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THE SYMPOSIUM IS HELD UNDER THE PATRONAGE OF
GIORGI MARGVELASHVILI, PRESIDENT OF GEORGIA

BY THE FINANCIAL SUPPORT OF

THE MINISTRY OF CULTURE AND MONUMENTS PROTECTION OF GEORGIA
and

SHOTA RUSTAVELI NATIONAL SCIENCE FOUNDATION

ORGANIZERS OF THE SYMPOSIUM:

VANO SARAJISHVILI TBILISI STATE CONSERVATOIRE

INTERNATIONAL RESEARCH CENTER FOR TRADITIONAL POLYPHONY OF TSC
THE INTERNATIONAL CENTRE FOR GEORGIAN FOLK SONG

THE FOLKLORE STATE CENTRE OF GEORGIA
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GIORGI MARGVELASHVILI
PRESIDENT OF GEORGIA

I am delighted that Georgia is once again host-
ing the International Symposium on Traditional
Polyphony. I would like to cordially welcome the
participants and thank the organizers.

Our ancient Georgian polyphony has long been
recognized as a unique, invaluable part of the
world’s musical treasures, and it holds a particular
place in Georgian culture.

I believe that folk polyphony is the best means to
become acquainted with the Georgian character
and worldview. It most imaginatively displays
our historically-established values: the freedom
of each individual merged with difference, while
striving for harmonious cohabitation and collabo-
ration. These ideals, which are also the foundation
of contemporary civilization, still inspire our
spiritual life and social activities.

Thus, such a high-level forum, aiming to suitably
present and research our polyphony, is a signifi-
cant occurrence in our culture and social life.

I wish a time of fruitful accomplishment to the
symposium and its participants.
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MIKHEIL GIORGADZE
MINISTRY OF CULTURE AND
MONUMENT PROTECTION

OF GEORGIA

T'am delighted that Georgia is hosting the Interna-
tional Symposium on Traditional Polyphony for the
eighth time. On the one hand, this project is directed
towards the scholarly study of world polyphony;
on the other hand it presents Georgian polyphony
in international contexts. Research on this topic is
particularly important as UNESCO has proclaimed
it a Masterpiece of the Intangible Cultural Heritage
of Humanity.

The scale of the Tbilisi symposia is a result of wide
international contacts; extending these contacts is
an objective of the International Research Center
for Traditional Polyphony of Thbilisi State Conser-
vatoire.

I believe that alongside sharing the experience the
Symposium is a good means to expand professional
networks.

I wish success to the organizers and participants of
the Symposium.



»JBM 30360949
0130C20LOL

336 LYGHIRNBINTNL
LOLITMBNL LILITBBENBM
3MBLIG3IBMAHNNL HIISMEN

100 Bemoboregolb Lsogmdamgm bsd8bswalbdn dygman 3MbLgMgs@mtnal babgmoom,
Lobatmmom 8nggbarmB8gdo GMs@nnmma 8Magambdosbmdal LagMomadmmabm
L83mDamBab 339 3-8 LgFnsl. 3sb30bdmadl asbbsgmmgdom gzobagdl ob,
m8 Bemgzebogm Lodmbamddg 8g(360gMms M3Mg(3960g6@™© LN Mom©gbmds
03608385 s oboz, HmMI sEMbEgmdy NBHm dMsgmomss BsMmImmagbamo
Mbmgen 8g(360gFms IMMBgda, Bndmzgbamo Jotormma LoBmgMse-gommdobawdo.
ab m@3bFog LoboMggdmm Tg30gds, ymzgm o Bgmabsmdn gMombgm Medwgb-
03y eom Hm3 dmodoagl bmmBg bambama 393mddgmgdal 833mg3o6gdls s
3mygotmradl dogemo Bbmgenmesb, 080@mBa(zes Mgl 3603369mmdal, Hmad
LBmMge of brogds Mgammamamo, bbgasbbgs 3um@nmems GMamozomemo
3M535mb3nsbmdals LagMmsdmabm 3gmaggomn 3MagdG03ob MMmngHmasbosmgds
©o 3abo 3gmgagdol 3GgbabGons 3Bmaygbomm ©mbgbdy. 93539 OML, sd3g
begds s@anmmdmngn, dodomo badgsbogmm 33mggob Jgxgmgds Dgdmb-
LBgdm ,dmgoE®sb®, Bobo abEmMommo, bminsmado o &gdbmemmaantn
39630006980b 065803530,

AM00M0EIQ 3YmmM 353 yzgmob — Lod3mDaydol MMgsbadeGmMgdL, Bl
3mbobnmggdlbs s bEMIMgdL s gubyMmggd Lonb@gMgbm Lgbogdbs s Jmads-

3mbgdge 3mbEgMm@gdL!

gm@m: . bg@bgmemadg / Photo: L. Kherkheulidze
g dmgeemoob stgognwsb / From the archive of Tskheli Shokoladi

RESO KIKNADZE
RECTOR OF VANO SARAJISHVILI TBILISI
STATE CONSERVATOIRE

On behalf of the Conservatoire, currently prepar-
ing for the celebration of its 100th anniversary, I
gladly welcome the 8th International Symposium.
We - the hosts - are particularly delighted by
the unprecedentedly large number of participant
scholars and by the fact that this year more foreign
scholars will deliver papers dedicated to Georgian
traditional song and chant.

This mutually beneficial gathering, which attracts
researchers and lovers of folk art from all over
the world every two years, is noteworthy because
international research practices on the polyphonic
aspects of various cultures are regularly shared and
the results are presented here at a professional level.
At the same time, local Georgian scholarly research
is adjusted to the aforementioned “general” inter-
national one in the dynamics of its historical, social
and technological development.

I cordially congratulate all - the symposium orga-
nizers, participants and guests — and wish them in-
teresting scholarly sessions and inspiring concerts!
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ANZOR ERKOMAISHVILI
CHAIRMAN OF THE

INTERNATIONAL CENTRE FOR
GEORGIAN FOLK SONG

For the eighth time, the International Symposium
on Traditional Polyphony will host dozens of well-
known scholars and researchers from almost all
parts of the world. The fact that Tbilisi has become
a significant centre for the study of traditional po-
lyphony indicates the particular interest of world-
renowned scholars in our national traditional music.
At the symposium, alongside the papers that are
presented, both scholars and audience members
will have unique possibility to become familiarized
with the best polyphonic examples performed by
Georgian and visiting ensembles. In Georgia, the
continuous tradition of transmitting folk song from
generation to generation was determined by fam-
ily tradition. Today, while Georgian folklore is in a
difficult state in the village, it is family ensembles
that preserve and continue polyphonic traditions.
This year, family ensembles from Georgia’s various
regions will occupy a particular place in the Sym-
posium’s concert program.

The Georgians are well aware of the similarity
between Georgian and Sardinian polyphony; this
year they will have chance to hear the ensemble Cun-
cordu Lussurzecu and compare these two directly.
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RUSUDAN TSURTSUMIA
DIRECTOR OF THE INTERNATIONAL
RESEARCH CENTER FOR
TRADITIONAL POLYPHONY

OF TBILISI STATE CONSERVATOIRE

This is already the eighth symposium to be held
in Tbilisi. The Tbilisi symposia have helped gen-
erations of Georgian ethnomusicologists, especially
young scholars, to get more experience, expand
contacts with the world’s leading ethnomusicolo-
gists, and pave the way to international scholarly
fora. The books of symposium proceedings practi-
cally manifest the state of polyphony research on
the world scale, as well as the research of Georgian
ethnomusicologists on secular and sacred music. Jo-
seph Jordania’s idea to offer symposium participants
a new theme at each symposium turned out to be
fruitful; this allowed us to expand themes that are
less popular or those already forgotten in scholarly
circles; for instance, this stimulated research on
apparently unusual and unstudied topics such as
Asian polyphonic music, thanks to which papers
on Nuristan (Afghanistan), Ainu (Japan), Taiwanese
Amis and Tibetan (China) polyphony were included
in the symposium program. This confirms that
interesting perspectives are possible in the study of
polyphony and emphasizes the role of the Tbilisi
symposia in the expansion of these perspectives.

The future prospects for international research on
Georgian polyphony are particularly important
for the hosts, and these also seem healthy - this
year 8 out of 33 foreign scholars will deliver papers
on various aspects of Georgian sacred and secular

polyphony....
I wish success to the symposium participants!
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GIORGI DONADZE
EXECUTIVE DIRECTOR

OF THE STATE FOLKLORE
CENTRE OF GEORGIA

The State Folklore Centre has been an official part-
ner of the International Symposium on Traditional
Polyphony since 2014, which, in my opinion, is a
major responsibility.

We have an honourable mission - to provide a
high professional level of the concerts of traditional
polyphony as part of the International Symposia;
for this, together with other organizers, we cre-
ate a concept for concert program, and select folk
ensembles and individual performers from various
regions to suitably present Georgian polyphony to
the audience. The Tbilisi symposia are an important
stimulus for Georgian performers, particularly
young ones. One of the highlights of the 2016 con-
cert program will be the concert of singing families.
These families continue centuries-old Georgian folk
music traditions.

The symposium is very important for me, personal-
ly, as a member and director of ensemble Basiani, as
the symposium laid the foundation for our system-
atic collaboration with foreign scholars, professors
Simha Arom and Polo Vallejo. For almost 10 years,
we have worked together on the issues of Georgian
polyphony, and on their initiative Basiani held a
number of concerts abroad. This year we expanded
our collaboration, and at the Folklore Centre Profes-
sor Polo Vallejo held interesting workshops on the
methods of working with children. I would like to
express gratitude to Profs. Arom and Vallejo for
their love and attention to our traditional music.

I cordially welcome the symposium’s participant
scholars and performers and wish them success!
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SYMPOSIUM ORGANIZING COMMITTEE

CO-CHAIR PERSONS OF THE ORGANIZING COMMITTEE:

MIKHEIL GIORGADZE, Minister of Culture and Monuments Protection of Georgia

RESO KIKNADZE, Rector of Tbilisi State Conservatoire

ANZOR ERKOMAISHVILI, Chair of the International Centre for Georgian Folk Song

DEPUTY CHAIR OF THE ORGANIZING COMMITTEE, HEAD OF THE SCIENTIFIC PROGRAM:

RUSUDAN TSURTSUMIA, Director of the International Research Center for Traditional Polyphony of the Thbilisi State Conservatoire
HEAD OF THE FOREIGN BUREAU OF THE IRCTP AND THE SCIENTIFIC PROGRAM OF THE SYMPOZIUM:
JOSEPH JORDANIA (Melburne/Australia)

HEAD OF THE CONCERT PROGRAM: GIORGI DONADZE, Executive Director of the State Folklore Centre of Georgia
ORGANIZING BUREAU: MAIA KACHKACHISHVILI, BAIA ZHUZHUNADZE,

MAKA KHARDZIANI, NINO RAZMADZE, TEONA LOMSADZE

PRESS SERVICE: IRAKLI EVSTAPISHVILI, TEONA LOMSADZE

WORK GROUP: NANA GODERIDZE, GIORGI DOROKASHVILI, SHORENA METREVELI,

GIORGI KHUTSISHVILI, ILIA JGHARKAVA, SOPO KOTRIKADZE, MARINA KAPANADZE, MALKHAZ RAZMADZE
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JdMBLIM3OGMENNL 3BNMI ROG3ODB(

JIRETHIRN 3MdEHO3S

29 1308083060, 53001 MmO 3066000, | 00 0020:00
LOBIGENIAM LILOS RS
BEB35TN 8BNS 09:30-18:00

30 LI9&IFIN, 396N

Q3L336N010 LALNS

3MBLIG3IGMHNNL LOSMEBILIEGNM ROG3SIB(

13:00-15:00
BNRIVMHIZ0 dMeGIAEN dMBLIG3IEMMNNL 3BNGI ROM>IB(
LOBIMBOTANL RIETE3S | 20:00

3RS dMBGIMHEN

3MBLIG3OGMBHNNL ROKN ROMHBODB(
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PROGRAM

2 6 SEPTEMBER, MONDAY

SCIENTIFIC SESSION 10:15-14:00
CONFERENCE HALL OF THE CONSERVATOIRE
17:00
PRESS CONFERENCE FOYER OF THE GRAND HALL
OF THE CONSERVATOIRE
OPENING OF THE SYMPOSIUM | 18:00

AND FOLK CONCERT GRAND HALL OF THE CONSERVATOIRE
09:30-18:00
SCIENTIFIC SESSTON CONFERENCE HALL OF THE CONSERVATOIRE
2 7 SEPTEMBER, TUESDAY
13:00-15:00
RECITAL HALL OF THE CONSERVATOIRE
FOLK CONCERTS
20:00
GRAND HALL OF THE CONSERVATOIRE
T 09:30—-17:00
SCIENTIFIC SESSION CONFERENCE HALL OF THE CONSERVATOIRE
13:00-15:00
2 8 SEPTEMBER, WEDNESDAY FOLK CONCERT

RECITAL HALL OF THE CONSERVATOIRE

DEMONSTRATION OF THE FILMS

19:00
RECITAL HALL OF THE CONSERVATOIRE

CULTURAL PROGRAM FOR 08:00-20:00
20 SEPTEMBER, THURSDAY THE VISITING SCHOLARS B
SCIENTIFIC SESSION AND 09:30-18:00
ROUND TABLE CONFERENCE HALL OF THE CONSERVATOIRE
FINAL SESSION
30 SEPTEMBER, FRIDAY 13:00-15:00
FOLK CONCERT

RECITAL HALL OF THE CONSERVATOIRE

CLOSING OF THE SYMPOSIUM
GALA CONCERT

20:00
GRAND HALL OF THE CONSERVATOIRE
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©5 33@™M980L 30gH 9JL3gwo3098d0 dmdagdmem daboemals.
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ABDULLAH AKAT
TURKEY

Associate Professor, Dr., ethnomusicologist, com-
pleted his PhD in Musicology and Music Theory at
the Istanbul Technical University Social Sciences
Institute in 2010. Worked as a Post-Doctorate Re-
searcher in Berlin Phonogramm-Archiv in 2013,
with the support of the Scientific and Techno-
logical Research Council of Turkey (TUBITAK).
Fieldworks, publications, research projects and
presentations are related to the Turkey-Black Sea,
Caucasian music culture and Crimean Tatars
music. He has been working as the Director of the
Karadeniz Music Archive (KARMA) project and
the Director of the Karadeniz Technical University
State Conservatory in Trabzon, Turkey since 2016.

THE PAST AND PRESENT MUSICAL LIFE OF
THE GEORGIANS IN INEGOL, TURKEY

(Co-author Nino Razmadze)

The paper is dedicated to an in-depth study of the
past and present musical life of the descendants of
the Georgian Muhajirs who went from Georgia to
Turkey in the 1870s.

The study is based on material recorded by Ameri-
can anthropologist Peter Gold from the Georgians
residing in the Inegdl District of the Bursa province
of Turkey, and on material from the authors’ field
expeditions. Intensive urbanization due to the de-
velopment of the furniture industry in recent years
in Inegél, and migrations from villages, especially
Hayriyekdy, to Germany in search of job, have led to
rapid social changes in both city centre and villages.
This situation has affected Georgians living in the
region and has been reflected in their daily practices.
The paper specifies the rule of performance of cer-
tain songs, their function, variance, musical think-
ing principles and matter of forms of polyphony. It
discusses the dynamics of their development as well
as the present situation.
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099330 30boggdds go8mogmnbgl dgmmeomo s 3sMBmbommo &gbwgb309d0b
LogaMomom, bobEgdsGoymn dmugmgdo. gl dmegmgdo ofMndsw ggfgb dbsmb
®56585MboRgbFsb Lobi@gdsb.

14

MATTHEW ARNDT
USA

Assistant Professor of Music Theory at the Uni-
versity of Iowa School of Music. He holds a Ph.D.
from the University of Wisconsin-Madison. His
research lies mainly in the history of music theory,
music theory pedagogy, and their intersection; s
also involved in analysis and criticism, particularly
of eighteenth- to early-twentieth century Austro-
German music and of medieval and modern Geor-
gian sacred music. The primary focus of research at
present is the musical thought of Heinrich Schenker
and Arnold Schoenberg, which is the topic of four
articles and a book in progress entitled “With God!”:
The Musical Thought of Heinrich Schenker and
Arnold Schoenberg. His articles appear in Theoria,
Theory and Practice, the Journal of Schenkerian
Studies, and the Journal of Music Theory.

SOME STATISTICAL PROPERTIES OF
HARMONY AND VOICE LEADING IN
SHEMOKMEDI SCHOOL GEORGIAN CHANT

Questions about harmony and voice leading in
Georgian sacred polyphony are complicated by our
access to the tradition through transcriptions from
the turn of the twentieth century and a handful
of sound recordings. Some have posited diatonic
modes in Georgian sacred and folk music. Whether
such modes are conceivable depends on the tuning
system. Some have theorized a traditional Georgian
tuning system with unequal steps, while others
have posited one with equal steps or constantly
changing steps. To address the question of modes
and indirectly the question of tuning, I measured
properties of harmony and voice leading in a col-
lection of Shemokmedi School Georgian chant.
This preliminary study found no clear differences
between passages with different cadence tones and
thus no support for the hypothesis of modes. But
the passages shared suggestive, systematic patterns
of melodic and harmonic tendencies. These patterns
provide indirect support for a system of equal steps.
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530b ognbGEa300L brgds domar-g3sbbmBoemgdnsbo gabgsmadbsznal Gggbogal
89339mM300, 3bsrmnbal Jggase dnmgdmmo 3gbmdemmn McmogHmmdgdal ©gdmb-
LEGamgds  dgadmgds abg, BmB abobo nbogmmmaon® 3393990 go8moygbmb
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SIMHA AROM
FRANCE

Docteur d’Etat from the Sorbonne University (Paris) is
currently Emeritus Director of Research at the French
National Center for Scientific Research (C.N.R.S.) and
Head of the Department of Ethnomusicology of the
laboratory Oral Tradition - Languages and Civiliza-
tions (LACITO) of the C.N.R.S. During his long work in
Central Africa, developed interactive recording methods
allowing the transcription and analysis of any oral poly-
phonic music. For this achievement, was awarded the
Silver Medal of the C.N.R.S. Has published several books,
numerous scientific papers, and some thirty records and
films. Three of his records have won the Grand Prix In-
ternational du Disque of the Academie Charles Cros, and
his book African Polyphony and Polyrhythm, published
by the Cambridge University Press, was awarded the
prestigious ASCAP Deems Taylor Award in 1992. Was
awarded Fumio Koitsumi prize for the contribution to
the world ethnomusicology in 2011.

GRAPHICAL COMPARATIVE ANALYSIS OF THE
HARMONIC STRUCTURE OF THE
AKHOBADZE CORPUS OF SVAN SONGS
(Co-authors Frank Scherbaum and Frank Kane)

This paper proposes a computational approach to the
comparative analysis and visualization of the harmonic
structure of polyphonic vocal music. The dataset which
we have been using in this study is a corpus of poly-
phonic songs from Svaneti (Akhobadze, 1957), which
was manually transferred into a computer readable
XML format. In the preprocessing phase of the analysis,
each score was converted into a temporal sequence of
harmonic states and subsequently analyzed for its mode
type. Subsequently, each song was represented as a di-
rected graph G=={V,E} which consists of a set of vertices
V (representing the harmonic states of a song) and a set
of edges E which represent all the chords in a song. We
demonstrate that this transformation not only allows us
to quantitatively analyze the harmonic organization of
individual songs in a graphical, transparent and repro-
ducible way, but that it also enables us to quantitatively
compare the similarity of songs in the whole corpus. We
illustrate that by using high-dimensional visualization
techniques, the resulting neighborhood relations from
the latter analysis can be displayed in ways which can
be used for further musicological studies even by non-
mathematically inclined analysts.
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GIA BAGHASHVILI
GEORGIA

Ethnomuiscologist, Doctor of Arts, Professor at the
Caucasus University, Director General of the Cre-
ative Union “Lomisi’, Georgian State Prize-winner.
In 1994 graduated from the Musicology Department
(in the specialty of folklorist) of Tbilisi State Conser-
vatoire. In 2005 defended dissertation work “At the
Aesthetic Sources of Georgian Folk Music”; author
of about 20 scholarly publications on the author’s
course in the aesthetics of folklore; has realized
author’s cognitive television-radio folk programs:
Georgian Song, Shemodzakhili, Chven Mshvidoba
has delivered series of lectures on Georgian folk
music at the Universities of Stanford and Berkeley
(USA), at the Baltic International Academy (Latvia),
LCC International University (Lithuania), and the
Madrid Royal Conservatoire (Spain).

THE AESTHETIC CATEGORY OF ETERNITY
IN KARTLI-KAKHETIAN TABLE SONGS

The aesthetic essence of Georgian table songs is
explained by the Eucharistic nature of the Georgian
traditional banquet, in which the unity of past, pres-
ent and future is formed as an aesthetic category of
eternity. The Eucharistic interpretation of eternity
adds a hymnic, solemn, elevated character to table
songs. The aesthetic analysis of Kartli-Kakhetian
table songs reveals that these are powerful means
for maintaining national identity, and that the past,
present and future incarnated in them is cognized
in the aesthetic category of eternity.
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CAROLINE BITHELL
GREAT BRITAIN

MA Oxford, PhD Wales. Is Senior Lecturer in
Ethnomusicology at the University of Manchester,
UK. Her research specialisms include polyphony
in oral traditions, folk revivals, the politics and
aesthetics of world music, protest song, community
music, intangible cultural heritage, and cultural
tourism. She is the author of Transported by Song:
Corsican Voices from Oral Tradition to World Stage
(Scarecrow Press, 2007) and A Different Voice, A
Different Song: Reclaiming Community Through the
Natural Voice and World Song (Oxford University
Press, 2014), and co-editor (with Juniper Hill) of The
Oxford Handbook of Music Revival (2014). Georgian
polyphony — both inside and outside Georgia — is
now her main research focus. Her current project
is supported by the British Academy and the Lever-
hulme Trust.

POLYPHONY, HERITAGE AND
SUSTAINABILITY

Paper will be framed in part by current trends
and issues relating to heritage conservation and
music revivals. I will share insights arising from
my own research into Georgian polyphony and my
preliminary thoughts about how the developments
and debates I have witnessed relate to broader con-
cerns. Questions examined by my co-authors and
T in The Oxford Handbook of Music Revival (2014)
include: how the process of reviving a tradition leads
to transformations, how tensions arise between
preservation and innovation, and how authenticity
is invoked and manipulated. In reflecting on such
matters, I will consider how and why the Georgian
situation differs from the new directions taken by
traditional polyphony in Corsica. I will also discuss
the implications of Titons proposal (in a special
issue of the journal The World of Music on Music
and Sustainability) that safeguarding efforts “should
be guided by principles drawn from ecology, not
economy’.
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GORDANA BLAGOJEVIC
SERBIA

Defended MA (2002) and Ph. D. theses (2007) at the
Department of Ethnology and Anthropology of the
Faculty of Philosophy in Belgrade. Has been employed
at the Institute of Ethnography of the Serbian Academy
of Sciences and Arts since 2003, from 2013 works as
a Senior Research Associate. During the academic
2003-2004 received a scholarship of the Alexander S.
Onassis Public Benefit Foundation. In 2006 graduated
from The School of Athens Archbishopric of Byz-
antine music Zoodohou Pigi (Athens) in Byzantine
music. Is doctoral candidate (for the second Ph. D)
of the Musicology Department at the National and
Kapodistrian University of Athens. Is a member of
Serbian Ethnological and Anthropological Society
and Serbian Musicological Society, participated in
several international conferences, has published three
monographs and many scientific articles in Serbia and
abroad. Main interest is the issues of multicultural-ism,
ethnic identity, ceremonial and religious practices,
cultural contacts, ethnic minorities, anthropology of
dance and music.

For more information see: http://www.etno-institut.
co.rs/eng/team/gordana_b.php

THE ROLE OF POLYPHONIC SINGING IN THE
ESTABLISHMENT OF INTERETHNIC
DIALOGUE: SERBIAN-JEWISH BARUCH
BROTHERS CHOIR FROM BELGRADE

This work focuses on the role of polyphonic singing
in interethnic communication in the example of the
Serbian-Jewish Baruch Brothers Choir from Belgrade.
Choir was founded in 1879 as the Serbian-Jewish Sing-
ing Society, and got current name in 1952. It survived
all the wars and social changes which marked the
tumultuous Serbian history from the late 19th century
until today. The suffering of the Belgrade Jewish com-
munity in WWII drastically reduced its number, as
well as members of Jewish choir. Today its members are
mostly Serbian, but there are also other nationalities.
The repertoire contains works of Jewish and Serbian
spiritual and secular music as well as works of worldly
known authors. The choir members endeavor to over-
come ethnic, religious, and political barriers through
their musical communication and show their willing-
ness to accept differences and build tolerant relations.
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TAMAZ GABISONIA
GEORGIA

Doctor of Music, ethnomusicologist, Associate
Professor at Ilia State University, director of the Ilia
State University students’ folk choir, Dean at Giorgi
Mtatsmindeli Higher Educational Institution of
Ecclesiastical Chant. Graduated from the Department
of Musicology of Tbilisi State Conservatoire (1986),
defended a doctoral thesis on the forms of Georgian
traditional polyphony. Research interests have concen-
trated on the issues of traditional polyphony, interrela-
tion between Georgian folk song and church hymns,
and their performance. Has participated in a number
of national and international scholarly conferences
and field expeditions.

REGULARITIES OF BASS TUNING IN
GEORGIAN TRADITIONAL MUSIC

The paper deals with the peculiarities of the bass part
in Georgian folk song and church chant. The author
discusses harmonious and dramaturgical reference
points of bass movement, its semiotic aspect, and
also the positions of the bass as modal support and
forms of expression. Particular attention is paid to
the regularities of bass as having functional initiative.
A separate issue for discussion is the interrelation
between the creative principles of bass movement in
song and chant.
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MAIA GELASHVILI
GEORGIA

Ethnomuiscologist, coordinator of the Guria branch
of the State Folklore Centre; director of female choir
at the Centre’s Folklore School. Graduated from the
Musicology-Composition Department (folklore)
of Tbilisi State Conservatoire. In 1997—-2004 was a
teacher of folklore at the Author’s School for Knights
and Noble Maidens, and teacher of singing at School
#1 for homeless children in Dighomi; is a member
of female folk ensemble Nanina, and author of
the ethnographic-cognitive book Cheerful-Angry
Batonebi, supplied with a CD of songs for batonebi;
participated in the 5th International Symposium for
Traditional Polyphony.

THE GURIAN NANINA

Of all regions of Georgia, Nanina songs are encoun-
tered only in Guria. The paper deals with the Nanina
songs connection with and origin from the Akvnis
Nana lullaby in terms of similarity of names, perfor-
mance manner, and other factors. At the same time,
Akvis Nana differs from them in various parameters:
text with different content, occasional appearance
of tsvrili or krimanchuli in top part, plus Nanina is
a humming-song, which differs from Gurian lyri-
cal songs in the absence of a specific text attached
to the melody (some examples of Nanina are sung
only on the single word Nanina) and frequently uses
the texts of other songs. Nanina is never sung with
instrumental accompaniment; with the consider-
ation of this and other features, the Nanina songs
encountered in Guria are an intermediate form
between lullabies and Gurian simple-type songs and
can be considered as an independent genre.
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OLIVER GERLACH
GERMANY

Studied at Heidelberg, Basel and Berlin. His doctoral
thesis about the Oktoechos (eight mode system)
developed a three-dimensional version of the Ku-
kuzelian Wheel (viva 14 July 2006). He founded the
Ensemble Ison in order to explore traditional forms
of improvisation in Eastern and Western plainchant.
Since 2002 worked together with Deniza Popova
and the Bulgarian community Tsar Sv. Boris of
Berlin, in order to learn Chrysanthine neumes
and to support the celebrations of the Divine
Liturgy. The approach to Bulgarian Orthodox
Chant was deepened by participating fieldwork
in Backovo and Trojanski Monastery in 2003.
Since 2010 he lives in Italy, where he does field-
work about Italogreek and Italoalbanian com-
munities, while he reconstructs the Italobyzantine
tradition on the bases of medieval manuscripts.

COMPETENCES IN ITALO-ALBANIAN
MULTIPART SONG DURING
THE LAST 60 YEARS

Since the earliest recordings made by the linguists
Giuseppe Gangale and Eric Hamp during the
early 1950s, Arbéresh communities have been
recognized by ethnomusicologists for a very
particular form of improvised multipart singing,
usually two-part, sometimes three-part songs
which were perceived as a particular Balkan polyph-
ony distinct from other ethnic minorities in Italy.
During the last decades within a complex pro-
cess of oral transmission, often modulated by
interactions of written transmission which was
usually reduced to the text, a rather spontaneous
way of improvisation became frozen, also under
influence of field recordings which the singers
either did themselves or by listening to officially
published recordings, like the republication of
Diego Carpitella’s recordings made of multipart
songs of the Parco nazionale Pollino between Lu-
cania and Calabria in 1954. The study is concerned
about hanging multipart competences as they have
been documented between the 1950s and today.
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PENELOPE SANZ GONZALEZ

SPAIN

Graduated Valencia University (Music Education),
she is a teacher and independent researcher who
collaborates in conferences, courses and publications
with Prof. Manuel Lafarga Marqués throughout his
research activity during the last 20 years. She is an
administrator both of www. musiclanguagefrontiers.
com webpage and the YouTube associated channel
devoted to scientific study in musicology, neuroscience
and human evolution.

TONAL PERCEPTION PHYLOGENY, VOCAL
LEARNING AND BEHAVIOR IN HUMAN
EVOLUTION

The paper reviews relevant evidence on searching
of eventual ancestral patterns and structures (being
common or uncommon to both rhythmic codes, speech
and singing, and independently of their more-or-less
relation with “linguistic” and/or “musical” systems),
that could be useful as conceptual tools for the study
of our hominin ancestors’ auditory-vocal abilities,
and could be

likely related to the proposed ancestral and synchronic
choral singing in preceding human species. The
evidence is referred to: 1) Auditory- vocal phylogeny,
based upon, and guided by an ancestral crucial organ
(cochlea) through evolution, which fits the common
pattern across most

animal species from hundreds of Mya, especially as
related to tonal perception. 2) Early human auditory-
vocal abilities (universals). 3) Tonal competence in
adult humans, in tonal-languages speakers, and in
certain neurological syndromes with genetic basis. 4)
Auditory-vocal

abilities observed in extant non-human primates.
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RAYISA GUSAK
UKRAINE

Graduated from State Chaykovsky Conservatory,
1969 (now National Music Academy of Ukraine),
orchestra department, folk instruments. 1973-2016
— associate professor, Department for Folk Arts and
Folklore, Kyiv National University of Culture and
Arts.

Academic school: ethnoorganologist, studies of the
Ukrainian culture of music instruments (includ-
ing the culture of Ukrainian ethnic and sub-ethnic
groups). Participant of nearly 100 All-Ukrainian and
international scientific symposiums and conferences
held in Ukraine and in other countries: Czech Re-
public, Poland, Slovakia, Austria, Romania, Hungary,
Russia. Author of more than 60 publications and
the monograph «Klezmers’ Traditions in Podillya
Region» (2014). Holder of honorable title <Honored
Artist of Ukraine», awarded by Decree of President of
Ukraine, 1998. Author of a private collection of music
instruments (more than 1000 patterns).

SOLO AND ENSEMBLE POLYPHONIC PER-
FORMANCE IN THE TRADITIONAL INSTRU-
MENTAL MUSIC CULTURE OF UKRAINE

The article is devoted to the traditional culture of
music instrument performance in selected Ukrainian
regions, known for the wide range of instruments
and the diversity of polyphonic and solo band per-
formance.

Folk dual flute has existed in the Carpathian region
since long ago, with regional variations in design and
name. It featured ancient elements of polyphony, such
as music sound accompanied by constant bourdon.
Bagpipe, spread far beyond Ukraine, is mentioned,
also with the diverse names and varying designs.
Of the string instruments, lyre, an ancient instru-
ment of heroic epos, should be mentioned, with the
constantly sounding bourdon quinta accompanied
by monophonic or, occasionally, two-voice melody.
Of the many members of traditional instrument
bands, the emphasis is made on the trio of violinist
brothers, Luca, Kyryl and Spyrydon Prylypchan, and
on the bands of brass wind-instruments which musi-
cians demonstrate ample opportunities of polyphonic
instrumental sound.
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MALKHAZ ERKVANIDZE
GEORGIA

Doctor of Sociology. A teacher at the Ethnomusicol-
ogy Department of the Tbilisi State Conservatoire
and Theological Seminary. Associated Professor,
leads one of the studios at Giorgi Mtatsmindeli High
Educational Institution of Ecclesiastical Chant. One
of the founders (1988—2007) of Anchiskhati Church
Choir. Graduated from the Musicology Department
of Thilisi State Conservatoire (folklore, 1990). His
scholarly interest is focused on the revival of lesser
known Georgian folk songs and ancient church
chants, and maintenance of their correct perfor-
mance manner. Directs folk ensemble Sakhioba
and Mama Daviti Church Choir. Has published
about 25 CDs with different ensembles (Anchiskhati
Choir, Dzveli kiloebi, Mama Daviti Church Choir,
Sakhioba); participates in field expeditions, leads
consultations for the performers of Georgian songs
and chants in Georgia and abroad. Has published 9
collections of Georgian church hymn transcriptions.
His works are also dedicated to Georgian scale and
nature of Georgian polyphony.

ON THE CANON AND CANONIC THINKING IN
GEORGIAN TRADITIONAL MUSIC

The paper deals with the issue of canon in chant and
song, discussing the basic principles characteristic
of canon.

A number of audio examples will be presented to
confirm the fact that in chant each stanza has its
own place in a unified musical system with strict
consideration of initial and final steps.

Audio examples will indicate the homogeneity of
modal thinking in the songs from various regions,
etc.

A new; reliable conclusion about the Georgian eight-
tone system is offered; several Georgian and Greek
chants are compared.
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HERBERT ZOTTI
AUSTRIA

Born 1951 in Vienna, Austria. Main occupation
as sales engineer (industrial machines). Research
about austrian folksongs since 1990, chairman of
the Viennese Folk Music Society since 1991. Since
1994 engagement at the Austrian folkdance soci-
ety. Guidance of sing-alongs since 1994. Numerous
puplications dealing with Folkdancing, Folkmusic
and Viennese song. Conception and presentation
of events and concerts at the Viennese Folks Music
Society, art director of the festival Wean Hean (=Vi-
enna hearing) since 2000.

ABOUT DIFFERENCES OF MULTIPART SING-
ING IN AUSTRIA

VIENNESE AND ALPINE SONG

(Co-authors Susanne Schedtler)

Viennese song and alpin song. Alpine song was
enormously popular in nineteenth century Vienna,
and that there is a not inconsiderable number of Vi-
ennese songs which display a similar stylistic sim-
plicity in their composition.

Yodelling was thus able to assert itself in Vienna too,
and it can be found in many Viennese songs as a
so-called “Salonjodler”. In the praxis of alpin sing-
ing there is normally one leading voice and one or
more accompanying voices, sung frequently in third
parallels. The harmonic structure in alpin song ist
very simple, a particular hallmark of Viennese city
song is instead the great variety of chromatic and
harmonic phrases and turns. The second voice will
here follow some other rules.
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3qbogmmmanab b3gsnemmdado, Lamd@mmm abgMmEsz0gdabs, Ladgbogmm
3mMbg9Mg6(30980bs, GmemmEmmo 3mbgM@gdabs. o3l vbmgmgdobmgals
Jotormemo bambamo bodmgenb LBsgmgdal asdmzamgds, 9bg3s Latgosd@mem
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Mobbrmadm ©s LgMag0m Mbbemgdmm LdmgMgddo, bs Megagm Lazgzgemgddo.
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NATALIA ZUMBADZE
GEORGIA

Ethnmusicologist. Doctor of Arts, Professor. Head
of Georgian Folk Music Department of Tbilisi State
Conservatoire, scholarly worker at the State Folklore
Centre of Georgia, a co-founder and member of the
women’s folk ensemble “Mzetamze”, founder and
director of the Conservatoire Student Ensemble,
laureate of the National Folklore Prize. Organizes
and leads folk expeditions and folk performers’
recording sessions; has participated in scholarly
conferences and symposia in Georgia and elsewhere;
author of publications on traditional Georgian
female repertoire, methods of music teaching, per-
formance, and Georgian-North Caucasian musical
parallels. Supervisor of the Conservatoire Doctoral
and Master’s programs in ethnomusicology, doctoral
dissertations, organizer of scholarly conferences and
folk concerts. Experienced in teaching Georgian folk
music to foreigners; further editorial and publish-
ing activities.

ON THE POLYPHONIC NATURE OF
TUSHETIAN SONGS

The paper deals with the polyphony of Tushetian
songs, based on expedition audio and notated
publications and on data from scholarly literature.
Also considered are notated examples with un-
known audio originals. The research has revealed
the regularities of polyphonic singing characteristic
to Tushetian songs with and without instrumental
accompaniment, and instrumental dance tunes, as
an inseparable part of the Georgian musical system.
Deficiencies in the notation of Tushetian polyphonic
songs are revealed.
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LmbgG0 3560568980, LyHdgmab Lbgs BoMB3mMIsgmmmdal 3mbogsena GMsewn30gdab,
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JELENA JOVANOVIC
SERBIA

Ethnomusicologist, Research Associate in the Insti-
tute of Musicology of the Serbian Academy of Sci-
ences and Arts in Belgrade, Serbia. Her main research
interests encompass: vocal tradition in central Serbia,
Serbs’ vocal tradition in Romania, performing and
reception of rural vocal tradition in urban settings,
the topics from the field of applied ethnomusicology,
and those from the field of Yugoslav popular music
from the early 1970s. She is also active as a performer
and vocal pedagogue in the sphere of Serbian and
Balkan traditional music.

ELEMENTS OF SHOP (TWO-PART) RURAL MUSI-
CAL IDIOM IN SYMBIOSIS WITH OTHER (UNI-
SON) MUSICAL TRADITION IN THE REGION OF
CENTRAL SERBIA

Central Serbia is inhabited by a complex mixture of
people originating from different cultural and ethnic
areas, gathered here with several different migra-
tion streams, including the one from Shop region
(nowadays Serbia and Bulgaria). The paper examines
amelodic model that characterizes this musical tradi-
tion both in Eastern and in central Serbia, but with
an important difference. In the East it is sung in two
parts, and in central Serbia it has been kept only in
unison variants, under the strong influence of musi-
cal tradition(s) of the Serbian inhabitants of another
origin: probably of the indigenous musical idiom and
the one of the long-lasting migration from Kosovo.
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MARINA KAGANOVA
USA

BA in Creative Writing, Classics, and English from
the University of Arizona, an MFA in Creative
Writing (Poetry concentration) from Columbia
University and urrently pursuing a PhD in Anthro-
pology at Columbia University. Her research deals
with the ways different kinds of state intervention
and regional infrastructure influence local musical
practice in the provinces of Svaneti and Guria, and
what role the extant vocal polyphonic tradition
has in regional identity-construction, especially
among young generations of singers. Her theoreti-
cal concerns include semiotics, discussions of the
sublime, the phantom, and the uncanny, as well as
the concepts of community, hybridity, nationalism,
and voice.

“MY VOICE IS MINE BECAUSE IT GOES FROM
ME))

In his book Dumbstruck, Steven Connor says that
“My voice is mine because it comes from me, it can
only be known as mine because it also goes from
me. My voice is, literally, my way of taking leave of
my senses’. This paper seeks to explore the voice
within this frame of thought - the voice as creat-
ing a split within an individual, a split that allows
for both an internal identity, and creates a mode
of interaction, introduces one into “community”.
I aim to examine “voice” through an analysis of
the concept of, and need for, community itself, as
articulated by theorists from Durkheim to Agam-
ben, touching on Barthes’ discussion on “the grain
of voice”, and themes of voice as a technique of the
body (Mauss), as well as voice as something that
places someone simultaneously within oneself
and directly outside. Paying particular attention
to polyphonic music practices in Georgia, I seek
to analyze the different aspects of what it means
to have a particular sound, to belong to a place, a
community, to belong to oneself.
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LIUDMILA P. KAZANTSEVA
RUSSIA

Doctor of Arts, Professor of the Department of His-
tory and Theory of Music of the Astrakhan Conser-
vatory and Volgograd Institute of Art and Culture,
the Head of the Laboratory of Musical Content. Her
theoretical concept of musical content, presented in
her books Basics of Theory of Musical Content (As-
trakhan, 2001; 2. ed. Volga: Astrakhan, 2009), Musi-
cal Content in the Context of Culture (Astrakhan,
2009), The Author in the Musical Content (Moscow,
1998), and other publications, has been introduced
into pedagogic practice in Russia. Participant and
organizer of Russian and International conferences,
including I- IX Scientific Readings on the problem
of musical content, the editor of scholarly publica-
tions and site www.muzsoderjanie.ru, the member
of the International Informatization Academy and
Russian Academy of Natural History, of the Com-
poser’s Union of Russian Federation, of the Scientific
Committee of Russian Society for Theory of Music.

A CONCEPT OF INTONATION
IN POLYPHONIC MUSIC

The concept of musical intonation has a lot of mean-
ings. The Russian musicology uses it effectively
- following B. Asafiev - to designate the smallest
image-semantic element of music. Intonation is
easily identified in the monophonic melody, but its
attribution brings difficulties in polyphonic music
- both harmonic-homophonic and polyphonic.
In polyphony, sound design of intonation varies
depending on nature of interaction of voices and
- respectively - on a type of polyphony. Variability
as an inherent property of the musical intonation
manifests itself in a polyphonic tissue also differ-
ently: in the form of mobility of the structural unit,
which is making out intonation (a sound, motive
and the phrase) as “replacement” of an invariant of
intonation in virtual space (the invariant is meant,
but really doesn’t sound).
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FRANK KANE
FRANCE

The voice teacher. Has been studying, singing and
teaching Georgian songs for the past thirty years.
Established Georgian vocal folk ensembles in the
USA and France. Leader of the Marani Association,
directed a cultural exchange program with Georgian
village singers and musicologists came to France to
work with the Marani Ensemble and to give work-
shops. His teaching is influenced by his experiences
of working with Georgian singers. Developed by
him techniques are appreciated by singers of many
different repertoires. He coaches vocal ensembles
and leads public workshops all over Western Eu-
rope, particularly as a regular teacher at the Ateliers
d’Ethnomusicologie of Geneva, Switzerland.

USING BODY VIBRATIONS FOR TEACHING,
VISUALIZATION AND ANALYSIS OF TRADI-
TIONAL GEORGIAN SINGING

(Co-author Frank Scherbaum)

The generation of body vibrations (BV) during
speaking and singing has recently become an area
of interest in various fields. We have come to believe
that they are also crucial for a full understanding of
folk Georgian singing. We will demonstrate how BVs
and BV recordings can be used for teaching, docu-
mentation and analysis of Georgian vocal polyphony.
In a previous study we showed that recordings of
body vibrations using larynx microphones contain
all the essential information of a singer’s voice in
terms of pitch, intonation, and voice intensity, and
are practically unaffected by the voices of other sing-
ers. This allows for the quantitative and reproducible
pitch analysis of the contribution of each singer while
they are singing together, which opens new ways to
document, visualize and investigate the melodic and
harmonic interval inventory of songs. Analysis of
recordings (body vibration sensors and audio) of 20
Svan songs sung by two different trios in Lakhushdi
and Ushguli in Svaneti, Georgia made during the
summer of 2015 suggests a clear and significant
difference between the melodic and the harmonic
interval sets used.
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ENO KOCO
UK/ALBANIA

Former Senior Teaching Fellow at the University of
Leeds (England). The author of several books and ar-
ticles in English such as Albanian Urban Lyric Song in
the 1930s (Scarecrow Press, Inc., 2004) and A Journey
of the Vocal Iso(n) (Cambridge Scholars Publishing,
2015). He produced programs on the music of Balkans
for broadcast and has also given papers on the same
theme at different universities and institutions such
as Limerick, Leeds, London, Tirang, Struga, Bologna,
Palermo and Cagliari. He appears in the late interna-
tional editions of Who'sWho, IBC and ABIL.

SAMUEL BAUD-BOVY, AN INDEPENDENT VOICE
AMID THELOCAL SCHOOLS OF THOUGHT AND
GLOBALLY DOMINANT TRENDS

Samuel Baud-Bovy was an excellent observer of the
multipart singing, poetic rhythm and the existence of
a common repertory among the Greeks and the Alba-
nians. Songs of the north of Epirus, points out Baud-
Bovy, are an exceptional phenomenon in the Greek
repertoire in that they feature a strange polyphony
comprising the two soloist voices and the third, a
drone. This is a characteristic of the men’s songs of the
Cham people recorded by Mr. and Mrs. Stockmann.
We can be certain that the above actually originated
from Albania and were adopted by the Greeks, given
that both peoples had lived for long periods in close
cultural symbiosis” (Baud-Bovy 1972, 158). The
pentatonic system or the pentatonic modes, applied
in both multipart singing and monodic singing of the
Southwest Balkans, are those characterized by a vocal
(or instrumental) line based on anhemitonic modes
(without semitones). Baud-Bovy has asserted that in
western Thessaly and eastern Epirus he has not only
encountered and registered songs of genus but thinks
that the whole repertoire of this particular area “is
almost exclusively anhemitonic”
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GIORGI KRAVEISHVILI
GEORGIA

Completed Bachelor studies in the Music Theory Depart-
ment of Tbilisi State Conservatoire (2011); Master studies
in ethnomusicology at Music Department of Batumi
Art Teaching University (2013); is a Doctoral student
(musicological studies — ethnomusicology) at Tbilisi State
Conservatoire. Researches folk music of the Georgians
outside Georgia; this is the subject of his Bachelor’s
and Master’s works and future dissertation. Organized
folk expeditions in Saingilo (Azerbaijan - 2011, 2012,
2013); Lazeti (Turkey - 2011, 2012, 2014, 2015); Tao and
Shavsheti (Turkey - 2014); Klarjeti (Turkey, Meskheti
- 2015). Participates in local and international confer-
ences, publishes articles, and collaborates with media. Is
a participant in different projects.

KLARJETIAN FOLK MUSIC AND ITS PARALLELS
WITH MESKHETIAN
(A PROCESS OF MONOPHONIZATION)

Klarjeti is a historical region of Georgia which today is
part of Turkey, as is a small part of Meskheti.

Songs of Klarjeti and Meskheti have survived to this day
as partly or completely monophonic. In both regions
two-part examples are also encountered, but we do not
take these for Georgian polyphony. They reflect the
monophonization process of Georgian polyphonic song.
In the paper, a small section is dedicated to the instru-
mental music of Klarjeti.
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ANDREA KUZMICH
CANADA

PhD candidate at York University, specializing in
collective memory theory and Georgian polypho-
ny. She performs and teaches music in Toronto.

CREATING NEW WORLD “FOLK CULTURE”
THROUGH OLD POLYPHONIC SONGS

This paper considers the New World application of
polyphony to develop a contemporary “folk culture”
in an urban context. Based on over three years of
participatory observation, the paper documents the
practice of Ukrainian polyphony by the Kosa Kolektiv
community, a Ukrainian-Canadian initiated, folk-
arts-based multicultural community in Toronto. Not
all participating singers are of Ukrainian descent and
many have little or no musical training, having just
discovered their ridnyj holos voice upon entering the
community, despite which they produce a strikingly
authentic sound. Of interest is that the ridnyj holos
repertoire is not very accessible even in the Ukraine,
thereby effectively making the Kosa community part
of a transnational revival movement. Furthermore,
the song-learning process occasions the develop-
ment of unique Toronto variants. Musicological and
ethnographic analysis of the above will draw parallels
with traditional polyphonic practices in the Ukraine,
Georgia, other song and dance revival movements in
the Caucasus as well as the natural voice movement
in the UK. Questions will be posed regarding the
authenticity of the singing practice, how meaning is
formed, and the greater implication for polyphony
not just in the New World urban context but in our
transnational contemporary existence.
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MANUELLAFARGA MARQUES
SPAIN

Professor of Music History and Aesthetics at
Higher Conservatory of Music Joaquin Rodrigo
of Valencia, and previously at Oscar Espla of
Alicante, same institution. He belongs to Chair
Squad of Music and Scenic Arts from 2005.
Associate Professor during two decades at Uni-
versity of Valencia EG (Music History, Vocal
and Auditory Training), he taught more than
40 courses on music and neuroscience (music
neurology, amusias, music development, music
and language). He played during years with some
of bests orchestras in Spain (ORTVE, OSM, and
others), but he devoted to teaching and research
from 1995. Author of specialized publications also
in other related topics: greco-roman multiphonic
practices (doctorate in course), and music in hu-
man evolution.

Author of numerous academic video-recordings
of his detailed and wrote down classes and
conferences, which can be watched in Youtu.be
channel “Manuel Lafarga” and www.musiclan-
guagefrontiers.com

MUSIC AND LANGUAGE IN HOMO LINEAGE

Research during last decades has shown that
neanderthal and heidelbergensis cognitive,
symbolic, auditory-vocal, linguistic, and musical
abilities were undervalued. Isolated tools and bone
analysis cannot explain all we call “culture’, and
the data deluge from multiple disciplines seems
to converge in an “evolutionary boundary” 1.000
Ky. At this moment, some human lineages seem
had diverged, and also did the two human facul-
ties that we call currently “music” and “language”,
from a common ancestral code. In addition, two
specific speech related mutations seems to be
present from then in both neanderthal and sapiens
species. These and other related considerations
point to the same question: cognitive, symbolic,
musical, and linguistic faculties are not unique
from sapiens species, but the shared ancestral
heritage of Homo lineage.
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LASHA MARTASHVILI
GEORGIA

Senior Physicist of the Department of International
Technologies at BDO, biophysicist, programmer and
engineer. Since1997 has been a network administrator,
programmer and manager, chiefly in communication
firms. Parallel to these, taught C++ at the educational
centre Kvali of Tbilisi State University, and fundamen-
tals of acoustics at Thilisi State Conservatoire.
Studied music at the Experimental Music School of
Thilisi State Conservatoire, sang in the preparatory
group of Martve boys’ choir, the folklore ensemble
Tsutisopeli and Conservatoire Student folk ensemble;
participated in folk expeditions.
As a boy he carried out experiments in mechanics,
chemistry, electricity and radio electronics, trying to
find mathematical regularity in everything; indepen-
dently, all by himself, he discovered the mathematical
fundamentals of music when he was bought a tape
recorder, and was introduced to the fundamentals
of Georgian folk music after having read Malkhaz
Erkvanidze’s dissertation work.

A SYSTEM FOR THE FLAWLESS NOTATION OF
GEORGIAN POLYPHONIC FOLK MUSIC

The paper describes a new faultless system for the
notation of the Georgian traditional scale, which helps
solve not only the problem of music preservation,
but also compactly utilizes a five-line system without
incorporating unusual alteration marks. The author
presents the prototype of the only instrument which
allows the playing of any Georgian traditional song.
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MARIO MORELLO
CANADA

Musician, researcher, arranger, and ethnomusicolo-
gist from Toronto. He is currently pursuing an MA
Ethnomusicolgy at York University, focusing his
studies on analysis and performance practices of
traditional vocal polyphonies - particularly from the
Balkans, Georgia, Italy, and Ukraine.

He performs frequently and studies with several local
ensembles in an eclectic variety of musical projects
that focuses on traditional polyphonic singing,
and seeks to academically investigate traditional
repertoires within Canada’s rich mosaic of diverse
cultures. Current research interests include investiga-
tion of his own heritage; research vocal idioms and
polyphonic repertoires of Italy and their subsequent
transformation (or disappearance) post-emigration;
study polyphonic singing in urban contexts within
diaspora communities.

SHIFT AND TRANSFORMATION IN SALENTO:
INVESTIGATING CHANGE IN POLYPHONIC
STRUCTURE AND PERFORMANCE PRACTICE
OF CANTIPOLIVOCALIIN SOUTHERN PUGLIA

This paper will focus on documenting change and
transformation of multi-part singing in the Salento
region of lower Puglia (southern Italy), based on
comparative transcriptions and musicological analy-
ses of older field recordings and recently collected
materials. Canti polivocali, the multi-part vocal idiom
distinct to the Salento region, was once widely prac-
ticed throughout the region with subregional musi-
cal dialects and a rich repertory of local variants of
widely diffused songs. This rich musical activity was
captured in older field recordings by the first major
wave of researchers in the field, notably between the
mid-1950s to late 1960s by ethnomusicologists Diego
Carpitella, Alan Lomax, and Giovanna Marini. After
mass emigration and the effect of media globalization
on local folk musics, Salentine vocal polyphony now
exists in two major cultural arenas; its authentic form,
in smaller pockets and local communities, where the
tradition has shifted dramatically in performance
practice and the societal spaces it inhabits; and in the
academic study and revival of Salentine polyphony,
carried out by local professional musicians who study
the tradition and are exponents of older repertories.
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NANA MZHAVANADZE
GEORGIA

MA in musicology, PhD Candidate at Ilia State
University. She is a soloist in the female ensemble
Sathanao, and teaches traditional Georgian Music
internationally. Her area of study is Svan music in its
ritual context.

ON ONE CADENCE ARTICULATION IN SVAN
SINGING REPERTOIRE

Svan music is distinctive, with its own morphological
and syntactical peculiarities. In addition, its phonetic
and phonological characteristics afford it a distinctive
“flavour and colour” within the general traditional
Georgian song repertoire. A multi-layered approach to
the study of the interrelationship between its inherent
verbal and musical languages reveals important aspects
of their organic interdependence within musical
expression. My study singles out some identifiable
features of articulation which differentiate Svan singing
from those of other dialects. We share our observation
of one cadence motif which represents a stylistic
signature within Svan ritual hymn singing. Typically,
during this song delivery, fourth interval musical
pairs, coupled with certain verbal units composed of
both syllables and vowels, comprise the main driving
force behind the cadence parts of the hymns. These in
turn form certain rhythmic-melodic models, which
in addition to semantic meaning, serve a function
of organization within metrically labile hymn-type
songs. Our observations further reveal that precisely
this articulation of non-euphonic origin, over many
generations, has likely evolved into a stylistic euphonic
feature. We believe that the systematic application
of certain verbal units remains determined by their
semantic meaning.
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ZANNA PARTLAS
ESTONIA

Dr.of Arts, a Senior Researcher at the Estonian
Academy of Music and Theatre (the Department of
Musicology). Was born in St. Petersburg. In 1992
she defended a doctoral thesis on heterophony in
Russian folk songs (based on the wedding songs
of Russian-Belarussian borderland) at the Rimski-
Korsakov State Conservatory, St. Petersburg. Since
1992 in Tallinn (Estonia). From the middle of
1990th her research interests have concentrated on
the multipart song tradition of the Seto (Southeast
Estonia). Research projects mostly deal with
the analytical approaches to traditional music
and general theoretical questions of traditional
multipart singing.

THE BRIDES OF DEATH: THE SETO
COLLECTIVE LAMENTS TO THE MAIDEN

The lament is an important genre in the Sefo
traditional culture. It can be divided to ritual and
non-ritual laments. The ritual laments are connected
with ‘the rites of passage’ such as wedding and
funeral. The wedding laments are choral; they
are performed by the bride and bridesmaids. The
funeral laments are normally a solo genre except
the occasion when the deceased is an unmarried
maiden. The funeral of maiden has some common
features with the wedding ritual - the bridesmaids
bewail their friend seeing her off to her new home.
The collective laments to the maiden are performed
in the two-part singing style, which characterizes
the Seto song tradition in general. In this paper I will
research how the choral song fulfils the function of
the lament and the relations between the solo and
choral funeral laments.
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ANNA G. PIOTROWSKA
POLAND

Associate Professor of Insitute of Musicology at Jagiel-
lonian University (Krakow/Poland). Mainly interested
in researching sociological and cultural aspects of
musical life. She is the prolific author of several books
(in English, e.g. Gypsy Music in European Culture, 2013
and four books in Polish) as well as numerous articles
(in Polish, English, German, Slovak and Georgian).
She held many internationally renowned fellowships
and awards (e.g. she was Fulbright Fellow in Boston
University, was awarded the Moritz Csaky Preis at
Austrian Academy of Sciences, was also the recipient of
the Mellon Fellowship in Edinburgh University). Cur-
rently she is associated with the Institute of Musicology,
Jagiellonian University in Krakéw, Poland.

THE NOTION OF POLYPHONY AS A
TRAVELLING CONCEPT — SHORT OVERVIEW

Polyphony seems a typical musicological term, yet in
my presentation I would like to look at the very term
’polyphony’ seeing it as one of the most influential so
called travelling concept whose career in other disci-
plines - e.g. literature and film studies or philosophy
- should be acknowledged. I will present polyphony
as a travelling notion central to Bakhtin’s concept of
polyphony in literature, and his polyphonic concept
of truth. I will also address the adaptation of the term
polyphony in the theory of film studies, in Eisenstein’s
idea of polyphonic experience of sound, costume, color
and action. In the conclusion of my paper I will ponder
on the general question of the essence of polyphony
not only as a musical phenomenon but as an inherent
future of human nature and culture.
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JOSEPH JORDANIA
AUSTRALIA/GEORGIA

Doctor of Musicology, Honorary Fellow at the Melbourne
Conservatorium of Music University of Melbourne.
Educated as an ethnomusicologist in Georgia. From
1993 Professor at Tbilisi State Conservatoire. Citizen of
Australia and Georgia, has lived in Australia since 1995.
Author of more than a hundred published works in
English, French, Spanish, Finnish, Chinese, Arabic,
Bulgarian, Russian and Georgian, including two
monograph studies on traditional polyphony. The
monograph Who Asked the First Question? The Origins of
Human Choral Singing, Intelligence, Language and Speech
(2006, in English) was awarded Fumio Koizumi Prize
in ethnomusicology in 2009. The second monograph
Why do People Sing? (in English) was published in 2011
by the Logos. The next monograph Tigers, Lions and
Humans: History of Rivalry, Conflict, Reverence and Love
(in English) was published in 2014. His last monograph
The Genesis of Polyphony in the Light of Human Evolution
was published in 2016 (in Georgian) In 1984 started
organizing ongoing series of conferences and symposia on
traditional polyphony at the Thbilisi State Conservatoire.
He is the Founding Member and the Head of the
Foreign Bureau of the International Research Center
for Traditional Polyphony at Tbilisi State Conservatoire.

CROSS-CULTURAL STUDY OF GEOGRAPHICAL
DYNAMICS OF TRADITIONAL POLYPHONY

Gradual increase of our awareness of the regions of
traditional polyphony raises new questions about the
methodological approaches of studying the nature of
existing parallels between polyphonic cultures. This
paper will discuss several methodologically important
postulates: (1) the most striking feature of traditional
polyphony, that must be taken into account in every
comparative work is the unique stratigraphy of polyphony,
occupying the most geographically isolated pockets
of the world; (2) this type of stratigraphy strongly
suggests extremely stable character and ancient origin
of polyphonic singing; (3) based on this stratigraphy I
propose that common ancient unity of singing styles
should be a default explanation for the most of the existing
parallels between polyphonic cultures, rather than late
migration of the carriers of polyphonic traditions; (4)
this does not rule out the possibility for the carriers of
polyphonic traditions to migrate to new regions and take
along their traditional singing styles (particularly during
the last two centuries), but every such proposal must be
backed up by the set of parallels from other elements of
material and intangible culture.
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3mbLgMzo@MM0nl GMs@niaymo IMsgembdnsbmdal 33mggol bogHmsdmEobm
(395&ab L3gEosmob@n, ICTM-ab Bggen. sbggg, G0l gomEgn dmsbdabogmal
Labgmmdab boggmgbom gommmdolb @8smmgbo Labbsgmgdmal bmznsemo
Jbgemgdabs s 3Bmygd@gdolb 39bgxgma. 2009-2013 Bemgddn dndsmdos Momam
InBobs ©> gmeny Goomdo. dabo LadgBogMm 0b@gMgbolb byggMms Joforgen
o 3gbmdgr 3bogama® JnmEnmgdl ImEol MHmogHnagdamgdobs s o~
096 gdggdal Lsgnmbgda. 2016 Bgmb mbsbarmgmdos ICTM-0b @ Mswaammn
39L030b abGMEammo Bysmgdal 33ema30L Ramalb 21-g LEd3mbamddo (3s60bo,
bocgﬁoBaacno).
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3®303bg9mo ab@mGogmo 3Gm3gbgdol Jgrgasm LogdsGmggmmb sfs gfm
3nobgda (ogmmabbdgds ob@meomma LodoBoggmmb GgModmmagdo) boddy
335g3L 3fagaembdasbo dnbogarrm@a 3God@ngob byzg@ebomeb. 880l gMom-gfmn
g39madg bamgma gsdmbs@mgds 8gbbymn 3qbogemyma asemgd@ons.

XVI Loy 31600006 03 3mbal 3mbsbragmdol obersdnbds30sd 8gbbam 3gbogemn
©oomyd@do 3Mogomblosbmds gMHmbdnsbmdom Rssbszgmes. ©myzebogmoa
39Lbgmal babndmgmm 3Mag@ngadn Lada 3mab@n godmaymegs. | — BoMbmedn
86035mb3nsbn, 337085 go9MmbInsbgdmma Lodmgmgdo. Il — XX Loy zmbal 60-
80-0560 Bmgddn gsdMogembdnabgdamo 6adydgda (oQ)m'QJBoB(jOQlo-aoquﬁodob
306006@)360). - 3(*)(:3030 393M(39madnmo Mg3gMGetin, Mmdgmag XX bay-
3060b dmmm smbmgmmgdsdng, doMomsmsm, sm8mbagmumn dsbagdom aym
BoB8mmagbormo.

M0dgbsws(y dgbbymo LodmgMol 53 3robi@gdal gmsbognsofMgds mgdey oM
3mabsms, dImzgdnmon dmblgbgds Lsgnmbal ©sbdnl 3afggmo 3(3pgmmdss.

BAIA ZHUZHUNADZE
GEORGIA

In 2009 completed Master studies in Musicology at
Tbilisi State Conservatoire. Currently, is a third-year
Doctoral student in Cultural Studies at Tbilisi State
University, Specialist at the International Research
Center for Traditional Polyphony, and a member
of ICTM. Is also manager of Social Networks and
Projects at Giorgi Mtatsmindeli Higher Educational
Institution of Ecclesiastical Chant. In 2009-2013
worked at Folk Radio and Radio Muza. Her scholarly
interest is focused on the interrelation and interaction
of Georgian and adjacent musical cultures. In 2016
she participated in the 21st Symposium of the ICTM
Study Group on Historical Sources of Traditional
Music (Paris, France).

MESKHETIAN FOLK SONGS - FROM
POLYPHONY TO MONOPHONY

Due to grave historical processes polyphonic practice
was discontinued in several provinces of Georgia
(here I imply former historical territories of Georgia).
One of the most evident expressions of this is the
Meskhetian musical dialect.

Due to the Islamization of the local population, from
the 16th century polyphony was replaced by monoph-
ony in the Meskhetian musical dialect. Three layers
can be distinguished in today’s Meskhetian singing
practice: 1. formerly polyphonic songs transformed
into monophonic ones; 2. examples polyphonized (by
Altunashvili and Maghradze) in the 1960s—1980s; 3.
repertoire of everyday life, chiefly represented by Ori-
ental tunes until the last decades of the 20th century.
As the layers of Meskhetian songs have not been
classified until now, this paper is the first attempt to
address the subject.
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@domabob bobgmdBogm  3mbbgGza@menolb @md@m@sbdn gobmdmbommmansdo;
&33b3-0b b3g3namNbGO S BMbE Jomamvemn gsenmdals 3Gmgd@gdol dmba@mmnbaols
bgmddmgabgmo. stal ESEM-als, ICTM-abs @5 AMIS-ob Bg36n. 8abo 3gmggolb bggHms
Joforgmn bambymo bogMaggda s b Magogmn dbogs, sgMgmag, Jetorgma bambymo
LedrgFs s dggmn Jetorgmn 3Gmggbogmo 8mbogs. dmbsbomgmds sdgb Bomgdmen
50008 danmMdMng s bgMmIdmMabm 3mbggFgb30gddo (ESEM, Prague, 2014;
AMIS, USA, 2015). 358mg394693emo odgb bBsGngdo The Grove Dictionary of Musical
Instruments (mdbcgmﬁ)ggn, 89-2 g58m(393s, 2014). 90930 o8m3ngdgm Loggemg-
399;369denmdoo Lgdnsbmdsl. ImbsBamgmdl GMswniammo dmbogal 3mbgMEgdab
fg560Dgd0dn. 065373089090 Lobm@m  3Mgdgmabs Joformmo GMswnommo
boggmgbom asmmds, smomBsbByRgd0 Labbogmm ©obigdom (2010). s Bagbabs
Jomormemn bogsmmdemgdob byerbsbgmios smbymommds s s63sb9fn joGocrman
(2013). s60b bbgssbbgs LadgbogHm 3Gmgd@ob sg@mmo s bgmddmasbgma. sMab
dmms Habmaggmol gmazbamo badg3bogMm gmboal Lamd@mem aMsb@nl dggmm-
dgmo (2015).

0633ML20L (01IAJA0NN) JOA0IILIBNL BIGLIL0 R 019693IRGMII
3ILOBOTIAHN YMBY
(53 333836 M6o3@MGMB0)

3mblbgbgds gdmgbgds Ladomgzgmmmsb mbdsemgmda 1870-056 Bemgddn 3n3sxatow
Bob‘gqbv Jomggmms dmsdmBagemmdals Bombmm s 0bsdgommag Lo gsmmn®
googgob.

330939 999atgds 83gMnggma sbommdmmmanl 30@gm gmeolb 3og® 1968 Byemls
Sebals 3Gmz06(300L 0Bgamemol Manmbal Jofmomggmadobageb RsBgGom ©s o3-
&mMgd0b 8ngm g4L3gn(309380 dmdagdmem Boboemals.

139655369 Brgddn 0bgammdn s3gx0l BoBmgdols gobzomstigdnm gsd8mbggmmas
Md360D(3058 s LBLALYHNL dngdsdn LmRmgdnEsb, 3sbLsFNMMgdam, JsnMngwsb,
3963560590 dmbabengmdol BngMa30s8 asbsdommds LbMsgn bmsnammmMa (33mneng-
3gda o3 dbatigda, Moz snbobs Mgaombdn IzbmaMgdo Jofoggmagdal (3bmaMgdodys.
3mblgbgds3n adMbGdMmns Bmangon Ldmgfnb Jgbemmadal Bgbn, gnbdsns,
306bbge398, Fnbogar o sdMM3z67d0L 3606303760 @S BMezrbBnsbmdal gMMBgdals
Lo 3oobo; boRggbgdos dsma asbzomatigdal @absdnzs @S Mebsdgrmmag dgmdstgmds.
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Doctoral student in ethnomusicology at Tbilisi State
Conservatoire; specialist at the International Research
Centre for Traditional Polyphony and the head of the
Georgian Chant Foundation’s department of project
monitoring. The main focus of her research is Georgian
folk instruments and instrumental music. Also works on
various aspects of Georgian secular and sacred music.

Has participated in about ten national and international
conferences, including those organized by the European
Seminar in Ethnimuiscology (ESEM, Prague, 2014) and
American Musical Instrument Society (AMIS, USA,
2015). She has published articles in the Grove Diction-
ary of Musical Instruments (Oxford, 2-nd etidtion, 2014).
Carries out field-collecting activity; takes part in the
organization of traditional music concerts; is the author
and leader of various projects. Is the co-compiler of the
collection of scores Georgian Traditional Church Chant,
with self-study audio recordings (2010) and of the book
Description of the Manuscripts and Alphabet Catalogue of
Georgian Sacred Hymns (2013); is a doctoral grant winner
of Shota Rustaveli National Science Foundation (2015).

THE PAST AND PRESENT MUSICAL LIFE OF
THE GEORGIANS IN iNEGOL, TURKEY
(Co-author Abdullah Akat)

The paper is dedicated to an in-depth study of the
past and present musical life of the descendants of the
Georgian Muhajirs who went from Georgia to Turkey
in the 1870s.

The study is based on material recorded by American
anthropologist Peter Gold from the Georgians residing
in the Inegél District of the Bursa province of Turkey,
and on material from the authors’ field expeditions.
Intensive urbanization due to the development of the
furniture industry in recent years in Inegél, and migra-
tions from villages, especially Hayriyekdy, to Germany
in search of job, have led to rapid social changes in
both city centre and villages. This situation has affected
Georgians living in the region and has been reflected in
their daily practices.

The paper specifies the rule of performance of certain
songs, their function, variance, musical thinking prin-
ciples and matter of forms of polyphony. It discusses the
dynamics of their development as well as the present
situation.
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33036mbob gg@m3amo mbaggmbo@g@olb 3geaman, Bombmmadn somgbals «bo-
306bogadeb 8gbogob gogam@IGel dgegma0. 3ggaelb bygmms dg@dbgrmo
3bogomaMn bgmmgbads. oGal IQbogomuMa 3gMomenmo g58m(398580L
9&MmML3g@mmo (36mdotnl dgdonmon ganamel jmmMnbs@mma s Grove/
Oxford music online-obb »56533Gm3gemo badgMdbgmnbs s 3gn3Mimbalb bsgznmbyddo.
03gdads dgMdbme s Mm@ 3gMommm ©d jmmgd@on® asdm3939dda,
8o dmmab: S9dwgdab goigems @ogd§s@amob 30md98dn, 6ogbdn dmbozs o
0BG M@ 93tm3sbs o cromnba@ 58960 j0dn (Brepols, 2009); dnbogoema&o
8obooemgdo 893668989 bommbol bodgmdbgondn, Bogbda 8936658989 bom g
60b nbogob 8o8mbocemgs (2011); 3960l Joemgds bodgHdbgordo (Brepols, 2013);
33@™E05 Bogbgdabs: byMmdmmn s 8gmdbaenn dabo oo byenmgbgds. mgortio
oo obogemao dmbozob ob§m@nosdn (Bristol, 2009); dxboj0b oo ogmas
(g0boborxml Bso@mbgmol mstadsbo, New York, 2010).
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830679 BamEbmdal Msgambdnsbo 608mdgdals godmzmagdaom, dgmdbmma babyy-
mogtm 3qbogs, doMoms@s, 8mbmgmban@as. 636m83n gobbarmmmoas LEmMgo
9L 808mbagmabgdo s 53960 ao3gmgdamos m sb3gd@dyg: doMggma gbgds
396dbgdals ¢9dggmglb 3Magambdost gommdal. Lbgswabbgs bambdn d@msgambdo-
36 gagmmds, mogmednMzgmam, 033Gmgndaznnb Ggbwgb30eb godmba@ezl ws
ab Bg3nMom 3Mgmegds. 330@m38 8abo sEMgnmo EaEabENHIds dmodmaggds
365 babm@m bgmbabgmgddn, sMsdge Lbgs FnmEnmalb bamdmdswmagbmgdal
8mbombmmaddn, MmBgmmomgal s8g356n gagmmds Mhggmmms. dMogembdnsbn
35emm3ab gHmbmemanab 33mgzobomgal 653Mm3dn dgmaMmgdmmos mMa Godol
©m39dgbdo.

3gmmg sb3gd@o b ©ogs obagmEa 8n8sormmadal (g.0. 3563mbabds300b)
396dgb 8mdbmggdbs s dmBnbssmBogaggdl dmab. 3 3ogdMmdal 303806950
bm@gose - 3mmo@ogncd aotgdmbmeb bshzgbgdos @abaogmye/sm8mbagmn®
3G NOgdNsb 0bGgamazonl Lbgawsbbzs batabbalb ddmbg 3gfnmmgdabs s
>a0mgdal b0dndgddo.

KATY ROMANOU

GREECE

The faculty member in the European University of
Cyprus. Before, a faculty member in the Music Depart-
ment of the University of Athens. Research focuses
on Greek art music in the CE. Is coordinator of the
Greek team of RIPM (Retrospective Index of Music
Periodicals), and a contributor to Grove/Oxford music
online for Greece and Cyprus.

Has published widely in Greek and foreign periodicals
and collective editions, among which: Exchanging
Rings under dictatorships, Music and Dictatorship in
Europe and Latin America (Brepols, 2009); Music
education in Nineteenth Century Greece; its Institutions
and their Contribution to Urban Music Life, Nineteenth
Century Music Review (June 2011); Verdi’s reception in
Greece, Verdi Reception (Brepols, 2013).

Her books include: Serbian and Greek Art Music.
A Patch to Western Music History (Bristol, 2009); a
translation of Chrysanthos of Madytos, Great Theory
of Music (New York, 2010).

POLYPHONY IN A “MONOPHONIC” TRADITION

Greek church music is presented as monophonic with
some exceptional polyphonic examples.This paper dis-
cusses these exceptions, focusing on two aspects:The
first deals with the earliest polyphonic chanting by
the Greeks. Primal polyphonic chanting occurs as a
natural improvisational tendency to many peoples, and
is orally disseminated. Therefore, the earliest testimony
of this practice is not to be found in musical (notated)
manuscripts, but in descriptions by persons most often
of some other culture, who find that way of chanting
peculiar. Investigating the chronology of polyphonic
chanting, this paper will compare documents of the
two types.

The second aspect deals with the frequently surfacing
controversy among Greeks, against or pro westernisa-
tion (i.e. harmonisation) of church chant. The rela-
tions of those controversies to the political and social
environment are demonstrated in examples from
periods and places chosen for their varied degrees of
integration to Western or Eastern cultures.
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20128, 2013, 2015) s 3mmo@ngady (20128), Ggaombseamo 399566930l 3mb-
&°Jd&9d0b 396mB8g6%g (2013, 2015). sbgsg, asdmdzgybgdmmon sdgb 6s3GmBgda
0 gmm gmbmmmansbs s ImBgmemansby (2015), 89860 30b, mabazobBngal
@gmEoabs ©s gbob 3mb@od@ dy.

3858500 31domdl mbBsemgmnlb g3mdal msegabmegsm FnGB80sb Mm@ gmgoman
033Mm30bs(3005Dg (gazel) > 8ol ImMagdodg Inboobosb.
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6536330 Bodmmagboemns sg@menl doge 2012 Brnwsb Rs@ofgdamoa 33-
m939%0b 3gmgagde 39@gHmzmbama Jumgamgdabs s dsmo gmmEnbofmgdal
dgbobgd.

2012 Bgemb 856 ba3maygbs ,3g@gfmeambaol 30dsfo dg8g(36980mn Mgaemabdmn
Bogm3s”, MmBgma(z ohgnbgdms, Hmad 3g@gfmymbas sMal oo gfmswghon/
mdosgfgbo BoMBngo dgoegbgds Lbgomabbgs dmbogmbal dagH 0dsgzg dgmmenals
80bbb30398mm0 abBgf3Mg@o(300bs, 5M3dgm 0dsg3g Jgmmennls 3sobbbgsggdmmaco
(¢9360839mme) s3obbmgMHgdmmn 39Mbngdal dgmogbgds. gb asbsigntio o6 Mbos
0gmb, 080b gomzomabBnbgdaom, Gm3 L3giagagado Jbmgamo, dofMomss,
a3b3mgds 3ot dnbogemam @Mown(309dd0.

3990098 LEsGdn (2012) 356 5B3qbs, MBmam® bogds 3otntgdal o8 3Mm(3g-
Lol 3gRgMgds bdoma, Mmegbs 0bLENGENgdn J860s6 s8abmgal Lagnmm
Ladmomadgdb.
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CANADA

Nicolas Royer-Artuso holds diplomas in music,
cognitive sciences and linguistics and is currently
doing a PHD in linguistics at Université Laval,
Québec. He is a proficient musician specialized in
Ottoman music and related traditions (Iraqi, Syrian,
Egyptian, Rembetiko).

He has published and presented works on Ottoman
music theory (2012a, 2012b, 2013, 2015), on its
politics (2012b) and on contact phenomena between
areal subgenres (2013, 2015). He has also published
and talked on Turkish phonology and morphology
(2015). He has presented works dealing with met-
rics, linguistics theory and language contact. He is
currently working on the grammar of rhythm-free
poetic vocal improvisation (gazel) and text setting
in the Ottoman era.

HETEROPHONY: FROM PERFORMANCE TO
ACTUALIZATION

The aim of this talk is to present different works I
have been carrying on since 2012 on heterophonic
texture(s) and show how they are articulated. In
2012, I have proposed a cognitively ‘Realist Ap-
proach to Heterophony” which consisted in show-
ing that heterophony is not only/mainly the simple
superposition of different interpretations of the same
melody by different musicians, but the superposition
of different (slightly) memorized versions of the
same melody, something that shouldn’t be surpris-
ing if we take into account the fact that this specific
texture is mainly found in orally transmitted musical
traditions.

I showed in another paper (2012) how this process
of variation is often stopped when institutions create
the tools to do so.

The Third publication (2015) was devoted to the links
between heterophony and musical

creativity. There, I showed how musicians use their
heterophonic knowledge when they have to create
new material following the canons of tradition.
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3IR30LE30EHNL LOBLIMB3IBN LOTIGAIBITMLY R 30L LOBR3EMIBL 3d64IN
3BLM3AI3 JOGOBIT0D EGIRNBNIXR 3ILNS3Y3N
(3633563NVEMB RD JILEIIBNL LE3D MO3NLI3IMI3IBN)

3mblbgbgdadn gabbnenmmos badbMgm-absgmgm Lsgstmggemmb Mgaombda, sgots-
o g53M(39m gm0 aEsbEznMn — dodmba. 83 Fobab dzgomms dnbogsma
gmgado bagmogh bobamdmago GMama(zns goshbos ©s mgbs 360d36gmmzgsba
3300 daMogh. ameabggamo, sbgzg, exndLoMgdamos Jstmemda, Mogado,
135390, LadEbg-gogobgmbs s abGmEommo Lagdofmggmmb 03 Baboendn, Gm-
3gmo(z 997995@ g39460b Lobrgmgdl gofgm 8rgdaMgmdl, 3gMdme — mabgmdo,
d53390bs @5 Gomda. LogMegn agbgwgds orgMdgmadn gomsbobemgdmm sgofgmas
B 3em@doz. 3nsb@zomal bbgewsbbgs msmgd@ama Boambsobgmds o~
0gfongobbbgeggdama sg9dgmgdoms s Jgbemgdal bdgzogngno babosmwgds.
30 Mg39M@Ems@mdn sbabmmons bosbemmgg Jgbadsedabo MHganmbgdol gmgarm&n
36535mb305bmd0b BMEIgdmsb ©s dgbemmgdal bbgs cmeg0bgdnmgdgdmsb.

TEONA RUKHADZE
GEORGIA

Ethnomusicologist, Doctor of Arts, specialist at the
Georgian Folk Music Laboratory of Tbilisi State
Conservatoire, lecturer at Tbilisi State Conservatoire,
archive and library coordinator at the State Folklore
centre of Georgia; was a musical presenter, and au-
thor of several programs at FolkRadio in 2008-2012,
has participated in national and international scien-
tific conferences, participated on folk-music expedi-
tions, ethnomusicological projects and presentations.
Gudastviri in the Traditional Music of Georgians
Living in Georgia and beyond its Borders (Polyphony
and Other Peculiarities of Performance)

GUDASTVIRI IN THE TRADITIONAL MUSIC
OF GEORGIANS LIVING IN GEORGIA AND
BEYOND ITS BORDERS (POLYPHONY AND
OTHER PECULIARITIES OF PERFORMANCE)

The paper deals with chiboni - bagpipe disseminated
in South-West Georgian province of Achara. The
instrument has had along tradition and still occupies
significant place in the musical life of the region.
Bagpipe isalso encountered in Kartli, Racha, Pshavi,
Samtskhe-Javakheti and in the historical parts of
Georgia, currently beyond the country’s borders,
most precisely in Lazeti, Shavsheti and Tao. The
instrument is also encountered in the folk music of
the transmigrated in Turkey Acharans . Varieties of
bagpipe are characterized in different structures and
performance specificities. Their repertoires reflect
proximity to the vocal polyphony of the correspond-
ing regions and other performance peculiarities.
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m36980L obGmMogmbo, somgal LabgmBbagm @baggMboGg@olb bymmazbgdal
0bLBNGYENL LB 3BMPILbmEN. EMbgmol 3MB3MbaGmEms o330l Bggtn s
Grabam, 0bgmaba®, ogfmdam ©s seomgn® 9bgddy gsdmzgdnmo 250-%g 8980
La3g(3BogFm s 200 dm3mommo b5dOMBal sg@mEn. gb BsdMmmgdo gdemgbgds
SEOMINM ©d 3oDo3gd0l JNmE ML, abGmMasl s somgne GHswooym dqbo-
30Ls o M3bsdgmmgg 3mB3mDo(30gdb.

J306020 RO 33do6NI3N RAIGIIBIRN LOGIS39M BIGLIOL
INENEIIdGIT 3MNBMENd3N

SEOMINYO  GFoEa30ae (3933990 aobabamgds, Gmams gfmbdasbo dggfomo
LbE YL gemgdgb@gda. gb LabGgds, sbyggg, dmozagh Lbgswsabbzs Bmbogsmnco
0bLEENI6EG0L dagFgdbs s 5s8nsbal b3gdl, dnbogaramEo babalb Lodswemgl
5 ©gLaLBMErOlL 8mbsboemggdals HgemgdLosl o8 gemgMommdsdyg. dgdsbaemgdl
2d3Lb gbgos (33660@‘360, Joodogmbgdgmo, odbnmqvmgn‘gﬁm) ©5 ©360dbymgds
(8m88d3°33 Joem-3070bsm30b,  sgEaGmEaobogal, a‘gbndmbgbnbmgnb), sbogbl
43060mgdbs s 0bLEEMBgbGMm JMB3mMBa3098L BmEnl MEMMagFc gegdatal
06968 0g3035300L. Jgdsbamagdabs s LsgMsgagfo Bgemengdol dgmstgdomo
obomndo aggbdamgds bLozggzeom gmmengdol LgdsbGogmMa Jabssmbolb wzgm
353965d0. GMsenzame ba3g3zem dgmmengddo yzgmedyg domaman dages bambatn
3gmmEonls 3emdabs(zass.

Begkg® 393bEmmgdmado asm33gamo bboo sgidgmgdgb oo dag@sb. obg,
M8 Bmegbss 8m3933039 3Mbogmbl Lobmgl MuGm LEMsgs ©s336sl, ab,

MdGomme, afdgm, asddmm dagmal Bamar Mganb@madn m3Moegl. bLazgggem bHgda
Bobengo s LodzozMgs. s3sgEMmMMma, dgdsbomgdn s FMbngs gMmmdmagzaw
4360b Lodystimb gobogne LnGsmb.
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Dr. of Art, Specialist in ethnomusicology and instru-
mental music. Full Professor at the Institute of the
Arts at Adyghea State University. A member of the
Russian Union of Composers, and author of more
then 250 scholarly and 200 popular works published
in Russian, English, Turkish and Adyg. These works
are devoted to an analysis of the Adyg and Cossacks
culture, the history and theory of Adyg traditional
music, as well as the modern composition.

SHOUTS AND EXCLAMATIONS IN
MULTITIMBRAL POLYPHONY OF THE
CIRCASSIAN DANCE CIRCLE

Shouts and screams within Adygeyan traditional
dance circle are considered as elements of a single
sound system, which also includes the sounds and
voices of different musical instruments, the pitch of
the musical line and sound reflection on the par-
ticipants of the festival. Exclamations stand function
(verbal, suggestive, axiological) and destination (for
dancing boy and girl, the audience, the musicians).
Identifies correlated relationship between the shouts
and the composition of instrumental tunes. The com-
parative analysis of outcries and instrumental tunes
also brings us to more complete understanding of the
semantic contents of dance tunes. The highest sound
in traditional dance melodies forms the culmination
of the folk melody.

Sometimes performers continue playing (hover) a
high sound for some time. This is perceived by danc-
ers as the sign of the increase in velocity of the dance
performance. So when a dancer tells the musician
to play quicker the harmonist merely plays a long,
continued sound in high register. The shouts and
music are elements of one system. The shouts inside
a circle, sounds of music instruments (particularly
sounds of idiophones) mark the protected space.
Outside this space is a darkness and chaos. Within a
dancing circle is an order and strictness. At the same
time the shouts and music belong to the common
ethnic picture of the world.
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SVETLANA SPAJIC
SERBIA

Svetlana Spajic¢ is Serbia’s traditional singer, research-
er and pedagogist. Her research in the subject has led
her to travel the Balkans, studying firsthand with the
best village singers. She has realized many projects
on preservation of traditional music with support
of Serbia’s Ministry of Culture. Since 2009 she has
been leading Serbia’s most successful traditional po-
lyphony group, her female a cappela Svetlana Spajic
Group. She’s the artistic director of traditional music
festival Retnik aimed to connect singers of old and
young generation.

KEEPING TRADITIONAL POLYPHONY ALIVE

The disintegration of former Yugoslavia in the 90-ies
was followed by dramatic demographic, social and
cultural turbulences in newly established states.
Traditional music, once marginalized and under firm
patronage of state cultural policy came into main
focus of interest of many, partly due to new cultural
policies (or their absence!) but also as a result of
new cultural tendencies, i.e. the international folk
and world music movement and disappearance of
former state’s popular culture. Traditional singing,
although subject of interest of literally dozens of
newly formed singing groups which appear every
year is paradoxically followed by the process of its
rapid deterioration. In the paper the author deals
with most of her ongoing challenges in working
with old village singers, refugees and young urban
singers in Serbia today.
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RICCARDO LA SPINA
USA

Graduated in Musicology (Université Libre de Brux-
elles), becoming a visiting scholar in Madrid, and
Meéxico City, while holding research awards (Royal His-
torical Society, University of London). Has researched
nineteenth-century opera reception, acculturation and
vocalism in Spain and Mexico, style-development of
Mexican composers, Saverio Mercadante, Vocalism,
early recordings, concertizing as a tenor soloist. He
has presented for several distinguished societies and
is a member of several study-groups. A contributor to
Grove and RILM, he has reviewed for several scholarly
journals and has several articles pending publication,
and is currently preparing a critical edition of the Vocal
works of Antonio Barili, for which he was honored by
the American Musicological Society (AMS) with the
2014 Thomas Hampson Fund Award. Other interests
include the Caucasus and other ethnic-folk styles which
he sings and plays on the accordion. He also composes,
his pieces have been performed and recognized in
competition.

PARADISE AROUND THE ‘HORN’: HARMONIZA-
TION PECULIARITIES IN EARLY RECORDINGS

of Hawaiian Vernacular Ensemble Singing (1904-14)
Grounded in a tradition of stylistically disparate
genres of music-making, the period’s songs are often
generalized in terms of ‘fad, spuriously dismissed as
predominantly English-language hapahaole (“half-
white”), pandering to then-emerging trends. This paper
explores the first recordings of local vocal ensembles
made in Hawaii; the convergence of preserved traits
drawn from discernable various styles beckons closer
scrutiny. Using comparative methodology to trace
outside stylistic influences, we can identify these traits
as unique features of both truly polyphonic and het-
erophonic singing present in several specifically chosen
examples, and ultimately, determine what (besides the
language of the texts), binds them together as uniquely
Hawaiian. Therefore, an approach to these pieces based
on or illustrating the very act of recording as spontane-
ous performance may provide an essential platform for
further analysis and study, a rare opportunity of step-
ping back in time towards better understanding them
in terms of ‘influence’ and cultural identity.
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MAGDA SUKHIASHVILI
GEORGIA

Doctor of Arts, Head of the Church Music Laboratory
of Thilisi State Conservatoire, lecturer at the Church
Music Department; alumna of Tbilisi Theological
Seminary; a member of the Educational-Research
Centre for Church Chant of the Georgian Patriarch-
ate; has participated in many national and interna-
tional conferences; is author of over 40 works on old
Georgian professional music.

THE TERM MORTULI IN GEORGIAN HYMNOG-
RAPHY

The polysemic term mortuli may have denoted
ornamented chant in 10th-13th century Georgian
hymnographic manuscripts. The inculcation of an
ornamented style in Georgian three-part chant may
have been precondition for the creation of a new form
of polyphony; thus it can be presumed that the term
mortuli may have implied ornamentation of music
as well as application of more developed forms of
polyphony. If so, it can be supposed that Georgian
church music moved from an early to a more devel-
oped form in the first half of the 10th century.

49



PARTICIPANTS

606M VBNAHBLIRO3D
LOTOHOIZI2

aMedBNIIBN

006m3mLogmemman, Mmdamobab Labgm8Boggm JmBLgMzs@mEaal bambyma dmbo-
3oen 399m489g80b moedmMs@mmnol msbaddmmadgema. 1979 Byl osdmogs
@domobob LabgmdBogm 3mBLYMZ3GMMNlb 3mbogobdzmbymdal &s3mmEgGn
B gemeiol gobbmnom, bmemm 1983 Bgmb — sb30MmabG@s 3nbogsemymn gbog-
&030b b3gz0ommdaom. 033mgaLb Jofogmo baghm s LabymngHm dgbogsmnmo
d99mgdggdabs gbog@ngal Laggmdzemgdl s Lo gmbggdal Jotormmo gorambm-
goob sb3gg@oo (nmoBa 33@)6060). 393md39ybadgmo o3l o ghmo LgoGos
3mMbLgMzo@MM0nlb badg3bngMm 3Mgdmmagdbs ©s gMMbamgdda. dmbsBamgmdl
L3990 nE ©s LagMmadmmabm 3mMbygMgbzngdbs s Ld3mbaydgddn.

0Md63 3366060 JdSIXN ILANIEGN3TAHN dBMM3EIBNL NLGMENS3N

3mbbgbgdadn gobbnmmmmos Joforge 3g(3609Mgdadn s@Mbgdmmo dmba(39dgdo ombyg
39@M0bob 30bamdab, Dgebmegdal, bmgmBbgoggmmdmngn 8MBadbobs s d4xbo-
3o = gbomg@ognn sbGHM36gdalb dgbabgd. dgs Lamzmbggdal Jommggm 8mad-
m36gms dmenl 0mbg 39@&Mabo, Bod@mdMngsm, ghmogMmns, 3nbz GogMmdl
qbogemgma bymmgbgdolb Momdalb Jgbabgd s Boemmbmensdy Abggmmdabsb,
999369000 Ladnamgdam 3nbogsm M osmgd@ngob nggbgdl. nmsby 3g@&M0bal
adbabyMgds Jomammo dgbogol obEm@aol Babady asbybmdgmos. 3g@M0bds
Jotorgemo Lbadnbogm mgdbogs 3ol Bogfgy Bomdmgdmemo, 3Msgambdosbmdals
0300bENMgdgmo Ladybogm GgMdnbmmmanom gosdrnwms. 3g@nbal Bogm
®5Ma360m ©d 3M3gb@otgdym gammbmgan 5036(083630 (360’)3@3[) e ladus
800l bogyydzemgdo, bdgboml 93gLgmal dmbgdaboo b jozobs ) 6068(*)(95350@0
qbogemm-gbomg@ognma basdMgga das bamznbggdal Jotormmo dnbogamann
FGeab Bomomdbs@ztmmon Jgmgagdol ByFHommdomo abEnns.

50

NINO PIRTSKHALAVA
GEORGIA

Ethnomuiscologist; works at the Georgian Folk Music
Laboratory of Tbilisi State Conservatoire. Graduated
from Thilisi State Conservatoire in 1979 (Musicol-
ogy Department, specializing in folklore), completed
post-graduate studies (in musical aesthetics) in 1983.
Studies the aesthetic fundamentals of Georgian secular
and sacred music in medieval Georgian philosophy
(Ioane Petritsi); has published a number of articles in
scholarly collections and journals of the Conservatoire;
participates in national and international conferences
and symposia.

IOANE PETRITSIIN THE HISTORY OF GEORGIAN
AESTHETIC THINKING

The article discusses data about Ioane Petritsi’s per-
sonality, worldview, and musical-aesthetic thinking.
Among the medieval Georgian thinkers, Petritsi is
practically the only one who thinks about the essence
of musical art, and who applies musical dialectics as a
means of cognition in his philosophical works. Petri-
tsi’s merit in Georgian music history is invaluable. He
enriched the Georgian musical lexicon with specific
terminology, created by him, related to polyphony.
The musical-aesthetic consideration in philosophical
works translated and supplied with comments by Pe-
tritsi (including Fundamentals of Theology by Proclus
Diadochus, and On Human Nature by Nemesius of
Emesa) is written evidence of a highly artistic musi-
cal culture.
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ACHILLEAS CHALDAEAKES
GREECE

Associate Professor of Byzantine Musicology at the
Department of Music Studies of the National and
Kapodistrian University of Athens.

His published scientific work comprises more than
150 studies, mostly on various subjects (theoretical,
historical, aesthetical, etc.) pertaining to the field
of Byzantine Music [see: http://publicationslist.org/
achilleas-chaldaeakes]. He is also a regular collabora-
tor and consultant on Byzantine musicological entries
in the Great Orthodox Christian Encyclopaedia, in
the Russian Orthodox Encyclopaedia (ITpaBocaBHast
Ounuknonemusa) and the Grove Music Online. He
participates in Congresses on Byzantine Music both in
Greece and abroad, and he is also an active member of
various international scientific societies whose activi-
ties are focused on Byzantine Musicological studies.
At the same time, he is the director of an artistic group
of international renown, the choir Masters of Psaltic
Art. Asa choir director, he has an international career,
while he also is an internationally praised chanter, i.e.
an artist-performer of Byzantine Music.

POLYPHONY HIDDEN INTO BYZANTINE
MONOPHONY?

While everybody knows what either “Polyphony” or
“Monophony” means, the question about the existing
of any “purely polyphonic” or “purely monophonic”
cultures in the world remains still open. Byzantine
Music has obviously such a “purely monophonic”
tradition: it’s the modal and monophonic Greek
music which extends over two millennia, from the
first century of Christianism’s expansion up to the
present day. But, among its “monophonic” tradition
one can observe a few theoretical testimonies like
the one written during the 16th century by a monk
born in Zante, Pachomios Rousanos; in his theoreti-
cal treatise he sets in parallel two different chanting
procedures writing that “the one cannot exist without
the other” [“Parallage is a simultaneous counting and
qualitatively chanting procedure”] .So, I come to won-
der: is there any “Polyphony” hidden into Byzantine
“Monophony”? In the present paper I shall try to
investigate answers to such an innovative question...
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GEORGIA

Doctor of Arts, Head of the Music History Depart-
ment of Tbilisi State Conservatoire, Professor; head
of the program in Musical Journalism. Leads special
courses in the history of world and Georgian music,
The Musical Culture of Non-European Countries, His-
tory of Music Theatre, Opera Dramaturgy, History of
the Newest Georgian Music. Is author of about 100
scholarly works, editor-in-chief of the online journal
Musicology and Culturology; founder and editor of
the series Musicological Research, which collects
scholarly works. Chairperson of the dissertation
council of Thilisi State Conservatoire. In 2012 was
awarded the prize For Best Musicological Work.

THE ADAPTATION OF TRADITIONAL
MUSICAL CULTURE UNDER THE CONDITIONS
OF GLOBALIZATION

The globalization process is characterized by a con-
tradiction: total universalization of cultural forms,
and attention to traditional culture as a reaction to
this process. In these conditions, traditional musi-
cal culture is a unique means of communication for
intercultural relations, not limited by verbal lan-
guage borders and providing dialogue between the
universalization process and the preservation of the
originality of local cultures. The paper examines the
aforementioned process in the context of Georgian
traditional music, and aims to describe peculiarities
in the function of traditional musical culture and its
adaptation potential under globalization.
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SUSANNE SCHEDTLER
AUSTRIA

Study of Musicology with focus on ethnomusicology
and history in Géttingen and Hamburg. 1990-1992
German Lector at the University of Venice, Italy.
Doctoral thesis about Abroad with One’s Own Cul-
ture. Hamburg and the music cultures of its immi-
grants, Hamburg 1998. Organization of the Festival
Georgiarte in Hamburg 1999 (three weeks Music and
art of Georgia). 2001-2002 researcher at The German
Folkmusic Archive in Freiburg/Breisgau (Deutsches
Volksliedarchiv). Since 2002 director of The Vien-
nese Folk Music Society (Austria): urban folk music
research, archive documentation Viennese song and
alpin song, editing, organization of concerts and
festivals. Research Focus: German and Austria folk
songs; continuance and change, intercommunicative
structures. Fieldwork: South Italy, Germany, Austria.

ABOUT DIFFERENCES OF MULTIPART SINGING
IN AUSTRIA

VIENNESE AND ALPINE SONG

(Co-author Herbert Zotti)

Viennese song and alpin song. Alpine song was enor-
mously popular in nineteenth century Vienna, and
that there is a not inconsiderable number of Viennese
songs which display a similar stylistic simplicity in
their composition.

Yodelling was thus able to assert itself in Vienna too,
and it can be found in many Viennese songs as a
so-called “Salonjodler”. In the praxis of alpine sing-
ing there is normally one leading voice and one or
more accompanying voices, sung frequently in third
parallels. The harmonic structure in alpine song is
very simple, a particular hallmark of Viennese city
song is instead the great variety of chromatic and
harmonic phrases and turns. The second voice will
here follow some other rules.
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FRANK SCHERBAUM
GERMANY

Frank Scherbaum is Professor of Geophysics at the
University of Potsdam. Besides his education in geo-
physics, he studied musicology for two years. Is an
elected member of the German National Academy
of Sciences.

In addition to his geophysical research, which has led
to textbooks and numerous publications in the field
of seismology, digital signal processing and computer
science, some of his research interests have always
been on the interface of seismology and musical
acoustics. Recently, an increasing part of his research
activities have been devoted to the investigation of
Georgian vocal music from a natural- and computer
sciences perspective. This includes questions regard-
ing the harmonic structure, tuning and scales, as well
as singing style.

GRAPHICAL COMPARATIVE ANALYSIS OF THE
HARMONIC STRUCTURE OF THE AKHOBADZE
CORPUS OF SVAN SONGS

(Co-authors Simha Arom and Frank Kane)

This paper proposes a computational approach to
the comparative analysis and visualization of the
harmonic structure of polyphonic vocal music. The
dataset which we have been using in this study is a
corpus of polyphonic songs from Svaneti (Akho-
badze, 1957), which was manually transferred into a
computer readable XML format. In the preprocessing
phase of the analysis, each score was converted into
a temporal sequence of harmonic states and subse-
quently analyzed for its mode type. Subsequently, each
song was represented as a directed graph G=={V,E}
which consists of a set of vertices V (representing the
harmonic states of a song) and a set of edges E which
represent all the chords in a song. We demonstrate that
this transformation not only allows us to quantitatively
analyze the harmonic organization of individual songs
in a graphical, transparent and reproducible way, but
that it also enables us to quantitatively compare the
similarity of songs in the whole corpus. We illustrate
that by using high-dimensional visualization tech-
niques, the resulting neighborhood relations from the
latter analysis can be displayed in ways which can be
used for further musicological studies even by non-
mathematically inclined analysts.
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3g3b. b3sms 83a35M0 GMbgz0mM0 Egsmabdo — gFHma dbMng, sdm3ngdemmds
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36535mb305bmd0l a0bbs Jnomgdgmmdaby dnggebndbgdl.

TAMAR CHKHEIDZE
GEORGIA

Doctor of Arts, Associate Professor at V.Sarajishvili
Thilisi State Conservatoire and Giorgi Mtatsmind-
eli Higher Educational Institution of Ecclesiastical
Chant. Head of the Quality Assurance Department
of the Conservatoire. Her scholarly research focuses
on the problems of old Georgian professional music;
regularly participates in national and international
scholarly conferences (UK, Belgium, Ukraine),
seminars and trainings in quality and development
of education (Georgia, Germany, Norway); leads
educational courses in music theory and church
music, DAAD grant-holder, participant of various
scientific projects.

FUNCTIONS OF VOICES AND THEIR ROLE IN
THE FORMATION OF POLYPHONY IN GEOR-
GIAN CHURCH CHANT

The paper discusses the organizational principles
of musical tissue, from the standpoint of the inter-
relation between vocal functions and texture types.
In the poly-melodic texture of chant, the top part
(i.e. chief melody) is always leading, never changes
position in relation to the other voice parts, and is
functionally distinguished from them. Besides, in
complex polyphonic forms each voice part has its
own path of development. Such dualism of voices
- independence, on the one hand, and constant
coordination with top part, on the other hand - re-
veals a new parameter in the analysis of polyphonic
texture and indicates the uniqueness of Georgian
chant polyphony.
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SUSANNE ZIEGLER
GERMANY

Ph.D. Graduated in Musicology/Ethnomusicology
and Slavic languages and literature at the University
of Cologne. Has a position at Berlin Phonogramm-
Archiv, Ethnomusicology department of the Eth-
nological Museum, National Museums in Berlin,
Prussian Heritage Foundation. Published numerous
scientific articles on the history and holdings of the
Berlin Phonogramm-Archiv and is co-editor of the
historical collections of CD series.

25 YEARS LATER: REMEMBERING FIELD
RECORDINGS IN GURIA 1991

In this paper I would like to speak about a field expedi-
tion to Guria which took place in June 1991. Fieldwork
was organized by Edisher Garakanidze and carried out
by a joint German - Georgian team. The scientific aim
of this expedition was to make recordings of a specific
repertory of Gurian polyphony; on the basis of a collec-
tion of songs which has been made with phonographs
onwax cylinders in 1935 in the Leningrad Phonogram
Archive by a group of renowned ethnomusicologists.
25 years later it is time to remember the 1991 expedi-
tion. Despite difficult field conditions this expedition
was successful, thanks to Edisher. However, the col-
lected material has not been published until now. I will
provide insight into the expedition’s aims, content and
results and discuss further proceeding.
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LARISA KHALTAEVA
RUSSIA

Candidate in Arts History. Graduated from Alma-
Ata State Conservatoire of Kurmangazy in 1978
(speciality is theory of music) and post-graduate
course in 1990, under the guidance Professor, Doctor
of Art Asia Mukhambetova. Dissertation’s presenta-
tion took place in 1991 in the Art Institute of Khamza
Khakim-zade Niyazi (Tashkent). The title is Bourdon
multi-voice genesis and evolution in the context of
cosmogonical conception of Turkic-Mongolian folks.
In 1988 she took part in Republican science confer-
ence Problems on Traditional Polyphony (Borjomi/
Georgia). Since 1980 she worked in Ulan-Ude mu-
sical college of Tchaikovsky. She is a member of
Composer’s Union of Russia and Buryatia.

BOURDONE MULTI-VOICE: TEXTURE AND
(OR) MYTH?

Musical sound is a natural source of musical expres-
sion means (interval, mode, multi-voice). Acoustic
basis of musical sound (overtone range) contains
intervals, overtone mode (as a source of other modes
formation - pentatonic, 7-sounds folk modes), bour-
don multi-voice (as a basis for other multi-voice and
monody types development). Bourdone multi-voice
in the vocal-instrumental tradition of Turkic-Mon-
golian folks can be determined as a musical-mythical
spatiotemporal structure with opposed functional
differentiation of voices. Bourdone multi-voice
development in Turkic-Mongolian folk music has
passed several stages: from immemorial acoustic
forms of bourdon multi-voice which was connected
with semantic mythological (ritual) context to non-
acoustic bourdon and non-bourdon multi-voice
as means of texture. Bourdone multi-voice in the
vocal-instrumental tradition of Turkic-Mongolian
folks can be determined as a musical-mythical
spatio-temporal structure with opposed functional
differentiation of voices.
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KAE HISAOKA
JAPAN

Currently a PhD candidate in musicology at Osaka
University. Her research focuses on the creation
process of the modern musical culture of Caucasus,
focusing particularly on 20th century Georgian
cultural policy and folk music studies. She is also
interested in studying the creation of historical
diversity in polyphony and other musical forms of
ethnic groups in the Caucasian region.

NEW TUSHETIAN FEMALE SONGS AS AN
ALTERNATIVE TO GEORGIAN MALE
POLYPHONIC CULTURE

This paper examined the alternative aspects of the
new folk music of the eastern mountain regions in
Georgian musical culture. Today, such pop-folk music
is popular among the younger generation in Georgia.
In particular, the female folk music of the Tusheti
region, popularized by Lela Tataraidze, is influential
as a countercultural reaction to polyphonic singing.
Tusheti lies on the frontier of the North Caucasus,
where the influence of the national culture of male
polyphonic singing did not extend during the twen-
tieth century. Therefore, women’s musical activities,
such playing the garmoni, have prospered among
the Tushetian people. Tushetian folk music expresses
the melancholy experienced by women living under
patriarchy, while male polyphonic singing is charac-
terized by masculinity and lucidity.
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RAUND TABLE: FORMS, STRUCTURAL TYPES AND CARTOGRAGRAPHY OF TRADTIONAL POLYPHONY

Speakers: JOSEPH JORDANIA, DAIVA RACIUNAITE-VICINIENE

Joseph Jordania:

o Our gradually increasing knowledge of the polyphonic forms and structural types from various regions of the world gives us an oppor-
tunity to create elaborated cartographic representation of distribution of polyphony in its worldwide complexity. Cartography is one of the
most complex and necessary parts in the study of the international distribution of any phenomenon. The picture of the distribution shows
not only the current state of the phenomenon in question, but can tell us much about its past and genesis.

« At the following stage of the research it will be necessary to establish a correlation of the distribution of polyphony with several extra-
musical factors, such as language distribution, political boundaries, religions, maps of physical geography or human genetics.

« For critical discussion during the Round Table participants will receive several maps of polyphony distribution worldwide. I compiled
these maps for my recent book, and they are mostly based on the knowledge collected from various participants of the Tbilisi polyphonic
symposia. We hope that participants of the Round Table will talk over the ways to improve the presented maps, and bring their unique
knowledge of various regions of the world to the discussion.

« The International Research Centre for Traditional Polyphony of Tbilisi State Conservatoire plans to prepare maps of polyphony for pub-
lication. We invite the ethnomusicologists interested in this issue to co-author this publication.

Daiva Raciiinaité-Vié¢iniené:

» More and more researchers of 21st Century, analyzing the various phenomena of ethnic music (including polyphonic), successfully com-
bines emic and etic approaches. Based on my practical experience in polyphonic singing and new research of Lithuanian musical acoustics,
I would like to draw a conclusion about the (quasi) equitonic scale (approximately equally spaced positioning of sounds) as one of the
important principles of musical thinking, one of the universals. I would like to invite symposium participants to discuss equitonics as one
of the earliest possible historical principles. The traces of equitonics correlates well with the historical position of different music traditions:
Lithuanian sutartinés are considered as belonging to the most archaic musical relics.

« The Scale of the Five Sounds as the Basis of Vocal Polyphony in the Northeastern Aukstaitija: Search for Genesis

Characteristic features of sutartinés in Birzai region are trumpet intonation, polyrhythmic, complementarity, polymodality. All of them
based on the parallel combination of two different parts in second interval. I have come to realize that there are no minor or major sec-
onds, as usually written down in notes, but actually all are “somewhere in between”. My collaboration with music acoustic specialist, Rytis
Ambrazevicius, made it possible to analyze objectively the psychoacoustic characteristics of sutartinés. The intonation zone of the second
is wide - approximately, from a half tone to a tone and a half (minor third) and it is homogenetics. It means anhemitonic principle domi-
nates in the scales of the sutartinés. The tonal structure is based on psychoacoustical (i.e., not pure musical) phenomenon and composed
of approximately equidistant steps slightly less than 12ET-whole tone. (Quasi)equitonic scales of sutartinés feature an average of 170 to 180
cents in between neighboring scale steps. It's worth a try to search for connection between sutartinés and symbolism of the number 5 in
instrumental music [the kanklés ‘a five-string zither’ and sets for 5 skuduciai (multipart whistles or Panpipes) and 5 ragai ‘horns’ - wooden
trumpets].
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DALVA . .
RACIUNAITE-VICINIENE
LITHUANIA

Doctor of Arts, Associate Professor and Head of Acad-
emy of Music; Graduated from Lithuanian Academy of
Music (1985). Is the author of many scientific articles
and books including: Sutartines atlikimo tradicijos
(The Traditions of Performing the Sutartines, 2000)
and Sutartines: Lithuanian Polyphonic Songs (2002).
Actively participates in conferences in Lithuania and
abroad. Is a member of ESEM and the Lithuanian
Composers’ Union and organizer of the International
Folklore Festival Skamba skamba kankliai, directs Trys
Keturiose - a sutartines performer group. Areas of sci-
entific interest include: Sutartines and other forms of
early polyphony; traditional singing in contemporary
culture; peculiarities of performance; publication of
sound recordings; mythology.
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THE GRAND HALL OF THE CONSERVATOIRE

The Grand Hall of the Conservatoire was built in 1938—1941. It has been registered as an object of national cultural heritage, and was renovated in 1997.
The Grand Hall seats an audience of 500 and is distinguished for its perfect acoustic qualities. It provides all the necessary facilities for chamber and sym-
phony music concerts, while its revolving stage and orchestra pit allow for opera performances. The Hall prides itself on a three-manual, forty-register Al-
exander Schuke Potsdam organ, and two Steinway & Sons concert grand pianos, both in excellent condition. The Grand Hall has digital audio-recording
facilities. In different years, outstanding musicians of the world, including A. Horovitz, E. Petri, D. Shtidri, O. Reed, S. Richter, D. Oistrach, E. Gilels, M.
Rostropovich, etc., have performed on the stage of the Grand Hall. Nowadays the Grand Hall is one of the major cultural centres of the capital. It has
become an important tradition to hold series’ of New Year’s concerts with the participation of prominent Georgian and visiting musicians.

62



3M6LIGIVEMEHNNL ABNEMI RIGB3ODB

33067 odaba Labgndme asablbbs 1904 Brmoal 7 6mgddgMb. omdabal sdmagigdobamgal msbbs gsnmglb 89396589335 3mbLES6-
&0by omabsbmzds s ddgdds 053md o LEYBB DPdorsdgzamgdds. eMdabab nbGgFngMa 335ME3NbgdL oaagn, 6md XX bagggmbols
©3boBYobdn MBamalbdn MEBmEgMBE3s Jgdmaombas. oﬁdo@g{@m o 3o8mEM3gds gd‘gms%ob %mi’)oq» 3bo@35M-0093MEIG™E brgs3l,
m3gmBas ©oMdabab Jows Jgmgdo s FgMo dmmgmbol bGaral dg@Hboemo g{gd‘gﬁma bnm%mémm 5 3mogoMays; 3gemgdol asb-
B30z dobob, 3gm3mggbol, amabjzsl, & 6083@)3060[) SogbBgdns gobmoggdamo; Qo(ﬁbo%ob gqrgd@ﬁmgoGomg%obo ©5 dm3nMygogdol
baaﬁgamgbn Bormosbom d939MmE0b gomdsd dgobmmems.

8(3067 M3sbab 100% ol mo3dg dmbs 3obo 3063sbmgmo Lsboo smwagbs, LEmma FHgbGsgMs(30s. MMsbaggaamasbo 330607 -
bobo g08matBggs dgbsbndbogn s3mbGogom, smdm®zamos (30g56mmo bdab Rs8bgfa bEmmoom, mmo Steinwey & Sons-ab o Yamaha-L
30630b Lagmb3gMEG™ Bmasmgdao.

RECITAL HALL OF THE CONSERVATOIRE

The Conservatoire Recital Hall was opened in a festive ceremony on 7 November, 1904.

The funding necessary to finish its construction was provided by the philanthropists Konstantin Alikhanov and the Zubalashvili (Iakob and Stepane)
brothers. The interior shows very convincingly that art-modern was already familiar in Tbilisi at the beginning of the 20th century. The architectural orna-
mentation is the work of the well-known painter and decorator Novack, who decorated the walls and ceiling of the hall with carved and gilded ornaments.
Busts of Bach, Beethoven, Glinka, and Rubinstein are located along the walls of the hall. The lighting and wall tiling were provided entirely by the Schuckert
Company.

For its centennial anniversary, the Recital Hall was renovated and restored to its previous design. Today, this small, 200-seat hall is distinguished by its
superb acoustics. It is equipped with a digital recording studio and houses grand pianos by Steinway & Sons and Yamaha.
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THE V. SARAJISHVILI TBILISI STATE CONSERVATOIRE

competitions - is quite long.

and conferences are held at the Conservatoire.

a member of ESEM and ICTM.
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The Thilisi State Conservatoire is the centre of musical education, performance and musi-
cological studies in Georgia. It was founded on 1 May, 1917. Since the day of its foundation
the Conservatoire has trained a great number of outstanding musicians and performers, and
generations of Georgian composers and musicologists. The list of the Conservatoire’s students
and graduates - prize-winners and laureates of the world’s most prestigious international

Many remarkable musical fora, national and international competitions, scientific symposia

THE INTERNATIONAL RESEARCH CENTER FOR TRADITIONAL POLYPHONY was
founded on 1 February, 2003, with the support of UNESCO. The Center has many interna-
tional contacts, including a Foreign Bureau in Australia. The Center has realized numerous
international projects, including, most prominently, a three-year UNESCO program beginning
in 2003 for the Safeguarding and Promotion of Georgian Traditional Polyphony. As part of this
program, publication of a bilingual bulletin (Georgian and English) was initiated; a book of
essays by Georgian ethnomusicologists (in English) was published, along with a textbook on
Georgian folk music with two CDs (in Georgian); 10 folklore field expeditions were held; and
an online database of Georgian folk music was created. In 2006—2008, a Catalogue of Wax
Cylinder Collections in Georgia, and sixteen CDs from the archival recordings in collabora-
tion with the Vienna Phonogram-Archive, were published. In 2010, Nova Science Publishers,
an American firm, released a book of essays titled Echoes from Georgia: Seventeen Arguments
on Georgian Polyphony, which was prepared by the Center. In 2014, the book and CDs Echoes
from the Past: Georgian Prisoners’ Songs Recorded on Wax Cylinders in Germany 1916—1918,
in cooperation with the Berliner Phonogramm-Archiv, was released. The Center has also
published proceedings of previous (2002, 2004, 2006, 2008, 2010, 2012 and 2014) Symposia.

The International Research Center for Traditional Polyphony of Tbilisi State Conservatoire is
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THE INTERNATIONAL CENTRE FOR GEORGIAN FOLK SONG

The Centre was founded in 2001 on the initiative of Anzor Erkomaishvili.

It undertakes a wide array of practical activities and has already carried out many useful projects, including the preservation of Georgian folk songs
by the creation of new archives based on collecting and restoring audio and video recordings, as well as other related materials, wherever they exist
in archives in Georgia or abroad. In ten regions of Georgia, it created a context for masters of Georgian folk song to pursue their art, and to instruct
students to become masters for future generations in special schools; to record and document old performing traditions by using new audio and
video equipment.

One of the most important spheres of the Centre’s activities is the transcription of archival recordings, creation of musical scores for publication in
anthologies, and issuing of compact discs. The publication of the series Centenary Anthology 1901 has already started.

The Centre has established extensive international contacts with Georgian folk ensembles, associations, sound archives, libraries and centres of study.
It holds folk concerts, festivals and contests with the participation of traditional music groups, family ensembles and individual performers. The Centre
was involved in the realization of UNESCO’s three-year (2003-2006) program for the Safeguarding and Promotion of Georgian Traditional Polyphony.
It promotes scholarly conferences and symposia on the most important research topics related to Georgian folk song.

Since 2003 the Centre has published about 30 transcribed collections, audio materials (including those with separate voice parts from well-known
Georgian folk singers), scholarly and reference books. The most noteworthy of these are: The First Sound Recordings of Georgian Folk Song (1901-1914),
Georgian Audio Recordings Abroad (a catalogue), two series on Masters of Georgian Folk Song: Samegrelo (five books), and Guria (four books), Tra-
ditional Music in Georgian-Abkhazian Dialogue, and others.
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-1 THE STATE FOLKLORE CENTRE OF GEORGIA

The State Folklore Centre of Georgia (formerly called the House of Folk Art and Scientific - Methodological Centre of Folk Art) was
founded in 1936 on the initiative of Ivane Javakhishvili, Vakhtang Kotetishvili, Dimitri Araqishvili, Varlam Topuria, Grigol Chkhikvadze,
Tamar Mamaladze and oth—ers. At various times the Centre was headed by Mikheil Mgaloblishvili, Grigol Kokeladze, Valerian Tsagare-
ishvili, Mikheil Chirinahsvili, Revaz Kereselidze, Tsisana Kochechashvili, and Giorgi Ushikishvili.

The current executive director is Giorgi Donadze.

Since the day of its inception, the Centre has held immutable priorities: to seek for, study and popularize the examples of various
branches of folk art; to observe live folk processes in Georgia’s modes of life; to revive and publish vanished folk genres and examples; and
to popularize worldwide Georgian folklore and include it in world cultural processes. A unique archive has been created at the Centre
over the years, which preserves notation manuscripts of Georgian folk songs and church hymns; rich oral, photo and documentary mate-
rial; and interesting works on choreology and ethnomusicology. Currently, old archival materials are included in the digital information
base of the Folk Centre; in the past years it was supple-mented with rich expedition, audio, photo, video and documentary material, and
a chronicle of the Centre’s activity was created.

The State Folklore Centre also carries out fruitful publishing activities - in recent years, it has released one video and twenty-two audio
albums, anthologies of Georgian folk dance, six monographs, five notated collections of folk songs and church hymns, a collection of
Mokhevian oral folklore, a small folklore lexicon, and four short-length documentary films. Further, in 2014-2016, regional branches of
the Centre were opened in 17 municipal centres to support folklore revival in Georgia’s regions.
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Scientific and Cultural Organization

hereby proclaims
Georgian Polyphonic Singing
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a Masterpiece
of the Oral and Intangible
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“One derives a highly significant musical impression from
Arnold Schonberg’s “Jacobleiter” and the recordings of Geor-
gian polyphonic folk singing. This is a tradition of active
execution of music which has roots in the remote past; it
is also a splendid discovery that is capable of enriching the
performing art more than all the acquisitions of modern
music... The yodle, known as “krimanchuli” in Georgia,
was the best I ever heard”.

Igor Stravinsky

68




BN3330

6£3698M AMGI0 (NSONY)

3930 I330 (LOBVHOE3INNN)
(CY)
6M6d £2MINJI (O3LEENH/LOTOGAIZITM)

FILMS

FBI3OCINFNIE (LOHRNBNY, NSOZNS)

B9N6%S 68331 — 36J30L S80I JT6JMHRIL 3IELEIXISIE01S
M0 0135 SIZNIANIN (LOHRNBNY)

Jo6IONNL bIT&HTIZN) LNILTAHIS()

RENATO MORELLI (ITALY)

HUGO ZEMP (FRANCE)
and

NONA LOMIDZE (AUSTRIA/GEORGIA)

MRAVALZHAMIER (SARDINIA, ITALY)
SACRED VOICES - TWO GENERATIONS OF A CUNCORDU DURING
HOLY WEEK IN CUGLIERI (SARDINIA)

TABLE SONGS OF KAKHETI
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RENATO MORELLI
ITALY

Was born in Trento in 1950. After studying sociology (Trento University) and music (Bomporti Conservatory), he subsequently worked as a
director of ethnographic films for the Italian State TV (RAI). He directed some sixty ethnographic films on Trentino, the Alpine Region, Sar-
dinia and Latin America - a production acknowledged by twenty international awards. As a scholar he is best known as an ethnomusicologist.
Besides publishing a number of contributions in different formats (books, CDs and DVDs) he has taught in a number of post-graduate
courses at the Universities of Milan, Trento, and at the Conservatoires of Trento and Bozen/Bolzano. With Roberto Leydi he superintended
the set of records "Canti liturgici popolari italiani’, (Italian liturgical popular songs) (MI, Albatros 1988). He directed with Pietro Sassu
the set of records “Musica a memoria - Repertori di tradizione orale” and “ Sardegna - Confraternite delle voci” (UD, Nota). He has also
produced a number of theatrical productions. Last but not least he works on-, has inspired, directs and personally plays in three musical
projects: Ziganoft (Klezmer-jazz), T.T.T. (music from Trentino, Tirol, Transylvania) and Cantori di Vermeil (traditional Alpine choral singing).
For further contacts, filmography, discography and bibliography see: www.renatomorelli.it
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MRAVALZHAMIER (SARDINIA, ITALY)
A SINGING JOURNEY IN SVANETI (GEORGIA) WITH PILPANI FAMILY (SVANETI) AND MELBOURNE GEORGIAN CHOIR (AUSTRALIA)

Director: Renato Morelli

Camera, Editing, Production: Renato Morelli
Year: 2016

Duration: 45’

Language: English

In September 2014 members of Melbourne Georgian Choir (leaded by Dr. Joseph Jordania) went to Svaneti to learn traditional polyphonic songs
from the elder Islam Pilpani (84 years old), the most revered traditional singer of Svaneti.

Renato Morelli participated at this “singing” journey by sharing with the Australians singers several moments of spontaneous singing, in different
contexts: the first encounter with the ensemble Riho (leaded by Islam and Vakhtang Pilpani) among the Caucasian mountains, the singing lessons
in Pilpani’s house, the execution of ancient hymns of the Georgian liturgy in the extraordinary medieval churches with frescos of Mestia (8th-12th
century) and Ushguli (12th century), the hike to the foot of the glacier Shkhara (the beginning of the river Inguri), a memorable concert in Uplistsikhe
(ancient a rock-hewn cave town) with ensemble Makharobeli (from Gori’s Folk School) and ensemble Machabela.

This musical journey was clocked by countless social occasions, between richly laden tables and endless “toast” sung, who in Georgian named
Mravalzhamier.
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SACRED VOICES-TWO GENERATIONS OF A CUNCORDU SINGING DURING HOLY WEEK IN CUGLIERI (SARDINIA, ITALY)

Director Renato Morelli

Camera: Paolo Carboni, Sara Maino, Stefano Menin, Bice Morelli, Renato Morelli
Sound: Livia Morelli

Editor: Sara Maino

Producer: Renato Morelli

Year: 2015

Duration: 45’

Languages: Italian, English subtitles

In Cuglieri (Sardinia), festivities during Holy Week are accompanied by a small choir concordu. The choir is composed of four specialised male
voices, and they perform the Miserere and Stabat Mater, both in Latin, and both with highly complex settings. Their tradition has been passed
on orally, and has miraculously been preserved to the present day, presenting an extraordinary musicological interest. The four elderly singers
have been careful to pass on this important patrimony to their sons, and now they are finally able to sing together.
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HUGO ZEMP
FRANCE

After his diploma as percussionist from the Conservatory of Basle (Switzerland), he came to Paris to study ethnomusicology and anthropology.
Until his retirement in 2004, he worked for 37 years in Ethnomusicology Research group of the CNRS (National Center for Scientific Research) at
the Musée de 'Homme in Paris. He did fieldwork in West Africa (Cote d'Ivoire), South Pacific (Solomon Islands), Europe (Switzerland, Georgia,
Italy). He was for 16 years general editor of the record series Collection CNRS/Musée de 'Homme, and taught at the University Paris X-Nanterre.
Almost all of his research is about polyphonies, both vocal and instrumental. Main concern is the use of audiovisual means for research and for
presenting the results of research. His complete film work is distributed by Documentary Educational Resources in the U.S.A.

Films: “Are” are Music (1978); Shaping Bamboo (1978); The Wedding of Susanna and Josef (1986); Glattalp (1986); Yootzing and Yodeling (1987); Head Voice,
Chest Voice (1987); The Song of Harmonics (1990); The Feast-Day of Tamar and Lashari (1998); Masters of the Balafon: Funeral Festivities (2001); Masters of the
Balafon: The Joy of Youth (2002); Masters of the Balafon: The Wood and the Calabash (2002); Masters of the Balafon: Friend, well come! (2002); An African Brass
Band (2004-06); Siaka, an African Musician (2005); Funeral Chants from the Georgian Caucasus (2007); Polyphony of Ceriana: The Compagnia Sacco (2010);
(With Nino Tsitsishvili) Duduki of Tbilisi: Eldar Shoshitashvili and His Students (2012).
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NONA LOMIDZE
AUSTRIA/GEORGIA

Master of Music, graduated from Tbilisi State Conservatoire with the specialization in Musicology. She worked as a researcher at Tbilisi Pedagogi-
cal Institute and as a lecturer at Tbilisi Musical Academy. She was also a music reviewer for television and press.

She worked as an assistant professor at the Vienna University of Music and Performing Arts (harmony and counterpoint).

At present she is a freelancer at the Phonogrammarchiv of the Austrian Academy of Sciences (Documentation of the Cultural Activities of
Sephardic Jews in Vienna, Cultural Relationship between Japanese and Austrian Culture, Recordings of Georgian War Prisoners at Vienna
Phonogrammarchiv).

She published several articles on the computerised transcriptions of Georgian polyphonic songs and on the social aspects of the musical culture
of the Georgian Jewish community in Vienna.

She is a member of the Society of the International Press in Vienna.
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TABLE SONGS OF KAKHETI

Director: Hugo Zemp, Nona Lomidze
Duration: 80’

Thanks to CDs and international tours by folk singer groups, lovers of Georgian polyphony from abroad appreciate the specific drone polyphony
of Kakhetian table songs. However, this film reveals this song type in the traditional context of banquets (supra), under the presidencies of toast-
masters (tamada). Long songs and elaborate toasts are shown in their integrality. Verbal art and musical art are bound together in a unique way.
Georgian banquets conventionally are the prerogative of men. Renowned folk singer Andro Simashvili, known as Andro Papa, organizes a rehearsal
and sings a religious song with his friends in a chapel, and then leads them, as toastmaster, at a classical men’s banquet. We see women singing
while harvesting grapes and pressing wine, then at a women’s banquet under the presidency of an accomplished female singer Leila Legashvili,
where Andro Simashvili is an honored guest. Lastly, through this film, he makes known and preserves his compositions in traditional style,
performing them with his group in a staged reenactment of old-time winemaking. Speeches and lengthy toasts by these two main protagonists
give important insights into Georgian cultural values.
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CUNCORDU LUSSURZESU
SARDINIA, ITALY

Santu Lussurgiu is a village located in the center of Sardinia
at the foot of Monte Ferru at an altitude of 550 mt .

Its name derives from its devotion to Saint Lussorio, a cristian
martyr killed in the fourth century.

The village has preserved its traditional culture and
artisanship in an exemplary way.

It is known not only for its excellent agricoltural products but
also for the ability of its horsemen. During the Mardi Gras
festivities they race along the narrow main street of town (Sa
Carrela ‘e nanti) in a show of equestrian ability.

From a musical point of view it is one of the few places that
has maintained, for generations , the practice of singing a
concordu , a type of chant that consists of an intonation of
four voices using traditional liturgic, religious and profane
texts, passed down orally.

The different voices, bassu, oghe, contra, cuntraltu range from
bass to high, and are characterized by different techniques of
vocal emissions. The perfect fusion of the four voices, creates
the harmonies from which the songs are developped.

The circular position in wich the singers place themselves,
serve to create this fusion and also allows the singers to
modulate the sound through constant visual and auditory
contact. This circle is also a symbol of the social bond
expressed by the name cuncordu, and makes this chant one
of the most intense expressions of Sardinia’s musical heritage.
The profane repertoir of Santu Lussurgiu is composed of
different chants allways beginning with sa ‘ oghe . The texts
in sardinian language are composed generally of love songs
or agropastoral themes and are caracterized occasionally by
expressive force or in the case of Ballu’ e cantigu, animated by
a strong rythm to provoke dancing, another strong sardinian
tradition.

Formed in 1984 by four friends sharing a common passion for
the traditional chants of Santu Lussurgiu, Cuncordu lussurzesu
initially performed locally during the Holy week functions of
Su nazarenu and Il settenario de Sette Dolores .

In 1995 it began to tour, performing in numerous parts of
Sardinia , Italy and Europe.

Aside from research, preservating and promoting this
precious polivocal heritage from Santu Lussurgiu, Cuncordu
has participated in numerous theatrical performances.

It is also the organizer and promoter of the well known
musical event, Cantigos in Carrela, in which the highly
apreciated georgian chorus Rustavi participated in 2013.
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GORANI
AUSTRALIA

The nine voice male singing ensemble
from Australia specializes in the
performance of traditional songs from
Georgia & Bulgaria. The name Gorani
refers to the harsh mountains, misty
forests, and indomitable cultures that
are the sources of many of these songs.
Founded in 1992, Gorani includes
leading Georgian ethnomusicologist
Joseph Jordania, and Bulgarian born
musician, Ian Vitcheff. The ensemble
has toured twice to Georgia and
Bulgaria, where they have performed
in the first two Tbilisi Symposia (2002,
2004), the International festival of
Gurian Song (2004), and also in
international festivals and community
cultural centers in Bulgaria, including
the prestigious Philip Koutev Folkloric
School. Gorani appeared on television
and radio in both countries. The group
has also toured and studied with the
Gurian singer Vazha Gogoladze on his
2003 tour of Australia, and also at his
home in Chokhlatauri village (Guria),
in 2004. Gorani has performed at major
folk festivals and local community
music events within Australia (1992-
2008), and was featured on Australian
National radio and television.
Discography: Chasing Harmonies
(2008), Gorani (1999), Featured on 3 of
the Boite’s CDs (1999-2007), including
Mravalzhamier which showcases
Georgian songs performed in Australia
and New Zealand by local groups.
Gorani singing will also be featured
on a new Australian TV documentary
The Real Hobbits about the discovery
of a new species of human, Homo
floresensis.
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MARANI
FRANCE

The Marani ensemble, a men’s choir of
Georgian traditional song, the Paris-
based group formed in 1993, enjoys the
support of the Georgian community in
France. Since their first album Supra
released in 1998, the ensemble recruited
young French and Georgian singers.
Originally directed by its founder Frank
Kane, and later by Bertrand Lambolez,
since 2012 the ensemble has been di-
rected by Tariel Vachadze. Marani has
established its repertoire over years.
Marani has released two audio albums:
Supra and Together.

UTSKHO SUNELI
AUSTRALIA

Utskho Suneli is an Australian women’s
singing group which specializes in
Georgian traditional polyphonic songs.
Utskho Suneli, literally “strange spice”,
takes its name from a food spice very
common in Georgian cuisine, and
underlines the group’s non-Georgian
background and its fascination with
Georgian music. Utskho Suneli has
performed in Australia and Georgia,
and is led by an Australian Georgian
ethnomusicologist Nino Tsitsishvili.
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MELBOURNE
GEORGIAN CHOIR

AUSTRALIA

The Melbourne Georgian Choir was formed in
late 2011 from a group of people interested in
music of Georgia, who meet regularly to learn
and perform traditional and contemporary
Georgian songs, and who are also interested in
learning more about Georgian culture.

The choir is led by Dr. Joseph Jordania and
Dr. Nino Tsitsishvili, celebrated ethnomusi-
cologists from Georgia who have been living
and working in Australia since 1995. Their
influence has inspired many Australian vocal
groups to adopt Georgian songs into their
repertoire and attend the International Sym-
posium on Traditional Polyphony numerous
times.

Singers from these groups now have the op-
portunity to sing together in the Melbourne
Georgian Choir and present concerts with a
more diverse program of trio, female and male
ensembles and the full mixed Choir.

GOLDEN FLEECE
AUSTRALIA

Golden Fleece was the first ensemble
of Georgian traditional singing in
Australia. it is a mixed trio. The en-
semble was formed in the beginning
of 1996, by Georgian ethnomusico-
loigsts Nino Tsitsishvili and Joseph
Jordania, together with German
musician Christoph Maubach. The
ensemble toured USA in 1997 and

mgfemb bobobo doiorgmo bodemgfab 3ofzgera dgdbimgdgro s6beddemos s3bGMHarmosdo. gbos 1o "D in 1999, Golden
dgBgamo GHom. 0go g0ddbs 1996 Brnob @ababyobdo JoGaggmo gorbmdgbogmmmagdol 606 Fleece participated in many national
(3030930m0bs ©> 0mbgd gmEMEsbosl ©s ggMmdsbgmn dnbogmbal 3MobEme domdobolb 8gdsm-  festivals in Australia, had National
396emmdaon. 56Ls8dms Boo@ss Gufn 533-do 1997 Bgmb o asdmeydzs 3m33sg@wabzn 1999  radio and TV appearances. After

Bgemb. 56LeddmL dmbaboemgmds o3Lb Bomgdama 3Magammnzbmagsb BgbGngsmgddn, asdmgaws
23LGMdman® Hoombs s Ggmgandosda. 2008 Bgmb 3M0bEGme domdabol sboem bgmabmosdn

35@bgmab d98mgy 56L3dmdn 8mgnms nbamabgma dmbogmbo L300 HMdBLmG..
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the move of Christoph Mauback to
New Zealand in 2008, an English
musician, David Robinson joined
the ensemble.
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SATCHUKARI
FRANCE

This is the name that this trio has chosen to be
able to share its passion of Georgia, its people
and polyphonic singing. They have been
singing together for 10 years. Hervé Rolland
is a folk and jazz musician. Colombe Lecat-
Warda, who is of Georgian origin through
her maternal grand-father, is a storyteller
and book-binder. Cathy Ferri, who is Cana-
dian, is a dancer and choreographer. They
met through the vocal group “Angeorgien”
whose repertoire was exclusively Georgian.
Their respective fields led them to pool
their experiences. As for their repertoire, it
has been enriched with instruments such
as the tchonguri and panduri, and renewed
with the regular accompaniment of their
Georgian friend and ethnomusicologist Soso
Kopaleishvili, and through closely studying
the masters of Georgian polyphonic singing.
Three study trips to Georgia, as well as
seminars and in-depth workshops with Soso
Kopaleishvili, Islam and Vartang Pilpani,
have allowed them to bring to light and
put into practice a wide range of everyday
Georgian songs.

Their objective is to encourage people to
discover Georgian culture through songs,
documentaries made by Hervé and photo
exhibitions. The Trio has also been invited to
sing on two occasions for the Nantes — Tbilissi
Association. In 2015 it had the privilege to
participate in the Batumi Folk and Sacred
Music

Festival. Encouraged by these wonderful
experiences, Satchukari continues to enrich
its work and when the occasion arises, doesn’t
hesitate to share these songs with other sing-
ers in France and Georgia.
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TRIO FROM CANADA
CANADA

Gabriel Makharashvili, Andrea
Kuzmich and Mario Morello repre-
sent two polyphonic traditions that
are practiced in Toronto: Georgian
polyphony and Ukrainian ridnyj
holos (Ukrainian village voice).
Andrea - an ethnomusicologist
and performing musician - and
her son Gabriel are both part of
the Makharashvili family, a sing-
ing family that performs Georgian
polyphony primarily in private
settings for marked family and
calendric events; however, in differ-
ent formations the Makharashvili
family have had a chance to make
cameo appearances on stages in
Toronto, New York and Georgia.
Mario, an ethnomusicologist,
Balkan-singing specialist and stu-
dent of Georgian polyphony, will
join Andrea and Gabo to sing songs
from the Makharashvili repertoire.
As members of KalynDar - Toron-
to’s only ensemble dedicated to the
performance of ridnyh holos - Ma-
rio and Andrea will also perform
a number of traditional Ukrainian
duets, mostly ritual songs from
Central and North East Ukraine
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Logdgd0 gobgmmo mgebrabamgal 2015 Bgmb s6hnbbsGnb gmbon L3gnsmgmo 3Mgdanc

QOOXO@QMBO.

ANCHISKHATI CHOIR
TBILISI, GEORGIA

Anchiskhati Choir was founded at the
Thbilisi State Conservatoire in 1988. The
original aim of the choir was to restore
regional performance styles from vari-
ous regions of Georgia. From 1989 the
choir became interested in Georgian
church hymn and began chanting at
theeth century Anchiskhati Church, in
Tbilisi. The revival of canonical church
chant in the 1990s can largely be cred-
ited to the recordings, performances,
research, and publishing activities of
the choir. From the day of its inception
until 2002 the choir was directed by
Malkhaz Erkvanidze, an employee of
Thbilisi State Conservatoire.

Not all of the choir’s 11 current mem-
bers are professional musicians. The
group is now directed by Zaal Tsereteli,
but creative problems are jointly solved
by all members. Their repertoire in-
cludes Georgian chants and folk songs,
many of which have been revived
by Anchiskhati members. The choir
often tours and gives masterclasses in
different countries all over the world.
The Choir has released 19 CDs, several
collections of chants, and transcrip-
tions of folk songs.

83



PERFORMERS

s

300L0V60
01302000, LOTHGOIZI

303LAEIRIBIB0

JoBormma bambamo LodmgFob sbbLs8dmo Boboobn 2000 Bgmb, LogsGmggemmb
Lodo@Moogmdn Rodmyomndws s 13 Bgmo LodoMmggmmlb Lads@GoamJmb
B gemmEm 5bbsddmoe 0bmegdms. 2013 byl 3nmEmmabs s dgamos a0
LBBAbBEML BafEanbgdoms ©s LagdsMmggmmb dmegmmdal gswsbygg@amgdom,
Bobnsbo ogmdbos, Mmam@s bagsmm LaBstomal ogMomogmo oMo ©s dogbogs
Logotmggmmb bammbama LadmgfMal babgemBbogm 5BLsddemals bGsdmbo. 56Lsddmal
05355Mbgdgmo s Lodbs@gMm bgmBdmzgabgmons gomfan Embady.

36L53demal Hg39MEG M0 Joformm bambnm LodmgMgdLs s GMowazam Laggemgbom
Logammmdmgdl dma(za3b. LaBrmgMgdl dgabbBegmnsb Mbogarrmma bastijogm gmbm ws
Lobm@m RoboByMgdnwab b NIpsmme bambamo dmdmgMmgdabegseb. s6Ls3dmas
smoEanbs o gesmibms GFsmoagmo gmemmmal 8GMsgsma dngobygdama
60d<dn.

3ob0sbl 335 543b sbgmmmdaom 3mbgMEo Lagdomzgmmbs s dals gofgmgdl
3oMgm, asdmeab bmgmomb Lobgmasbmddnm LogmbigMEm ©eMIsbgddn
©d 3mbsbomgmdl dbmymamlb yggmedy 3GgbGogam xgb@ogemgdda. 2010
Bgemb 56LsddmBs dmBsbormgmds dongmm mabgmemb (396@Md0 (60‘3 0me 3o, 5d9)
asdstroen Mostly Mozart Festival-ob 306396830, basy dobabs s bbgs gmabogmbo
3M33mBDo@mMgdolb Bobsmdmgdgdolb g39Mmom 3oMggmem dgbEmmms JoGormmo
3Mag0mb3nsba LodmgMa-gommds. 2012 Bgmb Bobnobds jowgs ghmbgm godstos
3Mb39OG0 m0bgmmb (3968 dn.
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BASIANI
TBILISI, GEORGIA

The Folk Song Ensemble Basiani was founded
in 2000 at the Georgian Patriarchate. In 2013
the Georgian Ministry of Culture and Monu-
ment Protection granted Basiani the status of
“State Ensemble”

Giorgi Donadze is the founder and artistic
director of Basiani.

Most of the group’s members come from tra-
ditional families of singers or have sung folk
songs in various ensembles since childhood.
Basiani’s repertoire includes Georgian folk
songs and traditional church hymns. They
study songs from unique archival recordings,
notations, and from renowned old genera-
tion folk singers in various parts of Georgia.
The ensemble has revived many examples of
traditional folklore previously thought lost.
Basiani has given hundreds of concerts in
Georgia, at internationally renowned con-
cert venues, and has participated in some of
the most prestigious festivals in the world.
In 2010 alongside the works by bach and
other classical composers Basiani performed
Georgian polyphonic songs and chants in
Mostly Mozart Festival concert at Lincoln
Center. The concert was widely covered by
American press including The New York
Times and The Wall Street Journal. In 2012
Basiani performed at the White Light Festival
at Lincoln Center.

Basiani has collaborated with renowned
Western ethnomusicologists and has pub-
lished a number of audio albums. The En-
semble’s most significant large-scale work is
a4CD album (2013) which includes 102 folk
songs and traditional church hymns revived
and recorded by the group in 2009-201. A
collection of approximately 50 examples of
Georgian traditional song and chant was
released in 2016.

All together Basiani has recorded and released
over 300 examples of Georgian traditional
songs and church hymns.
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96939 ob bLGMEIbENG ©mggdal bambamo Lodmg@al 6mBabszoal MmEabalb asdstiggg-
dmos (2015, 2016). 2016 Brob 14-17 0gmobl gbods 3mbsbomgmds donmm mo@gob
(JQOOSUQQ) LagFadmMobm gmenmmEnm BgbGngsmadn — Parbeg laivelis.

THE CHOIR OF
CHANT UNIVERSITY
TBILISI, GEORGIA

THE UNIVERSITY FOR CHANT BE-
GAN AS PART OF THE “INTERNA-
TIONAL CENTER FOR GEORGIAN
CHANT AND SONG.” FOUNDED
IN 2006 BY HIS HOLINESS AND
BEATITUDE, ILIAII, CATHOLICOS-
PATRIARCH OF ALL GEORGIA,
THE ARCHBISHOP OF Mtskheta-
Thilisi and Metropolitan bishop of
Bichvinta and Tskhum-Abkhazia, the
center is part of the Patriarch’s charity
foundation. The university specializes in
the education of Georgian Church choir
directors and choir- masters of Georgian
folk song. Its foundation was a signifi-
cant, in that it greatly contributed to the
creation of professional chanters’ choirs
at Georgia’s orthodox churchs, as well
as to the revival of Georgian traditional
chant. The organization also works to
help spread knowledge of Georgian
secular song throughout the country.
The church choir directors and choir-
masters, all alumni of the university,
successfully carry out their activities
in various parts of Georgia, including
— Guria, Shida kartli, Svaneti, Imereti,
and Kakheti.

The united choir of Chant University
takes an active part in festivals. The
choir was the folk song nomination
winner of the “Students’ Days” (2015-
2016). On 14 —17 July the choir partici-
pated in the International Folk Festival
“Parbeg laivelis” in Klaipeda, Lithuania.
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i DIDGORI

TBILISI, GEORGIA

Under the direction of Levan Tsitaish-
vili, Didgori was formed in 2004 by a
group of young people who loved folk
song. Their debut was in 2006. The
name of the group was selected by
archimandrite Ioane Kikvadze and is a
reference of the Georgians’ historic vic-
tory over Seljuks in the Didgori valley.
Since 2007 Didgori carries out its
activity without a leader. They held
three solo concerts (2007, 2008, 2011)
at the Grand Hall of Tbilisi State
Conservatoire. Didgori conforms to
a traditional performance style and
manner. The group revives the variants
of old masters’ through the study of
archival recordings.

Didgori takes an active part in concerts
and festivals both in and outside of
Georgia. In 2012 the Ensemble initi-
ated the project My beloved country,
as part of which it travels to various
regions of Georgia, meets local singers,
and participates in joint concerts. In
September, 2013 Didgori and Latvian
State Choir performed in the concert
with joint repertoire, created especially
for this project, consisting of the pieces
by Latvian authors composed on the
motifs of Georgian traditional music.
The concert was repeated as part of the
Tbilisi 7" International Symposium at
the Grand Hall of Thilisi State Conser-
vatoire in 2014.

For its contribution to the populariza-
tion of Georgian folk song, the Geor-
gian Chanting Foundation awarded
Didgori with a prize and deed. The
ensemble is the first prize-winner
of the 2015-2016 National Folklore
Inspection-Festival.

Didgori chants at Prophet Elias Church
in Tbilisi and has released three CDs.
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MZETAMZE
TBILISI, GEORGIA

Female folk ensemble Mzetamze
was founded in 1986. All of its seven
members are alumnae of the Tbilisi
State Conservatoire. In the history
of Georgian folk song performance
Mzetamze is the first group which has
sought out, studied, and performed
solely traditional female repertoire.
The Ensemble’s creative creed is to
perform with the closet attention to
the music’s original form and context.
Mzetamze’s repertoire encompasses
all genres of female folklore: lullabies,
healing songs, weather songs, glorify-
ing God, work songs, wedding songs,
dirge songs, ritual round dances
and dance songs. It was thanks to
Mzetamze that most of this repertoire
has been made available to a wider
audience.

Mzetamzes activities are fairly di-
verse: field expeditions, scientific-
research activity, public and charity
lecture-concerts, international con-
ferences and tours, festivals, TV and
Radio programs, and concert tours
and work-shops in European coun-
tries (Switzerland, Germany, Austria,
Belgium, Slovenia, Italy, France, UK,
Russia, Ukraine, Lithuania, Latvia).
The ensemble has been featured in
documentary and feature films and
its recordings have been released in
Switzerland, Germany, UK, Georgia.
In 2016 Georgian Chanting Foun-
dation awarded Mzetamze in the
nomination Beneficents of Georgian
Folklore for its contribution to the
revival and popularization of folk
traditions.
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EDISHER AND GIGI
GARAQANIDZE
ETHNOMUSIC THEATRE
MTIEBI

TBILISI, GEORGIA

Renowned ethnomusicologist Edisher
Garaqanidze founded the male folk en-
semble Mtiebi in 1980; Edisher’s creative
principles, based on primary perfor-
mance, soon distinguished Mtiebi from
other ensembles and made it a pioneer
of authentic performance in Georgia. In
the songs performed by Mtiebi the group
maintained characteristics particular to
various provinces.

Years ago rituals of Kirialesa and khatoba
were added to Alilo and Chona revived
by Mtiebi, thus forgotten ancient tradi-
tions of performance were revived in
Georgia. Noteworthy is Mtiebi’s edu-
cational and charity activity in Georgia
and abroad.

Mtiebi is aleaureate of a number of inter-
national festivals (Lithuania, Denmark,
Russia, Spain/Basque country, Ukraine,
Poland, Germany, etc). Representatives
of Mtiebi’s first generation are honorary
citizens of Lowell (Massachussets, USA),
the ensemble has featured in a documen-
tary film, and many television and radio
programs. Mtiebi has been featured in
documentary films: Penomeni by Merab
Kokochashvili, Seule Georgie by Otar
Toseliani, and others.

A new generation of alumni of folk-
ethnographic studio Amer-Imeri joined
Mtiebi in 2003. Gigi Garaqanidze be-
came the director of the ensemble.
According to the definition introduced
by Gigi and his scholarly observations
the ensemble was named Ethnomusic
theatre. Thus Georgian wedding, Svan
festival Lipanali, mourning ritual Zari
were revived on the stage.

In 2012 Mtiebi was named after Edisher
and Gigi Garaqanidze. The same year
Mtiebi was a National Folklore Prize-
winner.

For its contribution to the revival and
popularization of folk traditions the
Georgian Chanting Foundation rewarded
Mtiebi in the category of beneficent of
Georgian folklore in 2016.
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DZIRIANI
TBILISI, GEORGIA

Folk ensemble Dziriani was created
in 2011, on the initiative and under
the direction of Tornike Skhiereli,
a young song-master. Dziriani con-
sists of 16 young women and men of
Rachan origin from Tbilisi. The En-
semble aims to perform traditional
Rachan songs, round-dances, and
round-dance songs in the form and
manner approximated to the source.
The repertoire includes examples
from field expedition recordings in
Racha, both old archival, and newly
documented by Tornike Skhiereli
himself. Dziriani has already revived
about 30 forgotten Rachan songs
including 7 round-dance examples.
Traditional musical instruments
and instrumental music occupy A
particular place in the repertoire.
Dziriani has revived Rachan chi-
anuri and daira traditions. They
also play the garmoni and buzika (a
small garmoni). The members of the
collective, particularly the director,
have rare talent for improvisation,
which distinguishes their perfor-
mance from that of most urban
ensembles.

Dziriani takes an active part in
various folk festivals and charity
concerts.

On 23-26 June 2016 Dziriani partic-
ipated in the International Festival
Tek sauluzé ant maraciy(Lithuania),
and has also held concerts and
work-shops in Klaipéda and Nida;
it is noteworthy that Georgia par-
ticipated in this festival for the
first time.

89



&

43}

=

o

o

s 9

~

=

c

3

£/

3

g

€ LYOEIM
8 0R0COL0, LYIGAZITM

36Lddmn  Lomobom ool Jomms 3ofggmo 3HmBgbogemo dmmgMam-dasmmdgmams  ambao.
36La3demol 3ofggemn momds 1980-0060 Bemgdols dmemmesb gommmds xgemnl dsdnl odsmdo.
36b53demal bg3zgdo mdaemabol LabgerdBogm 3mbLgMmzadmEnal bEMwgbGgdo 0yzbgb. dsm
36RabboGNL ambrnl 335330, ©enbygl dzgmo, GMamnommo bagimgbom bogsmmmdemgdals
30968 5 35090 Mom@anmm 3Mg8n3ed0 @bgMa3s. 3gaLermmademmdal asMs, Bgammdemgdo
Logobdsbamegdmm dmmgabgmdabsz 9bgmmbgb Lagemzggmmb bbgaabbgs 3mmbgdn s dob
BoMagdl gofgo. BbLe3dmNL sdmagdmmgds gammdabadn gsdmabade 3ol doge dg@Rgme
Labgmdo, bocmsbsm msb Botbia@obl, ammdn 0sb Lademgdgmb 60dbsogl. 2005 Bemowsb ambool
d9850a96mmds  3dRMNM3Ed 585Lmsb gMms, S6Le8dmBs Logsbagdm ymMewmgds ©emm3m
bamb® LadmgFab, gabbogmmMgdnom, Jomadn@b. s6bsddemal Bggfgdn 360396 Jotrommem bambm@
L 3M0390Dg. LEBEYFMILEE gEMmSE SLEMMAdgL (39335L0 s GgMbememb.

2006 bmosb ,bomsbom Bo@Bs@gdom 5@sMgdl 3mb3gM@gobs s Bob@gmgmabgdl ©nw
60@ebgmdn, gqm8sbosbs s 93b@MNSdn. BmbaBoemgmdsl nmgdl Ggmyg s Meomasws(398933o.
36La3demb RobgFomon oggb 4 CD.

90

SATHANAO
TBILISI, GEORGIA

Ensemble Sathanao is the first pro-
fessional female singer-chanters’
choir in Georgia. The ensemble’s
first members chanted at Tbilisi Jva-
ris mama church in the late 1980s.
The ensemble members were stu-
dents of Thilisi State Conservatoire,
although foundations were laid in
the 1980 when the members of the
group were students at Tbilisi State
Conservatoire. Following the lead of
the famous Georgian Anchiskhati
church choristers, Sathanao started
reviving old, traditional church
hymns and implementing them
in liturgical practice. Alongside
performance, the choir members
were also involved in educational
activities in Georgia and elsewhere.
The ensemble’s attitude to chant is
expressed in its name Sathanao,
which conveys the importance of
carrying Georgian traditional music
close to their hearts. In 2005 the
choir membership expanded and
more attention was paid to folk
music, particularly urban songs.
Sathanaos members play Georgian
folk musical instruments; their sing-
ing is accompanied with dance and
round dance.

Since 2006 Sathanao has success-
fully held concerts and work-shops
in UK, Germany, Austria, and has
been featured in television and
radio programs. The ensemble has
released 4 CDs.
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SAKHIOBA
TBILISI, GEORGIA

Ensemble Sakhioba was created
in 2006. It is directed by Malkhaz
Erkvanidze — ethnomusicologist, Doc-
tor of Social Sciences, specialist of the
Georgian Folk Music Department, one
of the founders of Anchiskhati Church
Choir, and the director of the Mama
Davit Garejeli Church choir. Sakhioba
builds off the experience of Anchiskhati
and strives to contribute to the revival
of old Georgian scales. The group aims
to revive and popularize medieval
Georgian chant, edit the manuscripts
of Georgian chants and publish them
as collections supplied with audio CDs,
organize field expeditions to various
parts of Georgia, and meet with local
song-masters and perform in joint
concerts with them. The main source
for its repertoire are old archival and
field expedition recordings, including
those obtained by Malkhaz Erkvanidze
himself.

Sakhioba annually holds solo con-
certs with renewed repertoire, has
performed in many concerts outside
Georgia, has participated in inter-
national festivals of folk and church
music, and has released 7 CDs of folk
songs and church hymns. In 2011
Sakhioba held 14 concerts in the UK.

In 2011-2016 the Ensemble toured
with concerts in UK and Poland. The
Ensemble’s discography includes 7 CDs
of traditional songs and chants.

In 2016 Sakhioba held a concert
dedicated to its 10" anniversary at the
Grand Hall of Tbilisi State Conser-
vatoire and released an anniversary
audio-video album, enclosed with the
Ensemble’s short history.
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SHAVNABADA
TBILISL, GEORGIA

The male folk ensemble Shavnabada
was created in 2005. Young song-
master Davit Tsintsadze brought
together the former members of the
boys’ ensembles Martve and Bichebi.
The Ensemble’s repertoire includes
folk songs and traditional hymns
from all over Georgia. Shavnabada
keeps to folk performance traditions
and strives to study songs from ar-
chival recordings and directly from
folk performers.

Shavnabada has held a number
of solo concerts in Georgia, often
performs in concerts and holds
work-shops outside Georgia (Tur-
key, France/Corsica, Scotland, Swit-
zerland, Holland, UK, etc), and
participates in international festivals.
Shavnabada has released 4 CDs of
folk songs, one DVD album, and
a 2 multi-disk educational audio
album of liturgy and prayers, pre-
pared with the blessing of Ilia I1, the
Catholicos-Patriarch of all Georgia,
and is disseminated free of charge to
all willing to study chants.

In 2016 ensemble Shavnabada was
conferred the status of the State
Ensemble of Abkhazia.



&
=
=
-9
o
|55
-4
a
3
Q
&/
3
i 53503y
cgo RMOGSIAN), 3IAHNO
3 LOJOGNBITM

Bmbs@ommal 3gbazndsmn@g@ob gnm@amab (396@Mab s6bsddmo sdsmemgds dgdmgdgmgma
30@Mmm3meo@nb 3ggag 0mbgdol mm(3ge-3aMmbgznm dgnddbs, Hmamis Ambs@onmal B3nws
0m53087 o 965b babgmmdal LogsmgoMm Gedfmnl dgsmmdgmoms gmbrn. bagmbnmn LodmgMgdal
Jgbbogmols 30Do63ndsmmymae doggdo 2014 brnwsb dgnwabgb. Mgd3gM@msto dmozagh
©sbagmmMo 3ommb baws s 303d39698m bogsmmdmgdl, sbggg, Jomsdn® s Lbgswabbgs
gobols bambg LodrmgMgdl. sbbsddemal bymaddmgabgmos msemo gmMngady, 3MblymEsb@o —
Bombod gMggebodg. mobosmab Asdmysmndms o6Leddmal 3nbsboz — Moo an@ema,
39Mdm@, Rmbs@agmnmo gormmgsgal LodmgMgdol semEagbs-3m3ymsmnbssns.

56bsddmn sdogds LobEgdo@ Mo Fmbsbomgmdl sEanmmdMng ©s Mgaombym
mmbabdagdgdbs s ggb@ogomygdda: LEmmoasw bLogsGmgzggmmb Jotmemo Logsmmmdemgdols
LaRbgGal IV (2012) o V (2015) BgbBogemgdbs s dMsgoemgsdngmol 3ocggm BgbGogsman
(2013), bBaeoal gmoggmbmdnl ggbGogsmao (2013). 2015 Bl 30b3999ema agm mo@zsdo,
LogMmddmBabm ggb@ogemdy dgdmomgmdol 3sbzoemabo. s6Ls3dmalb Fgbobgd sgoGals
&9mg30D058 (3005(3988 JbMRME0) go@snmm ©m3ndgbGmen gordn. ngo 2015-16 Bemgdals
Logdomggmmb gmmmmmolb gfmgbgmo ggb@ngomal monGgedo s dgmeyg LadGodm
s@goenl dgmmmdgmoas.

AMAGHLEBA
CHOKHATAURI, GURIA
GEORGIA

The ensemble Amaghleba of
Chokhatauri Municipality House
of Culture was founded with the
blessing of Toseb, the Metropolitan
of Shemokmedi as a St. Joachim
and Anna Church choir. The group
started learning folk songs in 2014.
Their repertoire includes simple
and ornamented chants of West
Georgian modes as well as city songs
and folk songs from different parts
of Georgia. The ensemble is directed
by Lali Koripadze, with Malkhaz
Erkvanidze as consultant. The group
aims to revive and promote tradi-
tional Gurian songs, particularly
those from Chokhatauri.

Ensemble Amaghleba regularly takes
partin local and regional events and
festivals: IV (2012) and V (2015) Sa-
chkhere festivals of Georgian Chant
and First Festival Mravalzhamier
(2013), Viakernoba Festival (2013).
In 2015 Amaghleba was invited to
the Festival of Autumn Pasvalys
(Lithuania). Achara TV (program
Etnopori) made a documentary film
on the Ensemble’s creative work. It
was a laureate of 2015-16 National
Folklore Festival and second prize-
winner.
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IAME
TERJOLA, IMERETI
GEORGIA

The women’s folk ensemble Iame of
Terjola Municipality was founded
in 2012. Its founder and direc-
tor is Gultamze Kublashvili. The
ensemble quickly became popular
in Georgia’s folklore circles and
achieved significant success. The
Ensemble’s repertoire includes folk
songs from various parts of Georgia,
but their main focus is on Imeretian
peasant and city songs.

Iame takes an active part in Geor-
gia’s folk life: participates in munici-
pal and regional events, charity con-
certs, festivals — ArtGeni (Tbilisi),
Natelas simghera and Kartuli galoba
(Sachkhere).The ensemble was par-
ticularly successful during the 2015-
2016 national Folklore Festival of
Georgia, where they won second
place and a bonus prize.

Iame has been featured in mul-
tiple television programs: Etnio-
pori (Achara TV), Skhva shuadghe
and nichieri (Rustavi 2). Iame was
also nominated as a laureate and
awarded a special prize at the In-
ternational Festival in Marmaris
(Turkey).
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TRIO IMERETI
VANI, IMERETI
GEORGIA

Trio Imereti was founded in 2007 by Yuri Kordaz-
dze, the choir’s current director. The group coni-
sists of young people from the village of Mukedi in
the municipality of Vani. Its members are: Tsotne
Kordzadze and brothers Shota and Pavle Ramish-
vilis. They have sung traditional folk songs from
an early age and are also members of a church
choir. Their repertoire is chiefly focused on tra-
ditional Imeretian and Gurian songs and chants.
Trio Imereti actively participates in festivals and
concerts throughout Georgia, such as Vakhushti
Kotetishvili’s folk evening “Lekso ar daikargebi”
(2010); Children’s Folk FesDtival (Borjomi,
2011), “Tbilisoba” public celebration (2013),
and “Varinkoba” traditional festival (Zestaponi,
2014, 2015)

Imereti was a grand prix winner at the Interna-
tional Festival organized by the “magic Group”
Company in Batumi and a winner at the Festival
“Bridge of Friendship” in Baku.

Trio Imereti is also a laureate of the 2015-2016
National Folklore Festival.
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LAGUSHEDA
LENTEKHI, SVANETI
GEORGIA

Gela Gugava'S folk ensemble Lagus-
heda (lit. God, have mercy on us in
the Svan language) was founded in
Lentekhi in 1994. Since the group’s
beginning until his passing the
ensemble was directed by Gela Gu-
gava — a Merited Cultural Worker,
bearer of the Order of Honour, and
a laureate of international festivals.
Lagusheda is made up of a group
of experienced singers which in-
cludes Shota Kurasbediani, Shalva
Gulbiani, and Biktor Tvildiani.
Together with a group of young
singers they have created a suc-
cessful ensemble, a worthy heir to
the folk-performance traditions
introduced by Ioseb Mukbaniani
and Jokia Meshveliani.

Lagusheda has preserved Kvemo
Svanetian variants of Svan songs,
round dances, and secular hymns.
During the 22 years of its existence
the ensemble has recorded many
folk songs and chants and has
performed concerts in Georgia
and abroad. Lagusheda has partici-
pated in the International Festival
(Aksaabat, Turkey, 2005), the
International Festival Sea harmony
(Kobuleti, Georgia, 2007-2008), and
in the festival-contest Chemi khatia
samshoblo (2012).

In 2014 the Georgian Chanting
Foundation awarded Gela Gugava
for his contribution to the revival
and promotion of Georgian folk
song, After Gugava’s passing in
2015 the young choir master Zurab
Liparteliani took over. Lagusheda
was a lauretae and second place
winner of the 2015-16 Georgian
National Folk Festival.
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NADURI
TSKALTUBO, IMERETI
GEORGIA

Folk ensemble from Tsqaltubo was
given the name Naduri in 2001 by
Otia Joselian, a renowned writer and
great supporter of the choir.

Naduri debuted at Iveria concert hall in
Tsqaltubo on April 23,2002. Since then
the ensemble has participated in many
national and international festivals.
Over time the ensemble’s membership
has changed and expanded.

The ensemble’s repertoire mostly in-
cludes ancient Georgian folk songs and
chants, primarily from Imereti. Naduri
was a laureate and prize-winner of the
2015-2016 Georgian National Folklore
Festival and won the following awards:
31 prize in the category of Young
ensemble of folk songs, 1** prize in the
category of Georgian traditional chant.
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ODOIA
ZUGDIDI, SAMEGRELO
GEORGIA

The elders‘ folk ensemble Odoia of
Zugdidi Municipal’s predessesor
was Odishi, a group founded in
Zugdidiin 1973. From its inception
and untill his passing the ensemble
was directed by Polikarpe Khubu-
lava - a renowned choir master,
bearer of the orders of Honor and
St. George, holder of the honorary
title Patriarch of Art, whose star
Odishi Centre of Culture opened
for his 90th anniversary. Currently
the ensemble is directed by Joto
Ubilava - one of Odoia’s veteran
members and an experinced singer.
Odoia takes an active part in diffe-
rent contests, festivals and regional
events. The ensemble has toured in
the different European countries as
well as Japan and has been awarded
with various medals and orders.
Odoia’s repertoire is largely com-
posed of Megrelian songs, part of
which is preserved at the Gold Fund
of Georgian Public Broadcaster.
Melodiya sound recording studio
released an LP of thier singing in
the late 1900s. A multi CD educa-
tional audio album Teach Yourself
Georgian Folk Song with Megrelian
folk songs performed by Odoia was
released in 2004.

The ensemble members are virtuoso
players of chonguri and brillinatly
sing Megrelian songs with chonguri
accompaniment. Some of these are
trio song featuring Imeda Beraia,
Joto Ubilava, Vefkhia Antia. All
members are distinguished in
particular virtusoso performance
and improvisation of Megrelian
lyrical songs.
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PATARA KAKHI
TELAVI, KAKHETI
GEORGIA

Ensemble Patara Kakhiwas founded
by the late Levan Abashidze in Telavi
in 2000, the performed consistently
until 2008. After a hiatus, Levan’s
students, choir masters Beka and
Gocha Bidzinashvili, revived today’s
Patara Kakhi in 2012. It is an en-
semble of chanters and singers. The
group has released one CD - Geor-
gian Church Chant: Festive Chants of
Karbelashvilis’ Mode. Patara Kakhi
aims to revive and promote older,
lesser known songs and chants.
With this aim in mind, the choir
has organized expeditions to various
parts of Kakheti. The consultant of
the ensemble is Andro Simashvili
- a renowned choir master. Patara
Kakhi actively participates in signifi-
cant events throughout Georgia. The
choir was a laureate and third place
winner of the 2015-16 Georgian
National Folklore Festival.
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KOBULETI
KOBULETI, ACHARA
GEORGIA

The Ensemble Chonguri was found-
ed at the choir master’s school of
old folk (Gurian-Acharan) songs
under Suliko Mamulaishvili’s guid-
ance in 1968. 10 years after its
creation the ensemble was renamed
Kobuleti.

Ensemble Kobuleti has toured in
the USSR and many European
countries including Hungary, Ger-
many, Czechoslovakia, Poland,
Bulgaria, and former Yugoslavia.
Since Suliko Maulaishvili’s passing
in April 2006 his student Zorbeg
Okropiridze has been the choir
master.

The ensemble regularly renews its
repertoire, actively participates
in local and regional events, and
holds concerts. The group chiefly
performs Gurian-Acharan songs
and chant but also sings a number
of examples from different parts
of Georgia.

In 2013 the State Folklore Centre
of Georgia released the ensemble’s
first audio album dedicated to its
45" anniversary.

In 2016 the Georgian Chanting
Foundation awarded Kobuleti
with a special prize and monetary
award for its contribution to the
safeguarding and popularization
of Gurian-Acharan songs.
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DZVELI TAOBA
ABASHA, SAMEGRELO
GEORGIA

At one of folk ensemble Harira’s
meetings, the representatives of
old generation had an idea to sing
original Megrelian folk songs which
they had heard from their ancestors.
Dzveli Taoba was created in order
to fulfill this goal. They were based
in the village of Sujuna, where Lo-
min Gugushvili founded a choir of
Abasha in the 1920s.

Dzeveli Taoba members perform
songs and dances are lovers of folk
song in all contexts; the groups sings
around the fireplace, performs ritu-
al songs at public celebrations, and
acts out comic musical dialogues
between young women and men.
This older generation of singers
would like to revive and promote
forgotten traditional songs and to
transmit these treasures inherited
from the ancestors to future gen-
erations.

Ensemble Dzveli Taoba was a
laureate of the 2015-2016 national
Folklore Festival.
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TRIO KHELKHVAVI
OZURGETIL, GURIA
GEORGIA

Trio Khelkhvavi was founded in
2015. The group is directed by Lasha
Chkhartishvili; they aim to revive
and promote old Gurian folk songs
and church hymns. All members of
the trio — Lasha Chkhartishvili, Gu-
ram Guntadze and Mamuka Siradze
are alumni of Giorgi Mtatsmindeli
University of Church Chant; they
are also choir masters and work
with children’s and juvenile choirs.
Khelkhvavi takes an active part
in concerts and festivals and is a
laureate and third place winner of
Georgian National Folklore Festival.
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CHVANA
CHVANA, ACHARA
SHUAKHEVI

The Folk ensemble of authentic
performance Chvana was founded
by Vakhtang Beridze at Shuakhevi
Centre of Culture in 2015. The group
is directed by Lolita Surmanidze —
Head of Folklore Department at the
same Centre. Chvana aims to revive
the rich folk traditions of the Chva-
na Gorge — learn songs from elderly
tradition bearers and archival audio
recordings and perform them on the
stage. The singers perform dance-
songs with the dance movements
characteristic to the Gorge. Ch-
vana members (Khasan Khiladze,
Davit Beridze, Tariel Bolkvadze,
Avtandil Bolkvadze, Merab Mzha-
vanadze, Zviad Gograchadze, Zurab
Bolkvadze, Ramaz Davitadze, Gu-
ram Gograchadze) are residents
of different villages in the Gorge:
Khabelashvilebi, Brili, Chvana,
Tskhemlisi and Naghvarevi.
Following its debut at Giorgi Ga-
raqanidze International Festival of
Folk and Church Music in 2015, Ch-
vana takes active part in muinicipal
and national events, folk concerts
and festivals, television projects.
Chvana is a prize-winner and third
place winner of the 2015-16 Na-
tional Folklore Festival of Georgia.
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THE BIDZINASHVILI
FAMILY

TELAVI, KAKHETI

GEORGIA

All fourteen members of the Bid-
zinahsvili family are musically
gifted. Their ancestors were also
singers and chantesr, however they
never sang in ensembles.

The father of the family, Teimuraz
Bidzinashvili, and his sons, Ucha,
Beka and Gocha, are singers.
Beka and Gocha are professional
choir masters and singers. Their
first teacher was the late Levan
Abashidze, and later they became
skillful masters thanks to their
education with Andro Simashvili.
The Bidzinashvilis’ repertoire basi-
cally consists of Kartli-kakhetian
song variants; they learn songs
from archival recordings or direct-
ly from tradition bearers; they play
the panduri, chonguri, salamuri,
chuniri and changi.
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THE GOGOCHURI
FAMILY
KHEVSURETI, GEORGIA

The Gogochuris originally come
from Pirikita, in the region of
Khevsureti in East Georgia. The
grandmother Mariam Chincharau-
li-Gogochuri is originally from the
village of Shatili. Her granddaugh-
ters learned

traditional Khevsuretian songs
from her. They say that Mariam’s
grandfather was a good singer too.
The members of the Gogochuri
family ensemble are Mariam, Tam-
ar, Manana and Ketevan
Gogochuri, all the daughters of
Mariam’s sons Malkhaz and Nodar.
Alongside traditional Khevsure-
tian songs the Gogochuris’ reper-
toire includes folk songs from dif-
ferent parts of Georgia.

The Gogochuri family ensemble
was a laureate of 2015-16 National
Folklore Inspection Festival.
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THE GORDELADZE
FAMILY
OZURGETI, GURIA, GEORGIA

The Gordeladze family of singers
lives in the village of Likhauri, Ozur-
geti District. The family consists of
father Deacon Mate (Vladimer)
Gordeladze, mother Natia Ghazho-
nia and their children Sopio, Ana,
Giorgi Epemia, Damiane, Saba,
Isaia and Mariam Gordeladzes. The
first song heard by the children was
the lullaby sung by their mother. No
one in the family has received mu-
sical education however they have
inherited talent and love to song
from their ancestors. In 1963 Grigol
Chkhikvadze recorded 25 Gurian
songs in Likhauri and most of the
performers were Gordeladzes. They
also inherited their love of singing
from the Chavlesihvili dynasty
of singers via their grandmother.
Their neighbor Karlo Urushadze,
as well and membership of Orira
children’s choir directed by Tristan
Sikharulidze, created a wonderful
learning environment for the young
Gordeladzes. At young age they also
listened to the recordings of the
choirs directed by Varlam Simon-
ishvili, Vladimer Berdzenishvili,
and Artem Erkomaishvili.

The Gordeladzes’ repertoire is
mostly composed of Gurian rep-
ertoire; they also sing songs from
other West Georgian provinces
(Achara, Imereti, Racha), and play
the chonguri, panduri, chuniri.
Currently Giorgi, the eldest son of
the family, is a student at Giorgi
Mtatsmindeli High School of Geor-
gian Chant. The Gordeladze family
ensemble was a laureate and first
Prize-winner of the 2015-16 Na-
tional Folklore Festival.
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THE DONADZE
FAMILY
TBILISI, GEORGIA

All eight members of the Donadze
family sing. The father - Giorgi
Donadze is a talented choir master
and singer. Since the day of its in-
ception he directs State Ensemble
of Georgian Folk Song Basiani and
since 2014 he has been the direc-
tor of the State Folklore Centre
of Georgia, together with Svimon
Jangulashvili. He is a co-director
of the Choir of Trinity Cathedral.
Giorgi and his brother Gela started
singing at early age. They inherited
the talent from their grandparents,
who were well-known singers in
Racha. Giorgi debuted in the en-
semble Pazisi when he was 11. He
created his first ensemble Berika,
which was a winner of Okros martve
contest, in 1995.

Giorgi’s first teachers Jumber Qol-
baia and Anzor Erkomaishvili
greatly contributed to his formation
as a singer. Giorgi still continues to
actively collaborate with Erkom-
aishvili.

His children: Erekle (13), Nikoloz
(12), Elene (9), Ilia (7), Ana (5)
and Andria (3) continue the family
tradition and sing on the stage with
their father.

It is noteworthy that the Donadze
family mostly performs complex
Georgian folk examples.
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THE VESHAPIDZE
FAMILY
TBILISI, GEORGIA

The head of family Levan Veshapid-
ze and his spouse Maka Khardziani
are ethnomuiscologists and singers
at the same time. Levan is a member
of Anchiskhati Choir and Maka sings
in women’s folk ensemble Nanina.
They have five children: Ekaterine
(20), Nino (16), Zaal (14), Irakli
(11), and Tekla (7). All members of
the family sing. The children learn
singing from their parents, however
Zaal, Irakli and Tekla also sing at
Edisher and Gigi Garaganidze Chil-
dren’s Folk-Ethnographic Studio
Amer-Imeri, and have a fairly large
repertoire.

Maka is originally from Svaneti. Her
grandparents also sang and played
musical instruments. Levan plays
the chiboni, gudastviri and acha-
rpani and Maka plays the chuniri.
Levan himself builds chuniri, gu-
dastviri and acharpani.

The Veshapidzes sing songs from
different parts of Georgia. Their
repertoire is nourished from archi-
val recordings, as well as from the
repertoires of Anchiskhati Church
Choir and ensemble Nanina.
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THE TURMANIDZE
FAMILY

MERISI, ACHARA

GEORGIA

The Turmanidze family is from the village of
Merisi, Keda district. Amiran Turmanidze is
the eldest family member and the director of
the family ensemble. Out of the seven mem-
bers of Amiran’s family, four are singers in the
authentic ensemble Mogvare acting in Merisi.
The Turmanidzes’ dynasty has worked to
preserve the traditional vocal repertoire of
Merisi. The descendants of Amiran’s brothers
and their children have all inherited a love
and knowledge of singing. In the matter of
preservation and popularization of local tra-
ditional songs, the deeds of Amiran’s father,
Revaz Turmanidze, are indeed special. Ramaz
Turmanidze was the song conductor of the
village group for many years.

In Turmanidze’s family there are three genera-
tions of singers: Amiran, his son Jemal, and his
grandsons, Revaz and Beso Turmanidzes. The
grandchildren learned from their grandfather
not only variants of a particular song but also
the art of improvisation and the manner of nat-
ural performance as well. With the assistance of
the enthnomusicologist, Nino Razmadze, this
family has been able to revive several forgotten
songs from the archival records of the local
traditional songs preserved at the Thbilisi State
Conservatoire. Together with their fellow vil-
lagers, the Turmanidzes have presented these
songs at the stage of the Grand Hall of the
Conservatoire in 2010. Georgian and foreign
amateur and professional musicians interested
in the Georgian traditional music are frequent
guests of the Turmanidzes.

In 2012 mobile sound recording studio of the
State Folklore Centre recorded the repertoire of
the Turmanidze family and ensemble Mogvare.
The recordings are preserved at the Centre’s
archive and are being prepared for publication.
The Turmanidzes have been featured in a film
of the television project Etnopori on Achara TV.
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THE KUBLASHVILI
FAMILY ENSEMBLE
POTSKHOVI
AKHALTSIKHE, MESKHETI
GEORGIA

The ensemble consists of four mem-
bers: Mariam and Tekla Kublashvi-
lis, mother — Nona Teliashvili and
aunt Ketevan Teliashvili-Kopadze
(director of the group). The family
comes from the city of Akhaltsikhe
(Samtskhe-Javakheti region of
Georgia).

They all inherited the musical
talent and love of song from their
ancestors. At a young age the grand-
mother, Elisabed Teliashvili, chan-
ted and played the organ at the
Catholic Church. She also sang
folk songs. The grandfather on their
mother’s side, Artem Andghulad-
ze, was a deacon and chanter at a
Catholic church. He also sang folk
and ashugh melodies. Their mother,
Sopio Andghuladze, was a good sin-
ger of folk and city songs. Ketevan
and her sisters learned singing from
their grandma Elisabed. She and
her granddaughters, Elisabed, Leila,
Ketevan and Nona Teliashvilis, sang
together.

Potskhovi’s repertoire includes the
songs from Meskheti and other
parts of Georgia, including city
folk songs. It is noteworthy that
they also strive to revive lesser
known Meskhetian folk songs and
arrange the fragments of surviving
single-part versions into multi-part
examples which they consider to be
more natural.
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THE MALAQMADZE
FAMILY

KHELVACHAURI, ACHARA
GEORGIA

The Malagmadze family lives in
the village of Chkhutuneti, in the
Khelvachauri municipality. The
family members are the father,
Emzar Malagmadze, mother Tsira
Khinkiladze, and their sons Guram
and Mathe.

Emzar has had love for dancing
since an early age. Later he stud-
ied Choreography at the School
of Cultural Education. He plays
many different folk instruments:
doli, garmoni, salamuri, panduri,
chiboni, duduki, and guitar. Tsira
dances, plays the panduriand doli,
and improvises comic verses.

The eldest son has participated in
family performances since child-
hood. Today he dances, sings,
plays the doli, salamuri and pan-
duri and is studying the chiboni.
The younger son has mastered
folk dance movements from adults
but performs them with his own
interpretation.

Emzar Malagmadze and his spouse
Tsira are members of the cho-
reographic ensemble Kolkheti at
Khelvachauri Centre of Culture
and directors of the choreograph-
ic ensemble Machakhela of the
Machakhela Gorge.
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THE MELADZE
FAMILY
TBILISL, GEORGIA

The Meladze family of singers lives
in Thilisi. All eight members of the
family sing: father — Paata Meladze,
mother-Shorena Shanidze, children:
Marta, Abo, Ioane, Lazare, Mariam
and Ekaterine. In the past nobody
in the family sang or had musical
education. Only Paata is a musician,
he started singing in boys’ ensemble
Mdzlevari directed by Kakha and
Tariel Onashvili; at various times
he sang in Georgika and Lashari. His
interest in folk song and a craving for
more knowledge led to his encoun-
ter with Otar Berdzenishvili, Robert
Gogolashvili, Tsitsi Palavandishvili,
Davit Shanidze, Giorgi Ushikishvili,
each of them leaving his trace on the
path of Paata’s formation as choir
master. However, archival record-
ings were the chief source to enrich
his knowledge.

Paata Meladze directs folk ensemble
Mravalzhamier and children’s folk
studio and ensemble Binuli from
Sighnaghi. At the same time he and
his entire family sing with great
pleasure.

The Meladzes sing the examples
from different parts of Georgia in-
cluding city songs, their singing is
accompanied with folk instruemnts-
panduriand chonguri, and occasion-
aly doli and guitar.
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THE URUSHADZE
FAMILY
TBILISI, GEORGIA

According to the Urushadze family,
this is their fifth/sixth generation
of singers. Their ancestors were
renowned singer-chanters in Guria.
Their descendants have been united
by the love of song, as not a single
moment of their lives goes without
singing. Sergo and Lela are choir
masters and their sister Bela is a
violinist.

They have also inherited the talent
of singing from another dynasty of
singers, the Iobishvilis. The Urush-
adzes’ ancestors sang with Nestor
Kontridze, Gigo Erkomaishvili,
Varlam Simonishvili. However
Sergo and his sister’s teacher was
their grandfather, Karlo Urushadze.
The Urushadzes’ repertoire is chiefly
composed of Gurian songs and
chants, with a few songs from other
parts of Georgia. They play the chon-
guri, change, chuniri and panduri.
Today the Urushadze family of
singers include: Sergo, Lela and
Bela Urushadzes and their children,
Mariam Urushadze, Giorgi Kaladze,
Tengiz and Konstantine Gabidzash-
vilis. The Urushadzes were laureate
and second prize-winner of the
2015-16 National Folklore Festival.
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THE PULPANI
FAMILY ENSEMBLE
NANILA

MESTIA, SVANETI

GEORGIA

This is the fifth/sixth generation
of singers in the history of the
Pilpani family ensemble. Head of
the family Eptime (Islam) Pilpani
and his spouse Ekaterine Pilpani,
both aged 82, sing traditional Svan
songs together with their children
Vakhtang and Nana Pilpani and
their grandchildren Anano, Besh-
ken and Eka Pilpani, Mariam, Omar
and Nikoloz Darchia.

Islam’s mother Marta Guledani was
abrilliant singer and his father Max-
ime Pilpani was a good connoisseur
of Svan vocal and instrumental
traditions. All representatives of
the 30-member family naturally
mastered this knowledge from them
from everyday practice. Maxime’s
young brother Alexi was one of
the founders and a choir master of
Svaneti Song and Dance Ensemble.
The Pilpani’s repertoire includes
chiefly Svan folk songs and round
dances, as well as folk songs from
other parts of Georgia. Islam,
Vakhtang, and Nana play all folk
instruments as well as the guitar and
piano. From their ancestors the Pil-
panis also inherited the knowledge
of building Svan changi and chuniri,
a traditional which Vakhtang suc-
cessfully continues.
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THE CHKHAIDZE
FAMILY
LANCHLHUTI, GURIA
GEORGIA

The Chkhaidze family ensemble
was founded in 2011. It consists of
9 members: Giorgi Chkhaidze, his
spouse Nana Mgeladze and their
children: Toma (aged 10), Andria
(aged 9), Gabriel (aged 6), Demetre
(aged 50), Ilia (aged 3), Giorgi’s
parents, Tamaz Chkhaidze and
Mzia Midelashvili. All members
sing, including the youngest Ilia.
The chkhaidze’s live in the village
of Shukhuti, in the Lanchkhuti Mu-
nicipality. Their repertoire includes
songs from different parts of Geor-
gia, however they sing Gurian folk
songs best. The Chkhaidze family
was a laureate and third place win-
ner of 2015-2016 National Folklore
Festival.
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THE TSINTSADZE
FAMILY
KHELVACHAURI, ACHARA
GEORGIA

The Tsintsadze musical family
lives in the village of Kirnati Khel-
vachauri in the Municipality of
Achara. The head of the family is
77-year-old Yasha Tsintsadze. His
four children, Mziuri, Tsiuri, Ma-
nana and Jumber, are all singers,
Jumber also builds folk panduri.
Yasha sings all voice parts and is
also a rare krimanchuli singer. He
also plays the garmoni, duduki,
salamuri, panduri, doli and chiboni.
The Tsintsadze’s repertoire chiefly
includes traditional Acharan folk
songs and instrumental music,
however they perform with pleasure
songs from other parts of Georgia.
They actively participate in munici-
pal and regional events.
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THE SYMPOSIUM ORGANIZERS ARE MOST GRATEFUL TO:

PREZIDENT OF GEORGIA

MINISTRY OF CULTURE AND MONUMENTS PROTECTION OF GEORGIA
GEORGIAN PUBLIC BROAD CASTER

PATRIARCHY TELEVISION ERTSULOVNEBA

IMEDI

GDS

PUBLIC RADIO CHANEL I

JOURNAL MUSIKA

STUDIO MRAVALJAMIER
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THE SYMPOSIUM IS HELD AT THE V. SARAJISHVILI
TBILISI STATE CONSERVATOIRE

8/10, GRIBOEDOYV STR., TBILISI, 0108, GEORGIA

THE INTERNATIONAL RESEARCH CENTER FOR TRADITIONAL POLYPHONY

TELEPHONE (+995 322) 299 89 53
FAX: (+995 322) 298 71 87

VEB-SITE: www.polyphony.ge,
www.symposium.polyphony.ge
E-MAIL: polyphony@conservatoire.edu.ge
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RUSUDAN TSURTSUMIA

BAIA ZHUZHUNADZE, NANA VALISHVILI
MAIA KACHKACHISHVILI

MATTHEW KNIGHT, BEN WHEELER
NIKA SEBISKVERADZE

NINO RAZMADZE
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