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winasityvaoba

moxaruli var, warmogidginoT Cemi mesame, mniSvnelovnad gafarToebuli, 
ganaxlebuli da, vimedovneb, gaumjobesebuli mcdeloba, romelic eZRvneba eT-
nomusikologias, rogorc kvlevis sferos. is mkiTxveli, vinc wina gamocemebs 
icnobs, bevr sasikeTo cvlilebas SeniSnavs. rodesac 1970 wels es proeqti 
daviwye, Cems Tavs ZlivsRa aRviqvamdi mowiful mecnierad, eTnomusikologiis 
sfero ki jer kidev ibrZoda akademiur wreebSi Tavisi adgilis dasamkvidreb-
lad. amJamad, ocdaTxuTmeti wlis Semdeg, eTnomusikologia savsebiT Camoyal-
ibebuli disciplinaa (Tumca ara yvelas mier gagebuli) da me 60 wlis manZilze 
vxedav Cems Tavs profesiaSi, romlis istoriam saukunes gadaabija. mas mere, 
rac 2002 w. meore gamocema gamovida, eTnomusikologia arsebiTad Seicvala. 
wignis _ eTnomusikologiis kvleva (The Study of Ethnomusicology) _ mesame gamoce-
maSi Sevecade warsulis konteqstSi aRmewera bevri ram, rac bolo dros moxda. 
Cemi poziciaa ara imdenad: `naxe, Cven sruliad axal raRacas mivageniT~, aramed 
ufro imis gaazreba, rom `is, risic gvjeroda da gavakeTeT, Rirebuli da WeS-
mariti iyo, magram Cven is unda Segvecvala da sxva gziT wagveyvana~.

amgvarad, ra aris axali? daviwyoT umniSvnelo sakiTxiT: qvesaTauri _ 
`problemebi da cnebebi~ _ Sevcvale `diskusiebiT~1. me jer kidev mjera, rom 
mecnierebis am sferos gansazRvris erT-erT gzas mivyavarT problemebisken, 
romlebsac awydebian praqtikosebi da romlebzedac isini davoben. magram vx-
vdebi, rom es problemebi realurad araa gamijnuli da, rom zogierTi maTgani 
_ iseTi, rogoricaa Sinauri-gareSes (insider-autsider) wyvili, kulturis koncef-
cia, musikis sxvadasxva saxis klasifikacia, _ periodulad meordeba da amitom, 
umjobesia, am Tavebs `diskusiebi~ vuwodoT. 

TiToeuli Tavi xelaxla daiwera, vixilav da komentarebs vukeTeb zogierT, 
21-e saukuneSi Seqmnil mravaltomian literaturas. bibliografia gafarTov-
da, daaxloebiT, aTi procentiT. meore gamocemis zogierTi Tavi Semcirda da 
maTi Sinaarsi sxva TavebSi gadanawilda. meore mxriv, me saSualeba mqonda meti 
yuradReba dameTmo cvlilebebis kvlevisTvis, umciresobebis problemisa da 
eTnomusikologiis sxva disciplinebTan urTierTqmedebis, axlad ganviTarebul 
erebSi eTnomusikologiis arsebuli praqtikis, Canawerebis istoriisa da gamoy-
enebis, popularuli musikis mniSvnelobis, musikis saavtoro uflebisa da masze 
kontrolis sakiTxebisTvis. me momixda orjer Tu samjer gadamexeda zogierTi 
iseTi sakiTxisTvis, .rogoricaa musikis warmoSoba, ideaTa sistemebi musikis 
Sesaxeb, saSemsruleblo kvlevebis, musikaluri stilis mniSvneloba musikalu-
ri kulturis arsis gasagebad da auTentikurobis cnebis roli. amavdroulad, 

1 TargmanSi sityva `diskusiebi~ Secvlilia qarTulad ufro Sesatyvisi `Tvalsazrisebi~-T 
(red.).
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zogierT sakiTxs naklebi adgili eTmoba, magaliTad, hipotezur istoriebsa 
da hangebis urTierTkavSirs. miuxedavad imisa, rom am sferos mTeli istoriis 
moyolisgan Tavs vikavebdi, TiToeul TavSi SenarCunebulia safuZvliani isto-
riuli orientacia. 

Tavebis ganlageba da mimdevroba odnav Seicvala da amJamad saxezea Tave-
bis eqvsi jgufi. me davamate xuTi axali (an sakmaod axali) Tavisagan Semdgari 
jgufi, saxelwodebiT `farTo perspeqtivebidan~. am daskvniTi Tavebidan zogi-
erTi Seicavs masalebs, gadamuSavebuls Cemi wignebidan Encounters in Ethnomusicol-
ogy2 (Harmonie Park Press, 2002) da Nettl’s Elephant3 (University of Illinois Press, 2010). isini 
eZRvneba, Sesabamisad, gamoyenebiTi eTnomusikologiis axlaxan ganviTarebul 
sferos, eTnomusikologiis sxva disciplinebTan urTierTkavSirs, asaxaven Cems 
(imedia, bunebriv) Semobrunebas adreuli interpretaciebidan, Cveni sferos is-
toriis zogierTi aspeqtis Cemeuli Sefasebidan da, bolos, eTnomusikologi-
is Tanamedrove mdgomareobis suraTis Seqmnis mcdelobas da survils, pasuxi 
gameca erTi mecnieris mier dasmul kiTxvaze, romelzedac ramdenime weli 
vfiqrobdi: `romelia Tqvens sferoSi udidesi aRmoCenebi?~ 

 da ra aris Zveli? am wigns ar aqvs pretenzia iyos axali wigni; es, mainc, 
Tavisi arsiT, aris Sroma, romelic studentebs Soris cnobili xdeba, rogorc 
`wiTeli wigni~. me Sevecade, SemenarCunebina Txrobis araformaluri stili 
da cota iumori. ZiriTadi struqtura _ mcire eseebi mokle qvedanayofebiT 
_ SenarCunebulia. Sevecade SemenarCunebina balansi imis obieqtur aRweras _ 
Tu ra moxda an xdeba da eTnomusikologiis warsulisa da awmyos Sesaxeb _ da 
Cems pirad Tvalsazriss Soris. amasTan erTad, vagrZeleb balansirebas bevri 
mecnieris moxsenebebidan dasesxebul ilustraciebsa da arsebiTi raodenobis 
Cems, zogjer uaxles, gamocdilebas Soris. magram, iseve, rogorc eTnomusi-
kologiis sfero ganviTarda da xanSi Sevida, mec vwer, imedia, rogorc cota 
dabrZenebuli _ magram, sabednierod, arc Tu ise mosawyeni _ avtori. 

* * *
sruliad cxadia, me ormagad mogebuli davrCi _ am naSromis momzadebiT da 

imiT, risi swavlac momixda bevri Cemi kolegis, megobrisa da studentisagan, 
raTa SemZleboda misi momzadeba _ SemiZlia vaxseno mxolod yvelaze gamo-
Cenilebi. uaRresad madlieri var (Tavisufali TanmimdevrobiT) tom turi-
nos, viki levainis, fil bolmanis, stiv blumis, den neimanis, kris gorTzenis, 
albrext Snaideris, zuzana iurkovas, stiv slavekis, alison arnoldis, toni 
sigeris, stefan fiolis, ted solisis da elen koskovis. yvela maTganma momawo-
da informacia gansjisTvis, ukuagdo zogierTi uTavbolo idea da gamamxneva _ 
zogierT SemTxvevaSi, ukve pirveli gamocemis momzadebisas. aseve, madlobeli 
var bil kindermenis, sali bikis, ana maria buse bergeris, gabriel solisis, 
teresa alisonis, viqtor graueris da hari libersonis stimulis momcemi di-
skusiebisa da mimowerisTvis. 

madloba minda gadavuxado dona buSmans, Cems kolegas ilinoisis univer-
sitetis musikologiis kaTedridan, sazogadoebaTmcodneobis sferosTan daka-
vSirebuli problemebis ganxilvisa da am disciplinis seminarisTvis Seqmnili 
sakuTari silabusis gaziarebisTvis. Zalian vafaseb Cemi qaliSvilis, ilinoisis 

2 Sexvedrebi eTnomusikologiaSi (red.).
3 netlis spilo (red.).
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universitetis cekvis profesor rebeka netl-fiolis mzadyofnas, waekiTxa da 
cekvis kvlevisadmi miZRvnil monakveTebTan dakavSirebiT gamoeTqva Tavisi mo-
sazrebebi. madlobeli var taftis universitetis fsiqologiis profesoris, 
anirud patelis Rirebuli rCevisaTvis enisa da musikis warmoSobisadmi miZ-
Rvnil Tanamedrove literaturasTan dakavSirebiT. 

axlac madlieri var maTi, vinc damexmara pirveli gamocemis momzadebaSi. 
aq maTi xseneba ar SemiZlia adgilis simciris gamo, magram maT Sorisaa bevri 
kolega ilinoisis universitetidan da, rac Zalian mniSvnelovania, Cemi maswav-
leblebi savele samuSaoebSi, aTwleulebis win, 1950-ian wlebSi, romelTagan 
zogierTi naxsenebia am wignis furclebze. gansakuTrebuli pativi minda mivago 
judi makkulos, romelic gardaicvala am xelnaweris redaqtirebis periodSi, 
ormocdaaTi wlis megobarsa da xangrZlivi drois ganmavlobaSi University of 
Illinois Press-is redaqtors, romelic damexmara am Sromis pirveli da meore ga-
mocemebis publikaciaSi.

gansakuTrebiT madlieri var Cemi kolegis, filip iampolskisa, romelmac 
yuradRebiT waikiTxa Cemi xelnaweri da uamravi Rirebuli saredaqtoro da 
arsebiTi SeniSvna momca. madloba anet vendas, sakontrolo egzempliaris re-
daqtors, SesaniSnavi samuSaosTvis da Cems kolegasa da megobars, lori maTe-
zons, University of Illinois Press-is mTavar redaqtors, misi SemoqmedebiTi ideebisa 
da Tanmimdevruli mxardaWerisTvis. 





nawili I 

msoflio musikis 
mimoxilva
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1
uwyinari, gamrje adamiani 

Ziebebi leqsikonisTvis

definiciebi
vfiqrob, es iyo 2013 wlis seqtemberSi, rodesac eTnomusikologiis sfe-

ro sabolood Semovida ganaTlebul sazogadoebaSi; termini gamoCnda New York 
Times-is krosvordSi miniSnebiT: `prefiqsi musikologiisTvis~. samoci wliT 
adre, rodesac me, kolejis damwyebma maswavlebelma, es sityva gamoviyene imis 
aRsawerad, Tu ras vakeTebdi, aman gaoceba gamoiwvia. magram male xalxi ukve 
reagirebda iseT terminebze, rogoricaa `folkloruli musika~, `primitiuli 
musika~, `antikuri musika da instrumentebi~, romlebic maleve damkvidrda sau-
barSi. 1960-ianebisTvis xSiri iyo Semdegi kiTxvebi: `oh, Sen ukrav gamelanze?~ 
an: `gagigia dijeridus Sesaxeb?~ 1970-ianebSi saubari ukve Seicavda termins _ 
`eTnikuri~ musika, an etimologiurad aRmaSfoTebel `eTnomusikasac~ ki; oTx-
mocianebsa da oTxmocdaaTianebSi Tavisufalma asociaciam SeiZleba migviyva-
nos terminebTan `mravalferovneba~, `msoflio musika~ da `adgilobrivi musika~ 
(ukve aRaravin iyenebda termins `primitiuli~). 21-e saukuneSi ki saubaria Teo-
riuli safuZvlebis, orientalizmis, eTikis, diasporebis, saerTaSoriso hip-ho-
pis Sesaxeb. Tavisufali asociaciebi, romelTac iwvevda `eTnomusikologia~, 
Seicvala da igi aRar warmoadgens iseT Tavsatexs, rogorc es 1950-ianebSi iyo. 
magram Tu termini farTodaa miRebuli akademiur wreebSi, sadRac sxvagan Cven 
jer kidev gvaqvs sirTuleebi. sul axlaxan, rodesac Cems erTgul eqims vuTx-
ari, rom vaswavlidi specializebul sferos, romelsac `eTnomusikologias~ 
uwodeben, man odnav Semwynareblurad mipasuxa: `oh, yvelaze meti, sami an oTxi 
Tu iqneba Tqvennairi~. miuxedavad amisa, eTnomusikologia farTod Seexo mTel 
rig disciplinebs, man didi gavlena moaxdina Semsruleblebisa da msmenelebis 
samyaroze da aman gadamwyveti mniSvneloba iqonia msoflios mosmenis Cvevebze. 

im 130 wlis ganmavlobaSi, rac eTnomusikologia arsebobs, aleqsander j. 
elisis (Ellis, 1885), Teodore beikerisa (Baker, 1882) da karl Stumpfis (Stumpf, 
1886), safuZveldamdebi Sromebis Semdeg damokidebulebebi da orientaciebi 
mniSvnelovnad Seicvala. aseve moxda saxelwodeba ̀ musikologiis~ (1880-ianebSi, 
Adler, 1886) SemTxvevaSi, Semdeg iyo `SedarebiTi musikologia~ (aseve, pirvelad 
gamoiyena adlerma 1885 w.), romelic maleve gadaiqca terminad `eTnomusiko-
logia~ (eTnomusikologiuri sazogadoebis mier amoRebuli defisi realurad 
warmoadgenda ideologiur nabijs disciplinis damoukideblobisken mimarTul 
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kampaniaSi); mogvianebiT SemoTavazebuli iqna `kulturuli musikologia~ (Ker-
man, 1985), `socio-musikologia~ (Feld, 1984) da, vfiqrob, saeWvod inspirirebu-
li `(eTno)musikologia~ (Stobart, 2008). saxelwodebaSi cvlilebebs Tan sdevda 
cvlilebebi inteleqtualur mimarTulebebsa da aqcentebSi. 

rTulia ipovo martivi definicia, romelsac am sferoSi myofi adamianebis 
umetesoba gaiziarebs. SesaZloa, amitom moxda, rom wlebis ganmavlobaSi eTno-
musikologebi zedmetad dainteresebuli iyvnen TavianTi Tavis gansazRvriT. 
alan p. meriami, eTnomusikologiis istoriis mkvlevari, metwilad, dakavSirebu-
li definiciasa da ZiriTadi orientaciis problemebTan, araerTxel umeorebs 
eTnomusikologebs, yuradRebiT gaiazron, Tu ra gaakeTes da ras isurvebdnen, 
rom gaekeTebinaT TavianTi miznebis misaRwevad (Merriam, 1960; 1964: 3–36; 1969b; 
1975). Tavis mTavar eseSi, romelSic definiciebis istorias ganixilavs, meriamma 
(1977a) Tavi mouyara gansxvavebul mosazrebebs, romlebic ganmartaven eTno-
musikologiis sazRvrebs, ZiriTad gamowvevebs, praqtikulobasa da ideologias; 
misi nusxa mogvianebiT Seavses saimonma (Simon, 1978), miersma (Myers, 1992: 3, 
7–9) da sxvebma. sainteresoa aRiniSnos, rom ufro Znelia naxo definiciebi 
Tanamedrove publikaciebSi. ZiriTadi Teoriuli debulebebi, iseTi, rogoricaa 
raisis (Rice, 2003, 2010), stobartis (Stobart, 2008), an solisisa (Solis, Solis, 2012), 
sruliad ar esadagebian romelimes. erT-erT bolodroindel diskusiaSi, raisi 
iwyebs ganzogadebuli da metismetad specifikuri gasaocari gansazRvrebiT: 
`eTnomusikologia aris imis kvleva, Tu ratom da rogor arian adamianebi musi-
kalurebi~ (Rice, 2014a: 1), magram Semdeg (9-10) igi CamoTvlis uamrav sxvasac, 
rac, mas, aseve, sasargeblod miaCnia. SesaZloa, misi definiciuri gaurkvevloba 
kargi ramaa da xels uwyobs eTnomusikologiis interesebisa da sazRvrebis mo-
qnilobas. SesaZloa, Cven unda gavixsenoT brmebisa da spilos igavi...1 

arsebobs definiciaTa mravalgvari tipi: zogierTi gveubneba, ra unda gaa-
keTos TiToeulma eTnomusikologma, an rogor unda daimsaxuro eTnomusi-
kologis saxeli; zogierTSi sinTezirebulia is, rasac mTeli jgufi akeTebs. 
sxvani yuradRebas amaxvileben imaze, Tu ra tipis kvleva ganxorcielda, anda 
ra unda gakeTebuliyo mis nacvlad; zogierTi definicia ganixilavs im mo-
nacemebs, romlebic unda iqnas Segrovebuli da Seswavlili, anda moRvaweobas, 
romelsac unda eweodes tipuri mecnieri, an sakiTxebs, romlebTanac SeiZleba 
migviyvanos sawyisma monacemebma. zogierTebi cdiloben gaafarTovon sazRvre-
bi da eTnomusikologiis sferoSi Seiyvanon yvelanairi tipis sakiTxi, rac, 
aseve, sxva sferoebsa Tu disciplinebSia gacxadebuli, maSin, rodesac sxvebs 
igi warmoudgeniaT viwro specializaciad. mecnieri, romelic cdilobs moZeb-
nos raRac wesrigi am definiciebSi (meriams citirebuli aqvs ormocze meti, 
magram 1976-Si es Sewyda), uciloblad gaxdeba is, visac samuel jonsonma uwoda 
(gulisxmobda ra TavisTavs, leqsikografs) `uwyinari, gamrje adamiani~. Sec-
domiT rom ar gaigoT am Tavis saxelwodeba eTnomusikologebma, es me var, vinc 
imsaxurebs am saxelwodebas. 

ufro zustad: rogoria zogierTi es definicia da rogor SeiZleba maTi 
dajgufeba? mokled, garTulebisa da komentarebis gareSe:

adamianebi, vinc cdiloben, anda cdilobdnen, ganesazRvraT eTnomusiko-
logia im masaliT, romelsac igi ganixilavda, irCevnen erT-erTs am alter-

1 induri igavi mogviTxrobs brmebze, romlebic cdiloben xelis SexebiT Seiqmnan warmodgena 
spiloze. magram, radgan yoveli maTgani spilos sxeulis mxolod erT nawils exeba, isini ver 
axerxeben cxovelis mTlian aRqmas (red.).
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nativebidan: esaa kvleva (1) folkloruli musikisa da im musikisa, romelsac 
uwodeben xolme `primitiuls~, kerZod, tomebis, adgilobriv xalxTa an, Sesa-
Zloa, uZvelesi musikis; (2) aradasavluri da folkloruli musikisa; (3) mTeli 
musikis, romelic mkvlevris sakuTari kulturis farglebs gareTaa; (4) mTeli 
musikisa, romelic cocxlobs zepir tradiciaSi; (5) mocemuli adgilis mTeli 
musikis, magaliTad, `tokios eTnomusikologia~; (6) musikis, romelsac mosax-
leobis mocemuli jgufebi miiCneven maT sakuTrebad _ magaliTad, SeerTebuli 
Statebis `Savi~ musika (Chase, 1958); (7) mTeli Tanamedrove musikis; (8) sruliad 
kacobriobis musikisa da (9) yvelaferis, rac warmoqmnilia kulturaSi an bune-
baSi, rasac, savaraudod, musika SeiZleba ewodos. 

maT, vinc yuradRebas amaxvileben eTnomusikologebis tipur moRvaweobaze, 
SeuZliaT airCion Semdegs Soris: (1) musikaluri sistemebisa da kulturebis Se-
darebiTi Seswavla (ZiriTadad, musikologiuri moRvaweoba); (2) erTi sazogadoe-
bis musikaluri kulturis yovelmxrivi Seswavla (ZiriTadad, anTropologiuri), 
(3) musikis, rogorc sistemis (SesaZloa, niSnebis sistemisac) Seswavla -– saqmi-
anoba, romelic axlosaa lingvisturTan an semiotikurTan); (4) musikis kultur-
aSi an, rogorc kulturis, anda, SesaZloa, musikis mis kulturul konteqst-
Si Seswavla im meTodebiT, romlebic anTropologiidan momdinareobs (xSirad 
ewodeba `musikis anTropologia~); da (5) dasavleT klasikuri musikis samyaros 
farglebs gareT arsebuli musikis istoriuli Seswavla (istorikosebis, qvey-
anaTmcodneobis specialistebisa da folkloristebis midgomebis gamoyeneba). 

is definiciebi, romlebic fokusirebulia saboloo mizanze, Sei-
Zleba Seicavdes Semdegs: (1) musikaluri universaliebis Zieba, 
(2) sazogadoebis mier warmoebuli JReradobis modelis aRwera (rogorc es 
ganxilulia bleqingTan, Blacking, 1969) da (3) sfero, romlis praqtika kaco-
briobas sargebels moutans (Titon, 1992; Averill, 2003). 

es amonakrebi definiciebi midgomebis raodenobasa da mravalferovnebaze 
iZleva warmodgenas, Tumca eTnomusikologiis disciplinuri identoba xSirad 
diskusiis sagania. mosazrebebi: eTnomusikologia aris (1) srulyofili disci-
plina; (2) musikologiis an (3) anTropologiis ganStoeba; (4) interdisciplin-
uri sfero an `interdisciplina~ (Solis, 2012); (5) yovlismomcveli disciplina, 
rogoric `musikologia~ unda iyos, magram jer kidev cdilobs, rom aseTi gax-
des (C. Seeger; Stobart, 2008). 

viRacam, SesaZloa, gansazRvros kvlevis sfero im Taviseburebebis 
mixedviT, romlis Sesaxeb misi warmomadgenlebi kamaToben da ganixilaven. 
garkveulwilad, eseebis winamdebare seria warmoadgens mcdelobas, ganisazRv-
ros eTnomusikologia masTan dakavSirebuli zogierTi ucvleli problemis, 
koncefciis, sakiTxisa da problemaTa sferos WrilSi. lakonuroba kvlav xe-
lidan gvisxlteba: Wikipedia gveubneba, rom eTnomusikologia esaa `akademiu-
ri sfero, romelic moicavs sxvadasxva midgomas musikis SeswavlaSi (farTo 
gagebiT), rac xazs usvams mis kulturul, socialur, materialur, kognitur, 
biologiur da sxva ganzomilebebsa da konteqstebs, misi izolirebulad xmo-
vani komponentebis, an nebismieri kerZo repertuaris nacvlad an damatebiT~. 
eTnomusikologiis sazogadoeba, Cemda gasaocrad, Tavis veb-gverdze iyenebs 
ukiduresad viwro definicias: `eTnomusikologia _ esaa musikis Seswavla mis 
kulturul konteqstSi. eTnomusikologebi udgebian musikas, rogorc social-
ur process imisTvis, rom gaigon ara mxolod ra aris musika, aramed ratom 
aris is: ras niSnavs musika misi praqtikosebisa da msmenelisTvis da rogor 
gamoixateba es mniSvnelobebi~. 
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zogierTi mecnieri ecada epova eleganturi gza, raTa Caedo sferos yvela 
mizani erT winadadebaSi. amgvarad, meriamTan (Cemi kombinirebuli formuli-
rebiT) es aris: musikis, rogorc koncefciis, qcevisa da JReradobis Seswavla 
kulturaSi. bleqingTan vkiTxulobT: `msoflios gansxvavebuli musikaluri 
sistemebis Seswavla~ (Blacking, 1973: 3). timoTi raisma (Rice, 1987) kidev ufro 
Sekveca da daiyvana martiv winadadebamde: ̀ rogor akeTeben musikas adamianebi?~ 

Cemi sakuTari definicia? eTnomusikologia, esaa msoflio musikis anTro-
pologiuri kvleva komparatiuli perspeqtividan. magram nu miiRebT amas viwro 
gagebiT. rogorc mkiTxveli naxavs winamdebare narkvevSi, me Sevecade, gverdi 
ameqcia am gaorebuli midgomisaTvis, magram bolomde ver movaxerxe.

saidan movida es ucnauri sityva? 
misi farTod gamoyeneba daiwyo 1953 wlis Semdeg. manamde am sferos `Se-

darebiTi musikologia~ ewodeboda. meriamis (Meriam, 1977a: 192-93) azriT, ter-
minologiuri cvlileba mohyva, imis gacnobierebas, rom es sfero ar iyo ufro 
komparatiuli, vidre sxva, rom Sedareba SesaZlebelia mxolod mas Semdeg, rac 
Sesadarebeli erTeulebi TavisTavad kargad iqneba Seswavlili da, bolos, al-
baT, SeuZlebelia Sedareba kulturaTa zRvarze, vinaidan msoflios musika da 
kulturebi unikaluria. wignSi Antropology of Music2 (1964: 52-53) is, aseve, aR-
niSnavs, rom eTnomusikologiis ZiriTadi publikaciebis umetesoba ar exeboda 
SedarebiTi kvlevis meTodebsa da teqnikebs. es, SesaZloa, im droisTvis mar-
Tali iyo (amis kontrmagaliTebia mogvianebiT Seqmnili Wiora, 1975, A. Schneider, 
2006; daaxloebiT, 2000-mde statia Garland Encyclopedia-Si), magram vityodi, rom 
Znelia ipovo specializebuli kvlevebi, sadac ara garkveulad, magram, sul 
cota, miniSnebis saxiT mainc araa gamoyenebuli interkulturuli Sedareba, 
rogorc arsSi wvdomis gza. 

 Cven SegviZlia ganvixiloT terminis ase swrafad damkvidrebis sakiTxi, 
Tumca, ar varT darwmunebuli, saidan movida igi. sazogadod, iaap kunsts miiC-
neven pirvelad, vinc beWdurad gamoiyena axali termini (Kunst, 1950: 7). man, 
rogorc ambobs, es imitom gaakeTa, rom SedarebiTi musikologia sulac araa 
sagangebod SedarebiTi. ZiriTadi Sromebis umetesoba (magaliTad, Mayers, 1992: 
3) mas Tvlis terminis Seqmnelad. 

magram arsebobs alternatiuli albaTobebic. Tu nebas momcemT, pirad mogone-
bebs daveyrdnobi. pirvelad es termini gavige, rodesac igi meriamma gamoiyena 1952 
wels. iseTi grZnoba maqvs, rom is da misi kolegebi Northwestern universitetis an-
Tropologiis ganyofilebidan, SesaZloa, arc icnobdnen kunstis wigns. rogorc 
Cans, SedarebiTi musikologiis amerikel liderebs Soris anTropologebis arse-
bobam xeli Seuwyo paralelurad zogierTi anTropologiuri qvesferos saxel-
wodebis gamoyenebas: eTnolingvistika, eTnobotanika da eTnoistoria, maT Soris, 
eTnomecniereba, romelic mogvianebiT Semovida. Semdeg mecnierebma, musikidan 
gamomdinare, kunstisa da anTropologebis mier gamoyenebuli terminebi swrafad 
gaaerTianes. 1950-ianebSi akademiur disciplinebs Soris, anTropologia bevrad 
ufro prestiJuli iyo, vidre musikologia, romelic. saukunis Sua periodSi xSi-
rad gaigeboda, rogorc warumatebeli Semsruleblis an kompozitoris TavSesafa-
ri, xolo musikologebs, saboloo jamSi, warumatebel musikos-Semsruleblebad 
ganixilavdnen. SesaZloa, nacionalizmmac aseve, Seasrula Tavisi roli. amerike-
lebi amayobdnen TavianTi mniSvnelovani wvliliT, rac Seitanes araevropuli da 

2 musikis anTropologia (red.).
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folkloruli musikis kvlevaSi 1930-1955-ian wlebSi, dasavluri musikis amer-
ikeli istorikosebis ufro mokrZalebul SromasTan SedarebiT. maT, SesaZloa, 
surdaT iseTi termini, romelic gamoxatavda amerikelebis gansakuTrebul rols, 
termini, romelic ar iqneboda mxolod damkvidrebuli germanuli terminis vergle-
ichende Musikwissenschaft (SedarebiTi musikologia) Targmani. SesaZloa, specialuri 
terminis, sityvis _ `eTnomusikologia~ _ SemoRebis stimuli is faqtic gaxda, 
rom viRacas saqme aqvs musikis gansakuTrebul saxesTan, ierarqiulad ufro dab-
la myofTan im musikasTan SedarebiT, romelsac musikologi mimarTavs. an is, 
rom `SedarebiTi musikologia~, ubralod, aRniSnavda musikologiis qvesferos, 
romelsac saqme hqonda `qvemusikasTan~ da, romelic mxolod imis Rirsi iyo, rom 
mokrZalebulad SeedarebinaT evropuli musikis udides xelovnebasTan. 

magram Cveni terminis istoriis Semdgomi Zafi gvakavSirebs ukraineli 
mecnieris, bogdan lukaniukis, SromasTan (Lukaniuk, 2010). igi am sityvis kvals 
Tavisi Tanamemamulis, folkloristisa da koleqcioneris, klement kvitkas, 
SromebSi poulobs, romelic man moigona 1928 wels (rogorc `eTnomusikolo-
gia~). lukaniukis azriT, terminis adaptacia moaxdina mieJislav kolinskim (po-
loneli mecnieri, romelic meore msoflio omis katastrofis gamo gadavida 
jer germaniaSi, sabolood, ki kanadaSi da, romelsac Cven mogvianebiT Sevx-
vdebiT sxva konteqstSi) da, romelmac es termini gaacno kunsts. amaSi aris 
saRi azri, magram me ar msmenia, rom kolinskis an kunsts odesme exsenebinoT 
kvitka. Cemi azriT, termini `gamoigones~ samjer, magram igi imdenad cxadad 
Sesaferisi iyo, rom nebismiers SeeZlo misi mofiqreba, yovel SemTxvevaSi, 1950 
wlisTvis. Tumca cotaTi saeWvod meCveneba, rom kvitkam pirvelad gamoiyena es 
sityva (anda misi ukrainuli ekvivalenti). 

eTnomusikologis Camoyalibeba 
SesaZlebelia arsebobdes eTnomusikologiis bevri definicia, magram isini, 

vinc Tavis Tavs eTnomusikologs uwodeben, anda vinc raRacnairad aigiveben 
Tavis Tavs am sferosTan, SedarebiT, kompaqtur jgufs warmoadgenen. amgvarad, 
vin arian isini? 2008 wels eTnomusikologiis sazogadoebam Caatara gamokiTx-
va, rac miuTiTebs imaze, rom isini profesiulad, upirvelesad, Tavs ufro 
musikalur sferos akuTvnebdnen, vidre socialur mecnierebebs. maT Soris, 
80 procents musikaluri departamentebis maswavleblebi Seadgenen. Tumca es 
gamokiTxva, metwilad, CrdiloeT amerikaSi Catarda. eTnomusikologebis aRw-
era, daaxloebiT, 1950-1980-ian wlebs Soris, SegiZliaT ixiloT hudTan (Hood, 
1971) da miersTan (Myers, 1992). 

neba miboZeT, ara mxolod CrdiloeT amerikis, aramed Cems sakuTar, ufro 
farTo gamocdilebaze dayrdnobiT, mimovixilo awmyo. imaTgan, vinc am sfero-
Si daaxloebiT 1980 wlidan muSaobs, bevrs gaaCnia sawyisi ganaTleba akademi-
ur musikaSi, rogorc saSemsruleblo specialobebis, Teoriisa an kompoziciis 
studentebs. magram, sul ufro xSirad, isini, aseve, modian popularuli musi-
kidan, zogierTi motivirebulia sazRvargareT xangrZlivi cxovrebiT (Sesa-
Zloa, ymawvilobis asakSi). am sferoSi sakmaod didi nawili, aseve, modis sxva, 
ufro farTo samyarodan, SesaZloa, rogorc mSvidobis korpusis wevrebi, an 
inglisuri enis maswavleblebi sazRvargareT, anda misionerebi, an kidev sxva-
dasxva saxis umciresobebTan urTierTobisa, Tu maTi wevrobis gamo. rogorc 
wesi, isini am sferom gaitaca konkretuli musikis siyvarulis gamo da Semdeg 
masTan intensiuri urTierToba hqondaT, SesaZloa, swavlobdnen mis Sesrule-
bas, agrZelebdnen anTropologiis _ samxreT aziis, afrikis, Sua aRmosavleTis 
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msgavsi teritoriebis oficialurad Seswavlas. zogierTebi eTnomusikologias 
mimarTaven mas Semdeg, rac dasavlur musikas aswavlian aradasavluri kul-
turis qveynebSi. eTnomusikologiis bevr students Zalian swrafad uyalibde-
ba gansakuTrebuli erTguleba konkretuli kulturis musikisadmi da musikis 
konkretuli Janrebisadmic ki _ didi dablobis indielebis pauuau3 (powwow) 
cekvebisadmi, iavuri gamelanisadmi Tu CrdiloeT induri klasikuri musikisad-
mi, alJiruli raisadmi,4 an repis tipis popularuli musikisadmi. SeerTebul 
StatebSi popularuli musika uzarmazari interesis sfero gaxda. Cemi STabe-
WdilebiT, dasavleT evropasa da avstraliaSic raRac msgavsi situaciaa, ma-
gram aziuri da afrikuli warmomavlobis studentebSi metad tipuria adgilo-
brivi musikiT gataceba. zogierTi eTnomusikologi iwyebs, rogorc im musikis 
warmatebuli Semsrulebeli, romlis akademiurad Seswavla surs sabolood _ 
magaliTad, mbiraze5 swored aseTma Semsrulebelma, patricia sendlerma, sa-
doqtoro kvleva afrikul-braziliur musikaze gaakeTa. mei hanma, Cengze6 vir-
tuozma Semsrulebelma, sadoqtoro xarisxi eTnomusikologiaSi warmatebuli 
saSemsruleblo karieris Semdeg moipova.

ase Tu ise, bevrma eTnomusikologma, gaakeTa sadiplomo Sroma am sfero-
Si; aris arcTu ise bevri (Tumca odesRac arsebobda), sxva disciplinebSi ukve 
Semdgari mecnieri _ musikis istoriaSi, anTropologiaSi _ vinc Semdeg eT-
nomusikologiaSi gadavida. gamosaSvebi programebi eTnomusikologiaSi mniS-
vnelovnad gansxvavebulia. universitetebSi zogierTi wamyvani programa Tavis-
ufalia, bevri mibmulia musikalur departamentebze da SeiZleba warmoadgendes 
musikologiis erT-erT specializacias, ramdenime aris anTropologiaSi, pop-
ularul kulturaSi, mediamcodneobaSi da folkloris departamentebsa an 
programebSi. magram sanam CrdiloeT amerikaSi 1950-60-ian wlebTan SedarebiT 
am programebis mimarTulebebi icvleboda (isini jerac mniSvnelovnad gansx-
vavdebian), TandaTanobiT gamomuSavda raRac mTavari tendencia, eTnomusi-
kologis momzadebis centraluri mimarTuleba, romelic moicavs im musikis 
Sesrulebis Seswavlas, romlis gamokvlevasac gegmavs da, SesaZloa, misTvis mi-
sawvdomi, sxva arakanonikuri musikisac, agreTve, mniSvnelovani literaturis 
wakiTxvas anTropologiaSi da monaTesave Teoriebis Seswavlas.

 asea Tu ise swavlis dasrulebisTvis studenti, Cveulebriv, atarebs kv-
levas sazogadoebaSi, kulturaSi, an subkulturaSi. es sadisertacio savele 
samuSao, romelsac win uZRvis kulturuli da lingvisturi momzadeba, rogorc 
wesi, moicavs erT an met saeqspedicio weliwads, Segrovebuli monacemebis ana-
lizi gulisxmobs Canawerebis notebze gadatanas da es jer kidev mniSvnelova-
nia, miuxedavad imisa, rom teqnikuri arsenali gafarTovda. amas unda mohyves 
musikalur siRrmeebSi wvdoma da, rac ufro rTulia, musikalur JReradobasa 
da adamianis aqtivobebisadmi damokidebulebebis analizi. am kvleviTi proce-
sis saboloo etapi monacemTa interpretaciaa. 

doqtoris xarisxis mqone eTnomusikologebis umetesoba eZebs pedagogis 

3 CrdiloeT amerikeli indielebis sadResaswaulo rituali cekvebiTa da simRerebiT (red.).
4 alJireli beduini mecxvareebis folkloruli musika, romelic Seicavs espanuri, frangu-
li, afrikuli da arabuli musikis elementebs. Camoyalibda 1930-ian wlebSi (red.). 
5 musikaluri sakravebis ojaxi centralur afrikaSi. zimbabves Sonas xalxis tradiciuli 
instrumenti (red.). 
6 Cinuri Casaberi sakravi (red.).
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pozicias umaRles saswavlo dawesebulebebSi, Tumca sxvaganac _ sabiblioTe-
ko da saarqivo saqmeSi, muzeumebSi, Caweris industriasa da Jurnalistika-
Si, sxvadasxva saxis sajaro samsaxurSi, gamomcemlobasa Tu profesiul Sems-
ruleblobaSi _ sul ufro xSirad iyenebs eTnomusikologiur gamocdilebas. 
maswavleblis poziciebze eTnomusikologebi, rogorc wesi, iReben msoflios 
musikaluri kulturis kurss, an raRacas, rac maTi specialuri kvlevis far-
glebs scildeba, rac maT specifikur gamocdilebaze metia. damatebiTi kurse-
bi SeiZleba eZRvnebodes geografiul raionebs an SeiZleba iyos Tematuri (mag-
aliTad, sabavSvo musikis msoflio perspeqtivebi, msoflios improvizebuli 
musika, anda globaluri musikaluri cvlilebebis Seswavla da sxv.).

sainteresoa, rom, rogorc Cans, Sua asakSi bevri eTnomusikologi Tavis 
gamocdilebas umatebs msoflios sxva musikas. piradad me daviwye indielebis 
musikiT, xolo 39 wlis Semdeg, davamate iranis klasikuri musika. Cems ko-
legebs Soris, Tomas turinom, Tavdapirvelad andebis7 musikis specialist-
ma, daamata aRmosavleT afrikisa da amerikuli dialeqtebis musika, Carlz 
kapvelma indonezias daumata samxreT azia. paul berlineri avtoriteti gaxda 
aRmosavleT afrikis mbiras musikasa da jazSi. minda, SemeZlos davamtkico, 
rom asakovani eTnomusikologebi ufro brZenebi xdebian da msoflio musikaze 
ufro farTo Sexeduleba aqvT, magram amaSi darwmunebuli ar var. 

ras akeTeben isini sinamdvileSi
ra aris tipuri eTnomusikologis profili? mTeli mravalferovnebis mi-

uxedavad, bevri Cemi kolega amoicnobs aq Tavis Tavs. rac Seexeba zemoT moy-
vanil definiciebs, isini, SesaZloa, bevria, magram realurad yvela eTnomusi-
kologi erTmaneTisgan ase ar gansxvavdeba. xSirad didi manZilia imas Soris, 
rasac eTnomusikologebi akeTeben da rasac sakuTari ganmartebebis Tanaxmad 
acxadeben an imedi aqvT, rom gaakeTeben. 

Sesabamis TavebSi am Temaze bevri ram iTqmeba, Tumca, Sesavlis saxiT vityvi: 
is, rasac eTnomusikologebis umetesoba akeTebs, aris aradasavluri, folklo-
ruli, popularuli da adgilobrivi musikis kvleva da swavleba. popularulma 
musikam, odesRac gancalkevebulma, Cveni kvleviTi programis udidesi nawili 
daikava. yvelafer amaSi, Cven viTvaliswinebT sakuTriv musikas, rogorc JRe-
radobas da imasac, rogor urTierTkavSirSia is im sxva raRaceebTan, rasac 
adamiani akeTebs _ es aris is, rasac realurad gulisxmobs gamoTqma _ `musika 
kulturaSi~. rogorc ar unda ganvsazRvravdeT Cven am terminebs, es isaa, ris 
Sesaxebac avtorebi realurad weren iseT JurnalebSi, rogoricaa Ethnomusi-
cology, World of Music, Ethnomusicology Forum, the Yearbook for Traditional Music da Asian 
Music.8 eTnomusikologiis diletanturi gansazRvreba, rogorc aradasavlu-
ri da folkloruli musikis Seswavla, sworad aRwers sagans, miuxedavad imi-
sa, rom farTodaa gakritikebuli. meore mxriv, sferos sxva araprofesiuli 
definicia, rogorc viRacis mier sakuTari kulturis gareT arsebuli musikis 
Seswavla, gacilebiT naklebad iyo dasabuTebeli da CemTvis axlac Seusabamo-
bis zRvarzea. sxvadasxva erovnebis bevri mecnieri, romelic Tavis Tavs eTno-

7 ase uwodeben andebis regionis mkvidr mosaxleobas, andebi aris yvelaze grZeli mTebis 
sistema samxreT amerikis dasavleTSi, yvelaze didi wyalgamyofi, saidanac saTaves iRebs 
samxreT amerikis yvela didi mdinare (red.). 
8 eTnomusikologia, musikis samyaro, eTnomusikologiuri forumi, tradiciuli musikis we-
liwdeuli, aziuri musika (red.).
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musikologs uwodebs, Cveulebriv, ikvlevs Tavisi eris musikas. afrikeli da 
azieli mkvlevrebi, romlebic swavloben maTi kulturis farglebs gareT myof 
evropul musikas, xSirad arCeven, TavianT Tavs uwodon musikis istorikosebi 
an, ubralod, musikologebi.

eTnomusikologebs yvelaze metad ainteresebT musika, rogorc kulturis 
komponenti. garkveuli drois ganmavlobaSi, _ SesaZloa, 1950-sa da 1970-ebs 
Soris, _ isini TavianT Tavs or, xSirad, erTmaneTTan dapirispirebul jgu-
fad yofdnen, sadac erTi koncentrirebuli iyo `sakuTriv~ musikaze, xolo 
meore _ kulturul konteqstze. pirveli, rogorc wesi, grZnobda, rom isini 
saTanadod Seiswavlidnen ZiriTad obieqts, musikas, rogorc aseTs, mis kul-
turul konteqstSi, da zevidan uyurebdnen sxva `konteqstualistebs~, ro-
gorc moyvarulebs, romelTac ar SeeZloT uSualod musikasTan hqonodaT 
saqme; meoreni emxrobodnen anTropologiur midgomas da mowinaaRmdegeebi mi-
aCndaT miamitebad, romlebic ver wvdebodnen musikalur artefaqts, radganac 
ar SeeZloT ganexilaT igi, rogorc kulturis produqti da ar surdaT saqme 
hqonodaT musikalur koncefciebTan, midgomebTan an qcevis formebTan, garda 
sakuTriv musikaluri nawarmoebisa. daaxloebiT 1980-is Semdeg, es ori jgufi 
gaerTianebis tendencias avlens, magram adreul periodSic ki ar meguleba arc 
erTi eTnomusikologi, vinc, sabolood, Tavis mTavar movaleobad ar miiCne-
vda did interesss musikisadmi, rogorc adamianuri kulturis aspeqtisadmi. 
anTropologebma, maTi profesiis sabazo teqnikidan gamomdinare, ician, ro-
gor gaanalizon kulturaSi sxvadasxva sferos urTierTqmedeba; musikologebi 
gamoirCevian musikaluri artefaqtebis ostaturi analizis fundamenturi un-
ariT. eTnomusikologebi, ZiriTadad, cdiloben gaakeTon orive. 

eTnomusikologebis umetesoba musikas eziara, rogorc Semsrulebeli; zo-
gjer Semsruleblobis Seswavlas akademiuri ganaTlebisken mivyavarT, zogjer 
ki _ anTropologiur miznebs mivyavarT instrumentebisa da simReris Seswav-
lisken. miuxedavad imisa, rom mecnierebi 1950 wlamde iSviaTad cdilobdnen 
im musikis Sesrulebas, romelsac isini agrovebdnen da aanalizebdnen, 2010 
wlisTvis eTnomusikologebis umetesobas gaaCnia SemsruleblobaSi garkveuli 
xarisxi _ xSirad sakmaod da Zalian kompetenturic ki, xSirad mxolod studen-
tis doneze _ da isini am unarebs pedagogikaSi iyeneben (Solis, 2004). marTlac, 
kolejis pedagogebis Zalian didi nawili am sferoSi, rogorc mosalodnelia, 
ayalibebs ansamblebs maTi skolis amerikeli (an sxva) studentebisgan, ara-
dasavluri da sxva arakanonikuri musikis Seswavlisa da sajaro Sesrulebi-
sTvis; Cems skolaSi, magaliTad, arsebobda baliuri gamelani, afrikuli mbiras 
ansambli, induri salamurebis jgufi da orkestri, romelic asrulebda bal-
kanur da Sua aRmosavleTis repertuars. neba miboZeT, mogvianebiT (TavebSi 11, 
14, 15) gavagrZelo diskusia amgvari midgomis mniSvnelobaze savele muSaobaSi, 
Senaxva-SenarCunebasa da ganaTlebaSi, mis Rirebulebebsa da SesaZlo xarveze-
bze. 

miuxedavad imisa, rom CrdiloeT amerikaSi eTnomusikologebis umetesoba 
moRvaweobs samusiko skolebsa da departamentebSi, sferos inteleqtualur 
liderTa didi nawili movida da axlac anTropologiidan modis. magram am da 
momdevno TavebSi im ZiriTadi problemebis ganxilvisas, rasac eTnomusikolo-
gebi awydebian, naTeli gaxdeba, rom esaa sfero, romelic xSirad pasuxobs iseT 
kiTxvebs, romlebic sinamdvileSi musikologiisTvisaa fundameturi _ disci-
plinisTvis, romelic moicavs musikaluri mecnierebis yvela nairsaxeobas. ra 
Tqma unda, musikiT dainteresebuli bevri mecnieri sruliad samarTlianad mi-
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akuTvnebs sakuTar Tavs ara musikologebs, aramed anTropologebs, folklor-
istebs, sociologebs, lingvistebs, istorikosebs, kulturis Teoretikosebsa 
da kritikosebs; magram rodesac isini eTnomusikologiur kvlevas awarmoe-
ben, maT wvlili SeaqvT musikologiuri moRvaweobis am centralur sferoSi 
(Blum, 1987; Cook & Everist, 1999). ra Tqma unda, maT, aseve, wvlili SeaqvT saku-
Tar disciplinebSi, rogoricaa anTropologia da folklori, magram, rogorc 
wesi, maTi mignebebi mniSvnelovania ara imdenad am sferoebisTvis, ramdenadac 
musikologiisTvis. faqtia, rom CrdiloeT amerikaSi, musikaluri departamen-
tebi miesalmebian eTnomusikologebis mier musikis anTropologiur kvlevas, 
rogorc maTi studentebis damasrulebel perspeqtivas. anTropologiuri 
departamentebi ki naklebad cdiloben gaafarTovon kulturis kvlevis per-
speqtivebi masSi xelovnebis seriozulad CarTviT. eTnomusikologias SeuZlia 
kargad imuSaos, rogorc damoukidebelma sferomac, amasTan, amave dros, igi 
mraval disciplinasTan aris dakavSirebuli. magram me darwmunebuli var, rom 
eTnomusikologiur mignebebs, ideebsa da Teoriebs, garda imisa, rom SeuZliaT 
xeli Seuwyon sxva disciplinebsac, mniSvnelovani wvlili SeaqvT musikologia-
Si. cxadi rom gavxado Cemi pozicia, vityvi, rom me Tavs miviCnev musikologad, 
romelic specializebulia eTnomusikologiaSi da, romelic aseve valdebulia 
icodes raRac anTropologiis (da zogierTi sxva sferos) Sesaxeb, magram sab-
olood, pirvel rigSi, mainc aris musikologi. 

eTnomusikologTa pirveli Taoba, 1900-dan, SesaZloa, 1970-mde, miaCndaT 
ucnaur mecnierebad, romlebic swavlobdnen iseT idumal sagans, interess rom 
ar iwvevda akademiuri wreebis farglebs gareT (SigniTac ki). 1960 wlis Sem-
deg maT daiwyes TavianTi musikis xalxisTvis gacnoba Canawerebis gamocemiTa 
da koncertebis CatarebiT (magaliTad, induri, indoneziuri, iaponuri, Sua 
aRmosavleTisa da dasavleT afrikis musikis); musikis Sesrulebis meSveobiT 
isini ikvlevdnen, rogorc mecnierebi, romelTac TavianT wreSi farTod Semoi-
tanes musikaluri cxovreba. minda dagarwmunoT, rom maT iTamaSes mniSvnelo-
vani roli msoflio musikaluri kulturebis swraf gacvla-gamocvlaSi, ramac 
migviyvana `msoflio musikis~ kulturasa da stilebTan, rogorc kategori-
asTan, romelsac usmens dasavleTis sazogadoeba. ase rom, dRes ukve bevrma 
icis, ras akeTeben eTnomusikologebi cxovrebaSi, amasTan, eTnomusikologia 
aris cneba da termini, romelic TandaTanobiT cnobili xdeba ganaTlebis yve-
la safexurze, masmediasa da samTavrobo wreebSi. musikis samyaro saocrad 
Seicvala 1980-ianebidan da miaCniaT, rom eTnomusikologebma garkveuli wvli-
li Seitanes am cvlilebebSi; maT zogjer mimarTaven, rogorc interpreta-
torebs imisa, rac moxda. maTma muSaobam mniSvnelovnad Seuwyo xeli imas, Tu 
rogor iswavleba dResdReobiT sajaro skolebSi musika, aseve, musikis mraval-
ferovnebas, romlis Canawerebi yvelasTvis xelmisawvdomia da im resursebs, 
romelsac iyeneben kompozitorebi sakoncerto musikis Sesaqmnelad. 

rogorc ukve aRvniSne, anTropologiis udidesi mniSvnelobis miuxedavad, 
vfiqrob, eTnomusikologia unda iqnas ganxiluli, rogorc ufro erT-erTi 
musikaluri da ara kulturis Semswavleli disciplina. is, metwilad, unda 
gavigoT, rogorc musikologiis nairsaxeoba da is namdvilad araa konceptu-
alurad gamijnuli arc istoriuli musikologiisagan da arc im xalxisgan, 
visac unda moipovos `musikologis~ saxelis tarebis eqskluziuri ufleba. up-
irveles yovlisa, praqtikulad, musikis yvela istorikosi pativs miagebs musi-
kas, rogorc JReradobas, iseve, rogorc kulturas, musikologiis yvela sale-
qsikono definicia moicavs im samuSaos, romelsac eTnomusikologebi ewevian. 
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savele samuSaoebis centraluri mniSvnelobis xazgasma aris erT-erTi xe-
rxi, riTac eTnomusikologebi, (musikaluri Tu anTropologiuri ganaTleb-
iTa da perspeqtivebiT), ganasxvaveben TavianT Tavs musikaluri mecnierebis 
konkretulad sxva tipebisgan, imis gaTvaliswinebiT, Tu ras akeTeben isini 
realurad (Reyes, 2009), maxviliT savele samuSaoebze. es yovelTvis ase rodi 
iyo. me-19 saukuneSi Cven daviwyeT mcire damamtkicebeli masalis bazaze msje-
lobis tendenciiT, 1900-ianebSi gadavediT `kabinetur~ kvlevaze, romlis dro-
sac eTnomusikologebi aanalizebdnen sxvebis _ metwilad anTropologebisa 
da misionerebis _ mier Segrovebul da Caweril masalebs. magram me-20 sauku-
nis ganviTarebasTan erTad, savele samuSao sul ufro da ufro aucilebeli 
gaxda, xolo II msoflio omis Semdeg, is eTnomusikologebis cxovrebisa da 
kvlevis sakuTari stilis aucilebel pirobad iqca. ra Tqma unda, kvleva egzo-
tikur musikasa da musikosebTan uSualo urTierTobiT manamdec iyo cnobili 
da `kabinetur~ periodSic ki eTnomusikologebis umetesoba bedavda `velze~ 
muSaobas, an sul cota, acnobierebda amis saWiroebas. 

dRes TavisTavad cxadad miiCneva, rom TiToeul eTnomusikologs unda 
gaaCndes savele kvlevis garkveuli gamocdileba da rom kvlevaTa umetesoba 
emyareba mkvlevris sakuTar savele samuSaos. magram 1980-ianebis Semdeg arse-
buli ekonomikuri da politikuri viTarebis, msoflios bevr nawilSi kvlevis 
Catarebis sirTuleebisa da imis gaTvaliswinebiT, rom msoflios sazogadoebe-
bi Tavad gamoscemen Canawerebsa da aqveyneben sakuTar publikaciebs, SesaZlebe-
lia, rom momavalSi savarZeli kvlav gaxdeba Cveni avejis nawili. ra Tqma unda, 
21-e saukuneSi teqnologiis ganviTarebam adamianis fizikuri adgilmdebareoba 
naklebad problemuri gaxada. realurad, zogierTi mecnieri ikvlevs eleqtro-
nuli mediidan (mag, YouTube), filmebidan anda satelevizio programebidan Seg-
rovebuli monacemebiT, romlebic maT saxlidan gausvlelad miiRes. amgvarad, 
Cveulebrivi savele samuSao SeiZleba aRar iqnes eTnomusikologiis niSani. 

im savele samuSaos nairsaxeoba da xarisxi, romelsac eyrdnoba kvleva, 
Rrma gavlenas axdens daskvnebze. savele samuSaoc, aseve, ufro farTo mniS-
vnelobisaa, rogorc eTnomusikologis mier gadebuli xidi `sxvaTa~ (Soreuli 
qveynebis, Tu saxlTan axlos myofi sazogadoebebis) kulturebTan. amas mtkiceba 
ar sWirdeba: sxva kulturasTan uSualo urTierToba gvagrZnobinebs adamianur 
TanagrZobas sxva xalxis unikalurobis mimarT, Rrmad gvaxedebs musikisa da 
musikaluri cxovrebis sirTuleSi, rac Soridan SeiZleba ufro martivi Candes. 
Cven gvjera, rom erTxel erT kulturaSi miRebuli es gamocdileba, gamosadegi 
iqneba Semdgom muSaobaSic, roca is ar emyareba savele kvlevas; aseve, is daex-
mareba sxvebs, SesaZloa, savele muSaobaze dafuZnebuli gamocemebis SefasebaSi 
da, aseve, studentebsac, romlebic ikvleven sazogadoebebs im pedagogebis xe-
lmZRvanelobiT, vinc maT uSualod ar icnobs. yovelive es, ra Tqma unda, daka-
vSirebulia imasTan, rom eTnomusikologebi Seiswavlian (an Seiswavlidnen) maTi 
kulturebis farglebs gareT arsebul kulturebs da gamoTqvamen varauds, rom 
saxezea, garkveulwilad, yvelgan erTnairi diqotomia maT sakuTar kultura-
sa da yvela sxva danarCens Soris. es pozicia farTodaa gakritikebuli Ta-
namedrove literaturaSi (Gramsci, 1971; Slobin, 1992a). gnoseologiurad, ucxo 
kulturebisadmi Cveni midgoma Tavdapirvelad maT erT kategoriaSi aTavsebs; 
Cven viwyebT msoflios dayofas `Cvens~ da `ara Cvens~, `nacnob~ da `ucnob~ 
klasebad. mogvianebiT, Cveni mecnierebis istoriaSic da sakuTar profesiaSic, 
Cven vcdilobT gadavlaxoT es gamartivebuli Sexeduleba.
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meTodikis sxvadasxva tipi
neba momeciT, am eseSi, ZiriTad definiciebTan dakavSirebiT, kidev erTi 

sakiTxi ganvixiloT: rogor xedaven eTnomusikologias misi mimdevrebi. ami-
saTvis saWiroa, vnaxoT, rogoraa organizebuli am sferoSi arsebuli zogi-
erTi Sroma. hornbostelis 1905 wels wakiTxul leqciaSi, romelic, SeiZleba 
yvelaze adreul mcdelobad CaiTvalos, dasmulia musikis warmoSobis, musi-
kaluri mSvenierebis bunebis sakiTxebi; aseve, ganxilulia msoflios sxvadasxva 
musikis Seswavlisa da maTi dacvisTvis aucilebeli gzebis gamonaxvis prob-
lemac. kurt zaqsi (Sachs, 1930) naklebad ganixilavs meTodebsa da midgomebs, 
magram met yuradRebas uTmobs sistemurad aRqmul Sedegebs, musikologis per-
speqtivebidan iZleva mcire Tavebs iseT gansxvavebul sakiTxebze, rogoricaa 
musikis warmoSoba, instrumentebi, musikosebi, melodiis tipebi, fiziologia, 
magia, Sroma da istoriuli rekonstruqcia. boze (Bose, 1953), romelic horn-
bostelis asistentad muSaobda, erT Tavs uZRvnis `adamianebsa da musikas~ da 
oTx Tavs _ iseTi kategoriebis Seswavlas, rogoricaa tembri, melodia, ritmi 
da tonaloba. 1964 wels meriamma `musikis anTropologiaSi~ Camoayaliba pir-
veli debuleba, romelic gulisxmobda musikis Seswavlas kulturaSi, rogorc 
organizaciul matricas, iseTi kategoriebis gamoyenebiT, rogoricaa social-
uri qceva, swavleba, kompozicia, gamoyeneba da funqciebi, esTetika da xe-
lovnebis dargebis urTierTkavSiri. meriamis Sroma gvTavazobs midgomebsa da 
magaliTebs mravali sazogadoebidan. imave wels gamocemuli Cemi Sroma (Nettl, 
1964) _ meriamma da me gamoqveynebamde ar vicodiT erTmaneTis proeqtebis Ses-
axeb _ eZRvneba eTnomusikologis mTel samuSao process, dawyebuli savele 
muSaobidan Teoriul daskvnebamde, meti aqcentiT uSualod musikis da nak-
lebiT _ misi kulturis konteqstSi Seswavlaze. ramdenime wlis Semdeg mentl 
hudma (Hood, 1971) warmoadgina teqsti, romelSic mocemulia Semsruleblo-
bis kvleva (rogorc velad, ise klasSi), transkrifciebi, organologia, savele 
meTodebi im drois teqnologiisadmi didi yuradRebiT da Tavi _ `mecnieruli 
meTodebi da laboratoria~. 1983 wlis Cemi uCveulo mcdeloba, winamdebare 
gamocemis winamorbedi, Seiqmna yvela am Sromis gavleniT da organizaciulad, 
SesaZloa, gamoiyureba, rogorc yvelas kombinacia. 

am sferoSi umsxviles naSroms warmoadgens ortomeuli elen miersis re-
daqtorobiT (Myers, 1992, 1993). pirvel tomSi, ramdenime mecnieris gafarToe-
bul statiaSi, ganxilulia enTomusikologis ZiriTadi saqmianoba _ savele 
muSaoba, yofis mecnieruli aRwera, transkrifcia, analizi, aseve, masTan dakav-
Sirebuli zogierTi sxva kategoria (biologia, cekva, organologia, eTika, kon-
servacia) _ da SemoTavazebulia bolo mimarTulebebis ganxilva. meore tomSi 
moyvanilia bevri avtoris informacia da diskusia eTnomusikologiis Sesaxeb 
sxvadasxva rakursiTa da warmatebis gansxvavebuli xarisxiT. ruT stouni kv-
levaSi _ Theory for Ethnomusicoly9 (Stone, 2008) _ ganixilavs perspeqtivebsa da 
Teoriul wvlils, ZiriTadad, sxva disciplinebidan amosavali wertilis saxiT 
aRebuli TeoriebiT, romelic Seicavs kulturul evolucionizmsa da difuz-
ionizms, marqsistul ganmartebebs, struqturul-funqcionalur midgomebs, 
paradigmatul struqturalizms, Semsruleblobis Teorias, fenomenologias, 
istoriul kvlevas da sxv. aromisa da alvarez-pereires SedarebiT mcire Sroma 
(Arom & Alvarez-Pereyre, 2007) Sedgeba sami ganyofilebisgan: eTnomusikologiis, 

9 eTnomusikologiis Teoria (red.).
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rogorc inteleqtualuri sferos masStaburi mimoxilva, sadac Sesulia misi 
istoria, warmodgenili regionuli skolebis _ berlinis, amerikisa da aRmosav-
leT evropis _ ganviTarebis saxiT; im meTodebis ganxilva, sadac xazgasmulia 
analitikuri da klasifikaciis sakiTxebi; da vrceli diskusia eTnomusikologi-
isa da musikologiis kavSirisa da imis Sesaxeb, Tu ra SeuZliaT maT iswavlon 
erTmaneTisgan. gamocemaSi The Music of the Other10 oberi (Aubert, 2007) yuradRebiT 
Seiswavlis imas, Tu ras SeiZleba akeTebdnen kargi eTnomusikologebi msoflio 
musikisa da musikaluri cxovrebis Tanamedrove movlenebis perspeqtivebidan. 
neba miboZeT, aseve, vaxseno entoni sigeris (A. Seeger, 2006) Sroma, romelSic 
igi sakiTxs uyurebs, rogorc inteleqtualur warmomavlobasa da saazrovno 
skolebTan dakavSirebuls da gvTavazobs alternatiul istoriebs _ iseTs, 
rogoricaa kompozitoris, an qalis, an xmis reJisoris roli, rogoricaa xmis 
siZlieris efeqtebi, regulireba, teqnologia, rac am sferos mTliani xedvis 
saSualebas iZleva. sul axlaxan, istoriisa da midgomebis mokle mimoxilva 
mkiTxvelTa farTo wrisTvis warmoadgina raisma (Rice, 2014a).

sainteresoa, rom Cem mier aRniSnul yuradsaReb kvlevebSi aTvlis werti-
lad araa aRebuli musikis zogierTi iseTi tradiciuli kategoria, rogori-
caa `folklori~ da `xelovneba~, an `adgilobrivi~ (warsulSi `primitiuli~). 
ironiaa, rom adamiani, _ iaap kusti, _ romelsac xSirad miawerdnen eTnomusi-
kologiis disciplinis Seqmnas da romelmac Secvala `SedarebiTi musikologi-
is~ saxelwodeba, SesaZloa, iyo erTaderTi, romelic formalurad asxvavebda 
am mimarTulebebs. misi definiciis mixedviT, eTnomusikologia `ikvlevs yve-
la tomisa da xalxis musikas da aradasavluri musikaluri xelovnebis yvela 
nairsaxeobas... dasavleTis xelovneba da popularuli (gasarTobi) musika ar 
miekuTvneba am sferos~ (Kunst, 1951: 1).

roca am kvlevebs, rogorc eTnomusikologiis istorias, vuyurebT, mgonia, 
rom TavisTavad musikis Seswavla yovelTvis saxeze iyo da axlac grZeldeba, 
magram musikis kulturis konteqstSi Sewavla sul ufro da ufro mniSvnelo-
vani xdeba da amJamad kvlevis dominirebul motivs warmoadgens. rogorc Cans, 
Cvens sferoSi cvlilebebi moxda: Seicvala urTierTobebi mecniersa da dan-
arCen msoflios Soris, gaizarda interesi sxva disciplinebis mimarT, gaCnda 
axali Temebi, rogoricaa musikis sakuTrebis ufleba da kontroli, socialuri 
samarTlianobis problemebi da musikaluri ganaTleba da sxv. 

saboloo damateba am ganxilvebisTvis: Cven vqmniT Sromebis did raode-
nobas im sferosTvis, romelsac avtorebisa da mkiTxvelebis mcire raodenoba 
hyavs, vcdilobT mTlianad movicvaT igi da vsaubrobT imaze, rasac vakeTebT, 
razec vfiqrobT da rac gvjera. aseTive warmatebiT vdavobdiT aTwleulebis 
manZilze dargis definiciisa da terminis Sesaxeb, gvindoda Segveswavla, agvex-
sna da dagvelagebina saqmianoba, romelsac veweodiT. gavbedav da vityvi, rom 
musikis istorikosebs aseTi simwvaviT arasodes ugrZvniaT amis aucileblo-
ba. vizualuri xelovnebis warmomadgenlebic meubnebian, rom xelovnebis is-
torikosebTan da iseT sakmaod mravalferovan sferoSic ki, rogoric anTrop-
ologiaa, ar Seqmnila Teoriuli kvlevebisa da meTodebis proporciulad didi 
raodenoba. eTnomusikologebma, rogorc Cans, igrZnes akademiuri samyarosT-
vis sakuTari Tavis ganmartebis aucilebloba _ ise, rogorc aq amas me vakeTeb 
_ magram, aseve, muSaobis, swavlisa Tu kvlevis procesSi mudmivad iyurebian 
ukan imis sanaxavad, Tu ra gaakeTes. iseTi grZnoba maqvs, rom isini cdiloben, 

10 sxvebis musika (red.).
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Tavis Tavsa da mTel samyaros daumtkicon, rom yvelaferi es Rirebuli iyo. 
yovel SemTxvevaSi, me vTvli, rom es asea.

mrwamsi?
me Sevecade, ganmesazRvra eTnomusikologia, visaubre arsebuli defin-

iciebis mravalgvarobasa da disciplinis gansazRvris sxvadasxva gzaze, mimo-
vixile termin `eTnomusikologiis~ istoria, eTnomusikologebis moRvaweobis 
ZiriTadi saxeebi, im xalxis Taviseburebebi, romlebmac sabolood ipoves Tavi-
si Tavi am sferoSi da zogierTi im avtoris meTodebi, romlebmac am sferos kv-
leva Caatares. sferos gansazRvrebis saboloo gza, SesaZloa, im saSualebebSi 
iyos, romlebisac mis profesionalebs sjeraT. arsebobs eTnomusikologebis 
mrwamsi? hipokrates ficis msgavsi? SesaZloa, ara. magram es diskusia minda 
davasrulo eTnomusikologebis erTsulovnebis maCvenebeli mcire CamonaTval-
iT, romelic SeiZleba ganxilul iqnas, rogorc Taviseburi mrwamsi imaT mier-
ac, vinc Cems definicias ar eTanxmeba.

1. pirvelyovlisa, eTnomusikologia esaa musikis kulturaSi Seswav-
la (Cemi orgvari definiciidan erT-erTi). `kulturis~ koncefcias am midg-
omisTvis sakuTari problemebi aqvs, rogorc amas aCvenebs, magaliTad, martin 
stouksi (Stokes, New Grove Dictionary 2001, 8:386–88). eTnomusikologebs swamT, 
rom musika unda gaigebodes, rogorc kulturis nawili, rogorc adamianTa 
sazogadoebis produqti, maSinac ki, rodesac bevri gamokvleva am problemas 
pirdapir ar exeba da bevri idavebs mxolod imaze, Tu ras gulisxmobs realu-
rad `musika kulturaSi~. Cven vamtkicebT, rom igi Cvens profesiasTan yovlis-
momcveli midgomis arsebiTi komponentia. 

2. aseve, mniSvnelovania, rom eTnomusikologia esaa swavleba msoflio 
musikaze SedarebiTi da egalituri11 perspeqtividan (meore definicia). Cven 
vcdilobT SeviswavloT musikaluri sistemebi, maTSi wvdomis mizniT, mivmar-
TavT SedarebiT midgomas da gvwams, rom saTanado doneze Catarebuli kompar-
atiuli kvleva gvaZlevs mniSvnelovani Rrma daskvnebis saSualebas. amasTan, 
Cven SeviswavliT TiToeul musikalur kulturas misi sakuTari pirobebis 
mixedviT da vcdilobT davinaxoT igi ise, rogorc mas igebs da xedavs saku-
Tari sazogadoeba. Cven gavurbivarT musikis Sefasebas; fundameturad, yvela 
Tanabrad kargia. Cven vuyurebT TiToeul musikalur kulturas im kuTxidan, 
Tu ra akavSirebs mas msoflio musikasTan, romelic Sedgeba raRaciT msgavsi 
da raRaciT gansxvavebuli mravali musikaluri kulturisgan da Cven gvwams, 
rom gageba SesaZlebelia mxolod Sedarebis Sedegad. SedarebiTi Seswavlis 
marTebuloba ukve ganixileboda (me-8 TavSi es msjeloba kvlav gagrZeldeba), 
CemTvis SedarebiTi kvlevis perspeqtiva, momdevno ori punqtis msgavsad, eT-
nomusikologiis damRaa. msurs xazi gavusva imas, rom Cven vadarebT sxvadasxva 
musikas, magram xarisxis TvalsazrisiT, CvenTvis isini principulad Tanabaria. 

3. principulad, eTnomusikologia aris kvleva savele samuSaos gamoy-
enebiT. rogorc ukve ganvixileT, Cven gvjera, rom savele samuSao, pirdapiri 
Sexvedra musikalur qmnilebasTan da SesrulebasTan, im xalxTan, vinc iazrebs, 
awarmoebs da moixmars musikas, aucilebelia da Cven upiratesobas vaniWebT 
koncentracias individualuri informatorebis mcire raodenobasTan intensi-

11 Egalite _ frangulad niSnavs Tanasworobas. aqedanaa nawarmoebi cneba egalitarizmi, egali-
tarianeli, romelic gulisxmobs adamianebis, xalxebis, aseve politikur, ekonomikur da so-
cialur Tanasworobas (red.).
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ur muSaobaze da ara farTo mosaxleobis gamokvlevaze. kvlevis yvela nawili 
ar emyareba savele muSaobas, radgan eTnomusikologia moicavs saarqivo, isto-
riul, analitikur da wminda Teoriul kvlevebs. magram savele muSaoba aris 
sferos fundamenturi individualobis nawili da savele muSaobis gareSe ar 
iqneboda araviTari eTnomusikologia.

4. eTnomusikologia aris sazogadoebis yvelanairi musikaluri gamoxat-
ulebis Seswavla. miuxedavad imisa, rom mxedvelobaSi viRebT sazogadoebriv 
ierarqias musikisa da musikosebis sxvadasxva tipis Sesaxeb, Cven gvinda Sevis-
wavloT ara marto is, rac gansakuTrebulia, aramed is, rac Cveulebrivi da, 
ubralod, misaRebia. 

5. vimedovnebT, rom Cveni muSaoba, raRac mniSvnelobiT, sasargeblo iqneba 
msoflios musikosebisTvis da, vbedavT gvwamdes, msoflios xalxebisTvisac. 
arsebobs humanurobisa da socialuri samarTlianobis ZiriTadi valdebulebe-
bi. yovel SemTxvevaSi, Cven vcdilobT Tavi avaridoT zianis miyenebas.

SexedeulebaTa es xuTi sfero SeiZleba Seadgendes Tavisebur mrwamss, ro-
melic bevrisTvisaa misaRebi, Tumca, SesaZlebelia, arsebobdnen sxvebic, rom-
lebisTvisac naklebad misaRebia romelime doqtrina.

imis aRweriloba, Tu risi swamT da ras akeTeben eTnomusikologebi, 2010 
wlis dasawyisSi eTnomusikologiurma sazogadoebamac warmoadgina: eTnomusi-
kologebi (1) globalurad udgebian musikas (misi warmoSobis, stilis an Janris 
miuxedavad); (2) aRiqvamen musikas, rogorc sazogadoebriv praqtikas (musika 
ganixileba, rogorc adamianis moRvaweoba, romelic misi kulturuli konte-
qstiTaa formirebuli); da (3) ewevian eTnografiul savele muSaobas (monawil-
eoba da dakvirveba Sesaswavl musikaze, xSirad Semsruleblis an Teoretikosis 
saxiT sxva musikalur tradiciaSi pouloben obieqts) da istoriul kvlevas. 
sainteresoa, rom yuradRebas vamaxvileb savele samuSaoebze maSin, rodesac 
eTnomusikologiaSi masmediis, `virtualuri~ gadacemisa da YouTube -is msgavsi 
fenomenis Seswavlam daiwyo mniSvnelovani rolis TamaSi.

ra aris maTi (Cveni) qcevis mizezi? eTnomusikologebs amoZravebs ori Zir-
iTadi, magram rogorc Cans, sapirispiro motivacia. isini eZeben universalurs, 
imedovneben, rom gonivrulad ganazogadeben im gzebs, romlebiTac msoflio 
kultura aigeba, gamoiyeneba da moiazreba. isini cdiloben gaigon kacobrio-
bis musika kacobriobis kulturis, rogorc mTlianis, konteqstSi. miuxeda-
vad amisa, maT yovelTvis aocebT musikis gamovlenaTa warmoudgeneli mraval-
ferovneba. maT uxariaT, rom msoflios acnoben musikaluri eTnografiisa da 
analizis mier aRmoCenili ucnauri faqtebis Sesaxeb: rom SeiZleboda warsulSi 
boliviis sirionos tomis yovel adamians, mTeli cxovrebis ganmavlobaSi em-
Rera mxolod erTi hangi da individualuri sakuTar musikalur StampTan gae-
givebina (Key, 1963; Stumpf, 1886: 411); rom indur klasikur musikaSi xangrZlivi 
periodis ganmavlobaSi SenarCunemulia melodiisa da ritmis urTierTqmedebis 
daujereblad rTuli kompleqsi; da rom Seviwroebuli umciresobebi special-
urad iyeneben musikas ukeTesobisaTvis brZolaSi. kacobriobis universali-
ebisadmi maTi interesis miuxedavad, eTnomusikologebs siamovnebas aniWebT 
imis codna, rom musikis struqturisa da gamoyenebis Sesaxeb ganzogadebaTa 
umetesoba SeiZleba uaryos ama Tu im patara sazogadoebis magaliTma.

fundamenturad, eTnomusikologebi egalitarulebi, Tanasworobis momx-
reebi arian. isini miejaWvebian xolme im kulturebs, romlebsac Seiswavlian da 
romlebTanac sakuTari Tavis identificirebas axdenen; maT gaCniaT specialu-
ri siyvaruli, valdebulebebi im musikisadmi, romelsac isini ganixilaven eTni-
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kur an ojaxur memkvidreobad. maT SeuZliaT Segnebulad an mdumared swamdeT 
zogierTi musikaluri kulturis inteleqtualuri, teqnikuri, esTetikuri an 
mxatvruli upiratesoba da Seqmnan dasabuTebuli versia am rwmenisTvis, upi-
ratesoba mianiWon evropis an aziis klasikur musikas misTvis damaxasiaTebeli 
sirTulisTvis an `martiv~ folklorul musikas misTvis damaxasiaTebeli, sa-
varaudod, xeluxlebeli bunebisTvis. magram, dasasruls, konceptualizebis 
garkveul findamentur doneze, isini yvela musikalur kulturas ganixilaven, 
rogorc Tanaswors. rogorc helen miersi amtkicebs, `TiToeuli mecnieri 
miiltvis daicvas misi xalxis musika, rogorc gansakuTrebuli da unikaluri, 
[magram] arc erTi eTnomusikologi ar mianiWebs upiratesobas sakuTar musikas 
misi kolegebis kulturebTan SedarebiT~ (Myers, 1992: 15-16).

TiToeuli musikaluri kultura, maTi rwmeniT, Tanabrad gamoxatavs kul-
turas da TiToeuli kultura da TiToeuli musika unda iyos gagebuli, pirve-
lyovlisa, sakuTari pirobebis gaTvaliswinebiT. isini ganixilaven yvela musi-
kas, rogorc SeswavlisTvis Rirebuls, aRiareben, rom yvela, miuxedavad imisa, 
Tu ramdenad martivad gamoiyureba igi, TavisTavad aris ukiduresad rTuli 
fenomeni. da maT swamT, rom yvela musikas aqvs unari, misces mniSvnelovani ram 
xalxs, romelsac igi ekuTvnis, msoflios da, amdenad, bunebrivia, mecnierebs, 
vinc mas ikvleven. 

magram, aseve, arsebobs iseTi raRac, raSic eTnomusikologebi, rogorc 
wesi, ar arian relativistebi. isini simpatiiT arian ganwyobilebi yvela xalxis 
musikisadmi, magram, amasTan, maT swamT, rom TiToeul sazogadoebas ufleba 
aqvs gansazRvros Tavisi sakuTari cxovrebis gza da maT SeuZliaT Tavi miuZ-
Rvnan im xalxis cxovrebis gaumjobesebas, romelTa musikasTanac arian dakav-
Sirebulni. maT, SesaZloa, ubiZgon socialuri da politikuri aqtiurobisken 
kolonializmis an neokolonializmis winaaRmdeg da umciresobebis dasacavad, 
da, rac, SesaZloa, ufro tipuria, musikaluri tipis aqtiurobisken, romelic 
mouwodebs, msoflios xalxTa musikis dacvisken, SenarCunebisa da swavlisken, 
musikosebis mimarT samarTlianobisa da pativiscemisken. miuxedavad imisa, rom 
maT surT miukerZoeblad Seiswavlon TavianTi sagani, sabolood xSirad ver ax-
erxeben Tavidan airidon xalxTan farTo kontaqtisa da ucxour sazogadoebas-
Tan maTi muSaobis Sedegebi. isini cdiloben, sakuTar sazogadoebas gaagebinon 
maTi musika, swamT, rom maTi sagnis swavleba xels Seuwyobs interkulturul _ 
SesaZloa, internacionalur _ urTierTgagebas, SeebrZoleba eTnocentrizms, 
xels Seuwyobs konfliqtebis mogvarebas da daamkvidrebs msoflio sazogadoe-
bebis tradiciebisadmi pativiscemas. 

musikaluri kulturebis codnis ZiebaSi isini inteleqtualurad neitra-
lurebi arian, magram mainc miiltvian aCvenon, rom msoflios Cagrul xalxTa 
musika, sazogadoebis mkveTrad gaucxoebuli dabali klasebis, adgilobrivi, 
izolirebuli da teqnikurad ganviTarebadi xalxebis musika, aris raRac Ta-
visTavad saintereso, raRac yuradRebisa da pativiscemis Rirsi _ marTlac, 
raRac WeSmaritad didebuli. amgvari midgoma, ra Tqma unda, aseve, SeiZleba 
vipovoT sxva profesiis adamianebs Soris, magram mxolod eTnomusikologTa 
Zalian mcire raodenoba ar iziarebs mas. 
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2
tonebis kombinacia
musikis cnebis Sesaxeb

koqteilis wveuleba
`tonebis kombinaciis xelovneba~ _ zogierTi leqsikoni ase iwyebs musikis 

definicias. jon bleqingi (Blacking, 1973) mas `adamianurad organizebul JRe-
radobas~ uwodebda. gansazRvrebebi mravladaa. yvelaferi gvaqvs: dawyebuli 
imiT, rom `musika aris Sroma~ (keiji) da damTavrebuli _ `musika aris saukeTe-
so gza drois asaTviseblad~ (odeni). rodesac mTxoves, grouvis leqsikonisT-
vis (2001) damewera statia `musika~, mivedi im azramde, rom araferia ufro 
mniSvnelovani, vidre gansazRvro `samuSaos mTavari Tema~. amerikul sazoga-
doebaSi TiTqmis yvelam icis, rom is, rasac ismenen, aris musika, magram cotas 
Tu SeuZlia gabedos misi gansazRvra. amasTan, rasakvirvelia, musikis Sesaxeb 
maTi mosazrebebi didad gansxvavebulia. 

neba momeciT, aRvidgeno saubrebi koqteilis wveulebaze, daaxloebiT 
1975 wels, rodesac eTnomusikologiaSi daviwye muSaoba. `amerikel indielTa 
musikis Seswavla!~ _ ambobs erTi gaocebuli adamiani, _ `arc ki vicodi, rom 
maT musikac hqondaT~. vcdilob moTminebiT avuxsna. `oh, diax, me vicodi, rom 
maT sagaloblebi hqondaT, magram es namdvilad musikaa?~ moxuci jentlmeni 
ambobs: `me weliwadi gavatare afrikaSi, movismine bevri namReri da dasartyam 
instrumentebze dakruli, magram aris es musika? am yvelaferTan erTad, isini 
amas ar iweren. iqneb, isini ubralod igoneben raRacas. ician ki sinamdvileSi, 
ras akeTeben?~ vaZlev met ganmartebas. axalgazrda kacma, Tavis mxriv, daamata: 
`magram im bgerebs, romlebsac aziis zogierTi xalxi gamoscems instrumentebi-
sa da xmis meSveobiT, an indielTa sagaloblebs, SegiZliaT uwodoT musika? maT 
ar aqvT harmonia.~ da Suaxnis qalbatoni: `Cemi Tineijeri SviliSvilebi mTeli 
dRe ukraven raRacas, rasac musikas uwodeben. me amis atana ar SemiZlia~. 

aRar gavimeoreb Cems pasuxebs mkiTxvelisTvis. sinamdvileSi, 40 wlis Sem-
deg, stumrebs unda hqonodaT mosmenili `msoflio musika~, romelic gamodi-
oda maTi Tineijerebis sawoli oTaxebidan, agreTve, dijerido1 avstraliuri 
filmebidan da induri musika bolivudidan; aseve, mogzaurobaSi isini, albaT, 
erTobodnen msoflios xmebiT da naxulobdnen bevr instruments. SesaZloa, 

1 avstralieli aborigenebis xisgan damzadebuli, grZeli, milis formis Casaberi sakravi 
(red.).
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isini ufro liberalurebi gaxdnen. isini, albaT, gaagrZelebdnen SekiTxvebs, 
aris Tu ara musika TviTmfrinavis Zravis xmauri jorj anTeilis Ballet Mé-
canique-Si2, an repi da hip-hopi, an keijis 4’333. me damakmayofilebda maTi gazr-
dili Semwynarebloba, magram isini ver gadawyvetdnen eTnomusikologebis up-
irveles problemas. 

Cemi nacnobebis umravlesoba iziarebs mosazrebas, rom yovel sazogadoe-
bas aqvs raRac iseTi, rac CvenTvis musikasaviT JRers. magram msoflios sxva-
dasxva sazogadoebas sakmaod gansxvavebuli azri aqvs imaze, Tu risgan iqmneba 
musika, an ra saxis JReradoba miekuTvneba an ar miekuTvneba mas. ar arsebobs 
musikis Sesaxeb konceptualuri warmodgena an misi iseTi ganmarteba, romelsac 
yvela an mravali kultura iziarebs; Zalian cota sazogadoebas aqvs koncef-
cia (da termini), romelic evropuli `musikis~ zusti analogia. amis nacvlad, 
maT SeiZleba hqondeT iseTi sistema, romelic moicavs adamianTa (an cxovel-
Ta) mier gamocemuli xmebis bgeriT samyaros, Tumca dasavluri sazogadoebis 
sistemisagan gansxvavebuli saxiT. 

nebismieri musikaluri kulturis Seswavla, rasakvirvelia, moiTxovs 
musikis gansazRvrebasa da misi koncefciis gagebas, magram didi xnis ganmav-
lobaSi am sakiTxze xSirad Riad ar msjelobdnen. meriami (Merriam, 1964: 27-28) 
erT-erTi pirvelTagania, romelmac es sakiTxi ganixila. qvemoT, moviyvan ni-
muSs, magram Tavdapirvelad, umjobesia, vnaxoT zogierTi sirTule, romelsac 
SeiZleba wavawydeT Cven (kargiT, iyos Cem) mSobliur kulturaSi. warmoidg-
ineT, rom modixarT sruliad ucxo kulturidan, an xarT eTnomusikologi 
veneradan an marsidan, mTlianad gareSe piri. Tqven, albaT, naxavdiT, rom ar-
aerTgvarovan sazogadoebaSi, sul mcire, sami gziT SeZlebdiT mogepovebinaT 
mniSvnelovani koncefciebis definicia: SeekiTxebodiT sazogadoebis sakuTar 
`eqsperts~, romelsac amaze didxans da bevri aqvs nafiqri (an moiZiebdiT le-
qsikonSi); SeekiTxebodiT sazogadoebis sxvadasxva jgufis warmomadgenlebs, 
rom gagerkviaT, arsebobs Tu ara konsensusi am sakiTxze (SeiZleboda, gamo-
geyenebinaT an farTod gagevrcelebinaT kiTxvari); da daakvirdebodiT, ras 
akeTebs da usmens xalxi, ras eubnebian erTmaneTs (magaliTad, roca midian 
koncertze, an musikaluri Canawerebis maRaziaSi, mousmendiT maT saubars an 
daeswrebodiT kokteilis wveulebas. 

evropaSi da Crdilo amerikaSi gamocemuli bevri musikaluri leqsikoni 
Tavs aridebs musikis ganmartebas, misi yvelaze fundamenturi gagebiT. le-
qsikonis avtorebi, albaT, fiqroben, rom mkiTxvelebma da maT, visTanac isini 
asocirdebian, ician, ra aris musika. grouvis leqsikonis 1980 wlis gamocemis 
redaqtorebma is gamotoves, magram ukeTesad gaiazres 2001 wlis (meore) gamoce-
maSi. aq mocemul statiaSi es cneba sxvadasxva kulturis perspeqtividanaa danax-
uli. harvardis Zveli leqsikoni (Apel, 1969: 548) `musikis~ Sesaxeb statiaSi msje-
lobs fenomenze, misi gansazRvrebis gareSe, xolo 1986 wlis gamocemaSi, albaT, 
problemebisTvis Tavis aridebis mizniT, arc ufiqriaT aseTi statiis Setana. 

enis leqsikonebi ase advilad ver gaurbian problemas. oqsfordis ingli-

2 meqanikuri baleti _ amerikeli kompozitoris, jorj anTeilis (1900_1959 yvelaze popu-
laruli nawarmoebi, romelic Seiqmna filmisTvis, magram sruldeboda, rogorc damoukidebe-
li sakoncerto nawarmoebi (red.).
3 amerikeli kompozitoris, jon keijis (1912–1992) gaxmaurebeli nawarmoebi 4’33 fortepia-
nosaTvis, romlis partitura Sedgeba siCumisagan da Semsrulebels arafris Sesrulebas ar 
Txovs (red.). 
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suri leqsikonis mixedviT, `musika aris natifi xelovnebis erT-erTi dargi, 
romelic musikaluri bgerebis kombinaciT qmnis lamaz formas da gamoxatavs 
azrs an grZnobas~. damwyebi studentebisaTvis gankuTvnili vebsteris saSua-
lo donis leqsikoni mas Semdegnairad amoklebs: `sasiamovno, gamomxatveli da 
mkafio tonebis kombinirebis xelovneba~. 

am da sxva, maT Soris, evropuli enebis leqsikonebSi, musika ganisazRvreba 
tonebis cnebiT (romelTac dasavleTis moazrovneni musikis ZiriTad samSeneblo 
masalad miiCneven), agreTve, silamazisa da azris mkafiobis (musikas ganixilaven, 
rogorc xelovnebasa da mecnierebas) da gamomsaxvelobis (im TvalsazrisiT, rom 
musika aris komunikaciis saxe) poziciidan. es niSnavs, rom dasavleTis kul-
turul inteligenciaSi konsensusia, magram arseboben iseTi sazogadoebebi da 
sxvadasxva musika, sadac am kriteriumebs aranairi mniSvneloba ar aqvs. 

asea, umetesad, `oficialurad~. magram ras fiqrobs is xalxi tipur ameri-
kul qalaqebSi, romlis specialoba musika ar aris? me ar maqvs SesaZlebloba, 
davimowmo sistematiuri gamokiTxvis Sedegebi, magram SemogTavazebT imas, rac 
1960-1980-ian wlebSi gavige ramdenime aramusikosi qalaqeli amerikelisagan 
araoficialur interviuSi. isini ar iyvnen mzad sruli definiciisTvis, magram 
rodesac mivaniSne, aRmoCnda, rom darwmunebuli iyvnen _ nebismieri bgera po-
tenciurad musikaa. maT maSinve daiwyes imaze laparaki, rogoria `kargi~ an `mo-
sawyeni~ musika da ra moswonT maT (Russell, 1993). SeiZleba sulelurad Candes, 
magram, radgan zogierTi kultura musikas gansxvavebulad xedavs, neba mome-
ciT, aRvniSno, rom amerikelebisTvis igi bunebrivad `kargi~ ramaa da musikis 
`sikarge~ figuralurad SeiZleba gamoviyenoT sxva karg ramesTan mimarTebaSic. 
magaliTad, gadasaxdelad momzadebuli monetebis xma `musikaa Cemi smenisTvis~; 
roca vinmes adamianis metyveleba moswons, ambobs _ mas `musikaluri xma~ aqvs, 
xolo Tu enis JReradoba ar moswons, mas `aramusikalurs~ uwodebs 

amasTan, amerikelebi fiqroben, rom musika ukavSirdeba konkretul so-
cialur konteqsts, rogoricaa koncerti. amgvarad, maT musikad SeiZleba 
aRiqvan (miuxedavad Cemi pativiscemisa imaT mimarT, vinc ver itans repsa da 
eleqtronul musikas) nebismieri bgera, romelic ki koncertze gaJRerdeba. 

am sakiTxze msjelobisas bevri adamiani Tanxmdeba, rom nebismieri bgera 
SeiZleba musikad miviCnioT, maT Soris, cxovelTa xmebi, industriuli xmauri 
da, ra Tqma unda, adamianis mier instrumentiT, sxeuliT, Tu xmiT gamocemuli 
mravalgvari bgerebi, metyvelebis CaTvliT. 21-e saukunis amerikelebs moswonT 
musika da moswonT, agreTve, imis SegrZneba, rom maTi samyaros didi nawili, ase 
Tu ise, musikas ukavSirdeba. 

definiciebis sakiTxisadmi mesame midgomis asaxsnelad, neba momeciT, 
davubrunde koqteilis wveulebas, romelsac dargis muSakebi Sefarulad 
iyenebdnen, rom iq gagonilisgan CamoeyalibebinaT Ymusikis garkveuli koncef-
cia, damyarebuli sazogadoebis wevrebis mier specialuri gamokiTxvis gareSe ga-
moTqmul mosazrebebze. me unda damecva Cemi Sexeduleba aradasavluri musikis 
Sesaxeb, radgan Cem megobrebs ainteresebdaT, iyo Tu ara es marTlac musika. 

arsebobs saintereso Seusabamoba imaSi, Tu ras gulisxmoben adamianebi si-
tyvaSi `musika~, rodesac meti dro eZlevaT sakiTxze dasafiqreblad da ras 
viRebT maSin, rodesac maTgan SezRudul droSi swraf reaqcias iTxoven. eTno-
musikologebi male swavloben am mTavar gakveTils: maT SeiZleba miiRon erTi 
pasuxi, roca kiTxvas svamen imaze, rasac, Cveulebriv, kulturaSi adgili ar 
hqonia da sxva pasuxs, rodesac sazogadoebis qcevas akvirdebian. Cven Segvi-
Zlia xelisuflebis formalur gancxadebebSi, araformalur interviuebsa da 
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Cveulebriv saubrebSi sxvadasxva midgoma SevniSnoT. imis gasarkvevad, rogor 
iyenebs qalaqeli amerikelebis saSualo fena cxovrebaSi musikis cnebas, am sami 
midgomidan, yvelaze sandoa saubari koqteilis wveulebaze. 

maT ar ainteresebdaT `musikis~ definicia, magram kiTxvebis Semdeg mego-
brebi alaparakdnen ramdenime kriteriumze, romelsac isini, Cveulebriv, iyene-
ben `musikad~ wodebuli ra saxis aqtivoba da bgerebi unda iqnes, wesiT, miCneu-
li WeSmarit musikad. `indielebs aqvT mxolod sagaloblebi da ara musika~ _ 
miTxres. es niSnavs, rom aucilebelia msmenelebma aRiqvan sirTulis garkveuli 
done. imas, rasac Cemi megobrebi saubarSi `sagaloblebs“ uwodebdnen, aqvT 
mxolod ramdenime bgera da aranairi harmonia, aseTi xmovaneba maTTvis sruli-
ad miuRebelia, rogorc musika. dasavlur urbanul sazogadoebaSi adamianebs 
musikis aRqma SeuZliaT akordebis, an ori an meti bgeris erTdrouli JRe-
radobis gareSe, magram aseT faqturas isini aSkara gamonaklisad miiCneven. 
`normalur~ musikas unda hqondes harmonia, an sul mcire, ritmuli akompane-
menti. Cven magaliTSi aris kidev erTi komponenti: musikas, misaRebi rom iyos, 
unda hqondes garkveuli maxasiaTeblebi, magram zogierTi maTgani SeiZleba 
warmodgenili iyos mxolod mimdinare repertuarSi. repertuaris mcire nawili 
(magaliTad, tradiciuli xalxuri simRera, grigoriseuli sagalobeli), miuxe-
davad am parametrebis uqonlobisa, mainc misaRebia. zogierT sazogadoebaSi es 
komponentebi Sebrunebulia, ase, rom adgilobrivi amerikelebis zogierT musi-
kaSi, rogorc Cans, iyo garkveuli raodenobis, magram arc Tu bevri simRera, 
romelTac harmonia hqondaT (Keeling, 1992). miuxedavad imisa, rom es miRebuli 
iyo, rogorc musikaluri kulturis nawili, harmoniis gamoyeneba ar vrcelde-
boda im repertuarze, rasac xalxi `indielebis musikas~ uwodebda. 

mosazreba, rom musika, arsebiTad, kargi da sasiamovno unda iyos, gvxvdebo-
da Cems interviuebsa da zogierT saleqsikono ganmartebaSi. Cemi megobrebi am 
wveulebazec aRniSnavdnen, rom maTi molodiniT, musika `sasiamovno~ unda iyos. 
musika, TavisTavad aris mSvenieri da dadebiTi Rirebuleba, saidanac modis rwme-
na, rom Cven siamovneba unda miviRoT misi JReradobisagan. im SemTxvevaSi, roca 
Cem megobrebs JReradoba ar moswondaT, isini kiTxvis qveS ayenebdnen mis mi-
kuTvnebas musikis sferosadmi. aseTi iyo zogierTi musikos-kritikosis reaqcia 
dasavleTis musikis eqsperimentebTan dakavSirebiT. amis gaTvaliswinebiT, le-
qsikonebic gulisxmoben, rom musika, Cveulebriv, unda iTxzvebodes da notebze 
iwerebodes ganswavluli individebis mier, romlebic TavianT namuSevars azrs 
aniWeben. musikis, rogorc winaswarganzraxuli struqturis idea, romelsac qmnian 
adamianebi, vinc icis, ras akeTebs, aseve, mniSvnelovani iyo Cemi megobrebisTvis 
da dakavSirebuli iyo musikis, rogorc mecnierebis ufro formalur ganmarte-
basTan. es, nawilobriv mainc, xsnis imas, rom dasavleTis ganaTlebuli sazo-
gadoeba `kompozicias~ ufro keTilSobilurad miiCnevs, vidre `improvizacias~, 
rac musikaluri leqsikonebis mixedviT, ufro metad xelobaa, vidre xelovneba. 

albaT, ufro sainteresoa is skepticizmi, romelic Cemma megobrebma ko-
qteilis wveulebaze gamoxates im SesaZleblobis mimarT, rom sxva kulturasac 
SeiZleba gaaCndes musika. maT ar ukvirT simReris msgavsi bgerebis arseboba, 
magram gansxvavebuli azri hqondaT imis Sesaxeb, rasac `musikas~ uwodebdnen. 
am reaqcias ramdenime SesaZlo axsna aqvs. pirveli: Cemi megobrebisa da Cveni 
sazogadoebis cxovrebis wesisTvis musika iseTi mniSvnelovania, rom maT ver 
warmoedginaT, rogor SeiZleba sxva sazogadoebasac hqondes is. yvelaferTan 
erTad, Cven sakmaod eTnocentrulebi varT. meorea is, rom dasavlur sazoga-
doebas aqvs tendencia, ifiqros, rom sxva xalxma ar icis, rogor gaakeTos rame 
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sworad, Tuki ar aqvs gaziarebuli misi keTebis Cveneuli meTodi. teqnolo-
giaSi Cven moviTxovT kompiuterebs; soflis meurneobaSi _ mosavlis brunvas; 
politikur struqturaSi _ demokratias; qorwinebaSi _ erTqorwinebas; soflis 
meurneobaSi miwis dasamuSaveblad momzadebas narCenebis dawvis gziT, amave 
mizeziT, Teokratia, poligamia ar iTvleba misaReb kulturul sistemebad. 
xolo musikis SemTxvevaSi, Tuki sazogadoebas ar aqvs Cveni tipis musikis, sul 
mcire, centraluri komponentebi, maT sinamdvileSi ar aqvT musika, iseve, ro-
gorc Tu ar aqvs CvenTvis misaRebi qorwineba, (Crdilo-amerikis `anglo-amer-
ikelebi~), Tuki dasaSvebia poligamia an incesti. Cemma megobrebma, romelTac 
sakuTari musika uyvarT, mSvenivrad ician, magram ar SeuZliaT aRiaron, rom 
sxva kulturebs aqvT raRac, rac iseve axlobeli maTi gulebisaTvis, rogorc 
Cveni musikaa CvenTvis. an, pirdapir rom vTqvaT, isini eWvoben, rom msoflios 
`velurebs~ SeuZliaT Seqmnan iseTi Rirebuli ram, rogoric musikaa. rasak-
virvelia, es Tvalsazrisi ufro did rols TamaSobda 1945 wels, vidre 30 
wlis Semdeg da is ramdenime aTwleulSi swrafad ganelda turizmis, sxvadasxva 
adgilebSi musikosTa koncertebisa da popularuli musikis Janris ganviTare-
bis Sedegad, romelsac ewodeba `msoflio musika~ da romelic, faqtobrivad, 
warmoadgens dasavleTisa da sxvadasxva aradasavluri stilis, JReradobisa da 
instrumentebis nazavs.

arsebobs ramdenime aSkara winaaRmdegoba Cven sazogadoebaSi musikis for-
malur gaazrebasa da imas Soris, rac araformaluri gziT miviReT. leqsikone-
bi amaxvileben yuradRebas tonebze, Cemi megobrebi ki moelodnen harmonias. 
leqsikonebi miuTiTeben, rom musika universaluri enaa, xolo Cemi megobrebi, 
rogorc Cans, mas xedavdnen, rogorc specifikur kulturas. magram gansaz-
Rvrebebi zogierT aspeqtSi erTmaneTs emTxveva. Cemi megobrebisTvis musika 
`sasiamovnoa~, oficiozisTvis _ `gamomsaxveli~; leqsikonebSi es aris xelovne-
ba da mecniereba, xolo Cemi megobrebisTvis aris is, raSic daxelovnebulma 
adamiani raRac rTuli unda Seqmnas. 

pirdapir, sakvirvelia, ramdeni ram SeiZleba adamianma Seityos koqteilis 
wveulebaze. 

magram aris ki es marTla musika? 
rogorc zemoT vnaxeT, Tuki Cven musikis gansazRvrebisa da gaazrebisas 

problema gvaqvs sakuTar kulturaSi, gacilebiT rTulia am cnebis analizi im 
kulturebSi, romlebSic Cven ucxo varT. erTi sazogadoebis farglebSic ki, 
konkretuli bgera erT konteqstSi SeiZleba miviCnioT musikalurad, meoreSi _ 
aramusikalurad (Robertson, 1977: 35_40). magram nu avCqardebiT: evropul enebs 
Soris, aseve, aris terminologiuri sxvaobebi, romlebic musikis gansxvavebul 
xedvas aRniSnaven. germanul enaSi musika niSnavs `musikas~, magram “Tonkunst”, 
romelic, zogadad, aRniSnavs ̀ musikas~, gulisxmobs, agreTve, klasikur musikas 
(germanul, frangul da italiur enebze mosaubre xalxebSi). CexeTSi, miuxeda-
vad imisa, rom terminebi, nawilobriv, erTmaneTs faraven, musika niSnavs `mS-
obliur musikas~, umTavresad instrumentuls, xolo hudba niSnavs klasikur, 
an akademiur musikas. indoneziur enaSi, filip iampolskis mixedviT, `musika~ 
niSnavs evropuli instrumentebiT Tanxlebas. aq ar arsebobs saerTo, zogadi 
termini musikis yvela im saxeobis aRsaniSnavad, romelic eTnomusikologebs 
ainteresebT. faqtobrivad, enebis umravlesobas ar aqvs termini, romelic moi-
cavs musikas, rogorc mTlian fenomens. sanacvlod, maT aqvT sityvebi individ-
ualuri musikaluri aqtivobebisa Tu artefaqtebisaTvis, rogoric aris mRera, 
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dakvra, religiuri simRera, saero simRera, cekva da bevri sxva ucnobi katego-
ria. bolo dromde, eTnomusikologiuri kvlevebis umravlesoba ar laparakobs 
musikis definiciis an musikis koncefciis sakiTxze romelime sazogadoebaSi, 
radgan miaCniaT, rom musikis koncefcia arsebobs maSinac ki, rodesac Tavad 
termini musika ar arsebobs. meriami dawvrilebiT ganixilavs am sakiTxs (Merri-
am, 1967a: 3; 1964: 3_84), aris terminologiisa da taqsonomiis Sesaxeb ramdenime 
klasikuri kvleva calkeul kulturebsa (Zemp, 1979; Feld, 1982; al-Faruqi,1985-86; 
Rovell, 1992) da dasavlur musikaSi (Keller, 2012a). 

musikis Sesaxeb zogadi terminis ararseboba aucileblad ar gulisxmobs, 
rom aranairi musikaluri koncefcia ar arsebobs, magram im gzam, romelSic 
musikis Sesaxeb msjelobisas terminebi Cndebian, SeiZleba cnebis konfigura-
ciaze migvaniSnos. amesisa da kingis mixedviT (King, 1971: IX; Ames, 1973b: 132). 
nigeriaSi mcxovreb hauzas xalxs ar aqvs musikis aRmniSvneli termini; aris 
sityva `muzika~, romelic warmoiSva arabulidan da, sabolood, berZnuli si-
tyvidan, magram mas musikis Zalian SezRuduli nawilisaTvis iyeneben. cxadia, 
bevri musikaluri aqtivoba, romelSic nigerielebi monawileoben, ufro me-
tad mniSvnelovania, rogorc kulturuli konteqstebis mravalferovnebis 
komponentebi da, amdenad, sityvierad ufro metad maT ukavSirdeba, vidre 
struqturulad msgavsi fenomenis kompleqss. rogorc Cans, igive xdeba adgi-
lobriv amerikul TemebSi, romelTac ar aqvT yvela musikaluri aqtivobis ga-
maerTianebeli cneba. bleqfuti4 indielebis sityva paskani SeiZleba iTagmnos, 
rogorc `cekva~, romelic Seicavs musikasa da rituals, gamoiyeneba religiur 
da naxevradreligiur movlenebisas da aerTianebs musikas, cekvasa da sxva aq-
tivobebs. magram es sityva ar moicavs garkveul musikalur aqtivobebs, mag. 
rogoric aris azartuli TamaSebi cekvis gareSe. maT aqvT sityva `simReris~ 
aRsaniSnavad, magram ar aqvT `instrumentuli musikis~ aRmniSvneli cneba. ms-
gavsi midgoma, sxvaTa Soris, tradiciulia indoeTSic; sityva sangiti, an misgan 
warmoebuli, iTargmneba, rogorc `musika~, magram termini SeiZleba gulisx-
mobdes cekvasac. makalesteris (McAllester, 1954: 4) mixedviT, navahos5 toms ar 
aqvs sityva musikis an musikaluri instrumentebis aRsaniSnavad. keili (Keil, 
1979: 27–29) amaod ikvlevda musikis aRmniSvnel specifikur termins dasavleT 
afrikis mraval sxvadasxva enaSi. 

rodesac zogierT sazogadoebas, an kulturas aqvs sityva, romelic 
iTargmneba, rogorc `musika~, igi iseT rames aerTianebs, rasac Cven, dasav-
leTis urbanuli sazogadoeba, miuxedavad Cveni Tavisufali definiciisa, ar 
vTvliT musikalurad. meore mxriv, mas SeuZlia gamoricxos sxva fenomeni, ro-
melsac Cven miviCnevT musikad. magaliTad, sparsuli termini musiqi, romelic 
dRes, zogadad, gamoiyeneba `musikis~ Sesatyvisad, nasesxebia arabulidan. igi, 
upirveles yovlisa, exeba instrumentul musikas, Tumca garkveulwilad, voka-
lur musikasac gulisxmobs. magram, vokalur musikas, zogadad, hqvia handani 
da iTargmneba rogorc `kiTxva~, `Txroba~ da `mRera~.

yuranis simRera, romlis struqtura da bgera didad ar gansxvavdeba sae-
ro klasikuri da xalxuri simRerisgan, ar miekuTvneba musiqis, mlocvelis Tx-
robas, an mueZinis mowodebas locvisken. religiuri simReris musikis mTavari 
kategoriidan gamoricxvis yvelaze specifikuri mizezi dakavSirebulia mus-

4 niSnavs Savfexas _ amerikis kontinentis CrdiloeSi mcxovrebi adgilobrivi mosaxleoba, 
indielTa erT-erTi mravalricxovani tomi (red.).
5 amerikel indielTa tomi, cxovrobs aSS-s samxreT-dasavleT nawilSi (red.).
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limur kanonTan, romlis mixedviT musika garkveulad arasasurveli da codvi-
anic ki aris da is gamocalkevebuli unda iyos religiisgan. aiaTola homeinis 
erT-erTi pirveli samarTlebrivi aqti, rodesac 1979 wels irani islamur re-
spublikad gamocxadda, saero musikis mravali saxeobis kanongareSed gamocxa-
deba iyo. meore mxriv, bulbulis simRera, silamazis paradigma, sparselebis 
azriT, sul cota, adamianis simRerasTan mWidrodaa dakavSirebuli da, WeSmar-
itad, misi nimuSia. iranuli klasifikacia (romelic, Cveulebriv, TanxmobaSia 
sxvebTan islamur Sua aRmosavleTSi) cnebebis nawilobriv gadafarvas axdens. 
instrumentuli musika aris musiqi, yuranis simRera da locva _ handani, xalx-
uri da popularuli simRera, klasikuri vokaluri musika da bulbulis galoba 
orive kategoriaSia, xolo ZaRlebis yefa arc erTSi ar Tavsdeba (alia Farhat, 
1990: 121; al-Faruqi, 1985–86; Shiloah, 1995; Lucas, 2012; Hemmasi, 2013.) 

meriamis Tanaxmad (Merriam, 1964: 64–65), kongos basonis xalxis musikaSi, 
aris is, rasac dasavlelebi simRerad miiCneven, Citebis simReris gamoklebiT. 
aseve, orWofoben stvenasa da bzuilTan dakavSirebiT. meore mxriv, keili (Keil, 
1979: 28–30) eWvqveS ayenebs aseTi definiciis SesaZleblobas im SemTxvevaSi, 
roca, basonis xalxis msgavsad, ar aqvT terminebi, romlebic Seesabameba `musi-
kas~, `bgeras~ da `xmaurs~. igi miuTiTebs, rom nigeriel tivis xalxSi, musikis 
mTlianobis Cveneul ideas specifikur terminTa didi raodenoba cvlis.

am TvalsazrisiT, dasavleTis, ufro zustad, anglo-amerikuli sazoga-
doeba, SeiZleba sakmaod Tavisufali mogveCvenos musikis gansazRvrebaSi. Cven 
vambobT _ mRerian Citebi, magram ara virebi da ZaRlebi. delfinebis mier ga-
mocemul bgerebs, romlebic akustikurad iseve emsgavsebian adamianur musikas, 
rogorc Citebis galoba, `enas~ uwodeben, Tumca Citebis galobas, romelic, 
aseve, komunikacias warmoadgens _ ara (Truitt, 1974: 387_92; Sebeok, 1977: 794_808; 
Patel, 2008: 355_58; ramdenime ese krebulSi Wallin, Merker & Brown, eds., 2000). rac 
Seexeba adamianis mier warmoebul bgerebs, cxadia, aqac didi Tavisuflebaa. 
manqanis xma ar aris musika, Tuki is ar gamoicema koncertze programiT, romel-
Sic warmodgenilia misi kompozitori da publikiT, romelic taSs ukravs (an 
ukmayofilebas gamoxatavs). akademiuri `axali musikis~ kulturaSi, xelovnebis 
nimuSebis slaidebze Cveneba sakoncerto programaSi warmoadgenilia, rogorc 
musikaluri kompozicia, auditoriiam igi SeiZleba miiRos, rogorc Cveule-
brivi musikaluri movlena. nimuSebi uamravia, magram yovel sazogadoebas aqvs 
Tavisi unikaluri koncefcia musikis Sesaxeb da terminologia am cnebis gamo-
saxatavad.

musikis mniSvneloba sazogadoebaSi SeiZleba misi definiciis masStabis 
gansazRvris mTavari faqtori gaxdes. aSkaraa, zogierTi kultura musikas nak-
leb Rirebulad miiCnevs, zogierTi _ Zalian Rirebulad, zogic ki _ sazianod. 
magaliTad, bleqfutebs tradiciulad swamda, rom ver icxovrebdnen maTi sim-
Rerebis gareSe, radgan isini adamianebis zebunebrivTan urTierTobis mTavari 
komponenti iyo. Sua aRmosavleTis zogierTi muslimuri sazogadoebis wevrebs 
musika uyvarT da, SeiZleba, wuxan, rom saxelmwifo mdgomareobiT mis umetes 
nimuSebs dabali statusi aqvT (Engel, 1987; Shiloah, 1995; Zonis, 1973: 7). basonis 
xalxi Rirebulad Tvlis sakuTriv musikas, magram Tan agrZelebs misi praq-
tikosebis diskreditirebas (Mertiam, 1973: 268). asevea, nigeriis hauzas xalx-
Si, romelic musikosebs dabal socialur statuss aniWebs, magram zogierT 
maTgans uflebas aZlevs icxovros maRal doneze (Ames, 1973b: 155-56). ro-
gorc aRvniSne, Tanamedrove qalaqeli amerikelebi, rogorc wesi, musikas karg 
raRacad miiCneven, magram ara _ Tundac Teoriulad, _ cxovrebis ganuyofel 
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nawilad. zogierTi sazogadoeba musikas adamianisTvis specifikur raRacad 
miiCnevs (Blacking, 1971: 37, 71; Meriam, 1964: 64), maSin, roca sxvani, rogoricaa 
amerikeli indieli havasupais xalxi. amtkicebs, rom sxva arsebebsac _ sulebs, 
zebunebriv Zalebs, an cxovelebs, aseve, SeuZliaT musikis Seqmna (Hinton, 1967–
68, 1984). bleqfutis tomisTvis miTiuri cxovelebi mRerian, realuri ki _ ara 
(Nettl, 1989a: 58_65). 

es, SesaZloa, saintereso dakvirvebebi iyos, magram Cndeba kiTxva: ra damok-
idebuleba aqvT maT cneba musikis gansazRvrasa da gamijvnasTan? hipoTezis 
saxiT gTavazobT mosazrebas, rom sazogadoeba, romelic musikas Rirebulad 
miiCnevs, mis gansazRvrebaSic farTo azrs debs: isini ar ufrTxian ritualuri 
qmedebebisa da cekvebis azrovnebis imave _ musikis kategoriaSi gaerTianebas, 
maSin, roca sxva sazogadoebebisaTvis isini aucileblad ar arian dakavSirebu-
li musikasTan. Sua aRmosavlelebis stereotipisgan gansxvavebiT, aseT sazoga-
doebebSi adamianebi musikas dadebiT movlenad miiCneven da ar uSindebian mis 
integraciasa da reputacias, rasTanac ar unda integrirdes igi. dasavlur 
sazogadoebaSi musika asocirdeba sikeTesa da bednierebasTan. JReradoba, ro-
melic raRacnairad asimboloebs bednierebas, (mag. Citebis WikWiki) aris musika, 
maSin, roca is, romelsac miviCnevT usiamovnod, an neitralurad (mag., ZaRl-
is yefa) _ ara. amasTan, evropelebis mier musikis koncefcia metaforulad 
vrceldeba qaris Srialze, musikalur metyvelebasa da politikuri strategi-
is orkestrirebaze, zogierTi amerikeli indieli tomebis mier ki _ samyaros 
zebunebriv Zalebze. amis sapirispirod, Sua aRmosavleTis muslimebi, maTTvis 
musikis dabali Rirebulebis gamo, musikis koncefcias zRudaven misi religi-
uri formebis gamoricxviT. mTavari sakiTxi, albaT, isaa, rom sazogadoebebi 
jer musikis koncefcias ki ar aviTareben da Semdeg Tanxmdebian mis atributeb-
ze, aramed musikalur JReradobasTan Sexvedris Semdeg adgenen mis funqciasa 
da, amgvarad, Rirebulebas, ris Semdeg Rirebulebis kriteriumad gamoyenebiT, 
qmnian koncefciis definicias.

gaumaZRari eTnomusikologebi
definiciis dros warmoqmnili yvela am problemis miuxedavad, rogorc 

Cans, eTnomusikologebs (da, aseve, musikologebsac) mainc aqvT mcire prob-
lema imasTan dakavSirebiT, ras SeiZleba ewodos `musika~. isini TavianT dargs 
farTo perspeqtiviT uyureben da, savaraudod, surT, yvelaferi, rasac is 
SeiZleba moicavdes, misi ganxilvis sagnad aqcion. mecnierTa nawili grZnobs 
SesaZlo sirTuleebs musikisa da sxva movlenebs Soris gansxvavebebis gansaz-
Rvrisas da upiratesobas aniWebs termins ̀ bgeris mecniereba~ (magaliTad, amer-
ikul anTropologiur asociaciaSi arsebobs seqcia aseTi saxelwodebiT). es 
araa axali. 1950-ian wlebSi, pol henri langma (Paul Henry Lang) musikologia 
gansazRvra, rogorc `bgeris saxeliT cnobil fenomenTan~ dakavSirebuli. Cemi 
problema cneba bgerasTan dakavSirebiT is aris, rom is ar moicavs adamianis 
yvelaze mniSvnelovan bgeriT produqcias _ metyvelebas. 

dabolos, eTnomusikologebi dainteresebuli arian sakiTxiT, romelic 
SeiZleba ganisazRvros, rogorc msoflios musika. me ramdenjerme vaxsene ter-
mini `msoflio musika~, is kidev Segvxvdeba da, umjobesia, Tvali gavusworo am 
bundovanebas. vfiqrob, rom is pirvelad gamoiyenes uesleianis universitetSi 
im programis aRsaniSnavad, romelic mTeli msoflios musikis Seswavlas moica-
vda. Semdeg daiwyes misi gamoyeneba popularuli musikis aRsaniSnavad, romel-
Sic intermusikalurma sinTezma didi roli iTamaSa. sabolood, misaRebi gaxda 
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gansxvaveba or cnebas _ `musika~-sa da `musikebs Soris da termini `msoflio 
musika~ imas gulisxmobda, rac saerTo iyo `msoflio musikebSi~. axla mas zo-
gjer xedaven, rogorc `eTno-sinaTlis~ (Ethno-light) raRac saxeobas. terminis 
sxvadasxva mniSvneloba da am mniSvnelobebis urTierTmimarTeba ganxilulia 
35 avtoris mier krebulSi Cambridge History of World Music (Bolhman, 2013). me am 
termins viyeneb, rogorc `msoflio kulturebis musik(eb)is~ sinonims.

musikis koncefciis gansazRvra sakiTxis Seswavlisa da kvlevis safuZve-
lia, magram eTnomusikologebma unda Seamciron am sakiTxisadmi yuradReba. 
maTi amocanaa, Rrmad Seiswavlon msoflios musikaluri kulturebSi arsebuli 
ganmartebebi, rom naTeli moefinos maT mier musikis aRqmis Taviseburebebs. Tu 
es asea, Cven gvWirdeba samuSao ganmarteba, romelic moaxdens identifikacias, 
ra fenomenTan gvaqvs saqme. eTnomusikologebi, rogorc Cans, praqtikulad, 
ori mosazrebis gamo mividnen aseT ganmartebasTan: musika aqvs yvela sazoga-
doebas; nebismier adamians SeuZlia musikis identificireba, rodesac ismens 
mas, Tumca aucilebeli ar aris, esmodes is. ras miiCneven eTnomusikologebi 
samarTlian TamaSad? SesaZloa, wesebi aseTia: rodesac isini xedaven, rom maTi 
sakuTari sazogadoeba metyvelebas ganixilavs `musikalur~ bgerad, eTnomusi-
kologebs igi TavianTi kvlevis sferoSi SeaqvT. rodesac kulturaSi musikis 
koncefcia ar arsebobs, an Zalian SezRudulia, ise, rom garkveuli fenomeni, 
romelic SeiZleba musikad iqnas ganxiluli, magram sazogadoeba mas aseTad ar 
miiCnevs, es fenomenic, agreTve, aseTadaa miRebuli eTnomusikologebis mier. 
rodesac sazogadoeba Tavisi mxedvelobis areSi aqcevs iseT musikas, romelsac 
dasavleTis eTnomusikologebi ar cnoben, isini mainc iwyeben mis Seswavlas, 
Tumca garkveuli yoymaniT.

eTnomusikologiuri sazogadoebis saprogramo komitetSi muSaobisas ar 
maxsovs SemTxveva, rom romelime statia miuRebelad CaTvliliyo imis gamo, 
rom sabWos azriT, is ar iyo musikis Sesaxeb. eTnomusikologebi iReben yve-
lafers, rac ki SeiZleba TavianTi kvlevis sferoSi moiazron. maT gadawyvites, 
rom adamianebma musikis idea unda dainaxon yovel kulturaSi da daSvebul 
iqnas SesaZlebloba, rom aseTi ram, SesaZloa, arc ki arsebobdes zogierT sazo-
gadoebaSi. miuxedavad amisa, maT gadawyvites, rom yvela kulturas aqvs musika. 
maT aRmoaCines, rom yvela kulturas aqvs metyvelebisgan gansxvavebuli bger-
ebis saSualebiT komunikaciis SesaZlebloba, romelTagan umravlesobas isini 
uneburad aRiqvamen, rogorc musikas. musikis gansazRvra, rogorc salapara-
ko enis gareSe adamianis bgeriTi komunikaciisa, ekuTvnis miTens, es farTod 
gavrcelebuli gansazRvreba (Mithen, 2005: 11) musikas xedavda hominidis yvela 
saxeobaSi, rac SesaZlebels xdis musikis kvlevaSi CavrToT JReradobisa da 
praqtikebis didi nairsaxeoba. es moicavs iseT movlenebs, rogoricaa yuranis 
kiTxva, afrikul enaze dafuZnebuli dasartyami sakravebis signalebi, veSapisa 
da delfinis xmebi, meqsikeli indielebis stveniTi metyveleba, romelTagan 
yvela da ufro metic Cndeba eTnomusikologiur JurnalSi. imisaTvis, rom 
asocirebuliyo eTnomusikologiasTan, marCelo sorCe kelerma (Keller, 2012b) 
misi `zoomusikologia~, araorazrovnad, pirdapir eTnomusikologiur Jur-
nals SesTavaza. 

aq cota gaumaZRarobas aqvs adgili; misi mizani, SeiZleba, eTnocentrizmis 
Tavidan acileba iyos, magram mxolod nawilobriv. imis daJinebuli mtkicebiT, 
rom maT ician ra aris musika, eTnomusikologebs TavianT naSromebSi avtomat-
urad SeaqvT yvelaferi, rac maTTvis musikasaviT JRers, Tumca jerjerobiT 
arc ise didi enTuziazmiT mimarTaven iseT JReradobas, romelic maT kultur-
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aSi miRebul models ar Seesabameba. vaxsmanma, sazogado sakiTxebze msjelobi-
sas, es ufro daxvewilad gamoxata: `me SemeZlo Cemi TavisTvis meTqva, rom im 
fenomenebs, romlebic Cemi kulturis miRmaa, axla `musikas~ imitom vuwodeb, 
rom, sworia Tu ara, me maT aRviqvam da vaRiareb musikad da vamsgavseb im 
fenomenebs, rasac me, Cveulebriv, ase veZaxi Cem mSobliur miwaze~ (Wachsmann, 
1971b: 384).

SeiZleba iTqvas, rom SeuZlebelia eTnocentrizmisgan Tavis daRweva, 
radgan kulturis bunebaa, iyos eTnocentruli. eTnomusikologia, rogorc 
es dasavleT kulturaSi aris gagebuli, aris dasavluri fenomeni. ori aTeu-
li wlis win Cven mogvixda am perspeqtivis Secvla da gafarToeba. upirveles 
yovlisa, arseboben tradiciuli musikalur mecnierebaTa, iseTebis, rogori-
caa Teoriuli tradiciebi indoeTSi, iaponiaSi CineTSi da a.S., aseve, Teoriuli 
sistemebi yvela kulturis zepir tradiciebSi. es miiCneva dasavleTis eTno-
musikologiuri kvlevis masalad _ `Cven~ vuyurebT `maT~ Teorias im saxiT, 
rogorc Cven vuyurebT maT tradiciul simRerebsa da instrumentebs. magram 
xandaxan gamarTlebulia, maT msoflios tradiciuli eTnomusikologiebi vu-
wodoT. rac kidev ufro mniSvnelovania, akademiuri eTnomusikologia ganvi-
Tarda aziisa da afrikis (da kidev sxva) bevr qveyanaSi da Tumca, is, mniSvnelo-
vanwilad, dasavluri gavleniT Camoyalibda, Cemi azriT, fesvebiT yovelTvis 
iyo dakavSirebuli Tavisi kulturis tradiciul musikalur naazrevTan. ase, 
rom Zvel droSic ki, iseTi mecnierebi, rogorebic arian indoelebi _ s. m. 
Tagori da v. n. bhaTkande (S.M. Tagore, V.N. Bhatkande), iaponeli _ s. kiSibe da i. 
tokumaru (S. Kishibe, Y. Tokumaru), iranelebi _ m. barkeCli da m. masudi (Barke-
chli, M. Massoudieh) da ganeli j.h. kvabena nketia (J.H. Kvabena Nketia) muSaobdnen 
dasavluri stilis musikaluri mecnierebis farglebSi, magram mainc Tavisi 
tradiciuli musikaluri naazrevis mniSvnelovni gavlenis qveS imyofebodnen. 
bolo ori aTwleulis manZilze eTnomusikologia ganviTarda da gafarTovda 
msoflios bevr qveyanaSi, saerTaSoriso konferenciebma moicva yvela konti-
nenti, gaizarda sxvadasxva qveynis warmomadgenlebis roli. cneba `eTnomusi-
kologiis erovnuli maxasiaTeblebi~, aRiarebul iqna ise, rogorc es, magaliT-
ad, warmodgenilia iang mus statiaSi Ethnomusicology with Chinese Characteristics6 
(Mu, 2003). 

yoveli sazogadoeba msoflios yofs misTvis cnobil qveynebad, sferoebad 
da kategoriebad. dasavleTis sazogadoeba aRiarebs enas, literaturas, musi-
kas, cekvasa da dramas, rogorc met-naklebad gansxvavebul sferoebs _ romel-
TaTvisac ganvaviTareT damoukidebeli samecniero disciplinebi: lingvistika, 
literaturaTmcodneoba, musikologia, xelovnebis istoria, qoreologia. Tu 
arseboben sazogadoebebi, romlebsac saerTod ar aqvT an aqvT sxva mimarTule-
bebi, TavianTi kulturebis dasanaxad aqvT an unda hqondeT maTi konceptua-
luri klasifikaciis Sebamisi sxva inteleqtualuri gzebi. dasavleTis eTno-
musikologebis msgavsad, isini xedaven danarCen msoflios sakuTari TvalebiT, 
imis imediT, rom eTnocentruli midgoma maT garkveul mignebebs ukarnaxebs. 

imis gacnobiereba, rom eTnomusikologia aTvlis wertilad iRebs musikis 
im koncefciis uaryofas, romelic mis mier Sesaswavli kulturis sazogadoe-
baSia miRebuli, iseve, rogorc sakuTari qveynis mecnierebis mier aRiarebul 
koncefcias, eTnocentrizms, misi yvela damakninebeli qveteqstis miuxedavad, 
garkveuli sargeblobac moaqvs. sasurvelia, rom yvela kulturas vceT pativi 

6 eTnomusikologia Cinuri maxasiaTeblebiT (red.).
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da SeviswavloT igi sakuTari terminologiiT, magram msoflios sazogadoe-
bebis mier aRiarebulma marTebulma interkulturulma midgomam, SeiZleba ar 
imuSaos. me viziareb ideas, rom Rirebulia Tvalsazrisi, yvela ena iqnas miC-
neuli erTnairad gamomxatvelad, magram amas aucileblad ar mivyavarT espe-
rantos SemoRebamde. Cven gvaqvs cvalebadi da mravalferovani xedvebi imis 
Taobaze, Tu ras moicavs Cveni dargi (musika), amitom SeiZleba igi miviCnioT 
rogorc, ̀ eTnomusikologiad~, ise ̀ eTnomusikologiebad~ (Stobart, 2008; Bohlman 
& A. Seeger, 2006). gansakuTrebiT mniSvnelovania is faqti, rom bevrma qveya-
nam, romelic mesame samyarod ganixileboda, evropuli da Crdiloamerikuli 
praqtikis gaTvaliswinebiT, ganaviTara eTnomusikologiuri skolebi, magram 
mainc SeinarCuna damoukidebloba, rac maTi kulturuli da musikaluri uni-
kalurobidan gamomdinareobs. iang mus mier (Mu, 2003) SemoTavazebuli Cinuri 
eTnomusikologiis cneba da inglisur enasTan gansakuTrebuli urTierToba, 
rogorc indoeTSi eTnomusikologiis ganviTarebis mniSvnelovani faqtori, 
ganxilulia daniel niumanis (Neuman, 2013) mier. 

Tu eTnomusikologia gaumaZRaria imitom, rom moicavs yvela musikas, yve-
la JReradobas, romelsac musikad ganixilaven da, aseve, maTi Seswavlis sxva-
dasxva midgomas, rac bevr kulturaSi ganviTarda, esec garkveuli gaumaZR-
robaa, radgan is `musikalur mecnierebasac~ moicavs.

minda SegaxsenoT, rom yvelaze mniSvnelovani isaa, rasac alan p. meriami 
amtkicebda: `musika~ ufro metia, vidre ubralod bgera. man SeimuSava eTno-
musikologiuri samuSaosTvis TanabradmniSvnelovani sami sferos gamaerTiane-
beli modeli _ koncefcia, qceva da JReradoba (Merriam, 1964: 32–33). magram 
eWvgareSea, rom eTnomusikologiis definicias, nawilobriv, ganapirobebs isic, 
Tu rogor viazrebT musikas isini, vinc eTnomusikologiaSi vmuSaobT. 
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3
aris ki musika kacobriobis 

universaluri ena?
musikis saerTo 

Tvisebebi da saTaveebi 

eTnomusikologTa mwvave reqcia
„musika kacobriobis universaluri enaa~ _ es sityvebi longfelos ekuT-

vnis. jorj hercogis statia, „musikaluri dialeqtebi: arauniversaluri ena“ 
(Herzog, 1939), pirvelad studentobisas wavikiTxe da davaskveni, rom es iyo 
kacobriobis musikaluri mravalferovnebiT gamowveuli Secdoma. amitom co-
taTi gamikvirda, roca Cems SekiTxvaze _ `ris gakeTebas apireb, rogorc eT-
nomusikologi?~ _ erTma axalma studentma gogonam daufiqreblad mipasuxa: 
`universaliebis Seswavlas vapireb~. 1970 wels CemTvis am studentis gancxade-
ba anaqronistulad JRerda, radgan kolejSi swavlisas, anu 1950-iani wlebSi, 
gveubnebodnen, rom kulturaTa Seswavlisas yvelaze mniSvnelovani maT Soris 
gansxvavebis dadgena iyo; moZvelebuli da uaryofili iyo idea imis Sesaxeb, 
rom kulturebs bevri ram hqondaT saerTo. eTnomusikologebi Cveul ampluaSi 
iyvnen da Tavs esxmodnen aRiarebul sibrZnes.

magram Semdeg, daaxloebiT 1970 wlebSi, universaliebi dabrundnen da an-
Tropologebi da eTnomusikologebi kvlav sawyis wertils daubrundnen. uni-
versaliebs yovelTvis rTuli istoria hqondaT, magram isini kvlav aqtualurni 
gaxdnen 21-e saukuneSi musikis sawyisis (an sawyisebis) kvlevis konteqstSi; anu 
im sferoSi, romelic jer kidev 1950-ianma wlebma wamowia wina planze, miviwye-
bas mieca 1970-Si da kvlav dabrunda 2000-ianebis Semdeg. ori sakiTxi _ univer-
saliebi da sawyisebi _ aTwleulebis manZilze ganixileboda urTierTkavSirisa 
da urTierTzegavlenis WrilSi mecnierebis, musikosebisa da inteleqtualebis 
mier. musikis universaluri Tvisebebis rwmena gansakuTrebiT damaxasiaTebeli 
iyo adreuli me-20 saukunis mecnieruli kvlevebisTvis. magaliTad, vilhelm 
vundti, erT-erTi ukanaskneli mkvlevari, vinc Seecada Seeqmna msoflio kul-
turis sruli istoria, ambobs, rom `pirvelyofil~ adamianebs hqondaT mono-
foniuri simRera da iyenebdnen me-19 s.-is dasavleT evropuli musikis maJor-
ul-minoruli sekundebisa da terciebis msgavs intervalebs. simReris es forma 
momdinareobda metyvelebisgan, romelSic ZiriTadi toni sakmaod xangrZlivi 
da myari iyo imisaTvis, rom advilad aRsaqmeli da gasameorebeli yofiliyo 
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(Wundt, 1911, 4: 464-66). msoflios enebisgan gansxvavebiT, romlebic sxvebisTvis 
gaugebaria, nebismieri musika misawvdomi da gasagebia yvelasTvis, radgan misi 
`ena universaluria~. rogorc Cans, varaudi mdgomareobda imaSi, rom dasavleT 
evropuli musikis sabaziso principebi universalurad dasabuTebulia, radgan 
es aris erTaderTi `WeSmariti~ musika, xolo yvela danarCeni _ an misganaa war-
moebuli, an, SesaZloa, ukve gaqrobis pirasaa misuli. 

paralelurad, 1940 da 1950 wlebis SedarebiTi musikologia (da misi mxar-
damWeri anTropologia) Tavis saqmed miiCnevda, xma aemaRlebina msoflios kul-
turis aseTi `erTiani~ xedvis winaaRmdeg. maTi principuli motivacia, rogorc 
Cans, momdinareobda kacobriobis kulturis mravalferovnebis aRiarebidan, 
sxvadasxva JReradobis, sistemis, kacobriobis mier Seqmnili musikis gansxvave-
buli funqcionirebis xiblidan. ase, rom CemTvis studentobisas rom ekiTxaT, 
ris Seswavlas visurvebdi, ar vityodi, rom `universaliebs Seviswavlidi~, ar-
amed vupasuxebdi: `vecdebi Cavwvde musikaluri mravalferovnebis saidumlos 
da davamtkico, rom yvela musika, garkeul doneze, Tanabrad kargia~.

eTnomusikologiis zogadi meTodologiis ganviTarebaSi SeTanxmebis erT-
erT ZiriTad sakiTxad musikis arauniversaloba iqca. `yvela musika~ gansx-
vavebuli iyo da midgomebi, romlebic gamoiyeneboda dasavluri musikis gage-
bisTvis, namdvilad ar akmayofilebda sxva sazogadoebebs. amas, yvelaferTan 
erTad, adasturebda isic, rom yvela eTnomusikologi CarTuli iyo am saqmeSi. 
mwvave reaqcia musikalur eTnocentrizmze waagavda saeWvo fandebiT mogebul 
TamaSs, romelic musikasTan dakavSirebul ganzogadebebs pasuxobda kargad 
cnobili parodiiT _ `ase ar aris samxreTSi~ da daJinebiT imeorebda: `ase ar 
aris Serokis1 xalxSi~, an `sxvanairadaa iaponiaSi~. amocana imaSi mdgomareob-
da, rom damtkicebuliyo, raoden amoraluri da umarTebulo iyo zedapiruli 
ganzogadebebi.

universalizmisadmi interesi kvlav dabrunda gvian 1960-ian wlebSi. peri-
oduli gamocemebis specialuri gamoSvebebi (Ethnomusicology 15, #3, 1971; World 
of music 19, N 1-2, 1977) mieZRvna am Temas; am sferos warmomadgeneli wamyvani 
mecnierebi (Blacking, 1977b; Harrison, 1977, Harvwood, 1976; Hood 1977; McAllester, 1971, 
C. Seeger, 1971; Wachsmann, 1971b) mniSvnelovan ganacxads akeTebdnen am mimar-
TulebiT. maT hqondaT gansxvavebuli modelebi sxvadasxva sferodan da, ro-
gorc axali kulturis gmirebi, kvlav gviCvenebdnen interess imis mimarT, rac 
aerTianebs da akavSirebs adamianebs. msgavsi mimarTuleba gvxvdeboda, gansa-
kuTrebiT, lingvistikasa da anTropologiaSi. magaliTebi: noam Comskis ekuT-
vnis idea imis Sesaxeb, rom kacobriobis mier Seqmnili yvela ena iyenebs erTsa 
da imave formalur operaciebs da adamianebi `genetikurad arian dajildove-
buli ... enis niWiT~ (Lyons, 1977: 132). levi-strosi amtkicebda, rom yvela miTo-
logia erTmaneTs hgavs, radgan moicavs adamianuri saWiroebebis srul speqtrs 
da misi amocanaa xidi gados samyaros kontrastul movlenebs _ adamianebsa da 
cxovelebs, mamakacebsa da qalebs, mSoblebsa da Svilebs, `Cvensa~ da `maTs~, 
bunebasa da kulturas _ Soris (Leach, 1970: 53-86; Levi-Strouss, 1963: 208). 21-e 
saukunemde eTnomusikologebi nakleb iyvnen dainteresebuli universaliebiT; 
Cven droSi, am TvalsazrisiT, unda gamovyoT iseTi mecnierebi, rogorebic 
arian e.w. sicocxlis Semswavleli mecnieri, anirudh pateli (Patel, 2010), ar-
qeologi, stiven miTeni (Mithen, 2005), an SemecnebiTi tipis musikologi, devid 
temperlei (Temperley, 2004). 

1 indielebis tomi, romelic cxovrobs aSS-Si, oklahomasa da karolinas StatebSi (red.). 
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sakiTxi exeba imas, Tu ramdenad unda hgavdes ori sagani erTmaneTs, rom maT 
`msgavsis~ kvalifikacia mieces. es 1940-ian wlebSi marTlac mniSvnelovani iyo 
eTnomusikologebisaTvis, raTa gamoexataT TavianTi Tvalsazrisi, rom musika, 
marTlac, ar aris ubralod universaluri ena. arauniversalizmi sayovelTaod 
aRiares da, SesaZloa, droTa ganmavlobaSi, zedmetadac ki _ gansakuTrebiT, 
imaT, vinc SedarebiTi kvlevis winaaRmdeg gamodioda, Tumca kvlav mniSvnelo-
vani gaxda epovaT gza msoflios sxvadasxva musikis msgavsebis warmosaCenad. 
meCveneba, rom sul raRac 20 weliwadSi, 1940-iani wlebis Semdeg, msoflio 
musika _ rogorc esmoda igi dasavlur sauniversiteto mecnierebas _ dasavlu-
ri eTnocentrizmisgan unda gaTavisuflebuliyo; eTnomusikologias unda dae-
mtkicebina am `musikaTa~ erTmaneTisagan damoukidebloba, unda daesabuTebina 
maTi yoveli sakuTari terminis miRebis aucilebloba da ar ganexila isini, 
ubralod, rogorc evoluciuri gza raRac ufro mniSvnelovanisa da srulyo-
filisaken. es misia dasrulda, eTnomusikologias SeuZlia daubrundes msof-
lios `musikebis~, rogorc erTiani mTelis nawilebis kvlevis perspeqtivebs. 
am sakiTxisadmi midgomis sxvadasxva gza arsebobs. me mxolod ramdenimes Se-
mogTavazebT. pirveli: sakmaod farTod unda gamovikvlioT musikis analizis 
konceptualuri CarCoebi, rom yvela SesaZlo gansxvavebas erTad movuyaroT 
Tavi, meorem unda moicvas musikalobis koncefcia da, SesaZloa, misi, rogorc 
yoveli adamianis biologiuri arsis nawilis warmodgenis gza. aseve, unda vnax-
oT, migviyvans Tu ara musikis misaRebi definicia mis SinaarsTan, ase vTqvaT, 
`musikalobasTan~, rogorc mTelTan. ra Tqma unda, aris sxva midgomebic.

universaliebis saxeobebi
rogorc wesi, eTnomusikologebi gvTavazoben adamianebis mier gakeTebuli 

musikaluri arCevanis kulturul axsnas: isini wyveten, rogor unda upasuxon 
musikalurad garemosa da kulturaSi mimdinare movlenebs da ra unda iswav-
lon maT sxva adamianebisagan. me-20 saukunis miwuruls zogierTi eTnomusi-
kologi, gansakuTrebiT, bleqingi (Blacking, 1992), biologiuri msazRvrelebis 
SesaZleblobebis gaTvaliswinebiT (Wallini, Merker, & Brown, 2000), axlos mivida 
musikis qmnadobis fsiqologiisa da biologiis mecnierebasTan (Sloboda, 1985). 
es migvaniSnebda mzadyofnaze, eRiarebinaT, rom musikas, rogorc mTlianobas _ 
ara individualuri stilebis detalebs, an individualuri musikosebis arCev-
ans, aramed musikis universaliebs, Tu gnebavT, aqvT biologiuri safuZveli da 
swored es aris JReradobis fundamenturi `musikoba~, rac yvelaze mniSvnelo-
vani universaliaa. me SemiZlia am mosazrebis gaziareba, magram ar vici, rogor 
damexmareba igi msoflios sxvadasxva musikis mravalferovnebis gagebaSi.

modiT, naklebad mkacrad mivudgeT da davsvaT kiTxva: aris Tu ara raime 
iseTi maxasiaTebeli, romelic yovelgvar musikalur gamoxatvaSi gvxvdeba, 
anu davuSvaT hipoTeza, rom cneba `musikaluri gamoxatva~ TavisTavad aris 
universaluri fenomeni. gamoxatva SeiZleba iyos simRera (grZeli an mokle), 
piesa, opera, simfonia, marSi, raga, performansi, bukis mowodeba _ kulturu-
lad misaRebi garkveuli musikaluri azri, grZeli da kompleqsuri an mokle 
da martivi. viRac iwyebs musikis keTebas, imeorebs da aviTarebs da garkveul 
etapze asrulebs mas Canafiqris an konteqstis Sesabamisad. amdenad, arsebobs 
maxasiaTeblebi, romlebic yvela (an TiTqmis yvela) musikaluri gamoxatvisTvis 
saerTo iqneba?

aq aris garkveuli SesaZleblobebi, magram ar var darwmunebuli, rom yve-
la maTgani muSaobs. Cveulebriv, gvxvdeba met-naklebad naTlad gamoxatuli 



–  44  –

dasawyisi da dasasruli; aseve, garkveuli zedmetobebi, gameorebebi, romlebic 
balansdeba garkveuli varirebiT, artikulirebuli ritmiT, melodiiT, faqtu-
riT. es gamoxatva winaswar mocemuli maqsimaluri ubraloebis zRvars ar sc-
deba. musika aucileblad unda ganekuTvnebodes repertuaris romelime saxes, 
maSinac ki, Tu vinmes SeuZlia warmoidginos, rom musikaluri gamoxatva Sedgeba 
sakmaod kargad moniSnuli umciresi erTeulebisagan (samSeneblo blokebisgan), 
romlebic SeiZleba CavanacvloT sxvebiT imave kulturuli repertuaridan, 
imisaTvis rom SevqmnaT axali `gamoxatvebi~ _ magaliTad, bgerebi, motivebi, 
akordebi, frazebi. garkveuli TvalsazrisiT, isini SeiZleba SevadaroT enis 
fonemebsa da morfemebs, leqsikons, romelic gvaZlevs konkretul wesebs, 
musikis Semqmnels SeuZlia SeTxzas Zveli da axali musikaluri JReradobebi. 
musikaluri gamoxatva yovelTvis Sedgeba erTze meti erTeulisgan.

axla mesame da, erTgvarad, ufro realisturi midgoma _ Cven davsviT 
kiTxva: aris Tu ara raRac, rac gvxvdeba yvela musikalur sistemaSi, yvela 
sazogadoebis musikaSi; aris Tu ara gza, romelic msgavsia yvela musikis, yvela 
musikaluri kulturisaTvis; da aris Tu ara raRac saerTo maxasiaTeblebi Tu 
Taviseburebebi, romlebic yvela maTgans axasiaTebs?

pirveli, es musikis JReradobaa, damyarebuli, ra Tqma, unda, arasruly-
ofil monacemebze. yvela kulturas aqvs simRera da (zogjer metad martivi) 
instrumentuli musika. vokaluri musikis umetesobaSi mTavari melodia Sedge-
ba didi sekundebis jaWvisagan. intervalebis saerTo CarCo, raRac samidan xuT 
meoTxed tonamde, namdvilad warmoadgens msoflios uzarmazari raodenobis 
melodiis ganviTarebis safuZvels. naxevari an meoTxedi tonebis Tanmimdevro-
ba iSviaTia, iseve, rogorc terciebiTa da kvartebiT (romelTac aqa-iq vpou-
lobT andebisa da papuasebis musikaSi).

kulturaTa umravlesobaSi JReradobas dasasrulisken dadablebis tenden-
cia aqvs, magram igive ar xdeba dasawyisSi. yvela musika iyenebs Sida gameorebas 
da yvelas aqvs ritmuli struqturebi, romlebic bgerebis grZliobebsa da di-
namikur maxvilebs Soris gansxvavebas emyareba. yvela zemoT naxsenebi Tavise-
bureba universaliaa im TvalsazrisiT, rom TiTqmis yvelgan gvxvdeba. magram 
isini mniSvnelovani universaliebi arian sxva TvalsazrisiTac: isini ar unda 
iyvnen warmodgenili imitom, rom musika arsebobs da, amdenad, ar arian ubral-
od musikis definiciis nawili. magaliTad, SegviZlia warmovidgonoT musikalu-
ri sistema, romelic mxolod wminda kvartebs, an mxolod Tanabari grZliobis 
notebs iyenebs; magram aseTi musika ar arsebobs. eWvgareSea, rom adamianebma 
gadawyvites, _ an ise ganviTardnen, _ rom ara marto SeeqmnaT, aramed msoflios 
musikaTa mravali variaciis miuxedavad, gansakuTrebuli gziT SeeqmnaT musika. 
sxva sityvebiT rom vTqvaT, SeeqmnaT universaluri gramatikis an musikis sin-
taqsis garkveuli saxeoba, SesaZloa, raRac enis msgavsi.

rTulia musikis konceptulizaciasa da musikalur qcevaSi universali-
ebis gamijvna, Tumca, neba momeciT, vcado. cxadia, maT Soris mniSvnelovani 
unda iyos musikis kavSiri zebunebrivTan. yvela cnobil kulturaSi religi-
uri aqtivoba musikis TanxlebiT mimdinareobs. makalesterma (McAllester, 1971: 
380) msgavsi ram SeniSna, roca Tqva, rom `musika yvelgan gardaqmnis gamoc-
dilebas~. metic, arsebobs musikis, rogorc xelovnebis, iseTi koncefciac, 
romelic Seicavs kreatiulobis gansxvavebul erTeulebs da romlis identi-
ficireba SesaZlebelia misi adgiliT ritualSi, SemqmneliT an SemsrulebliT, 
Txzulebis nomriT. adamiani, ubralod, ki ar `mReris~, aramed mReris raRacas, 
rasac identoba gaaCnia. amgvarad, musika iqmneba artefaqtebisgan, Tumca kul-



–  45  –

turebi gansxvavdebian TavianT SexedulebebSi imis Sesaxeb, Tu ra warmoadgens 
aseTi artefaqti. universaliebis am kategoriaSi Sedis musikis kavSiri cekvasa 
da metyvelebasTan. me ar magondeba kultura, romelsac ar aqvs musikiT Tanx-
lebuli raRac cekva an simRera sityvebis, poeziis gareSe. 

roca ganvixilavT Caketil sistemebs, vrwmundebiT, rom msoflios musikas 
aqvT saerTo niSan-Tvisebebi. esenia musikalobis koncefcia, tradiciis matare-
beli memkvidreobiToba, sabavSvo musikis repertuaris sayovelTao gansxvave-
buloba. yovel sazogadoebaSi zRvari gadis musikalur kreatiulobaze. JRe-
radobis garkveuli tipi miCneulia `Sesabamisad~, xolo sxva _ `Seusabamod~. 
magram, SesaZloa, yvela musikas, agreTve, hqondes e.w. `gardamavali zona~, anu 
nawarmoebebis jgufi an, Tu gnebavT, musikaluri JReradobebi, romelic musikis 
zRvarze an mis miRma arsebobs. yvelgan arian Tundac SezRuduli raodenobis 
adamianebi, tolerantuli maTTvis mouRebeli musikis qmnadobisadmi? TiTqos 
yvela tipis musikas gaaCnia Tavis farglebSi SedarebiT uCveulo masalis didi 
raodenoba, magram, rogorc ukve aRvniSne me-2 TavSi, maTgan namdvil musikad 
mxolod zogierTi SeiZleba iqnas miCneuli. Tanamedrove dasavlur kultur-
aSi eleqtronuli musikis didi nawili, maRal Rirebulebadaa miCneuli misi 
mcodneebisgan, magram absoluturad ar gamoiyeneba da miuRebelia umravle-
sobisaTvis. Zveli amerikuli musika homofoniuri iyo, magram aqa-iq, konkret-
uli socialuri miznebisTvis ramdenime polifoniuri JReradobac daiSveboda 
(Keeling, 1992). baxTanac ki zogjer gvxvdeba tabudadebuli wminda kvintebis 
paralelizmi. aratipur masalas xSirad aqvs garkveuli gansakuTrebuli so-
cialuri gamoyeneba da funqcia. magram yovel repertuars aqvs `meinstrimi~, 
centrSi koncentrirebuli e.w. erTiani stili, romelic moicavs didi raode-
nobiT msgavs simRerebs. ase, rom msoflio musikaSi SesaZlebelia Segvxvdes 
universaluri an, sul cota, tipuri repertuaruli struqtura. 

neba momeciT, praqtikuli viyo: universaliebze mosaubre adamianebi, ro-
gorc wesi, saqmes ar iWeren Soreuli kunZulebis izolirebul sazogadoebebTan, 
romlebic sxvebisgan gansxvavebulad akeTeben yvelafers, maT mxolod is aint-
eresebT, ra aris msoflio musikis norma, upiratesad, ra aris saerTo. sxvaTa 
Soris, Cven, aseve, SegviZlia gamoviyenoT `statistikuri~ universaliebis cneba, 
rac saSualebas mogvcems Tavi avaridoT iseT kulturebs, romelebsac araferi 
aqvT saerTo ZiriTad sayovelTao tendenciebTan. universaliis ̀ statistikuri~ 
tipi, sxvebis msgavsad, ar aris dakavSirebuli fiziologiur an aRqmiT Sez-
RudvebTan (Harwood, 1976: 525_28). es cotaTi emsgavseba msoflios sazogadoe-
bebis mier miRweul musikalur konsensuss. ai, imis magaliTebi, rac sxvadasxva 
xalxis musikaTa umravlesobaSia gaziarebuli: araTanabari intervalebisagan 
Sedgenili tetratonikuri da pentatonikuri bgeraTrigebi, xSirad maJoruli 
sekundebiTa da minoruli terciebiT; mamakacebis, qalebisa da bavSvebis mRe-
ra oqtavaSi; simRerebisa da sxva nimuSebis strofuli struqtura; instrumen-
tebSi idiofonebis gamoyeneba, romelTa bgerad meqanizmebs kurt zaqsi (Sachs, 
1940: 63) uwodebs musikaluri instrumentebis `uZveles~ Sres. saxezea, aseve, 
sakuTriv musikosobis koncefciac, radgan yvela kultura aRiarebs musikis 
specialistebs, romelTac, sxvadasxva mizezis gamo _ religiuri, esTetikuri, 
socialuri, Tu biologiuri, _ musika sxvebze ukeT ician.

Cven sakuTriv musikis definiciis komponentebidan (me-2 TavSi) gadavdi-
varT musikaluri JReradobis, mTlianad musikaluri kulturis Tu sxvadasxva 
musikis arsebiT maxasiaTeblebze da, Semdeg, msoflio musikis tipur niSnebze. 
Cven amaze SeiZleba vifiqroT, rogorc koncentruli wreebis qselze. sams-
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jelod rCeba kiTxva: ra ganapirobebs am fenomens? magaliTad, ratomaa, rom ar-
seboben statistikuri universaliebi? kacobriobis fsiqologiurma da social-
urma moTxovnebma _ iqneba yvelaze zogadi pasuxi _ magaliTad, suTqvis ciklis 
gavlenam intonirebis simaRlis konturebis gavrcelebul tipze (Tierney, Russo, 
& Patel, 2011). arasworxazovani kulturuli evoluciis, erTi SexedviT, misaRe-
bi Teoria, romlisganac ramdenime sazogadoebam gadauxvia, bolomde sarwmuno 
ar aris, radgan, SesaZloa, is bevr instanciaSi iyos gayalbebuli. ufro sarw-
munoa is argumenti, rom adamianuri sazogadoebebis umetesoba aTaswleulebis 
manZilze pirdapir Tu irib kavSirSi iyvnen erTmaneTTan da arsebobs musikis 
mxolod erTi samyaro, enis erTi superojaxis msgavsad, romelmac warmoSva 
sxvadasxva varianti (Lyons, 1977: 145). Tu es asea, saintereso iqneba, musikis 
mTeli samyaros struqtura gaviazroT, rogorc makrokosmiuri musikaluri 
repertuari, romlis struqturac ar gansxvavdeba zemoT xsenebuli individ-
ualuri sazogadoebebis musikis struqturisagan: ZiriTadi tendencia (reper-
tuaris umravlesoba xasiaTdeba iseTi statikuri universaliiT, rogoric pen-
tatonikuri bgeraTrigia) da masalis sazRvrebi, romelic umravlesobis mier 
musikad arc ganixileba _ rogorc, magaliTad, raodenobrivad martivi da aR-
maSfoTeblad eqsperimentuli.

musika ar aris universaluri ena, magram musika arc iseTi gaugebaria, ro-
gorc sxvadasxva ena. aRsaniSnavia, rom sanam viRac aSkarad laparakobs uni-
versaliebze da iyenebs gamoTqmas msoflios `musikebi~ (`musikis~ nacvlad) 
georg hercogi (Herzog, 1939) _ romelic darwmunebuli iyo, rom sxvadasxva 
sazogadoebis musika unda Segveswavla maTive terminologiiT da individu-
alurad _ `musikis enis~ nacvlad ambobda `musikis dialeqtebi~. musikaluri 
sistemebi, `musikebi~ arseboben, rogorc gancalkevebuli erTeulebi. magram 
isini ufro advilad urTierToben da garkveulwilad, ufro advilad gasage-
bia ucxosTvis, vidre salaparako enebi. musikis uzarmazari mravalferovnebis 
miuxedavad, gza, romelsac adamianebi samRerad Tu dasakravad irCeven, ufro 
msgavsia, vidre SeiZleba warmovidginoT. Tu rogor gaviazrebT universaliebis 
arsebobasa da bunebas, garkveuli TvalsazrisiT, damokidebulia imaze, Tu ras 
vfiqrobT musikis warmoSobaze. 

`miTologia cdeba~
am sityvebiT gaaoca kargad gaswavlulma kurt zaqsma Tavisi mkiTxvelebi 

musikis istoriis mimoxilvis pirvelsave winadadebaSi: `musika ar aris gmirebisa 
da RmerTebis keTilganwyobisTvis gaRebuli gulmowyale saCuqari... da amdenad 
mcdaria, aqamde met-naklebad mecnierulad mowodebuli Teoriebis umravleso-
ba... isini rom simarTles Seesabamebodnen, SemorCenili iqneboda adreuli kaco-
briobis sasiyvarulo simRerebis yvelaze primitiuli nimuSebi iodlis stilSi; 
an sasignalo tipis melodiebi, an ritmuli koleqtiuri Sroma ritmuli simRe-
rebiT. aseTi ram TiTqmis ar mogvepoveba~ (Sachs, 1948: 1). (Tumca, amaSi ase dar-
wmunebuli aRar var). mokle paragrafSi pativcemuli zaqsi ar ganixilavs Te-
oriuli literaturis udides nawils, agreTve, biologebisa da fsiqologebis 
kvlevebs da amtkicebs, rom eTnomusikologebs, rogorc msoflioSi SemorCeni-
li musikis saukeTeso mcodneebs, SeswevT unari Tqvan, Tu saidan modis musika 
da ras warmoadgenda is dasabamidan.

zaqsi sayvedurobda me-19 saukunis zogierT mecniers, TavianTi sferoebis 
gamoCenil warmomadgenlebs, maT Soris, socialuri mecnierebis pioners her-
bert spensers, kompozitor rihard vagners, ekonomist karl biuxers, fsiqo-
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log karl Stumpfs da, ra Tqma unda, Carlz darvins, _ romelTac TavianTi 
Sexedulebebi musikis warmoSobis Sesaxeb gamoTqves jer kidev arsebuli uZ-
velesi musikis sakmarisi codnis gareSe. am mecnierebs ainteresebdaT, ratom 
gaCnda musika, maSin roca zaqss adreuli adamianuri musikis bunebis dadgena 
undoda.

literatura musikis warmoSobis Sesaxeb xSirad erTmaneTSi urevs sakiTx-
ebs, romlebic, wesiT, calke unda ganixilebodes; magaliTad, ar mijnaven war-
moSobisa da misi ganviTarebis Semdeg etaps, an musikasa da aramusikas. aseve, 
kvlav mniSvnelovan sakiTxad rCeba musikis gansazRvra. hoketi2 (Antilla, 1972: 26) 
gvaZlevs cxovelTa komunikaciis mTel rig maxasiaTeblebs da xazs usvams, rom 
maTgan mxolod zogierTi axasiaTebs adamianis metyvelebas. didi xania, cnobi-
lia, rom cxovelebi (maT Soris, anTropoidebi) urTierToben erTmaneTTan, zo-
gjer bgerebiTac, magram adamianebis bgeradi komunikacia unda gamoiyos yvela 
danarCenisgan da ganisazRvros imnairad, rogorc amas yvela adamianuri enis 
SemTxvevaSi akeTeben. am gansazRvrebidan gamomdinare, universaluri Tvisebebi 
gamoiyeneba enebis warmoSobis Sesaxeb literaturaSi (Anttila, 1972: 26-28; P. Li-
eberman, 1975, 1994: Stam, 1976). damtkicebulia, rom yvela adamians aqvs saubris 
fundamenturi unari da yvela enas aqvs garkveuli saerTo Taviseburebebi.

musikaluri universaliebis gansazRvra ufro rTulia, vidre maTi enaSi 
dadgena. magram musikologebi, Tuki SeTanxmdebian imaze, ra Seadgens musikas 
da ar idaveben musikis gansazRvrebaze, SeiZleba, ukeTes mdgomareobaSi aR-
moCndnen, vidre lingvistebi, roca isini cdiloben ipovon xidi enis warmo-
Sobasa da mis awmyos Soris. yvela ena met-naklebad kompleqsuria da daaxloe-
biT, Tanabrad daSorebuli misi warmoSobidan. am sakiTxebs lingvistebi ufro 
ganixilaven fsiqologebze, primatologebze, paleontologebze, fiziologe-
bze anu adamianis tvinis Seswavlis yvela mecnierebaze dayrdnobiT da ara 
misi istoriuli gzis rekonstruqciiT. aseve, yvela musikas gaaCnia sirTu-
lis garkveuli minimaluri xarisxi, magram gansxvaveba warsul da Tanamedrove 
musikis sirTuleebs Soris gacilebiT metia da amaze msjeloba, SesaZloa, 
dagvexmaros warsulis SecnobaSi.

magram amisaTvis unda davsvaT sami kiTxva: ratom warmoiSva musika? ro-
gori iyo faqtobrivi procesi, ramac ganapiroba pirvelad misi gaCena? ro-
gori buneba hqonda original anu pirvel, anu adreul musikalur produqts? 
sakiTxi ase dasva hornbostelma (Hornbostel, 1973; gamoqveynda daweridan 50 
wlis Semdeg), romelmac erTmaneTisagan gamijna musikis `dabadeba~ da `adreu-
li bavSvoba~. musikis warmoSobis Sesaxeb diskusiam mraval eTnomusikologs 
gadauwura pasuxis miRebis imedi, ris gamoc bevrma maTganma dakarga interesi 
sakiTxis mimarT, danebda da yuradReba da energia bevrad advilad gadasaWre-
li problemebisken mimarTa. me ki minda aRvniSno, rom es mniSvnelovan sakiTxad 
rCeba, ubralod, imitom, rom igi arsebobs. es aris is, rac adamianebma unda 
icodnen, an, yovel SemTxvevaSi, moisminon dasabuTebuli hipoteza amis Sesaxeb.

barneti Tavis anTropologiur klasikaSi inovaciis Sesaxeb aRniSnavs: `in-
ovaciis dros warmoiqmneba Sinagani kavSiri anu ori an meti elementis iseTi 
naerTi, romelic manamde am saxiT ar arsebobda~ (Barnett, 1953: 181). misi azriT, 
adamianebi ver Seqmnian kulturas arafrisgan; isini iyeneben ukve arsebul ma-
salas, ureven maT, qmnian axal kombinaciebs. Tu warmovidgenT, rom musika iyo 

2 kompoziciis teqnika, romlis dros melodiuri xazi dayofilia calkeul bgerebad an bger-
ebis jgufebad, romlebic ganawilebulia sxvadasxva xmasa an instrumentSi (red.).
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raRac axali, Cven unda davinaxoT is, rogorc manamde kacobriobis kulturaSi 
arsebuli elementebis unikaluri naerTi. musikis warmoSobis arsebuli Te-
oriebis umravlesoba am ideis garSemo kamaTobs. am sakiTxze klasikuri naS-
romebis avtorebi amtkiceben, rom musika warmoiSva ukve arsebuli masalisgan: 
cxovelTa xmebi, metyveleba, ritmuli aqtivoba. Tumca aqve aviTareben azrsac, 
rom Tuki musika wamovida organizebuli JReradobis arsebuli sistemidan, es 
unda gakeTebuliyo im drois adamianebisaTvis ukve cnobili JReradobebis ga-
moyenebiT.

msjelobis am xazs Tu mivyvebiT, SeiZleba warmovidginoT, rom savaraudod, 
adamianis an adamianamdel istoriaSi arsebobda komunikaciis saxe, romelic 
ganaxorcielebda raRac maxasiaTeblebs, dRes rom Cven musikas, an orives - 
musikasa da enas vuwodebT. magram im sazogadoebisTvis, romelic mas iyenebda, 
es ar iyo `musika~ da, sruliad SesaZlebelia, rom is, Cveulebrivad, arc dRes 
aRiqmeba aseTad. iqneb is arc JRerda ise, rogorc musika, ar hqonda is Tvise-
bebi, romelsac, miuxedavad mravalferovnebisa, dRevandeli samyaros musika 
iziarebs. SesaZloa, es, aseve, ar gansxvavdeboda imisgan, rac SemdgomSi enad 
Camoyalibda. ase iyo Tu ise, musikas raRacnairad suli STaberes. 

faqtobrivad, msoflios bevr sazogadoebas aqvs sakuTari idea, rogor an 
ratom warmoiSva musika. idea, romelic mniSvnelovania maTi miTologiisa da 
kosmologiisaTvis. bleqfuti indielebis miTis genezisi iZleva pasuxs `ra-
tom~, magram ara `rogor~: kulturulma gmirma musika adamianebs misca imis-
aTvis, rom maT problemebis mogvarebaSi daxmareboda (Grinnell, 1920). an kidev, 
erTi samxreT amerikeli indieli xalxis mixedviT, zebunebrivma arsebebma ada-
mianebs musika misces imisaTvis, rom maT mowesrigebuli sazogadoeba SeeqmnaT 
(Smith, 1971). rogorc zaqsma Tqva, miTologia _ indielebisac ki _ SeiZleba 
cdebodes da kulturis istoriis arqeologiuri Seswavla sakmarisad Sors ar 
wasula imisaTvis, rom gviTxras, ratom Seiqmna musika.

sanam tvinisa da cxovelis komunikaciis evoluciis sakiTxebiT dakavebuli 
biologebi mniSvnelovan aRmoCenebs akeTeben, eTnomusikologebis mTavari saz-
runavi musikis universaliebis Seswavla da imis dadgenaa, aris Tu ara raRac, 
rac saerToa sxvadasxva sazogadoebis musikisTvis, raRac iseTi sayovelTao, 
rasac CvenTvis azri eqneba da dagvarwmunebs, rom es yovelTvis ase keTdeboda. 
eTnomusikologiur literaturaSic aris ramdenime msgavsi debuleba. 

arsebobs Teoriebi, romlebic musikis warmoSobas vokalur komunikacias 
ukavSirebs da amtkicebs, rom musika metyvelebis sxvadasxva gansakuTrebuli 
formidan aRmocenda. hopoTezebs Soris unda gamoiyos karl Stumpfis mosaz-
reba, romelmac jer kidev 1911 wels SemogvTavaza idea, rom adamianebma musika 
ganaviTares, rogorc vokaluri signali, rogorc winaenobrivi komunikaciis 
tipi. Stumpfma daadgina, rom xangrZlivi maRali bgerebi bevrad ufro Sors 
vrceldeba, vidre Cveulebrivi salaparako xma (Stumpf, 2012: 46-47; Nadel, 1930: 
537); da savsebiT SesaZlebelia, rom Sor manZilze erTmaneTisaTvis xmis miw-
vdenis saWiroebam adamianebi miiyvana iseTi saxis xangrZlivi vokaluri JRer-
adobis gamoyenebis aucileblobasTan, romelsac musikis msgavsad, garkveuli 
simaRle hqonda. sakmaod xangrZlivi myari bgeriTi simaRle SeiZleboda ramde-
nadme zustad gaemeorebina msmenels da dasabami misca unisonur Sesrulebas, 
rac, praqtikulad, mTeli CvenTvis cnobili musikis mTavari maxasiaTebelia. 
Tavis klasikur naSromSi Stumpfi (2012: 34_43) ganixilavs, agreTve, sxvadasxva 
gavrcelebul Teorias da gvTavazobs ideas musikisa da enis saerTo warmomav-
lobis Sesaxeb. 
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Stumpfis hopoTezebi, SesaZloa, bevrad mimzidvelia, vidre karl biuxeri-
sa (Bucher, 1902: 364), romlis Tanaxmad, adamianebma aRmoaCines ritmuli muSao-
bis efeqturoba da ganaviTares musika, romelic maT daexmareboda. Cveule-
briv, jgufuri ritmuli muSaoba Sromis simRerebis an dasartyami sakravebis 
TanxlebiT, geografiulad ar aris farTod gavrcelebuli. magram musikisa 
da cekvis axlo kavSiri, rasac yvelgan vxvdebiT, savaraudod, sarwmunos xdis 
ideas, rom ritmi da fizikuri moZraoba musikis Semqmneli impulsia. 

mivadeqiT `ratomisa~ da `rogoris~ sazRvars da mivuaxlovdiT nadelis 
mosazrebas: man xazi gausva musikisa da religiis mWidro kavSirs yvela kul-
turaSi, aseve, ritualebis musikalurobis seriozul da formalur aspeqtebs 
da gamoTqva hipoTeza, rom musika warmoiSva, rogorc zebunebrivTan urTier-
Tobis damyarebis gansakuTrebuli saSualeba, metyvelebis raRac mTavari maxa-
siaTeblebis, Tumca misgan gansxvavebulis, gamoyenebis gza (Nadel, 1930, 538_44). 
Zneli saTqmelia, rogor iyo, rom viRac vokalur musikaSi xedavda am saWiroe-
bis dakmayofilebis gzas. savaraudod, is raRac, saidanac musika unda `Seqm-
niliyo,~ aseve, misawvdomi iyo sazogadoebisTvis _ darvinis mixedviT, musikis 
pirveli nimuSi iyo Zaxili, misi gamoyeneba did manZilze urTierTobisTvis, 
Zlier emociuri metyveleba, romelic sxvagvarad JRers, vidre Cveulebrivi 
saubari. msjeloba gvarwmunebs, rom simReris Seswavlis unari, SeiZleba, ukve 
Sors ar iyos. specifikuri da mniSvnelovani gansxvaveba metyvelebasa da simRe-
ras Soris unda gaCeniliyo da, nadelis azriT, aman xeli Seuwyo urTierTobis 
gansxvavebulobas Cveulebriv adamianebsa da zebunebriv arsebebs Soris.

rasakvirvelia, verasodes gavigebT. unda aRvniSnoT, rom miTologiaSi 
arsebobs bevri magaliTi, romlebic gviyvebian musikis warmoSobaze zebune-
brivebTan da maT Soris urTierTobis saWiroebis gamo. leane hintonma (Hinton, 
1967-68) havasupais3 tomis miTologiis Sesaxeb Tavis angariSSi aRniSna, rom 
aq adamianebis gaCenamde zebunebrivi arsebebi musikiT erTierTobdnen erTma-
neTTan. bleqfuti indielebisTvis zebunebrivis arsebobis niSani simReraa, ga-
mocxadebuli aramiwieri mfarveli sulebis mier Sesrulebuli. sxvadasxva kul-
turaSi (Laade, 1975) musika zebunebrivTa enaa da sulebi mas adamianebs aZleven, 
rogorc aramiwierTan miaxloebis SesaZleblobas. aseTi miTebi emsaxurebian 
adamianuri samyaros axsnas, magram maT SeuZliaT simbolurad ganazogadon, 
ras akeTebdnen adamianebi da ratom gamoigones musika. miTologia, SeiZleba, 
sulac ar cdeba.

konkurenti davaSinoT, Tu mtris urdo davateroroT?
daaxloebiT 1960_95 wlebSi, mas Semdeg rac ramdenime eTnomusikologi 

Seecada gamoekvlia musikis warmoSoba, me-20 saukunis miwuruls sakiTxisadmi 
interesi kvlav aRdga. Cemi qronologiiT, motivacia modioda sami mimarTule-
bidan, _ ra edo safuZvlad musikis warmoSobas, musikis warmoSobis momenti 
da uadresi musika, _ Tumca uaxlesi literatura, ZiriTadad, laparakobs pir-
velis, musikis saWiroebis Sesaxeb. naTelia, rom es sakiTxi cxare diskusiis 
sagani gaxda mecnierebs Soris. zogierTi maTgani (Sacks, 2008: 28_30) musikisa 
da enis warmoSobas erTmaneTTan akavSirebs da maT biologiuri evoluciis 
Sedegad miiCnevs; sxvebi, romlebic komunikaciis am or formas SedarebiTi me-
TodiT ikvleven (Patel, 2008: 400), amtkiceben, rom `musika ar unda iyos biolo-
giuri adaptaciis saSualeba~, magram enas xedavs, rogorc adamianis biologiis 

3 amerikeli indielebis tomi (red.).
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nawils, xolo musikas (miuxedavad imisa, rom musikis Seqmna damokidebulia 
Cvens biologiaze), rogorc kulturis arsobriv aspeqts.

 sxvadasxva sferoSi arsebuli komunikaciis sistemebis kvlevis mimarT 
biologebisa da fsiqologebis gazrdili interesidan SeiZleba gavakeToT 
daskvnebi. unda vaRiaro, rom es, aRtacebasTan erTad, iwvevs garkveul eWvs. am 
mecnierTa interesi mimarTulia momRerali Citebis, kuziani veSapebisadmi da 
gibonis maimunebisadmi. am nairsaxeobaTa mTeli JReradoba SeiZleba davukav-
SiroT an SevadaroT adamianebis musikas. mxolod is faqti, rom es JReradoba 
Cven mier aRiqmeba musikad, ar niSnavs, rom maTi funqcionireba Cvens sazoga-
doebaSi musikis funqcionirebis msgavsia. hgavs Tu ara cxovelTa urTierTo-
bis es forma adamianebis enas? gana is, rogorc urTierToben isini erTmaneT-
Tan, ar aris imaze meti, rasac adamianebi laparakisas akeTeben? Tu es asea, 
zemoT aRniSnuli zogierTi nairsaxeoba iyenebs or gansxvavebul JRerado-
bas komunikaciisTvis, rac SeiZleba miCneul iqnas enisa da musikis analogad. 
cxovelTa komunikaciis Semswavleli mecnierebi, rogorc wesi, gaurbian imis 
mtkicebas, rom es SeiZleba iyos adamianebis musikis evoluciuri winamorbedi. 
savaraudod, cxovelTa samyaros specifikuri, gansakuTrebuli JReradoba _ 
Tuki mecnierebi SeZleben mis gaSifvras _ SeiZleba, raRacnairad, ganvixiloT, 
rogorc, daaxloebiT, adamianuri musikis pirveladi funqcia.

Semdegi motivacia momdinareobs fsiqologebisa da lingvistebis kvleve-
bidan, romlebic emyarebian tvinisa da misi evoluciis Seswavlas da, amasTan, 
ukavSireben mas musikis sabazo struqturas; aseTi midgoma axlos dgas Comskis4 
lingvistikasTan, romelic gvTavazobs ideas enaTa Soris arsebuli saerTo 
Tvisebebis Sesaxeb, dakaSirebuls tvinis biologiur maxasiaTeblebTan. iseve, 
rogorc ena da metyveleba adamianis fiziologiis `Tandayolili~ unaria, 
aseve, musika aris universalurad adamianuri da, amdenad, biologiuri maxa-
siaTebeli. am mosazrebis mixedviT, musika yovelTvis iyo kacobriobis nawili. 
idea imis Sesaxeb, rom musika kacobriobis fundamenturi safuZvelia, farTod 
aris miRebuli musikosebisa da musikis moyvarulTa mier. 

samwuxarod, mesame motivacia yvelaze sakamaToa da did winaaRmdegobas 
awydeba. miCneuli iyo, rom adreul xanaSi musika adamianebis mier mSvidobianad 
raRacis erTad keTebis survilidan daibada _ mowodeba dasawyvilebad, RmerT-
Tan saubari, Sor manZilze komunikacia, erTad nayofieri muSaoba. axla, roca 
cxovelTa urTierTobis mcodneTagan bevri ram Seityo, zogierTi mkvlevari 
fiqrobs, rom musika atarebda individualuri da jgufuri Sejibris funqcias. 
gibonis maimunebi da Citebi da, vin icis, iqneb veSapebic, rogorc Cans, qmnid-
nen `TavianT~ musikas imisaTvis, rom miezidaT gansxvavebuli sqesis mewyvile 
da daecvaT teritoria. maT msgavsad, uZvelesi drois adamianebic, SesaZloa, 
aseve, izidavdnen sawinaaRmdego sqess, _ JReradobis kompleqsuri struqture-
bis meSveobiT, rac moiTxovda kunTovan Zalisxmevas, agreTve, gamomgoneblo-
bas, mexsierebasa da gamZleobas _ imis saCveneblad, rom isini arian sakmarisad 
energiuli, moqnili, inovaciuri, aqvT warmosaxva da unari, daicvan axalga-
zrdebi da STamomavlobas gadascen gadarCenisTvis saWiro konkurentunariani 
da warmatebuli dnm-i. bioliogi jefri mileri ganixilavs (Miller, 2000a: 349-56; 
2000b) sqesobriv mewyvilesTan fizikuri Sesabamisobis an mowinaaRmdegis da-
Sinebis meqanizms. cxadia, msjelobis am xazs mivyavarT darvinTan, romelmac, 

4 noam Comski _ (d.1928) amerikeli lingvisti, filosofosi, istorikosi, originaluri lingvis-
turi Teoriis Semqmneli, uwodeben `Tanamedrove lingvistikis mamas~ (red.). 
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marTalia, mokled, magram ramdenjerme dawera musikis Sesaxeb. misi yvelaze 
popularuli citata (Darvin, The Descent of Man,5 1871) axasiaTebs musikas, ro-
gorc Zalisa da simardis gamoxatvis saSualebas, erTi mxriv da, seqsualuri 
mimzidvelobis simbolos, meore mxriv: `savaraudod, adamianTa modgmis Semqm-
nelebi, qali iqneba Tu kaci, Tu orive sqesis warmomadgenlebi, ormxrivi siyva-
rulis artikulirebuli eniT gamoxatvamde, erTmaneTis moxiblvas musikaluri 
tonebiTa da ritmebiT cdilobdnen~.

es aris rogorc seqsualuri mizidulobis, aseve, Sejibris sakiTxi. magram 
Sejibri, aseve, sxva hipoTezis safuZveli gaxda: Tu iseT jgufebs, rogoric iyo 
tomebi, klanebi da sxv., SeeZloT, Zala musikiT eCvenebinaT _ yviriliT, simRe-
riT, iodliT, RmuiliT, dasartyamze dartymiTa da xmauriT _ da SeeSinebinaT 
mezobeli jgufebi an mtris urdoebi, maSin es SeiZleboda yofiliyo musikis 
sarwmuno dasabami. magram, musikis mSvidobian saqmianobasTan kavSiris nacvlad, 
aseT SemTxvevaSi, Cven gvaqvs musika, rogorc omisa da konfliqtis wyaro. unda 
vTqva, rom CemTvis garkveuli azri aqvs orive mosazrebas, romlebSic Sejibri, 
rogorc musikis wyaroa warmodgenili. musika yovelTvis gaRelvebs; is yovelT-
vis aris iq, sadac Sejibri da konfliqtia ritualizebuli. magram `Sejibrebis~ 
Teoriis sawinaaRmdegod, SesaZlebelia, rom musika Caisaxa sxva _ kultis Tayva-
niscemis an individebisa Tu koleqtiuri gaerTianebis _ gziT. 

sxva sityvebiT rom vTqvaT (da es is aris, rac me mjera, amitom ukeTesad 
ganvmartav), vfiqrob rom yvelafers, rasac musikis qveS vaerTianebT _ vir-
tuozuli solo Sesruleba winaprebis mier (sxvasTan erTad, gogonebTan Sexve-
dris SesaZlebloba), an RvTismsaxurTa sagaloblebi RmerTTan (an RmerTebTan) 
urTierTobisTvis, iavnana, romelic dedebs SvilebTan akavSirebda, sagundo 
simRerebi, romlebic gvagrZnobinebdnen, rom erTiani jgufis wevrebi varT, 
marSi, romelic brZolisTvis gvamzadebda da mtris cxenebis damafrTxobeli 
sayvirebi _ TiToeuls Tavisi sawyisi aqvs, albaT, biologiaSi da, ueWvelad, 
kulturaSic. magram msoflios sxvadasxva xalxSi _ ase SeiZleba vuwodoT _ 
musikaluri Janrebi ar aRiqmeba mxolod komunikaciis formad. mxolod zo-
gierT kulturaSi gaerTiandnen isini erTi terminis _ musikis qveS. Tu es asea, 
vvaraudob, rom musikis warmoSobas mravali winapiroba eqneboda da, SesaZloa, 
is enis Camoyalibebasac uswrebda win; magram musikis dRes miRebuli idea, namd-
vilad, ufro gviani warmoSobisaa da moiTxovs iseTi tipis azrovnebas, romelic 
aerTianebs vokaluri komunikaciis ramdenime, Tavidanve gansxvavebul formas.

WeSmaritad uZvelesi musika
aq SemogTavazebT umniSvnelovanes mosazrebas imaze, Tu ratom gaCnda da 

ganviTarda musika. magram, Tu Cven SemogTavazebT mizezebs musikis warmoSo-
bisa da misi konceptualizaciis, rogorc raRac gansxvavebulis Sesaxeb, maSin 
namdvilad ver gveqneba naTeli warmodgena im procesze, romlis Sedegadac 
igi Seiqmna. Cven igive problema gvaqvs, roca gamovyofT, zogadad, Seqmnis 
process: gviZneldeba mTliani procesis aRwera. roca vawydebiT raRac axals, 
iqneba es teqnologia Tu xelovnebis nimuSi, Cven xSirad vxedavT, ratom Seiqmna 
is, vxedavT saWiroebasa da konteqsts, romelmac SesaZlebeli da aucilebe-
li gaxada misi Seqmna. aseve, Segvwevs unari gavaanalizoT procesis adreuli 
etapebi, davaxasiaToT primitiuli orTqlis manqana, naxatis eskizebi, an be-
Thovenis sanoto rveulebi. magram, rogor midis adamiani im pirobebidan, roca 

12 adamianis warmoSoba (red.). 
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SesaZlebeli xdeba raRacis Seqmna, im etapamde, roca produqti ukve arsebobs, 
Tundac winaswari, elemetaruli formiT _ SesaZloa, aris is kiTxva, romelsac 
zustad ver upasuxeb.

Cven SegviZlia gavaanalizoT cvlilebebi tradiciuli meTodiT _ Se-
viswavloT procesi Tanmimdevruli da statikuri struqturebis meSveobiT. 
Tu ar viciT, rogor icvleba musika, albaT, SegviZlia aRvweroT cvlilebis 
etapebi. patara ubralo magaliTi: Cven SegviZlia gavarkvioT, rom garkveul 
momentSi xalxuri simRera arsebobs A formiT; Semdeg etapze, simReris da-
sawyisSi bgeraTrigi Seivso intervaliT, ris gamoc igi B formiT mogvevlina; 
Semdeg simReris kadenciam, aseve, moumata axali Semavsebeli toni da miviReT 
C forma. saxezea mniSvnelovani cvlileba da Cven vxedavT, daaxloebiT, ro-
gor imuSava aman. axla warmovidginoT msgavsi sqema musikis preistoriul xana-
Si da mivmarToT misi warmoSobis Teorias, romlis Tanaxmad, adamianebs erT 
dros hqondaT urTierTobis forma, romelic emyareboda enisa da musikis ele-
mentebs. me Zalian bundovnad gamovTqvi idea adreuli komunikaciis aseTi wi-
na-enobrivi da wina-musikaluri formebis Sesaxeb (Nettl, 1956: 136) da SedarebiT 
axlaxan am ideam mkafio konturebi SeiZina miTenis SromaSi (Mithen, 2005: 172). 
man SemogvTavaza akronimi HMMMM, `holisturi, marTuli, multi-modaluri, 
musikaluri da mimetikuri~ komunikaciis formis dasaxasiaTeblad. JReradoba 
Seiqmna, Cven ar viciT ras warmoadgendnen isini, magram xmovnebi da Tanxmovne-
bi, anu is elementebi, romlebic dRes enis arsebiT nawilad arian miCneuli, 
ar gamoiyeneboda. simaRle, xangrZlivoba, maxvili arsebobdnen, magram myari 
simaRlis SenarCunebis teqnika, dRes musikis universalurad arsebiT idead 
miCneuli, mxolod SemTxveviT Cndeba.

musikis warmoSobis problemebisadmi miZRvnili literaturis umetesoba 
eTnomusikologiis istoriis SedarebiT adreuli periodidan modis. 1970-ian 
wlebSi universaliebis anTropologiuri kvlevebi, romelTa nawili exeboda 
enis warmoSobas (P. Lieberman, 1975; Stam, 1976), iseve, rogorc kvlevebi musikis 
fsiqologiasa da interkulturuli urTierToebebis sxva formebSi (magali-
Tad, Osgood, May & Miron, 1975), kvlav moeqca mecnierTa interesebis orbitaSi. 
bleqingi (Blacking, 1973: 55, 58), romelic cdilobda Tavi aeridebina evolu-
cionisturi midgomisTvis, am sakiTxze msjelobisas Seecada istoriuli Tanmi-
mdevrobis aRdgenas: `musikis warmoSobasTan dakavSirebiT, yvelaze metad, is 
sakiTxebi mawuxebs, romlebzec pasuxebi maTi Semqnelebis fsiqologiaSi, kul-
turul-socialur garemosa da, aseve, im procesebis erTobliobaSi moipoveba, 
romlebic JReradobis modelebs warmoqmnian~. bleqingma SemogvTavaza ori al-
ternatiuli procesi: musikis Seqmnis yoveli aqti misi Taviseburi dabadebaa, 
romelSic musikis warmoSobis zogadi kanonzomierebebi SeiZleba davinaxoT, 
rac gvexmareba naTeli movfinoT adreul, sawyis etaps. agreTve, adamianis qce-
vebi sakmarisad unificirebuli da istoriulad myaria. sakuTari Tavis fsiqo-
logiurma wvdomam mas SeiZleba bevri ram uTxras kacobriobis ganviTarebis 
adreuli etapis Sesaxeb.

nebismier SemTxvevaSi, bleqingi gvTavazobs SevcvaloT erTi tipis varaudi 
meoreTi. erTaderTi ram, rac, rogorc Cans, mas musikis warmoSobis Sesaxeb 
Zvel TeoriebSi awuxebda, iyo is, rom isini arafers gveubnebodnen uZvelesi 
periodis adamianebis garemoze reaqciis Sesaxeb, ramac, faqtobrivad, musikis 
ganviTareba ganapiroba. is, aseve, nakleb mniSvnelobas aniWebs `msoflio mu-
sikis~ etapebis aRdgenis tendencias (Blacking, 1973: 55-56). imis miuxedavad, ve-
TanxmebiT bleqings Tu vcdilobT CavwvdeT problemebs, unda gvaxsovdes, rom 
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rasac vakeTebT, mxolod spekulaciaa. 
eWvgareSea, rom, rogorc bleqingi ambobda, `yovel stils aqvs Tavisi is-

toria; da awmyoSi mdgomareoba warmoadgens mxolod ganviTarebis erT etaps~ 
(iqve). rTulia im faqtis dajereba, rom musika gamogonebulia, Tu gnebavT, mra-
valjer; rom yoveli ̀ stili~ uwyvet xazad midis ukan, damoukidebeli procese-
bis uricxvi raodenobis gamogonebis aqtisken. CemTvis ufro misaRebia, mjero-
des, rom musika iyo gamogonli da Seqmnili erTxel an ramdenjerme; da Semdeg 
yvela arsebuli musikaluri stili, sabolood, cal-calke, Tavisive ganviTare-
bis etapebs SigniT, aRmocenda erT-erTi am safuZvlidan. sxvaTa Soris, musikis 
warmoSobis Sesaxeb arsebuli Zveli Teoriebi ar aris sworxazovani. miuxedavad 
amisa, zaqsi ar midis bleqingiviT Sors, anu ar msjelobs musikis warmoSoba-
ze TavisTavad, is ganixilavs or gzas, saidanac musika wamovida: metyveleba 
da emocia da, Sesabamisad, miRebul stilebs logogenikurs da paTogenikurs6 
uwodebs (1943: 41; 1962: 49-59) da, uZvelesi musikis or tipad daRmaval da 
erTsafexurian melodias ganixilavs. zaqsis mosazrebebi SeiZleba miviCnioT im 
argumentis winamorbedad, romelic aRiarebda musikis dabadebas ori gansxvave-
buli gziT: 1. rogorc `SewyvilebisTvis momzadeba~ _ jefri mileris SemoTa-
vazebiT (Miller, 2000a, 2000b), anu virtuozulobisa da `warmomadgenlobiTobis~ 
winamorbedi, rogorc turino aRwers (Turino, 2000: 46-58) da 2. Tanamonawileo-
bis funqcia, romelic miznad isaxavda sazogadoebis gaerTianebas zebunebrivi 
Zalisa da adamianebis mtrebis winaaRmdeg. 

aq ukonfliqtobaa saWiro. erTxel gamogonili, musika Tanmimdevrulad da 
swrafad diferencirdeboda. sxvadasxva jgufi aviTarebda mas Tavisi socia-
luri, fsiqologiuri da esTetikuri saWiroebebis dasakmayofileblad, saku-
Tari teqnologiiT da, Sedegad, adamianebis sxva jgufebTan dasakavSireblad. 
yovel musikas Tavisi istoria aqvs da imis gamo, rom isini musikis warmoSobis 
droidan iwyeba da Tanabradaa daSorebuli misgan, yovel maTgans erTnairad 
xangrZlivi istoria aqvs. es istoriebi gansxvavebuli gziT ganviTardnen, zogi 
sxvaze ufro swrafad icvleboda...

bleqingi, ra Tqma unda, marTalia _ Cven ar SegviZlia musikis klasifi-
cireba ubralod, ganviTarebis im konkretuli etapebis mixedviT, romelic 
yvelam gaiara. diax, istoria xandaxan metad ucnauria; viRacas SeuZlia faqte-
bis aRdgena, magram maTi urTierTdamokidebulebisa da mniSvnelobis Sefase-
ba TiTqmis yovelTvis interpretaciis sferoa. musikis warmoSobis Seswavla 
eTnomusikologiuri interesis legitimuri nawilia.

da mainc, rogori iyo uZvelesi musika? sakiTxi asakis dadgenaa. Tavis 
droze yvela musika Cawerili rom yofiliyo, maSin, yvelaze uZvelesi wyaro, 
cxadia, uZvelesi musikaluri nawarmoebi iqneboda. musikis safuZvlebisadmi 
gazrdili interesis konteqstSi saintereso iqneboda musikaluri kulture-
bis arqeologiisa da misi erT-erTi sferos _ arqeomusikologiis Seswavla 
(Hickmann & Hughes, 1988). es sfero, umeteswilad, dakavSirebulia sakraveb-
Tan, romelTa roli musikis warmoSobaSi gaurkvevelia. ara mgonia, vinmes eWvi 
eparebodes, rom instrumentul musikas raRac simReris msgavsi uswrebda win. 
magram, vin icis, ramdenad adre Camoyalibda JReradobis sxvadasxva forma ka-
cobriobis mier? namdvilad iqneba instrumentebi, romlebic, SesaZloa, adamia-
nis gaCenamdec arsebobda: 1990-ian wlebSi sloveniaSi (Kunej, 1997) aRmoaCines, 

6 logogenikuria stili, romelSic sityva dominirebs melodiaze, paTogenikuri ki Sedgeba 
uxeSi, perkusiuli, araverbaluri JReradobisagan (red.).
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savaraudod, uZvelesi, daaxloebiT 40 aTasi wlis winandeli neandertanuli 
Zvlis fleitis nawili. 

Tu warmovidgenT, rom es fleitaa (gansxvavebuli mosazreba aqvs gamoTqmu-
li Mithen, 2005: 243) TiTis dasadebi sami xvreliT, romelic mianiSnebs diato-
nur kiloze, Cven mainc ar gvecodineba, ra tipis musikas ukravdnen masze. 
xuTidan aTi aTasi wliT `axalgazrda~ fleitebi bevrad sarwmunod Canan da 
virtuozebma SeZles didi Sromis fasad aeTvisebinaT pentatonikuri xalxuri 
hangis `Sesruleba~, magram ase TiTqmis yvelafris Sesruleba SeiZleba TiTqmis 
nebismier instrumentze. 

faqtia, rom ver vamtkicebT, rogori iyo pirvelad Seqmnili musika. maSin, 
iqneb, imis Tqma mainc SevZloT, romeli musikaa ufro axlos arqaulTan. ramde-
nime mecnieri (Zachs, 1943; Stumpf, 1911; Wiora 1956, 1965; Grauer, 2006, 2011) dain-
teresda msoflios uZvelesi musikis identificirebis sakiTxiT da erToblivad 
SeTanxmdnen, rom me-20 saukunis musikaSi SeiZleba gamoiyos misi uZvelesi Sre. 
kerZod, graueri cdilobs gayves kacobriobis uZveles migraciul procesebs 
afrikidan, akvirdeba dRevandeli afrikeli buSmanebisa da pigmeebis stils da 
ganixilavs maT danarCeni kacobriobis musikis ganviTarebis sawyisad.

mcire diapazonis simRerebis plasti, romlebic Sedgeba 3 an 4 tonisgan da 
gamoirCeva melodiuri intervalebis (xSirad, didi sekundis) siWarbiT, miCneu-
lia uZvelesi pentatonikuri sistemis sayovelTao da SesaZlo winamorbedad 
(Tran Van Khe, 1977). upirveles yovlisa, es aris musikis stili, romelic Sead-
gens SedarebiT izolirebuli adgilobrivi sazogadoebis teqnologiurad 
ubralo repertuaris udides nawils, Tumca SeiZleba Segvxvdes msoflios arc 
Tu bevri, magram zogierTi sxva xalxis repertuarSic. meore mxriv, radgan es 
musika repertuaris mxolod mcire nawils Seadgens, igi asocirdeba garkveul 
socialur konteqstTan da moicavs sabavSvo simRerebs, TamaSebs (mozrdile-
bisTvisac, maT Soris), Zvel da SemorCenil akrZalul ritualebs, aseve, Se-
saZloa, gadmocemebsa da zRaprebSi naTqvam simRerebs. da mesame: am musikis 
sasimRero formebi moklea da, Cveulebriv, Sedgeba varirebulad an mis gareSe 
mravaljer gameorebuli erTi an ori frazisagan. dabolos, es musika, ume-
teswilad, vokaluria.

aborigenuli kulturebi, romelTa repertuari umetesad an mTlianad am 
martiv stilSia, moicavs, magaliTad, Sri lankas vedas, romlis musikac aRwera 
fsiqologma uerTaimerma (Wertheimer, 1909-1910), mikroneziis garkveul xalxebs 
(Herzog, 1936c). CrdiloeT da samxreT amerikis zogierT indiel tomebs, iahis 
CaTvliT, iSis xalxs (Nettl, 1965). magram, vTqvaT ufro mkafiod: `simartive~ 
vlindeba musikis garkveul parametrebSi, Tumca bevr sxva aspeqtSi es musi-
kaluri kulturebi sakmaod rTulia. amrigad, SesaZlebelia vivaraudoT, rom 
musika daiwyo martivi bgeraTrigiTa da formiT da TandaTan garTulda. roca 
vlaparakobT mecnierebze, vinc uadresi adamianuri musikis identificirebas 
cdilobs, unda vaxseno isic, rom zogierTma eTnomusikologma am sakiTxisadmi 
ufro farTo interesi gamoamJRavna jer kidev 1950-ian wlebamde da cdilobda 
gamoevlina adreuli musikis konkretul pirobebTan misadagebuli sxvadasxva 
Sre. Sesabamisad, ioseb Jordania (Jordania, 2006) ambobs, rom erTdrouli sekun-
debisgan Sedgenili polifoniis martivi tipi, SesaZloa, farTod iyo gavr-
celebuli, magram mogvianebiT Canacvldnen, erTi mxriv, ufro rTuli poli-
foniiTa da, meore mxriv, ganviTarebuli monofoniiT da SemorCnen msoflios 
izolirebul adgilebSi. ufro gviandel gamocemaSi (2011) is amtkicebs, rom 
polifoniuri simRera iyo universaluri anu adreul adamianur istoriaSi me-
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tad farTod gavrcelebuli movlena; magram bevrma, SesaZloa, umetesma kul-
turebma uaryves an naklebi mniSvneloba mianiWes mas TavianT repertuarSi. 
es Tanmimdevroba Seesabameba lomaqsis azrs (Lomax, 1967), romlis Tanaxmad, 
uZvelesi egalitaruli kulturebi, maTTvis damaxasiaTeblia sagundo simRe-
riT, Caanacvles diqtatorulma sazogadoebebma, ganviTarebuli monofoniiT. 
sxva magaliTi: riCard kilingi (Keeling, 2012) miiCnevs, rom Zveli samyaros Cr-
diloeTiT da amerikis aborigenuli teritoriis izolirebul adgilebSi ga-
vrcelebuli martivi simRerebi, romlebic cxovelebs parodireben, SesaZloa, 
warmoadgendnen musikis uZveles da farTod gavrcelebul Sres.

mravalricxovani Teoria adamianuri musikis uZvelesi stilisa da marti-
vi musikis asakis Sesaxeb, SeiZleba gavakritikoT sxvadasxva mosazrebiT, maT 
Soris, imis gamoc, rom saTanadod ar aris ganxiluli martivi bgeraTrigis sa-
simRero stilis gansxvavebebi, zogierT kulturaSi sami-oTxi tonisgan Sedge-
nili, erTi SexedviT, daxvewili formaluri struqturebi. naklebi yuradReba 
eqceva ritmis ganviTarebas, iseve, rogorc im SesaZleblobis dauSveblobas, 
rom martiv musikas win uZRoda raRac ufro rTuli. me maxsovs saubari alan 
meriamTan, romelic musikis warmoSobis adgils Seexeboda am wignis pirvel 
gamocemaSi, daaxloebiT 1978 wels. man Tqva: `ratom wuxxar? arasodes gveco-
dineba~.

mas Semdeg es interesi aRorZinda da araerTi mecnieri ikvlevs am Temas 
sxvadasxva sferoSi. Cemi azriT, es did stimuls aZlevs eTnomusikologebs, 
ifiqron `evoluciuri eTnomusikologiis~ ganviTarebaze. eTnomusikologebs 
SeuZliaT xeli Suwyon informaciis gavrcelebas martivi `musikebis~ arsebo-
bis Sesaxeb, romelic SeiZleba uZvelesi musikis msgavsi iyos da ganaviTaron 
ideebi musikis koncefciis Sesaxeb adamianur sazogadoebaSi, riTac, SesaZlebe-
lia, es sakiTxi inteleqtualuri wreebis sayovelTao interesis sagnad aqcion. 
dabolos, miuxedavad imisa, rom me momwons Cemi ideebi musikis mravaljeradi 
warmoSobisa da uadresi musikis stilTa mravalferovnebis Sesaxeb, unda vaRia-
ro, rom Cven arasdros gvecodineba zustad da verc verasdros SevTanxmdebiT 
am sakiTxze.





nawili II 

JReradoba da struqtura
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4
STagoneba da oflis Rvra1 

SemoqmedebiTi procesebi

Cven garkveuli safuZveli ukve movamzadeT _ mimovixileT eTnomusi-
kologiis gansazRvrebebi, vimsjeleT musikis ideasa da arsze, gadavxedeT 
musikis warmoSobis Sesaxeb arsebul mosazrebebs, SevecadeT, dagvenaxa, ras 
warmoadgens mTeli msoflios musika da ra aris universaluri masSi. axla ki 
unda mivubrundeT im sakiTxebs, romlebic realurad ainteresebs eTnomusi-
kologebs _ msoflios musikaTa mravalferovneba _ da eseebis pirveli jgu-
fisTvis sakuTari Sexedulebisamebr SevarCie musikis, rogorc JReradobisa da 
struqturis Sesaxeb arsebuli mosazrebebi.

sami ram, rac unda gaiTvaliswino raime axlis keTebisas 
pirvel rigSi, ismis kiTxva: rogor qmnian adamianebi musikas? misi qmnado-

bis sakiTxi kompleqsuria da sityvaTa TamaSs hgavs. ase magaliTad, Tuki wina 
TavSi vikiTxeT, `rogor Seiqmna musika?~, am TavSi vkiTxulobT: `rogor iqmneba 
musika?~ qmnadoba musikaSi yvelaferia. musika, rogorc aseTi, erTxel, an ram-
denjerme Seqmnes adamianebma; musikis stilebi da qsovili, rasakvirvelia, misi 
nimuSebi, simRerebi da, ufro metic, Sesrulebac qmnadobis aqtia. es funda-
menturi sakiTxebia nebismieri disciplinisTvis, romelic musikas ikvlevs, da 
umniSvnelovanes rols asruleben eTnomusikologiaSi, amitom momdevno Taveb-
Si maT SevexebiT. dasawyisisTvis, neba miboZeT, SemogTavazoT komentarebi ram-
denime sadiskusio sakiTxze: mravalferovneba procesisa, romelic uwyvetad 
da Tanmimdevrulad arsebobs kompoziciasa da Sesrulebas Soris, kompozito-
ris gza pirveladi masalidan finalur produqtamde, musikaluri talantis 
_ rogorc musikaluri da kulturuli Rirebulebebis simbolos _ roli da 
eTnomusikologTa gansakuTrebuli interesi improvizaciisadmi. Cveulebriv, 
fiqroben, rom musika aris simRerebisa da piesebis uzarmazari koleqcia, Tavis 
erTeulebTan (simRerebi, piesebi, melodiebi, motivebi, operebi da msgavsi ram) 
erTad, romelsac adamianebis garkveuli jgufi aRiqvams, rogorc sakuTars, 
Tumca am erTeulebsac sakuTari cxovreba gaaCniaT. rogor gaCndnen isini? (da 
ras fiqroben Tavad Semqmnelebi maT warmoSobaze?) rogoria qmnadobis proce-
si yoveli Sesrulebisas? sad gadis zRvari kompoziciasa da Sesrulebas Soris? 
sainteresoa!

1 inglisurSi sityvebis TamaSia: “Inspiration and Prespiration” (red.).
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is, rac Cven musikis Seqmnis Sesaxeb gvainteresebs, Cveni sakuTari da sxva 
kulturebidan modis. rogorc amboben, restoranSi momsaxurebis molodinSi, 
Subertma Seqmna simRera (savaraudod, zanti mimtanisTvis) da swrafad Cawera 
igi menius bolo gverdze; mocartma misi zogierTi sonata da serenada erT 
RameSi Seqmna; Teodor last stari, bleqfuti indieli momRerali da Samani, 
xilvebis dros, mokle droSi swavlobda axal simReras mfarveli sulisgan. 
maTgan gansxvavebiT, bramsma wlebi moandoma Tavis pirvel simfonias, beTho-
veni ki me-9 simfoniisTvis ideebsa da eskizebs ori aTeuli wlis ganmavloba-
Si agrovebda; uiliam Seqspirma, arapaho ufrosma,2 Tqva, rom mTeli SuadRe 
moandoma sxvadasxva simReridan nasesxebi frazebisa da motivebisgan, peiotes3 
axali simReris Seqmnas. Cofis orkestris4 qsilofonistma Seqmna musika saku-
Tari maswavleblis mier SemuSavebuli wesebis dacviT (Tracey, 1948: 109). Crdi-
loeT indoeli sitaristi jdeba auditoriis winaSe da iqve qmnis axal musikas, 
magram mas amis unari mxolod imitom aqvs, rom yoveldRe saaTobiT ukravs 
savarjiSoebs da mexsierebaSi inaxavs musikalur leqsikons, romlis wesebiTac 
xelmZRvanelobs (`ra SeuZlia~ da `ra ara~) konkretuli ragis Sesrulebisas. 
kentukeli mTamsvleli daaxloebiT 1910 wels tavernaSi mReroda simReras 
`ori da~, misi megobrebi aRmerTebdnen im axal tvists, romelic refrenSi Caa-
mata. Celos koncertis SesrulebiT aRtacebulma baxis moyvarulma wamoiZaxa: 
`mas arasdros daukravs ase. man Seasrula siuita ise, rogorc arasdros aravis 
Seusrulebia~. garkveuli TvalsazrisiT, TiToeuli am musikosTagani qmnida 
musikas, Tumca musikis mkvlevrebma Zalian cota ician imis Sesaxeb, Tu rogor 
da saidan iqmneba musika, gansakuTrebiT ki, ra ganapirobebs mis inovaciuro-
bas, rac maT yvelaze metad aRafrTovanebT. isini darwmunebulebi arian, ro-
gorc amas blumi detalurad ganmartavs (Blum, 2009), rom musikis producireba 
(am sityvis nebismieri gagebiT), yovelTvis raRac axlis Seqmnas gulisxmobs. 
saxezea sxvadasxva tipis inovacia _ igi Tavs avlens, magaliTad, simfoniis 
kompoziciaSi, ukve kargad nacnob jazur improvizaciaSi, iaponuri kameruli 
nawarmoebis (romelic umniSvnelo cvlilebiT gadaecemoda Taobidan Taobas) 
unikalur interpretaciaSi, standartuli simebiani kvartetis gadaazrebaSi. 
eTnomusikologTa valia, gaarkvion, Tu raSi mdgomareobs siaxle da Seiswav-
lon igi ara marto zogadad, aramed specifikuri SemecnebiTi struqturisa da 
misTvis damaxasiaTebeli Taviseburebebis mqone kulturis konteqstSi.

ra aris ̀ siaxle~? kulturaTa gadakveTaze saubrisas ar unda dagvaviwydes, 
rom is, rac axal kompoziciad aRiqmeba erT kulturaSi, SeiZleba ukve arse-
bulis ubralo variacias warmoadgendes meoreSi. inovaciurobis xarisxze sau-
bari ki rTuli saqmea. iraneli improvizatori, romelic evropuli kompozici-
is standartebis mixedviT yoveli axali Sesrulebisas auditorias Tavazobs 
sruliad gansxvavebul interpretacias, misi musikaluri azrovnebis maneridan 
gamomdinare, SeiZleba sulac ar asocirdebodes raRac realurad axalTan, ar-
amed, ubralod, iyos `dakvra konkretul kiloSi~. piriqiT, bleqfuti, indieli 
momRerali, fiqrobs, rom man xilvisas sruliad axali simRera iswavla da es, 
imis miuxedavad, rom e.w. `axali~ simRera misi megobris mier, sxva xilvisas 

2 uiliam Seqspiri, igive arapaho ufrosi, iyo arapahos indielTa tomis momRerali, romelsac 
CrdiloeT indielTa musikis Seswavlisas Sexvda bruno netli (red.).
3 amerikeli indielebis saeklesio simRera (red.).
4 eTnikuri jgufi mozambikSi, cnobili qsilofonebis orkestriT (red.).
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naswavli simReris identurad JRers. samxreT indieli musikosi, romelic sia-
movnebiT Tavazobs auditorias moulodnel da ucnaur vokalizacias, riskavs, 
rom gamoxatvis marTebuli wesebis farglebs daarRvevs da gaakritikeben saku-
Tari memkvidreobis arcodnisaTvis. amerikeli kompozitori, romelmac nawar-
moebi hindemitis an stravinskis gavleniT Seqmna, aseve, SeiZleba gaakritikon 
im motiviT, rom warmoadgina `raRac~, rac warsuls ekuTvnoda da, amdenad, 
arasakmarisad inovaciuri.

imis magivrad, rom Seiswavlon musikaluri qmnadobis arsi da buneba, eT-
nomusikologebi, Cveulebriv, ikvleven imas, Tu ra Tvisebebis gamo aRiqvams da 
afasebs sxvadasxva sazogadoeba am fenomens. Tu kreatiulobaze msjelobisas 
gaviTvaliswinebT terminologiur simwiresa da koncefciaTa Seusabamobas, en-
ebis umravlesobaSi, Sedareba aris udidesi problema masTan dakavSirebuli 
zRva literaturiT, romelic savsea dauzustebeli definiciebiT. es kargadaa 
gaanalizebuli Stefan blumis mier grouvis axal leqsikonSi (Blum, statia 
`Composition~, 2001). msoflio musikaTa mimoxilva Sedgeba sxvadasxva sazoga-
doebaSi arsebuli teqnikebisa da koncefciebis analizisgan. gTavazobT prob-
lemis ufro siRrmiseuli ganxilvis ramdenime gzas. upriani iqneba, Tuki Ta-
vidan amaze vifiqrebT sami, erTmaneTTan dakavSirebuli, modelis mixedviT.

1. sulieridan inteleqtualurisken. garkveuli TvalsazriT, musika 
STagonebaa da amis gamo Cven ar SegviZlia gavaanalizoT procesi, romliTac is 
gzas miikvlevs musikosis azrovnebaSi. magram, SesaZloa, ufro mniSvnelovani 
isaa, rom musika aris mocemuli leqsikonis erTeulebiT manipulirebisa da 
gadamuSavebis, didi Sromisa da koncentraciis Sedegi. sazogadoebaSi farTod 
gavrcelebuli azri, rom STagoneba, genialoba da musika uSualod zebune-
brivi Zalebidan modis, erTdroulad martivicaa da rTulic. haidni saaTobiT 
muSaobda regularulad da mainc damokidebuli iyo STagonebaze; da roca is 
masTan ar modioda, igi loculobda (Nohl, 1883: 173), msgavsad adgilobrivi amer-
ikelisa, romelic xilvis molodinSi simRerisTvis loculobs. am problemis 
meore mxarea kompoziciis koncefcia, rogorc, arsebiTad, inteleqtualuri 
saqmianoba, romelSic musikosi Segnebulad da gacnobierebulad manupulirebs 
musikaluri masaliT, an aSenebs blokebs da ise ganalagebs, rom msmenels Seu-
Zlia maTi struqturis aRqma; Tumca SesaZloa, daamuSavos ise, rom aRqma Sesa-
Zlebeli iyos mxolod partituris yuradRebiT gaanalizebis Semdeg. 

me-20 saukunis dasavleT evropeli serialisti kompozitori Zalian yur-
adRebiT arCevda TiToeul erTeuls winaswargansazRvrul leqsikonSi da 
amuSavebda detalurad ise, rom struqturas bunebrioba ar daekarga, Tumca, 
amave dros, icavda wesebs, romelic Tavad SeimuSava. msmenelma SeiZleba ar 
icodes, ra uZRoda win am rTuli struqturis Seqmnas. magram msgavsi mid-
gomiT ar Semoifargleba mxolod is sazogadoeba, romelsac gaaCnia fiqsire-
buli notacia da musikis Teoriuli teqstebi. peiotes simRerebis Semqmneli 
amerikeli kompozitori, SesaZloa, aseve, didi yuradRebiT arCevs simReris ma-
moZravebel zogad struqturul principebs, sadac musikalurad rTuli urT-
ierTdamokidebulebis sistema iqmneba, romlSic yoveli axali fraza winadan 
amoizrdeba da es yovelive qmnis mkacr formalur struqturas. naklebad sa-
varaudoa, rom tipuri amerikeli msmeneli acnobierebdes struqturis am de-
talebs.

am modelis ori Sedegi erTmaneTs esazRvreba: mocartis musika JRers, 
rogorc RvTivSTagonebuli, da Tumca, Cven viciT, rom kompozitori sakmaod 
swrafad werda, misi musika saocrad rTuli da araCveulebrivad Sinaarsiania. 
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kaliforniuli iahis TiToeuli simRera, ukanaskneli `veluri~ indielis, iSis 
SesrulebiT, xangrZlivobiT aT wamiania da mxolod sam an oTx tons Seicavs, 
magram gamoirCeva urTierTkavSirebis didi sintifiTa da logikiT, romelic 
didad ar gansxvavdeba mocartisgan. iranelma musikosma Tqva, rom misi im-
provizebuli Sesruleba `gulidan modis~, magram analizi gviCvenebs ukidure-
sad struqturirebul da natif modelebs, unikalurs SemsruleblisTvis. 
improvizebuli induri ragas alapanas5 Semsrulebeli swavlobs melodiuri 
da ritmuli erTeulebis farTo repertuars, maTi SesaZlo da aucilebelad 
mravalferovani urTierTkavSiriT, rac aCvenebs musikosis unars, akontrolos 
kombinaciebis zRva raodenoba. amis muxedavad, mis kulturaSi bevri am musikas 
aRiqvams, rogorc gansakuTrebulad suliers. TiToeuli magaliTi, gviCvenebs 
am ori movlenis _ sulierisa da inteleqtualuris, _ sxvadasxva doziT monaw-
ileobas musikis qmnadobaSi. 

2. improvizaciidan kompoziciamde. improvizacia da kompozicia xSirad ga-
nixileba, rogorc absoluturad gansxvavebuli da erTmaneTisgan gamijnuli 
procesebi; magram isini erTi da imave procesis or versias warmoadgenen (Nettl, 
1974 b; Nettl & Russell, 1998; Solis & Nettl, 2009). Subertis mier sonatis fenomenal-
urad mokle droSi Seqmna, SeiZleba SevadaroT indur improvizaciaSi masalis 
swraf kombinirebasa da gadamuSavebas; is, rom Suberti kalams da furcels 
iyenebda, faqtobrivad, SemTxveviTobas SeiZleba mivaweroT. meore mxriv, gi-
ganturi Sroma, romelsac eweodnen simfoniur JanrSi moRvawe kompozitorebi 
bramsi da SostakoviCi, eskizebisa Tu winaswar dagegmili diagramebis gamoy-
enebiT, uaxlovdeba indieli kompozitoris iahis meTods, romelmad umkacresi 
SezRudvebis miuxedavad, moaxerxa epova mravali SesaZlebloba ori mokle fra-
zis erTmaneTTan dasakavSireblad da simReris Sesaqmnelad. am TvalsazrisiT, 
horovicis mier beThovenis sonatis mravalgvari wakiTxva SeiZleba SevadaroT 
arabi musikosis mxridan wlebis an mTeli cxovrebis manZilze taqsimis6 for-
maSi dawerili makamis ocjer sxvadasxvanairad Sesrulebis faqts. SesaZloa, 
sasargeblo iyos improvizaciisa da kompoziciis, rogorc erTi da imave pro-
cesis urTierTsapirispiro aspeqtebis ganxilva. neba momemciT, axla gadavdo 
improvizaciis sakiTxi da mogvianebiT mivubrunde mas.

3. prekompoziciidan kompoziciisa da gadamuSavebisken. SegviZlia ganvixi-
loT modeli, romelic, ama Tu im TanmimdevrobiT, saerToa nebismieri kom-
poziciisaTvis. dasavluri akademiuri praqtikis mixedviT, SesaZloa is, rasac 
musikosebi pirvelad Caweren an gonebaSi daafiqsireben, dasrulebuli pro-
duqti iyos, Tumca is, aseve, SeiZleba asrulebdes eskizis an gegmis funqcias. 
saboloo jamSi, forma romelsac kompozitori damakmayofileblad miiCnevs, 
mainc ganicdis gadaxedvasa da Sesworebas. garkveul SemTxvevebSi es Tveebis, 
zogjer ki wlebis ganmavlobaSi grZeldeba, xandaxan ki, SeiZleba, ramdenime 
wuTs gastanos. vinaidan es modeli mxolod musikaluri nawarmoebis Seqmnis 
procesisTvisaa damaxasiaTebeli da gansxvavdeba improvizaciisa da kompozici-
is zepirad gadacemis tradiciisgan, Cemi azriT, igi gamoiyeneba yvela tipis 
musikaluri nawarmoebis SeqmnisTvis. kompoziciis procesSi notaciis roli 
zogjer arasworad da gadaWarbebulad aris Sefasebuli. cxadia, arian kom-

5 karnatuli (induri) klasikuri musikis improvizaciis forma, romelic qmnis bgeraTrigs, 
ragas (red.). 

6 melodiuri improvizacia, romelic win uZRvis tradiciuli aRmosavluri makamis Sesrule-
bas (red.).
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pozitorebi, romlebisTvisac kalmiT da furcliT muSaoba kreatiuli proce-
sis arsebiTi da ganuyofeli nawilia; Zneli warmosadgenia, sxvagvarad rogor 
SeiZleboda fugis xelovnebis, maisterzingerebis an vocekis Seqmna. magram 
gvxvdebian evropeli kompozitorebi, romlebic amuSaveben ideas jer gonebaSi 
an fortepianosTan (haidnisa da stravinskis msgavsad) da Semdeg gadaaqvT is 
furcelze dasrulebuli produqtis saxiT. bevr araevropul sazogadoebas 
aqvs musikaluri notaciis sistema (Ellingson, 1992a; Kaufmann, 1967), rac, rogorc 
Cans, ZiriTadad, Semnaxvel, saarqivo da dacviT funqcias asrulebda. Sesa-
Zloa, es ufro mnemonikuri xerxi iyo SemsruleblebisaTvis, vidre kopozi-
torebs exmareboda maTi samSeneblo struqturuli blokebiT manipulirebasa 
da kontrolSi (zepir kulturebSi kompoziciis Seswavlis Sesaxeb: Rice, 1994; 
Tenzer, 2000).

farTodaa gavrcelebuli azri imis Sesaxeb, rom aris arsobrivi gansxvave-
ba akademiuri musikisa _ Tavisi notaciiT, sxva Tu araferi, Teoriuli sa-
fuZvlebiT _ da folklorul da aborigenuli musikis Seqmnas Soris. `folk~ 
kompozicia xSirad arasworad ganixileba, rogorc improvizacia, magaliTad, 
knepleris mier (Brook, Downed & Van Solkema 1972: 231), romelic namdvil kom-
pozicias ganixilavda, rogorc sinTezs an `sxvadasxva sferodan amozrdili 
musikaluri elementebis dakavSirebas~. ̀ klasikur~ da sxva musikas Soris gansx-
vavebis dadgena musikologiis umTavres paradigmas warmoadgens; mis mniSvnelo-
bas daJinebiT usvamdnen xazs adreuli periodis eTnomusikologebic. amgvarad, 
bartokma Tqva: `eWvqveS dgeba, aqvT Tu ara glexebs axali hangis gamogonebis 
unari~ (Bartok, 1931: 2). da mainc, ar mgonia, sakmarisi mizezebi gvqondes imi-
saTvis, rom zepiri da werilobiTi tradiciis mqone kulturebSi kompozicia 
gansxvavebul saxeobad ganvixiloT. prekompozicia-kompozicia-gadamuSavebis 
modeli Tavisuflad SeiZleba mivusadagoT klasikuri musikis dasavleT evro-
pul kompozitorebsac, romlebic damokidebulni arian notaciaze da, aseve, 
maTac, visac saerTod ar aqvs notacia. klasikur indur musikaSi, magaliTad, 
improvizatorebi swavloben ragas da talas7, euflebian melodiisa da rit-
mis ganviTarebis xelovnebas da mTel rig saqcevebs, rac maT SesaZleblobas 
aZlevs aiTvison improvizaciis teqnika. induri Semsruleblobis konteqstSi, 
es SesaZloa, iyos kompoziciis wina procesi da, aseve, jgufuri gadawyvetileba 
imis Sesaxeb, Tu romeli tala da raga unda Sesruldes mocemul SemTxvevaSi 
an raRac sruliad mentaluri, Tumca specifikuri dagegmva. msgavsi modelebi, 
vfiqrob, saintereso SeiZleba aRmoCndes musikaSi SemoqmedebiTi procesebis 
SedarebiTi SeswavlisTvis.

rogorc Cans, kulturaTa umravlesobaSi, SesaZloa, yvelganac STagonebi-
sa da `oflis Rvris~ raRacnairi urTierTqmedeba xdeba, anu gadawyvetilebis 
miRebis procesi (rac gulisxmobs azrovnebis garkveuli tipis improvizaciaSi 
gadasvlas) da sistematuri meTodologia (romelic moicavs momzadebas, ganx-
orcielebasa da gadamuSavebas) erTmaneTs kveTen. 

nedli masalidan xelovnebis nimuSamde
rogorc aRvniSne, yvela tipis musikis qmnadobas, kompoziciis, improvizaci-

isa da Sesrulebis CaTvliT, SeiZleba hqondes mravali saerTo Tviseba, Tumca 
sxvadasxva sazogadoebas aqamde sakmaod gansxvavebuli Sexedulebebi gaaCnia 

7 indur klasikur musikaSi aRniSnavs musikalur metrs, musikaluri drois gasazom ritms 
(red.).
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imaze, Tu ras emyareba musikis Seqmna. umravles SemTxvevebSi, aRiarebulia, 
rom `raRac~ ukve arsebobs da Semqmneli (anu kompozitori, improvizatori, 
Semsrulebeli) asrulebs am `raRacis~ musikalur JReradobad gadaTargmnis 
samuSaos. amas garda, aris sxva variaciebic. pimas8 tradiciis mixedviT, yve-
la simRera ukve arsebobda sadRac kosmosSi da kompozitoris amocana iyo 
maTi materializacia (Herzog, 1962a: 333). inuitis9 simReraSi gvxvdeba Semdegi 
teqsti: `simRerebi gamoilia. is iRebs romelimes, umatebs Tavisas da qmnis 
axals~ (Merriam, 1964: 177), rac niSnavs, yvela simRera ukve arsebobs, momRera-
li maTi xelaxali kombinaciiT qmnis `axals~. sruliad gansxvavebuli gzebiT, 
tradiciuli evropeli kompozitorebi swavloben musikis Teoriis safuZvlebs, 
adgenen garkveul leqsikons, misi gamoyenebis wesebs da amis safuZvelze qm-
nian axal musikas. iraneli musikosebi sakuTar karieras iwyeben radifis, didi 
musikaluri masalis SeswavliT da damaxsovrebiT, romelsac mogvianebiT iyene-
ben, rogorc STagonebis wyaros, improvizaciisa da kompoziciebis Sesaqmne-
lad, amasTan, cdiloben Tavidan airidon dawesebuli sazRvrebis darRveva. 
TiToeul kulturaSi musikoss `eZleva~ raRac, da Semdeg misi samuSao masze 
raimes damatebaa, Tumca arsebobs mravalgvari saxis `mocemuli~ da `damatebu-
li~.

vfiqrob, uintereso ar iqneba maT Soris balansis ganxilva. inovaciam, ro-
gorc aseTma, anTropologebis didi yuradReba miipyro, dawyebuli barnetis 
klasikuri naSromiT: Innovation: The Basis of Cultural Change10 (Barnet, 1953). inovaci-
is koncefcia, Cveulebriv, kulturis cvalebadobis asaxsnelad gamoiyeneba. 
istoriuli musikologia mudmivad ganixilavs inovacias; dasavleli musikose-
bi erTxmad Tanxmdebian `axlis~ umaRles faseulobaze, musikis mkvlevrebis 
yuradRebis centrSi ki xvdeba is, rac axalia mocemul periodSi, stilsa da 
kompozitoris nawarmoebSi (Meyer, 1967, naw. .2). musikis istorikosebi cdiloben 
kompozitoris gonebaSi SeRwevas. namdvili cduneba daiwyo gustav notebomis 
mier beThovenis eskizebis aRmoCenisa da interpretaciis Semdeg (Nottebohm, 
1872). ase TandaTanobiT ganviTarda `genetikuri kriticizmis~ qvemimarTuleba 
literaturaTmcodneobasa da istoriul musikologiaSi. 

dasavluri kanonikuri tradiciis miRma arsebuli musikis Seswavlisas, 
dRemde arc ise xSirad gamxdara ganxilvis sagani, ra SeiZleba ganisazRvros, 
rogorc axali da rogor unda isaubro amaze. musikaze saubrisas, sxva kul-
turaTa umravlesoba, dasavleTisgan gansxvavebiT, nakleb mniSvnelobas ani-
Webs inovacias. marTlac sirTules warmoadgens ganasxvavo _ ra aris marTlac 
axali da ra SeiZleba iqnes aRqmuli `axlad~ ama Tu im sazogadoebis mier. 
miT umetes, rom mTel rig sazogadobebSi inovaciebi musikaSi ikrZaleba. musi-
kaluri praqtikidan, musikis rolidan da, zogadad, inovaciis Rirebulebidan 
gamomdinare, maT `mocemulisa~ da `damatebulis~ idea Semdegnirad esmiT _ 
`mocemulis~ wili ufro metia, xolo `damatebulisa~ ki _ SedarebiT naklebi. 

Zveli anglo-amerikuli da evropuli folkmusikis tradiciis umetesoba 
ilustraciulia. erTxel Seqmnili simRera, xelSeuxeblobas inarCunebs xangr-
Zlivi periodis ganmavlobaSi, rogorc es Cans, hangebis msgavsebaSi, romlebic 

8 indielTa tomi amerikaSi, Tavis Tavs uwodebs `mdinaris xalxs~; cxovrobs arizonas centra-
lur nawilSi (red.). 
9 indielTa tomi amerikaSi cxovrobs grenladiaSi da aliaskaze, agreTve, kanadaSi (red.).
10 inovacia: kulturuli cvalebadobis safuZvlebi (red.). 
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Segrovebulia erTsa da imave da erTmaneTisgan daSorebul adgilebSi (Bronson, 
1959: 72). adamianebma iswavles simRerebi mSoblebisa da megobrebisgan, imRe-
res da warmoadgines isini mciredi cvlilebebiT, TandaTanobiT ki ganaviTares 
variantebi, romlebSic jer kidev SeimCneoda originalis niSnebi. axali simRe-
rebi SeiZleba Seiqmnas, magram isini arian Sedgenili ukve cnobili ritmuli, 
melodiuri da formaluri struqturebisagan. samxreT indoeTis klasikuri 
tradiciis simRerebis repertuari (kritisi11) gviCvenebs amaves: axali simRere-
bi Seqmnilia imave modelebis gamoyenebiT, romlebsac me-19 saukunemde mimar-
Tavdnen. gvxvdeba uamravi msgavsi simRera, amasTan TiToeuls mravali versia 
gaaCnia. maTSi `mocemuli~ ufro metia, vidre `damatebuli~. da isev, raRac 
axali Seiqmna Zvelisgan. modiT, mivmarToT sxva magaliTs _ rogorc Cans, Zve-
li drois saukeTeso periodSi, SesaZloa 1850 wlamde, bleqfuti da arapahos 
indieli tomebis musikaluri formebi Zalian gansxvavdebuli iyo, magram, amave 
dros, axali simRerebi sakmaod iSviaTad iqmneboda. amis sapirispirod, ufro 
gvian periodSi gamoyenebuli formebis, anu `mocemuli~ masalis masStabi sakma-
od Semcirda, Tumca amave dros axali simRerebis raodenoba gaizarda, gansa-
kuTrebiT, pouvous12 repertuarSi. 

me-19 saukunis evropul profesiul musikaSi, rogorc Cans, is rac ̀ mocemu-
li~ iyo, harmoniuli praqtikis, modulaciuri teqnikisa da formebis CaTvliT, 
warmoadgenda uzarmazar masalas. kompozitorebi valdebulni iyvnen, esarge-
blaT leqsikonebis didi raodenobiT _ im elemetebiTa da maxasiaTeblebiT, 
romlebsac xangrZlivi periodis manZilze iyenebdnen. inovacia, mocemuli Ta-
viseburebebidan, ufarToesi bazidan daSorebis TvalsazrisiT, arc ise did-
ia. me-19 saukunis musikaSi, viRacam SeiZleba stili da kompozitori swrafad 
amoicnos _ sul raRac ramdenime notiT an akordiT _ rac adasturebs `moce-
mulis~ garkveul konstitencias. TiToeul piesaSi misi proporcia, meCveneba, 
rom Zalian didia da distancireba _ anu raRac axlis SemoTavazebis xarisxi 
_ sakmaod mokrZalebuli, gansakuTrebiT, kargad Cans es interkulturuli 
Sedarebis WrilSi. aqamde yvelafers, rasac distancirebas, `daSorebas“ vu-
wodebdi _ unikaluri Temebi da kompoziciuri teqnikebi, romlebic gamoarCevs 
nawarmoebs _ SeiZleba moviwonoT da umaRlesi Sefaseba mivceT, rogorc radi-
kalur inovacias. 

ra Tqma unda, saubaria ara marto raodenobaze, aramed `mocemulis~ fun-
damentur bunebaze musikis qmnadobis procesSi, rac ase mravalferovnad aris 
warmodgenili msoflios kulturebSi. zogierT adgilobriv amerikul sazoga-
doebaSi, musika, ubralod, aris is, rac kompozitors ukve gagonili aqvs. mas 
ar aqvs komponentebi `mocemuli~ gancalkevebuli `paketis~ saxiT, rogorc es 
musikis Teoriis saxelmZRvaneloebSia. kompoziciisTvis aucilebeli sabaziso 
masala yvelgan SeiZleba gamoiyos sakuTriv musikisgan. dasavlur kultur-
aSi arsebobs praqtikuli `musikis Teoria~ (es termini evoluciis `Teoriis~, 
an `socialuri Teoriisgan~ gansxvavebulad gamoiyeneba), romelsac swavloben 
imisaTvis, rom SesaZlebeli gaxdes kompoziciis Seqmna. es masalis leqsikoni 
da analiziT miRebuli gamosayenebeli wesebia. jazSi (Berliner, 1994) `mocemuli~ 
Seicavs akordebis progresias (romelic, garkveuli TvalsazrisiT, ar war-

11 karnatuli (induri) simReris damaxasiaTebeli musikaluri kompoziciis formati, xangr-
Zlivi simReris mentaluri xerxemali (red.).
12 CrdiloeT amerikeli indielebis simRerebiTa da cekvebiT Tanxlebuli religiuri ritu-
ali (red.). 
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moadgens musikas) da simRerebs. peiotes simRerebis Semqmnel adgilobriv amer-
ikel kompozitorebs araformalurad aqvT Seswavlili simReris frazebad da-
nawevrebisa da maTi xelaxali kombinirebis wesebi. samxreT indoeTis klasikur 
musikalur kulturaSi, improvizaciisa da kompoziciis samSeneblo blokebi 
Seqmna moicavs talasa da ragas Taviseburebebs, savarjiSoebi ki, _ erTmaneTis 
gverdiT ganTavsebuli etiudis msgavsi ori piesiT, saxelwodebiT varnamsi, 
_ Seicavs `ragas gramatikas~. iranul klasikur musikaSi, radifi da misi kom-
ponentebi miekuTvneba tradiciul `Zvel~ masalas, romelsac musikosebi no-
vatorulad varireben da kombinireben; yvela kulturaSi, aseve, musikosebs 
eZlevaT nebismieri saxis arCevanis SesaZlebloba, rogorc, magaliTad, didi 
da mokle erTeulebis kombinireba optimaluri xangrZlivobiTa da socialu-
rad misaRebi gzebiT. musikis Semqmnels `eZleva~ samSeneblo blokebi da maTi 
gamoyenebis wesebi; inovacias ganapirobebs is, Tu rogor aris SesaZlebloba 
gamoyenebuli.  

nebismieri kulturisTvis gzebi, romelTa mixedviT iqmneba musika da 
Cafiqrebulia, rogorc Seqmnadi ram, imdenad arsebiT sakiTxs warmoadgens eT-
nomusikologiisTvis, rom SeiZleba gagvikvirdes, roca aRmovaCenT, rogori 
umniSvnelo yuradReba eTmoboda mas am sferos mTeli istoriis manZilze. 
amasTan, mniSvneloba ar hqonda, iyo es STagonebis (romelsac musikosebi zog-
jer zebunebriv Zalebs miawerdnen xolme), Tu mZime, disciplinebuli muSaobis 
Sedegi. 1980 wlamde aseT ignorirebas Tavisi mizezebi hqonda. msurs or mizez-
ze gavamaxvilo Tqveni yuradReba. erTi mxriv, grZnobdnen, rom musikaluri 
kulturis gareSe, e.w. autsaideri mkvlevrebi, verafers gaakeTebdnen imaze 
mets, vidre musikis Seswavla da misi Seqmnis Sesaxeb gaSifruli masalis sa-
fuZvelze msjelobaa. amgvarad, roca jorj hercogma SemogvTavaza musikalu-
ri formis sami _ progresirebadi, iteratiuli (ganmeorebadi) da revertuli 
(dabrunebadi) _ sabaziso nairsaxeoba, realurad daasabuTa, rom sakompozi-
cio praqtikaSi gvxvdeba sami tipis gadawyvetileba, yovel SemTxvevaSi, roca 
mTlian struqturazea saubari. maSinac ki, Tu ori sxvadasxva sazogadoeba 
iyenebs imave formas, magram misi saSualebiT gansxvavebul ideas gamoxatavs 
_ Cven ver vimkiTxavebT. meore mizezi Semdegnairad SeiZleba CamovayaliboT: 
sanam musikis istorikosebi ikvlevdnen kompozitorebis kreatiuli procese-
bis Taviseburebebs musikaluri, personaluri, kulturuli komponentebis 
Sepirispirebis gziT, raTa naTeli moefinaT iseTi sakiTxebisaTvis, rogori-
caa, magaliTad, ratom iyo baxi aseTi daxelovnebuli fugebSi, an ra gavlena 
moaxdina frangulma kulturam debiusis weris maneraze da rogor SeiZleba 
avxsnaT mocartis musikis aseTi srulyofileba, eTnomusikologebi mixvdnen, 
rom kulturis Seswavla gamorCeulad niWieri da unikaluri individualobebis 
magaliTze, ar warmoadgenda maT saqmes

Cveni sferos SedarebiT axlo istoria gviCvenebs ufro daJinebul mcd-
elobas, avxsnaT kompozicia musikalur procesebTan, socialur urTierTo-
bebTan da sxva faqtorebTan kavSirSi. unda vaxseno iseTi naSromebi, rogoricaa 
Ceris (Charry, 2000) kvleva dasavleT afrikaze, bakanisa (Bakan, 1999) da tenzeris 
(Tenzer, 2000) _ balis, turinos (Turino, 1993) _ perus musikaze, kubikis (Kubik, 
2010) _ centralur afrikaze, brounersis (Browners, 2000) amerikul pouvouze 
da kvlevebi, romlebic aRiqvamen musikis Teorias, rogorc distancirebis Ses-
aZleblobas, magaliTad, tenzeri (Tenzer, 2006) da tenzeri da roederi (Tenzer 
& Roeder, 2011). es gamocemebi gviCvenebs, rom eqspediciebSi eTnomusikologebi 
damokidebuli arian da, yovelTvis iyvnen, erTi personis eqstensiur swavle-
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baze _ sxvagvarad, maT maswavlebelze, `sakvanZo informaciis~ mimwodebelze, 
kulturis brokerze _ da isini realurad arc ise Sors arian imaTgan, vinc 
baxisa da Sonbergis specialistad moiazrebs Tavs. orive maTgani Rrmad aris 
dainteresuli, gaigos rogor urTierTmimarTebaSia STagoneba da Sroma, geni-
osi da inteleqtualuri mSromeli, sakuTriv, kompozitoris individualobaSi.

geniosebi da kulturis gmirebi
`musikaluri geniosi~ _ dasavlur kulturaSi am termins iyeneben musikis 

moyvarulebi klasikuri musikis da xSirad jazis udidesi warmomadgenlebis 
(magaliTad, lui armstrongi) dasaxasiaTeblad. xandaxan is, aseve, gamoiyeneba 
pop musikis umniSvnelovanesi figurebis dasaxasiaTeblad (iseTebis, rogore-
bic arian bitlebi, elvis presli). es is figurebia, romlebic qmnian miTs, riT-
ic musika danarCen kulturas ukavSirdeba. zogierTi sxva kultura iziarebs 
am Sexedulebas. modiT, swrafad gadavxedoT dasavluri klasikuri musikis ge-
niosebis istorias. romeli saxelebi gvaxsendeba umal? mkiTxvelTa umravle-
sobas, darwmunebuli var, ori saxeli mouvida TavSi `mocarti da beThoveni~. 
eTnomusikologiur kvlevebSi es da sxva xelovanebi warmoadgenen ara marto 
istoriul figurebs (romlebsac isini, eWvgareSea, miekuTvnebian), aramed as-
ruleben umniSvnelovanes rols Tanamedrove kulturaSi. isini arian kultur-
is gmirebi (eTnomusikologTa mxridan dainteresebis erT-erTi mizezi), rom-
lebic warmoaCenen qmnadobis or mniSvnelovan mxares.

mocarti (rogorc miTi ambobs) aris STagonebis gmiri: misi musika JRers 
ise, TiTqos yovelgvari damatebiTi Zalisxmevis gareSea Seqmnili; is yovelT-
vis unakloa da Tavis cxovrebaSi imdeni ram SeTxza, rom es advili unda yo-
filiyo misTvis. bavSvobaSic ki genialur nawarmoebebs qmnida; is iyo sakmaod 
uxeSi da Tavgasuli, zogjer metismetad Tavdajerebuli, verc ki ifiqrebdiT, 
rom aseTi pirovneba msgavsi unaklo musikis avtori SeiZleboda yofiliyo. 
is xom amadeosia, adamiani, romelic RmerTs uyvarda da es miTi Tan sdevda 
mas sikvdilidan TviT me-20 saukunemde. ver warmoidgendiT, rom is saocrad 
Sromismoyvare, Rrmad ganaTlebuli xelovani iyo, romelic urTules musi-
kalur problemebs wyvetda, gaaCnda iSviaTi mexsiereba da gardacvalebamde 
dauRalavad muSaobda sakuTar Tavze.

misgan gansxvavebulia beThoveni, xelovani romelmac miuZRvna sakuTari 
Tavi eTikuris gansjas (zogjer CxubiTac ki), amave dros, cxovrebaSi uiRblo, 
magram, amis miuxedavad, aranormalurad mSromeli, romelic sakuTar nawar-
moebze wlebis ganmavlobaSi muSaobda, werda eskizebs, aumjobesebda ukve daw-
erils da amiT gansxvavdeboda mocartisgan, romelic pirvelsave jerze bolo 
variants qmnida.

aseTia popularuli kulturis Sexeduleba or genialur kompozitorze, 
rac mTlad marTebuli ar aris istoriul WrilSi, ris gamoc eTnomusikologi 
swavlobs mocartisa da beThovenis rols Cvens kulturaSi, istorikosebisagan 
gansxvavebuli perspeqtiviT, unda icodes, rogorebi iyvnen realurad mocarti 
da beThoveni. am sazogadoebis warmomadgenlebs SeiZleba hqondeT konkretuli 
ideebi am kompozitorebis esTetikis, klasobrivi warmomavlobis, erovnebis, 
seqsualobis da a.S. Sesaxeb, maSinac ki, Tuki isini ar icnoben maT musikas, 
gagonili aqvT mxolod maTi saxelebi, an pianinoze Semodebuli maTi biustebi 
aqvT nanaxi. 

mocarts da beThovens, rogorc musikaluri kulturis gmirebs, hyavT 
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oreulebi karnatul musikaSi (Ayyangar, 1972). e.w. madras, imave Cenais13 musi-
kaluri sezoni, romelic imarTeba dekemberSi da ianvris dasawyisSi, warmoad-
gens evropuli festivalebis msgavss, magaliTad, iseTs, rogoricaa zalcbur-
gis festivali. karnatuli (da zogierTi sxva) musikis orasamde koncertia 
warmodgenili, umaRlesi klasis musikosebi mRerian da ukraven partiture-
bidan. evropuli musika ar JRers, magram sajaro koncertebze sruldeba in-
duri musika, iqneba es did Tu patara darbazebsa da sazogadoebis mier dafi-
nansebul saklubo garemoSi. am musikis daaxloebiT naxevari improvizaciulia, 
xolo danarCeni Sedgeba SeTxzuli simRerebidan, romlebic, ZiriTadad, kri-
tis Janrs miekuTvnebian da warmoadgenen monofoniur metrul musikas, rom-
lis teqstebi hindus RmerTebs eZRvneba. am simRerebis nawili dawerilia me-20 
saukunis kompozitorebis mier, magram maTi umravlesoba miekuTvneba gviani 
me-18 da adreuli me-19 saukunis kompozitorebis Semoqmedebas. esaa situacia, 
romelic ar gansxvavdeba evropisa da amerikis sakoncerto cxovrebisgan.

am kompozitorTa Soris, yvelaze aRsaniSnavia me-18-19 saukuneebis mijnaze 
moRvawe sameuli: siama sastri (1762_1827), mutusvami dikSitari (1775_1835) da 
maT Soris yvelaze gamorCeuli, tiagaraia, romelsac xSirad uwodeben wm. ti-
agaraias (1767_1847). isini warmoadgnen warsulisa da awmyos centralur fig-
urebs, maTi roli iseTi didi evropeli kompozitorebis damsaxurebis analo-
giuria, rogoricaa mocarti-beThoveni-haidnis `sameuli~, romelTa musika da 
saxelebi mudmivad JRers sakoncerto darbazebsa Tu konservatoriebSi. Seu-
Zlebelia tiagaraias Semoqmedebis gaanalizeba, magram SeiZleba igi RvTis wy-
alobas mivaweroT. zogierTi indoeli musikologi darwmunebulia, rom am qm-
nilebebSi RmerTis xeli urevia da swored amitom ar daukargavT mniSvneloba 
istoriis manZilze. 

sambamuurTis mixedviT (Sambamoorthy, 1967), tiagaraia cxovrobda mokrZa-
lebulad, mamisgan memkvidreobiT datovebul miwaze, ojaxTan, ramdenime 
megobarTan da studentTan erTad; am saxlSi yvelaferi musikasa da RvTae-
bebs eZRvneboda, Tavi gahqonda pedagogobiT, maTxovrobiT da arc ise xSiri 
mfarvelebiT. am udides ostats hqonda Tavisi miniatiuruli mmarTveloba; 
rogorc musikoss da wminda adamians xSirad stumrobdnen musikosebi da isic 
zrunavda Tavis moswavleebze, samwysoze. indielebi adareben mas beThovens, 
wminda kompozitorebs, magram is, aseve, SeiZleba SevadaroT haidns, romelic 
venis `samebis~ erT-erTi yvelaze miwier kompozitorad gvevlineba, romelic 
zrunavda Tavisi orkestris musikosebze. 

CemTvis, tiagaraia, mis mier Tanamedrove madras musikalur kulturaSi 
Setanili wvlilis mixedviT, aris karnatuli musikis mocarti. misi simRerebi 
ise JRers, rogorc amwuTierad Seqmnili nawarmobebi, maTSi araferia damuSave-
buli _ rac ganasxvavebs maT dikSitaris kritebisgan, romelTa gonebismier 
eskizebs TiTqos droTa ganmavlobaSi amuSavebdnen. miTi aZlierebs tiagaraias 
RvTaebrivi kreatiulobis ideas. legendis Tanaxmad, man Seqmna 24 000 simRera, 
maSin roca realurad mxolod 400-mde SemorCa. is Zalian bevrs muSaobda, in-
doeli musikosebisTvis damaxasiaTebeli xangrZlivi mecadineobis principiT, 
rasac riazi ewodeba da regularulad meditirebda RvTaebebTan, gansakuTre-
biT ramasTan. mocartis miTis msgavsad, is im kompozitorTa ricxvs ganekuT-
vneba, romlis Semoqmedebasac RvTiuri kvali amCnevia; aseve, mravalmxrivi iyo 
mocartis msgavsad, romelic, rogorc cnobilia, `werda nebismier stilsa da 

13 qalaqi indoeTSi, tamilnadus Statis dedaqalaqi (red.).
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JanrSi~. tiagaraiam Seqmna gacilebiT meti simRera mraval ragaSi, vidre yvela 
sxva danarCenma musikosma. 

mocartisgan gansxvavebiT, tiagaraias Sesaxeb arsebuli legenda ambobs, rom 
tiagaraias sakmaod keTilmosurne damokidebuleba hqonda TanamedroveebTan, 
igi misdevda hindus wesebs, romlis RvTaebebic yvelaze rTul dros ecxade-
bodnen adamianebs da aZlevdnen rCevebs WeSmaritebisken saval gzaze. 

mravali kultura, ama Tu im formiT, aRiarebs musikaluri geniosis arse-
bobas. magaliTad me-20 saukunis Sua xanebSi iranSi arsebobda e.w. varskvlavuri 
sistema, sadac gamyofi xazi varskvlavsa da `sxvebs~ Soris evropulze ufro 
mkveTri da TvalSisacemi iyo. varskvlavebs ufro meti statusi, artistuli li-
zencia da fuli hqondaT. aravarskvlavebi ki iyofodnen `misaRebad~ da `arakom-
petenturad~. ra ganasxvavebs varskvlavs yvelaze gamoCenili musikosisagan iran-
Si? varskvlavia is, vinc dastgiaxis Sesrulebisas mis improvizaciul segmentSi 
(avazi) gamoavlens mkacr sazRvrebSi raRac axlis Seqmnis gamorCeul unars. 

da Tumca, Cemi gamocdilebiT, teqnikuri virtuozuloba naklebad mniS-
vnelovani iyo bleqfuti indielebisTvis, gamoCenili momRerlebi da is, visac 
religiuri simRerebis didi repertuari hqonda, gamorCeulebi iyvnen. magram, 
vfiqrob, bleqfutelebisTvis musikaluri kulturis gmiri imasTan asocird-
eba, vinc xalxisTvis udidesi ubedurebis Jams cdilobda win gasZRoloda mas 
ukeTesi momavlisaken da warmatebiT gaarTva Tavi am amocanas maTTvis saku-
Tari simRerebisa da cekvebis SenarCuneba-swavlebis gziT.

Sesrulebis procesSi
maTTvis, visac surs gaigos, rogor muSaoben musikis Semqmnelebi, umniS-

vnelovanesi kiTxvaa _ `ra gavakeToT Semdeg~? qmnadobis is saxeoba, romelic 
improvizaciis saxeliTaa cnobili, zogjer gansazRvrulia, rogorc `musikis 
Seqmna Sesrulebis procesSi~. es im eTnomusikologebis gansakuTrebul inter-
ess iwvevs, visac surs gaigos, rogor iReben musikosebi gadawyvetilebas ax-
laxan dakrulis, Sesrulebulis an dawerilis gagrZelebis Taobaze. es sakiTxi 
musikis yvela mkvlevars ainteresebs. yvelaze tipuri midgoma gamoimuSaves 
dasavluri musikis istorikosebma; maT yvelaze metad aRelvebT musikis, ro-
gorc specifikuri nawarmoebis, bedi da amitomac swavloben iseT dokumentebs, 
rogoricaa, magaliTad, eskizebi, romlebic naTels hfenen movlenebis Tanamim-
devrobas. rodesac vadarebT dasrulebul nawarmoebebs, isini gvkarnaxoben, 
rogor muSaobda kompozitoris goneba (Kinderman, 1989, 2003, 2012).  naTelia, 
rom iseT kompozitorebs, rogorebic iyvnen baxi, mocarti, beThoveni, vag-
neri, an bramsi mTeli nawarmoebi ukve TavSi hqondaT da furcelze gadmot-
anisas mxolod detalebiT avsebdnen. interviuebma da zepirad gadmocemulma 
istoriebma naTeli mohfines am sakiTxs gviani me-20 saukunis kompozitorebTan 
mimarTebiT (Cameron, 1996; Small, 1998). 

magram rac Seexeba improvizatorebs _ isini ufro mets swavlobdnen ja-
zistorikosebisgan da eTnomusikologebisgan, vidre tradiciuli musikis 
istorikosebisgan. rodesac mkvlevrebma pirvelad gaamaxviles yuradReba 
musikalur improvizaciaze _ pirveli iyo ungreli musikis istorikosi da gan-
manaTlebeli ernst ferandi (Ferand, 1938) _ maT naklebad aintersebdaT is, 
rasac Tavad improvizatorebi akeTebdnen, mxolod improvizaciis tipis iden-
tificirebiT kmayofildebodnen. 1950 wlebSi kvlav sayovelTaodaa gavrcele-
buli idea, rom improvizaciis axsna SeuZlebelia, rasac kidev ufro amZaf-
rebda skeptikuri azri imis Taobaze, rom zepirad gadacemuli musika sxva 



–  70  –

kulturul normebTan adaptaciis ucnaur da araproduqtiul formas war-
moadgenda. 1975 wlis Semdeg, zogierTi individualuri musikaluri kulturis 
Seswavlis kvaldakval, gansakuTrebiT gaZlierda improvizaciisadmi interesi, 
ramac 2010 wlamde gamoiwvia eTnomusikologiuri literaturis didi raode-
nobis Seqmna.

neba momeciT, gavixseno ori Zalian mniSvnelovani kvleva, romelic 1960 
da 1990 wlebs Soris Sesrulda. pirveli ikvlevda `models~, romelsac emyare-
boda improvizacia da aCvenebda Semsruleblebis mier misi gamoyenebis Sesa-
Zleblobebs. es, praqtikulad, ar ganxvavdeba formaluri da harmoniuli mod-
elebis identificirebisgan, romlebsac iyeneben, magaliTad, klasikuri musikis 
kompozitorebi, rogorc ̀ mocemuls~ da ̀ amateben~ sakuTars. termini ̀ modeli~ 
gamoiyeneba 1960_1970-ian wlebSi (Zonis, 1973) da sxva, ufro mravalferovani, ma-
gram met-naklebad damakmayofilebeli dasaxelebebisa da terminebis dabadebas 
misca stimuli: `daSorebis wertilidan _ postmodernuli JReradobis termi-
namde –`katalizatoruli mimaniSnebeli~, romelic tom peinterma SemogvTava-
za erT-erT seminarze (Nettl, 1992; Nettl & Russell, 1998). `wertilidan daSorebis~ 
modelebs Soris yvelaze advilad amosacnobia iranuli radifi, romlis Ta-
viseburebebic gamoiyeneba jazmusikosebis mier (pirveli kvleva am sakiTxze 
ix. Gushee, 1981); gasakviri ar aris, rom jazis da iranuli musikis swavlebam 
Seitana wvlili mis popularizaciaSi. magram rogor miiReba radifisgan anu 
akorduli cvlilebebisgan realuri musika? am sakiTxis odnav gansxvavebuli 
kuTxiT Seswavla safuZvlad daedo monsonis naSroms (Monson, 1996), romel-
ic ganixilavs jazur improvizacias, rogorc politikur Jests. aRsaniSnavia, 
agreTve, reisis kvleva (Racy, 2003), sadac eqstazis idea ganixileba, rogorc 
molaparakebis erTgvari sivrce auditoriasa da musikoss Soris.

improvizaciis Sesaxeb arsebuli kvlevebis meore umniSvnelovanesi tipi 
exeba Tavad improvizaciis Seswavlas, rac sinTezurad ganixila patricia kemp-
belma (Campbell, 2009). masSi naCvenebia maswavlebelsa da students Soris arse-
buli socialuri da musikaluri kavSirebi. Cemma maswavlebelma iranSi miTxra, 
rom man students aswavla radifi da Semdeg Tavad radifi aswavlida mas im-
provizacias. man, aseve, aRniSna, rom rac ufro kargad icnob radifs, `werti-
lidan daSorebis~ models, miT ufro meti ufleba gaqvs daSorde mas improvi-
zirebisas. madrasSi viswavle, rom yvelaze improvizaciuli Janria alapana, 
teqnikurad naklebad rTuli, vidre tanamis da kalpana svoramis ra zle-daz-
zle,14 magram musikosebs is saTanadod mxolod xangrZlivi praqtikis Sedegad 
gamosdiT. yvelaze mniSvnelovani kvleva am WrilSi ganaxorciela pol berlin-
erma; man detalurad aRwera zimbabveli musikosebis Semoqmedeba (Berliner, 1978), 
Seqmna detaluri kvleva jazmusikosebis Sesaxeb (1994), romelic aRmocenda 
interviuebis, Canawerebis analizisa da improvizaciis swavlebis procesze da-
kvirvebis safuZvelze.

mas Semdeg, rac improvizacia eTnomusikologTa yuradRebis centrSi mo-
eqca, maT is gaiazres, rogorc qcevis kompleqsuri sindromi, ramac TandaTan 
gaafermkrTala sxvaoba massa da tradiciulad gaazrebul kompozicias Soris. 

14 induri musikis xsenebuli Janrebis swrafi, Tavbrudamxvevi nawili. meriam-vebsteris le-
qsikoni am termins ganmartavs, rogorc `dabneulobis an xumrobis mdgomareobas, damabnevel 
an TvalismomWrel, kaSkaSa moqmedebas an movlenas~ da a.S. es termini inglisurSi me-19 sauku-
neSi Cndeba. savaraudoa, rom igi indur enaSi inglisuri enis gavleniT Sevida, roca qveyana 
didi britaneTis kolonia iyo. am saxelwodebiT arsebobs ferweruli manera, satelevizio 
Sou-programa, simRera, leqsi da a.S. (red.).
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igi ganisazRvra, rogorc `musikis Seqmna Sesrulebis procesSi~ (Blum, 1998), 
magram ra gansxvavebaa `Seqmnasa~ da `Sesrulebas~ Soris, SesaZloa, naTeli ar 
iyos. SeuZlia vinmes mocartiviT umal furcelze gadaitanos TavSi mosu-
li genialuri idea da imuSaos improvizatoriviT? nuTu arsebobs karnateli 
musikosi, romelic angariSs ar uwevda tradiciis moTxovnebsa da auditoriis 
molodins da romelsac ar hqonda detaluri gegma scenaze gasvlamde? da Cven 
ras warmovadgenT, rom improvizaciis ideis gagebasa da mniSvnelobaze visau-
broT evropul kompoziciaSi? 

adreul me-19 saukuneSi ganviTarda iseTi Janrebi, rogoricaa rafsodia, 
musikaluri momentebi, eqspromti; TiToeuli maTganis musikaluri teqsti zus-
tad aris Cawerili, magram, TiTqos, isea Seqmnili, rom msmenelSi improvizaci-
is, an sul mcire spontanurobis STabeWdileba datovos. isini improvizebulad 
unda JRerdnen. amave dros, arsebobs did formebSi improvizirebis tradicia 
_ am sakiTxze fiqrisas fuga yvelaze xSirad momdis azrad _ romelSic muz-
icirebis xarisxi ganisazRvreba imiT, ramdenad araimprovizebulad JRers im-
provizebuli Txzuleba. me gavriskav da mtkicebulebebis simwiris miuxedavad, 
vityvi, rom istorikosi musikologebi, eTnomusikologiis gavleniT, ikvle-
vdnen improvizaciis praqtikas da mis momijnave teqnikebs dasavlur musikaSi, 
rac asaxuli aqvs nikolas temperlis, viliam kindermans, robert levins da 
robert hatans (Solis & Nettl, 2009) me-18-19 saukuneebis musikis Sesaxeb arsebul 
naSromSi Musical Improvisation.15

cxadia, unda vTqvaT isic, rom is, rasac Cven vuwodebT improvizacias, moi-
cavs farTo speqtrs: yvelafers ornamentis damatebidan (kompoziciis nawilSi an 
mTlianad kompoziciaSi) _ `Tavisufal~ improvizaciamde, zepiri kompoziciidan 
_ momdevno xelaxali qmnadobis zust wesebamde. igi gvxvdeba imden kulturaSi, 
rom improvizacias ganixilaven musikis Seqmnis centralur formad, dasavluri 
stilis kompociziis tradiciasTan erTad (romelic iqmneba kalmiT da melniT); 
improvizacias miiCneven musikis qmnadobis maRalganviTarebul qvetipad. stefan 
blumi (Blum, 2009) gvaCvenebs, Tu ra msgavsebaa kompoziciis SemoqmedebiT pro-
cessa da improvizacias Soris vizualur xelovnebasa da literaturaSi. niko-
las grei (Grey, 2010) imaves akeTebs balis musikis JanrebTan mimarTebiT.

bolo 25 wlis manZilze eTnomusikologiur literaturaSi improvizaciam 
gansakuTrebuli mniSvneloba SeiZina (Lortat-Jakob, 1987, Bailey, 1992, Berliner, 1994; 
Nettl & Russell, 1998; Solis & Nettl, 2009), magram aman kidev ufro metad warmoaCina 
sakiTxis kompleqsuroba da daadastura kompozicia-Sesruleba-improvizaciis 
cnobili triadis interkulturuli mniSvneloba. bevri ar gakeTebula menta-
luri da kreatiuli procesebis asaxsnelad; msoflio improvizatorebSi Cven 
Zveleburad vxedavT xelovnebis hudinebs,16 

maSin, rodesac klasikuri musikis moyvarulebi improvizacias dRemde ga-
nixilaven, rogorc konkretul unars, romelic iseTive pativiscemas ar imsax-
urebs, rogorsac kompozicia. 

naTelia, rom musikis qmnadobis bunebaSi wvdoma musikis samyaros mTavari 
sakiTxia. iyo dro, roca eTnomusikologebi fiqrobdnen, rom araferi iyo 
Sesaswavli tradiciul sazogadoebebSi, rom am xalxs ar hyavdaT musikaluri 

15 musikaluri improvizacia (red.).
16 hari hudini (1874-1926) ungruli warmoSobis amerikeli iluzionisti, romelmac saxeli 
gaiTqva sxvadasxva specialuri dabrkolebisagan Tavis daxsniT, gansakuTrebiT, roca poli-
cielebis borkilebisagan gaiTavisufla Tavi (red.).
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gmirebi da ar hqondaT mosazrebebi kreatiuli procesebis Sesaxeb. rasakvirve-
lia, isini cdebodnen. msoflios sazogadoebebi gansxvavdebian erTmaneTisgan 
evoluciis gzebiTa da musikaluri miRwevebis gacnobierebiT. eTnomusikolo-
gias SeuZlia Seitanos garkveuli sicxade im warmoudgenel mravalferovne-
baSi, romelsac msoflios kulturebma musikalur SemoqmedebaSi miaRwies da, 
agreTve, dagvanaxos, ra SeiZleba hqondes saerTo adamianur kulturebs. 
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5
arauniversaluri ena

 msoflios musikaTa Sesaxeb

ra aris musika?
Cven ganvixileT universaliebi, davsaxeT savaraudo gzebi, romlebic Sei-

Zleba dagvexmaros musikis Sesaxeb gansazRvrebebis SesajamebaSi da mivageniT 
koncefcias, romelic gamogvadgeba musikis warmoSobis Sesaxeb sxvadasxva hi-
poTezis ganxilvisas. magram, sabolood, Cven mogvixda dagveskvna, rom (rac 
yvelaze mniSvnelovania CvenTvis, rogorc eTnomusikologebisTvis) msoflio 
musika aris misi mravalgvaroba da is moicavs sxvadasxva „musikas~ da ara mis 
universaliebs. maS ase, ra aris musika da rogor SegviZlia misi sazRvrebis 
dadgena, rogor SegviZlia gavigoT, rodis gadavdivarT erTidan meoreze da ra 
urTierTobaa musikas, enasa da sazogadoebas Soris? es kiTxvebi kvlav gaCnde-
ba mogvianebiT, am tomis momdevno eseebSi, magram axla, modiT, SevxedoT maT 
Zalian zogadad.

koncefcia, romelmac SesaZloa naTeli mohfinos am sakiTxs, aris bimusi-
kaloba. es termini SemoiRo gvian 1950-ianebSi mentl hudma, romlis xelmZR-
vanelobis qveS zogierTma amerikulma musikalurma departamentma aziuri da 
afrikuli musikis swavleba da Sesruleba SeTavaza msurvelebs. koncefcia ex-
mareboda musikos-studentebsa da auditorias imis gagebaSi, Tu rogor unda 
aRiqva da gadalaxo stiluri zRvari sxvadasxva musikas Soris. es xdeboda ma-
Sin, rodesac CrdiloeT amerikasa da evropaSi adamianebi iwyebdnen iavuri,1 ia-
ponuri da induri musikis mosmenas da rodesac iwyeboda eleqtronuli musikis 
aqtiuri Sesruleba kampusebsa da musikologiur konferenciebze. orive SemTx-
vevaSi, auditoriis zogierTi monawile kiTxulobda _ „aris ki es realurad 
musika“? Cveulebriv, aziuri koncertebis monawileebs moswondaT is, rasac is-
mendnen da ambobdnen _ „diax, es aris musika~. eleqtronuli musikis msmenelebi, 
SesaZloa, naklebad gamoTqvamdnen aseT mosazrebas, magram mtkiced hqondaT 
gadawyvetili, meoredac ecadaT da enaxaT, iqneb amas ufro meti azri hqono-
da. studenti anTropologi gamelanis koncertze daswrebisas ambobda _ `vau, 
me es momewona, es iseTi egzotikuri iyo~, xolo qimiis profesorma, romelic 
eleqtronuli musikis koncertidan gamovida, Tqva „uh~. TiToeulma gadalaxa 
musikaluri sazRvrebi da, faqtobrivad, verc erTi Cawvda axal musikalur ga-
mocdilebas, miuxedavad imisa, rom maT is moewonaT da sxva araferi.

1 iava _ indoneziis erT-erTi kunZuli (red.).
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Znelia, mixvde, ras efuZneba „gageba“ musikaSi. magram am sakiTxisadmi 
mravali eTnomusikologis mier gaziarebuli midgoma musikis samyaros xedavs, 
rogorc diskretuli musikis serias. Cveni sferos mTavari sakiTxia diskusia 
mosaxleobas, eTnosebsa da maT musikas Soris, agreTve, `musikebi~, romlebic 
sxvadasxva jgufis rwmeniT, maTi sakuTrebaa. marTlac, musikaluri stilis 
unikaluroba da SeuTavsebloba mezoblebis musikasTan jgufis identurobis 
markeris mniSvnelovani maxasiaTebelia. sxvadasxva Sesabamis kvlevas Soris, 
magaliTad movitan naila CeribaSiCis (Ceribasic, 2007; Ceribasic & Heskell, 2006) 
naSromebs, romlebic exeba monaTesave eTnikuri jgufebis (am SemTxvevaSi, samx-
reT slavebis) musikas da gvTavazobs sirTuleebis Rrma axsnas. 

musikologiur kvlevaTa umravlesoba musikis individualur erTeulebs 
Seiswavlis, rogorc damoukidebels _ ara marto xalxTa, erebis, an eTniku-
ri jgufebis, aramed garkveuli periodis, sakompozitoro skolis, Janrisa 
Tu individualuri kompozitoris musikas ise ganixilaven, TiTqos isini war-
moadgenen enebis raRac analogiur sistemas. im meTodebs Soris, romlebic 
lingvistebma SeiZleba gamoiyenon imis gansazRvrisaTvis, Tu romeli sityvebi, 
struqturebi, cnebebi miekuTvneba enas, droiT gamocdilia meTodi, romel-
ic adgens gaerTianebebs, e.w. `metyvelebiT erTobliobas~ (Bloomfield, 1951:42) 
anu im adamianTa jgufebs, romlebic regularulad da SeTanxmebulad urT-
ierToben erTmaneTTan, iziareben enas an dialeqts, an raRac sxva erTeuls, 
romelic SeiZleba Seiswavlos lingvistma, rogorc damoukidebeli sistema. 
amave dros, calke Seswavlis sagani SeiZleba gaxdes individualuri adamian-
is mTeli lingvisturi leqsikoni. lingvistebisTvis cnobili „idioleqti“2 
aris, agreTve, gza, romliTac enis Sinaarsi SeiZleba iyos SemosazRvruli. 
enis aseTi, arsebiTad socialuri gansazRvrebis sawinaaRmdegod, struqturu-
li midgomebi ganixilaven enas, rogorc fonologiisa3 da gramatikis erTobas. 
damatebiT, ena SesaZloa ganmartebuli iyos, rogorc misi Sinaarsis, ise si-
tyvebis erTobliobis, an kulturulad da struqturulad misaRebi pozici-
idan. garkveuli kuTxiT, leqsikonis Sinaarsi aris enis Sinaarsi da enis yvela 
sityva Seadgens enis ganmartebas. mokled, ena da, am TvalsazrisiT, musikac 
xalxis mier, SesaZloa, identificirebuli da ganmartebuli iqnas an struq-
turis, an Sinaarsis mixedviT.

lingvistebs, musikologebis msgavsad, saqme unda hqondeT sazRvrebis 
problemasTan, roca svamen kiTxvas: ra momentSi gadadis tamiluridan telu-
gus4 enaze adamiani, romelic indoeTSi mogzaurobs da erTi enidan meoreze 
SeumCnevlad an swrafad gadadis? an rogor Seicvala Zveli inglisuri Sua 
saukuneebis inglisuriT, swrafad Tu TandaTanobiT? calkeuli enebis Ses-
wavlis istoriuli perspeqtivis gaTvaliswinebiT, zogierTi lingvisti enas 
ganixilavs, rogorc mkveTri sazRvrebiT gamijnuls. maT SeiZleba daiJinon, 
rom erTi Temis metyveleba SeiZleba klasificirdes, rogorc namdvilad ena A, 
xolo is, romelic mezobeli Temisaa _ monaTesave, magram gansxvavebul ena B-d. 
amitom, enebi, romlebic rukaze erTmaneTs esazRvrebian, rogorc Cexuri, Cex-
uris moraviuli varianti, slovakuri da polonuri, SeiZleba advilad ganvasx-

2 idioleqti _ erTi pirisaTvis damaxasiaTebeli metyveleba erTsa da imave TanamosaubresTan 
erTsa da imave Temaze drois garkveul mokle monakveTSi (red.).
3 fonologia _ samecniero disciplina, romelic Seiswavlis enaSi arsebul bgeraTa mniSvne-
lobis ganmasxvavebel funqcias (red.). 
4 tamiluri da telugu –klasikuri enebi indoeTis mraval enaTa Soris (red.).
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vavoT. sxvebi, piriqiT, miiCneven, rom „yvela sityvas Tavisi istoria aqvs~, rac 
gulisxmobs rukaze erTi enis mis geografiul da qronologiur mezobelTan 
TandaTanobiT Serwymas, individualuri sityvebis sazRvari aRniSnulia rukis 
sxvadasxva wertilSi (Anttila, 1972: 91). enebi, romlebzec milionobiT adami-
ani laparakobs, magaliTad, espanuri samxreT amerikaSi, gviCveneben sruliad 
sxva situacias axali gvineis kunZulTan SedarebiT, misi, daaxloebiT, aTasamde 
gansxvavebuli eniTa da ramdenime milioniani mosaxleobiT (Nettl, 1999: 27, 70-
74), Tumca es kontrastuli situacia logikurad SeiZleba musikis studentebi-
sTvis iyos sasargeblo. or da mravalenovan sazogadoebebSi _ maTi raodenoba 
gacilebiT metia, vidre Tqven fiqrobT _ es suraTi kidev ufro rTulia. 

enebis sazRvrebis moZiebisa da enaTa urTierTobebis gansazRvris zogi-
erTi gza, SesaZlebelia, damafiqrebeli aRmoCndes musikis mkvlevarTaTvis. 
marTlac, `musikebi~ SeiZleba naCvenebi iqnas meTodebis Cven mier naxseneb 
mravalferovnebaSi. magaliTad, musikaluri Temis idea kargadaa ganviTare-
buli maSinac ki, rodesac termini ar aris farTod gamoyenebuli. eTnomusi-
kologiuri naSromebis udidesi nawilis azriT, im Temebis repertuari unda 
SeviswavloT, romlebSic xSiria musikaluri masalis gacvla-komunikacia. ar 
arsebobs mizezi, rom eWvi SevitanoT Seswavlis ideis nayofierebaSi, magram 
mas frTxilad unda movekidoT. Cveulebriv, Cven vuSvebT, rom rogorc erTi 
patara Temis, jgufis, an soflis musikis nimuSebi Seqmnilia ramdenime, zog-
jer mxolod erTi konsultantisa Tu musikosis mier da, amdenad, sakiTxi war-
momadgenlobiTobis xarisxisa da musikalur TemSi reperturis gavrcelebis 
Sesaxeb, xSirad ignorirebulia (Brailoiu, 1960, ungreTis mecnierebaTa akademia, 
1992; A. Seeger, 1988). es, SesaZloa, iyos musikaluri Temi _ mTels amerikasa 
da evropaSi aqa-iq gavrcelebuli vagneris beWdis5 gulwrfeli enTuziastebi, 
romlebic ar iziareben arc enas, an sxva rames, rac kulturis sxva aspeqtebTan 
an enasTan ar modis TanxmobaSi. bevr eTnomusikologiur naSromSi socialuri 
jgufi, romelic komunikacias axdens ara musikiT, aramed principulad sxva 
gziT, gansazRvrulia, rogorc adamianebis jgufi, romelsac saerTo ena aqvs. 
musikaluri komunikacia jgufebs Soris, Cveulebriv, ufro savaraudoa, vidre 
dadgenili. 

zogadad, `musika~ SesaZloa iyos sazogadoebis musikaluri repertuari 
da Cven gvainteresebs, rogor aris is gavrcelebuli mosaxleobaSi. magram 
calkeuli individis musikac, musikaluri idioleqti, SesaZlebelia, agreTve 
iyos `musika~ (Crafts, Cavicchi & Keil; 1993; Porter & Gower, 1995; Schiorring, 1956). 
koncefcia mimzidvelia, magram Cvens dargSi farTod ar aris ganviTarebuli. 

daaxloebiT 1960 wlamde, cnebebi `musika~ da `musikaluri idioleqti~ zo-
gjer gaerTianebuli iyo, konsultantebisa da informatorebis SezRuduli ra-
odenobis gamo. amitom musikaluri idioleqti ganisazRvreboda, umTavresad, 
rogorc individis simRerebiT, romelTa Sesrulebac mas SeeZlo da ara misi 
mdidari gamocdilebiT. arsebobs meTodebi, romlebiTac unda mivudgeT da 
ganvsazRvroT musikaluri idioleqti. Cven SegviZlia vikiTxoT, Tu romeli 
musika icis individma, magram Tavdapirvelad unda ganvsazRvroT, Tu ras niS-
navs „codna“ _ Sesrulebis unars, musikis amocnobas, sakuTar TavTan identi-
ficirebas, mowonebas, gagebas. aqtiuri da pasiuri repertuarebis koncefciebi, 
romelic folklorSi ganviTarda, mniSvnelovani iqneboda musikologebisTvis. 
individualuri musikosebis, rogorc gansxvavebuli adamianebis da ara, ubral-

5 igulisxmeba tetralogia nibelungebis beWedi (red.).
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od, homogenuri sazogadoebis warmomadgenlebis kvleva, gafarTovda 1980-iani 
wlebidan, xolo piradi repertuarebis Seswavla (Vander, 1988) am ganviTarebis 
damxmare produqtia. musikalur eTnografiaSi individualuri pirebis Sesaxe-
baa ixileT raskinisa da raisis Sroma (Ruskin & Rice, 2012) 

musikaluri idioleqtis, individis musikis ilustrirebisTvis, vnaxoT, 
rogori SeiZleba iyos tipuri (warmosaxviT mainc) amerikelis musika 2010 wl-
isTvis. Zvirfaso mkiTxvelo, romeli musika iqneboda TqvenTvis gasagebi, Tuki 
Tqven xarT 1960 wels dabadebuli amerikeli da gaqvT garkveuli akademiuri 
pretenziebi? Tqven, albaT, pretenzia gaqvT, rom gesmiT “If I Had a Hammer”,6 
beThovenis simfonia, lui armstrongis Canawerebi, biTlebi, stravinskis ba-
leti da grigoriseuli mesa. araferia, Tuki Tqveni musikis istoriis profe-
sori Tqvens privilegias uaryofs, radgan ar SegiZliaT am musikis detalu-
ri analizi, Tuki Tqven grZnobT, rom Subertis kvarteti raRacas geubnebaT, 
gelaparakebaT da gaqvT unari, garkveuli xarisxiT CawvdeT musikas, rodesac 
usmenT Teolonius monksa7 da kronos kvartets8. Tuki yvela es nimuSi miekuT-
vneba `Tqvens“ musikas, iseve. rogorc inglisuri SeiZleba iyos `Tqveni“ ena. 
dakvirvebulma analizma SeiZleba Tqveni musikaluri personis sakmaod rTuli 
struqtura gviCvenos. Suaxnis adamiani, romlis Sesaxebac vlaparakobT, iden-
tificirebas axdens armstrongTan, uyvars biTlebi, bob dilani, naTesaoba aka-
vSirebs beThovenTan, cota problema aqvs stravinskisTan, moswons Sua sauku-
neebisa da afrikuli musikis garkveuli nimuSebi, Tumca maT egzotikurad 
miiCnevs, itans indur da Cinur musikas da bolos, xeli miuwvdeba eleqtronul 
musikazec. 

es modeli, an misi msgavsi, SesaZloa, Tqvenvis misaRebia. magram sasarge-
blo iqneboda sakiTxis danaxva bi- an multi-musikalobis perspeqtiviT. Cveni 
patara magaliTiT SevecadeT gangvesazRvra musika musikaluri personisa da, 
Tu gnebavT, erTi (warmosaxviTi) adamianis gemovnebis poziciidan. axla, Tuki 
erT sazogadoebaSi arian gansxvavebuli musikaluri personebi, xolo sxvaSi _ 
umravlesobam icis igive musika, es samomavlod detaluri Seswavlis sakiTxia. 
erTxel gamoqveynda statia folkloristTa Soris gavrcelebuli mosazrebis 
Sesaxeb, rom tipur folklorul Tu adgilobriv kulturaSi musikaluri ga-
mocdileba erTgvarovania da, amdenad, umetesobas SeeZlo tomis simRerebis 
umravlesobis Sesruleba. magram aseTi ganzogadeba uferuldeba uzarmazar 
kulturul mravalferovnebaSi: magaliTad, sapirispiro ambavi aRiwera siri-
onos9 xalxSi (Key, 1963: 18), roca TiToeuli adamiani mReroda Tavis yvela 
simReras (anu, simReris sityvebs) erT sakuTar hangze.

garkveulwilad, msgavsi SemTxvevaa, roca iranel xalxur momRerals 
SeuZlia imReros an sakuTari Tavis identifikacia moaxdinos mxolod erTi 
simReriT an melodiis tipiT, aagos mTeli Tavisi saSemsruleblo cxovreba, 

6 me rom CaquCi mqonoda, - simRera eZRvneboda aSS-s memarcxene politikur e.w. `progresul 
partias~, romelic 1948 wels, axladdawyebuli civi omis pirobebSi emxroboda ssrk-sTan mo-
laparakebebs (red.). 
7 Teolonius monki (1917_1982) _ amerikeli jazis pianisti da kompozitori, miaCniaT im-
provizaciis unikaluri stilis Semqmnelad (red.).
8 mravali prestiJuli jildos mflobeli amerikuli simebiani kvarteti san franciskodan. 
daarsda 1973 wels, flobs uzarmazar repertuars, maT Soris, Tanamedrove musikas, aqvs 900-
ze meti Canaweri (red.). 
9 boliviis adgilobrivi mosaxleoba (red.).
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(rogorc sajaro musikalurma personam) erTi saxis melodiasa da mis vari-
antebze. kvlav amis sawinaaRmdegod, CrdiloeT avstraliaSi irkalis Temis 
wevrebi (R. Waterman, 1956) swavlobdnen erTsa da imave simRerebs, ToToeuli 
adamianis idioleqti iyo, arsebiTad, msgavsi, magram TiToeuli swavlobda sim-
Rerebs TandaTanobiT, wlebis ganmavlobaSi da, rogorc Cans, mxolod xanda-
zmul adamianebs hqondaT sruli repertuari. garkveulwilad, msgavsi situa-
cia iyo bleqfuti indielebis musikalur cxovrebaSi daaxloebiT 100 wlis win, 
rodesac adamianebi oTxi wlis intervaliT gadadiodnen sxvadasxva asakobriv 
jgufSi da erTmaneTis repertuars swavlobdnen mTeli cxovrebis ganmavloba-
Si. imis mixedviT, Tu rogoraa ganviTarebuli idioleqti, msoflios sxvadasxva 
musika didad gansxvavdeba erTmaneTisagan moculobiT, sididiT, Sida urT-
ierTkavSiriT. eTnomusikologebis winaSe dgeba saintereso kiTxva: Tuki Cven 
ganvsazRvravT musikas zogadad, rogor iqneba misi komponentebi ganawilebuli 
mosaxleobaSi, romelsac pretenzia aqvs, rom es musika maTi sakuTaria?

sabolood, neba momeciT, aRvniSno, rom musikis gansazRvrisas ganxilvaSi 
SeiZleba CaerTos stili, Tavisi damaxasiaTebeli bgeraTrigebiT, ritmebiTa 
da formaluri tipebiT; an misi Sinaarsi, musikaluri azrovnebis erTeulebi, 
rogoric aris simRerebi da sakravieri piesebi, romlebic mas miekuTvnebian da 
romlebic icvlian stils droTa ganmavlobaSi, magram kvlav inarCuneben iden-
tobas. „es ar aris Cveni musika _ is ise gaugebrad JRers“ da „simRera SeiZleba 
JRerdes kargad, magram is ar iyos Cveni~. es aris ori gza musikis sazRvrebis 
dasadgenad. 

bleqingis SekiTxva 
„ramdenad musikaluria adamiani? _ ritorikulad ikiTxa jon bleqingma, 

Tavisi cnobili wignis saTaurSi. wigni rom dRes daewera, albaT, ikiTxavda _ 
`ramdenad musikalurebi arian adamianebi?~ diax, magram sityva „aris“ asrulebs 
mniSvnelovan rols, radgan mas surda, rom mkiTxvels yvela adamiani mieCnia 
garkveuli saxis erTeulad, an mTlianobad. mas rom eTqva _ „adamianebi arian“, 
albaT, igulisxmebda TiToeuli adamianis musikalobis unikalur xarisxs. misi 
ZiriTadi Tvalsazrisi isaa, rom yvela adamiani musikaluria. is samyaros aRiq-
vamda, rogorc musikaTa jgufs, Tumca Tavad yovelTvis ufro mosazRvre mxa-
reebiT iyo dainteresebuli, vidre centrebiT. mas undoda, rom mis mkiTxvels 
gaego ZiriTadi azri _ yvela musika aris Tanabrad Rirebuli, an, ase vTqvaT, 
yvela musika Tanabari xarisxisaa. is ar daeTanxmeboda kurt veils (Taylor, 1991), 
romelmac Tqva cnobili fraza: musika aris mxolod „kargi“ da „cudi“ _ Tum-
ca misi Tvalsazrisi arc ise Sors iyo bleqingisgan, radgan masac surda, rom 
musikis moyvarulTa snobizmi SeeCerebina popularuli musikis saSualebiT. 
bleqings swamda, rom yvelaze cudi musikac, arsebiTad, kargia, rom yvela ada-
miani, yvelaze naklebad niWieric ki, Tavis safuZvelSi, musikaluria. 

faqtobrivad, Cemi azriT, bleqingi fiqrobda, rom zogierTi musika 
ukiduresad kargia, rogorc is ambobda (Blacking, 1973: 116) da danarCeni _ fun-
damenturad kargi, anu kargi ram, rac adamianebs aqvT. es aris damokidebuleba, 
romelsac eTnomusikologebis umetesoba iziarebs: SeiZleba arsebobdes Sesan-
iSnavi musika, rogorc bleqingi amtkicebda da Cven, yvela SemTxvevaSi, unda vi-
codeT, Tu ras miiCnevs TiToeuli sazogadoeba, rogorc SesaniSnavs da ratom. 
magram yvela musika imsaxurebs yuradRebas da, asevea, TiToeuli adamianis 
musikaluri TviTgamoxatva; iseve, rogorc adamianebs aqvT garkveuli Tvise-
bebi, dakavSirebuli cxovrebis funqciebTan da yvelas aqvs gaucnobierebeli 
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unari, iswavlos laparaki, aseve, isini arian dabadebidan musikalurni, rogorc 
amas bleqingi ityoda (Blacking, 1992). rom davrwmundeT, dasavleTis kultur-
aSi arsebobs musikalobisa da talantis koncefcia, romelsac yvela ar iz-
iarebs (amaze anTropologiuri poziciidan msjelobs Kingsbury, 1988), magram 
sxva kulturebSi am cnebas SeiZleba hqondes sxvadasxva mniSvneloba. vfiqrob, 
bleqingis formulireba maT sTavazobs, rom musika aris humanurobis metafora 
da ramdenadac yvela adamiani musikaluria, yvela musika Tanabrad humanuria 
da erTnairad unda movepyraT.

me momwons bleqingis zomieri sentimentaloba da veTanxmebi mas, rom musi-
ka, raRacnairad, xelmisawvdomi unda iyos yvela adamianisTvis. Tumca, me dar-
wmunebuli ar var adamianTa Tanabar musikalurobaSi. ara imitom, rom davcini 
studentebs, romlebsac ar SeuZliaT rogorme `Tavi daiZvrinon situaciidan~, 
aramed imitom, rom ar arsebobs musikis interkulturul doneze miRebuli 
gansazRvreba an Sesabamisi terminologia. amdenad, Cven realurad ar viciT, 
Tu ras niSnavs „musikaloba~. Cven ver movinaxulebT msoflios yvela sazoga-
doebas da ver vkiTxavT maT _ `rogor fiqrobT, ra aris musika?~ zogierTi 
ityoda _ `musika? ra aris es?~ zogadad, veTanxmebi bleqingis gansazRvrebas _ 
`adamianurad organizebuli JReradoba~, Tundac imis gamo, rom musika adami-
anur specifikas warmoadgens. biologebma da metyvelebis specialistebma (Peter 
Marler & Tomas Geismann wignSi: Wallin, Merker & Brown, 2000; Brebec de Mori & See-
ger, 2013) kargi saqme gaakeTes, roca musikis msgavsi ramis arseboba Seiswavles 
sxva sferoebSi. marCelo sorse kelers (Keller, 2012b: 22) imitom ki ar Wirdeba 
„zoomusikologia“, rom cxovelTa musika adamianebis musikis msgavsad JRers _ 
es sasacilo iqneboda, aramed imitom, rom, rogorc Cans, maT msgavsi funqcia 
aqvT da, komunikaciis sxva, ufro yoveldRiuri formebisagan gansxvavebiT, me-
tyvelebis analogiuria.

aris musika specifikurad adamianuri? es is SekiTxvaa, romelsac sxva sazo-
gadoebebis wevrebi ekiTxebodnen Tavis Tavs. adamianuri kulturis dawyebamde, 
havasupais10 miTologiaSi, yvela arseba _ adamianebi, sulebi, cxovelebi, ko-
munikacias simReriT amyarebda. bleqfuti indielebis tradiciiT, adamianebs 
simRerebi cxovelebma aswavles, magram es cxovelebi, bunebrivad, adamianuri 
xmiT mRerian. rodesac me vkiTxe maT, marTla mRerian Tu ara daTvebi, mglebi 
da Taxvebi glasieris erovnul parkSi, maT damcines. 

yvelaferi es rom eTnomusikologebis cxovrebas davukavSiro, neba mo-
meciT, davubrunde koncefcias, romliTac es Tavi iwyeba: bimusikaloba da 
misi monaTesave multimusikaloba farTod gamoiyeneba eTnomusikologiaSi 
da ucnaurad ukavSirdeba da Tan ar ukavSirdeba sakuTriv musikalobas (Solis, 
2004). zedapirulad, koncefcia enis analogia: Zalian bevri adamiani aris or- 
an multienovani. mozards SeuZlia iswavlos ucxo ena da gaxdes (ase vTqvaT, 
TiTqmis) orenovani. aseve, eTnomusikologi SeiZleba gaxdes eqsperti jazsa da 
gamelan musikaSi. ufro farTod Tu vimsjelebT, iseT sazogadoebas, rogore-
bic arian Savfexa indielebi brouningidan, montanadan, erTnairad Sinaurulad 
grZnobs Tavs indielTa e.w. dablobis stilsa da anglo-afrikuli (rogorc 
isini uwodeben „TeTri“) musikis stilSi. 

situacia, gansakuTrebiT, me-20 saukuneSi, mTeli sazogadoeba, calkeuli 
gamonaklisebis garda, kolonializmis Sedegad bimusikaluri iyo. 2000 wlis 
Semdeg, im pirobebSi, rodesac yvela saxis musika yvelasaTvis xelmisawvdomia, 

10 indielTa tomi CrdiloeT amerikaSi (red.).
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Znelia, iyo amaSi darwmunebuli. magram, me mainc minda vTqva, rom adamianebi 
adridanve iTviseben sakuTari enisa da, agreTve, sakuTari musikis fundamentur 
gramatikas. maT kargad ician, miekuTvneba Tu ara konkretuli sityva maT saku-
Tar enas da aris Tu ara es Tu is konkretuli intervali an akordi maT musikaSi. 
hovard gardners (Gardner, 1983) ekuTvnis farTod aRiarebuli mosazreba, rom 
arsebobs ramdenime „inteleqti“, romelic moicavs „musikalur inteleqtsac~. 
am ukanasknels, zogjer, SeiZleba, flobdnen adamianebi, romlebic sulac ar 
arian Wkvianebi. magram SesaZloa, sulac ar iyos marTebuli, kros-kulturuli 
TvalsazrisiT, imaze msjeloba, rom arc erTi JReradoba ar aris TavisTavad 
musikaluri an aramusikaluri. es mosazrebebi imasac gveubneba, rom musika aris 
kulturulad universaluri, magram ara universaluri „ena~. 

musikis centrebi da sazRvrebi
Tuki musikis samyaro SesaZloa gavigoT, rogorc „musikaTa“ samyaro, sad 

aris maTi sazRvrebi? sazRvrebis sakiTxi da misi sapirispiro _ centrebis 
koncefcia _ erT-erTi mTavari sirTulea, rodesac musikis samyaros, rogorc 
musikaTa jgufs ganvixilavT. aviRoT geografiuli analogia. Crdilo amerikis, 
okeaniis, afrikis kulturuli arealis erTgvarad ekvivalenturi musikaluri 
arealis ganviTareba (Merriam, 1959; Nettl. 1954; McLean, 1979) musikis koncefciis 
.praqtikuli ganxorcieleba iyo. am sferoebis sawinaaRmdegod, Cemi CrdiloeT 
amerikuli gamocdilebiT, SedarebiT advili iyo centraluri wertilebis mo-
Zebna, sadac koncentrirebuli iyo musikis ZiriTadi maxasiaTeblebi. magram 
rTulia rukaze moiZebnos zusti wertilebi, sadac erTi „areali“ icvle-
ba meoreTi. anTropologebsa da lingvistebs am problemasTan ufro farTo 
kontqstSi hqondaT urTierToba (Barth, 1969; Driver, 1961; Yoegelin, 1944). 

qronologiuri sazRvrebi warmoadgens problemas, romelic geografiulis 
msgavsia. evropuli musikis istoriis standartuli periodizacia, romelic axla, 
sazogadod, miRebulia (Grout, 1960), jer kidev ar iyo aRiarebuli. arsebobda mo-
sazrebebis meti mravalferovneba. amdenad, gvido adlerma (Adler, 1930) SemoiRo 
sqema oTxi periodiT, xolo ramdenime avtori rom davasaxeloT _ ainStains 
(Einshtein, 1947b), lorencs (Lorenz, 1928), zaqss (Sachs, 1946) da klarks (Clark, 1956), 
yvelas sxvadasxva mosazreba hqonda im momentebTan dakavSirebiT, rodesac ev-
ropuli samusiko xelovnebis stili (an „ena“) mniSvnelovnad Seicvala. 

erTi periodidan meoreSi gadasvla, daaxloebiT, rukaze erTi arealidan 
meoreSi gadasvlas waagavs. musika SeiZleba ekuTvnodes eTnikur jgufs, ers, 
individs; asevea musikaluri sistemebic ki, romelTa sazRvrebi aWarbebs piro-
biTad aRiarebul kulturul erTeulebs, SemoTavazebuls, magaliTad, laxman-
is mier (Lakhman, 1922), romelic Crdilo afrikul, Sua aRmosavlur da samxreT 
aziur musikalur kulturebs erTeulebad miiCnevda, modalur modelebze im-
provizirebis sakuTari meTodebis safuZvelze,. 

Tuki arsebobs bevri orenovani kultura, ar aris eWvi, rom arsebobs kidev 
ufro meti bimusikaluri sazogadoeba, romlebic yovelTvis (didi xnis gan-
mavlobaSi) iyvnen bimusikalurebi. magram arseboben iseTebic, romlebSic ucx-
ouri musika kolonializaciis Sedegad iqna Semotanili da SemdgomSi miRebu-
li. Tuki koncefcia da termini bimusikaluroba warmoiSva eTnomusikaluri 
saswavlo da savele gamocdilebidan, is, aseve, gamosadegia musikis samyaros 
gasaanalizeblad, magram amas sifrTxiliT unda movekidoT. axali enis gagebisa 
da gamoyenebis unari Zalian gansxvavebulia axali musikis gagebisa da masSi 
monawileobis unarisagan. multimusikaluri movlenebi, faqtobrivad, yvelgan 
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ufro advilad gasagebia, vidre multilingvisturi saubrebi. magram arian im-
TaviTve bimusikaluri (an polimusikaluri, an Tu gnebavT, multimusikaluri) 
kulturebi, romlebic aRiareben da inaxaven or an met musikas, rac bilingvuri 
xalxis mier ori enis flobis msgavsia. indoeTSi, zogierTi musikosi, rogorc 
Cans, axerxebs gancalkevebulad flobdes klasikursa da xalxur musikas da 
emorCilebodes orives wess. CrdiloeT iranis zogierTma xalxurma momRe-
ralma, specialistma oriT an samiT mkacrad SemoizRuda simReris Janrebi da 
repertuari, rogorc Cans, am sistemebis erTmaneTis gavlenebisgan dasacavad. 
me-20 saukuneSi, dasavleTis musika cnobili gaxda msoflios sazogadoebaTa 
umravlesobisaTvis, rasac mivyavarT musikaluri sazRvrebis sakiTxis gad-
awyvetis sxvadasxva gzasTan. 

multimusikalobas mohyva arsebiTi cvlilebebi msoflios musikalur ru-
kaze. dasavleT afrikaSi warmoiSva calkeuli axali musikaluri ena, mravali 
JanriT, „jujusa~11 da `hailaifis~12 CaTvliT (Askew, 2002; C. Waterman, 1990), 
rogorc dasavleTis da tradiciuli afrikuli musikis SeTavsebis Sedegi. es 
Tavsebadoba iyo mTavari idea, arsebiTad diskretuli afro-amerikuli musikis 
mzardi ganviTarebis asaxsnelad, yuradRebis gamaxvilebiT mis im elementeb-
ze, romelTac iziarebs tradiciuli dasavleT afrika da evropa. bleqfuti 
indieli Tavis Tavs bimusikalurad miiCnevs, saubrobs „TeTr“ da „indielTa“ 
musikaze da inarCunebs am socialur gancalkevebulobas, miuxedavad imisa, rom 
„indielTa“ musika, dasavleTis musikis mniSvnelovani gavlenis qveS imyofeba 
(Nettl, 1985; Vennum,1989; Witmer 1973; Scales, 2012). bimusikaluroba aq Tan axlavs 
da asimboloebs bikulturul sazogadoebas, romelSic adamianebi erTmaneTis 
identificirebas axdenen „TeTr“ kulturasTan maTi siaxloviT.

msoflios, rogorc musikaTa sistemis xedva misi centrebiTa da sazRvre-
biT, aseve, unda iTvaliswinebdes adamianTa umravlesobis swrafad mzard wvdo-
mas musikis did mravalferovnebasTan, ufro mets, vidre es SesaZlebeli iyo 
CD diskebis epoqamde. radiosa da Canawerebis gavrcelebis Sedegad sakomunik-
acio teqnologiebSi 1900 wlidan momxdari udidesi cvlilebebis Semdeg, 2000 
wlisaTvis, kompiuteris sayovelTao gavrcelebisa da musikaluri cxovrebis 
axali tipis Camoyalibebis gamo, wina Taobis warmosaxvis zRvars miRma aR-
moCnda musikaluri cxovrebis garkveuli saxeobebi. garda amisa, mogzaurobis 
mzardma gaadvilebam, iseve, rogorc multieTnikuri erovnuli saxelmwifoe-
bis, 1990-iani wlebis Semdgom neokolonializmis ganviTarebam da inglisuri 
enis, rogorc msoflios „meore enis“ gamoyenebam, uzrunvelyo sazogadoebaTa 
totalurad uprecedento SesaZlebloba, gaeziarebinaT erTmaneTis musika. es 
cvlileba gansakuTrebiT mniSvnelovania aradasavlur sazogadoebebSi, romel-
TaTvisac TavianT Zvel tradiciebTan erTad, axla dasavluri musikac xelmi-
sawvdomia, rac qmnis erovnuli da regionuli stilebis farTo gavrcelebis 
SesaZleblobas. sagulisxmoa, rom, aseve, SesamCnevad Seicvala evropisa da 
CrdiloeT amerikis musikaluri profili, xeluxleblad warmodgenili gansx-
vavebuli musikis xelmisawvdomobasa da aTvisebis gamo da imis SesaZleblobi-
Tac, gamohyos da `isesxos~ musikis iseTi individualuri komponentebi, ro-
goricaa ritmuli naxazi da instrumentebi. 

Cven SegviZlia am multimusikaluri kulturis interpretacia, ramdena-
dac 2010 wlisTvis adamianebma, rogorc sazogadoebaTa samyarom, SeviZineT 

11 nigeriuli popularuli musikis stili (red.).
12 me-20 saukunis afrikuli musikaluri Janri, romelic ganaSi Seiqmna (red.). 
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gamocdileba _ am sazogadoebaTagan yvela Seimecnebs (an, iqneb, ubralod, 
esmis) met musikas, xdeba multimusikaluri, eufleba meore, mesame, meoTxe 
musikalur enas, xdeba musikalurad metad tolerantuli, didi kulturuli 
mravalferovnebis simboluri situacia gvxvdeba maT umravlesobaSi. magram 
ara yvelgan _ zogierT sazogadoebaSi aris moZraobebi, romlebic zRudav-
en musikasa da mis mravalferovnebas. alternatiulad da, albaT, ufro re-
alisturad, es SeiZleba ganvixiloT, rogorc masalisa da stilis damatebiT 
gamdidrebuli (rogorc zogi ityoda, dabinZurebuli) calkeuli musikaluri 
sistemis gafarToeba. es musikaluri neokolonializmis garkveuli gamovlenaa, 
rac socialur da politikur ganviTarebas ireklavs (Keil & Feld, 1994; Stokes, 
1994; Turino, 2000, 2008).

amdenad, eTnomusikologebisaTvis, vinc perspeqtivebs eZebs 21-e saukuni-
saTvis, praqtikulad, naklebad misaRebi xdeba warsulSi met-naklebad aRiare-
buli idea didi raodenobis diskretuli sistemebis Semcveli musikis samyaros 
Sesaxeb. proporciulad, publikaciebi iseT JurnalebSi, rogoricaa Ethnomusi-
cology da, agreTve, monografiuli naSromebi, romlebSic sazogadoebis mTliani 
musikaa ganxiluli, ufro viwro proeqtebTan SedarebiT, sakmaod Semcirebu-
lia. ase rom, msoflios musikis xedvis erTgvarad „warumatebeli~ Cemi idea 
aseTi gaxlavT: musikaluri sazogadoeba mainc tipurad xedavs musikas, ro-
gorc arsebiTad sakuTars, Tumca, imavdroulad, aRiarebs sxvebis mier misi 
gaziarebis uflebasac. Tu ra sazRvrebSi moqmedebs iseTi cnebebi, rogoricaa 
„Cveni musika“, an „maTi musika, romelic Cven viciT“, zustad ver ganvsazRvrav. 
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6
fundamenturi Cveva

notacia da transkrifcia 

`rTuli da CaxlarTuli amocana~
darwmunebuli ar var, Cemi kolegebi dameTanxmon imaSi, rom arsebobs yvela 

eTnomusikologisTvis aucilebeli erTi fundamenturi unari. magram Tu amg-
vari unari arsebobs, es, ra Tqma unda, transkrifciaa, SesaZlebloba gadaaqcio 
xmovaneba, _ romelic, Cveulebriv, Cawerilia, magram Sesrulebuli anda mosme-
nilia me-19 saukuneSi _ garkveul vizualur musikalur sanoto damwerlobad. 
piradad me am unaris daufleba amgvarad daviwye: erT dRes, mecadineobis Sem-
deg, mivmarTe Cems pedagogs, jorj hercogs (George Herzog) specializaciaSi 
Cems interesTan dakavSirebiT, maSin mas jer kidev `SedarebiTi musikologia~ 
ewodeboda. erTi-ori Tavaziani wamaxalisebeli winadadebis Semdeg man miTxra, 
rom pirveli, rac unda gamekeTebina, unda meswavla gaSifvra. Semdeg mTxova 
mivsuliyavi mis ofisSi masalisTvis (Semdgom es Canawerebi xelmisawvdomi gaxda 
gramfirfitebsa da magnitur mavTulze, firis Seqmnamde) da damewyo muSaoba. 
daaxloebiT, erTi wlis ganmavlobaSi TiTqmis yovel dRe vmuSaobdi da vavi-
Tarebdi am unars. msgavsi gamocdilebis Sesaxeb mogviTxrobs mentl hudi (Hood, 
1971: 50_55) iaap kunstTan misi pirveli erToblivi kvlevisas. 1920-ianebSi dam-
werlobis armqone enebis Semswavleli studentis msgavsad, romlis ZiriTadi 
saqmianoba teqstebis fonetikuri transkrificiebis Segroveba iyo, aseve, rene-
sansis musikis mkvlevris msgavsad, romlisTvisac puri arsobisa iyo notaciis 
adreuli formebidan TanamedroveSi gadatana, tipuri eTnomusikologi didi 
xnis ganmavlobaSi imyofeboda Cawerili musikis gaSifvris, transkrifciis 
sawyis etapze. mTeli Cveni disciplinis pirveli amocana, zogierTis azriT, 
yvela xelmisawvdomi Canaweris gaSifvraSi mdgomareobda. marTalac, momijnave 
sferos mecnierebi, visac audioze Cauweria musika, zogjer eTnomusikolo-
gebSi xedavdnen mxolod im xalxs, visac maTTvis musikis gaSifvra SeeZlo. 
miezislav kolinskim, hornbostelis moswavlem da Tanamoazrem, Tavisi cxovre-
bis udidesi nawili 1930-ianebSi farTo gaSifvriT samuSaoebs miuZRvna (Zdralek, 
2010). Zalian bevrma eTnografma da folkloristma mimarTa eTnomusikologebs 
im mizniT, rom am ukanasknelT SeedginaT sanoto danarTebi maTi verbaluri an-
gariSebisa da krebulebisaTvis. mogvianebiT, maklini, (McLean, 2006: 269) aseve, 
aRwers sakuTar gamocdilebas: igi or weliwadze meti mounda tikopias1 samo-

1 kunZuli wynari okeanis samxreT dasavleTSi (red.).
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ci simReris gaSifvras, roca atarebda mosamzadebel samuSaos anTropolog 
reimond ferTisTvis, romelsac maTi struqturuli analizi unda gaekeTebina 
Tavis wignSi (Firth, 1990) Sesatanad. adreul 1940-ianebSi, niu-iorkSi cxovrebis 
periodSi, bela bartokis Semosavali, metwilad, damokidebuli iyo samxreT 
slavuri epikuri da folkloruli simRerebis gaSifvraze albert lordTan 
TanamSromlobis farglebSi (Bartok & Lord 1951; Parry & Lord, 1954).

transkrifciis mniSvnelovneba dakavSirebulia im faqtTan, rom vizualuri 
reprezentacia musikis Tanamedrove dasavluri konceptualizaciis safuZvels 
warmoadgens. miuxedavad imisa, notacia gamoiyeneba Tu ara, Cven farTod vi-
yenebT termins `musikis wera~ nacvlad terminisa `SeTxzva~ _ metwilad popu-
larul musikaSi. Cven vfiqrobT musikalur Txzulebaze, rogorc nawarmoebze, 
romlis WeSmariti forma qaRaldze arsebobs. Tanamedrove simRerebis avtore-
bi iSviaTad iyeneben sanoto damwerlobas, Tumca, ufro xSirad, vidre maTi 
winamorbedebi _ Suasaukuneebis trubadurebi da minezangebi. Cvens mecnierebs 
naklebad warmoudgeniaT musikaze msjeloba erTaderTi avtoritetuli, xilu-
li versiis gareSe. klasikuri musikosis idealia Seiswavlos Cawerili musika. 
`SegiZlia musikis wakiTxva?~ _ es SekiTxva gamoiyeneba, raTa gaimijnos musi-
kaluri cxvari Txisgan da dadgindes musikaluri kompetenturobis minimumi. 
magram es Rirs imad, ifiqro _ Cven rom iseT kulturaSi gvecxovra, romelsac 
sanoto sistema ar gaaCnia, aucileblad vipovidiT sxva wertilebs analizisa da 
musikaze diskusiisTvis. magram musikis im kritikosis msgavsad, romelic ucxo 
nawarmoebis mosmenisas ambobs: `ar SemiZlia raime vTqva, sanam ar vnaxav parti-
turas~, eTnomusikologebi, romlebic pirispir aRmoCndebian audioCanawerTan, 
xelebs CamouSveben da amboben: `ar SemiZlia raime vTqva, sanam ar `gavSifrav~. 

transkrifcia farTod ganixileba eTnomusikologiis ZiriTad literatur-
aSi. doris stokmanis (Stockmann, 1979) yovlismomcvel gamokvlevaSi, agreTve, 
ter elingsonis (Ellingson, 1992b) brwyinvale istoriasa da kritikaSi gaSifvra 
ganxilulia, rogorc kompleqsuri cneba, gadafaruli iseTi cnebebiT, ro-
goricaa musikis aRwera da analizi. magram yvelaze pirdapiri mniSvnelobiT, 
igi gaigeba martivad, rogorc Cawerili JReradobis gadatana standartul 
dasavleTevropul notaciaSi. Tu sakiTxs ufro farTod SevxedavT, tran-
skrifcia SeiZleba moicavdes notaciis sxva sistemebs, iseTebs, rac sxvadasxva 
mizniTaa ganviTarebuli aziur sazogadoebebSi (Kaufmann, 1967; Ellingson, 1992a; 
Malm, 1959, 261_75) da, agreTve, gamogonils eTnomusikologiuri kvlevisTvis 
(Koetting, 1970). standartuli dasavluri notaciis sxva alternativebi Seicaven 
grafikebsa da diagramebs, romlebic gankuTvnilia avtomaturi monacemebisT-
vis. yvela es sistema, erTi mxriv, gveubneba, rogor icvleba erTi momentidan 
meorisken is musikaluri Sesruleba, romelic gvesmis, magram, meore mxriv _ 
rogori maxasiaTeblebia mTel nawarmoebSi an simReraSi, magaliTad, bgeraTsi-
maRlebrivi sistema, xmis gamoyenebis gzebi da a.S. amgvarad, gaSifvris koncef-
cia SeiZleba, aseve, Seicavdes sasimRero stilis ZiriTad maxasiaTeblebs anda 
im musikaluri leqsikonis aRweras, romelsac kompozitori mimarTavs. 

magram Zalian rTulia gamijno gaSifvra musikis aRwerisa da analizisagan, 
iseve, rogorc teqnikebisgan, romlebic, Cveulebriv, erTdroulad win uswreben 
da mosdeven kidec mas. igi xSirad ganixileba, rogorc yvelaze centraluri da 
rTuli amocana eTnomusikologisa, romelic yvela sxva mecnierisgan sworad am 
kompetenciiT gansxvavdeba. transkrifciiT eTnomusikologi Tavs warmoaCens 
erTgvar superadamianad, romelsac rTuli teqnikebis meSveobiT SeuZlia 
akontrolos da azri misces manamde auxsnel JReradobebs. gTavazobT zogierT 
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miSvnelovan mosazrebas. kunsti: `egzotikuri audioCanawerebis gaSifvra erT-
erTi urTulesi da CaxlarTuli amocanaa, rac eTnomusikologiuri kvlevis 
mimdevrebis winaSe mdgara odesme~ (Kunst, 1959: 37). bartoki: ̀ Cven arasdros unda 
daviRaloT muSaobis meTodebis gaumjobesebiTa da ganaxlebiT, raTa es amocana 
SevasruloT imdenad, ramdenadac es adamianuradaa SesaZlebeli~ (Bartok & Lord, 
1951: 20). meriami: ̀ varaudoben, rom eTnomusikologs gaaCnia musikis JReradobis 
furcelze Caweris zusti meTodebi, magram es sakiTxi Sorsaa gadawyvetisgan~ 
(Merriam, 1964: 57). hudi, romlis zogad wignSi eTnomusikologiaze gaSifvra 
erT-erTi fundamenturi problemaa, aseve, Cerdeba sizustis moTxovnilebze: 
`procesi unda daiwyos yvelaze zusti da zedmiwevniTi transkrifciiT, rac ki 
SesaZlebelia~ (Hood, 1971: 320). elingsoni: `saukeTeso transkrifcia, romelic 
gadmoscems musikis yvelaze arsobriv Tvisebebs, SeiZleba yvelaze rTuli iyos 
wasakiTxad~ (Ellingson,1992b: 146). 

yvela Tanxmdeba imaze, rom: gaSifvra Zalian rTulia da mudmivad unda 
miiswrafode Seni kompetenturobis damtkicebisaken da imaRlebde kompetencias. 
es ara mxolod rTulia, aramed zogierTebs, rogorc Cans, amis gakeTebis 
imedi ar aqvT. zaqsi: `yvelaze Sromatevadi meTodic ki ver dagvakmayofilebs 
sabolood. arc erT musikalur Srifts ar SeuZlia iyos musikis zusti sarke~ 
(Zacks, 1962: 30-31). estraixeri, makkolesteris sityvebiT: ̀ musikaluri gaSifvris 
idealuri mizani ver iqneba realizebuli, vinaidan is miiltvis ipovos zepiri 
fenomenis vizualuri ekvivalenti~ (McCollester, 1960: 132). Carlz sigeri: 
`musikis Caweris riski imis varaudSia, rom musikis sruli smeniTi parametri 
aris anda SeiZleba iyos warmodgenili nawilobrivi vizualuri parametriT~ 
(Seeger, 1958: 184). magram eTnomusikologiis ZiriTad diskusiebSi arsebuli 
es sasowarkveTili gafrTxileba upirispirdeba specifikuri kulturis an 
repertuaris tipur Seswavlas, rac, rogorc wesi, moicavs didi sirTuleebiT 
Seqmnil da arazust transkrifciebs da iZleva gamoyenebuli procedurebis 
faqtebze damyarebul ganmartebebs. es rTulia, magram viRac akeTebs Tavisi 
SesaZleblobebis maqsimumis farglebSi. 

gaSifvris istoria ori sityviT aseTia (ufro detalurad: Ellingson, 
1992b: 110_44): me-19 saukuneSi dominirebda gaqrobis piras myofi musikaluri 
nimuSebis dacvis idea. me-20 saukunis pirvel aTwleulebSi saxezea standartuli 
meTodebis Seqmnaze koncentrireba, raTa aRwerisa da analizis mizniT, 
furcelze obieqturad aisaxos is, rac xdeba JReradobaSi (Abraham & Hornbostel, 
1909-10). gasuli saukunis Sua periodisken aRiniSneba am obieqturobis gazrdis 
tendencia, risTvisac adamianebi iyeneben akustikur da eleqtronul teqnikas. 
1955 wlis Semdeg ikveTeba gaSifvris meTodebis mravalgvaroba, transkrifcia 
gamoiyeneba, rogorc ufro farTo kvlevis nawili. 1970-ian wlebSi xelovnebaSi 
gamoikveTa Semdegi tendencia _ transkrifcia specifikuri problemebis 
gadawyvetis mizniT gamoiyeneba, TiToeuli miiltvis Seqmnas notaciis 
gansakuTrebuli saxe. 1990-is periodis publikaciebSi ufro naklebi raodenobis 
gaSifruli nimuSia, vidre adre da maTma sirTulem iklo _ isini warmoadgenen 
sakiTxavi teqstis Tanxlebas da maTi mizani ufro audioCanawerebSi garkvevaa, 
vidre maTi Canacvleba. 

am istoriaSi ramdenime sakiTxi dominirebs: kontrasti preskriptul2 da 
deskrifciul3 notacias Soris; gaSifruli musikaluri azrovnebis erTeulis, 

2 Prescriptive _ tradiciuli, Cvevaze damyarebuli. aq igulisxmeba analituri (red.).
3 Descriptive _ aRweriTi, TvalsaCino (red.).
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simReris an nawarmoebis buneba; gaSifvris, rogorc gareSes (autsaideris) 
interpretaciisa da notaciis urTierTkavSiri, rogorc sazogadoebis mier 
sakuTari musikis gaazrebis gza; adamianebisa da manqanebis roli; dabolos, 
gaSifvra, rogorc sferos erTiani teqnika, gansxvavebiT gansakuTrebuli 
mignebebis uzrunvelyofisTvis Seqmnili specializebuli teqnikebisagan. 
SemdgomSi cota mets mogaxsenebT am xuTi sakiTxis Sesaxeb. 

Carlz sigeris diada4

am Temaze erT-erT yvelaze gavlenian nawarmoebSi Carlz sigeri (Seeger, 
1958) gansazRvravs musikaluri damwerlobis or daniSnulebas: pirveli _ war-
moadgens models SemsruleblisTvis, xolo meore _ igi werilobiT asaxavs, 
realurad ra xdeba JReradobaSi. riTi gansxvavdebian isini erTmaneTisgan? 
ludolf parisiusma (Weber-Kellermann, 1957: 1_23) me-19 saukunis Sua perio-
dis sanimuSo koleqcionerma, centraluri germaniis mSobliur regionSi, alt-
markSi aseulobiT simReris teqsti da daaxloebiT orasi melodia sityvierad 
Cawera, rom daecva is repertuari, romelic swrafad qreboda yofidan. `maT, 
visac surT xalxisgan simRerebis Segroveba, unda iCqaron; isini erTi meo-
res miyolebiT qrebian~, _ werda igi 1857 wels (Weber-Kellermann, 1957: 7) da 
man es gaakeTa kidec. magram mis mier Seqmnili krebulebis mizani, im drois 
sxva krebulebis msgavsad, faqtobrivad, cotaTi gaugebaria. maSindeli tenden-
ciebis Tanaxmad, parisiuss undoda es krebuli raRacnairad inteleqtualuri 
meinstrimis nawilad eqcia da amitom mas simRerebi, ZiriTadad, aintereseb-
da, rogorc artefaqtebi da naklebad, rogorc folkloruli Temis zepiri 
tradiciis Sedegi. man Caaswora da gaaumjobesa zogierTi teqsti da versiebi 
arqetipebSi gaaerTiana. mas hangebi swrafad gadahqonda notebze _ maTi Ses-
rulebis dros, amgvarad, ar hqonda saSualeba yuradReba mieqcia sasimRero 
stilisTvis, ornamentikisTvis, metruli araregularobisTvis. ra unda eqnaT 
am simRerebisTvis? maTi wakiTxva da simRerac ki unda SeZleboda nebismiers, 
visac surda uSualod ziareboda altmarkis kulturas. im drois Semkreblebs 
cotaTi ki eparebodaT eWvi, rom am tipis notacia realur warmodgenas mis-
cemda mkiTxvels verbalur da musikalur stilze, magram Tu vinme SeZlebda 
simReris Sesrulebas parisiusis Cawerili versiidan, is, aseve, SeZlebda mis 
gagebasac. am krebulebSi notacia preskriptulicaa da deskrifciulic. 

me-19 saukunis Sua periodSi, rodesac jer kidev ar iyo farTod gavrcele-
buli musikis detaluri analizi, preskriptul-deskrifciuli notaciis urT-
ierTgansxvavebis sakiTxi jer kidev ar idga. sabolood, parisiusma, me-19 
saukunis bevri Semkreblis msgavsad, sakuTari folkloruli masala Cawera im 
stilSi da im saSemsruleblo praqtikis gaTvaliswinebiT, romelsac igi icnob-
da savele muSaobis gamocdilebis miRebamde da romelic, savaraudod, aseve, 
nacnobi iyo tipuri wamkiTxvelisTvis. faqtobrivad, erT-erTi fundamenturi 
WeSmariteba, romelsac dRes vawydebiT transkrifciis gamoyenebisas, SesaZloa, 
ukve cxadi iyo misTvis: miuxedavad imisa, SesrulebisTvis iyo gankuTvnili Tu 
analizisTvis, transkrifcia simReris specifikuri JReradobis Sesaxeb zust 
warmodgenas mkiTxvelebs mxolod im SemTxvevaSi aZlevs, Tu maT, zogadad, ukve 
ician mosalodneli xmovanebis nairsaxeoba, Tu isini, zogadad, ukve icnoben 
stils. sxva SemTxvevaSi igi mxolod matarebels warmoadgens stiluri maxasi-
aTeblebis abstraqtuli aRqmisTvis.

4 diada _ wyvili (red.).
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erTi SexedviT, eTnomusikologi ubralod urTierTobs CD-sTan _ es 
SeiZleba iyos diski, ufro rTuli gamosayeneblad, magram adekvaturi, anda 
cilindri, anda mavTulis koWi, magnituri lenti, audio kaseta; ufro adre, 
informatTan erTad da, SesaZloa, erTxel mosmenili nimuSis mxolod da-
maxsovrebiT _ eTnomusikologi iwers imas, rac esmis anda axsovs. magram faq-
tia, rom midgoma da koncefcia didwilad gansazRvravs imas, rac gakeTebulia. 
erTi da imave nimuSis ori gansxvavebuli gaSifruli varianti aucileblad ar 
miuTiTebs gansxvavebul kompetenciaze; isini, SeiZleba, asaxavdnen gansxvavebas 
amocanis miznebsa da im koncefcias Soris, Tu ras warmoadgens musikaluri 
nawarmoebi. gansxvaveba preskriptul da deskrifciul notacias Soris warmoad-
genda sigeris terminologias im notaciisTvis, romelic gamoiyeneboda Sems-
ruleblobaSi, sapirispirod analizisTvis gamoyenebuli notaciisa. Cveule-
briv, gareSe pirebi (autsaiderebi) cdiloben iyvnen `deskrifciulebi~, iwyeben 
ra yvelafris Caweras, rac esmiT, rac sabolood SeuZlebeli xdeba. zogierTi 
cdilobda gaeSifra bartokis msgavsad, aRmosavleT evropuli folkloruli 
simRerebis gasaocrad detalur gaSifvras rom akeTebda (Bartok, 1935; Bartok & 
Lord, 1951), magram ra Tqma unda, am uSecdomo yuris mqone ostatsac ki ar gaaCn-
da simboloebi sasimRero stilis bevri aspeqtis asaxvisTvis. am pirobebSic 
ki rTulia, bartokis notaciis Tavi da bolo gaigo misTvis damaxasiaTebeli 
uzomo detalizebis gamo. Cveulebriv, kulturul `Sinaurebs~ (`insaiderebi~), 
vinc musikas Sesasruleblad iwers, rogorc wesi, notaciaSi SeaqvT mxolod 
is, rac aucilebelia adgilobrivisTvis, romelic ukve icnobs stils. Sopenis 
axali mazurkis Seswavlisas pianisti notebs kiTxulobs im smeniTi codniT, Tu 
rogor unda JRerdes, savaraudod, Sopeni. zogierTi aziuri sanoto sistema 
warmodgenas iZleva mxolod imaze, rac musikosma unda icodes nawarmoebis 
Sesaxeb; maTi mizani araa nawarmoebis stilis aRwera. magram deskrifciuli 
notacia cdilobs sinamdvileSi srulad da obiqturad aRnusxos is, rac xde-
ba nawarmoebis konkretuli Sesrulebisas, savaraudod, SemTxvevebisa da er-
Teulebis SedarebiTi mniSvnelobis Sefasebis gareSe. es meTodi emsgavseba 
fonetikosisas, romelic Tavdapirvelad ucnobi enis detalebis aRweras cdi-
lobs. sigers misi preskriptuli notaciisTvis, aseve, SeeZlo daerqmia `emi-
kuri~5 da diskrifciulisTvis ki `eTikuri~ _ terminebi, romelTa gamoyeneba 
daiwyes maleve misi statiis gamocemis Semdeg _ anda, SesaZloa, `kulturuli~ 
da `analitikuri~. magram paralelebi arc ise zustia. 

transkrifcia, Cveulebriv, gulisxmobs notacias, romelic nawarmoebSi 
gamoyofs droiT segmentebs, erT frazas meorisgan, erT nots sxva notisgan. 
magram, aseve, iTvaliswinebs Sesrulebis im elementebis daxasiaTebisa da gaS-
ifvris saWiroebas, romlebic mTel nawarmoebSi gvxvdeba. zogierTi adrinde-
li gamSifravi akeTebda verbalur komentarebs tempis, dinamikisa da simReris 
stilis Sesaxeb, magram isini, Cveulebriv, ganixileboda ara rogorc gaSifvris, 
aramed rogorc analizis an aRweris aspeqtebi. gamSifravi fiqrobda, musika 
daeyo stilur elementebad, romlebic aRiwereba da musikalur Sinaarsad (ix. 
Tavi 5), romelic iSifreba. amrigad, nawarmoebebis Sinaarsi miiCnies sul ufro 
mzard rTul fenomenad, rac ufro ixveweba Camweri teqnika da repertuarSi an 
nawarmoebis Sesrulebisas izrdeba warmodgenili musikaluri Taviseburebebi. 

5 emikuri da eTikuri midgomebi _ terminebi gamoiyeneba sazogadoebriv mecnierebebSi. emiku-
ri niSnavs xedvas Signidan, magaliTad, kulturis matareblis mier; eTikuri _ xedvas garedan 
_ gareSe damkvirveblis mier (red.).
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amgvarad, musikaluri Taviseburebebis Sefasebis meTodi, romelic Tavis kan-
tometrul proeqtSi ganaviTara alan lomaqsma (Lomax, 1968: 86; 1976), sadac 
37 parametridan 13 SeiZleba sasimRero stilis elementad CaiTvalos, yvelaze 
advilad ganixileba, rogorc analitikuri saSualeba (Lomax, iqve; Blum, 1992: 
191); `profilebi~, riTac fasdeba TiToeuli parametri (magaliTad, xmamaRali 
RrWiali, saSualo nazaluri6 JReradoba), aseve, warmoadgens Tavisebur tran-
skrifcias. kantometrul analizSi gawaful adamians SeuZlia Sexedos amgvar 
profils da gaigos musikis JReradoba, iseve, rogorc viRacas SeuZlia es gaa-
keTos Cveulebrivi notaciis meSveobiT. kantometria Cafiqrebuli iyo, ro-
gorc deskrifciuli, magram potenciurad is, aseve, preskriptulicaa. momRe-
rali, romelmac, icis kantometruli profilis wakiTxva, umartivesi notaciiT 
Teoriulad SeZlebs aaJReros igi swor sasimRero stilSi. deskrifciul da 
preskriptul notacias Soris gansxvaveba yovelTvis araa imdenad cxadi, ro-
gorc sigeri varaudobs. istoria warmogvidgens sxvadasxva alternativas, rac 
am oris interaqciaze miuTiTebs. 

nawarmoebi da Sesruleba
me-19 saukunis gaSifvris praqtikaSi evropuli folkloruli musika 

dominirebda. aseve, xdeboda gamSifravis mSobliuridan Sors myof kulturaTa 
musikis notirebac, Tumca naklebad dacvis anda Sesrulebis mizniT, aramed 
ufro imis dasamtkiceblad, rom es namdvilad musika iyo. sanam audioCaweris 
praqtika daiwyeboda, nebismieri samecniero teqsti musikis Sesaxeb iSviaTad 
mTavrdeboda sanoto teqstis gareSe. transkrifcia amtkicebda, rom musika 
arsebobda da rom gamSifravma realurad moismina igi. magram TandarTuli 
komentarebis wamkiTxvelebs notacia didad ar exmareboda, radgan igi realu-
rad ar asaxavda musikis JReradobas. dRes Cven viRebT audioCanawers, rogorc 
TavisTavad arsebuls, amotom CvenTvis rTulia im periodis mecnieris adgilas 
warmovidginoT Tavi.

imdroindeli mkvlevris adgilas sakuTari Tavis warmodgenaSi cotaTi 
dagvexmareba eTnomusikologiis erT-erTi adreuli klasikosis, karl Stump-
fis statiis gacnoba (Stumpf, 1886) bela kulas,7 indielTa simRerebis Sesaxeb. 
man germaniaSi, haleSi sakoncerto turis dros naxa jguf bela kulas mom-
Rerlebisa da mocekvaveebis gamosvla, ramdenime dRe gaatara jgufis erT-erT 
wevrTan. cocxali Sesrulebidan simRerebis Caweris sakuTari gamocdilebis 
aRwerisas igi ambobs, rom Zalian male daaskvna _ samuSao rTuli iyo da bevri 
adreuli transkrifcia, SesaZloa, naCqarevad da arasaimedod hqonda gakeTebu-
li. radgan konsultants ar SeeZlo Canaweris martivad gameoreba, Stumpfma 
mas Txova TiToeuli simRera bevrjer emRera manam, sanam notebSi ar Caiwerda. 
Tavdapirvelad Stumpfma yvelaferi safuZvlianad moismina da SeigrZno Zir-
iTadi struqtura, Semdeg notebiT Cawera mxolod ZiriTadi bgerebi, moaxdina 
simReris transponireba C-Si, bolos ki Seavso sxva bgerebiTa da ritmiT (iqve: 
406-7). man daamata tempisa da dinamikis aRwera da SeniSna ZiriTadi gadaxrebi 
standartuli dasavluri temperirebuli wyobidan. igi mixvda, rom Sesrule-
bebi SeiZleba gansxvavdebodes kulturuli konteqstiT (iqve: 425). Stumpfis 
transkrifciebi erTmniSvnelovnad deskrifciulia, zedapirulad isini Zalian 
waagavs mogvianebiT Caweril iseT nimuSebs, rogoricaa francis densmoris an 

6 cxvirismieri (red.).
7 Crdilo-amerikel indielTa tomi (red.).
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jorj hercogis Canawerebi. magram, arsebiTad, isini gansxvavebulia, imdenad, 
ramdenadac Stumpfis informanti, SesaZloa, cdilobda zustad gaemeorebina 
TiToeuli simRera, TiToeuli Canaweri radenime interpretaciis kombinaciaa, 
Taviseburi arqetipi. densmori da hercogi da, mogvianebiT, sxva mecnierTa 
umetesoba, notebSi iwerdnen individualurad Caweril Sesrulebebs. Stump-
fis mtkicebiT, simRera unda warmovidginoT, rogorc erTiani koncefcia, ma-
Sin, rodesac mecnierebi, Camwerebis gamoyenebiT, rogorc wesi, warmogvidgenen 
imas, rac konkretul SemTxvevaSi xdeba. Cven, ubralod, vcdilobT davicvaT 
Stumpfi, romelsac muSaobaSi dabrkolebebis gadalaxva uxdeboda, magram es 
arc ise martivia.

arsebobs, sul cota, ori saxis deskrifciuli gaSifvra: pirveli war-
mogvidgens erTi Sesrulebis SemTxvevas, xolo meore cdilobs warmoadginos 
simReris an nawarmoebis arsi; mesame, SesaZloa, aRwerdes, Tu ras miiCnevs kul-
tura idealur Sesrulebad. Stumpfi (me is, ZiriTadad, momyavs, rogorc au-
dioCaweramdeli periodis gaSifvris magaliTi) warmogvidgens ara momRerlebis 
erTmniSvnelovan Tvalsazriss musikaluri nawarmoebis raobis Sesaxeb, aramed 
masTan axlos mdgoms, ramdenime Sesrulebis erTgvar saSualos, informacias 
imis Sesaxeb, Tu ra xdeba yvelaze xSirad simRerasTan yvelaze metad miax-
loebuli variantebis jgufSi. rodesac kulturaSi an momRerlis totalur 
musikalur gamocdilebaSi simReris, rogorc cnebis interpretirebas vaxdenT, 
Stumpfis midgoma, faqtobrivad, SeiZleba, gascdes Cawerili versiis gamSifra-
vis pozicias. 

mravali Sesrulebidan `saSualo~ versiis mixedviT Seqmnili notaciis ga-
moyenebis idea Stumpfis Semdeg meqanikuri meTodebis mimdevrebma uaryves. sa-
kuTari kulturis folkloruli musikis gamSifravebis garda, me-20 saukunis 
mecnierebis umetesoba sul ufro da ufro garTulebul deskrifciul nota-
ciebs iyenebda, gansakuTrebiT intensiurad 1950-ianebis momdevno periodSi. ma-
gram isini, aseve, grZnobdnen TiToeuli musikis Signidan, sakuTari terminebiT 
danaxvis mzard saWiroebas. albaT, ucnauria, rom es moTxovnileba, nawilobriv, 
ar gavrcelda transkrifciebze muSaobisas, rac `nawarmoebs~ an `simReras~ 
konkretul kulturaSi mianiWebda musikaluri azris da ara individualuri 
Sesrulebis gamoxatulebis mniSvnelobas. miuxedavad amisa, notacia, romlis 
mizani cxadad arapreskriptulia da romelic ara aucileblobiT, aramed rw-
menidan gamomdinare, eyrdnoba Stumpfis midgomas, ganviTarda individualuri 
Sesrulebis mniSvnelobis zrdasTan erTad. `musikaluri transkrifciebi war-
moadgenen bavSvTa simRerebis ganzogadebul normebs~ _ ambobs bleqingi Tavis 
klasikur wignSi vendas8 bavSvTa simRerebis Sesaxeb. `am detalebis gamotovebis 
gamo araa saWiro bodiSis moxda, vinaidan esaa kvleva bavSvTa simRerebisa da 
ara im uamravi xerxisa, riTac vendas bavSvebi mRerian imave simRerebs~ (Blacking, 
1967: 35; kursivi avtoris damatebulia). bleqingisTvis gansxvaveba iyo simRera-
sa da mis mraval Sesrulebas Soris: is amtkicebda, rom gansxvaveba ukavSirde-
boda audioCanawerebidan gakeTebul transkrifciebs. 

detalurobisa da daxvewilobis balansireba 
SesaZloa, ZiriTadi sakiTxi gaSifvris istoriaSi detalurobasa da dax-

vewilobas Soris balansireba iyos. erT-erTi faqtori, romelic xels uwyobs 
preskriptul-deskrifciulisa (analitur-aRweriTi) da Sesruleba-nawarmoebis 

8 samxreT afrikaSi zimbabves sazRvarTan mcxovrebi e.w. bantus xalxi (red.).
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diqotomiebs, aris Sesrulebis damakmayofilebeli aRwerisas bevri (bartokis 
strandartiT _ uamravi) detaluri informaciis warmodgenis aucilebloba. 
erTi mxriv, deskrifciuli transkrifciis umetesoba amJamad ufro gamar-
tivebulia, gamotovebulia ornamentikis detalebi da sxva Taviseburebebi, 
romlebic cnobilia da, SesaZloa, prognozirebadicaa stilidan gamomdin-
are. preskriptuli notacia, meore mxriv, warmoaCens mxolod imas, rac Sems-
ruleblebs an mecnierebs informacias miawvdis erTi nawarmoebis meorisgan 
gansasxvaveblad; aq, umetesad isaa, rac SeiZleba gaigebodes, rogorc Tav-
isTavad cxadi. imis gaTvaliswinebiT, rom standartuli dasavluri notacia 
arsobrivad preskriptulia, misi gamoyeneba deskrifciulSi, anu aRweriTSi, 
rogorc wesi, moiTxovs damatebiT saSualebebs, damatebiT simboloebs iseTi 
movlenebisTvis, romlebic ar gvxvdeba dasavlur musikaSi; aseve, im detalebi-
sTvis, romelTa dadgena preskriptulSi araa aucilebeli im nawarmoebisTvis, 
romlis stils ukve icnob. am gansxvavebas, zogjer, adareben fonetikasa da 
fonologias (Anttila, 1972: 207-8; Bloomfield, 1951: 127_38) Soris arsebul sxvao-
bas lingvistikaSi. fonetika ganixilavs realurad warmoqmnil bgerebs, maSin, 
rodesac fonologia maT organizebas axdens mcire raodenobis mniSvnelovnad 
gansxvavebuli erTeulebis mqone sistemaSi, saidanac, magaliTad, SeiZleba an-
banis orTografia miviRoT. deskrifciuli musikaluri notacia idealurad 
gadmoscems yvelanair musikalur JReradobasa da yvelanair gansxvavebas; `fo-
nologiuri~ transkrifcia ajgufebs SemTxveviT da prognozirebad variantebs 
imisTvis, rom mniSvnelovani erTeulebis CamonaTvali warmoCndes. es SeiZleba 
moicavdes, magaliTad, simaRleebis an notis xangrZlivobis SezRudul raode-
nobas, risi meSveobiTac Semsrulebeli myisve aJRerebs nawarmoebs an mecnieri 
erTi SexedviT igebs mis xasiaTsa da struqturas (an Cven, eTnomusikologe-
bi, vuyurebT transkrifciebs da aucileblad vRiRinebT CvenTvis?). magram 
fonetikur-fonemikur analogs SezRudvebi gaaCnia. erTi mxriv, rogorc Cans, 
lingvistebma daiwyes fonetikiT da gadauxvies fonemikuri sistemisTvis da-
maxasiaTebeli mzardi garTulebis gzisken. eTnomusikologiuri transkrifcia 
daiwyo raRac fonemikuris msgavsiT (`preskriptuli~) da ganagrZo moZraoba 
fonetikuris (`deskrifciuli~) mimarTulebiT. gaSifvris generaluri meTo-
dis Camoyalibebisa da teqnikis dadgenis pirveli mniSvnelovani mcdeloba 
ekuTvniT abrahamsa da hornbostels (1909-10), rac aRwera elingsonma (Elling-
son, 1992b: 125_31), rogorc `hornbostelis paradigma~. igi moicavs specialu-
ri simboloebis erTobliobas im tipis JReradobisTvis, rac dasavlur musi-
kaSi, Cveulebriv, araa notirebuli. hornbosteli iyo pirveli, vinc Seecada 
mravali kulturidan bevri musikaluri nimuSi gaeSifra. magram mis Semdeg, 
1930-50-ianebis periodSi, avtomaturi mowyobilobebis ganviTarebamde, rigma 
mecnierebisa, maT Soris bela bartokma, jorj hercogma da francis densmorma, 
didi zegavlena moaxdines detaluri, deskrifciuli gaSifvris ganviTarebaze, 
Tumca, midgomaSi ufro kulturis specifikis gaTvaliswinebiT. 

samive transkrifcias Tu ganvixilavT, myisve warmoCndeba, detalebis didi 
mniSvneloba da naklebad _ ritmuli da saSemsruleblo-praqtikuli kanonzom-
ierebebi, parisiusisa da Stumpfis msgavs me-19 saukunis SromebTan SedarebiT. 
kerZod, bartokTan mravladaa melizmebi, wvrili notebiT gamosaxuli odnav 
intonirebuli JReradobebi da ufro msxvili notebi, romlebic normaluradaa 
Cawerili (Bartok, 1935). simReris sxvadasxva strofSi kvadratul frCxilebSi 
igi iZleva variantebs, romlebic scildeba ZiriTad notacias. hercogs (Her-
zog, 1936a) ufro metad ainteresebs ritmi da struqtura. frazebis gamoy-
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ofis mizniT igi iyenebs taqtis xazebs, xolo ufro mokle taqtis xazebs _ 
ritmuli qvedayofisTvis, misi notacia warmoaCens ritmisa da formis mWidro 
urTierTqmedebis gaazrebulobas. iq, sadac SeuZlebelia ganasxvavo metru-
li superstruqtura, ritmuli motivebis, pauzebis an konturebis gameore-
bis msgavsma formalurma xerxebma SeiZleba warmoqmnas ritmuli struqtur-
is SegrZneba. hercogis transkrifciebi gviCveneben, rom Caweris dawyebamde 
igi mosmenisas bevrs aanalizebda. rogorc Cans, es ori mecnieri nawilobriv 
gansxvavdeboda midgomebiT, vinaidan maT gansxvavebuli tipis damokidebuleba 
hqondaT Seswavlil musikasTan. bartoks, romelic gamsWvaluli iyo balkanuri 
folkloruli simReris stilebiT, surda daecva, magram daecva yvelaferi, 
rac esmoda, risTvisac jiutad miuyveboda simReras pirveli notidan bolos-
ken, taqtidan _ taqtisken. hercogi, iyenebda transkrifcias, rogorc misTvis 
ucnobi musikis aRmoCenis gzas da emxroboda teqnikas, romelic struqturis 
ZiriTad arss gadmoscemda da Semdeg iwerda bgerebsa da ritms. 

frensis densmori (Densmore, 1913, 1918), romelmac adgilobrivi amerikuli 
melodiebis yvelaze meti raodenoba gaSifra sxva midgomiTac xelmZRvanelob-
da maSin, rodesac bartoki da hercogi transkrifciis process iyenebdnen, ro-
gorc dasavluri musikaluri azrovnebisTvis damaxasiaTebeli SezRudvebidan 
Tavis aridebis gzas (rogoricaa specialuri cvalebadi niSnebis gamoyeneba), 
densveri mas mimarTavda, rogorc amerikuli erovnuli musikisa da musikaluri 
JReradobis dasavluri koncefciis daaxloebis gzas. amgvarad, imis nacvlad, 
rom uari eTqva dasavluri stilis metris koncefciaze, rogorc amerikel 
indielTa musikisTvis miuRebelze da gamoeyenebina formaluri saSualebebi 
ritmuli fenomenis gamosakveTad, igi Tavis transkrifciebSi metris xSiri 
cvalebadobiT erovnuli ritmebis sirTules warmoaCens. 

gaSifvris Sesaxeb erT-erTi yvelaze sasargeblo publikacia gamoqveynda 
1963 wels, eTnomusikologiuri sazogadoebis am Temisadmi miZRvnili simpozi-
umis Sedegad. oTx mecniers _ robert garfiass, jorj lists, vilard rodessa 
da miezislav kolinskis Txoves, gaeSifraT erTi da igive nawarmoebi da Semdeg 
Seadares Sedegebi (“Symposium on Transcription” 1964; Ellingson, 1992b: 136). kurio-
zia, rom msgavsi SedarebiTi proeqti ar gakeTebula manam, sanam audioCanaw-
erebis pirveli transkrifciebidan, daaxloebiT, Svidi aTwleuli ar gavida. 
magram vfiqrob, rom gaSifvris xelovneba yovelTvis ganixileboda, rogorc 
Zalian individualuri ram; bevri mecnierisTvis gamocemuli transkrifciebis 
emociuri zemoqmedeba TiTqmis iseTivea, rogorc kompoziciisa. jer kidev, 
rogorc wesi, varaudoben, rom erTxel gamocemuli transkrifciebi `zustia~ 
da `sworia~. daadanaSaulo viRac araswor gaSifvraSi igivea, rac eTnomusiko-
logiaSi misi kompetenturoba uaryo. SesaZloa, am mizeziT, Cveulebriv, Tavs 
arideben gamocemebSi transkrifciebis kvlevas. 1963 wlis simpoziumis mizani 
ara Sejibrebis mowyoba, aramed am sakiTxisTvis naTelis mofena iyo. oTxives 
mier gamoyenebuli nikolas inglendis audioCanaweri _ hukve buSmanTa9 (Huk-
we Bushman) simRera musikaluri mSvildis TanxlebiT _ warmoaCens gaSifvraSi 
arsebul SemTxveviT Secdomebs, umciressa da advilad sapatiebels. umetes 
SemTxvevaSi, isini ar azianeben transkrifciis ZiriTad arss. oTxi gaSifruli 
versia midgomiT didad ar gansxvavdeba bartokis, hercogisa da densmoris oc-
daaTi wliT adre gakeTebuli notaciisgan, an erTmaneTisgan, Tumca aq arsebu-
li gansxvavebebi aCvenebs `fonetikuri~ da `fonemikuri~ procesebisa da maTi 

9 samxreT afrikis xalxi, cxovrobs bocvanasa da namibiaSi (red.). 
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urTierTqmedebisadmi urTierTsapirispiro midgomebs.
musikalur mSvildze erTdroulad JRers ori ZiriTadi simaRle, sayrde-

ni da obertoni, romelic warmoiqmneba rezonatoris manipulaciis Sedegad. 
kolinskim da rodesma zustad asaxes ZiriTadi tonic da obertonic, riTac 
dasavlur notacias miCveul mkiTxvels awvdian informacias saerTo JRera-
dobis Sesaxeb; esaa deskrifciuli notacia, magram imgvari, romelic ufro 
standartuli dasavluri notaciiT (romelic, rogorc wesi, preskriptulia) 
miRebul STabeWdilebas qmnis. magram listma da garfiasma asaxes mxolod 
obertonebi, rac realurad `fonemikuri~ meTodis nairsaxeobaa, vinaidan 
mkiTxvelebs SeuZliaT daskvna gamoitanon sayrdeni bgeris JReradobis Sesaxeb. 
ZiriTadi metruli sqema gansxvavebuladaa warmodgenili rodesTan da list-
Tan. listi, aseve, gvTavazobs vokaluri xazis ritmuli interpretaciebiT 
gansxvavebul or formas _ erTi akavSirebs melodiasa da musikaluri mSvild-
is Tanxlebas, meore ki eyrdnoba, sakuTriv, vokaluri xazis moZraobasa da 
frazirebas. garfiasi Tavs aridebs dasavluri tonuri sistemis Camoyalibebas 
xuTxaziani sanoto sistemis gamoyenebiT, rom simReris bgeraTrigSi ufro me-
zobeli notebi warmoaCinos, vidre diatonuri nimuSis sayrdeni centrebi. igi 
ar icavda `notis~ siwmindes da amis nacvlad iyenebda horizontalur xazs. 
Tavdapirvelad, ̀ yuriT~ gakeTebuli, smeniTi transkrifcia iyenebda dasavlur 
notacias misTvis damaxasiaTebeli Tvisebis gamo: musikaluri struqtura day-
ofilia abstraqtul erTeulebad, rac notebis saxiTaa warmodgenili. grafi-
kuli notaciebi da avtomaturi saSualebebi advilad aqarwyleben am daSvebas, 
vinaidan erTxel daxazuli grafikis xelaxali gaSifvra notebiT rTulia. ar-
tikulaciuri notebis koncefcia kargad muSaobs zogierTi tipis musikasTan 
mimarTebiT, gansakuTrebiT, instrumentulSi da garfiasma, musikaluri mS-
vildis ganmeorebadi dartymebis asaxvisTvis warmatebiT gamoiyena notebi. 
sxva tipis musikaSi, SesaZloa, yvelaze metad sasimReroSi, notebi saWiro pre-
skriptuli saSualebaa, magram isini araa detalurad deskrifciuli. xazebs 
upiratesoba eniWeba, vinaidan maTi meSveobiT SesaZlebelia aCveno dacurebebi 
da sxva tipis ornametebi. faqtobrivad, zogierT kulturaSi dasaSvebia, rom 
ufro metad mniSvnelovani iyos JReradobebis segmentebi da ara is, rasac Cven 
`notebs~ veZaxiT. araa aucilebeli smeniT gaSifvra upirobod damokidebuli 
iyos dasavlur notaciaze, mas ar sWirdeba bgeraTrigebi an intervalebi, rac 
eqskluziurad naCvenebia dasavlur sanoto sistemaze. Tu CvenTvis notebi 
abstraqciebia, maSin kari Riaa sxva da, ufro xSirad, metad Sesaferisi ab-
straqciebis gamoyenebisTvisac. Tu oTxi mecnieri simpoziumis transkrifcieb-
Si apirebda gaekeTebina fonetikuri, mkacrad deskrifciuli, aRweriTi tran-
skrifciebi, isini, SesaZloa, ufro msgavsi yofiliyo, vidre es sinamdvileSi 
gaxldaT. maTTvis mTavari iyo Semdegi sakiTxi _ maT mier gagonili samyarodan 
ras unda moetana yvelaze didi sargebeli mkiTxvelebisTvis, raTa am ukanask-
nelT SeegrZnoT is, rac musikaSi xdeboda. es ki gaSifvris interpretaciul 
komponentSi iyo, riTac isini yvelaze metad gansxvavdebodnen. 

oTxma mecnierma erTi simReris oTxi sakmaod gansxvavebuli transkrifcia 
warmoadgina. bevri adamiani, vinc indielTa simRerebs sam saukuneze meti xnis 
manZilze Sifravda, mimarTavda uamrav princips, meTods da teqnikas. viqtoria 
levainis redaqtirebuli anTologia misive anotaciiT (Levine, 2002) gvTavazobs 
gaSifvris dRemde arsebul yvelaze mniSvnelovan istorias, rac ki Seqmnila 
erTi kulturuli jgufisTvis. aq mocemulia eTnomusikologebis, moyvar-
ulebis, misionerebis, kompozitorebis, araadgilobrivebisa da adgilobrive-
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bis mier sxvadasxva daniSnulebiT Seqmnili asze meti nimuSi. es Sroma warmoad-
gens brwyinvale damatebas elingsonis farTo, magram naklebad specifikuri 
kvlevisTvis da exmareba mkiTxvels, imsjelos, Tu ramdenad efeqturad moax-
dina Tavisi miznebis realizeba gaSifvrisadmi sxvadasxva midgoma. 

gamocemuli transkrifciebis umetesoba warmoadgens monodiur musikas. 
eTnomusikologebs (garkveuli mizezebis gamo) akldaT gabeduleba, rodesac 
cdilobdnen moesminaT da warmoedginaT ori an ufro meti erTdroulad mJRe-
ri xma anda instrumenti. gamonaklisebs Soris, rogorc mniSvnelovani magali-
Ti, unda vaxseno simha aromi, romlis kvleva centraluri afrikis respublikis 
polifoniisa da poliritmiis Sesaxeb eyrdnoba pirad dakvirvebas, garkveul 
eqsperimentulobas audioCawerasa da gaSifvraSi. marTlac, misi mTavari wigni 
(Arom, 1991), Seicavs instrumentuli, vokaluri, wminda dasartyami mravalx-
mianobis nimuSebis aseulobiT gverds (rac kvlevis centralur nawils war-
moadgens), naTlad agrZelebs da aviTarebs naxevari saukuniT adre moRvawe 
mecnierebis tradiciebs. 

adamianebi manqanebis pirispir
eTnomusikologiaSi gaSifvris istoriis mTavari Semadgeneli nawil-

ia meqanikur saSualebaTa mimdevrebis brZola am saSualebebis damkvidrebi-
sa da adamianis mier musikis mosmeniT gaSifruli nimuSebis Canacvleba. 21-e 
saukuneSi eTnomusikologebi bevrad naklebad Sifraven, vidre manamde; maT 
SeeZloT, bolos da bolos, Tavisi auditoriisTvis miecaT audiCanawerebi da 
aRar iyo saWiro gaSifvriT imis mtkiceba, rom ucnauri JReradobebi `swori~ 
musika iyo. me-20 saukunis ganmavlobaSi adamianuri komponenti kidev ufro 
gaZlierda. stokmanisa da elingsonis yovlismomcveli monacemebi maszea kon-
centrirebuli, TiTqos aucilebeli iyo igi dominantad darCeniliyo. Carlz 
sigeri ki, avtomaturi saSualebebis erT-erTi yvelaze mZlavri damcveli, 1963 
wlis transkrifciis simpoziumis daskvniT komentarSi aRiarebs dasavleTis 
notaciisa da smeniTi gaSifvris sargeblianobas: `awmyosa da prognozireba-
di momavlisTvis saukeTeso unda iyos, me vfiqrob, ori teqnikis kombinacia~ 
(“Symposium on Transcription”10, 1964: 277).

avtomaturi da meqanikuri gaSifvris klasikuri dasawyisi emTxveva 1928 
wels, rodesac milton metfeselma gamoiyena stroboskopi, gadaiRo misi rx-
evebi, fotos zevidan daado grafiki da dawera publikacia amgvari grafikuli 
notaciiT. viRacam SeiZleba, marTlac ikamaTos, rom TavisTavad audioCanaweri, 
meqanikuri saSualebebi da ruloni-babina meqanikuri fortepianosTvis raRac-
iT enaTesaveba ufro adreul meqanikur gaSifvras. metfesels 1940 wlamde ram-
denime seriozuli mimdevari hyavda, rodesac sxvadasxva erSi melografikul-
ma mowyobilobebma daiwyo ganviTareba da, am TvalsazrisiT, moulodnelad, 
gaCnda didi enTuziazmi bevri mecnieris mxridan. maT imedi hqondaT, rom 
melografis wyalobiT SesaZlebeli gaxdeba eTnomusikologiis ZiriTadi saqmi-
anobis mniSvnelovani problemis saboloo gadawyveta. amgvarad, norvegiuli 
xalxuri simReris Sesaxeb dalbekis Sromis ganxilvisas (Dahlback, 1958), sadac 
pirveladaa warmodgenili melografikuli transkrifciebis didi raodenoba, 
sigeri gvamcnobs axali epoqis dawyebas: `am momentidan, savele Semgrovebloba 
da nebismieri epoqis musikis Seswavla... nebismieri idioma... SeuZlebelia war-

10 transkripciisadmi miZRvnili simpoziumi (red.).
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movidginoT... winamdebare Sromis xerxebisa da meTodebis ignorirebiT. amg-
varad, eTnomusikologiaSi axali era dgeba~ (Seeger, 1960: 42). 

zogierTi axali mowyobiloba Sesrulebas srulyofilad ver Sifravda, 
radgan erTi an ramdenime elementiT iyo SezRuduli. amgvarad, boze (Bose,1952) 
Seecada Savkanian da TeTrkanian amerikel momReralTa sasimRero stilebs So-
ris arsebuli gansxvavebebis Cvenebas, obata da kobaiaSi (Obata & Kobayashi, 1937) 
koncentrirebuli iyvnen bgeraTsimaRlebriobis Camwer mowyobilobaze, xolo 
jonsma (Jones, 1954, 1959) Seqmna dasavleT afrikis dasartyam sakravTa rTuli 
ritmis gamSifravi mowyobiloba. listma (List, 1963b) Caatara speqtografiuli 
analizi, raTa metyveleba ganesxvavebina simRerisgan da JReradobis warmoqm-
nis sxva Sualeduri kategoriebisgan, maSin, rodesac foidermaierma (Föermayer, 
1971) da grafma (Graf, 1966; 1972) gamoiyenes sonografiuli analizi, raTa ga-
nesxvavebinaT sxvadasxva tipis sasimRero stili da musikasTan asocirebuli 
sxva xmovanebebi. yvelaze mniSvnelovani meTodebi mTeli nawarmoebis gaSif-
vrisTvis Seiqmna kaliforniis universitetSi, los anJelesSi (UCLA) sigeris 
mier (Seeger, 1953b); norvegiaSi gurvinisa da dalbekis (Dahlback, 1958) mier da 
israelSi (Cohen & Katz, 1968).

didi xnis ganmavlobaSi Cemnairi damkvirveblebisTvis saocari iyo, rom 
aseTma gansxvavebulma mowyobilobebma swrafad ar gamodevnes adamianis mcd-
elobebi, imgvarad, rogorc es yofacxovrebis sxva sferoebSi moxda. imisgan 
damoukideblad, rom es mowyobilebebi Sromis ekonomias axdendnen da ufro 
zusti da efeqturi iyvnen, vidre yuri, isini, ZiriTadad, naklebad avlendnen 
dasavlur mikerZoebulobas da, amgvarad, ufro metad uwyobdnen xels eTno-
centrizmis aRmofxvrasac da SedarebiTi meTodis ganviTarebasac. saboloo 
jamSi, naTeli gaxda, rom melografikuli mowyobilobebis da sxvadasxva tipis 
grafikuli notaciis farTo gamoyeneba ubralod ar apirebda, im momentisT-
vis, gamxdariyo standartuli arsenalis nawili. eTnomusikologebs, ZiriT-
adad, kvlav ar xelewifebaT maTi wakiTxva da ar SeuZliaT maTgan miiRon in-
formacia uSualod musikaluri JReradobisa da struqturis Sesaxeb. arsebobs 
melografikuli transkrifciebis SedarebiT mcire raodenobis publikacia da 
aq saxezea farTod gavrcelebuli winaaRmdegoba. amgvarad, kunsti werda: `Ses-
aZloa, JReradobis Caweris meqanikur-vizualuri meTodis gamoyenebiT... gaS-
ifvris sizuste gadaitano im wertilisken, sadac aravis SeuZlia xeebs miRma 
tyis danaxva~ (Kunst, 1959: 39). hercogi: `detaluri vizualuri monacemebis si-
Warbe... saWiros gaxdis mis xelmeored gadaTargmnas musikalur realobaSi da 
musikalur arsSi~ (Herzog, 1957: 73). folkloruli musikis saerTaSoriso sabWo: 
`notaciam, romelic iswrafvis maTematikuri sizustisken, aucileblad unda... 
gamoiwvios mxolod specialistebisTvis gasagebi niSnebis gamoyeneba~ (IFMC, 
1952: 1). listi: `gardauvali daskvnaa, rom adamianis smenis SesaZlebloba ar 
unda iyos daufasebeli~ (List, 1974: 375-76). jairazboi, miuxedavad imisa, rom 
aRiarebs meqanikuri mowyobilebobebis mniSvnelovnebas bevri miznebisTvis, aR-
niSnavs: `aris da, SesaZloa, yovelTvis iqneba didi gansxvaveba imasa, rasac 
avtomaturi gamSifravi `moismenda~ da imas Soris, rasac konkretuli musi-
kaluri idiomis gamocdilma msmenelma SeiZleba `gaigonos~ (Jairazbhoy, 1977b: 
269).

magram ratom unda SevewinaaRmdegoT iseT rames, rogoricaa nebismieri 
gonivrulad individualuri da warmoudgenlad saWiro mowyobiloba, an 
romelic agvacilebda adamianis Secdomasa da kulturul tendenciurobas 
da damatebiT muSaxels dazogavda? aq ramdenime mizezia: (1) Cven zedmetad 



–  94  –

vakavSirebT musikasa da notacias, rac dasavlur notacias musikalur arsTan da 
musikalur realobasTan aigivebs. Cven ar SegviZlia sruliad gavTavisufldeT 
urbanuli dasavluri akademiuri musikaluri kulturis am damRisgan. (2) 
eTnomusikologebis umetesobas unda SeeZlos ara mxolod musikis analizi, 
aramed unda esmodes igi, xolo avtomaturi mowyobilobebis imedi maT arTmevs 
imas, riTac maTi kompetencia dasturdeba. listi (List, 1963c, 1974), afasebda 
smeniTi transkrifciis sandoobas da xazs usvamda studentebisTvis am 
unarebis swavlebis mniSvnelobas. (3) bevri kargi eTnomusikologi emociurad 
ukavSirdeba musikis JReradobas da gaSifvris dros siamovnebas iRebs, xolo 
sakuTari xeliT gaSifruli masala maT aniWebs im musikasTan pirdapiri 
kavSirisa da misi sakuTrebis, masze kontrolis garkveul SegrZnebas, romelic 
maT didi SromiT gadaitanes notebSi. (4) miuxedavad imisa, rom gaSifvra, 
savaraudoa, warmoadgendes deskrifciul notacias, igi mecnieris gonebis 
kunWulSi potenciurad mainc preskriptulia. viRacam, sul cota, SeiZleba 
notacias Sexedos, TavisTvis iRiRinos da musikis JReradobis ZiriTad arss 
Cawvdes. dasavleTis eTnomusikologisTvis dasavluri notacia musikas 
warmoaCens, rogorc `realur musikas~. maSin, rodesac dasavlur notacias 
SeuZlia gamotovos musikaSi arsebuli mniSvnelovani gansxvavebebi, avtomatur 
transkrifcias, piriqiT, ar SeuZlia ganasxvavos, Tu ra aris mniSvnelovani da 
ra ara, ra ismis fiziologiurad iqidan, rasac sazogadoebis wevri irCevs, rom 
gaigonos an ar gaigonos. igi ar iZleva JReradobis interpretirebis saSualebas 
imgvarad, rogorc konkretuli kultura axsnida mas. 

es argumentebi, SesaZloa, ar iyos damajerebeli da maTi damcvelebi 
daadanaSaulon imaSi, rom isini luditebi11 arian, maT Soris hudic ki, vinc 
bevri gaakeTa avtomaturi transkrifciis xelSewyobisTvis, Tumca aRiarebda 
dasavluri notaciis farTod gavrcelebul praqtikas. magram, bolos da bolos, 
man igrZno, rom adamianis smenis meSveobiT realizebuli transkrifcia ganze 
unda gamdgariyo. `faqtia, rom zogierT Cvengans mtkiced aqvs gadawyvetili am 
problemis gadaWra... erT dRes igi migviyvans am eTnocentruli dasayrdenis 
uaryofamde~ (Hood, 1971: 90). marTlac, hudma ivarauda problemis gadawyvetis 
sami gza, arc erTi maTgani ar iyenebda dasavlur notacias. pirveli eyrdnoba 
araevropuli sazogadoebebis notaciis sistemebs, meore _ meqanikur an 
eleqtronul melografs da mesame Seicavs cekvisa da moZraobis notacias 
JReradobis notaciasTan erTad. pirveli maTgani preskriptulia da danarCeni 
ori _ deskrifciuli. pirveli warmoadgens kulturis warmomadgenlis notacias; 
danarCenebi aris an SeiZleba iyos gareSeebis namuSevari. hudis azriT, saxezea 
erTi da imave problemis gadawyvetis sami gansxvavebuli midgoma, magram Cemi 
varaudiT, isini, aseve, gamomdinareoben gansxvavebuli miznebidan. 

hudis Sromebis Seqmnidan 40 welze meti xnis Semdeg, avtomatur tran-
skrifcias ar warmoudgenia simRerebis tomebi imis msgavsad, rogorc es `ada-
mianis~ sanoto sistemiT keTdeboda. miuxedavad amisa, melografebma gvaswav-
les, Segvexeda musikisTvis axali rakursiT. magaliTad, ebrauli melografis 
evristikuli12 Rirebulebis ganxilvisas koeni da kaci aRniSnaven: `konkretu-
li simReris Sesrulebisas arsebuli yvela intervalis gazomvamac ki SeiZle-

11 inglisSi industriuli revoluciis monawileebi, romlebic amtvrevdnen sawarmoo manqa-
nebs (red.).
12 evristikuli meTodi dafuZnebulia intuiciaze, sazrianobaze, analogiaze, gamocdilebasa 
da gamomgoneblobaze (red.).
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ba SecdomaSi Segviyvanos, Tu intervalis cneba ucvleli zomis mqone raobas 
gulisxmobs~ (Cohen & Katz, 1968: 164). esaa mowyobiloba, romelic `mogvcemda 
‘notebs Soris arsebuli’ stiluri elementebis suraTs~. ra Tqma unda, yurs 
SeuZlia gaigonos tonebis ataka da daSla, vibrato, glisandoebi da interval-
uri gansxvavebebi, magram koeni da kaci varaudoben, rom melografi aCvenebs 
imas, rasac dasavluri notacia Cvengan malavda. rogorc ukve aRniSna hercogma 
(Herzog, 1936a: 286), tonebi gamosadegi, magram zogjer mcdari abstraqciebia.

SeiZleba vinmem ifiqros, rom melografikulma notacias SeuZlia didi 
daxmareba gagiwios, rogorc ZiriTadma xelsawyom, an damatebam, an makore-
qtirebelma. magram faqtia, rom 1970-ianebis enTuziazmis periodis Semdeg da 
axlac, rodesac kompiuterebma yvelaferi gaaadvila, rogorc Cans, interesi 
daqveiTda. zustad ar vici, ratom. TavisTavad audioCanawerebi Cven samsaxurs 
gviweven, notacias naklebi mniSvneloba aqvs analizisTvis, kvlevis interesi 
ZiriTadad, gadaixara socialuri sakiTxebisa da Teoriisken da musikis Ses-
axeb diskusia moicavs stilebis, Janrebis, repertuaris ganxilvas, magram ara 
individualuri nawarmoebis Seswavlas. jairazboi, romelic Tavdauzogavad 
muSaobda 1970-ianebSi UCLA-s melografis, rogorc praqtikuli Rirebulebis 
mowyobilobis, aRdgenaze, amtkicebda, rom garkveuli mizniT: `gamocdili eT-
nomusikologis smeniTi transkrifcia... SeiZleba bevrad ufro mniSvnelovani 
iyos~ (Jairazbhoy, 1977b: 270). maklini, eTonomusikologiisa da transkrifciis 
Tavis yovlismomcvel istoriaSi (McLean, 2006), ver xedavs raime mniSvnelovan 
movlenas 1970-ianebis Semdeg.

Semsruleblobis, rogorc eTnomusikologebis, moRvaweobis formis 
mniSvnelobis gazrdam, SesaZloa, transkrifciis saWiroebis SegrZneba moxsnas. 
es ori ram analogiuri araa, ufro damoukidebelia. magram Tu SegiZlia gaigono 
nawarmoebi da iswavlo igi Sesasruleblad, mixvdebi, rom nakleb saWiroa misi 
Cawera. transkrifcia, rasakvirvelia, interkulturulad Sesrulebis unaris 
SesaZeni erTi gzaa (Tumca, zogjer, me Cemi protesti maqvs), magram rodesac es 
moxda ise, rogorc moxda, mis sawyis stadiaSi, zogierTma studentma Sesruleba 
da transkrifcia aRiqva, rogorc konkurenciaSi myofi dapirispirebulobebi. 
maxsovs, 1971 wels sietlSi eTnomusikologiis sazogadoebis Sexvedraze 
damxvdnen studentebi, romlebic flaerebs arigebdnen, romlebzec ewera: 
`musika: ar Cawero notebiT, Seasrule~. magram sxvebi, SesaZloa, daupirispirdnen: 
`jer Cawere igi notebiT, Semdeg SegiZlia Seasrulo~. 

teqnikebis siWarbe
sinamdvileSi, daaxloebiT 1960-ianebis Semdeg, manualuri, smeniTi, 

grafikuli, melografikuli gaSifvris, rogorc musikis Caweris ZiriTadi 
mudmivi saSualebis roli, Semcirda, vinaidan sxvadasxva tipis audio/
videoCanawerebma SeiZines es funqcia. magram Cawera arc uaryves da arc 
gaaerTianes teqnologiis egidiT; ufro sworad, eTnomusikologebma 
SeimuSaves mravali teqnika. imis nacvlad, rom ubralod Caiweros musika, 
gaSifvra gamoiyeneba ufro specializebuli problemebis gadasawyvetad da 
amisTvis ganviTarda sxvadasxva teqnika, meqanikuri da manualuri, rac moicavs 
kulturis sakuTar sanoto sistemaze dafuZnebul notacias, an solmizaciis 
msgavs gamartivebebs, an grafikuli aranJirebebis _ sistemebis sxvadasxva 
nairsaxeobas, ufro garTulebuls an, zogjer, ufro martivs, vidre dasavluri 
standartia. saqme isaa,, rom gaSifvra an notaciis sistema SeiZleba SemuSavdes 
specifikuri kulturis musikaSi konkretuli problemebis gadasaWrelad. 
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erT-erTi problemaa arametruli musikis analizi, sadac ritmis grZlioba 
tradiciuli sanoto grZliobebis meSveobiT adekvaturad ver gadmoicema. 
SesaZlebeli midgomaa notaciis warmodgena droiT-sivrcul kontinuumSi, 
musikis TiToeuli striqoni, magaliTad, aCvenebs aT wams (Nettl & Foltin, 1972), 
anda TiToeuli diuimi Sesrulebis erT wams udris (Tsuge, 1974). toumam 
(Touma, 1968) warmoadgina erTi da imave arabuli arametruli masalis ori 
transkrifcia, sadac gamoiyena wami-wamze notacia evropuli notis grZliobebiT 
da xazebi, romlebic miuTiTeben notebis xangrZlivobas wamebiT warmodgenili 
sivcrcis CarCoSi. metrulad zusti masalis Seswavla SeiZleba moiTxovdes 
sxva midgomebs. koetingma (Koetting, 1970) dasavleT afrikis dasartyami 
sakravebis Seswavlisas gamoiyena grafikuli notaciis nairsaxeoba, romlis 
meSveobiT SesaZlebelia Tavi aarido bgeraTsimaRlebriobas, magram ganasxvavo 
dartymebisa da JReradobebis tipebi da dartymebs Soris pulsaciis raodenoba; 
amas igi uwodebs `droiTi erTeulis blokis sistemas~. grafikuli notaciis 
mravalgvaroba saxezea rekis (Reck, 1977) msoflio musikis kvlevaSi. simha aromi 
centralur afrikul musikaSi ritmebisa da xmebis urTierTkavSiris asaxsnelad 
iyenebs grafikul midgomebs (Arom, 1973, 1991). qureSis warmodgenili aqvs 
transkrifciebi, sadac kombinirebulia JReradoba da video, rac Sesrulebisa 
da msmenelTa reaqciis urTierTdamokidebulebas asaxavs (Qureshi, 1986). es 
mxolod ramdenime nimuSia im uamravi xelsawyosi, rasac dasavluri notaciis 
farglebs gareT arsebuli specialuri problemebis gadasawyvetad iyeneben; 
bevrad metia mocemuli elingsonis kvlevaSi (Ellingson, 1992b: 142_44). 

melografikuli analizic specialuri problemebis gadasawyvetad gamoi-
yeneba. erTi problema, romelic warmodgenilia gamokvlevaSi (UCLA Selected 
Reports, vol. 2, no. 1, 1974), mTlianad eZRvneba melografikul kvlevas, sadac Se-
sulia Vibrato as Modal Practice in Quran Chant,13 Vocal Tones in Traditional Thai music14 
da msgavsi kvlevebi; TiToeuli eyrdnoba mcire musikalur monakveTs. imdenad 
pataras, rogoricaa ramdenime sekunda da, umetes SemTxvevaSi, mTavari mizania 
nawarmoebSi an nawilebs Soris arsebuli wuTieri gansxvavebebis gaanalizeba. 
amgvari kvlevebis Sedegebis nairsaxeobebi saxezea keitonis SromaSi The Vocal 
Ornament Takiyah in Persian Music,15 sadac sakvlev sakiTxSi `tonis xarisxi cxadad 
ufro martivia, vidre melodiis notebi~ (Caton, 1974: 46). xmovanebis done gan-
sazRvrulia misi marcvlebis aqcentebiT. igi ufro metad gansxvavdeba xalx-
uri musikis, vidre klasikuri musikisa da religiuri sagaloblis melodiuri 
garemosgan. 

Tumca msgavsi daskvnebis Rirebuleba saboloo jamSi SeiZleba damokidebu-
li iyos imaze, Tu raoden didi mniSvneloba aqvT maT kulturaSi, erT-erTi 
sakiTxia _ SeiZleba Tu ara keitonis mier aRwerili gansxvavebebi gaigonos 
adamianis yurma. saxezea tipuri dilema: Tu yuris meSveobiT SesaZlebelia 
gansxvavebebis SemCneva, ra saWiroa melografi? da Tu ar SeuZlia, maSin mar-
Tebulia, maT mniSvnelobas rom vaniWebT? SesaZloa, melografi uzrunvelyofs 
Cveni smenis yuradRebis gamaxvilebas zogierT musikalur movlenaze, anda misi 
wvlili ufro metia fsiqologiis, fqiso-akustikisa da fiziologiis sferoSi, 

13 vibrato, rogorc yuranis Sesrulebis modaluri praqtikis funqcia (red.).
14 vokaluri tonebi tais tradiciul musikaSi. tai xalxi tailandis mkvidri mosaxleobaa 
(red.).
15 takiahis vokaluri ornamenti sparsul musikaSi (red.).



–  97  –

vidre musikis kulturaSi Seswavlis saqmeSi. aRniSnuli eWvis qveS ar ayenebs 
daskvnebs; ufro metad, Cven yovelTvis naTlad ar viazrebT, Tu ra roli Sei-
Zleba hqondes melografikul transkrifciebs. 

roca 1960-ian wlebSi eTnomusikologiis 2000-iani wlebis prognozire-
bas axdenda, viRac, SesaZloa, prognozirebda, rom saswavlo-saganmanaTlebo 
sferoSi mosalodneli iqneboda avtomaturi gaSifvris ufro didi wili, meti 
moTxovna ukiduresad daxelovnebuli teqnikebis gamoyenebiT detalur da 
yovlismomcvel transkrifciebze da smeniTi gaSifvris rolis uaryofa. magram 
movlenebi ase ar ganviTarda. smeniTi gaSifvris mniSvnelovneba da Rirebule-
ba kvlav xazgasmulia, maSin, rodesac avtomatur transkrifcias sxvadasxva 
eleqtronuli xelsawyos gamoyenebiT, specifikuri niSa gaaCnia. magram, aseve, 
dasavluri notacia adaptirebulia musikalur kulturebTan mTel msoflio-
Si, modificirebulia arsebuli mravalgvarobis Sesabamisad da igi (magaliT-
ad, iranSi) Camoyalibda adekvatur preskriptul sistemad, rasac gaSifvrisT-
vis dasavluri notaciis gamoyenebis gamarTlebamde mivyavarT. ase, rom Cven 
moxaruli varT davinaxoT dasavluri notaciisa da adamianis, rogorc gamSi-
frvelis tradiciis gagrZeleba, adamianisa, romelsac exmarebian, magram ar 
anacvleben specialuri teqnikebiTa da teqnologiebiT, dawyebuli cvalebadi 
siCqaris marTvidan (Jairazbhoy & Balyoz, 1977) _ kompiuteruli teqnologiebis 
ganviTarebiT miRebuli meTodebiT damTavrebuli (Fales, 2002; A. Schneider, 2001). 
transkrifciis koncefcia farTovdeba sxvadasxva analitikur meTodTan kom-
binaciis meSveobiT. 

dasasruls, vfiqrob, Cven unda vizrunoT (yuradRebiT mismineT, studen-
tebo!) moZvelebuli gziT, yuris meSveobiT gaSifvris unarebis SenarCunebaze. 
igi formaluri kvlevisTvis gvWirdeba, magram, aseve, imisTvis, raTa Cvens Tavs 
davumtkicoT, rom CavwvdiT Cawerili musikis arss. bevri Cemi kolegis ms-
gavsad, mec vaRiareb, gaviare periodi, rodesac gaSifvras vuyurebdi, rogorc 
warsulis teqnikas. magram axla mivubrundi imas, rom 21-e saukuneSi igi kvlav 
ganagrZobs arsebobas, rogorc kvlevisa da swavlebis bevri nairsaxeobisTvis 
mniSvnelovani unari. 
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7
musikaluri repertuarebis ganxilva

aRweriTi da analitikuri 
midgomebis nimuSi

Tqven SeasruleT pedagogis davaleba _ erTi soflis repertuaris ocdax-
uTi simReris gaSifvra daasruleT. Tqveni Semdegi amocana am musikis aRwe,ra, 
analizi da daxasiaTebaa _ Tqven unda gviTxraT is, rac simRerebis am korpu-
sisaTvis iqneba Sesabamisi da rac Tqvens pedagogs gaagebinebs, Tu ras war-
moadgenen es simRerebi, rogorc jgufi. an meore scenari: mavani asrulebs sam 
simReras, romlebic soflis dResaswaulze sruldeba da gekiTxebaT, ra aris 
maTSi advilad SesamCnevi da ra mijnavs maT, rogorc jgufs, TqvenTvis nacno-
bi sxva musikisagan. da mesame: Tqven dabrundiT `velidan~, amoalageT Tqveni 
Canawerebi da firebi, yvela Canaweri gaSifreT (rogorc xvdebiT, am wignSi 
utopiuri elementicaa) da axla Tqveni saqme Tqvens koleqciaSi warmodgenili 
nakrebis musikaluri mniSvnelobis dadgenaa. rogorc xvdebiT, Tqveni monace-
mebis gamoyenebis uamravi sxvadasxva saxis SesaZlebloba arsebobs, magram, neba 
miboZeT, yuredReba gavamaxvilo midgomaze, romelic erT dros normad iyo 
miCneuli da axlac SeiZleba tipurad CaiTvalos _ calkeuli simRerebis an 
piesebis aRwera da gaanalizeba, xolo amis Semdeg imis ganxilva, Tu rogor See-
sabamebian isini erTmaneTs, rom aRwero musikaluri nawarmoebis an repertuar-
is, an iqneb `romeliRac~ sazogadoebis `sakuTari~ musikis musikaluri stili. 
sxva sityvebiT rom vTqvaT, es aris  `saubari~ musikis Sesaxeb. unda icodeT: 
uamravi adamiani fiqrobs, rom, sabolood, musikis Sesaxeb saubars azri ar 
aqvs, rom musika TviTonvea komunikaciis forma da misi gageba mxolod misi 
sakuTari pirobebis gaTvaliswinebiTaa SesaZlebeli. es adamianebi ar cdebian, 
Tumca, rogorc xvdebiT, maT yvelaferSi ver daveTanxmebi.

rogor ganvagrZoT? es is problemaa, romelic asobiT eTnomusikologis 
da, ufro zogadad, musikologebis winaSe idga. cxadia, eTnomusikologebs 
mosmenili aqvT kursebi analizuri procedurebisa da meTodebis Sesaxeb; es 
uzarmazari velia, sadac raime erTi midgoma mTeli musikisa da yvela prob-
lemis mimarT ar imuSavebs. Cemi mizani ar aris im uzarmazari literaturis 
mimoxilva, romelic analizs eTnomusikologiis perspeqtividan ganixilavs, 
rogorc es amomwuravad gaakeTa stiven blumma (Blum, 1992), TvalsaCinod war-
mogvidgina tenzerma (Tenzer, 2006) da, aseve, mocemulia tenzerisa da roederis 
naSromSi (Tenzer & Roeder, 2011), mogvianebiT ki sinTezuri komentari daurTo 
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solisma (Solis, 2012). amis nacvlad, neba momeciT, komentari gavakeTo am sakiTx-
is ramdenime ZiriTad aspeqtze; amasTan, uaRresad vrceli literaturidan sul 
ramdenime nimuSs moviSvelieb.

daviwyeb imiT, rom ramdenime sakiTxs mivubrundebi _ esaa urTierTmoqmede-
ba universalursa da kulturulad specifikurs Soris, agreTve, Sinaurisa da 
gareSes (`insaider~-`autsaideris~) perspeqtivebs, yovlismomcvel meTodolo-
giasa da specifikur problemebze mimarTul teqnikas Soris. kiTxvebi yoveli 
mxridan modis. SesaZlebelia Tu ara, rom miviRoT musikis Sesaxeb saubris 
erTi stili, romelic gamodgeba nebismieri musikisaTvis, romlis warmodgenac 
SesaZlebelia? ra gansxvavebaa analizsa da aRweras Soris? yvela dabrkolebis 
miuxedavad, unda veZeboT Tu araerTi meTodika, eTnomusikologiis raRac 
paradigma? iqneb SegviZlia mSvidad daveyrdnoT calkeuli musikis maxasiaT-
eblebs, rogorc gzamkvlevs, anda imas, Tu rogor igebs da ganixilavs sazo-
gadoeba Tavis sakuTar musikalur struqturas? da kidev: unda daemsgavson 
Tu ara eTnomusikologebi mecnierebs, romelTac SeuZliaT Camoayalibon sx-
vadasxva SemTxvevisTvis gamosadegi debulebebi, Tu analizi ufro pirovnu-
li interpretaciis saqme unda iyos? SeuZlia erT mecniers, gonivrul dro-
Si, mogvawodos raime musikaluri nawarmoebis amomwuravi da Tanac sinTezuri 
aRwera ise, rom mokled Camoayalibos yvelaferi, rac aRniSvnas imsaxurebs? 
Tu valdebulebi varT musikis im aspeqtebze movaxdinoT koncentrireba, rom-
lebic raime konkretul SekiTxvaze pasuxis gacemaSi gvexmareba? da nuTu es 
yvelaferi aucilebelia? nuTu musikas ar SeuZlia TviTon isaubros Tavis 
Tavze? gana imaves ar vakeTebT, roca saSemsruleblo ostatobas vaviTarebT?

cota ufro martivad CamovayaliboT es yvelaferi: musikis Sesaxeb saubari 
moiTxovs mis ganxilvas ramdenime perspeqtividan. ra Cans zedapirze (magaliT-
ad, instrumenti, bgeraTrigi, metri)? ras warmoadgenen ZiriTadi principebi 
(magaliTad, mTeli rigi wesebi, romlebsac aRmovaCenT mxolod siRrmiseuli 
kvlevis Sedegad da romlebic dakavSirebulia iseT terminebTan, rogorebi-
caa `tonaloba~ da `perioduloba~?) ra mancvifrebs am musikaSi, Tundac amis 
dasabuTeba ver SevZlo (organizebis Zlieri grZnoba Tu qaosuroba)? ramde-
nad msgavsia Cems nimuSebSi Semavali yvela nawarmoebi? da Tu Cems nimuSebs 
davakvirdebi, aris raime iseTi, rac axasiaTebs yvela simReras an simRerebis 
umravlesobas, an raime iseTi, rac saerTod ar gvxvdeba? rogor aRiqvamen da 
saubroben musikaze is adamianebi, romlebic mas qmnian? aseTi SekiTxvebi uamra-
via. ra Tqma unda, es SekiTxvebi SeiZleba davsvaT mTeli musikaluri krebulis 
da calkeuli nawarmoebis Tu simReris mimarTac, misi zepiri gadacemis isto-
riis manZilze, davaxasiaToT musika istoriul WrilSi, magaliTad, ganvixiloT 
barokos da gviandeli romantizmis musikis saerTo niSnebi. 

am TavSi Cven ganvixilavT ramdenime gzas, romliTac eTnomusikologebi 
Seiswavlian musikalur repertuarebs. Tumca, marTalia, Cems pirvel gamocema-
Si, me uyoymanod vsaubrobdi ̀ analizze~ da, sabolood, ̀ analizsa~ da ̀ aRweras~ 
Soris gansxvavebis Sesaxeb, axla gvrZnob, rom musikis Sesaxeb saubris imdeni 
gansxvavebuli midgoma arsebobs, rom termini `mimoxilva~, miuxedavad masSi 
nagulisxmebi pasiurobisa, ufro Sesafarisi meCveneba.

yovelive amas mivyavarT sakiTxTan, romelsac didi xnis win miaqcia yur-
adReba Carlz sigerma, araerTxel ganixila da kvlav miubrunda erT-erT bolo 
naSromSi (Seeger, 1977: 16-30). es aris enis gamoyenebis problema an, rogorc 
sigeri ityoda, musikis Sesaxeb saubrisas `komunikaciis enobriv formaSi~ 
operireba da metyvelebisa da musikis, rogorc komunikaciis urTierTdakav-
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Sirebuli, magram damoukidebeli formebis ganxilva. Znelia praqtikuli al-
ternativebis warmodgena, magram ueWvelia, rom musikis analizisa da aRweris 
pirveli da uzogadesi sirTule wamoiWreba imis gamo, rom saWiro xdeba maTi 
integrireba azrovnebasTan, romelic arsebiTad ganpirobebulia enis maxasiaT-
eblebiT da enis mier drois specifikuri gamoyenebiT. 

garda amisa, rogorc blumma (Blum, 1975, 1992) detalurad gviCvena, 
musikologiuri analizi TviTonvea konkretuli socialuri konteqstisa da 
specifikuri, kulturulad determinebuli Rirebulebebis simravlis produq-
ti. aq, rogorc Cans, ver ganvixilavT analitikuri azris istorias eTnomusi-
kologiaSi, magram am istoriis arsi SeiZleba davinaxoT ramdenime, ase vTqvaT, 
saetapo naSromSi.

hornbostelis principi da hercogis sinTezi
eTnomusikologiuri kvlevis ZiriTadi mimarTulebebisaTvis, TiTqmis mTe-

li istoriis manZilze, aqtualuri iyo iseTi sistemis damkvidreba, romelic 
sayovelTaod gamosadegi iqneboda, Tumca am ideam 1970-ianebSi dakarga Tav-
isi mniSvneloba da uaxles literaturaSi misi mxolod kvaliRaa darCenili. 
yvelaze adreuli istoria uamrav raimes gvixsnis im sakiTxebis Sesaxeb, rom-
lebzec sul cota xnis win vsaubrobdiT.

gonivrulia, daviwyoT iseTi figurebiT, rogorebicaa erik m. fon horn-
bosteli (zogjer naSromebs oto abrahamTan TanaavtorobiT aqveynebda) da 
ramdenime misi uSualo mimdevari. publikaciebis grZel seriaSi hornbosteli 
araerTi, Tumca sakmaod mokrZalebulad SerCeuli, musikaluri repertuaris 
gamokvlevas cdilobda (Abraham & Hornbostel, 1903, 1906). hornbosteli, romel-
sac arc savele kvlevebi Cautarebia da xelT ramdenime cilindruli Canaweris 
garda TiTqmis araferi hqonda, SeiZleba iZulebulic ki gaxda moeZebna nebi-
smieri musikis ganxilvis arsebiTad erTi da igive meTodi. es da hornbostelis 
meTodis sxva, ufro specifikuri Tvisebebi, kargad Cans misi zogierTi stu-
dentis naSromebSi da SemdegSi ki maT akademiur mimdevrebSic, rac, rubrikiT 
`sistemuri analizi~, aRwera da gaakritika maklinma (McLean, 2006: 310-14).

aTwleulebis ganmavlobaSi hornbosteli eTnomusikologiis `mamad~ miiC-
neoda; Tumca 1980-ianebamde, roca misi gardacvalebidan daaxloebiT ormoc-
daTi weli iyo gasuli, misi naSromebis analizisa da komentirebis Tvalsazris-
iT TiTqmis araferi gakeTebula. Tumca 21-e saukunis dasawyisisaTvis uamravi 
naSromi daibeWda (Christenen gamocemaSi Nettl & Bohlman, 1991; Klotz, 1998) da 
moxda musikis analizis misi meTodebis dekonstruqcia1 (Blum, 1992). vcadoT, 
mokled SevajamoT: mkiTxvels, pirvel rigSi, TvalSi moxvdeba is, rom horn-
bosteli seriozul yuradRebas uTmobs musikis melodiur aspeqtebs, kerZod, 
imas, rasac is bgeraTrigebs uwodebs. yvelaze xSirad da uSualod is mimarTavs 
tonebis CamoTvlas, tonebis mimarTebas xSirad arc Tu amomwuravad gansaz-
Rvrul tonur da, aseve, specifikur intervalur distanciebTan. mis naSromeb-
Si mkafiod Cans Zlieri survili, gamoaaSkaravos is Teoriuli CarCo, rome-
lic, marTalia, xSirad formulirebuli ar aris, magram melodiuri masalis 
Sesaqmnelad namdvilad unda arsebobdes yvela kulturaSi. ase, magaliTad, 
mdinare tompsonis indielebis2 simRerebis gamokvlevaSi abrahamis da hornbos-

1 teqstebis kritikuli analizis meTodi (red.).
2 ukiduresi Crdilo-dasavleT amerikis adgilobrivi mosaxleoba britanul kolumbiasa da 
kanadaSi (red.).
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telis mier (Abraham & Hornbostel, 1906) mocemulia pentatonikuri, tetratoni-
kuri da tritonikuri bgeraTrigebis raodenobis detaluri angariSi; mas aqvs 
mcdeloba, uCvenos meoTxed tonebze gaTvlili intervalebis sixSire; agreTve, 
miuTiTos maxvilebi sxvadasxva tonze ierarqiulad gansazRvruli tonalobis 
dasadgenad. igive SeiZleba iTqvas tunisuri3 melodiebis kvlevis Sesaxeb (iqve), 
xolo hornbostelis mokle statia, romelic exeba neo-maklenburgis4 musikas 
(Hornbostel, 1907), TiTqmis mTlianad ricxviT masalas eZRvneba. gansxvaveba Mate-
rialleiter-sa5 (tonebisa da intervalebis maragi, romelsac kompozitori SeiZleba 
daeyrdnos) da Gebrauchsleiter-s6 (konkretul nawarmoebSi gamoyenebuli tone-
bi) Soris hornbostelis Teoriuli azrovnebis ilustrirebaa (hornbosteli, 
1912).

maSin, roca TiToeuli simReris bgeraTrigi gamoTvlili da Sefasebulia, 
xolo Sedarebis miznebisaTvis statistikuri meTodebia Semotanili, melodiu-
ri procesis sxva aspeqtebi ufro mokledaa daxasiaTebuli da ganzogadebuli. 
igive iTqmis ritmis Sesaxeb, romelic, didwilad, ganixileba, rogorc metris 
funqcia (Tumca gvxvdeba zogadi debulebebi iseTi komponentebis urTierT-
mimarTebis Sesaxeb, rogorebicaa vokaluri da dasartyami sakravis ritmi); ig-
ive vrceldeba vokaluri stilis mimarTac, romelic mokled da martivadaa 
daxasiaTebuli; iseve, rogorc formis mimarT, romelic, aseve, ganzogadebis 
sagania, Tumca hornbosteli xandaxan musikalur masalas nawilebad hyofda, 
romelTa urTierTmimarTeba sqematuradaa moniSnuli.

hornbostelis analizis teqnikis es daxasiaTeba SeiZleba bolomde samar-
Tliani ar aRmoCndes, radgan calkeul SemTxvevebSi is gacilebiT ufro Sors 
midioda. misi moRvaweobis sfero tipuri terra incognita7 iyo da is Zal-Rones ar 
iSurebda, raTa sayovelTaod gamosayenebeli meTodis dasamkvidreblad adek-
vaturi gzebi epovna, misi publikaciebi ki, rogorc wesi, saocari mignebebiTaa 
savse. Tumca ucnauria rTul ricxobriv maxasiaTeblebze yuradRebis gamax-
vileba, maSin roca ritmi (romelic aRsaqmelad ufro martivia, Tumca ufro 
rTulia aRsawerad) da mTliani formaluri organizacia gasagebad yvelaze 
martivi iqneboda. am aqcentirebis SesaZlo mizezi ganaTlebuli dasavleli 
msmenelis fokusirebaa musikis klasikur tradiciul azrovnebaze. dasavleli 
musikosi, dawyebuli me-19 saukunis bolodan me-20 saukunis Suawlebamde, Zir-
iTadad, melodiiTa da intervalebiT ufro iyo dainteresebuli, vidre formi-
Ta da ritmiT. Teoriuli naSromebi da musikaluri leqsikonebi, ZiriTadad, am 
ori aspeqtisken ixreboda. eTnomusikologiis saetapo klasikur naSromSi a.j. 
elisis (Ellis, 1885) relativisturma debulebam, mravali musikaluri bgeraTri-
gis Tanaarsebobis Sesaxeb, melodiuri mosazrebebis upiratesoba daamkvidra 
am sferos istoriis adreul periodSi. dasavlurma klasikurma musikalurma 
azrovnebam harmonia, melodia da bgeraTrigi pirvel adgilze daayena. Stump-
fma (Shtumpf, 2012) da biuxerma (Bucher, 1902) ritmi ganixiles, rogorc pirve-
ladi da, iqneb, rogorc centraluric, magram, SesaZloa, hornbostelis mier 
bgeraTrigis aqcentireba ganpirobebuli iyo misi sakuTari kulturuli gare-

3 saxelmwifo CrdiloeT afrikaSi, xmelTaSua zRvis samxreT sanapiroze (red.).
4 avstraliuri qalaqis vesgartTaunis Zveli dasaxeleba (red.).
5 germ. _ masalis menejeri (red.).
6 germ. _ komunaluri menejeri (red.).
7 laT. _ ucnobi miwa (red.).
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moTi, dasavluri klasikuri sistemis maxviliT melodiaze. misi midgomis es 
konkretuli aspeqti _ bgeraTrigebis ganxilva statistikurad, xolo musikis 
sxva komponentebis ki _ ufro zogadad, xangrZlivi periodis ganmavlobaSi 
iyo paradigma analizisaTvis. hornbostelis moswavlebma es midgoma daxvewes 
da gaiziares, isinic ki, vinc ar iyo uSualod dakavSirebuli hornbostelTan 
_ frensis densmoridan alan meriamamde _ aSkarad ganicdidnen mis seriozul 
gavlenas. bgeraTrigis aqcentireba Semdgom periodSic aqtualuri iyo, rac 
Cans maoris8 eqvsas ormocdaTerTmeti bgeraTrigis analizidan maklinTan (Mc-
lean, 1971) da gagrZelda iseTi Teoretikosebis naSromebSi, rogoricaa jei rani 
(Ruhn, 1983). mxolod gacilebiT gvian, iseTma mkvlevrebma, rogorebicaa simha 
aromi, naTan heselinki, maikl tenzeri (Tenzer & Roederi, 2011) da mravali sxva _ 
aseTive daintereseba gamoavlines ritmis mimarT.

hornbostelma mravali mimarTulebiT gakvala gza musikis, rogorc bge-
ris, ganxlvisaTvis, Tumca, iqneb, umniSvnelovanesi isaa, rom is Seecada Tavisi 
midgoma _ romelic Seicvala korpusis zomisa da misi azrovnebis ganviTarebis 
Sesabamisad _ gamoeyenebina imdenad mravali gansxvavebuli xasiaTis musikis 
mimarT, rom es mTlianoba Tavisuflad SegviZlia msoflio musikis nimuSad 
ganvixiloT. jorj hercogma Tavis araerT naSromSi hornbostelis standar-
tizebuli meTodis modificireba moaxdina, daumata formisadmi bartokiseu-
li midgomis garkveul elementebi da, sakuTari savele anTropologiuri ga-
mocdilebis gamoyenebiT, ramdenime nakadis sinTezi ganaxorciela. naTelia, 
rom misi naSromi hornbostelis poziciis safuZvelze Seiqmna, Tumca, aseve, 
aSkaraa garkveuli, erTi SexedviT, TiTqos umniSvnelo gadaxrebic. msoflio 
musikis mravalferovnebis aRiarebis paralelurad, hercogi, iseve, rogorc 
misi maswavlebeli, Seecada mTeli rigi musikaluri stilebis _ adgilobrivi 
amerikuli, okeaniis, evropuli xalxuri musikis _ mimarT arsebiTad erTi da 
igive midgoma gamoeyenebina. magram CemTvis cxadi gaxda, rom igi ganixilav-
da am standartul midgomas _ roca SezRuduli nimuSi TiTqmis aucilebeli 
boroteba iyo _ rogorc raRacas, rac unda gakeTdes, Tu ar gaqvs ufro didi 
korpusi, bunebrivi Teoria, savele meTodi, romelic raime ufro rTulis Cam-
oyalibebas Seuwyobda xels. savele meTodi, romelsac is sxvebs aswavlida da 
xSirad iyenebda, misi azriT, sawyisi mcdeloba iyo. 

gamokvlevaSi, romelic iumanuri9 tomebis musikas eZRvneba, hercogi mi-
hyveba hornbostels (Herzog, 1928), roca TiToeul simReras individualurad, 
faqtobrivad, ufro meTodurad da amomwuravad aanalizebs, Tumca yuradRe-
bas, ZiriTadad, bgeraTrigsa da mTlian formaze amaxvilebs. ganxilvis zogad 
analitikur nawilSi is aseTsave adgils uTmobs `simReris maneras~ da, rac 
sainteresoa, mas TanamimdevrobaSi pirvel poziciaze ayenebs; aseve, misTvis 
mniSvnelovania tonaloba da melodia, iseve, rogorc ritmi, akompanementi da 
forma. melodia ganzogadebuladaa ganxiluli, hornbostelis poziciisagan 
gansxvavebiT, naklebadaa damokidebuli bgeraTrigisadmi statistikur midgom-
aze. formaluri principebis detaluri ganxilva, gansakuTrebiT ki, iumanebis 
`aRmavali~ formis da misi mravalgvari gamovlinebebis aRwera, moaswavebs sul 
ufro mzard dainteresebas imiT, Tu rogor muSaoben kompozitorebi, roca 
isini erTi frazidan meoreze gadadian. maSin roca hornbosteli, ZiriTadad, 
kompozitoris bazisuri musikaluri leqsikis dadgenaze muSaobda, hercogma 

8 axali zelandiis mkvidri mosaxleoba (red.)
9 amerikeli indielebi, saxloben rezervaciaSi, arizonas Statis Crdilo-dasavleTiT (red.). 
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uCvena, Tu rogor gamoiyeneba es leqsika musikaluri drois erT monakveTSi.
hercogis disertaciaSi (Herzog, 1936a), sadac Sedarebulia pueblos10 da 

pimas musika, igive midgomaa gamoyenebuli, Tumca, aseve, dadgenilia simReris 
`tipebi~ repertuarSi, rogorc mTliani musikaluri enis qvesistemebi. ase rom, 
saubari aRar exeba mxolod `pimas musikas~, an `jabos11 musikas~, aramed musikis 
gansxvavebul saxeobebs, romlebic ama Tu im sazogadoebam SeinarCuna TavisT-
vis. is uSualod repertuaris tipuri struqturis Sesaxeb ar msjelobda, Tum-
ca darwmunebuli iyo, rom aseTi struqtura arsebobda.

hercogi, hornbostelTan SedarebiT, naklebad iyenebda statistikas, rac, 
albaT, misi farTo savele gamocdilebis Sedegi iyo (hornbostels swored es 
gamocdileba aklda), romelmac naTelhyo, rom musikaluri kultura ufro 
cvalebadia, vidre es mkacrad gacxadebuli monacemebiT ivaraudeboda. Sesa-
bamisad, misi kidev erTi seriozuli naSromi, sxvebis mier Cawerili masaliT da 
Caketili korpusiT, romelSic im droisTvis TiTqmis daviwyebuli aCrdilis 
cekvis simRerebia ganxiluli, Semobrunebis wertilia eTnomusikologiur kv-
levebSi (Herzog, 1935a) da ufro statistikurad orientirebulia.

masalis warmodgenis hercogiseuli teqnika _ TiToeuli simReris an musi-
kaluri piesis individualuri analizi statistikur mimoxilvasTan erTad _ 
standartad iqca. alan meriamma flethedis12 musikis detalur angariSSi (Mer-
riam, 1967a) cxrilebis forma gamoiyena da ufro meti detali mogvawoda, roca 
arsebiTad igive gaimeora, rac hercogma gaakeTa. evropuli xalxuri simReris 
erT-erT samagaliTo kvlevaSi. Jan-filip Sinhanma (Schinhan, 1957), anglo-amer-
ikuli simRerebis analizisas, mogvawoda informacia simReris tonalobisa 
da struqturis Sesaxeb, xolo danarTSi ki TiToeuli bgeraTrigi miuTiTa 
tonebis zusti sixSiris aRniSvniT da cxrilebis saxiT daurTo informacia 
stilis mravali aspeqtis Sesaxeb rogorc mTeli repertuarisaTvis, aseve, misi 
qvepunqtebisaTvis.

grandiozuli proeqtebi: 
kolinski, lomaqsi, herndoni, tenzeri
hercogis midgoma saintereso kontrasts qmnis mieJislav kolinskis, horn-

bostelis mowafis, poziciasTan. kolinski Seecada gacilebiT ufro zusti 
yofiliyo da msoflio musikis klasifikaciisTvis CarCoebi Semoitana. mis 
naSromSi analizisa da Sedarebis sakiTxebi didwilad emTxveva erTmaneTs. 
hornbostelisa da hercogis amocana iyo erTi da imave terminebiT cal-calke 
aReweraT TiToeuli musikaluri nawarmoebi; kolinskis amocanad ki analizis 
erTi maklasificirebeli sistemis an, ufro zustad, sistemebis qselis dam-
kvidreba iqca, romelic Seqmnida niSebs, maTSi ganTavsebuli simRerebiT da 
Semdeg, musikaluri nawarmoebebiT. retrospeqtulad, es sayovelTaod gamosay-
enebeli meTodologiis Seqmnis gabeduli mcdeloba iyo, romelsac, miuxedavad 
amisa, sul ramdenime mimdevari gamouCnda, radgan zogierTi kritikosi mas es-
encializmis13 gaumarTlebeli dozis gamo daupirispirda.

10 pueblo - aSS-s samxreT-dasavleTiT da meqsikis CrdiloeTiT mcxovrebi indielebis tomi 
(red.). 
11 dasavleT afrikuli tomi, cxovrobs liberiis respublikis samxreT-aRmosavleTiT (red.). 
12 amerikel indielTa tomi, saxlobs montanas StatSi (red.).
13 Teoriuli koncefcia, romlis mixedviT adamianebs/movlenebs gaaCniaT ucvleli arsi (red.). 
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1978 wels, mas Semdeg, rac kolinskim uamravi statia gamoaqveyna, romlebic 
mis sistemas erToblivad warmogvidgenen, man dawera: `mxolod mas Semdeg, rac 
gaacnobierebT rogorc socio-kulturuli gansxvavebebis masStabs, aseve, 
fsiqo-fizikurad damkvidrebuli SezRudvis bunebas da mxolod maSin, roca 
am ori arsebiTi faqtoris gacnobierebis wyalobiT Camoyalibebuli analizis 
meTodebs gamoiyenebT, SeZlebT obieqturad, yovelmxriv da Sinaarsobrivad 
miuaxlovdeT msoflios xalxTa musikis struqturas~ (Kolinski, 1978: 242). am 
debulebas SesabamisobaSi mohyavs kolinskis mier musikis mravalferovnebis 
gageba da misi daJineba, rom miuxedavad amisa, es musika Sedarebis sagnad Sei-
Zleba iqces erTi maklasificirebeli sistemis wyalobiT; sistemisa, romel-
ic ganpirobebulia gare sazRvrebiT da mis SigniT arsebuli SesaZlebobebiT. 
aseve, es debuleba imasac gviCvenebs, rom is msoflio musikisadmi yovelmxrivi 
midgomiTaa dainteresebuli. statias, romlidanac amoRebulia es citata, win 
uswrebda mTeli rigi sxva statiebi, romlebSic gaanalizebuli iyo musikis 
sxvadasxva komponenti: melodiuri moZraoba (1956, 1965a, 1965b), tempi (1959), 
harmonia (1962), bgeraTrigi (1961) da ritmi (1973). am publikaciebis umravleso-
baSi kolinski adgens im SesaZleblobebs Tu arCevans, romliTac musikosebma da 
mTelma musikalurma kulturebma SeiZleba isargeblon da gvawvdis magaliTebs, 
Tu realurad rogor gamoiyeneba es SesaZleblobebi. mTlianobaSi isini qmnian 
grandiozul proeqtebs msoflio musikis aRwerisa da SedarebisaTvis.

naSromSi Classification of Tonal Structures14 kolinskim daadgina ricxviTi da 
modaluri organizebis 348 tipisgan Sedgenili seriebi, tonebis ricxvisa da 
maTi urTierTmimarTebis Sesabamisad (Kolinski, 1961: 39-41). am sqemas garkveuli 
problemebi aqvs, masSi ar aris axsnili is intervalebi, romlebic ar aris Tav-
sebadi qromatiul bgeraTrigTan, magram es sqema mainc uaRresad yovlismom-
cveli sistemaa amgvari klasifikaciisaTvis. SedarebiTi kvlevisaTvis misi ga-
mosadegobis saCveneblad, xuT _ Teton sius, papagos, 15 surinamis,16 dagomeas17 
da inglisur-apalaCuris18 _ repertuarSi kolinskim cxrilebSi aRniSna 348 
tipidan TiToeulis arseboba an ararseboba, Tumca ara sixSire. analogiurad, 
melodiis tipebis garkveuli raodenoba iqceva sistemad, romlis farglebSic 
SesaZlebelia masalis ganawileba realur repertuarebSi (Kolinski, 1956).

kolinskis interesis mTavari sfero _ kulturebis `Targmnadoba~ _ gan-
sakuTrebiT TvalsaCinoa mis sqemaSi, romelic tempebis Sedarebas exeba (1959; 
gakritikebulia: Christensen, 1960), romelsac is gansazRvravs, rogorc notebis 
saSualo raodenobas erT wuTSi, dartymebis koncefciasTan an kulturiT gan-
pirobebuli aRqmis siCqaresTan mimarTebis gareSe. misi yvelaze ambiciuri sqe-
ma moicavs melodiuri ganviTarebis analizs. am musikaluri elementis kvlevis 
saboloo versiaSi (Kolinski, 1965b) is iZleva melodiuri struqturebis rTul 
klasifikacias, risTvisac mTel rig kriteriumebs iyenebs: motivis ganmeorebis 
xarisxi, ganviTarebis dominanturi, sawyisi da finaluri mimarTuleba; vizua-

14 tonaluri struqturebis klasifikacia (red.).
15 amerikel indielTa tomebi (red.). 
16 surinemis respublika mdebareobs samxreT amerikaSi, atlantis okeanis Crdilo- dasavleT 
sanapiroze (red.).
17 dagomeas samefo dasavleT afrikaSi, 1904 wels Sewyvita arseboba (red.). 
18 apalaCia kulturuli regioni aSS-s aRmosavleTSi. inglisur-apalaCuri igive inglisuris 
samxreT amerikuli dialeqtia (red.).
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luri gamosaxulebisaTvis damaxasiaTebeli iseTi cnebebi, rogorebicaa `ga-
Cerebuli, dakidebuli, motivisgan gadaxrili, urTierTgadamfaravi, Soreu-
li da momcveli~. kolinskis midgomebma farTo aRiareba ver moipova da misi 
meTodebis Semdgomi ganviTarebac sakmaod iSviaTia, Tumca melodiuri ganvi-
Tarebis sferoSi mas hyavda mimdevari, Carlz adamsi (Adams, 1976), romelmac 
kidev ufro rTuli sistema Semoitana. sainteresoa, rom hornbostelisa da 
hercogis, aseve, tipuri dasavleli musikis Teoretikosebis msgavsad, kolins-
kic ritmis ganxilvisas gacilebiT ufro frTxilia, vidre melodiuri fenome-
nis analizisas. am sakiTxisadmi miZRvnil Tavis mTavar naSromSi (Kolinski, 1973) 
man Camoayaliba farTo kategoriebi _ izometruli da heterometruli, anu 
kategoriebi, romlebsac axasiaTebs tendencia hqondeT Tanabari an araTanabari 
sigrZis taqtebi; amas Tan erTvis `kometrulis~ da `kontrametrulis~ cnebebi, 
romlebSic igulisxmeba xarisxi, romliTac bgeriTi aqcentebi aZlierebs an 
upirispirdeba winaswar formirebul metrul struqturas.

eTnomusikologebis wina Taoba seriozul yuradRebas aqcevda melodiasa 
da sixSiris sistemebs, magram maT mier _ aq hornbosteli da hercogic ig-
ulisxmeba _ erTdroulad mosmenili sixSireebis drosa da sivrceSi mocemuli 
konfiguraciebis kvleva naklebad sistemuri iyo. harmonia dasavluri musikis 
amosacnobi niSania rogorc dasavleli msmenelisaTvis, aseve, sxvebisaTvisac, 
magram eTnomusikologebi xSirad daudevrad eqceodnen am musikalur elements, 
zogjer mxolod imiT kmayofildebodnen, rom iyenebdnen termins `polifonia~ 
nebismieri iseTi musikis aRsaniSnavad, romelSic erTdroulad erTze meti 
sixSire ismis, xolo qvepunqtebad iseT cnebebs, rogorebicaa harmonia (maxvi-
li keTdeba erTdroulad mJRer bgeraTa urTierTmimarTebaze), kontrapunqti 
(maxvili keTdeba erTdroulad aJRerebuli xmebis an instrumentebis melodi-
ur ganviTarebaze) da heterofonia (erTi da imave melodiis erTdrouli vari-
aciebi). im avtorTa Soris, vinc yvelaze adre Seecada analizis universaluri 
CarCo Camoeyalibebina, kolinskim (Kolinski, 1962) Semoitana sistema, romelic 
konsonansas da disonanss ganixilavda, m.Snaiderma (Schneider, 1934) sxvadasxva 
musikaluri nimuSi erTmaneTs Seadara im xarisxis gaTvaliswinebiT, romliTac 
sxvadasxva xma erTsa da imave tonalobas iyenebs, xolo malmma (Malm, 1972) 
xmebs Soris gansxvavebuli saxis urTierTmimarTebebis aRsaniSnavad, iseTi cne-
bebi SemogvTavaza, rogorebicaa homofonia, heterofonia da disfonia. Tumca 
musikis am elementisaTvis, romlisTvis Sesaferis termins verc ki vpoulob, 
cnebaTa met-naklebad sayovelTaod aRiarebuli simravle ar iqna SemoRebuli, 
romelic analogiuri iqneboda bgeraTrigis samyaroSi arsebul cnebaTa sim-
ravlisa, romelTa Sesaxeb, sxva Tu araferi, kamaTi maincaa SesaZlebeli.

meore grandiozuli proeqti, iseTive polemikuri, rogorc kolinskisaa, 
Tumca, sabolood, ufro gavleniani, aris alan lomaqsis mier SemoRebuli meTo-
di, romelic farTodaa cnobili, rogorc kantometrika da romelic Sedgeba 
ramdenime calkeuli qvesistemisagan. Tavisi bunebiT is kolinskis naSromis 
garkveuli aspeqtebis produqtad SeiZleba warmovidginoT, magram saqme isaa, 
rom lomaqsi TiTqmis ar axsenebs kolinskis Tavis publikaciebSi (Lomax, 1959, 
1962, 1968, 1976). misi gegma imis demonstrireba iyo, rom musikaluri stili 
SesabamisobaSia kulturis tipTan, amasTan, seriozul damsaxurebad unda CaiT-
valos musikaluri analizis miseuli sistema, romelic musikaluri stilebisa 
da maTi sazRvrebis dasadgenad Seiqmna. kantometrikis mizani aris mxolod 
musikaluri stilis `swrafi daxasiaTebisa da klasifikaciisaTvis deskrifci-
uli teqnikis miwodeba~ (Lomax, 1968: 8). lomaqsma Seqmna diagrama, romelic 
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SeiZleba erT gverdze moTavsdes da romelzec mocemulia musikis daxasiaTeba 
an profili, rac, ra Tqma unda, rTuli proceduris Sedegia. musikaluri bge-
ris ocdaCvidmet parametrad dayofiT SesaZlebelia nebismieri musikaluri 
nawarmoebis Sefaseba am parametrebidan TiToeulis mocemulobis, simZlavrisa 
an Zalis Sesabamisad. TiToeuli nawarmoebis daxasiaTebiT repertuaris Semad-
geneli musikis saSualo maCvenebeli SeiZleba davadginoT.

aTwleulebis ganmavlobaSi kantometrikas araerTi naklis gamo mkacrad 
akritikebdnen. parametrebi araTanabradaa ganawilebuli; zogierTi aSkarad 
gancalkevebuli komponentia, romelic advilad gaizomeba, maSin, roca sxvebi, 
realurad komponentebis jgufebia, romelTa gamocalkeveba arc ise advilia. 
`diapazoni~, manZili yvelaze maRal da yvelaze dabal tonebs Soris, iseve, 
rogorc `registri~ an tesitura pirvel kategoriaSia. gacilebiT Znelia gan-
vsazRvroT „raspi“ anu gareSe xmauri, romelic abundovanebs tonis sixSires 
anu `xmis partiis bazisuri musikaluri wyobis~ sufTa artikulacias. Canawer-
ebi, aseve, ar gamodgeba am meTodisaTvis. magaliTad, analitikosma unda Sea-
fasos, Tu ramdenad xmamaRla mReris momRerali, rasac ver davadgenT Canaw-
eris safuZvelze da rasac, aSkaraa, rom momRerali Secvlis imisda mixedviT, 
mikrofonTan mReris, Tu mis gareSe. am tipis kritikuli SeniSvnebis gamoTqma 
parametrebis udidesi nawilis mimarT SeiZleba. 

mecnierebma, romlebic kantometrul analizs atarebdnen, specialuri 
momzadeba gaiares. Tumca, miuxedavad im saguldagulod SerCeuli savarjiSo 
Canawerebisa, romlebic lomaqsma gamoaqveyna, raTa misi meTodis dauflebaSi 
daxmareboda im studentebs, mis jgufSi rom ar Sediodnen (Lomax, 1976), CemT-
vis rTuli aRmoCnda sakmaod gamocdili studentebis erTgvarovan jgufTan 
TanxmobisaTvis mimeRwia Sefasebebis Taobaze. garda amisa, lomaqsis implic-
ituri rwmena, rom xalxuri kultura, rogorc wesi, warmoSobs erTgvarovan 
musikalur stils, romelic SeiZleba gamoviyvanoT mcire nimuSidan, aradama-
jerebeli aRmoCnda (Henry, 1976).

Tumca kantometruli sistema imsaxurebs dafasebas imis gamo, rom man en-
ergiuli nabijebi gadadga im mimarTulebiT, romelic manamde ar iyo Seswavli-
li: simReris stili da, zogadad, musikaluri bgeris buneba, anu is sakiTxe-
bi, romelTac moicavs saSemsruleblo praqtika _ vokaluri daWimuloba an 
daZabuloba, glisando, glotaluri vibracia, tremolo, RrWiali, moculo-
ba, simaRlis xarisxi, vokaluri nazavi, maxvilis mqone tonebis aqcentirebis 
xarisxi. lomaqsis saqmes bevri gamgrZelebeli ar gamouCnda; misi yvelaze cno-
bili mowafe iyo viqtor graueri (Grauer, 2006, 2011), romelmac cota xnis win 
kantometruli analizi gamoiyena daskvnebSi musikis yvelaze adreuli istori-
is Sesaxeb. metic, sasimRero stilis mimarT interesi gaizarda mas Semdeg, rac 
Seiqmna ramdenime melografikuli xelsawyo da mis ganviTarebas gansakuTrebiT 
Seuwyves xeli venaSi (Födermayr, 1971) da los anjelesSi kaliforniis universi-
tetSi (UCLA) momuSave mecnierebma. is kvlav asrulebs garkveul rols, radgan 
mowinave teqnologia ufro farTo kvlevis SesaZleblobas uzrunvelyofs (ix. 
bibliografia gamocemaSi Fales, 2002).

is midgomebi, romlebic aq mokled aRvwere, eTnomusikolgiis pirveli as-
wleulis gabatonebuli tendenciebia, magram isini sulac ar amowuraven im 
midgomebs, romlebic gamoiyeneboda kvlevebSi. isini, ase vTqvaT, specifikurad 
musikaluri arian da saTaves iReben dasavluri azrovnebidan musikis Sesaxeb, 
dasavluri musikaluri Teoriis istoriidan da aqvT nebismieri musikisadmi 
erTnairi midgomis pretenzia. Tumca arsebobs analizis sistemebi, romlebic 
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musikas _ aq kvlav nebismieri musika igulisxmeba _ sxva disciplinebis, gansa-
kuTrebiT ki semiotikis da lingvistikis poziciebidan ganixilavs, amis Ses-
axeb 22-e TavSi visaubrebT (Boiles, 1967, 1973b; Chenoweth & Bee, 1971; Nattiez, 
1971, 1975; Turino, 1999). da, ra Tqma unda, arsebobs kulturul-specifikuri 
midgomebi, romlebic individualuri sazogadoebebis Teoriebsa da aRqmebzea 
dafuZnebuli. 

amdeni gansxvavebuli midgomis arsebobisas, nuTu es analizebi realurad 
gansxvavebul informacias gvawvdian? marsia herndoni amis garkvevas Seecada 
sagulisxmo statiaSi, romlis saTauria `Analysis: Herding of Sacred Cows~19 (Hern-
don, 1974). rogorc misive axali meTodis prezentaciis Sesavali, man gaanaliza 
da aRwera erTi musikaluri nawarmoebi _ madagaskaruli20 simRera da mogvawo-
da rva damoukidebeli Sesruleba, romelTagan TiToeuli emyareboda ZiriTad 
teqstsa Tu kvlevaSi (zogierTi zemoTaa naxsenebi) mocemul meTods. hern-
donma, SesaZloa, arasworad gaigo, xolo, zogierT SemTxvevaSi ki, sxvadasxva, 
ufro adreul periodSi moRvawe mkvlevris mier aRiarebuli midgomebis paro-
direba moaxdina. magram is iyo pirveli, vinc Seecada Seedarebina analitikuri 
modelebi erTi da imave musikaluri nawarmoebis mimarT TiToeuli maTganis 
gamoyenebiT. analizebi, romlebic herndonma Seadara, erTi SexedviT, gansx-
vavebuli gveCveneba, magram, realurad, Tavad simReris Taobaze isini gansx-
vavebul informacias ar gvawvdian. is, rasac Cven, SedarebiTi kvlevebis damx-
mare meTodebis wyalobiT, kvlav mniSvnelovnad miviCnevT, aris is mignebebi, 
romlebic, met-naklebad, SesaZlebelia sakmaod swrafad davadginoT mosmeni-
sas. im procedurebis gamoyeneba, romlebic iseTma mecnierebma ganaviTares, 
rogorebicaa hornbosteli, hercogi, kolinski da lomaqsi, xSirad swored imas 
gvidasturebs, rac mosmenis Sedegad CvenTvis ukve cxadi iyo.

aman SeiZleba imedi gagvicruos. Cveni problebis saTave SeiZleba aRmova-
CinoT im dapirispirebaSi, romelic arsebobs sayovelTaod aRiarebuli anal-
itikuri modelebis gamoyenebis mcdelobasa da im ZvelTaZvel codnas Soris, 
rom musika sayovelTao, universaluri ena ki araa, aramed erTmaneTTan da-
kavSirebuli an daukavSirebeli sistemebis jgufia. universaluri sistemebis 
bunebrivi alternativa TiToeuli musikaluri nawarmoebis mxolod misTvis 
Sesaferisi terminebiT gaanalizeba da aRweraa. am mimarTebiT, rogorc Cans, 
sami gamokveTili perspeqtiva gvaqvs. pirveli da yvelaze aSkara isaa, rom musi-
kaluri nawarmoebis analizi gamogvyavs diskursidan _ araformaluri msjelo-
bidan, xolo formaluri Teoria _ misi sakuTari sazogadoebidan, iqidan, Tu 
rogor aRiqvamen Tavis musikas, rogorc axdenen mis klasificirebas da kon-
ceptualizebas am sazogadoebaSi. xSirad, sazogadoebas aqvs sakuTari musikis 
analizis standartizebuli procedura (amas Semdeg nawilSi ganvixilav). meore: 
aseve, SesaZlebelia Cveni analizis koncentrireba musikis im Tvisebebze, rom-
lebic analitikosma SeiZleba gansakuTrebiT mniSvnelovnad an sainteresod 
miiCnios; aseTnairad, analizi akmayofilebs im kriteriums, rom, analizis Se-
degad, mkvlevarma da mkiTxvelma axali aRmoCenebi unda gaakeTon. da mesame, 
Cven sagangebod Semogvaqvs meTodi im specifikuri problemis gadasaWrelad, 
romelic istoriuli, anTropologiuri an fsiqologiuri kvlevis Sedegad ga-
movlindeba. es sami midgoma ar aris mkacrad gamijnuli im midgomebisagan, 
romlebic transkrifciisadmi miZRvnil me-6 TavSi aRvwere.

19 analizi: wminda Zroxebis mwyemsva (red.).
20 madagaskaris respublika _ qveyana kunZulze indoeTis okeaneSi (red.).
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magram mTeli am ganxilvis Semdeg, unda davsvaT SekiTxva, yovel SemTx-
vevaSi, ritorikulad mainc, Tu ra saWiroa musikis aRwera da gaanalizeba. 
savaraudod, amas imisaTvis vakeTebT, rom musikis Sesaxeb saubari da masze 
wera SevZloT. magram swored aq aris am sakiTxis ZiriTadi punqti, romlis 
Sesaxeb Carlz sigeri ase xSirad laparakobda da mgznebared mimarTavda Tavis 
kolegebs. Cven kvlav vsvamT kiTxvas: realuria Tu ara saubari musikaze, saW-
iroa Tu ara amisaTvis raime meta-enis moZebna da, sabolood, xom ar aris es 
yvelaferi dakavSirebuli Cvens tendenciasTan, moviTxovoT musikis (da sxva 
yvelafris, rac metyveleba ar aris) vizualuri warmodgena _ notacia, aRwera, 
detaluri angariSi. Sesabamisad, sainteresoa, rom TviTon sigeri erT-erTi 
pirveli iyo, vinc musikis aRweris meTodologiis Sesaxeb gasagebad werda, mi-
uxedavad SiSisa, romelsac `enobrivi formiT~ musikis ganxilvis mimarT ganic-
dida (Seeger, 1953a).

2000 wlis Semdgom periodSi nebismieri musikisaTvis misaRebi midgomebis 
Zieba gamococxlda, rac yvelaze mkveTrad maikl tenzerTan gamovlinda, ro-
melmac analitikuri eseebis ori mniSvnelovani krebuli gamoaqveyna (Tenzer, 
2006; Tenzer & Roeder, 2011). es eseebi gviCveneben, rom sxvadasxva kulturidan 
motanili magaliTebi _ iaponiuri samefo karis musika, adgilobrivi amerikuli 
simRerebi, Sua saukuneebis musika, jazi, mocarti, bulgaruli cekvebi _ eqve-
mdebareba erTnairad detalur da rTul ganxilvas. am kvlevebSi, ZiriTadad, 
ganxilulia individualuri nawarmoebebi an Sesrulebebi da ara repertuarebi 
erToblivad. es eseebi gansxvavebuli musikis mkvlevrebis erTmaneTTan dakav-
Sirebis seriozul mcdelobas warmoadgens im imediT, rom isini, raRacnairad, 
SeZleben ipovon gansxvavebuli musikis arsebiTi niSnebi da am gansxvavebuli 
musikis gansxvavebis safuZvlebi, risTvisac, kantometrikasa da mis winamorbed 
meTodebze ufro metad unda CauRrmavdnen musikis maxasiaTeblebs. Tumca am 
eseebis avtorebi arian dasavlur musikalur da samecniero tradiciaze aRz-
rdili mecnierebi. tenzerma am or krebuls daurTo bolosityvaoba (Tenzer 
& Roeder, 2011: 415_39), romelSic gamoTqmulia mosazreba, rom yvelaze ime-
dismomcemi midgoma imis garkvevas gulisxmobs, Tu rogor eqcevian musika da 
musikosebi dros. `ai, am musikis~ rudunebiT ganxilvis mimarT aRorZinebuli 
interesi, aseve gvxvdeba gabriel solisTan (Solis, 2012), romelic akritikebs 
Tavis zogierT kolegas imis gamo, rom maT eTnografiuli kvlevidan musikalu-
ri bgeris detaluri Seswavla amoiRes.

saubrobs `Sinauri~ 
Tu gverdze gadavdebT SedarebiT mimarTulebas, romelic SesaZleblobas 

gvaZlevs nebismier musikas erTnairad mivudgeT da, amis nacvlad, SevecdebiT 
im gzas gavyveT, romliTac musikis Semqmneli sazogadoeba aanalizebs an war-
mogvidgens am musikas, ra Tqma unda, savaraudod, mivuaxlovdebiT imis gagebas, 
Tu rogor esmiT am sazogadoebis wevrebs Tavisi musika. es is Tvalsazrisia, 
romelic 1970-iani wlebis dasawyisSi mkafiod Camoayalibes iseTma mkvlevreb-
ma, rogorebicaa bleqingi (Blacking, 1970) da danielou (Danielou, 1966). isini 
dabejiTebiT amtkicebdnen, rom aseTi midgoma erTaderTia, romlis gaziare-
basac azri aqvs da, daaxloebiT, ocdaaTi wlis Semdeg, is Cveni meTodologiis 
mTavar komponentad iqca. 1990-ianebisTvis eTnomusikologebis velze muSao-
bisas erT-erTi mTavari amocana diskursis dadgena iyo, anu imis garkveva, Tu 
rogor saubroben da iqneb kamaToben kidevac adamianebi TavianTi musikis Ses-
axeb. detaluri, mkafiod formulirebuli Teoriis mqone, magaliTad, induri 
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an iaponuri kulturebisaTvis, es ueWveli strategiaa, magram sxvebs, magaliT-
ad, adgilobriv amerikul kulturas garkveuli saxis teqstebi SeiZleba daex-
maros musikaluri Teoriis CamoyalibebaSi (Haefer, 1981). marTalia, erT dros 
swamdaT, rom mkvidri mosaxleobis an damwerlobis armqone xalxebis musikalu-
ri kulturebi xasiaTdeba formulirebuli musikaluri Teoriis ararsebobiT 
(Tumca maT SeiZleba hqondeT is, rasac brounerma ̀ aracnobieri Teoria~ uwoda 
_ Browner, 2000: 10), sul ufro naTeli xdeba, rom es daSveba, realurad, sakma-
od arazustia. adreul mniSvnelovan publikaciebs Soris, romlebic amas na-
Telhyofen, aris solomonis kunZulebis ‘are’ares21 musikaluri terminologi-
is da tipologiis analizi, romelic zemps ekuTvnis (Zemp, 1979) da oglalas22 
musikaluri terminologiis analizi uiliam pauersis mier (Powers, 1980). ufro 
Tanamedrove kvlevebs, romlebic cdiloben warmogvidginon bunebrivi Teoria, 
romelic musikis analizisaTvis gamodgeba, miekuTvneba Ceris naSromi dasav-
leT afrikuli mandes23 Sesaxeb (Charry, 2000) da brouneris mier Sesrulebuli 
CrdiloeT preriebis Selocvebis stilis analizi (Browner, 2000). vityodi, rom 
mravali kulturisaTvis _ maT Soris, bleqfutis kulturisaTvis, romelTan 
Sexvedris gamocdilebac maqvs, _ musikasTan dakavSirebuli ideebis sistema 
ufro sainteresoa, rogorc Sinauri, aseve, gareSe damkvirveblisaTvis, vidre 
simReris struqturis detalebi.

1980 wlidan eTnomusikologebi, ZiriTadad, cdilobdnen musikaluri 
sistema aexsnaT im terminebiT, romlebiTac es sistema am sferoSi moRvawe maT-
ma maswavleblebma gaacnes. arc esaa martivi saqme. miuxedavad imisa, rom yovel 
kulturas aqvs raRac saxis musikaluri Teoria, musikis specialuri termi-
nologiis gaazrebis raRac forma, sazogadoebaTa umravlesobaSi adamianebi 
am terminebiT ar saubroben. amitom, roca analitikur debulebebs ayalibeben, 
konsensusi xSirad Zneli misaRwevi xdeba. magaliTad, rodesac iranSi sxvadasx-
va musikoss erTi da imave Sesrulebis Canaweris gaanalizeba vTxove, aRmoCnda, 
rom gansxvaveba mxolod detalebs ki ar exeboda (`is axla amas ukravs, Tu es 
isev isaa?~), aramed midgomebsac (`musikis es komponentebi unda ganvixiloT, 
Tu iqneb sjobs, rom im komponentebze visaubroT?~). amerikeli da evrope-
li musikis TeoretikosisaTvis es ar aris siaxle; realurad, SesaZloa, ufro 
nayofieri aRmoCndes, Tu musikalur kulturas aRvwerT im kuTxiT, Tu raze 
kamaToben am kulturis matarebeli adamianebi, vidre im azriT, Tu ris Taobaze 
aRweven Tanxmobas. magram, modiT, jer Tanxmobas mivxedoT.

Cven isic dagvakmayofilebda, Tu musikas aRvwerdiT, warmovadgendiT 
zustad ise, rogorc amas es kultura akeTebs an gaakeTebda; an SegveZlo am 
kulturis midgoma gamogveyenebina Semdgomi winsvlisaTvis, Camogveyalibebina 
aRweris axali sistema, romelic, miuxedavad yvelafrisa, mainc imaze iqneboda 
dafuZnebuli, Tu ras gaakeTebdnen adgilobrivi eqspertebi da rac Tavsebadia 
masTan. meore ufro sariskoa, magram SeiZleba ufro nayofieri aRmoCndes. neba 
miboZeT, avxsna, Tu ras vgulisxmob, roca iranSi gatarebuli periodidan ase-
Ti, cota ar iyos suleluri magaliTi momyavs. iraneli musikosebi aswavlidnen 
radifs, musikis ZiriTad nawils, romelsac imaxsovreben da Semdeg iyeneben, 

21 xalxi solomonis kunZulebze okeaniis geografiul regionSi, romelic moicavs avstra-
lias, melanezias, polineziasa da makronezias (red.). 
22 amerikuli mkvidri mosaxleobis, Llakotas xalxis erT-erTi tomi (red.). 
23 mandes imperia 8 saukunis win Seiqmna dasavleT afrikaSi, mandes xalxi dRes cxovrobs mal-
isa da gvineis teritoriaze da cnobilia mdidari musikaluri tradiciebiT (red.).
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rogorc safuZvels improvizaciisa da musikis SeTxzvisas (Zonis, 1973: 69-92; 
During, Mirabdelbaghi & Safvat, 1991; Nettl, 1978b, 1992; Simms, & Koushkani, 2012). maT 
radifis dastgiaxebi (nawilebi) da guSehebi (maTi qvedanayofebi) naTlad daa-
saTaures, Tumca arsebobda garkveuli uTanxmoeba terminologiis Taobaze 
da imis Sesaxeb, Tu romeli guSehebi zustad romel dastgiaxs miekuTvneba. 
musikosebs surdaT garkveuli Sesrulebebis gaanalizeba, maTi dayofa nawile-
bad da imis dadgena, Tu improvizebuli Sesrulebisas, radifis romel nawils 
efuZneba TiToeuli maTgani. eTnomusikologi, romelic iranel musikosebTan 
erTad swavlobda, am gziT aseTi nawilebad dayofili Sesrulebis gaanalizebas 
SeZlebs, magram sruli konsensusis ararsebobis gamo, ver iqneba darwmunebu-
li, rom am analizs yvela iraneli maswavlebeli daeTanxmeba. es im tipis anal-
izia, romelSic eTnomusikologi akeTebs imas, rasac am kulturis matarebeli 
musikosebi akeTeben.

Tumca ufro Sorsac SegviZlia wasvla. magaliTad, arsebobs Sesrulebebi 
an nawilebi, romelTa gaanalizeba am stiliT radifis maswavleblebs ar surT 
da amis asaxsnelad amboben, rom `is aq ubralod improvizacias mimarTavs~. am 
saxis Sesrulebis Sesaxeb SeiZleba Tqvan, rom am musikosma ar icis radifi 
an is ganzrax da ostaturad urevs erTmaneTSi ramdenime wyarodan aRebul 
masalas; an is ubralod ukravs avazs (arametruli improvizacia) dastgiaxSi 
sazogadod, ise, rom ar iTvaliswinebs gansxvavebebs dastgiaxis qvedanayofebs 
Soris, rasac radifi uzrunvelyofs. aq naxsenebi pirveli midgoma, ubralod, 
aRwerda am anomaliebs da SeiZleba mieTiTebina im gansxvavebaze, romelic ar-
sebobs nawilebad zustad dayofil da sxva Sesrulebebs Soris da aReniSna is 
faqti, rom rogorc Cans, iranelebi amas advilad aRiareben. meore midgoma 
aiRebda am seqciebad daunawevrebel Sesrulebebs da, motivis analizis dax-
marebiT, TiTqmis nabij-nabij daadgenda, Tu radifis romel nawilzea dam-
yarebuli Sesrulebis TiToeuli mokle monakveTi. nacvlad imisa, rom ubral-
od daveTanxmoT im gancxadebas, rom raime konkretuli xuTwuTiani segmenti 
ubralod `aris Suris dastgiaxis avazi~, SegviZlia vuCvenoT, rom is Sedgeba 
sami guSehis masalisagan, (magaliTad, salmaki, golrici, Sahnazi) da ubralo 
miniSnebebs akeTebs sam danarCen guSehze. am tipis analizTan Sexebisas, zogi-
erTma iranelma musikosma aRiara, rom is sworia, Tumca informacia naklebad 
sainteresod da, realurad, arc Tu relevanturad miiCnia. rogorc Cans, me 
Sevecade gamomeyenebina musikis Sors xedvis maTi meTodi da movaxerxe Tavidan 
amecilebina damrRvevebi analizisadmi maT midgomaSi, Tumca, rogorc Cans, 
ufro Sors wavedi, vidre maT surdaT da davyavi maTi koncefcia imaTze ufro 
mcire erTeulebad, vidre isini amas akeTebdnen, me mivxvdi, Tu rogor iqmneba 
es musika; meore mxriv, ukve veRar daviJinebdi, rom, ubralod, warmovadgen 
sistemas ise, rogorc is TviTon warmogvidgens Tavis Tavs.

bleqingma vendas sabavSvo simRerebis gamokvlevaSi (Blacking, 1967), aseve, 
gamoiyena sazogadoebis sakuTari musikaluri aRqma iseTi aRweris gakeTebi-
sas, romelic scildeba kulturis mier sakuTari Tavis aRweris xerxs. igi 
gviCvenebs zrdasrulTa repertuarSi im masalas, romelsac efuZneba sabavSvo 
simRerebi, rac vendas warmomadgenlebma icodnen, magram ar surdaT mkafiod 
formulireba. bleqingma musika vendas sakuTari pirobebis gaTvaliswinebiT 
Seiswavla, magram gaakeTa is, rasac sazogadoeba TviTon ar gaakeTebda, magram 
rac Tavsebadi iyo vendas azrovnebis stilTan. sxvaTa Soris, bleqingi Tavadac 
aseTnairad aRar gaakeTebda, Tuki sxva repertuarTan da sxva kulturasTan 
mouxdeboda urTierToba. T. visuanaTanma (Viswanathan, 1977) karnatuli musikis 
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cnobilma Semsrulebelma da, amave dros, dasavleTSi ganaTlebamiRebulma 
eTnomusikologma, detalurad gamoikvlia is xerxebi, romlebiTac indoeli 
musikosebi asrulebdnen erT ragas; is TiToeul musikoss Txovda specialurad 
misTvis Seesrulebina improvizebuli raga alapana. individualuri Sesrule-
bebis analizisas man gamoiyena karnatuli musikis cnebebi da terminebi, Tumca 
Sesrulebebis gamoyofis idea da Sedarebebis statistikuri meTodi man eTno-
musikologiuri meTodebis sakuTari arsenalidan aiRo. msgavsi SemTxvevebi Sei-
Zleba moviZioT musikis analizis istoriis dasavlur musikalur tradiciaSi. 
ase magaliTad, uaRresad gavleniani Senkerianuli sistema, arsebiTad, emyareba 
klasikur da me-19 saukunis dasawyisis germanul da avstriul musikas da, yov-
el SemTxvevaSi, mniSvnelovani modificirebis gareSe, sxva saxis musikisaTvis 
ar gamodgeba. masSi gamoyenebulia im periodis musikosebis zogadi konceptua-
luri CarCo da is forma, romliTac Semdgomi periodis musikosebi, romlebic 
Tavs am tradiciis nawilad ganixilaven, mis interpretirebas axdenen. magram 
is, aseve, midis ufro Sors da am CarCoSi gviCvenebs imas, rac mis praqtikosebs 
_ me-19 saukunis kompozitorebs _ SeiZleba mieRoT, magram rasac TviTon ar 
gaakeTebdnen da, albaT, nakleb saintereso an sulac ar iyo saqmesTan kavSirSi.

konkretuli kvleva: reisis nahavandi24 da iSis25 simRerebi
kvlevis xelmZRvaneli kiTxulobs: `ra gaocebT am musikaluri nawarmoeb-

Si?~ vagneris musikaSi es harmonia iqneboda; aivzisaTvis, iqneb, is, Tu rogor 
bundovandeba nacnobi melodiebi disonansSi; gamelanuri musikis raime nimu-
SisaTvis es SeiZleba iyos is xerxi, romliTac maRali instrumentebi swrafad 
ukraven da ufro dablebi _ nela. SegviZlia imaze visaubroT, Tu ra aris nam-
dvilad mniSvnelovani musikalur nawarmoebSi? an, yovel SemTxvevaSi, ra aris 
konkretulad mniSvnelovani am msmenelisTvis? ase magaliTad, bela bartoki-
saTvis (Bartok, 1931) ungrul xalxur musikaSi metad mniSvnelovani iyo kadenci-
uri tonebis, simReris TiToeuli striqonis bolo tonebis konfiguracia ton-
ikasTan mimarTebaSi. bartokisagan gansxvavebiT, Sarpis (Sharp, 1932), bronsonis 
(Bronson, 1959-72) da Sinhanis (Schinhan, 1957) mier gamocemuli anglo-amerikuli 
xalxuri baladebis transkrifciebs Tan axlda TiToeuli simReris bgeraTri-
gisa da kilos aRwera, magram finaluri tonebis urTierTmimarTeba? es ar-
avis adardebs. bartoks, aseve, ainteresebda striqonebis urTierTmimarTeba 
(`forma~ an `struqtura~, romelic qmnis iseT sqemebs, rogorebicaa ABBA an 
AB A5B5), magram anglo-amerikuli xalxuri simRerisadmi miZRvnil literatur-
aSi amas yuradReba TiTqmis ar eqceva (Tumca upiratesoba eZleva melodiur 
konturs), an Tundac ritms, romelsac bartoki, ZiriTadad, leqsebis ritmul 
modelebTan mimarTebaSi ikvlevda. eTnomusikologiuri literatura savsea 
musikis iseTi analiziT, romelic fokusirebulia imaze, rac avtors raime 
kuTxiT damaxasiaTeblad an sainteresod miaCnia. ratom aanalizeben ungrul 
da inglisur xalxur simRerebs ase gansxvavebulad? orive evropulia, mono-
foniuri, didwilad pentatonikuri, uamravi ram aqvT saerTo. rogorc Cans, aq 
saqme mkvlevris gegmazea damokidebuli.

ase rom, rTulia imis mtkiceba, rom anglo-amerikul kiloebSi aris raRac 

24 arabuli makamis nairsaxoba, nahavandis ojaxis mTavari makami. profesori ali jihad reisi 
aris arabuli musikis cnobili eqsperti, kompozitori (red.). 
25 amerikel indielTa iahis tomis ukanaskneli warmomadgeneli. tomi ganadgurda me-19 s.-Si 
kaliforniis genocidis dros (red.). 
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Tavisi arsiT saintereso, xolo am simRerebis mTlian formebSi ki raRac uin-
tereso. magram, albaT, bgeris sixSiriT sayovelTao dasavluri gatacebis gar-
da, unda arsebobdes raime mizezi im yuradRebisaTvis, romelsac Sarpi, bron-
soni da Sinhani bgeraTrigebisa da kiloebis mimarT iCendnen. xalxur musikasa 
da Sua saukuneebis musikas, gansakuTrebiT, saeklesio galobas, Soris kavSiris 
Zieba xangrZlivi drois ganmavlobaSi xalxuri simReris kvlevis ZiriTadi 
fokusi iyo _ SesaZloa, im varaudis safuZvelze, rom erTxel dadgenili es 
kavSiri dagvexmareboda xalxuri simReris legitimizaciaSi da xalxuri musikis 
asakis dokumenturad dadasturebaSi. is, rac Sarpis moRvaweobis periodSi 
icodnen Sua saukuneebis musikis Sesaxeb, arsebiTad melodiurobis sferos Se-
exeboda, ritmis Suasaukuneobrivi klasifikaciis sistemac, aseve, `kiloebis~ 
cnebiT daiwyo. xalxuri musikis mimarT imaves gakeTeba gonivruli Canda.

bartoki naklebad iyo dainteresebuli Sua saukuneebis dasavluri litur-
giuli an klasikuri musikiT; mas im tipebis Tu fenebis dadgena ufro ainter-
esebda, romelTac Semdeg, istoriis rekonstruirebis mizniT, Casvamda hipo-
Tetur istoriul rigSi imisaTvis, rom Seedarebina ungruli xalxuri musika 
sxva finur-ugoruli xalxebis an samxreT-aRmosavleT evropis sxva xalxur 
musikasTan, romelTanac is SeiZleba istoriulad yofiliyo dakavSirebuli. mas 
imedi hqonda, rom es daexmareboda sabolood epova gza, romliTac sxvadasxva 
melodias raRac tipis musikalurad logikuri TanamimdevrobiT raime did ko-
leqciaSi moaqcevda. Tanac, rogorc Cans, bartokze iman moaxdina STabeWdileba, 
rom zogierTi parametri _ forma, kadenciuri tonuri konfiguraciebi, ritmu-
li tipebi _ gamodgeboda amis ganxorcielebisaTvis. aseve, uolter vioram, ev-
ropuli simRerebis limitirebul saCvenebel anTologiaSi (Wiora, 1953), romlis 
mizanic evropuli xalxuri musikis erTianobis demonstrireba iyo, xazi gausva 
im melodiur konturebs, misi azriT, evropis gansxvavebul mxareebSi aRmoCeni-
li motivebis sawyis genetikur urTierTkavSirs rom naTelyofda. 

TiToeul am gamokvlevaSi, rogorc Cans, mkvlevrebis yuradReba miipy-
ro musikis raRac konkretulma niSanma. maT analitikur debulebebSi ar aris 
mocemuli gansaxilveli musikis Sesaxeb yvelafris Tqmis an mocemuli musikis 
ganxilvis iseTi formis moZebnis mcdeloba, romelic aseve, aucileblad ga-
modgeba sxva musikisaTvis. maTi midgomebi, maSasadame, aris pirovnuli midre-
kilebebisa da musikis maxasiaTeblebis kombinireba maTi sakuTari musikaluri 
da musikologiuri ganaTlebis safuZvelze. es meTodi, romelic TiTqos zed-
met maxvils svams calkeuli mkvlevris reaqciebze, eTnomusikologiur liter-
aturaSi ar sargeblobs gansakuTrebuli da sistematuri mxardaWeriT, Tumca 
is uamrav publikaciaSia gamoyenebuli. es erTi kuTxea samkuTxedisa, romelic 
moicavs: pirovnuli midgomas, romelic kulturis aRqmas emyareba, analitiko-
sis gegmas da musikis obieqtur, gansakuTrebul maxasiaTeblebs.

eTnomusikologiuri analizis istoria TandaTanobiT da frTxilad midi-
oda universalistur an `eTikuridan~ _ emikuramde~ da specifikur-problemur 
midgomebamde da rogorc zemoT, iranuli proeqtis ganxilvisas iyo navaraude-
vi, is, aseve, am samives kombinaciisken miemarTeboda. neba miboZeT, ganvmarto 
es azri ori SemTxvevis moSveliebiT Cemi piradi gamocdilebidan. orive SemTx-
vevaSi, Sevecdebi avxsna, Tu ra gakeTda, Tumca, im dros, meTodologiis buneba 
CemTvis namdvilad ar iyo gasagebi.

pirvel SemTxvevaSi gasaanalizebeli masalis korpusi Sedgeboda arabuli 
musikis Teqvsmeti Canawerisgan (Nettl & Riddle, 1974); yvela maTgani iyo improvi-
zebuli taqsimi makam nahavandSi (taqsimi arabuli solo musikis mTavari Jan-
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ria da, ZiriTadad, ramdenime arametruli nawilisgan Sedgeba). es nawarmoebebi 
buzuksa26 da neize27 1970 wels daukra libanuri warmomavlobis cnobilma amer-
ikelma musikosma, ali jihad reisma specialuri saswavlo Sesrulebisas. mizani 
imis dadgena iyo, Tu ra mimarTebiT iyo msgavsi es Teqvsmeti improvizacia da 
riT gansxvavdebodnen isini, aseve, arCevanisa da gansxvavebebis Sefaseba, Cven-
eba imisa, Tu ra aris tipuri an gansakuTrebuli, ra aris iSviaTi an aSkarad 
akrZaluli anda ra gvxvdeba yvelgan da ra aris saWiro. me da ridls ar ga-
mogvitania daskvnebi amave musikosis mier sxva makamebis an cxovrebis sxva 
periodSi an sxva arabi musikosebis Sesrulebis Sesaxeb. gaSifvrisa da Semdeg, 
analizisas zogadi SedarebiTi midgomis gamoyenebiT, Cven vnaxeT, rom rei-
si, ornamentaciis da ritmis interpretirebisas, yvela taqsimSi met-naklebad 
erTsa da imaves imeorebda. imis gamo, rom es parametrebi yvelgan gvxvdeba, 
isini didwilad gansazRvraven stils da, sxva miznebisaTvis, isini detalurad 
unda damuSavdes, magram ara Cemi konkretuli miznisaTvis _ mepovna elemen-
tebis zoma da ganawileba, riTac Sesrulebebi gansxvavdeba erTmaneTisagan. 

Sesabamisad, logikuri Canda, Tu musikalur nawarmoebebs davyofdiT 
pauzebiT gamijnul nawilebad, am gadawyvetilebis sasargeblod is faqti me-
tyvelebda, rom taqsimi `danayofs~ niSnavs. da marTlac, is, riTac yvelaze 
advilad iyo SesaZlebeli Sesrulebebis gansxvaveba erTmaneTisgan, nawilebis 
sigrZe, ricxvi da droiTi mimarTebebi iyo. amis safuZvelze SeiZleba struq-
turis sami tipi gamovyoT: 1. taqsimi Sedgeba mTeli rigi Zalian patara an 
mokle nawilisgan, romelsac erTi grZeli nawili mohyveba. 2. is Seqmnilia erTi 
mokle da erTi saSualo an grZeli nawilis met-naklebad regularuli monacv-
leobiT. 3. erTi sawyisi grZeli nawilis Semdeg, gvaqvs mokle nawilebis mcire 
jgufi, romelsac mosdevs erTi saSualo sigrZis nawili da es Tanamimdevroba 
meordeba. es aRmoCena aris Sedegi midgomisa, `ra aris iseTi, rac gaocebT?~.

Cven, jihad reiss, aseve, vTxoveT gaeanalizebina es Sesrulebebi da komen-
tari gaekeTebina im poziciis safuZvelze, romelic gulisxmobs `ra aris is, 
rasac kultura, anu Semsrulebeli ganixilavs rogorc mniSvnelovans Tqveni 
problemis gadasaWrelad?~ is, rac reisim gansakuTrebiT mniSvnelovnad miiC-
nia, formalurad aRmoCnda taqsimis farglebSi modulaciis praqtika: ZiriT-
adi makamidan meorad makamebamde da periodulad ukan dabruneba, bolos ki 
dabruneba dasawyisTan. magram Tanmimdevruli iyo Tu cvalebadi modulaciis 
es praqtika? nimuSebi mocemulia, magram ar gvaqvs mkafio tipologia da ganaw-
ilebis sakmaod gavrcelebuli saxea mocemuli: erTi taqsimi ar modulirdeba 
meorad makamze, oridan TiToeuli modulirdeba mxolod erTze an xuTze; 
xuTi Sesruleba modulirdeba or meorad makamze da samidan TiToeuli samze 
da oTxze _ TiTqos zaris msgavsi rkali ixazeba. aseTive ganawileba aRmoCnda 
Sesrulebebis mTliani xangrZlivobisaTvis da nawilebis raodenobisaTvis. maS, 
es ar iyo musikis korpusis yovelmxrivi aRwera. swored specifikuri prob-
lemis gadaWris survils Seesabameboda is, rom Cven yuradRebiT gavaanalizeT 
garkveuli parametrebi da ugulebelvyaviT sxvebi (Racy, 2003).

Cemi meore magaliTi, daaxloebiT, aseTive midgomiT, exeba iSis, im adamian-
is repertuaris struqturas, romelic erTxel gazeTebma moixsenies rogorc 
`ukanaskneli veluri indieli~ da romelic, realurad, ukanaskneli cocxali 
warmomadgenelia iahis tomisa, romelic me-19 saukuneSi mTlianad amowyda, 

26 saberZneTSi popularuli sakravi liuTnis jgufidan (red.). 
27 fleitis jgufis sakravi, gavrcelebuli mcire aziaSi (red.).
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roca cdilobda win aRdgomoda TeTrkaniani fermerebisa da kolonistebis 
SeRwevas mis teritoriaze. iSim, romelic 1911 wels aRmoaCines kaliforniaSi 
(Kroeber, 1961), gaakeTa yvelaferi, rac SeeZlo, raTa anTropologebis a. l. 
kroeberisa da T. T. uoTermanisaTvis eCvenebina Tavisi kulturis detalebi, 
raSic Sedioda yvela im simReris Sesruleba, romelTa gaxsenebac man SeZlo. 
ormocdaaTi wlis Semdeg, roca Canawerebs vswavlobdi (Nettl, 1965), arc erTi 
konsultanti, visac Cemi daxmareba SeeZlo, cocxali aRar iyo. Cemi amocana am 
repertuarisa da misi yvelaze tipuri simRerebis zogadi xasiaTis identifi-
cireba, misi stilis da sxva mkvidri amerikelebis repertuarebis urTierT-
mimarTebis dadgena da imis gadawyveta iyo, Tu kompoziciis romeli zogadi 
principebis zusti gansazRvra SeiZleboda. imis garkveva, Tu TviTon es kul-
tura rogor ganixilavda Tavis musikalur struqturas, SeuZlebeli iqneboda, 
Tu ar aRvniSnavdiT, rom iSim simRerebi gansazRvra (rogorc amas amerikis 
mkvidri mosaxleobis sxva tomebic akeTeben) maTi aSkara daniSnulebis an kon-
teqstis mixedviT rogorc azartuli TamaSebis simRerebi, eqimis simRerebi, 
orTqlis abanos simRerebi da a.S. da Tu ar davadgendiT, rom arsebobda sakma-
od mniSvnelovani korelacia funqciis an gamoyenebis sferos mixedviT gansaz-
Rvrul simRerebsa da Cemi, rogorc gareSe piris, mier Catarebuli analizis 
Sedegad dadgenil tipebs Soris.

am simRerebze pirveli tipuri reaqcia iyo is, rom isini uaRresad martivi 
da msgavsi Candnen; Tumca ufro detaluri ganxilva gviCvenebs musikis sxva-
dasxva parametrebis rTul urTierTmimarTebas da am Zalian mcire moculo-
bis masalis sakmaod rTul suraTs qmnis. aRmoCnda, rom msoflios umartivesi 
musikac ki realurad rTuli da originalurad struqturirebuli organizmia. 

magram axla gverdze gadavdoT is uamravi saintereso ram, rac iSisa da misi 
simRerebis Sesaxeb SeiZleba iTqvas da retrospeqtulad imis axsna vcadoT, Tu 
rogor ergeba Cemi meTodi sami midgomis gaerTianebas. Ppirveli: hornbostel-
isa da hercogis Sromebidan nasesxebi teqnikis gamoyenebiT, miviRe TiToeu-
li simReris ganzogadebuli aRwera (anu bgeraTrigi, forma, zogadi ritmuli 
struqtura, sasimRero stili). sasimRero stilis dadgena yvelaze rTuli iyo 
Canawerebis asakisa da xarisxis gamo, magram Cven imis Tqma mainc SegviZlia, 
rom is yvela CanawerSi erTi da igive iyo. dartymebis, tempis da metris as-
peqtebiT ritmuli sistemis kategorizeba rTuli aRmoCnda da arc klasebad 
an tipebad dayofas daeqvemdebara, Tumca, miuxedavad misi gansazRvris sirTu-
leebisa, stili met-naklebad erTnairi iyo mTel repertuarSi. bgeraTrigebis 
sistemis gamoyvana ufro advili iyo. calkeuli simRerebis tonuri masala 
icvleba oridan xuT tonamde, intervalebiT, romlebic icvleboda maJoruli 
mesamedebidan minorul meoredebamde. rogorc Cans, sami toni iyo simReris 
norma. formebi mravalgvari iyo, simRerebi ki Zalian mokle da maTSi oridan 
oTx nawilamde iyo. es im saxis debulebebia, romlebsac Camoayalibebda herco-
gi (1928, 1936a) farTo SedarebiTi perspeqtivisTvis, Tumca, ra Tqma unda, is 
ufro Sors wavida.

axla, ramdenadac es zogadi aRwera davasruleT, unda gadavideT meore 
midgomaze, vipovoT gansakuTrebuli meTodi, romliTac naTels movfenT erT 
konkretul problemas da romelic aq, Cemi miznebis gaTvaliswinebiT, musi-
kaluri tipebis identifikaciaa: mTavari da da meoradi stilebi. aRmoCnda, 
rom maTi ganawilebis dasadgenad, iseve rogorc iahis musikis sxva adgilobriv 
stilebTan mimarTebis dasaxasiaTeblad, yvelaze gamosadegia bgeraTrigebi da 
formebi, romlebic sagrZnoblad icvleba, magram xels uwyobs maTi idento-
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bis tipologiis dajgufebasa da maTi urTierTmimarTebebis dadgenas. swored 
aman ganapiroba analitikuri meTodis problema. mas Semdeg, rac davadgineT, 
rom forma, garkveuli mimarTebiT, mniSvnelovania am problemis mosagvare-
blad, Cven mogviwevs imis gadawyveta, Tu ra parametrebi unda gamoviyenoT 
gansxvavebuli simRerebis formisa da formaluri sistemis, rogorc mTelis, 
aRwerisas. erTi SexedviT, mxolod mokle strofebia mocemuli (oTxidan Svid 
wamamde), romlebic bevrjer meordeba. rodesac erT strofs mis ZiriTad naw-
ilebad gavyofT, rogorc wesi, or nawils miviRebT (zogierTi araTanabari 
zomisaa); Tu proceduras ganvagrZobT, mTlianobaSi oTx an xuT qvedanay-
ofs aRmovaCenT, romlebic, Tavis mxriv, xSirad SeiZleba orad davajgufoT. 
swored umciresi qvedanayofebis urTierTmimarTeba gansazRvravs nawilebis 
zogad mimarTebas da, analizisas, vxvdebiT, rom iSis simRerebis umravlesobis 
mTavari struqturuli principi aris musikaluri ideis formulireba, romel-
ic, garkveuli variaciiT, erTxel meordeba. sainteresoa, rom meore, Secvli-
li fraza mravali sxvadasxva saSualebiT SeiZleba daukavSirdes pirvels, maT 
Sorisaa: ganviTareba, SekumSva, inversia, gafarToeba, Sinagani ganmeoreba, erTi 
sixSiris meoriT Canacvleba kadenciur poziciaSi da a.S. ase rom, formis es 
dominanturi tipi, uxeSad, Seesabameba tritonul gamas da es formaluri da 
ricxviTi tipebi qmnian gabatonebul stils. aq, aseve, gvxvdeba ramdenime sxva 
tipis forma, romelic ̀ umciresobas~ miekuTvneba, nawilobriv Seesabameba samze 
meti tonis mqone bgeraTrigebs da emyareba formalur principebs, romlebic 
sxva mkvidr amerikul kulturebSic gvxvdeba. Tumca am korelaciebis ritmul 
da sxva parametrebTan dakavSirebis mcdelobebs ar moutania mniSvnelovani 
Sedegebi Tu aRmoCenebi.

sainteresoa, rom iSis mTavari formis tipi, raRac mikrokosmosSi, iyenebs 
im zogad princips, romelic, aseve, dominirebs Crdilo amerikis sxva re-
gionebis, saxeldobr, preriebis, samxreTis tyiani masivebisa da aRmosavleT 
pueblos indielTa simRerebSi, es aris formis tipi, romelSic frazebis jgu-
fi nawilobriv (da, xSirad, Secvlili saxiT) meordeba: magaliTad, AABCD BCD. 
am ganmeorebas, romelic erT dros cnobili iyo, rogorc ̀ arasruli ganmeore-
ba~, axla vamjobinebT `asimetriuli ganmeoreba~ vuwodoT (Levine & Nettl, 2011). 
miuTiTeben Tu ara es gamokveTili msgavsebebi raime saxis istoriul kavSirze 
Tu Cven ubralod amovarCieT is, rac xelsayreli iyo, radgan msgavsebebis dad-
gena gvindoda, realurad, am SemTxvevaSi, ar gvainteresebs.

axla sinTezuri meTodis gamoyenebis mesame SemTxvevas _ iSis sakuTar 
analitikur Sexedulebebs _ mivadeqiT. iqidan, rac uaRresad mokle simRere-
bis mqone sxva xalxebis Sesaxeb viciT, SegviZlia davaskvnaT, rom iSis xalxsac 
ar eqneba Camoyalibebuli Teoria, verc verbalur informacias migvawvdian am 
formebis Sesaxeb. nebismier SemTxvevaSi, sxva arafris gakeTeba ar SegviZlia, 
garda imisa, rom daniSnulebis mixedviT simRerebis klasifikaciis citireba 
movaxdinoT. Tumca SedarebiTi perspeqtivis gaziareba SeiZleba nayofieri aR-
moCndes. Cemi gamocdilebiT, zogierTi bleqfuteli momRerali Tavis simRe-
rebs arsebiTad ori araTanabari nawilisagan Sedgenilad ki ar ganixilavda, 
aramed am formas aRwerda. rogorc nawilebis ori wyvilisagan Sedgenils. Se-
sabamisad, zemomoyvanili Tanamimdevroba ganmartebuli iyo rogorc A A BCD 
BCD. aseve, hatoni (Hatton, 1988: 80) varaudobs, rom gros ventres28 kultur-

28 amerikis mkvidri mosaxleoba, indielTa tomi, romelic CrdiloeT montanaSi cxovrobs 
(red.).
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aSi simReris formis Semadgenlebad miiCneven gamocxadebas, sazrissa da dasas-
ruls. 

kulturebis sakuTari midgomebis safuZvelze am repertuarebis Sedareba 
TavisTavad ver uzrunvelyofda formis tipebis urTierTmimarTebis wvdomas, 
Tumca mas SeuZlia mogvawodos garkveul codna imis Sesaxeb, Tu rogor akav-
Sireben sazogadoebebi TavianT musikalur Teorias sakuTari kulturuli Ri-
rebulebebis TaviseburebebTan. meore mxriv, erTi sayovelTao meTodis, mag., 
iseTis, rogoricaa kolinskis an lomaqsis meTodi, erTguleba misi ganviTare-
bis gareSe, Sors ver wagviyvans iseTi konkretuli problemis ganxilvisas, ro-
goricaa iSis simRerebis ZiriTadi nawilis mimarTeba preriebisa da pueblos 
stilebTan. tradiciuli midgomis `rac msmenels aocebs~, rogorc musikis zo-
gadi wvdomis saSualebis, erTguleba, albaT, migviyvanda intervalebis zomis 
dadgenamde an mTeli rigi sxva mimarTulebebidan romelime erTi mimarTulebiT 
wagviyvanda, magram, albaT, mxolod SemTxveviT mogvcemda formebis detaluri 
Seswavlis SesaZleblobas. Tumca am sami midgomis kombinaciiT warmoiSva am 
repertuaris mier wamoWrili erTi konkretuli problemis gadaWris gza.

eTnomusikologebi ver Tanxmdebian standartizebuli meTodebis Taobaze, 
romlebic gamodgeba musikaluri stilebis aRwerisaTvis. amitom daxmarebisaT-
vis TiToeuli kulturis sakuTar kognitur sistemas mivmarToT, rac, SeiZle-
ba, miznebis umravlesobisaTvis saukeTesoa. Teoretikosebis mzardi dainter-
eseba (Agawu, 1995a; Rahn, 1996; D. Temperley, 2000; Tenzer, 2000; Tenzer & Roeder, 2011) 
gviCvenebs, rom is, ris gakeTebasac kolinskis da lomaqsis msgavsi avtore-
bi cdilobdnen 1970 wlamde, SeiZleba ufro Tanamedrove saxiT aRorZindes. 
eTnocentrizmis Tavidan acilebis survili, rac yovelTvis iyo eTnomusi-
kologiis niSani, ufro intensiuri gaxda da gamZafrda. daZabuloba sayovel-
Tao, kulturulad-specifikur da problemurad-specifikur analizebs Soris 
samiveze damyarebuli sinTezuri meTodis ganviTarebiT SeiZleba gadaiWras. am 
gziT mainc SesaZlebelia musikis sworad wvdoma enobriv formaSi _ dabolos, 
movixmob simha aromis da denis-konstant martinis (Tenzer & Roeder, 2011: 398-90) 
sityvebs, romlebic dabejiTebiT icaven analizis mniSvnelobas Tanamedrove 
musikaluri samyarosa da im mravalferovani movlenebis asaxsnelad, romlebic 
gaerTianebulia farTo cnebaSi ̀ msoflio musika~. eTnomusikologebi, romleb-
sac ainteresebT analizi, Cveulebriv, damokidebuli arian musikis stabilur, 
ucvlel repertuarebze, xolo bolo dros musikis mecnieruli ganxilvis 
warumateblobis erT-erTi mizezi maTi cvalebadoba da hibridulobaa. aromi 
wuxs, rom ar arsebobs ̀ kvlevebi, romlebSic sagangebodaa gaanalizebuli musi-
kaluri maxasiaTeblebi da is forma, romliTac sxvadasxva warmoSobis, formi-
sa da struqturis musika erTiandeba originaluri produqtebis Sesaqmnelad~ 
(iqve, 390). aromi Tvlis, rom xelis Caqnevis nacvlad, unda vipovoT am aSkarad 
axali fenomenis Seswavlis gzebi. ar SemiZlia, ar daveTanxmo mas.
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8
msoflios yvelaze 

Seupovari turistebi
musikaluri azrovnebis 

erTeulebi

noTibomisa da tapertis memkvidreoba
Seupovari turistebi? me vsaubrob ara eTnomusikologebze, Tumca isinic 

zogjer turistebiviT iqcevian, aramed musikaze. aq visaubreb gzaze, romli-
Tac musikalurma Janrebma da stilebma aqlemebiTa da gemebiT `imogzaures~ 
xmeleTisa da okeaneebis gadakveTisas, dRes ki amas wamierad axerxeben ele-
qtronulad. am paragrafSi Seviswavli musikis individualur qmnilebebs _ sim-
Rerebs da vaCveneb, rogor pouloben eTnomusikologebi zogjer maT isto-
riebs an, Tu gnebavT, biografiebs. 

dasavluri klasikuri musikis istorikosebi xSirad, zogjer wlebis gan-
mavlobaSi koncentrirebulni arian analizze, Tu SeiZleba ase iTqvas, calkeu-
li nawarmoebis garCevaze. umeteswilad, isini cdiloben gaacocxlon istoria, 
romelic win uZRoda nawarmoebis Seqmnas _ Seiswavlon pirvelwyaro, STagonebis 
mizezebi, teqnika, eskizebi, winaswari versiebi da yvelaferi, rac saboloo 
versiis Seqmnis winapiroba SeiZleboda gamxdariyo. aseTi istorebis Semswav-
lelTa Soris umniSvnelovanesia gustav noTibomi (Nottebohm, 1817_1882). man 
aRmoaCina beThovenis eskizebi, romlebic aCveneben, rogor muSaobda kompozi-
toris goneba zogierTi misi nawarmoebis Seqmnisas. mogvianebiT moikida fexi 
`genetikurma kriticizmma~, ramac srulyo am tipis musikaluri arqeologia. 
uiliam kindermanis ramdenime naSromi msgavsi kvlevis magaliTs warmoadgens 
eTnomusikologebisTvis (Kinderman, 1987, 2012). 

unda aRvniSno, rom individualuri nawarmoebebis Seswavla da Seqmnis pro-
cesis analizi Zveli da damkvidrebuli praqtikaa eTnomusikologiaSi, kerZod 
ki, xalxuri melodiebis kvlevisas. Tu eskizebis Semswavlel mecnierTagan um-
niSvnelovanesi figura noTibomia, eTnomusikologebSi es roli SeiZleba miva-
kuTvnoT vilhelm taperts (Tapert, 1830-1907). sxva, ufro nacnobi figurebidan 
SeiZleba gamovyoT britanuli da britanul-amerikuli folkloruli musikis 
Semgroveblebi da mkvlevrebi _ sesil Sarpi, samuel p. baiardi da bertran h. 
bronsoni. mecnierTa umravlesoba, visi kvlevac scdeba dasavluri akadmiuri 
musikis farglebs, fokusirebulia im eTnosebisa da mosaxleiobis sxvadasx-
va jgufis repertuarze, musikasa da koncefciebze. magram inidividualuri 
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nawarmoebebisa da simRerebis Seswavla, aseve, mniSvnelovania. moviyvan ramden-
ime magaliTs 21-e saukunidan: piter manuelis naSromi flamenkos Sesrulebaze 
(Manuel, 2006), rihard uidesis kvleva alapze1 (Widdess, 2011) da satonisa da 
veteris (Sutton & Vetter, 2006) Sroma iavur Semsruleblobaze. evropul da evro-
puli warmoSobis xalxur musikaSi yovelTvis eniWeboda upiratesoba individ-
ualuri nimuSebis kvlevas. 

musikaluri kulturebis umravlesobaSi, Cveulebriv, unda mRerode an 
ukravde raRacas, ukve konceptualizebul musikalur erTeuls, romelic 
raRacnairad identificirebulia, magram SeiZleba Seicvalos, roca is moZ-
raobs drosa da sivrceSi. Cveulebriv, msgavs erTeuls `simRerebs~ an `nawar-
moebs~ vuwodebT. zogierTi maTgani ise iqceva, TiTqos damoukidebeli cx-
ovreba aqvT: kveTs sazRvrebs, laxavs mdinareebs, mTebs, okeaneebs, enobriv 
da kulturul arealebs, ramac stimuli misca taperts, am procesis erT-erT 
pirvel damkvirvebels (Tapert, 1980: 5), rom maTTvis `msoflios yvelaze Seupo-
vari da dauRalavi turistebi~ ewodebina. roca isini moZraoben, rogorc wesi, 
icvlebian, magram ara imdenad, rom gagviWirdes maTi cnoba. isini inarCuneben 
mTlianobas, riTac, musikologiuri TvalsazrisiT, adastureben sakuTar ar-
sebobas, rogorc erTeulebi. amasTan, maTsave kulturas kvlav SeuZlia maTi 
interpretireba. me ufro Sors waval tapertTan SedarebiT. musikaluri az-
rovnebis yvelanairi erTeuli, mogzaurobs turistebis, emigrantebisa da dev-
nilebis msgavsad da moZraobs msoflios garSemo _ ara marto hangi da Temebi, 
aramed motivebic, signalebic, ritmebic, aseve, saSemsruleblo stilebi, an 
ideebi nawarmoebis agebis Sesaxeb, Tu xalxis mier naswavli mezoblebisagan, 
sazRvrebis miuxedavad. 

konkretuli kulturis musikaluri azrovnebis erTeulis identificirebi-
sas eTnomusikologebi da musikis istorikosebi sxvadasxva problemas awydebi-
an. musikis istorikosebsa da dasavleTis akademiur musikosebSi garkveuli 
winaaRmdegobaa imasTan dakavSirebiT, Tu ra warmoadgens musikis erTeuls 
dasavlur klasikur sistemaSi; imas rasac Cven vuwodebT `nawarmoebs~, Cveu-
lebriv, aqvs saTauri (mag., parsifali an simfonia #7), romelic asocirde-
ba kompozitorTan. Txzulebis nomris gamoyeneba zedmiwevniT zustad yofs 
kompozitoris Semoqmedebas gansxvavebul nawarmoebebad da xels uwyobs in-
terpretacias. repertuari, amnairadvea organizebuli popularul musikaSi: 
saxezea nawarmoebis verbalur teqstze damyarebuli saTauri, xolo nawarmoe-
bi asocirdeba ara imdenad kompozitorTan, ramdenadac SemsrulebelTan an 
jgufTan. saavtoro uflebebis sistema da inteleqtualuri sakuTrebis filo-
sofia emyareba erTeulebis am koncefcias _ Tqven SegiZliaT daicvaT simReris 
an Tundac Temis saavtoro ufleba, magram ara sami akordis Tanmimdevroba. 

erTi modelis ararsebobis gamo, Cven vcdilobT, nebismieri sazogadoebi-
sTvis gamoviyenoT lokaluri sistema. im simRerebisa da nawarmoebebis ganxil-
visas, romlebic kveTen kulturul sazRvrebs, Cven xSirad mivmarTavT evro-
puli folkloruli musikis, rogorc zepiri tradiciis musikis standartul 
gaazrebas, romelic ar aRmocenebula `Txzuleba 17~-is modelidan. klasikuri 
musikis Txzulebis msgavsad, ̀ simRera~ praqtikulad warmoadgens erTi sawyisi-
dan aRmocenebul melodiebis jgufs da Teoriulad warmoadgens erTjeradi 
qmnadobis aqts. martivad rom avxsnaT, adamiani qmnis simReras da aswavlis mas 

1 CrdiloeT indielebis klasikuri warmodgenis dasawyisi, romelic sruldeba improvizaci-
ulad, Tanxlebis gareSe da aCvenebs kilos (red.).
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sxvebs, romlebic, Tavis mxriv, SesaZloa, sruliad gaucnobiereblad, cvlian 
mas. droTa ganmavlobaSi is icvleba uTvalavi momRerlis mier, romlebic, 
savaraudod, mRerian (an darwmunebulni arian, rom mRerian) erTsa da imave 
simReras gansxvavebulad. isini qmnian, rogorc maT uwodeben, variantebsa da 
versiebs, romlebic, erTad aRebuli, SeiZleba ganvsazRvroT, rogorc hangis 
erTi calke ojaxi. garkveuli TvalsazrisiT, variantebi warmoadgens erTi 
da imave simReris Sesrulebas, beThovenis valdStainisadmi miZRvnili (21-e) 
sonatis yvela Sesrulebis msgavsad, Tumca interpretaciasa da koncefcieb-
Si gansxvavebebi warmoadgenen am erTi piesis mxolod versiebs. folkloruli 
warmoSobis hangebs Soris gansxvaveba imaze didia, vidre es SeiZleba beTho-
venis Sesrulebisas iyos, magram, SesaZloa, es gansxvavebuloba misi mxolod 
erT-erTi maxasiaTebelia. nebismier SemTxvevaSi, unda gaviTvaliswinoT is gze-
bi, romliTac sazogadoeba axdens sakuTari hangebis klasificirebas, imisda 
miuxedavad, acnobierebs Tu ara igi am hangebs Soris kavSirebs.

“On the Top of Old Smoky”2-is efeqti 
modiT SevTanxmdeT, rom evropul folklorul musikaSi, nawarmoebad iT-

vleba is, rac erTxel aris Seqmnili; misi Sesrulebis gansxvavebuli gzebi da 
variantebi gaCnda mogvianebiT. modeli idealuria, magram praqtika savaldebu-
lo ar aris. msgavsi hangebi sxvadasxvagvarad ukavSirdebian erTmaneTs da Cven 
rom SegvZleboda Tvali gvedevnebina maTi istoriisa da ganviTarebisaTvis, 
SevZlebdiT am kavSiris Taviseburebis gansazRvras. magaliTad, adamiani, ro-
melic axal hangs qmnis, SesaZloa, mxolod imitirebs imas, rac ukve icis; am 
fonze sakmaod rTulia ganasxvavo erTmaneTisgan ukve Seqnili varianti da mis-
gan aRmocenebuli imitaciis Sedegi. variantebi, SesaZloa, Seiqmnas rogorc ga-
daviwyebis, ise `galamazebis~ Sedegad. sesil Sarpma (Sharp, 1932) samxreT apala-
CebSi Seagrova simRera Barbara Allen-is3 uamravi varianti; maT Soris gansxvaveba 
TiTqmis umniSvneloa, rac ise Cans, TiTqos SemTxveviT iCina Tavi. cnobilia, 
rom aswleulebis win folkloruli momRerlebi perosonalur versiebs Zalian 
ufrTxildebodnen da inaxavdnen. mogvianebiT, inglisur-amerikuli xalxuri 
simReris ganaxlebis periodSi, gansakuTrebiT, popularuli musikis sfero-
Si, simReris variantebis individualobasa da asociaciebs individualur mom-
RerlebTan didi mniSvneloba eniWeboda (Cantwell, 1996; Rosenberg, 1993; Thompson, 
2008) 

magram variantebi Cndeba ara mxolod konkretuli hangis ojaxis fargleb-
Si. isini, agreTve, viTardebian gare impulsebis, magaliTad, axlad Semosuli 
musikaluri stilisa an ucxouri stiluri garemos gavleniT _ roca hangi ga-
dis eTnikuri, lingvisturi an erovnuli sazRvrebis miRma, rom araferi vTqvaT 
popularul da adgilobriv saeklesio musikaze. erTi hangis varianti, SeiZleba 
gamdidrdes sxva hangis ojaxidan aRebuli gansxvavebuli simReris, sulac erTi 
fraziT, ramac SeiZleba musikaluri Sinaarsis sruli Secvla gamoiwvios.

rodesac ganvixilavT variantebis konfiguracias, romlebic, SesaZloa. sa-
varaudod, miekuTvnebodes sxvadasxva ojaxs, vsvamT kiTxvas _ ra ganasxvavebs 

2 ould smoukis mwvervalze _ tradiciuli folkloruli simRera amerikis SeerTebul 
StatebSi. Old Smokey aris maRali mTa samxreT apalaCiSi(red.). 
3 barbara alen _ popularuli sabvSvo folkloruli simRera inglisurenovan samyaroSi. igi 
mogviTxrobs, rogor uaryofs gmiri momakvdavi adamianis siyvaruls da male Tavadac iRupeba 
mwuxarebisagan misi udroo gardacvalebis gamo (red.). 
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maT erTmaneTisagan? baiardi (Bayard, 1954), romelmac didi wvlili Seitana 
`hangTa ojaxebis~ ideis ganviTarebaSi, gvTavazobs hangTa ori ojaxis mag-
aliTs, romelic, misi azriT, warmoadgenda ganviTarebis ori procesis naTel 
dadasturebas. erTi maTganis SemTxvevaSi _ Brave Donnelly4, roca erT frazas an 
motivs mosdevs kontrastuli ram, meore momRerali anacvlebs mas pirvelis 
martivi ganmeorebiT an raime monotonuri musikaluri fraziT. mkiTxvelisT-
vis cnobili xalxuri simReris nebismieri ori versia, SesaZloa, aseve, martivad 
ganasxvavos man erTmaneTisgan. variantis agebis ufro radikaluri magaliTis 
SemTxvevaSi, simReram SeiZleba mniSvnelovani nawili dakargos. amis naTeli 
magaliTia britanul-amerikuli balada The Pretty Mohea,5 romlis pirveli naxe-
vari daikarga, xolo meore naxevarma mcire cvlilebebi ganicada da daemsgavsa 
qanTrisa da dasavlur simReras On Top of Old Smoky (Cox, 1939: 31-33). am ors 
Soris kavSiri cxadia, magram ar viciT, ukavSirebda Tu ara maT erTmaneTs 
apalaCis Temi, romelic mReroda (da mReris) orives. pirveli nawilis amog-
deba Zalian gavrcelebulia anglo-amerikul da agreTve germanul da Cexur 
(eWvgareSea, sxvaganac) xalxur tradiciaSi da Cven mivcemT mas zedmet saxels: 
`The On Top of Old Smoky-is efeqti~. `lamazman moheas~ hangis AABA forma icv-
leba BABA formiT. amave tipis baiardis mier Seswavlili (Bayard, 1954: 19-23) 
sxva simReris struqtura ABCD Tavs avlens mxolod diskze CanawerSi, rasac 
droTa ganmavlobaSi daemata masala sxva wyaroebidan da gadaiqca CDEF-ad. sa-
varaudod, Tu es procesi bevr simReraSi iCens Tavs, CDEF SeiZleba Seikvecos 
EFEF-mde. Cven rom darwmunebiT vicodeT, ganviTarebis ra procesebs hqonda 
adgili, SevZlebdiT simReris ori formis _ ABCD da EFEF _ genetikuri ka-
vSiris dadgenas. magram maT ar gaaCniaT saerTo masala da Cven, Sualeduri 
versiebis arsebobis gareSe da, agreTve, droiTi faqtoridan gamomdinare, ar 
gveqneboda am ori versiis erTmaneTTan dakavSirebis aranairi Sansi. cota para-
doqsulia. 

Tu Cven sworad vmsjelobT, roca xalxur sasimRero repertuars ganvixi-
lavT, rogorc hangTa ojaxebis erTobliobas, maSin unda SeviswavloT, ramdeni 
aseTi ojaxia TiToeul kulturaSi. baiardi sxvadasxva gamocemaSi (Bayard, 1953) 
mianiSnebs, rom anglo-amerikuli xalxuri musikaluri repertuari Seqmnilia 
40-50 aseTi ojaxisgan da TiToeulSi, arsebiTad, msgavsi hangebis jgufia. sir-
Tules warmoadgens am msgavsebis genetikuri TvalsazrisiT ganxilva. 

imisTvis, rom aRvricxoT hangebis msgavseba didi kulturebSic ki, arse-
bobs sxva gza. listma Seiswavla (List, 1978) hangebis jgufi, maT Soris, Twin-
kle, Twinkle Little Star6 da Hatiqva,7 evropuli folkloruli repertuaridan. man 
gvaCvena, rom yvela nimuSs gaaCnia garkveuli igiveoba da msgavseba bronsonis 
mier aRmoCenil hangebis ojaxebSi (Bronson, 1959) an Barbara Allen-is hangis im 

4 mamaci doneli _ irlandiuri simRera me-19 saukunis dasawyisis did dublinel mokriveze, 
romlis aRnagobaze legendebi Seiqmna da romelmac kariera aRar gaagrZela da ludxanebis 
marTvas Seudga (red.). 
5 lamazmani mohea (red.). 
6 icimcime, patara varskvlavo (red.).
7 ruminuli xalxuri simRera, romelic adaptirebuli iyo juzepino del biardos mier. daax-
loebiT 1600 wels Seqmnili italiuri madrigalidan Fuggi, Fuggi, Fuggi da questo Cielo. es melo-
dia gamoyenebuli aqvs Cex kompozitors, bedrJix smetanas cnobil simfoniur poemaSi vltava. 
igive melodia udevs safuZvlad israelis saxelmwifo himns, saxelwodebiT Hatikvah, rac niS-
navs `imeds~ (red.).
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jgufTan, romelic Seiswavla Carlz sigerma (Seeger, 1966). jorj listi agreTve 
amtkicebs, rom es aris ara imdenad hangis difuziurobis mimaniSnebeli (List, 
1978: 50), aramed misi `stilis~ maxasiaTebeli, rac ufro kompoziciis Seqmnis 
wesTanaa dakavSirebuli, vidre Tavad simReris zepir gadacemasTan.

hangTa ojaxebis Seswavlam me-20 saukunis mowuruls Tavisi mniSvnelo-
ba dakarga. magram mainc unda aRiniSnos ramdenime naSromi _ boilesi (Boiles, 
1973a) Seecada aRedgina originali hangi masTan dakavSirebuli im hangebis 
jgufidan, romlisganac is, savaraudod, warmoiSva; qouvderim (Cowdery, 1990) 
daadgina hangTa ojaxis ganviTarebis sami tipi. Tu hangTa ojaxisa da maTi Sez-
Ruduli raodenobis Sesaxeb baiardis idea sworia, maSin evropuli kulturebi 
mniSvnelovnad gansxvavdebian. iardani (Jardanyi, 1962) iZleva ungruli xalxuri 
musikis uamrav tips, romelTagan TiToeuli anglo-amerikul hangTa ojaxebs 
ganekuTvneba. kidev ufro axlo warsulSi ungreTis mecnierebaTa akademiis 
mier Catarebul (1992) yovlismomcvel kvlevebSi isini metia da gviCveneben 
TiToeuli variantis komponentTa dakavSirebis rTul gzas.

`magram me yovel jerze erTnairad vukrav~
Tu musikaluri sistema SeiZleba struqturuli erTeulebis mcire raode-

nobisgan Seiqmnas (rogorc amas vxvdebiT anglo-amerikuli xalxuri musikis 40 
ojaxis magaliTze), amas araferi aqvs saerTo kuluturis kreatiulobis xarisx-
Tan. hangTa ojaxur jgufebad dayofis midgoma SeiZleba bevrad ufro rTuli 
musikis ganxilvis drosac gamoviyenoT. rogorc ukve aRvniSne, erTi sonatis 
sxvadasxva Sesruleba garkveul asociaciebs qmnis hangTa ojaxis variantebTan; 
Cemi gamocdilebiT vici, rogor ukraven erTsa da imave mocemulobas odnav 
gansxvavebulad iranul klasikur musikaSi. gakvirvebuli davrCi, rodesac erT-
ma musikosma SemomTavaza erTi dastgiaxis Sesruleba ori sxvadasxva SemTxve-
visadmi miZRvnil koncertze; Cems kiTxvaze, SeZlebda Tu ara is ori sxvadasxva 
versiis dakvras, man mipasuxa: `me mas yovel jerze erTnairad vukrav~. bolos 
is gamomityda, rom `guliT~ ukravda da yoveli Sesruleba mis ganwyobaze iyo 
damokidebuli, magram, rac mTavaria, mas undoda CemTvis gaegebinebina, rom is, 
rac marTlac arsebiTia dastgiaxisTvis, yovel SesrulebaSi SenarCunebuli iyo. 
TiTqos, undoda eTqva, rom `rasakvirvelia, es yovel jerze barbara alenia~ an 
`roca vasruleb valdStain sonatas, yovelTvis erTsa da imave notebs vukrav~.

Cem mier ganxilul simRerebs es aerTianebT: isini SeiZleba Sesruldes 
calke da individualurad. savele muSaobisas simRerebis Sesrulebas konte-
qsts miRma, xandaxan, informantis mxridan protestis miuxedavad, mkvlevarma 
SeiZleba adgilobriv musikalur faseulobebze yovelgvari Zaladobis (ime-
dia) gareSe miaRwios. apalaCel momRerals, SeiZleba, Tavad undodes simRe-
ris Sesruleba Camwer studiaSi; 1897 wlis Cawerebis drosac ki bleqfuteli 
momRerlebi mzad iyvnen im simReris erTxel, izolirebulad Sesasruleblad 
(maSinac ki, roca SeeZloT eTqvaT, rom simRera oTxjer unda Sesrulebuliyo), 
romelic, Cveulebriv, ceremoniaSi, sxva simRerebTan iyo dakavSirebuli. aria 
SeiZleba operisgan damoukideblad Sesruldes. Kkonteqstidan amoRebul er-
Teuls Tavisi istoria aqvs, rac, SesaZloa, srulebiTac ar iyos dakavSirebuli 
imave konteqstis mqone sxva erTeulebTan.

musikosebs, visganac eqspediciebSi Canawerebs akeTeben, ar uyvarT da zo-
gjer arc SeuZliaT individualuri frazebis, motivebis izolirebulad Ses-
ruleba. zogierT repertuarSi (magaliTad, adgilobrivi amerikuli peiote 
simRerebi), maT Tavisufleba aqvT, radgan musikosebi simReridan simReramde, 
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nawarmoebidan nawarmoebamde citireben, parodireben, amateben _ an kreati-
ulad, an arasworad Tu SemTxveviT, SecdomiT damaxsovrebis gamo. repertuaris 
analizisas, aseve, SesaZlebelia individualuri midgoma, rogorc musikaluri 
azrovnebis erTeulebisadmi, romlebsac gaaCniaT variantebi, individualuri 
warmomavloba da sakuTari cxovrebiseuli istoria. dasavluri musikis is-
torikosebs saqme hqondaT im motivebTan, romlebic gadadiodnen erTi kom-
pozitoridan meoresTan, rac, Cveulebriv, gulisxmobda codnasa da gacno-
bierebul citirebas. tapertma kategoriulad da aRfrTovanebiT ganacxada, 
rom `melodiebi mogzuroben~ da Seadgina im motivebis sia da gavrcelebis 
suraTi, romlebic mravalma kompozitorma gamoiyena da, aseve, gvxvdeba cen-
traluri da dasavleT evropis ZiriTadi nawilis xalxur musikaSi. kompocizie-
bi, saidanac es motivebi aRmocendnen, SeiZleba odnav an saerTodac ar iyvnen 
erTmaneTTan dakavSirebuli. maT msgavseba an igiveoba axasiaTebT. cxadia, rom 
isini mogzaurobdnen an mogzauroben da zogjer, rogorc taperti amtkicebs, 
`kveTen boboqar mdinareebs, okeaneebs, gadaivlian alpebs da momTabareebiviT 
gaivlian udabnoebs~ (Tapert, 1850: 5).

naTesavebi, megobrebi da Tanamemamuleebi
hangebisa da maTi istoriis msgavsebis asaxsnelad hangTa ojaxis modelis 

gamoyeneba sakmaod mimzidvelia. Cven arasdros gvqonia sruli genealogia, ma-
gram amis nacvlad gvaqvs erTi qveynis hangebis jgufi, an masTan dakavSirebuli 
sxva qveynebis jgufi da variantebis ganviTarebis Teoria. maT Soris garkveu-
li msgavsebaa da Cven gvsurs vifiqroT, rom isini raRacnairad dakavSire-
bulni arian erTamenTTan. magram aris Tu ara maT Soris naTesauri kavSiri, 
Tu mxolod megobrebi arian, an, iqneb, Tanamemamuleni? am samidan romelTan 
gvaqvs saqme, damokidebulia mTel rig faqtorebze da, gansakuTrebiT, _ rac 
musikologiisa da eTnomusikologiis umTavresi problemaa, _ igiveobisa da 
gansxvavebis sazom kriteriumze. situaciis sirTule didi xnis win aCvena arap-
ahoeli8 megobrisa da informantis msjelobam. praqtikulad msgavsi ori wyvi-
li simReris Sedarebisas, erTni gamoTqvamdnen azrs, rom erTi wyvili warmoad-
genda variantebis wyebas, xolo meore wyvili ki _ damoukidebel, Tumca msgavs 
simRerebs. me zustad ar vici, Tu ra musikaluri kriteriumebiT mividnen isini 
ar mosazrebamde da vvaraudob, rom amgvari SefasebisTvis musikis Zalian Rrma 
codnaa aucilebeli. vfiqrob, rom mxolod musikaluri kriteriumi ar aris 
sakmarisi, radgan bleqfuteli indielebis ori simRera TiTqmis identuria, 
orive asrulebs erTsa da imave funqcias, orives aqvs msgavsi JReradoba (ro-
gorc momRerlebi aRiqvamen mas), magram, amis miuxedavad, yvela Tanxmdeba, rom 
orive maTgans gaaCnia calke statusi, radgan isini gaCndnen _ Seiqmnen _ or 
sxvadasxva msoflmxedvelobaSi.

savaraudod, me-18-19 saukuneebis Cexuri simRerebis garkveul nawils, 
romelTac iumoristuli da msubuqi sityvieri Sinaarsi aqvT da, Cveulebriv, 
sruldebian bavSvebis mier an bavSvebisTvis, gaaCniaT msgavsi konturebi da Zir-
iTadi musikaluri naxazi. maTi gansxvaveba advilia sityvebis mixedviT. modiT, 
warmosaxviT aRvadginoT am tipis simRerebis genezisi. warmovidginoT, rom 
Cven iq viyaviT, roca isini Seiqmnen. uzrunvelma fermerma, romelic saRamoebs 
tavernaSi atarebda, xolo kviraobiT SuadRes Tavis Svilebs uTmobda, gad-
awyvita Seeqmna ramdenime simRera bavSvebisTvis ise, rom erTi saaTi simReriT 

8 amerikel indielTa tomi koloradosa da uoimingis preriebSi (red.).
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erTad gaetarebinaT da gaerTo isini suleluri teqstebiT. aiRo ukve kargad 
nacnobi simRera da axali sityvebi miusadaga mas, amasTan, odnav Secvala han-
gi. aman Seiqcia bavSvebi, magram, radgan mama erTsa da imave hangs amRerebda, 
maT male mobezrdaT erTisa da imaves gameoreba. maSin mamam gadawyvita, ax-
ali hangebi Seeqmna, magram, radgan arc ise mdidari warmosaxva hqonda, qm-
nida hangebs, romlebic TiTqmis ar gasxvavdebodnen pirvelisgan. is Seecada 
Seecvala ramdenime Zveli simRera, magram SeinarCuna dasasruli, hangiT odnav 
gansxvavebuli originalisagan. ubralod, cdilobda gadaemuSavebina ise, rom 
damatebiTi marcvlebisTvis sakmarisi sivrce mieca. saRamos tavernaSi mois-
mina sakmaod gansxvavebuli qalaquri simRera da, erT mSvenier dRes, Seecada 
daewera axali sityvebi tavernis erT-erTi yvelaze vulgaruli baladis melo-
diisTvis. samwuxarod, is rTuli da arakomfortuli aRmoCnda bavSvebisTvis 
maRali bgerebis gamo. bavSvebi Txovdnen mamas kargad nacnobi simRerebis Ses-
rulebas. bavSvebs sakmaod SezRuduli da metad specifikuri ideebi hqondaT 
sabavSvo simRerebis JReradobis Sesaxeb da mamac agrZelebda Zveli simRerebis 
msgavsis Seqmnas; amasTan yuradRebiT iyo, rom ar gasuliyo garkveuli limitis 
farglebidan. maTTvis miuRebeli iyo xuT striqoniani simRerebi, amjobinebd-
nen oTxs; isini upiratesobas aniWebdnen maJorul kiloebs da ar moswondaT 
doriuli an minoruli kiloebi; oTxi striqoni msgavsi unda yofiliyo, Tumca 
gamonakliss mesame warmoadgenda, romelic or msgavs monakveTze iyo agebuli 
da orjer unda gameorebuliyo. am warmosaxviTma folk kompozitorma Seqm-
na sxvadasxva varianti, Zvelis msgavsi simRerebi da darwmunda, rom stiluri 
sazRvrebi, romelTa farglebSi axali simRerebi unda daewera, sakmaod viwro 
iyo _ isini karnaxobdnen, ra doziT aitandnen dakanonebulis darRvevas da 
inovaciur midgomas. wlebis Semdeg, roca misi sabavSvo simRerebis repertuari 
praRelma folkloristebma Seagroves, simRerebs Soris umniSvnelo gansxvave-
ba aRmoCnda. yvela maTgani JRerda, rogorc originali da am moxucebul kacs, 
romlis bavSvebic ukve dazrdiliyvnen, aRar axsovda, rogor mivida TiToeul 
maTganamde. mas SeeZlo eTqva: `diax, realurad, yvela erTi da igive simReraa~, 
an TiTqmis igiv: `ubralod, es simRerebi yvela sabavSvoa~. universiteteli mkv-
levari, romelmac kargad icis aseulobiT Cexuri xalxuri simRera, detaluri 
ganxilvis Semdeg daaskvnis, rom isini marTlac gvanan erTmaneTs. am patara 
zRapris mixedviT, yvela Cexuri hangi sxvadasxva gziT aRmocenda erTi wy-
arodan, ubralod, maTi urTierTdamokidebulebaa gasxvavebuli. isini ar arian 
mWidro urTierTkavSirSi erTmaneTTan mxolod imitom, rom momdevno Taobebi 
fiqroben, rom erTsa da imave simReras mRerian odnavi cvlilebebiT.

imisaTvis, rom sicxade SevitanoT musikaluri Semoqmedebis am saintereso 
sakiTxSi, Cven unda SevadaroT erTmaneTis msgavs hangTa jgufebi sxvadasxva 
qveynidan. aviRoT erT-erTi hangis jgufi vioras anTologiidan (Wiora, 1953: 
70-71; Blum, 1992: 192-93). hangebi vioras 70-e jgufidan JReren msgavsad: maT 
aqvT oTxi striqoni da TaRovani forma, msgavsi, magram ara identuri bger-
aTrigis konfiguracia da emTxvevian struqturulad mniSvnelovani tonebis 
identobiTa da adgilmdebareobiT. maTi striqonebis urTierTdamokidebule-
baSi mainc gvxvdeba mravalferovneba, ABCD-dan (nomeri 70g, polonuri) ABBA 
–sken (nomeri 70f, ukrainuli), TiTqmis ganmeorebad AA (5)A(5)B (nomeri 70i, 
inglisuri), sadac meore striqoni warmoadgens pirvelis transpozicias kvin-
tiT maRla. ritmis Sedarebisas kidev ufro met mravalferovnebas vxvdebiT. 
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finuri simRera xuTwilad metrSia dawerili, ungruli _ parlandos9 stil-
Si, irlandiuri ritmulad danawevrebulia da ukrainuli _ ori mervedisa da 
meoTxedis monacvleobaze agebuli. notacia arafers gveubneba simReris stil-
ze, magram SegviZlia warmovidginoT, rom arsebobda xmis gamoyenebis sxvadasxva 
gza. Cven vekiTxebiT sakuTar Tavs _ ratom gvanan es hangebi erTmaneTs ase da 
maTi kargad Seswavlis Semdeg, ratom vpoulobT amden gansxvavebas maT Soris? 
maT, marTlac, aqvT raRac saerTo, magram Cven gviZneldeba pirdapir TiTi da-
vadoT, ra aris es. Cven aRviqvamT gansxvavebas da vamCnevT, rom inglisuri han-
gi hgavs meore, CvenTvis kargad nacnob inglisur hangs; igive SeiZleba iTqvas 
espanur, ungrul, ruminul hangebze. SesaZloa, Cven unda davkmayofildeT 
daskvniT, rom SegviZlia SevimecnoT identobis SesaZlebloba SinaarsSi, magram 
ar SegviZlia misi specifikurad gansazRvra; Sedegad rCeba daukmayofileblo-
bis grZnoba, ramac SeiZleba gvacdunos da migvaRebinos listis daskvna imis 
Taobaze, rom es yovelive stilis identurobis gamoa da raRacnairad aris 
kavSirSi simReris Seqmnis procesTan, rac aerTianebs da ganasxvavebs maT.

imis gaTvaliswinebiT, rom am simRerebs gaaCniaT igive musikaluri Sinaar-
si, xolo stiliT gansxvavdebian, gviCndeba kiTxva, rogor gavrceldnen isini 
evropaSi da SevZlebT Tu ara, gavcdeT tapertis musikaluri turizmis ideas. 
musikaluri Sinaarsi gadadis erTi kulturidan meoreSi; Cven es kargad viciT 
araevropuli kulturebidan, bolo aswleulSi peiotes simRerebis difuziiT 
CrdiloeT amerikis indielTa aTeul simReraSi, 1880-iani wlebSi ki preriis in-
dielebSi sulebis cekvis simRerebis gavrcelebiT _ bleqfuteli momRerlebi 
amboben, rom am simRerebis erTi nawili movida kridan,10 meore nawili ki Ceieni-
dan.11 specifikuri ritmi, specialuri saxelwodebebiT, gavrcelda nigerieleb-
sa da ganas xalxs Soris. musikaluri azrovnebis erTeulebi mravalferovnebiT 
gamoirCeodnen, magaliTad, modaluri erTeulebi induri ragadan, romelmac 
indur klasikur musikaSi iranidan, arabuli samyarodan da samxreT-aRmosav-
leT aziidan SeaRwia. imis miuxedavad, rom isini adrindulad erTmaneTs ukve 
aRar uziareben musikalur Sinaarssa da specifikuri melodiebis igiveobas, es 
hangebi mogzaurobdnen.

SeiZleba mkiTxvels ucnaurad moeCvenos, rom musikis individualuri nimu-
Sis Seswavlisadmi miZRvnil naSromSi amdeni yuradReba eTmoba simRerebis is-
torias, maT Serevasa da geografiul gavrcelebas. imisaTvis, rom SeviswavloT 
`nimuSi~, Cven unda ganvsazRvroT, ras warmoadgens is da, rogorc ukve gan-
vixile, arsebobs sxvadasxva kulturis mier sakuTari musikaluri azrovnebis 
erTeulebad dayofis mravalferovani gzebi. erT-erTia msgavsi erTeulebis 
izolireba da maTi gamoyofa Tanmxlebi stiluri superstruqturebidan, amis 
gakeTeba ki SesaZlebelia, Tuki gavyvebiT maT mier ganvlil gzas drosa da 
sivrceSi. zogjer es moiTxovs Sinaarsisa da stilis urTierTobisadmi yur-
adRebas. 

`moparuli noti~
roca musikalur universaliebze vfiqrobT, msoflio musikis, rogorc 

musikaTa erTobliobis SedarebiT kvlevas, repertuaris identobasa da indi-

9 reCitatiuli, metyvelebasTan miaxloebuli (red.).
10 CrdiloeT mkvidri indielebis tomi aSS-sa da kanadaSi (red.). 
11 qalaqi uaiomingis StatSi (red.).
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vidualur nimuSTa mimoxilvas xSirad mivyavarT xazgasmulad imedgamacruebel 
sakiTxamde. kvlevaTa umetesoba, romelTanac ki odesme, ama Tu im formiT 
vyofilvar dakavSirebuli, ase Tu ise, damokidebuli iyo musikasa da mis sxva 
komponentebs Soris msgavsebis xarisxobriv Sefasebaze. praqtikulad, musi-
kologiis udidesi nawili Sedgeba mosazrebisgan, rom aseTi yovlismomcveli 
da srulyofili sazomi ar asebobs. sakiTxi wamoiWra kompozitorebis, maT cx-
ovrebaSi SemoqmedebiTi periodebisa da skolebis Sedarebisas; es aris istori-
is periodizaciisa da msoflios musikaluri rukis mowesrigebis safuZveli. es 
musikaluri kritikosebisTvis mniSvnelovani bazaa Tanamedrove samyaroze da-
sakvirveblad. zogadad, dasavlur klasikur musikaSi. maT, vinc afasebs musi-
kalur nawarmoebsa da mis adgils musikalur Tu stilur konteqstSi, unda ga-
iazron da daadginon, ra xarisxiT iCens Tavs masSi siaxle da riTi gansxvavdeba 
igi imisgan, saidanac amoizarda.

msgavsebasa da gansxvavebas Soris Sefasebis mniSvnelobis zrdasTan erTad, 
gasakviri unda iyos is faqti, rom musikologebs ar SeuqmniaT garkveuli saxis 
erTeuli gansxvavebis xarisxis gamosaxatavad. amis aRsaniSnavad Cemma kolegam, 
lorens guSma SemoiRo termini `simi~ (“Sim”). SesaniSnavi iqneboda rom SegvZle-
boda imis Tqma, rom bleqfutisa da arapahos indielTa musikas Soris gansx-
vaveba aris erTi `simi~, arapahosa da minomins12 Soris _ sami, dasavleT afrike-
lebsa da adgilobriv amerikelebs Soris ki _ eqvsi, maSin, roca afrikelebsa da 
evropelebs Soris mxolod oTxia; an, magaliTad, baxi da hendeli erTmaneTis-
gan daSorebulni arian sami simiT, magram hendeli da haidni oTx naxevriT. 
sinamdvileSi, am zogadi tipis mosazrebebi, romelTac akliaT ricxobrivi kom-
ponenti, xSirad gamoiTqmeba. mxolod ramdenime kvleva cdilobs raodenobrivi 
sazomis gamoyenebas, rac mTavar tendencias ar gamoxatavs. musikosebs uamravi 
intuiciuri saSualeba aqvT gansxvavebis xarisxis dasadgenad, magram maTi mo-
sazrebebi, xSirad, radikalurad gansxvavdebian erTmaneTisgan. oskar levanti 
(Levant, 1940: 71) mogviTxrobs SemTxvevaze, roca kompozitori erik korngold-
ma, gerSvinis The Man I love -is13 mosmenisas, ganacxada rom es iyo `moparuli 
noti~ simReridan Tea for Two.14 levantma ver dainaxa umniSvnelo msgavseba am or 
simReras Soris, iseve, rogorc me, magram aq aris saerTo intonaciuri masala. 
korngoldis motivaciaze fiqrisas, SeiZleba vivaraudoT, rom mas, SesaZloa, 
undoda eCvenebina, rom gerSvini, rogorc kompozitori, arc ise original-
uria; nebismier SemTxvevaSi _ imis gaTvaliswinebiT, rom es ori kompozitori 
namdvilad ar miirTmevda erTsa da imave musikalur Cais _ es anekdoti gviCven-
ebs, rom kritikosebis azri msgavseba-gansxvavebis Sesaxeb SeiZleba gaxdes maTi 
Sefasebis safuZveli. 

msgavsi, magram naklebad saxaliso SemTxvevac arsebobda eTnomusikologi-
is istoriaSi. viRacam aTi wlis win moismina CrdiloeT wynari okeanis sanapiro 
zolis amerikel indielTa simRerebi; Semsruleblebi ar icnobdnen indielTa 
musikas, magram kargad iyvnen gaTviTcnobierebuli aRmosavleT aziis konkret-
ul budistur galobaSi. msmeneli amtkicebda, rom `indielTa simRera hgavs 
budistur samgloviaro himns, romelic monRoleTis momTabare mosaxleobaSia 

12 qalaqi uiskonsinis StatSi
13 Cemi sayvareli kaci (red.).
14 Cai orisaTvis– vinsent uomensis popularuli simRera, romelsac sxvadasxva inter-
pretaciiT asruleben cnobili amerikeli Semsruleblebi, maT Soris, ela fitcjeraldi. 
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gavrcelebuli~ (Barbeau, 1934: 110; 1962); barbiu am mosazrebas iyenebs Tana-
medrove adgilobrivi amerikuli musikis aziuri warmoSobis dasadastureb-
lad. dRes eTnomusikologebi, RimiliT arwmuneben erTmaneTs, rom aseTi usa-
fuZvlo ganzogadeba yovlad warmoudgenelia. isini amboben, rom simRerebi ase 
ver daemsgavsebodnen erTmaneTs; msmenelisTvis indielTa musika saocrad eg-
zotikuri iyo. barbium daufiqreblad miamsgavsa is sxva egzotikur musikas, an 
mxolod imitom rom Zalian gansxvavdeba evropuli musikisgan, an mas aRar axso-
vda monRoluri simRera, romelsac mravali wlis win SemTxveviT mokra yuri. 
ra Tqma unda, savsebiT SesaZlebelia, or musika Soris garkveuli msgavseba 
iyos, SemTxveviT isic SesaZlebelia, rom ori msgavsi nimuSi Segvxvdes. msgavse-
bis gamo ori musikaluri sistemis erTmaneTTan dakavSireba dausabuTebelia, 
magram amis gakeTebis survili asaxavs eTnomusikologebis tipur tendencias: 
sxvadasxva musikis Sedarebisas maTTvis mniSvnelovania aRmoaCinon msgavseba da 
mianiWon mas mniSvneloba (am tendencias akritikebs Agawu, 2003) 

msgavsebisa da gansxvavebis gazomva musikaSi
me-19 saukuneSi farTod iyo gavrcelebuli evropuli xalxuri simReris 

Sekreba da vrceli krebulebis gamocema, romlebic miznad isaxavdnen srulad 
moecvaT sxvadasxva folkloruli Temisa da eris repertuari. Semgroveblebisa 
da gamomqveyneblebis winaSe simRerebis garkveuli principiT dalagebis prob-
lema dadga. zogierTebi ajgufebdnen simRerebs Sinaarsis mixedviT, masalis 
gamoyenebis an kulturuli konteqstidan gamomdinare; sxvebi yuradRebas amax-
vilebdnen tipologiur analogebze, rac saSualebas iZleoda ganelagebinaT 
hangebi maTi musikaluri maxasiaTeblebis mixedviT an gaeerTianebinaT isini 
genetikuri naTesaobis mixedviT. sabolood miviReT mravalricxovani liter-
atura, romelic ganixilavs xalxuri hangebis klasifikaciis sakiTxs. pirvel 
mniSvnelovan etaps warmoadgenda ramdenime publikacia, romlebic sxva Tavise-
burebebTan erTad, gansakuTrebiT ki, saTauris sigrZiT, Tavisebur rekords 
amyareben. pirvelad unda aRiniSnos osvald koleris (Koller, 1902-3) The Best 
Method for the Lexical Ordering of Folk and Folklike Songs.15 masSi klasificirebulia 
samasi germanuli hangi, romlebSic TiToeuli toni cifriTaa aRniSnuli ton-
ikidan naxevari tonebiT misi daSorebis Sesabamisad; amasTan, zeda bgerebis 
aRsaniSnavad arabuli cifrebia gamoyenebuli, xolo qvedasTvis _ romauli. es 
adekvaturi saZiebo siaa, Tuki Sen zustad ici hangi, magram is ver gamogadgeba, 
Tuki ici hangis Tundac Zalian miaxloebuli varianti. amis gamo ilmar kro-
nma (Krohn, 1902-3) kidev ufro grZeli saTauriT upasuxa: What (in fact) Is the Best 
Method for the Lexical Ordering of Folk and Folklike Melodies according to Their Musical, Not 
Textual, Characteristics?16 is gvTavazobs sistemas, romelic amcirebs TiToeuli 
simReris yovel frazas e.w. “stich-motif”-mde, 17 anu sam tonian motivamde da 
anawevrebs hangebs, pirvelad _ sawyisi notis, Semdeg _ finalurisa da, bolos, 
_ zustad melodiis SuaSi mdebare bgeris tonikidan daSorebis mixedviT.

zemoT aRniSnuli ori naSromiT iwyeba xalxuri hangis klasifikaciis ori 

15 folkloruli da folklorulis msgavsi simRerebis leqsikuri mowesrigebis saukeTeso 
meTodi (red.).
16 ra aris (faqtobrivad) folkloruli da folklorulis msgavsi simRerebis leqsikuri mow-
esrigebis saukeTeso meTodi maTi musikaluri da ara teqstualuri maxasiaTeblis mixedviT? 
(red.).
17 Stich _ saleqso sazomi, srich-motif- sazomi motivi (red.).
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ganStoebis istoria, romelTaganac erTi cdilobda Camoeyalibebina martivi 
saZiebo sia, xolo meore, romelsac surda miegno namdvilad musikaluri an, 
SesaZloa, genetikuri urTierTkavSiris identificirebis gzisTvis. kronma aRi-
ara sakuTari meTodis zedmeti subieqturoba da, amdenad, misi arasaimedoba 
intuiciis karnaxiT erTmaneTTan dakavSirebuli msgavsi hangebis gaerTianebi-
sas; aqedan gamomdinare, is gvTavazobs hangis kadansuri bgerebis konfigura-
cias, rogorc diagnozis ufro saimedo gzas. rogorc aseT SemTxvevebSi xdeba, 
meqanikur midgomas xSirad mosdevs an upirispirdeba mecnieris sakuTari ga-
mocdileba, rogorc amas bartokis (Bartok, 1931) SemTxvevac adasturebs: ungru-
li xalxuris simRerebis Tanmimdevrobis gansasazRvrad igi iyenebda mTel rig 
kriteriumebs, dalagebuls mniSvnelobis klebis niSniT _ marcvlebis raode-
noba teqstis TiToeul striqonSi, kadansuri tonebis struqtura da mTliani 
forma. kriteriumebis es saintereso Tanmimdevroba, romelic marTlac krebs 
msgavs hangebs, SeiZleboda mxolod iseT vinmes Seeqmna, vinc ukve icoda Tu 
romeli hangi iyo msgavsi da SeeZlo, ex post facto,18 kriteriumis dadgena. ig-
ive konfiguracia ver gamodgeba sxva repertuarisTvis, magaliTad, inglisu-
ri an germanuli xalxuri simRerisTvis, romelTaTvisac sxva Tavisebureba, 
magaliTad, melodiuri konturi, SeiZleba ufro mniSvnelovani iyos (Poladi-
an, 1942). 1945 wels bartokis gardacvalebis Sedeg, misma Sromebma klasifik-
aciaSi safuZveli Cauyara uamrav mecnierul miRwevas (Elschekova, 1966; Erdely, 
1965; ungreTis mecnierebaTa akademia, 1992; Jiardanyi, 1962). xalxuri simReris 
amerikelma mkvlevarma bertran h. bronsonma, romelic sruliad sxva mimar-
TulebiT muSaobda, pirvelma gamoiyena kompiuterebi (Bronson, 1949, 1950, 1951) 
da gadawyvita, rom ara ritmi, forma an sasimRero stili, aramed, ufro metad, 
melodiis aspeqtebi _ wyoba da konturi _ warmoadgendnen im kriteriumebs, 
romelTac misces mas msgavsi masalis erTad dalagebis SesaZlebloba.

faqtobrivad, hangebis klasifikaciam, romelic evropul xalxur musikaSi 
arc ise intensiurad grZeldeba, msoflios sxva qveynebSi noyieri niadagi ver 
hpova. magram eTnomusikologiuri literatura da momijnave sferoebi sav-
sea gazomvis miaxloebiTi sistemebiTa da daskvnebiT imis Sesaxeb, Tu rogor 
hgavs an ar hgavs erTmaneTs esa Tu is musika da nimuSi. mainc arc ise bevrma, 
sul ramdenime, sxva sferoSi momuSave mecnierma wamoayena idea gazomvis ufro 
zusti sistemis Sesaxeb. modiT, ganvixiloT ramdenime maTgani. sul makvirvebs, 
ratom xSirad ar imeorebdnen maT.

adreul etaps ganekuTvneba melvil herskovicis mier `axali samyaros~ af-
rikuli mosaxleobis sxvadasxva diasporis musikasa da kulturis sxva sferoeb-
Si afrikanizmis gavlenis Sefaseba. aq aris msgavsebis xuTi done: `Zalian, 
sakmarisad, nawilobriv, mcire~ da `ar arsebobs~ anu `garkveuli kvali~. her-
skovicis cxrilidan naTlad Cans (Herskovits, 1945: 14), rom musika ufro me-
tad afrikulia, kulturis sxva sferoebTan SedarebiT. marTlac, herskovici 
`Zalian afrikuls~ uwodebs gaianas,19 haitis20 musikas, afrikuli warmoSobis 

18 faqtis Semdeg (red.).
19 suverenuli saxelmwifo samxreT amerikis Crdilo-aRmosavleT nawilSi, karibis zRvis sana-
piroze (red.).
20 kunZul haitis dasavleT mesamedze mdebare qveyana kubis aRmosavleTiT (red.).
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braziliur kulturas da trinidadisa21 da iamaikis22 nawils; danarCens ki, 
SeerTebuli Statebis CrdiloeT nawilis CaTvliT, miakuTvnebs `sakmarisad af-
rikuls~. amdenad, musikaluri gansxvavebuloba, ZiriTadad, ori kategoriiTaa 
Semofargluli. saocaria, rom herskovici arc ki cdilobs ganacalkevos, mag-
aliTad, kuba _ amerikis SeerTebuli Statebidan. sainteresoa isic, rom yvela 
am kulturaSi musika yvelaze afrikulia, vidre folklori da magiuri rit-
ualebi, religia _ nakleb afrikulia, xolo teqnologia da ekonomika yvelaze 
naklebad avlens kavSirs afrikulTan. SesaZloa, herskovicma xelidan gauSva 
musikis elementebad dayofis Sansi (ris saSualebasac Tavad musika iZleoda), 
magram is ki eWvgareSea, rom ganzogadebul afrikul modelze dayrdnobiT man 
pirvelma ganixila SedarebiTi meTodiT musikaluri repertuarisa da kultur-
is sferoebis ganxilva. man warmatebiT gaarTva Tavi adreuli kvlevebisTvis 
damaxasiaTebel absoluturad ganzogadebul da xSirad sentimentur midgomas.

gasakviri ar aris, rom zogierTi inovaciuri mcdeloba herskovicis saxels 
ar ukavSirdeba. erT-erTi yvelaze kompleqsuri da rTuli iyo rihard uoter-
manis Sroma afrikuli, afro-amerikuli da evropuli musikis Sedarebis Sesaxeb 
(Waterman, 1952; gakritikebulia C. Waterman mier wignSi: Nettl & Bohlman, 1991). man 
mogvianebiT udidesi gavlena moaxdina (Tumca Tavad avtors azradac ar hqo-
nia msgavsi sirTulis kvlevis Seqmna) kulturis cvlilebaTa WrilSi musikis 
kvlevebisadmi miZRvnil Sromebze. misi mizani iyo aexsna, ratom gaifurCqna 
afrikuli warmoSobis musika dasavleTis kulturis konteqstSi. uotermanma 
ubralod Tqva, rom afrikul da dasavlur musikas bevri saerTi niSani aqvT da 
daskvnebis gasakeTeblad dagvitova maTi ormxrivad TvalSisacemi gansxvaveb-
uloba sxva musikisgan. meriami (Merriam, 1956), romelic orives studenti iyo 
_ herskovicisac da uotermanisac, _ kidev ufro Sors wavida da adgilobriv 
amerikul musikasTan mimarTebiT amtkicebda, rom amerikuli musika ufro Sors 
iyo afrikulisgan da SedarebiT naklebi Sexebis wertili hqonda masTan, vidre 
Tavad afrikul da evropul musikas erTmaneTTan. bolo drois gamokvlevaTa 
didi umravlesoba, romlebic exeba karibis zRvis sinkretul musikas (Averill, 
1997, Guilbault, 1993, Moore, 1997) am tipis stilur sazoms miiCnevs damxmared 
sakuTar interpretaciebSi. 

mTavari gardatexa didi raodenobis musikaluri masalis msgavsebis Se-
fasebaSi dakavSirebulia alan lomaqsis saxelTan, ramac gamoxatuleba hpova 
xSirad xsenebul gonebamaxvilur kantometrul proeqtSi (Lomax, 1968: 80-105). 
misi midgoma SeiZleba sadavo iyos da kritikasac imsaxurebdes, Tumca dada-
sturda is, rac isedac farTo varaudis sagans warmoadgenda. misi Sefasebis 
kriteriumi iTvaliswinebda saSemsruleblo praqtikisa da sasimRero stilis 
upiratesobas. zogierTi daskvna ki, marTlac, gancvifrebas iwvevs: magaliT-
ad, okeania Sinaganad nakleb homogenuria, vidre afrika; es ukanaskneli saoc-
ari mTlianobiT gamoirCeva, magram aklia evropuli wminda homogenoba _ cota 
sakvirvelia, radgan lomaqsi (1959) mkveTrad mijnavs da ganasxvavebs evropis 
zogierT mxares. rTulia mTeli rigi daskvnebis gaziareba, maTi kategoriulo-
bidan gamomdinare. daskvnaTa didi nawili exeba musikaluri stilisa da kul-
turis tipis urTierTmimarTebas.

zogierT adreul, nakleb rTul da srulyofil statistikur kvlevas 

21 venesuelis Crdilo-aRmosavleT mdebare trinidadisa da tabagos kunZulebze amave saxel-
wodebis saxelmwifo (red.).
22 kunZulovani saxelmwifo karibis zRvis auzSi, kubis samxreTiT (red.).
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kvlav mivyavarT herskovicis gavlenamde. Tumca densmorisa (Densmore, 1929b) 
da kolinskis (Kolinski, 1936) naSromebi gvevlinebian Rirseul winamorbedebad. 
l. frimanisa da meriamis (Freeman & Merriam, 1956) Sromebi warmoadgenen ori 
afro-amerikuli repertuaris (ketus kultis simRerebi braziliidan da ra-
das kultis simRerebi trinidadidan) intervaluri sixSireebis mkacrad kon-
trolirebad adreul Sefasebas, `diskriminantuli (ganmasxvavebeli) funqciis~ 
teqnika gamoyenebuli iyo imisaTvis, rom gamoevlina gansxvaveba da ganesaz-
Rvra, Tu ramdenad hqonda Sansi axlad gaanalizebul simReras moxvedriliyo 
am an sxva repertuarSi. avtorebma bevri iSromes imisaTvis, rom eCvenebinaT, 
Tu ramdenad gansxvavavevbuli an msgavsi arian am jgufebis simRerebi erT-
maneTisgan, rac niSnavs am konkretuli problemis arsSi garkvevas. formal-
uri statistika, aseve, gamoiyeneboda keilis mier (Keil, 1966). igi sxvadasxva 
dros meriamis studenti iyo da sruliad sxva problemis kvlevisas aiTvi-
sa `musikaTa~ garkveuli moculoba, romelic amerikeli studentebis jgufma 
aRiqva, rogorc erTmaneTisgan gansxvavebuli. fsiqologiis semantikuri dif-
erenciaciuli teqnikis gamoyenebiT, es kvleva adarebs erTmaneTs oTx indur 
ragasa da jazisa da baxis musikis SerCeul fragmentebs. Sedegebi asaxavda ara 
farTo stiluri gansxvavebebis interpretacias, aramed ramdenime specifikuri 
mTlianobis paralelur aRqmas _ magaliTad, moqnilobidan _ sixistemde, siT-
bodan _ sigrilemde. es naSromi magaliTad imitom movitane, rom is warmoad-
gens adreul mcdelobas, Sedarebis gziT gvaCvenos, rogor aRiqmeba sxvadasxva 
musikis gansxvavebuloba, yovel SemTxvevaSi, msmenelis specifikuri jgufis 
mier.

musikaluri msgavsebisa da gansxvavebulobis xarisxis Sefasebis sakiTxi 
da misi genetikur urTierTobebTan mimarTeba yovelTvis uxerxuli Tema iyo 
musikologebisa da eTnomusikologebisTvis. miuxedavad imisa, rom es sasiam-
ovno ar iyo, imas, vinc Caweraze rudimentuli teqnikiT muSaobda, bevri mimde-
vari ar gamosCenia. musikis realur samyaroSi, globalizaciisa da teqnologi-
is dominirebis epoqaSi, nawarmoebTa gazomva igiveobis xarisxiT, imis dadgena, 
aris Tu ara SemTxveviTi msgavseba an `moparuli notis~ sakiTxi, ineteleqtua-
luri sakuTrebis ganxilvis mTavari Tema gaxda. zogierTma eTnomusikologma 
eqspertis rangSi mouwoda kidec am Teoriisa da meTodis damkvidrebisken. ms-
gavsma Sefasebebma, SesaZloa, agreTve, gaaRrmavos eTnomusikologTa interesi 
sxvadasxva musikisa da da im musikosebis dacvis mimarT, romelTa Semoqmedeba-
sac isini swavloben (Frith, 1993; McCann, 2001).

eTnomusikologTa SeSfoTebis miuxedavad, 1985 wlidan stilisa da Sinaar-
sis kavSiris gansazRvris formaluri mcdelobebi warmatebiT ar dagvirgvineb-
ula. amis miuxedavad, mimaCnia, rom musikaluri azrovnebis erTeulebis urT-
ierTmimarTebis gansazRvris mcdeloba, imis kvleva, Tu ramdenad gvaZleven 
isini saSualebas srulad gaverkveT sakiTxis arsSi, simReris genezisis CaT-
vliT da gamoviyenoT isini xasiaTis, stilisa da repertuaris genezisis aRmo-
CenisaTvis, kvlavac saSur saqmed rCeba.
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9
vaSlebi, forToxlebi da modeli T1

Sedareba da SedarebiTi kvleva

jer isev SedarebiTi musikologebi varT?
asparezze 1900 wlamde gamovediT da Tavs ̀ SedarebiT musikologebs~ veZax-

diT. pirvel TavSi, eTnomusikologiis Cemeuli gansazRvrebis pirvel wina-
dadebaSi vamtkicebdi, rom es aris nebismieri musikis kvleva SedarebiTi per-
speqtividan, romelic nebismier musikas msoflio musikis nawilad ganixilavs. 
maS, eTnomusikologia kvlavac fundamenturad `SedarebiTi~ disciplinaa? es 
sakiTxi erT-erTia Cvens mudmiv debatebSi. eTikuria Tu ara interkulturuli 
Sedareba? marTebuli mainc Tu aris? sazogadod, Sedarebis cnebis zegavlena 
da SedarebiTi saqmianobis mniSvneloba, rac aTwleulebis ganmavlobaSi Tan-
daTanobiT Semcirda, aRmavali da daRmavali periodebiT xasiaTdeba.

erTi magaliTi piradi gamocdilebidan: 1953 wels studentebis jgufisT-
vis unda warmedgina mkvidri amerikuli musikaluri stilebis panorama ramden-
ime nimuSTan erTad. Canawerebi advilad xelmisawvdomi sulac ar iyo, magram 
Cems xelT arsebuli Canawerebis Sedareba mainc vcade da gavaoce Cemi stu-
dentebi stilebis saintereso mravalferovnebiT, roca vuCvene, rom mkveTri 
daRmavali konturi preriebis mcxovreblebis simRerebs axasiaTebs, `aRmasvla~ 
(aRmavali fraza SuaSia) tipuri iyo samxreT-dasavleTis iumanze2 mosaubre 
xalxis simRerebSi, xolo antifonuri simRerebi samxreT-aRmosavleTis xalx-
ebSi iyo gavrcelebuli. miuxedavad imisa, rom maT, saukeTeso SemTxvevaSi, 
preriebis xalxebis ramdenime simRera Tu hqondaT mosmenili, es savarjiSo 
yovelgvari eWvis gareSe miiRes, radgan maTTvis naTeli iyo, rom savarjiSos 
mizani, ubralod, im mravalferovnebis gamovlena iyo, romelmac isini gaaoca 
Tavisi mniSvnelobiT da romlis ilustrirebac mxolod Sedarebis meSveobiT 
SeiZleboda.

ocdaxuTi wlis Semdeg imaves gakeTeba vcade ufro informirebuli da 
ganaTlebuli studentebis jgufTan, romlebsac gacilebiT meti adgilobrivi 
amerikuli musika hqondaT mosmenili. maT gansxvavebuli poziciebidan eWvi Sei-
tanes Sedarebis miznebSi, undodaT gaegoT, Tu ra marTebul daskvnebs gamo-

1 Ford Model T _ fordis saavtomobilo kompaniis modeli, romelmac ̀ msoflio borblebze Seay-
ena~. aq motanilia, rogorc Seudarebeli sagnebis Sedarebis magaliTi (red.). 
2 amerikis mkvidri indielebi, cxovroben mdinare kolorados xeobasa da kaliforniaSi (red.).
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vitandiT, gansxvavebebs veZebdiT Tu msgavsebebs, gvqonda Tu ara adekvaturi 
nimuSebi, erTi da imave istoriuli periodis Sesaxeb vsaubrobdiT Tu ara. maT 
gaakritikes is parametrebi, romelTa safuZvelzec Catarda Sedareba da daint-
eresdnen imiT, iyo Tu ara ocdaaTi nimuSis SedarebiTi analizi Sesaferisi gza 
imisaTvis, rom zogadi warmodgena SeqmnodaT am musikaze. maT eeWvebodaT, rom 
SeiZleboda Segvedarebina is, rasac maT `vaSlebi~ da `forToxlebi~ uwodes.

Semdeg, aseve, ocdaxuTi wlis da Cemi pirveli mcdelobidan naxevari sauku-
nis Semdeg, studentebis aseTive jgufi isev ufro keTilganwyobili aRmoCnda 
Sedarebis mimarT: maT, aseve, ainteresebdaT, Tu ra mimarTeba arsebobda adg-
ilobriv amerikul musikasa da centraluri aziis, samxreT amerikisa da adgi-
lobriv avstraliur musikas Soris. kidev aTi wliT waviwioT win, 2013 wlisken, 
roca Sevxvdi studentebs, romelTa moqmedeba eyrdnoboda im Sexedulebas, 
rom msoflios sxvadasxva musika, rogorc geografiuli regionebi, didad ar 
gansxvavdeba erTmaneTisgan. maT neitraluri pozicia airCies da miiCnevdnen, 
rom sxvadasxva musikis Sedareba SeiZleba saintereso iyos specifikuri migne-
bebis da ara raime farTo Teoriuli daskvnebis TvalsazrisiT.

Cemi gamocdileba mibiZgebs daveTanxmo alan meriamis (Merriam, 1977a) sta-
tias, romelSic mokled moxazulia am sferos gansazRvrebebis istoria. igi 
amtkicebs, rom arsebobda eTnomusikologiis, rogorc, ZiriTadad, Sedarebis 
sferos gaazrebidan axal midgomaze gadasvlis Tanmimdevruli tendencia, ro-
melic akritikebda, Tavidan icilebda da iqvemdebarebda SedarebiT kvlevas. 
gvido adleris dawyebul saqmes (Adler, 1885: 14), romelmac musikis Sesaxeb 
mecnierebaTa sistematizebisas Tavad musikologiis dargis mizani ganmarta, 
rogorc msoflio musikis dajgufeba da klasifikacia Sedarebis gziT. meriami 
ganagrZobs hudis (Hood, 1963: 233, AApel, 1969: 299) citirebiT, rom Sedareba 
naadrevia, sanam xelT ar gveqneba musikaluri sistemebis damakmayofileblad 
zusti aRwerebi. is, aseve, imowmebs meiers (Meyer, 1960: 49-50) da bleqings (Black-
ing, 1966: 218), romlebsac swamdaT, rom Sedarebam Sedegad SeiZleba moitanos 
msgavsebebisa da gansxvavebebis mcdari interpretaciebi. uaxloes warsulSi 
mecnierebi or banakad gaiyvnen: erTni ufro metad SedarebiTi kvleviT in-
teresdebian, meoreni ki mas usargeblod miiCneven. ase rom, Cven xSirad vx-
vdebiT (magaliTad, sadiskusio internet-jgufebSi) studentebs, romlebic 
gvekiTxebian, musikis esa Tu is saxe an qceva, romelsac erT kulturaSi vx-
vdebiT, aris Tu ara gavrcelebuli sxvaganac. amave dros, unda aRvniSnoT, rom 
uaxlesi eTnomusikologiuri publikaciebis udidesi umravlesoba veranairad 
ver CaiTvleba interkulturul SedarebiT kvlevad. miuxedavad imisa, eTno-
musikologia, principSi, SedarebiTi kvlevebis sferoa Tu ara, ueWvelia, rom 
Sedarebis buneba da misi roli yovelTvis iyo da aris centraluri sakiTxi. es 
sakiTxebi araerTxel wamoiWreba am eseebSi, specifikur konteqstebSi da aq am 
sakiTxis mxolod zogadi mimoxilviT Semovifarglebi.

ra Tqma unda, Sedarebis cneba problematuria. imis aRniSvna, rom ori 
sagani raRac erTi mimarTebiT msgavsia, ar gulisxmobs, rom isini sxva mimarTe-
bebiTac msgavsia, warmoSobilia erTi da imave wyarodan an erTi da igive mniS-
vneloba aqvT. arsebobs ramdenime mimarTeba, romliTac SeuZlebelia adamianis 
raime ori qmnilebis realuri Sedareba. magram, modiT, praqtikulebi viyoT. 
vaSlisa da T ford modelis Sedareba arc Tu ise bevr rames migvagnebinebs, 
garda imisa, rom orive SeiZleba daziandes. vaSli da forToxali msgavsia mniS-
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vnelovani mimarTebebiT. jonaTanebisa da makintoSebis3 Sedareba namdvilad 
mogvawvdis mniSvnelovan informacias vaSlebis, rogorc jiSis Taobaze. ori 
ugemrielesi oqrosferi vaSlis SedarebiT amas ver mivaRwevT. is, Tu ra sax-
is sagnebis Sedarebis ufleba gvaqvs, damokidebulia imaze, Tu ris aRmoCe-
nas vcdilobT _ xelovnurad Tu bunebrivad aRmocenebuli xexilis bunebis 
garkvevas, vaSlis bunebisa Tu gemrieli vaSlis zogad ,daxasiaTebas. 

termin `SedarebiTis~ istorias da eTnomusikologiaSi Sedarebis isto-
rias, realurad, sakuTari gzebi aqvT. saqme isaa, rom Tavdapirvelad `Sedare-
biTi~ da ufro metad misi germanuli Sesatyvisi vergleichende imdenad Sedarebis 
process ki ar aRniSnavda, ramdenadac ufro koduri sityva iyo `interkul-
turulisaTvis~, im sferoebisaTvis, romlebic dasavluri kulturis miRma 
gaxedvas cdilobdnen. ra Tqma unda, faqti, rom `SedarebiTi~ aRmoCnda is si-
tyva, romelzec SeaCeres arCevani, gviCvenebs, rom SedarebiTi perspeqtiva saW-
iro iyo. magram Tvalsazrisi, romlis Tanaxmad Cvens sferoSi adreul wlebSi 
moRvawe mecnierebi dros imaSi kargavdnen, rom isxdnen da, faruli zraxvebiT 
Sepyrobilebi, Sedarebebs atarebdnen, sisulelea.

saqme isaa, SegviZlia Tu ara vipovoT sistematuri, martivi da sando gze-
bi Sedarebis Casatareblad da, Tu amas gavakeTebT, CavTvliT Tu ara, rom es 
yvelaferi Rirda Zalisxmevad. realurad, eTnomusikologiur literaturaSi 
TiTqmis ar gvxvdeba kamaTi SedarebiTi meTodis Taobaze. mravali gamokvle-
va, romelSic gamoyenebulia Sedareba, amas impliciturad, farulad ufro 
akeTebs, vidre eqspliciturad, Riad, xolo SedarebiTi kvlevis safuZvelze 
gamotanil daskvnebs seriozuli SezRudvebi axasiaTebs.

SedarebiTi kvlevis gamosadegoba da socialurad da inteleqtualurad 
misi miReba ramdenime SekiTxvas emyareba. ra aris Sedarebis mizani: uamravi 
gansxvavebuli monacemis sistematuri formulirebis mosaxerxebeli meTodis 
uzrunvelyofa Tu istoriis rekonstruireba; an iqneb, man SesaZlebeli unda 
gaxados sazogadoebisa da musikis bunebis interpretaciebi an ama Tu im tipis 
farTo korelaciebi unda naTelyos, anda iqneb man socialuri uTanasworoba 
unda gamoavlinos an esTetikuri msjelobebi gaamarTlos? modiT, cota ufro 
Rrmad CavxedoT Sedarebis sakmaod CaxlarTul istorias eTnomusikologiaSi. 
es istoria, romelic aRwerilia vioras mcire moculobis, magram didi mniS-
vnelobis mqone wignSi (Wiora, 1975) da mogvianebiT, aseve, a. sigeris naSromSi 
(wignSi: Nettl & Bolhman, 1991: Myer, 1992; Nettl 2010: 70_92; McLean, 2006: 39_51), 
moicavs yuradRebiT Catarebul gamorCeul kvlevebs, romelTa kriteriumebi, 
meTodi da mizani naTlad iyo Camoyalibebuli; aseve, ubralod, kaprizis gamo 
Catarebul calkeul SemTxveviT da usafuZvlo Sedarebebs. eTnomusikologebi 
mxolod drodadro ganixilavdnen Sedarebas sakuTari kvlevis mTavar fokusad, 
Tumca, garkveuli zomiT, eTnomusikologiis adreuli periodi, me-20 saukunis 
dasawyisis CaTvliT, xasiaTdeba Tu sistematurad kontrolirebadi ara, zo-
gadi SedarebiTi midgomiT mainc. modiT, amas SedarebiTi elferi vuwodoT _ 
gansxvavebiT araevropuli musikis Semswavleli zogierTi klasikosisagan Cvens 
pre-istoriaSi, rogorebicaa amioti (Amiot, 1779), kieseueteri (Kiesewetter, 1842) 
da viloto (Villoteau, 1809), romlebic sakuTari kvlevis sagnebs gansakuTrebu-
li enTuziazmiT epyrobian. adleris 1885 wlis klasikur naSromSi Sedareba, 
rogorc Cans, arsebiTia, ubralod, imisaTvis, rom uCvenos Tu `ra aris amas 
iqeT~. me-20 saukunis dasawyisSi, hornbosteli maincadamainc ar iyo gatacebu-

3 vaSlis jiSebi (red.).
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li SedarebiT, rogorc aseTiT, Tumca man mainc Caatara gamokvlevebis mTeli 
seria, romelic msoflios mraval kuTxes moicavda da yvelas erTi analitikuri 
meTodiT ganixilavda. misi kariera, romelic xuTi kontinentis musikis kvlevas 
moicavda, TviTon warmoadgens varjiSs raRac saxis SedarebiTi meTodis gam-
oyenebaSi. mogvianebiT, hornbostelis wreSi Camoyalibebuli mecnierebi, aseve, 
inarCunebdnen interess SedarebiTi kvlevis mimarT (Bingham, 1914). magaliT-
ad, jorj hercogis disertaciaSi (Herzog, 1936a) mocemulia pimas da pueblos 
musikis Sedareba, Sinhanis disertaciaSi (Schinhan, 1937) _ iurokis4 da papagos 
musikis Sedarebaa, xolo helen robertsi gvawvdis stilebisa da instrumentebis 
Sedarebas Crdilo amerikis indielTa kulturul arealSi (Roberts, 1936). Se-
darebebiTaa gajerebuli kurt zaqsis mravali naSromi (Sachs, 1953, 1962). Tumca 
vivaraudebdi, rom zogierTi am Sedarebebidan gareSe damkvireblebis dasamS-
videblad Catarda, romlebic Tvlidnen, rom Seswavlili musika mcire Sinagani 
Rirebulebis matarebeli iyo. ase, magaliTad, hercogi (1936a), sakuTari naS-
romis saTauris miuxedavad, ubralod, Tavisi ori stiluri jgufis (pima da 
pueblo) aRweras gvawvdis, rasac oriode gverdze, TiTqos saSinao davalebas 
asrulebda, mokrZalebuli da aSkarad naZaladevi SedarebiTi debulebebi daur-
To.

adreuli periodis eTnomusikologeebis SedarebiTi midgoma imave periodis 
anTropologebis SedarebiT midgomasTan erTad viTardeboda. daaxloebiT 1900 
wlisTvis anTropologebis Sedarebebis mizani, rogorc Cans, pirvel yovlisa, 
iyo istoriis rekonstruireba da raRac SedarebiTi meTodis cnebam, miuxedavad 
imisa, rom wesierad gansazRvrulic ki ar iyo, literaturaSi Rrmad gaidga fes-
vi. SedarebiTi anTropologiuri kvlevis istoriis mniSvnelovan daxasiaTebaSi 
oskar levisma Zalian martivad ganacxada `anTropologiuri naSromebis umrav-
lesoba Sedarebebs Seicavs~ (Lewis, 1956: 260), rac SeiZleba iTqvas eTnomusi-
kologiuri naSromebis mimarTac. levisma ganixila 1950 da 1954 wlebis SualedSi 
gamoqveynebuli 228 kvleva, romlebic gvawvdian mravali saxis interkulturul 
da intrakulturul Sedarebebs. Tumca, albaT, adreuli eTnomusikologiis 
mier ueWvelad mcire raodenobis faqtobriv nimuSebis safuZvelze gakeTebu-
li farTo Sedarebebisa da ganzogadoebebis gamo iyo, rom Semdgomi periodis 
mecnierebi Tavs ikavebdnen SedarebiTi meTodis gamoyenebisagan.

uxeSad rom vTqvaT, me-20 saukunis Sua wlebSi partikularizmis periodi 
dadga. gafarToebuli da efeqturi savele kvlevis ufro didi SesaZleblobebiT 
waqezebuli tipuri eTnomusikologi ufro metad CauRrmavda erT kulturas. 
ufro xangrZlivi dakvirvebis qveS yofnam TandaTanobiT warmoSva pativiscema 
aradasavluri, gansakuTrebiT ki, aziuri civilizaciebis musikis Sinagani Rire-
bulebis mimarT, romelic SeiZleba mxolod im SemTxvevaSi dakmayofildes, Tu 
mTeli cxovreba erT kulturas vuerTgulebT. xolo am tipis kvlevam gviCvena, 
rom, garkveuli aspeqtebiT, msoflios sxvadasxva musikis Sedareba, marTlac, 
SeuZlebelia. Cven SegviZlia erTmaneTs SevadaroT ori an meti musikis is el-
ementebi, romlebic Tavisi arsiT msgavsia, magram yvela musikas, aseve, aqvs 
elementebi, romlebic imdenad gansxvavebulia, rom sxva musikasTan Sedarebas 
meTodologiuri da konceptualuri sirTule axlavs. hornbostelisa da misi 
skolis mier damkvidrebuli SedarebiTi teqnika _ tonebisa da intervalebis 
daTvla bgeraTrigebSi, ritmuli erTeulebis tipologiebis mowodeba da a.S. 
_ mxolod amas sjerdeboda. naTeli gaxda, rom TiToeuli musika im Teoriuli 

4 indielTa tomi wynari okeanis sanapiroze, kaliforniaSi (red.).



–  134  –

sistemis eniTac unda SeviswavloT, romelsac misi mSobliuri kultura gvaw-
vdis amisaTvis _ iqneba es detalurad Camoyalibebuli werilobiTi sistema Tu 
sistema, romelic interviudan da analizidan unda gamoviyvanoT; da rom musi-
kaluri qceva unda SeviswavliT misi warmomSobi kulturisaTvis miSvnelovani 
RirebulebiTi struqturis terminebiT. ase rom, 1940 wlis Semdgomi eTnomusi-
kologia SedarebiTi kvlevis mimarT interesis aSkara SesustebiT xasiaTdeba. 
Tumca, daaxloebiT, ormoci wlis Semdeg, man kvlav wamoswia Tavi da 2000 wl-
isaTvis naTeli gaxda, rom is kvlav aqaa, Tumc ki eqsplicituri (detaluri) 
meTodologiis da, rogorc wesi, dasaxelebis gareSe.

anTropologiam, romelmac, eTnomusikologiisTvis bevrjer Seasrula 
modelis roli da aTi-oci wliT win uswrebda mas midgomebisa da meTodis 
TvalsazrisiT, msgavsi istoria gaiara. disciplinam, romelic me-19 saukuneSi 
da me-20-is dasawyisSi warmatebas Sedarebis wyalobiT miaRwia, gansakuTrebiT, 
Tu saqme istoriuli procesebis Teoriul gansazRvrebas exeboda, 1900-ian 
wlebSi daiwyo moZraoba specializebuli eTnografiis mimarTulebiT. Tumca 
1950-iani wlebis Sua xanebSi da, ufro metad ki, mogvianebiT, man kvlav dai-
wyo SedarebiTi midgomis aqcentireba, rasac mowmobs ganaxlebuli yuradRe-
ba SedarebiTi kvlevisadmi. es aSkaraa rogorc am sferosTan dakavSirebul 
zogierT uaxles mimoxilvaSi (Beteille gamocemaSi: Ingold, 1994: 1010_39; Keesing, 
1976; Naroll & Kohen, 1973) ise SedarebiTi meTodis dadebiTi da uaryofiTi mxa-
reebisadmi miZRvnil specializebul literaturaSi (Sarana, 1975). meore mxriv, 
zogierTi ZiriTadi Teoriuli naSromi, romelic 1980 wlis Semdgom periodSi 
Seiqmna da romelSic ueWveladaa miCneuli, rom samyaros vswavlobT dakvir-
vebaSi mocemuli sxvadasxva fenomenebis Sedarebis gziT (Geertz, 2000: 251), ar 
gvawvdis zogad meTodologias. 2000 wlis Semdeg ki anTropologebi, rogorc 
Cans, individualuri situaciebis gamokvlevaze ufro arian koncentrirebuli 
da maT sociologiuri Teoriis sxvadasxva perspeqtividan ganixilaven.

warsulis ramdenime SedarebiTi kvleva 
maS ase, Tuki Sedarebas, rogorc cnebas, talRiseburi istoria aqvs, ra 

saxis SedarebiT kvlevebSi iyvnen CarTuli eTnomusikologebi? neba miboZeT, 
ufro detalurad Sevexo naSromebis ramdenime krebuls Tu tips _ proeqtebs, 
romlebsac SeiZleba jgufi vuwodoT da romlebSic Sedarebis teqnika iyo fun-
damenturi. ai, rogori iyo maTi zogierTi mizani:

1. musikaluri stilis aRweris meTodis moZieba, romelic xels uwyobs 
stilebis Sedarebas. individualuri repertuarebis bevrma adreulma kvlevam 
daamkvidra stiluri aRweris meTodi, romelic SesaZlebels da mosaxerxebels 
gaxdida Sedarebas. is, rasac zogjer `hornbostelis paradigmas~ uwodeben, 
gulisxmobs fokusirebas skalarul struqturebsa5 da simaRlebriv mimarTebeb-
ze, agreTve, yuradRebis gamaxvilebas simReris stilsa da tonis Seferilobaze. 
rogorc Cans, es paradigma, nawilobriv, musikis aRwerisadmi im midgomis dasam-
kvidreblad ganviTarda, romelsac SeeZlo SedarebiTi meTodi gaeZlierebina. 
hornbostelis midgomas aswavlida, Tumca mxolod iSviaTad iyenebda jorj 
hercogi, rac garkveuli azriT, safuZvelia SedarebiTi aRwerebis sistemebi-
saTvis, romlebic 1950 wlis Semdeg ganaviTares kolinskim da alan lomaqsma 
1960-70-iani wlebis kantometruli proeqtebisaTvis (Lomax, 1968,1976). es kv-

5 realuri ricxviTi sididis mqone struqtura, romelsac aqvs mxolod mniSvneloba da ar 
aqvs mimarTuleba (red.).
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levebi warmoadgens garkveuli saxis maRal safexurs farTomasStabian Sedare-
biT kvlevebSi da maT, ufro specifikuri istoriuli miznebiT, alan lomaqsis 
moswavle viqtor graueri iyenebda (Grauer, 2006, 2011).

musikaluri stilebis SedarebisaTvis gamiznuli am sistemebis Tanmxlebia 
instrumentebis aRwerisa da Sedarebis sakmaod mravalricxovani sistemebi, 
romelTa Soris yvelaze cnobilia hornbostelisa da zaqsis sistema (Hornbostel 
& Sachs, 1914). sxvadasxva kulturebSi aRmoCenili instrumentebis saklasifika-
cio sistemebi TviTon arian SedarebiTi kvlevis obieqtebi kartomisTan (Karto-
mi, 1990). Tumca amis Taobaze ufro metis gasagebad, ixileT Tavi 25.

2. stilis niSan-Tvisebebisa da instrumentebis geografiuli ganawilebis 
meSveobiT istoriis rekonstruirebis gzis povna. musikis geografiuli ganaw-
ilebis Seswavla, rac mniSvnelovani iyo musikalur kvlevebSi daaxloebiT 1900-
1970-ian wlebSi, yovelTvis bunebrivad moiTxovda Sedarebas. am kvlevis didi 
nawili sargeblobs SedarebiT, rogorc informaciis gaziarebis araformaluri 
gziT. ufro konkretulad, ramdenime midgoma gamoiyeneboda monacemebis didi 
moculobis SemTxvevaSi, aseve, msoflios Sesadarebel zonebSi an musikalur 
sferoebSi, rac amarTlebda termins `SedarebiTi meTodi~. maT Soris, me-20 
saukunis pirvel naxevarSi, yvelaze mniSvnelovani iyo e.w. Kulturkreis6 midgoma, 
romlis Sedegebi detalurad gaanaliza albreht Snaiderma (A. Schneider, 1978) 
da romelsac Sors mimavali mecnieruli Sedegebi aRmoaCnda. am midgomis gam-
oyenebiT Catarebul gavlenian kvlevebs Soris, neba momeciT, davasaxelo kurt 
zaqsis gamokvleva, romelic exeboda instrumentebis ganawilebas da mis Sede-
gad miRebul qronologias (Sachs, 1929); marius Snaideris mier polifoniuri 
stilebis msoflios istoriis Sejameba (M. Schneider,1934), romelic didwilad 
geografiul ganawilebas emyareba; pentatonizmis matriarqalur/patriarqal-
uri socialuri struqturebis mimarTebis ganxilva uorner dankertis naSrom-
Si (Schneider, 1978; Danckert, 1939). SedarebiTi lingvistikis meTodologiisgan 
gansxvavebiT arc ise xisti iyo urTierTkavSiris klasterebis istoriul fen-
ebad warmodgenis mcdelobebi, rac SeiZleba ganvixiloT SedarebiT meTodad, 
Tumca iseT meTodad, romlis sargeblianoba, sazogadod, ar aris dadgenili.

musikaluri kvlevebma `kulturuli zonis~ ideac da midgomac `kulturu-
li wris~ cnebidan ganaviTares, Tumca mas ufro araformaluri xasaiTi da 
SezRuduli ambicia hqonda (Nettl, 1954, 1965; Merriam, 1964: 295-96; McLean, 1979; 
Collaer, 1958, 1960) da met yuradRebas taqsonomiasa da naklebs _ istoriul 
rekonstruqcias uTmobdnen. adgilobrivi amerikuli tomebis Tu erebis ti-
puri musikaluri stilebis klasificireba da maTi dajgufeba, ra Tqma unda, 
moiTxovs stilebis niSan-Tvisebebis Sedarebas _ bgeraTrigebi, ritmuli tipe-
bi, formebi, bgeriTi idealebi, xolo repertuarSi homogenurobisa da gansx-
vavebulobis xarisxis dadgena moiTxovs raRac saxis Sedarebas (Lomax, 1968). 
lomaqsis kvaldakval, viqtor graueris bolodroindeli publikaciebi (Grauer, 
2006, 2011), Zalian ganzogadebulad Tu vityviT, SeiZleba adreuli evropeli 
difuzionistebis memkvidreebad ganvixiloT.

musikaluri stili, rogorc aRmoCnda, ukeTesad eqvemdebareboda am saxis 
Sedarebas, vidre kulturis mravali sxva sfero. is, rasac meriami uwodebda 
`qcevasa~ da `cnebas~ _ musika, rogorc kulturis aspeqti _ raodenobrivi 

6 kulturuli wreebis Teoria _ kulturis ganviTarebis erT-erTi Teoria (grebneri, frobe-
niusi), romlis Tanaxmad ganviTarebis safuZvelia kulturis gavrcelebis procesi erTi cen-
tridan sxvadasxva mimarTulebiT (red.).
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formiT ufro rTulad gamoixateba da, Sesabamisad, gacilebiT cudad ergeba 
Sedarebis koordinatebis bades. musikaluri zonebis cneba, ZiriTadad, miekuT-
vneba 1935-dan 1960 wlamde periods. miuxedavad imisa, rom kulturuli zonebi 
iqmneboda (Kroeber, 1947; Wissler, 1917; Driver, 1961) istoriis rekonstruirebisaT-
vis, es midgoma samuSao iaraRebad iseT bundovan cnebebsac iyenebda, rogori-
caa `kulturuli kulminacia~ _ maxasiaTeblebis jgufebis koncentraciis in-
tensivoba. miuxedavad amisa, istoriis Sesaxeb msjelobisas musikaluri zonebi 
farTod ar gamoiyeneboda.

3. istoriis rekonstruirebis gzebis povna musikaluri Sinaarsis er-
Teulebis geografiuli ganawilebis da ara stilTan dakavSirebuli mosazre-
bebis meSveobiT. `SinaarsSi~ vgulisxmob qmnilebebs, romelTa identificireba 
SesaZlebelia _ Cveulebriv, es kompoziciebia, magram, SesaZlebelia, iyos sxva 
erTeulebic, rogoricaa Temebi an, magaliTad, striqonebi da erTeulebis is 
saxeebi, romlebic ganxilulia me-8 TavSi _ is, risi identificireba SesaZlebe-
lia maSinac ki, Tu maTi stilis zogierTi niSan-Tviseba icvleba. es, SeiZleba, 
gulisxmobdes, magaliTad, musikalur nimuSebs, romlebic inarCuneben Tavis 
identobas bgeraTrigis an kilos Secvlisas xalxuri simReris variantebSi (Ba-
yard, 1950; Salmen, 1954; Jardanyi, 1962), Temebis transformaciis, aranJirebis, 
gadaorkestrebisa da Sesrulebis gansxvavebuli interpretaciebis SemTxveva-
Sic ki. cneba `musikaluri Sinaarsi~ eTnomusikologiaSi xalxuri simRerebis 
variantebis Sedarebisas gamoiyeneba. marTlac, variantebisa da versiebis, mo-
tivis ojaxebisa da motivis tipebis cnebebi damokidebulia musikaluri Si-
naarsis im erTeulebis SedarebiT kvlevaze, romlebic, savaraudod, garkveuli 
TvalsazrisiT, arian an SeiZleba iyvnen urTierTdakavSirebuli. mTavari roli 
aq stiluri msgavsebisa da genetikuri kavSiris gamijvnam Seasrula.

`Sinaarsis~ ganawilebis kvlevis erT-erTi yvelaze adreuli magaliTia 
vilhelm tapertis (Tappert, 1890) hipoTeza, romlis Tanaxmad, evropuli motive-
bi daexetebian msoflio xelovnebisa da xalxuri musikis repertuarebSi. me-20 
saukunis Sua xanebSi es Janri erT-erT mTavari iyo, evropuli da evro-ameriku-
li xalxuri musikis kvlevaSi. masSi uamravi mecnieri monawileobda; zemoT Ca-
moTvlilebis garda, aseve, unda vaxsenoT bela bartoki (Bartok, 1931), uolter 
viora (Wiora, 1953) da bertran h. bronsoni (Bronson, 1959). TiToeuli maTgani am 
sakiTxisadmi mkveTrad gamokveTil erovnul midgomas avlenda. hangebis urT-
ierTmimarTebis kvlevaSi fundamenturia klasifikaciis sistemis ganviTareba, 
rasac dasabami misca melodiebis klasificirebis saWiroebam im gamalebuli 
Semkreblobis fonze, romelc 1900 wlamde daiwyo da romlis formalur da-
sawyisad miCneulia urTierTgacvla osvald kolers (Koller, 1902-3) da ilmari 
krons (Krohn,1902-3) Soris, rac me me-8 TavSi ganvixile. xalxuri motivebis 
klasifikaciisadmi interesi, daaxloebiT, 1960 wels Semcirda, Tumca is kvlav 
arsebobda, gansakuTrebiT, aRmosavleT evropaSi (Stockmann & Steszewski, 1973) 
da man, aseve, gavlena moaxdina hangebis klasifikaciis damkvidrebaze musikis 
sxva sferoebSi, rogoricaa, magaliTad, himnebis hangebi (Temperley, 1998). melo-
diebis istoriis rekonstruireba savaraudo variantebis Sedarebis gziT, me-20 
saukunis bolomde gagrZelda Tumca ufro naklebi interesiT (Cawdery, 1990; 
Hungarian Academy of Sciences, 1992).

radgan Cven, ZiriTadad, interkulturuli SedarebiTi kvlevebi gvainter-
esebs, mniSvnelovania imis aRniSvna, rom sxvadasxva saxis SedarebiT saqmianoba-
ze musikalur kulturasa Tu repertuarSi xeli arasodes auRiaT, Tumca zo-
gierTi mimarTebiT, am kvlevebsac, maTi interkulturuli analogis msgavsad, 
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konceptualuri da politikuri sirTuleebi Sexvda. zogierTi meTodologi-
uri problema _ magaliTad, gansxvavebisa da msgavsebis xarisxebis gazomva _ 
yvela doneze gvxvdeba. im gamokvlevebis sia, romlebSic farTomasStabiani 
Sedarebebia Catarebuli, mraval gverds daikavebda da masSi Sevidoda iseTi 
gansxvavebuli naSromebi, rogorebicaa indur musikaSi klasifikaciis sisteme-
bis Sedarebebi (H. Powers, 1970), yovlismomcveli rukis Seqmna, iseTis, rogori-
caa, magaliTad, dasavleT rajistanis musikaluri atlasi (D. M. Neuman, Chaud-
huri da Kothari, 2008) da erTi musikosis mier erT kiloze ramdenime Sesrulebis 
Sedarebebi (Nettl & Riddle, 1974).

kvlav istorias mivubrundeT: viora (Wiora, 1975: 19_25), aseve, cdilobda 
SedarebiTi kvlevebis klasificirebas eTnomusikologiis istoriis daxmarebiT 
da isini rva `centrad anu mimarTulebad~ dahyo: 1). hornbostelis da zaqsis 
holisturi SedarebiTi skola berlinSi, 2). r. laxisa da u. grafis ufro bi-
ologiurad orientirebuli skola venaSi, 3). evropuli xalxuri musikis kv-
levebi 4). ebrauli da qristianuli liturgiebis SedarebiTi kvleva, 5). kvleva, 
romelic gulisxmobda axlo mezobeli zonebis Sedarebas, 6). amerikuli kvleva, 
romelic koncentrirebulia musikalur zonebze, 7). evropuli klasikuri da 
xalxuri musikis SedarebiTi kvleva da 8). evropuli klasikuri musikis erovnu-
li stilebis SedarebiTi kvleva.

Tavis sferoSi gamorCeuli Jurnali Ethnomusicology SeiZleba iqces sando 
wyarod oskar levisis midgomis gasaziareblad. am Jurnalis 1958_1973 wlebis 
tomebs Tvals Tu gadavavlebT, mTlianobaSi daaxloebiT 270 statias vnaxavT. 
miuxedavad imisa, rom CvenTvis rTulia (iseve, rogorc es levisisTvis unda yo-
filiyo) gamovacalkevoT `SedarebiTi~ kvlevebi, rogorc Cans, mxolod 43 sta-
tia eZRvneba uSualod repertuarebis, maTi segmentebis an kulturebis Sedare-
bis sakiTxs. maTgan 13 statia, ZiriTadad, Teoriulia. cxrametSi mocemulia 
Sedarebebi erTi kulturis farglebSi da 11, garkveuli azriT, istoriulia da 
maTSi Sedarebulia sxvadasxva periodis an gansxvavebuli zonebis (rogorebicaa 
afrikuli an afro-amerikuli) repertuarebi Rrma istoriuli perspeqtiviT. es 
yvelaferi, SesaZloa, ucnauria disciplinisTvis, romelmac anTropologiisa 
da misi SedarebiTi orientaciis didi gavlena ganicada da Tavis Tavs didxans 
uwodebda ̀ SedarebiT musikologias~; disciplinisTvis, romelic konkretulad 
anTropologiis im sferos ganekuTvneba, mraval sxvaze ukeT rom eqvemdebareba 
statistikur Semowmebasa da raodenobrivi formiT gamoxatvas (Freeman & Merri-
am, 1956: 465). amerikis umaRles saganmanaTleblo dawesebulebebSi SedarebiTi 
kvlevebis aRorZinebis demonstrirebaa kulturebis mravalferovnebis Ses-
wavlaze orientirebuli Tematuri kursebisa da seminarebis raodenobis zrda. 
aseT pirobebSi SeiZleba gasakviri iyos, rom Ethnomusicology-s redaqtorma Jur-
nalis SesavalSi ganacxada (Ethnomusicology, 46, #2, 2002), rom 1998_2002 wlebSi 
warmodgenili 164 statiidan, mxolod 9 SeiZleba ganvsazRvroT, rogorc, upi-
ratesad, SedarebiTi. Jurnalis 54-57-e (2010_13) tomebis redaqtori lourens 
uiTzlebeni aRniSnavs (Witzleben, Ethnomusicology, 57, #3, 2013), rom, daaxloebiT, 
65 gamoqveynebuli statiidan mxolod 2 SeiZleba davaxasiaToT, rogorc, upi-
ratesad, kulturaTSorisi Sedarebisadmi miZRvnili.

nacvlad imisa, rom mieRoT erTi SeTanxmebuli SedarebiTi meTodi, rogorc 
es enaTmecnierebma da anTropologebma gaakeTes, eTnomusikologebi TiTqmis 
mTeli me-20 saukunis ganmavlobaSi mTel rig gansxvavebul SedarebiT kvleveb-
Si iyvnen CarTuli. musikaluri stilebis, repertuarebisa da individualuri 
nawarmoebebis SedarebisaTvis Seiqmna mravali modeli, romlebic warmatebis 
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gansxvavebuli xarisxiT gamoirCeoda. hornbostelma, romelic Tavis mraval 
gamokvlevaSi stiluri aRweris erT meTods iyenebda, Sedarebis garkveuli 
modeli mogvawoda. kolinskis analizuri sistemebi cdilobda repertuare-
bis SedarebisaTvis saWiro CarCoebis uzrunvelyofas, romelic Seadarebda 
musikis iseT individualur elementebs, rogorebicaa bgeraTrigi, melodiuri 
moZraoba, ritmi da tempi. bartokis midgoma aRmosavleT evropuli xalxu-
ri simReris analizisadmi, aseve, Seicavs miTiTebebs SedarebisaTvis da, asevea 
baiardis da bronsonis mier Camoyalibebuli da qouderis mier ganviTarebuli 
inglisuri xalxuri motivebis Sedarebis meTodic. gasaTvaliswinebelia mocu-
lobiTi kvleva, erTi repertuaris xalxuri simRerebis klasificirebiT, ro-
melsac saTave daedo saukunis dasawyisSi (Koller, 1902-3; Krohn, 1902-3; ix. Tavi 
8) da gagrZelda ramdenime aTwleulis ganmavlobaSi (Bayard, 1942; Herzog, 1950; 
Elschekova, 1966). aseve, yuradRebas imsaxurebs herskovicis (Herskovits, 1945), 
uotermanis (Waterman, 1952), meriamis (Merriam, 1955b) da jeqsonis (Jackson, 1943) 
publikaciebSi asaxuli afro-amerikuli musikis kvlevebSi Catarebuli Sedare-
biTi analizi.

naadreevi da odiozuric ki?
daaxloebiT 1950 wlis Semdeg, eTnomusikologebis umravlesoba, rogorc 

Cans, gaemijna Sedarebis epistemologias7 da iSviaTad kiTxulobda, SesaZle-
beli iyo Tu ara musikis interkulturuli Seswavla SedarebiTi analizis 
sistematuri Catarebis gareSe. Tumca am sakiTxis mniSvnelobaze mianiSnebs am 
sferos identobis sayovelTao ganxilva da mTavar kriteriumad SedarebiTi 
komponentebis arseboba-ararsebobis miCneva. zogierTi amtkicebs, rom eTno-
musikologia warmoadgens mkvlevris sakuTari mSobliuri kulturis gareT 
arsebuli musikis an musikaluri kulturis kvlevas. es Sexeduleba uSualod 
upirispirdeba im pozicias, romelsac, Cveulebriv, iziareben eTnomusikolo-
gebi, visi mSobliuri kultura aziuri, afrikuli an laTino-amerikulia. mkv-
levrebis identoba mTavari faqtoria saganTan mimarTebaSi da is faqti, rom 
mas aseTi mniSvneloba unda mieces, mniSvnelovania epistemologiuri Tval-
sazrisiT. ramdenime publikaciaSi mentl hudi (Hood, 1963: 233-34; 1971: 349) 
amtkicebda, rom Sedareba ar aris am sferos umTavresi mizani da mocemul 
periodSi an, SesaZloa, uaxloes momavalSic, misi saTanadod Catareba SeuZle-
belia. eTnomusikologiis, rogorc arsebiTad SedarebiTi disciplinis gageba 
eWvqveS dgeba mravali araevropeli mecnieris mier, romlebic orientirebuli 
arian sakuTar musikalur tradiciebze, sadac mxolod `Sinaurs~ aqvs kvlevis 
Catarebis WeSmariti kompetencia. garda amisa, isini uaryofen im miniSnebas, 
TiTqos maTi musika sainteresoa mxolod rogorc `Sedarebis~ sferos obieqti. 
maSasadame, zogierTi Sedarebas naadrevad miiCnevs, sxvebi _ odiozurad.

kritikulad afaseben iseTi kulturebis Sedarebis Tanmxleb sirTuleebs, 
romelTac aqvT gaazrebis, pirovnuli kontaqtisa da monacemebis araadekva-
turi saxeebi da xarisxebi da nebismieri kulturis an musikis sakmarisad Rrma 
da farTo codnis problema mniSvnelovani Sedarebis gansaxorcieleblad. aq 
Cndeba usafuZvlo daskvnebis gamotanis safrTxe. acxadeben, rom Sedarebis 
mizani RirebulebiTi Sefasebebis Camoyalibebaa, romlebic Seuracxmyofelia 
maTTvis, vis musikasac vadarebT. musikaluri sistemebis sirTule, ramac isini 

7 filosofiis nawili, romelic Seiswavlis Semecnebis kanonzomierebebs, rogoria subieqtisa 
da obieqtis mimarTeba Semecnebis procesSi da a.S. (red.).
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SeiZleba TavisTavad, Sinaganad Seudarebeli gaxados, did aRtacebas iwvevs. 
eWvoben, rom SedarebiT kvlevaSi aucileblad iyeneben raodenobriv teqnolo-
giebs da, garda amisa, arsebobs rwmena, rom sferoSi, romelic am saxis kvlevas 
iyenebs, monacemebis Segroveba mikerZoebuli iqneba im masalis sasargeblod, 
romelsac Sesadareblad iReben. magram, modiT, am kritikuli poziciebidan 
zogierTi ufro dakvirvebiT ganvixiloT.

SesaZlebelia Tu ara sxvadasxva musikis Sedareba? naSromSi, romlis 
citirebas xSirad axdenen, jon bleqingma (Blacking, 1971: 108) ivarauda, rom 
zedapiruli msgavsebebis aRniSvna SeiZleba arc Rirdes. erTi da imave inter-
valebis aRmoCena ori kulturis bgeraTrigebSi, acxadebs is, SeiZleba sulac 
ar iyos saintereso, Tu am intervalebs mocemul or sistemaSi gansxvavebuli 
mniSvnelobebi aqvs. es yvelaferi kargia, Tu Cven, amave dros, es mniSvnelo-
bebic gvainteresebs. argumenti ufro sustad JRers, roca bleqingi sapirisp-
iros gvTavazobs: `statistikurma analizma SeiZleba gviCvenos, rom ori kul-
turis musika Zalian gansxvavebulia, magram analizma … SeiZleba gamoavlinos, 
rom maT, arsebiTad, erTi da igive mniSvneloba aqvs, romelic ori kulturis 
gansxvavebul `enebze~ gadaiTargmna~ (Blacking, 1966: 218). es bolo aRmoCena uaR-
resad mniSvnelovani da saintereso iqneboda, magram rogor iqneba es saerTod 
SesaZlebeli, Tu, pirvel yovlisa, Sedarebas ar CavatarebT? is, rasac ble-
qingi upirispirdeba, dausabuTebeli daskvnebis gamotanaa. rogorc Cans, is 
konkretul kvlevebs gulisxmobs, romlebSic statistikuri Sedarebebis iqiT 
veRar midian. am kritikis sawinaaRmdegod veravin verafers ityvis, Tumca rCe-
va, rogorc Cans, SedarebiTi kvlevisaTvis Tavis arideba ki ar aris, aramed 
ufro meti da ukeTesi SedarebiTi kvlevebis Catareba. miuxedavad amisa, marvin 
maklini, Tavis yovlismomcvel eTnomusikologiis istoriaSi (McLean, 2006: 314) 
SedarebiTi kvlevis Semdgom dakninebaSi pasuxismgeblobas bleqings akisrebs.

dasavluri tradiciuli harmonia sub-saharis afrikisa da Sua aRmosav-
leTis me-20 saukunis tradiciuli musikis modernizebuli seqtoris mTavar 
komponentad iqca. Sedareba warmoSobs farTo daskvnas, rom afrikelebi ufro 
kargad ergebian evropul praqtikebs. Tu vinme am or kulturaSi harmoniis 
gamoyenebas farTo mniSvnelobas miawers, es, uxeSad rom vTqvaT, erTi da igive 
iqneba: modernizaciis aRiareba mTavar musikalur simbolod. im faqtma, rom 
afrikelebi mas gansxvavebulad da, evropuli perspeqtividan, ̀ ukeTesad~ iyene-
ben, vidre Sua aRmosavleTis warmomadgenlebi, SeiZleba am ori sistemis far-
dobiT Tavsebadobaze raRac gviTxras. afrikis sxvadasxva mxareSi sxva harmo-
niuli sistemebis xangrZliv gamoyenebas Tu gaviTvaliswinebT, aman, SesaZloa, 
raRac gvamcnos imis Sesaxeb, Tu rogor gavlenas axdens erTi harmoniuli 
sistema meoreze da, aseve, im rolze, romelic Zalian warmatebulad (poline-
ziaSi), an nawilobriv warmatebulad (afrikaSi) anda TiTqmis warumateblad (Sua 
aRmosavleTSi) Seasrula qristiani misionerebis Zalisxmevam da kidev mraval 
sxva rameze (Waterman, 1948: 1952).

sxvadasxva musikis mTlianobaSi Sedarebis _ da, faqtobrivad, musikis ise-
Ti komponentebis, rogoricaa hangebis variantebis Sedarebis sakiTxi, mWidrod 
aris dakavSirebuli im politikur da socialur urTierTmimarTebebTan, rom-
lebic arsebobs savele mkvlevrebsa da konsultantebs, dasavlel mecierebsa 
da ganviTarebadi erebis mecnierebs Soris. skepticizmi Sedarebis mimarT vi-
Tardeboda ganviTarebadi qveynebis zogierTi mkvlevrisaTvis damaxasiaTebe-
li garkveuli Sexedulebis kvaldakval, romlis Tanaxmad musikaluri sistema 
saTanadod mxolod im xalxma SeiZleba gaigos, visTvisac is mSobliuria. Se-
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darebis martivi aqti TavisTavad miuRebeli sulac ar aris. protesti ufro 
im meTods exeba, romliTac es Sedareba ganxorcielda, an arsebobs imis sa-
frTxe, rom ganxorcieldeba. ase, magaliTad, araevropeli mecnierebi, Sesa-
Zloa, marTlebi arian, roca amboben, rom Tu eTnomusikologia aris mkvlevris 
kulturis gareT arsebuli musikis Seswavla, maSin misi seriozulad ganxilva 
Zneli iqneba, radgan es gansazRvreba waagavs mobodiSebas zedapirulobis gamo. 
amasTan, veravis Sehmatebs Rirsebas musikaluri sistemis Seswavla, Tu mizani 
mxolod sxva sistemebTan Sedareba iqneba. 

Rirsebis sakiTxs rac Seexeba: aris Tu ara gansxvavebebis an msgavsebebis 
Zieba politikuri Jesti? ubralod, Sedarebis procesSi eTnomusikologebi 
neitraluri Canan, Tumca maT akritikeben _ gansakuTrebiT afrikul kvleveb-
Si _ imis gamo, rom isini homogenurobas aniWeben upiratesobas, gansxvavebas-
Tan SedarebiT (Agawu, 1995b, 2003). marTlac, gamotanili daskvnebi mTlianad 
efuZneba msgavsebebs _ sxvadasxva musikas, Janrebsa da musikalur nawarmoe-
bebs Soris _ radgan aseTi dakvirvebebi advilad eqvemdebareba pozitiur in-
terpretacias. istoriuli fenebis identificireba, rogorc instrumentebTan 
mimarTebaSi gaakeTa kurt zaqsma (Sachs 1929, 1940); musikaluri zonebis dadgena 
(Merriam, 1959; Nettl, 1954a); motivebis urTierTmimarTebebis identificireba es-
paneTs, ingliss da ungreTs Soris (Wiora, 1953) _ es is dasabuTebuli Tu daus-
abuTebeli daskvnebia, romlebic miviReT imis Sedegad, rom mecnierebma ms-
gavsebebi sakmaod damajereblad miiCnies, raTa, sul mcire, winaswari daskvnebi 
mainc gamoetanaT. maT mier aRmoCenili nebismieri gansxvaveba, rogorc wesi, 
umniSvnelo rols asrulebda. ase rom, eWvs safuZveli aqvs. komparativistebi, 
romlebic sulac ar arian neitralurebi, msgavsebis gavlenis qveS eqcevian da 
mas eZeben.

SedarebiTi kvlevis mTavari mizani yovelTvis iyo istoriis wvdoma. sxva-
dasxva musikas imis sanaxavad vadarebdiT, Tu rogor ganviTarda isini, saerTo 
warmomavlobis arian Tu ara da a.S. (Wiora, 1975: 81-90). daskvnebi, saukeTeso 
SemTxvevaSi, yovelTvis savaraudo iqneba. Rirda Tu ara amis gakeTeba Tu, ro-
gorc jon bleqingma Tqva, spekulatiuri istoria mTlianad Zalisa da energiis 
flangvaa (Blacking, 1973: 56), damokidebulia im Rirebulebaze, romelsac isto-
riul codnas vaniWebT. Tu istoriis gagebas did mniSvnelobas mivawerT, maSin, 
vfiqrob, nebismieri gza, romliTac SevZlebT im situaciebis arsis, Tundac miax-
loebiT, gagebas, romlebsac ar aqvT sakmarisi raodenobis kontrolirebadi mo-
nacemebi, imsaxurebs seriozul Zalisxmevas. Tu es mxolod meoradi an, rogorc 
bleqingi ambobs, `enciklopediuri~ interesis sagania, maSin ukeTesi iqneba, Tu 
Cvens energias sxva miznebs movaxmarT, radgan, Sedarebis SemTxvevaSi, udidesi 
Zalisxmevac ki, marTlac, mxolod ukiduresad miaxloebiT Sedegebs mogvitans.

msgavsi kritika gaisma zogierTi mecnieris da aziuri klasikuri tradici-
uli musikis Semsruleblebis mxridan. maT Soris is mecnierebic arian, visTvi-
sac Sesaswavli kulturebi mSobliuria. isini, Cveulebriv, tomobrivi da xalx-
uri musikis mimarT eTnomusikologiis SedarebiTi meTodis misaRebad iyvnen 
ganwyobili, radgan Tvlidnen, rom es musika martivia da dabal safexurze dgas 
(Danielou, 1973: 28-33). isini acxadebdnen, rom klasikur sistemebs ufro meti 
Rirseba unda mivaweroT, radgan isini imave ligaSi arian, romelSic dasavluri 
klasikuri musikaa. dasavlelma mecnierebma es klasikuri sistemebi iseve unda 
ganixilon, rogorc evropul klasikur musikas ganixilaven, romelic TiTqmis 
arasodes gamxdara upiratesad SedarebiTi kvlevis obieqti. es isaa, rasac zo-
gjer amboben.
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aradasavluri musikis amomwuravma codnam da azieli musikosebis gafrTx-
ilebebma (Becker 1986; Shankar, 1999) Tavidan unda agvacilos im saxis mikerZoeba, 
romlis gamoc dasavlur musikasa da mis Rirebulebebs, an, sazogadod, klasi-
kur sistemebs (dasavlurs da aziurs) an, magaliTad, `TanamonawileobiT~ da 
sxva simbolurad egalitarul musikas yovelTvis saTaveSi movaqcevT xolme 
(ix. Turino, 2008; Lomax, 1968). nebismieri musika ufro mets imsaxurebs, vidre 
ubralod Sedarebas. da Tu SedarebiTi kvleva dagvexmareba da arsebiTicaa 
adgilobrivi da xalxuri musikis gasagebad, is aseTia ufro rTuli sistemebis 
SemTxvevaSic. bolos da bolos, dasavluri klasikuri musikis istoriisadmi 
miZRvnili literaturis uzarmazari masa imaze migvaniSnebs, rom evropis re-
gionebis, istoriis periodebis, kompozitorebis, musikaluri erTeulebisa da 
nawarmoebebis Sedareba ZiriTadi saqmianobaa.

mosazrebebi Sedarebisa da SedarebiTi meTodis Sesaxeb
mecniereba gajerebulia SedarebiTi kvlevebiT. Cven gvaqvs SedarebiTi 

anatomia, SedarebiTi fsiqologia, lingvistika, samarTali, religia, romelTa-
gan TiToeuls, rogorc termins, vipoviT enciklopediebSi, saswavlo kursebsa 
da wignebis dasaxelebebSi. yvela SemTxvevaSi, erTmaneTs raRacnairad adareben 
izolirebul sistemebs, romlebic, Cveulebriv, gansazRvrulia, rogorc gansx-
vavebuli mosaxleobis, kulturebis an sazogadoebis kuTvnileba. rogorc Cans, 
mecnierebs msgavsebebi ufro izidavs, vidre gansxvavebebi da maT safuZvelze 
cdiloben gamoitanon funqciasa da istoriasTan dakavSirebuli daskvnebi. ar-
aerTi mcdeloba iyo, rom Tavi moeyaraT Sedarebis cnebis uamravi adgilisa da 
sxvadasxvagvari gamoyenebis SemTxvevebisaTvis (Warwik & Osherson, 1973). ufro 
metic, zogierT universitetSi `SedarebiTi kvlevis~ departamentebic ki arse-
bobs, rac gulisxmobs imas, rom es kvlevis gansakuTrebuli sferoa. aseve, gvx-
vdeba azri, rom SedarebiTi kvleva konkretuli meTodebiTa da SezRudvebiTaa 
Semofargluli, romlebic gadis Camoyalibebuli disciplinis kvlevis sagnis 
sazRvrebidan. ase, magaliTad, mirdalma ivarauda, rom _ hudisagan gansxvave-
biT _ Sedareba win unda uswrebdes fenomenis detalur ganxilvas misi saku-
Tari pirobebis gaTvaliswinebiT. misi azriT `realobis ganzogadebebi da maTi 
mowesrigeba savaraudo urTierTkavSirebis abstraqtuli CarCos farglebSi 
win uswrebs detalizaciasa da Semowmebas~ (Warwik & Osherson, 1973: 98). Tumca 
mravali sferosaTvis misaRebi `SedarebiTi meTodi~ SeiZleba imaze mets arc 
niSnavdes, rac igulisxmeba meriamis Zalian zogad rCevaSi: `midgoma frTxili 
unda iyos, erTmaneTs msgavsi fenomenebi unda SevadaroT, Sedarebebs raime 
kavSiri unda hqondes konkretul problemasTan da kvlevis gegmis ganuyofel 
nawils unda warmoadgendes~ (Merriam, 1964: 53).

meore mxriv, individualur disciplinebs aqvT SedarebiTi kvlevis specifi-
kuri da, bevr SemTxvevaSi, unikaluri miznebi. SedarebiTi fsiqologiis zogadi 
mizani, ubralod, cocxal arsebebSi konkretuli miznebis mqone qceviTi struq-
turis msgavsebebisa da gansxvavebebis dadgenaa. SedarebiT samarTals, romel-
ic, marTalia, istoriul da anTropologiur interesebs moicavs, rogorc Cans, 
gamoyenebiTi sferos Sesaferisad, mTavar miznad gansxvavebuli iuridiuli 
sistemebis formulireba da msoflios iuridiuli usafrTxoebis gaumjobeseba 
aqvs dasaxuli. SedarebiTi literatura ganixilavs literaturuli Sinaarsis 
Temebsa da motivebs lingvistur CarCoebs gareT, xolo lingvistebma saxeli 
`SedarebiTi meTodi~ Semoinaxes ufro adreuli enebis an enis adreuli safex-
urebis rekonstruirebis meTodisaTvis, roca struqturulad adarebdnen iden-
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turi an monaTesave mniSvnelobis mqone msgavs sityvebs gansxvavebul enebsa da 
dialeqtebSi. lingvistika Sedarebas sxva miznebiTac mimarTavs, rogorebicaa 
kognituri sistemebis Seqmna an enisa da kulturis urTierTmimarTebis prob-
lemebis gadaWra, magram SedarebiTi meTodi cdilobs daamkvidros monaTesave 
enaTa mimarTebebis istoria. eTnomusikologiaSi Sedarebis mizani aris _ an 
SedarebiTi musikologiis ZiriTadi, SesaZloa, pirveli amocana iyo, _ aseve, 
xeli Seuwyos istoriis gagebas. lingvistikaSi damkvidrda mkafiod Camoyal-
ibebuli meTodi da mis Sedegebs, rogorc wesi, profesionalebic aRiareben 
da farTo sazogadoebac. proto-germanikulis, proto-indo-evropulis, pro-
to-algonkinuris8 arsebobaSi eWvi seriozulad aravis Seaqvs miuxedavad imisa, 
rom es enebi mxolod azrobrivi konstruqciebia (Anttila, 1972: 65-66).

musikaluri formebis rekonstruirebisaTvis raime msgavsi meTodi ar ar-
sebobs. erTmaneTisagan mkveTrad dacilebuli kulturebis an SemosazRvrul 
regionSi simReris variantebis Sedareba iZleva SedarebiTi lingvistikis 
analogiur mignebebs, Tumca maTi mniSvnelobis Taobaze Tanxmoba ar arsebobs 
da xSirad uaryofen kidevac. eTnomusikologebs iSviaTad Tu ucdiaT pirdapir 
gadaeRoT SedarebiTi da istoriuli lingvistikis meTodebi. aravin Seismina 
gilbert Ceizis SemoTavazebac: `termini `SedarebiTi musikologia~ unda aRo-
rZindes, … magram ise, rogorc is lingvistikaSi gamoiyeneba~ (Brook, Downes & 
Van Solkema 1972: 219). eTnomusikologiaSi Sedareba ufro midgomaTa (magaliT-
ad, `SedarebiTi midgoma uzrunvelyofs mignebebs~) kombinaciaa gamoyenebuli 
teqnikuri xerxebis jgufiT specifikuri problemis gadasaWrelad. eTnomusi-
kologias arasodes hqonia raime SedarebiTi meTodi.

miuxedavad imisa, rom arc erTi SedarebiTi meTodi ar gauziarebiaT, ar-
sebobs mTeli rigi midgomebisa, romlebic iribad mianiSneben aseT meTodze 
_ hornbostelis, bartokis da kolinskis analizuri midgomebi da mravali 
gansxvavebuli midgoma, romlebic stilebis geografiuli ganawilebis iden-
tificirebas axdenen, yvela maTgani araformalurad am rolis Semsruleblad 
ganixileba. uaxlesi, Tumca realurad is sakmaod Zvelia, alan lomaqsis kan-
tometrikaa (Lomax, 1959, 1962, 1968, 1976), romelic gvTavazobs musikaluri 
stilis aRweris sistemas SedarebiTi CarCos SigniT. igi Rirebulia imis gamo, 
rom is, pirvelad, moicavs musikis mTel rig aspeqtebs, rogoricaa tembri da 
xmis gamoyenebis xerxebi.

miuxedavad imisa, rom kantometrikis mTavar Rirebulebad mesaxeba sim-
Reris stilis aRweris sistema, lomaqsma da misma TanamSromlebma Caatares 
musikisa da kulturis tipis Sedarebebi mTavar kulturul teritoriebze, 
didwilad, musikaluri stilis kulturuli determinantebis identificirebis 
mizniT. maT moicves didi kulturuli teritoriebi (magaliTad, amerikel in-
dielTa, sub-saharis afrikis, wynari okeanis kunZulebis, avstraliis, evropis, 
aziis `Zveli maRali kulturebi~), iseve, rogorc kulturuli jgufebi, rom-
lebic erTmaneTs upirispirdebodnen raime mniSvnelovani aspeqtiT, magaliTad, 
socialuri da politikuri organizebis safuZvlebiT, naturaluri meurneobis 
tipiTa da bavSvis aRzrdiT. ra Tqma unda, kulturis tipebisa da musikaluri 
stilebis dawyvileba eTnomusikologiaSi Zveli Cvevaa; marius Snaideri (Schnei-
der, 1957: 12_14) amtkicebda, rom monadireebsa da Semgroveblebs, iseve, rogorc 
soflis meurneobis mimdevrebs, musikis gansxvavebuli stili hqondaT, xolo 

8 algonkinuri enebi CrdiloeT amerikiel indielTa tomebis enaa, algokinebi am jgufSi Sema-
vali erT-erTi xalxis saxelwodebaa (red.). 
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zaqsi (Sachs, 1937: 31_33) cdilobda patriarqaluri da matriarqaluri erebi 
ganesxvavebina. lomaqsi da, mogvianebiT, graueri (Grauer, 2011) maTgan Zalian 
gansxvavdebian Sedarebis ufro formaluri teqnikis gamoyenebiT.

musikaluri disciplina, romelic yvelaze metad aris dainteresebuli Se-
darebisaTvis saWiro meTodologiebis damkvidrebiT, musikis Teoriaa. esaa sfe-
ro, romelic erT dros musikologiis meorexarisxovan qveganyofilebad miiC-
neoda, Semdeg `sistemuri musikologiis~ komponentad (musikis fsiqologiis da 
akustikis gverdiT) da, sabolood, gansakuTrebiT inglisurenovan qveynebSi, 
sferod, romelic ufro damoukidebeli iyo _ man yuradRebis centrSi moaqcia 
musikis analizisa da gaazrebis sakiTxebi. musikis Teoretikosebi cdilobd-
nen daemkvidrebinaT modelebi, romlebic SesaZlebels gaxdidnen nebismieri 
musikis analizs. yvelaze adreul avtorebs Soris gavixsenebdi jei rans (Rahn, 
1983, 1996), xolo ufro gviandeli avtorebidan _ maikl tenzers (Tenzer, 2006: 
3_37). isini Seecadnen dasavluri musikis kvlevis Sedegad miRebuli cnebebi 
da meTodebi ufro farTo sferos mimarT gamoeyenebinaT, rac met-naklebi 
warmatebiT ganaxorcieles. sazogadod, musikis Teoretikosebi musikas kul-
turuli konteqstis seriozuli ganxilvis gareSe swavlobdnen, Tumca, miuxe-
davad imisa, rom amas SeiZleba Tavisi problemebi axldes, mravali Teoretiko-
si amas kompozitoruli gamocdilebiT abalansebs. 

marTlac, am TavSi moxsenebuli TiTqmis yvela naSromi moicavda sxvadasx-
va musikis Sedarebas, radgan musikaluri stilebi eqvemdebareba statistikur 
analizs. aseve, arsebobs mimarTuleba, romlis adreuli magaliTia ibosa da 
hausas9 musikosebis sakmaod formaluri dapirispireba devid amesis mier (Ames, 
1973a), romlis mizani iyo kulturebis Sedareba musikaluri qcevis Tvalsaz-
risiT, damoukideblad im bgerebisa, romlebsac gamoscemdnen Semsruleblebi. 
es, aseve, aSkaraa lomaqsis naSromSi, radgan mis parametrebSi Sedis socialu-
ri rolebis aspeqtebi da musikosebis urTierTmimarTebebi. kidev erTi axali 
mimarTuleba, normebisa da gadaxrebis dadgenis mizniT repertuaris SigniT an 
erT calkeul kulturaSi eqsplicituri Sedarebebis gamoyenebaa.

1970-iani wlebis zogierTi publikacia SedarebiTi kvlevis naTel moma-
vals winaswarmetyvelebda. jon bleqingma, miuxedavad imisa, rom xSirad skep-
tikurad iyo ganwyobili, mainc aRiara aseTi kvlevis miznebi da hqonda gancda, 
rom problemebis gadaWra SesaZlebeli iyo, aseve, lingvistikidan nasesxebi is-
eTi cnebebis daxmarebiT, rogorebicaa `Rrma struqturebisa~ da `zedapiruli 
struqturebis~ urTierTkavSiri. Cven gvWirdeba, werda is, `musikaluri anal-
izis erTiani meTodi, romelic yvela musikis mimarT SeiZleba gamoviyenoT~ 
da iTvaliswinebs da gvixsnis rogorc Tavad bgeras, aseve, musikalur qcevas 
(Blacking, 1971: 93). amgvari meTodis SemuSavebis araerTi mcdeloba iyo da isi-
ni aRwerilia me-8 TavSi. mxolod mas Semdeg, rac damakmayofilebeli meTodi 
SemuSavdeba, Tvlida bleqingi, Cven SevZlebT misaRebi Sedarebebis gakeTebas, 
romlebic, saboloo jamSi, Cveni efeqturi teqnikaa (Blacking, 1972: 108). vioram 
(Wiora, 1975), romelic SedarebiT kvlevas ar aigivebda eTnomusikologiasTan, 
mainc uamravi, warmatebiT Catarebuli kvlevis magaliTi moitana. porteri 
(Porter, 1977) SedarebiTi kvlevisadmi ganaxlebul dainteresebas ganixilavda, 
rogorc ukanasknel saukeTeso imeds evropuli xalxuri musikis kvlevaSi.

1980 wlis Semdgom periodSi, SedarebiTi kvleva, rogorc koncefcia, lit-
eraturaSi xSirad ar gvxvdeba, Tumca, miuxedavad amisa, Sedarebebi Warbadaa. 

9 xalxebi nigeriaSi (red.). 
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kvlevis erTi mniSvnelovani sferoa emigrantebis sazogadoebebis musikaluri 
kulturebis Sedareba maTsave tradiciul mSobliur kulturebTan, es kvlevis 
is tipia, romelic ormocdaaTi wlis win daiwyo, Tumca amJamad standartia 
da xSirad moixsenieben moduri sityviT `diasporebi~. mniSvnelovan kvlevebs 
Sorisaa Sugermanis naSromi (Sugarman, 1997), romelic albaneTis sazRvrebs ga-
reT, evropasa da SeerTebul StatebSi mcxovreb albanelebs exeba; miersis naS-
romi (Myers, 1998) trinidadSi hindus kulturisa da misi induri winamorbedebis 
Sesaxeb; manuelis (Manuel, 2000) mier im mravalferovani saSualebebis kvleva, 
romlebiTac induri musika SenarCunebulia karibebze; turonos naSromi (Turi-
no, 1994) aimaras10 musikaluri kulturis Sesaxeb soflad, patara qalaqSi da 
perus dedaqalaqSi; reiesis kvleva (Reyes, 1999), romelic exeba vietnamelebis 
musikas maTs samSobloSi, filipinebze da, sabolood, emigraciaSi _ amerikis 
SeerTebul StatebSi; sul ufro izrdeba im kvlevebis raodenoba, romlebic 
samSoblos sazRvrebs gareT mcxovreb umciresobebs exeba. SedarebiTi kvlevis 
siZlierisa da misi miRebis donis sxva saxis maCvenebelia 1980 wlis Semdeg 
gamocemuli tomebis STambeWdavi raodenoba, romlebSic erTsa da imave prob-
lemaze an sakiTxze mravali avtori gansxvavebuli kulturebis perspeqtividan 
saubrobs. TiTqmis SeuZlebelia, am raodenobidan magaliTebis amorCeva, ma-
gram eTnomusikologiur mecnierebaSi am Janris popularobis ilustrirebas 
warmoadgens koskovis (Koskoff, 1987) naSromi qalTa musikis Sesaxeb, moisalasa 
da daiamondis (Moisala & Diamond, 2000) wigni sqesTan dakavSirebul sakiTxebze, 
barcisa da qulis (Barz & Cooley, 1997) naSromi, romelic Seexeba savele kvlevas 
sxvadasxva kulturaSi, netlisa da raselis (Nettl & Russel, 1998) da solisisa da 
netlis (Solis & Nettl, 2009) kvleva improvizaciebis Sesaxeb msoflio kultureb-
Si; aseve, radanosa da bolmanis (Radano & Bohlman, 2000) naSromi, romelSic Ses-
wavlilia rasasTan dakavSirebuli sakiTxebi.

grauerma (Grauer, 2011) alan lomaqsTan TanamSromlobis gamocdilebiT 
miRebuli SedarebiTi midgoma gamoiyena musikis msoflio istoriis raRac sax-
is Sesaqmnelad. sul axlaxans, patrik e. savajma da stiven braunma (Savage da 
Brown, 2013) SemogvTavazes is, rasac isini ganixilaven, rogorc SedarebiTi 
musikologiis aRorZinebas da romlis amosavali eTnomusikologiur tradic-
iebia. kvleva xuTi `Temisagan~ Sedgeba _ klasifikacia, kulturuli evolu-
cia, kacobriobis istoria, universaliebi da biologiuri evolucia _ da misi 
erT-erTi mizani musikis fundamenturi bunebis, warmoSobisa da evoluciis 
Teoriaa.

kiTxvis niSani moxsnilia: aSkara SedarebiTi kvleva sul ufro mcirdebo-
da, ganagrZobs Semcirebas, Tumca eTnomusikologiis farTo SedarebiTi per-
speqtiva jer isev saxezea, Zlieri da seriozuli. Sedareba, rogorc episte-
mologiuri principi? es aris is, razec `tvins ar iWyleten~. es, ubralod, 
farTod ar ganixileba. marTlac, eTnomusikologiis istoriis, meTodebisa da 
midgomebis sinTezirebis bolodroindel mcdelobebSi, SedarebiTi kvleva did 
adgils ar ikavebs. magaliTad, stouni (Stone, 2008) mimoxilvaSi, romelSic war-
sulSi moRvawe da Tanamedrove eTnomusikologebis jgufis mier gamoyenebuli 
Teoriis araerTi sferoa dazustebuli, Sedarebas mxolod `SedarebiTi musik-
logiis~ konteqstSi ganixilavs mis TeoriebTan erTad, romlebic ZiriTadad 
mxolod istoriuli TvalsazrisiTaa saintereso. ra Tqma unda, kleitons unda 

10 samxreT amerikis andebSi mcxovrebi mkvidri xalxi, romelic aseve, peruSi, boliviasa da 
CileSi cxovrobs.
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mas axali sicocxle STaberos, axali gza ipovos da gvTavazobs `mivubrundeT 
kavSirs, romelic arsebobs JReradobas Soris, rogorc adamianuri urTier-
Tobis arsebiT nawils, am JReradobis warmoqmnis, aRqmisa da masze reagirebis 
gamocdilebasa da im procesebs Soris, romlebic adamianebs afiqrebinebs, rom 
JReradobas an struqtura aqvs, an gadmogvcems mniSvnelobas~ (Clayton, 2003: 66). 
jonaTan stoki (Stobart, 2008: 204-5) amtkicebs, rom Sedarebam namdvilad Seinar-
Cuna centraluri adgili eTnomusikologiuri midgomaSi. savaji da brauni ki 
(Savage da Brown, 2013) ganixilaven mas, rogorc eTnomusikologiis raRac tipis 
axal centrs. magram, meore mxriv, maklini (McLean, 2006: 314-16), anTropologi-
uri orientaciis mecnieri, uCivis 1970 wlis Semdeg SedarebiT kvlevis, rogorc 
ZiriTadi eTnomusikologiuri aqtivobis uaryofas. da marTlac, turinosa 
(Turino, 2008) da solisis (Solis, 2012) zogierT mTavar novatorul da mimar-
Tulebis ganmsazRvrel Teoriul mimoxilvaSi, es aSkarad igrZnoba. miuxedavad 
amisa, me mainc imisken vixrebi, rom daveTanxmo kolinskis debulebas, romel-
ic man ormoc welze meti xnis win gamoaqveyna da romlis Tanaxmad sxvadasxva 
musikis SedarebisaTvis Tavis arideba an gaurkveveli vadiT gadadeba `musikis 
samyaros usasrulo mravalferovnebis ufro Rrma wvdomis gzaze iaraRis ga-
reSe gvtovebs~ (Kolinski, 1971: 160). aTiode wlis Semdeg, statiaSi (sxvaTa Soris, 
Tavis bolo publikaciaSi), romelSic meriamma mwvaved gaakritika Sedarebis 
winaaRmdeg mimarTuli gamonaTqvamebi, igi werda: `misi Tavidan mosaSorebeli 
mizezebis mogonebis nacvlad, saWiroa mTeli yuradReba davuTmoT imas, rom 
Sedareba eTnomusikologiuri arsenalis ufro qmediT iaraRad vaqcioT~ (Mer-
riam, 1982: 189). sam aTwleulze meti xnis Semdeg, es kvlav samarTliania. 
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10
dabrundi da momaval samSabaTs mnaxe

savele kvlevis tradiciis arsi

me Camovedi
`velze~ Camovedi. es patara qalaqia SeerTebuli Statebis CrdiloeT pre-

riebSi da erTi SexedviT, arafriT gamoirCeva im mravali gzajvaredinisagan, 
romlebic sul axlaxans gadavkveTe. benzingasamarT sadgurTan vCerdebi da 
gulSi, cota ar iyos, SiSi mepareba: mkvidri amerikeli memsaxureba, erT-erTia 
imaT Soris, visTanac ramdenime Tvis gatareba minda da visi musikisa da musi-
kaluri kulturis Seswavlasa da aRweras vapireb. moxucia kacia, gacveTili 
perangi acvia, inglisurad Zlivs SesamCnevi aqcentiT laparakobs. Camovedi, 
minda vuTxra: aq imitom var, rom imis Seswavla minda, rac Tqven iciT, min-
da imitom, rom Tqven SegiZliaT SemomTavazoT iseTi ram, rac gansxvavdeba 
yvelafrisagan, rac ki am dromde miswavlia, radgan Tqven gansxvavebulad cx-
ovrobT da fiqrobT. es CemTvis diadi momentia: rogorc iqna, gamovemgzavre 
samuSaod da bedisweram, raRacnairad, Tqven agirCiaT imisaTvis, rom warmadg-
inoT~. vfiqrob imaze, rogor davalago es azrebi, jer gambedaobas ver vikreb, 
vuyureb, is ki, ubralod, ambobs: `Tqvenze sami dolaria; zeTi ar aris dasa-
matebeli~ da sxva klientis momsaxurebas iwyebs. ganvagrZob gzas am patara 
qalaqSi da sasauzmesTan vCerdebi. daxlTan ramdenime adamiani Camomjdara: 
TeTrkaniani, indieli, iqneb viRac sxvebic, oficianti adgilobrivs hgavs, Tum-
ca hamburgers iseve mawvdis, rogorc amas nebismieri oficianti gaakeTebda 
qveynis Sua dasavleTSi. es adamianebi _ maT Soris unda iyos erTi, visTanac 
saubris wamowyebas SevZleb! magram Tu CemTvis es mniSvnelovani movlenaa, maT-
Tvis am sasauzmeSi Cemi Sesvla arafers niSnavs.

Cemi mezoblis, sagzao muSis formaSi Cacmuli kacisken, vbrundebi. `kargi 
dRea~, ambobs, `mTebSi midixarT?~ xmas viwmend, vemzadebi winaswar mofiqrebu-
li sityvis warmosaTqmelad imis Sesaxeb, Tu rogor minda adgilobrivi amer-
ikuli musikis Seswavla, magram sanam azri movikribe, is wavida. fuls vixdi, 
uRimRamo quCebs mivuyvebi, nabijs vaneleb, imitom, rom vxedav or ZaRls, rom-
lebic mzad arian momvardnen, erT-or maRaziaSi Sevdivar, barSic, vCerdebi 
skamTan, romelzec ramdenime moxuci mamakaci dRis dasrulebas elodeba. didi 
xnis win gadavwyvite, rom es Cemi qalaqi iqneboda da axla gars `Cemi~ xalxi 
martyia, magram maT es ar ician. me ki ar vici, rogor gadavdga pirveli nabiji. 
yovelTvis, roca vfiqrob, rom vipove is, vinc momismens, visac SevZleb, raRac-
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nairad, gavando Cemi amaRlebuli ocnebebi, saWiroebebi, survilebi, vmarcx-
debi da SiSi mipyrobs, rom verasodes gavbedav sakuTari Tavis wardgenas. da 
roca amas gavakeTeb, albaT, damcineben. qalaqeli var, romelsac Wkua unda 
eyos da Tavi ar daimciros iseTi usargeblo sagnis SeswavliT, rogoricaa 
Zveli indielebis simRerebi, an iqneb, TeTrkaniani var, romelic mondomebulia 
swrafad iswavlos is, ris Sesaswavlad indiels mTeli cxovreba dasWirda; an 
ueWvelad, erT-erTi eqsploatatori var, an, iqneb, is, vinc SeZlebda aucile-
beli daxmareba gaewia, iseTi araseriozuli saqmiT rom ar viyo dakavebuli, 
rogoric musikaa. TandaTanobiT SiSi meufleba, rom am qalaqSi gandegilis cx-
ovreba melis da verasodes Sevxvdebi adamians, visTanac saubars SevZleb. SiSi 
da mousvenroba. ramdenime saaTi gavida da win erTi nabijiTac ver waviwie. im 
zRvarze var, rom ukan davbrunde da xeli aviRo am xalxze. maTTan Camovedi, 
Cems `velze~, mzad viyavi energia da guli Semewira; isini ki CemSi, ubralod, 
kidev erT TeTrkanian turists xedaven an, iqneb, sulac ver mxedaven.

sad midis adamiani ucxo qalaqSi, roca Tavs martosulad da daTrgunulad 
grZnobs? sajaro biblioTekaSi? barSi? me sadalaqoSi Sevedi; Tmis SeWra yov-
elTvis saWiroa (maT sayuradRebod, vinc micnobs: es didi xnis win moxda). 
dalaqi adgilobrivi iyo. `gavliT xarT?~ mekiTxeba da me daufiqreblad vpa-
suxob, ara, mTel zafxuls aq gavatareb. `aq?~, gaognebuli kiTxulobs, `zaf-
xuls aq aravin atarebs, iZulebuli Tu ar aris~. kvlevas vatareb, morcxvad 
vpasuxob. `kvlevas? Tqvenc anTropologi xarT~? mis xmaSi daufaravi ukmayo-
fileba igrZnoba. ara, mTlad asec araa, Tumca indielebis simRerebis Seswavla 
mainteresebs. `xo, maSin romelime momRerals unda daelaparako, erTi aqve 
cxovrobs, ori saxlis iqiT, rogorc wesi, parmaRze zis xolme. jo f.; aqauria, 
Zveli drois Sesaxeb bevri ram icis~. guli TiTqos miCerdeba: bolos da bolos, 
Cemi Sansi gamoCnda? fuls vixdi, gasamrjelos uxvad vutoveb, quCas mivuyvebi. 
zustad isea, rogorc dalaqma miTxra: Zveli qoxia, albaT, mxolod erTi oTaxi, 
saxlis win moxuci kaci Camomjdara da sivrces gahyurebs. vesalmebi. `sigareti 
gaqvs?~ viReb pasuxad. ara maqvs. `erTi dolari mainc ar gaqvs, ro viyido?~ ra 
Tqma unda, maqvs. `gavige, Tqveni xalxis uamravi Zveli simRera gcodniaT~. `ara, 
araferi vici. ai, Cemi Zma. iman icis bevri, aqedan ormocdaaT milSi cxovrobs. 
erT kviraSi Tu ara, rodesme mainc Camova Cems sanaxavad~. `ra Tqma unda, minda, 
rom Sevxvde. magram miTxres, rom am qalaqSi swored Tqven iciT yvelaze meti~. 
`ginda rom ramdenime simRera gimRero Casawerad?~ rogorc Cans, eTnomusikol-
ogebis Sesaxeb raRac icis. `es indielis xelobaa. bevr fuls mogTxov~. fuli 
maqvs, Tumca bevri ara. ̀ xo, magram manqana gyavs~, ambobs, ̀ dabrundi da momaval 
samSabaTs mnaxe, Tan manqanac wamoiyvane~. iaffasiani burbonis boTli moiyuda. 
Tavisufali var.

am erTma saubarma magrZnobina, rom mijna gadavlaxe, rom moulodnelad 
savele mkvlevari gavxdi, Cemi pirveli _ qalaqSi gavliT myofi turistis _ 
rolidan gamovedi. samSabaTisTvis, realurad, ukve ramdenime adamians Sevxvdi, 
romlebisTvisac SemeZlo TanamSromloba meTxova. zogierTi maSinve mTanxm-
deboda; sxvebma naTlad magrZnobines, rom CemTan urTierTobis survili ar 
hqondaT; umravlesoba dros welavda da pasuxis gacemas agvianebda. vuTxari, 
rom jo f-i gavicani da man daxmareba aRmiTqva, zogierTze aman STabeWdileba 
moaxdina. 

samSabaTs jos patara saxlTan viyavi. `g-Si (ormoci miliT daSorebuli 
qalaqi) var wasasvleli`~, miTxra. sabednierod, am urTierTobaSi Cemi zusti 
adgili gavacnobiere da is dRe jos da misi ojaxis sxva oTx wevrs vemsaxure-
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bodi, yvela maTgani ise meqceoda, rogorc mZRols, gzas maswavlidnen, magram 
ar mesaubrebodnen, Tavisi uamravi piradi saqmiT iyvnen dakavebuli. bolos 
ramdenime simReris Cawera vTxove. `dRes dro ar maqvs. magram ramdenime dReSi 
modi~, miTxra.

1960-anebis es ambavi mokled rom movyve, kidev erTi kvira gavida, sanam 
jo met-naklebad formalur interviuze damTanxmda da, Tumca mexsiereba Ra-
latobda, susti xmiT ramdenime simRerac Seasrula Cemi Camweris mikrofonis 
win. me ramdenime, naklebad mouqneli xerxic viswavle da ramdenime kviraSi 
jo ukve Cemi megobari gaxda, romelTan advili iyo sxvadasxva ambis ganxilva. 
mis ojaxTan erTad davdiodi piknikebze, gareSedan jer damkvirveblad viqeci, 
Semdeg monawile-damkvirveblis statuss mivuaxlovdi. ratom malodina, ratom 
mimiyvana orjer? zogierT Cems konsultants es ar gaukeTebia, Tavidanve mzad 
iyvnen, miTxres, rom dro hqondaT; dro, realurad, josac hqonda, magram ar 
aRiara. amiT cdilobda, CemTvis misi sakuTari qcevis wesisadmi pativiscema 
Caenerga, eTqva, rom ar mqonda ufleba am wesSi uecrad SevWriliyavi. iqneb, 
imis Semowmebas cdilobda, ubralo cnobismoyvareoba mamoZravebda Tu rame 
ufro meti? mas Semdeg sxva qveynebSic momismenia `dabrundi da momaval sam-
SabaTs mnaxe~-s variantebi. velze muSaobis dawyeba namdvilad stresuli pe-
riodia, Sesvlis moments zogjer didi daZabuloba da TviT-analizi axlavs 
da gambedaobas, moTminebas, gonierebas moiTxovs. araerTma eTnomusikologma 
aRwera an komentari gaukeTa kvlevis dawyebis sakuTar, axal gamocdilebas 
eseebSi, romlebic Tavmoyrilia barcis da qulis (Burz & Cooley, 1997, 2008) re-
daqtorobiT gamocemul or tomSi da naTlad gviCveneben, rom igive probleme-
bi amJamadac iCens Tavs da maT sxvebic daemata. am TavSi mocemulia zogierTi 
mosazreba eTnomusikologiuri savele kvlevebis bunebis Taobaze.

uaRresad piradi saqme
Cems adgilas sxvebi, ra Tqma unda, ufro efeqturad moagvarebdnen saqmes, 

gansxvavebul axsnas mouZebnidnen, gansxvavebuli reaqcia eqnebodaT da gansx-
vavebuli grZnobebi daeuflebodaT. savele kvlevebis cnebis ganxilvisas, pir-
veli SekiTxva, romelic unda davsvaT, exeba imas, arsebobs Tu ara an unda 
arsebobdes Tu ara saerTo savele meTodologia Tu TiToeulma mecnierma 
individualuri midgoma unda SeimuSaos. 

eTnomusikologiur literaturas mTeli Tavisi istoriis manZilze ua-
mravi saTqmeli daugrovda savele kvlevis, rogorc mTliani kvlevis nawilis, 
xmis Camweri da gadamRebi aparatebisa da video teqnikis gamoyenebis, inter-
kulturuli urTierTobebis zogadi principebis Sesaxeb. maklini miiCnevs, rom 
`eTnomusikologebis umravlesoba, arsebiTad, SeTanxmda imaze, rogor warm-
arTos kvleva~ (McLean, 2006, 255). zogierTi TvalsazrisiT, is marTalia; Cven 
viziarebT garkveul principebsa da teqnologiebs. maklinma, romelmac Tav-
isi saqmianoba memuarebSi (McLean, 2004) aRwera, miagno ramdenime standarti-
zebul proceduras, rogoricaa misTvis da misi studentebisTvis gankuTvni-
li kiTxvari. magram, miuxedavad imisa, rom Cven vcdilobT mainc mecnerebad 
davrCeT, Cemi azriT, savele kvleva xelovneba ufroa, vidre mecniereba. saku-
Tari pirovnebis gardaqmna ise, rom moergo im adamianebis pirovnebebs, visac 
esaubrebi da visganac swavlob, emociuri reaqciebisa da urTierTobebis kon-
trolireba, Segueba im faqtTan, rom zogierTi introvertia, sxva ki eqstro-
verti, momTmeni an mouTmeneli, mokrZalebuli anda agresiuli. yovelive es, 
im ZiriTad codnasTan erTad, romlis matarebelic xarT, ganapirobebs ara 
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mxolod imas, SeZlebT Tu ara warmatebis miRwevas, rogorc savele mkvlevari, 
aramed imasac, Tu ras iswavliT. es, marTlac, uaRresad piradi saqmea.

Tumca eTnomusikologiur literaturas _ yovel SemTxvevaSi, 1990 wlamde 
_ namdvilad, Zalian cota ram hqonda saTqmeli yoveldRiuri piradi urT-
ierTobebis Sesaxeb, rac am tipis kvlevis gulia. yvela Semdgomi analizi da 
monacemebis interpretacia didad aris damokidebuli savele kvlevaze, magram 
savele kvlevac, aseve, am saqmis yvelaze piraduli nawilia, nawili, romelsac 
realurad ver aswavli, romelic TiToeulma CvenTaganma TviTon unda iswav-
los, ipovos gzebi, romlebiTac erTmaneTTan daakavSirebs sakuTar pirovnebas, 
Zlieri da susti mxareebiT da im individebs, visi saerTo rwmenebis Seswavlisa 
da ganmartebisas ndobiTa da mokrZalebiT vxelmZRvanelobT. savele kvlevis 
ganxilvisas, helen miersi werda, `Cven eTnomusikologiis adamianuri saxe ga-
movamJRavneT~ (Myers, 1992, 21). imis gamo, rom savele kvleva, ZiriTadad, moi-
cavs urTierTobas sxva adamianebTan, es am profesiis yvelaze pirovnuli mxar-
ea, uaRresad piradi saqme da Zalian Znelad vaZlevT sxvebs uflebas Caerion 
imaSi, rac vTqviT da movismineT da rasac vgrZnobdiT.

anTropologiisa da folkloris specialistebi velze momuSave eTnomusi-
kologis mTavari mentorebia. isini savele kvlevas acxadeben sakuTar saqmed 
par exellence1, Tumca 1970 wlamde isinic, eTnomusikologebis msgavsad, iSviaTad 
yvebodnen, Tu yoveldRiurad ra xdeboda velze. me-20 saukunis dasawyisSi xSi-
rad ver ipoviTa egzotikur garemoSi yoveldRiuri cxovrebis da grZnobebis 
gulaxdil aRweras, rogorc es mocemulia malinovskis gardacvalebis Semdeg 
gamoqveynebul mis dRiurebSi (Malinowski, 1967). is iyo mecnieri, visac xSirad 
imowmebdnen, rogorc velze muSaobis ostats. Zalian iSviaTad gvxvdeba gaS-
ifruli interviuebi da savele Canawerebi (Merriam, 1969a; Slotkin,1952). magram 
Cemi gamocdilebidan zemoT motanili patara ambis msgavsad, savele kvlevebTan 
dakavSirebuli publikaciebis umravlesoba fokusirebulia konsultantisa da 
kulturis matareblis rolze _ zogjer iyeneben termins `Tanamosaubre~ _ 
pirovnebaze, romlis meSveobiTac eTnografi swavlobs kulturas da romlis 
axirebebi, TanagrZnoba, damokidebuleba stumrisadmi, Taviseburi Sexedule-
bebi, Rirebulis aRmoCenis niWi da daintereseba imiT, rom cxovreba struq-
turirebulad dainaxos _ es yvelaferi gansazRvravs im gagebis xarisxs, ro-
melsac vaRwevT. dasawyisSi anTropologma informantebi SeiZleba homogenuri 
masis usaxur warmomadgenlebad miiRos, magram es Secdoma maleve naTeli xde-
ba da gansakuTrebuli saxis adamianuri urTierTobebi yalibdeba, rogorc es 
ukve aCvena kasagrandem naxevari saukunis win uamrav Tbil da emociur eseSi, 
romlebic Tavmoyrilia cnobili mecnierebis `sayvareli~ informantebis por-
tretebis krebulSi (Casagrande, 1960). mTavari cvlileba am damokidebulebaSi 
gamoaaSkarava e.w. axali anTropologiis ganviTarebam 1960-ian wlebSi, ramac 
naTeli gaxada kontrasti Sinauri da gareSe damkvireblebis Tvalsazrisebs 
Soris, rasac detalurad me-11 TavSi ganvixilavT.

anTropologia da eTnomusikologia erTmaneTTan yvelaze axlos savele 
muSaoebis mniSvnelobis TvalsazrisiT arian. es orive sferos `damRaa~, pro-
fesiuli gaerTianebis bileTis magvari. iTvleba, rom orive profesiis warmo-
madgenels zurgs garkveuli savele kvleva unda umagrebdes. adre iqmneboda 
Teoriuli ganzogadebebi savele kvlevis Zlieri mxareebisa da SezRudvebis 
Sesaxeb, Tumca isini, Cveulebriv, eTnografiuli aRwerebis zvavSi imarxeboda. 

1 Par exellence (frang.) _ upiratesad, gansakuTrebiT (red.). 
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ase, magaliTad, malinovskim (Malinowski, 1935: 317) gagviziara zogadi STabe-
Wdilebebi da mogvca rCeva: anTropologi mxolod dakvirvebiT ar unda dak-
mayofildes, is mudmivad unda iyos CarTuli interpretirebasa da struqturi-
rebaSi, monacemebis izolirebuli monakveTebi erTmaneTs unda daukavSiros; 
iyos uaRresad TviTkritikuli da acnobierebdes, rom sakmaod bevri midgoma 
aucileblad mcdar daskvnebamde da Cixamde migviyvans da yvelafris Tavidan 
dasawyebad mzad unda viyoT. man aRmoaCina, rom xSirad yvelaze Rirebul migne-
bebs misi mTavari naSromis meorexarisxovani produqtebi gvawvdida da aRniSna, 
rom mkvlevari eqvemdebareba, Tumca, amave dros, gavlenasac axdens `velze~. 
malinovski dabejiTebiT amtkicebda, rom kulturis, rogorc mTelis, gageba 
mTavar rols asrulebs savele kvlevis xasiaTSi (specializaciis miuxedavad) 
da rom savele kvleva `mdgomareobs mxolod da, gansakuTrebiT, qaosuri so-
cialuri realobis interpretirebaSi, mis daqvemdebarebaSi zogadi wesisadmi~ 
(Malinowski, 1954: 238).

gacilebiT adre, Cemi azriT, klasikur da jer isev saxelmZRvanelo for-
mulirebaSi, malinovski (Malinowski, 1935) sami saxis monacemebis Segrovebas 
gvirCevs. perifrazirebas vaxden: teqstebi _ is gulisxmobda zRaprebs, miTebs, 
andazebs damwerlobis armqone kulturebSi, da, savaraudod, yvela saxis weri-
lobiT dokuments yvela sxva SemTxvevaSi, Tumca CvenTvis mniSvnelovania, rom 
masSi igulisxmeba simRerebi da musikaluri nawarmoebebis struqturebi _ amaSi 
malinovski gulisxmobda imas, rasac adamianebi amboben da rac savele mkv-
levars qcevis principebis, maT Soris, socialuri organizebis, sakuTrebis, 
Zalauflebis mimarTebebis wesebis abstragirebis SesaZleblobas aZlevs. aqve 
SeiZleba davumatoT warmodgenebis wesebi da konteqstebi, rogoricaa kon-
certebis struqtura; da `yoveldRiuri cxovrebis msubuqi ambebi~. swored 
aq TamaSSi erTveba anTropologiuri perspeqtivis gansakuTrebuloba, radgan 
is gulisxmobs imis SemCnevas, rasac ubralod nebismieri damkvirvebeli, al-
baT, ver SeamCnevs _ vin vis esaubreba sazogadoebaSi, rogor Jestikulacia-
sa da mimikas iyeneben sxvadasxva urTierTobisas, mravali detali, romelic 
adamianebisaTvis yvelgan TavisTavad igulisxmeba, magram romlebic arsebiTia 
sazogadoebaSi misaRebi qcevisaTvis, maTi diskursis xarisxisaTvis. SeiZleba 
iTqvas, rom malinovskis es mosazreba savele kvlevis zogadi bunebis Sesaxeb 
Camoyalibebulia da is gviCvenebs, rom maSin, roca me-20 saukunis ganmavlobaSi 
anTropologia Zalian Seicvala interpretaciuli aspeqtebisa da teqnologiis 
TvalsazrisiT, axlac arsebobs iseTi mniSvnelovani mimarTulebebi, romlebic 
ucvleli darCa. 

Tumca, am standartis SigniT, kulturuli anTropologiis savele teqniki-
sa da meTodebis mravalferovneba amouwuravia da moicavs yvelafers: dawyebu-
li biografiuli midgomebidan _ erTsa da imave sakiTxze mraval informant-
Tan paraleluri interviuebis Catarebis, teqstebis Segrovebis, kiTxvarebis 
Sedgenis, uSualo monawileobis, gunduri muSaobis da _ kidev ufro metis 
CaTvliT. interdisciplinuri gunduri muSaoba, rac tradiciuli gaerTiane-
bebidan (magaliTad, socialuri, lingvisturi da arqeologiuri anTropolo-
gebis gundebi) gafarTovda anTropologisa da romanistis perspeqtivebidan 
afrikuli sazogadoebis mxatvrul aRweramde (Gottlieb & Graham, 1993). amasTan, 
savele kvlevis pirovnulma xasiaTma, rasac me xazgasmiT aRvniSnav, xeli Se-
uSala anTropologias, gamxdariyo, ZiriTadad, gunduri disciplina, rogorc 
es mravali `mkacri~ mecnierebis SemTxvevaSi moxda. Tu arsebobs iseTi mniS-
vnelovani sakiTxi, romelic damaxasiaTebelia anTropologiuri savele kvle-
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visaTvis mTeli misi istoriis msvlelobisas, es SeiZleba iyos urTierTqmedeba 
ganmeorebadi mecnieruli meTodiT monacemebis Segrovebasa da velze Camoy-
alibebuli piradi urTierTobebis mniSvnelobas Soris (Turner & Bruner, 1986). 
ganmeorebiTi kvlevis koncefcia, romelic afasebs cvlilebas da, aseve, amow-
mebs ganmeorebadobas (Mead, 1928 da misi kritika _ Freeman, 1983; Redfield, 1930 
da ganmeorebiTi kvleva Lewis, 1951), ramdenime gasaocar mignebas gvTavazobs. 
Tumca, sazogadod, imis interpretireba da aRiareba, rom damkvirveblis pozi-
cia umniSvnelovanesia, damaxasiaTebelia me-20 saukunis dasasrulis anTro-
pologiisaTvis. 

anTropologiaSi gaCnda mniSvnelovani Teoriuli da saswavlo naSromebi 
savele kvlevis Sesaxeb, Tumca mTavari naSromebi, iseTebi, rogoricaa dargis 
istoria harisis avtorobiT (Harris, 1968) da ingoldis enciklopediuri analizi 
(Ingold, 1994) gverds uqceven savele kvlevis, rogorc gansakuTrebuli sakiTxisa 
da damoukidebeli aqtivobis ganxilvas. moris freilixis (Freilich, 1970) moc-
ulobiTi ese am sferos sazRvrebis dadgenis mcdelobebis ilustrirebaa. is 
savele aqtivobebs ToTxmet zonad hyofs da iwyebs iseTi yofiTi saqmeebiT, 
rogoricaa kvleviTi proeqtis momzadeba da dafinansebis moZieba, Tumca kon-
centrirebas im problemebze axdens, romlebic velze gvxvdeba. informantebi 
Tavis kulturas gansakuTrebulad xedaven, isini konkretul rols asruleben 
TavianT sazogadoebebSi da Taviseburi Sexedulebebi aqvT savele mkvlevrebis 
ZiebebSi sakuTari rolis Taobaze. freilixi maT sam jgufad hyofs _ tradi-
cionalisti, operatori da moazrovne _ da Semdeg ki qvejgufebad im saSuale-
bebis Sesabamisad, romlebiTac maT surT CaerTon sakuTari kulturis im prob-
lemebis gadaWraSi, romlebic savele mkvlevris kiTxvarSia CamoTvlili (Freilich, 
1970: 572-73). freilixi im informaciis klasificirebas axdens _ sajaro, kon-
fidencialuri, saidumlo da piradi _ romelic SeiZleba Segrovdes (iqve, 549), 
afasebs socialur da ekonomikur riskebs, romlebic orive partniors emuqreba 
da, aseTnairad, savele kvlevis formalur Teorias gvTavazobs.

freilixis msgavsi rekomendaciuli xasiaTis midgoma SeiZleba Rirebuli 
saxelmZRvanelo aRmoCndes momavali savele mkvlevrebisaTvis, xolo araan-
Tropologs SeiZleba agrZnobinos, Tu ra rTuli mimarTebebia CarTuli aq. 
saxelmZRvaneloebisa da instruqciebis umravlesoba imas ki ar gvaswavlis, Tu 
ra gavakeToT, aramed SemTxvevebis kvlevas gvawvdis. hortens paudermeiker-
ma (Powdermaker, 1967) erT-erT Tavis pirvel wignSi, romelic sagangebod miZ-
Rvnilia savele kvlevis bunebis Seswavlisadmi, SemogvTavaza iseTi fundamen-
turi nabijebi, rogorebicaa aRweris Catareba, Sesaswavli sazogadoebis mokle 
mimoxilvis momzadeba ufro specializebuli amocanebis Sesrulebamde da 
tabusa da etiketTan dakavSirebuli sakiTxebis garkveva. aSkaraa, rom es yve-
laferi rTuli, imedisgamacruebeli, neli procesi SeiZleba aRmoCndes, Tumca 
anTropologiur literaturaSi mniSvnelovania konkretul situaciebSi real-
urad ganxorcielebuli moqmedebebis realisturi (Farrer, 1991; Foster & Kemper, 
1974; Spindler, 1970) da iumoristuli, magram realisturi aRwerebi (Barley, 1983).

cneba, romelsac xSirad ar ganixilaven, magram yovelTvis imaleba ukana 
planze, aris ̀ auTentikuroba~. Cven imis Cawera da Seswavla gvinda, rasac sazo-
gadoeba namdvilad Tavis sakuTar kulturad miiCnevs, rac mas pozitiurad 
warmoadgens da rac yvelas (an, Tundac, umravlesobis) mieraa miRebuli. Cemi 
studentobis wlebSi imis aRmoCena, rac auTentikuri iyo da uaris Tqma da-
narCenze (raSic, SeiZleba, komerciuli popularuli musika an kulturuli 
Serevis Sedegic moeqces), folkloris gansxvaveba fsevdo-folklorisgan 
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mniSvnelovani Rirebulebebi iyo. amJamad `auTentikuroba~ TiTqmis salanZRav 
sityvad iqca. Tumca imis Seswavla, rasac mTeli sazogadoeba Tu Temi afasebs, 
eTnomusikologebis orientaciis umTavres sakiTxad mimaCnia. 

savele kvleva eTnomusikologiis istoriaSi 
anTropologiisgan gansxvavebiT, eTnomusikologiis istoriaSi Teoriuli 

cneba _ savele muSaoba _ iSviaTad gvxvdeba, rogorc kvlevis gegmis ufro 
farTo konteqsts miRma gansaxilveli sakiTxi. rogorc Cans, eTnomusikol-
ogebsa da folkloristebs, xmis CawerasTan, gadaRebasTan, videoCawerasTan, 
teqstis SegrovebasTan dakavSirebuli specifikuri teqnikuri problemebis 
Sesaxeb ufro meti praqtikuli informacia sWirdebaT, vidre anTropologebs. 
Sesabamisad, savele kvlevebTan dakavSirebuli ufro adreuli publikacia, 
ZiriTadad, praqtikul sakiTxebs ganixilavs. karpeless (Karpeles, 1958) ekuTvnis 
teqnikis standartizebis Semotanis adreuli mcdeloba, aseve, arsebobs uamra-
vi saxelmZRvanelo, Tu rogor unda gakeTdes Canaweri, romelTa Soris yvelaze 
detaluri da kargad gaazrebulia hudis The Ethnomusicologist2 (1971). mTels am 
literaturaSi maxvili keTdeba konkretuli situaciis Sesaferis teqnikaze. 
iSviaTad, aseve, gvxvdeba rCevebi sazogadod gamosadegi procedurebis Tao-
baze. hudis wigni da herdonisa da makleodis teqsti (Herndon & McLeod, 1980) 
gamonaklisebia, oriveSi or-ori mravlismTqmeli Tavi eZRvneba am problemas, 
ganxilulia cnebebi d mocemulia konkretuli rCevebi. miersi naSromis erT-
erT TavSi (Myers, 1992: 50_87) Cawerisa da monacemebis Segrovebis sxva proce-
durebis amomwurav angariSs gvawvdis.

daaxloebiT 1950 wlamde, savele muSaoba da ̀ kvleva~ xSirad erTaneTisagan 
gamijnuli iyo. iseTi eTnomusikologebi, rogoricaa hornbosteli, valdebuli 
iyvnen emuSavaT sxvebis savele kvlevis Sedegebze dayrdnobiT, xolo aTeulo-
biT anTropologTan georg hercogis vrcel mimoweraSi gvxvdeba misi rCevebi 
Canawerebis gakeTebis Sesaxeb, romlebic, rogorc TviTon miiCnevda, SemdgomSi 
eTnomusikologebs unda gadascemodaT gaSifvrisa da analizisaTvis. Sesabamis-
ad, TeoriasTan SedarebiT, teqnikaze yuradReba ufro adre gamaxvilda. savele 
kvleva da kabineturi Sroma SeiZleboda damoukidebel procesebad ganxilu-
liyo. me-20 saukunis meore naxevarSi met-naklebad aqsiomaturi gaxda, rom 
mkvlevrebi TviTon asruleben sakuTar savele samuSaoebs. meriamma (Merriam, 
1964), romelic iziarebda im azrs, rom maTi gamijvna, realurad, SeuZlebelia, 
ganixila savele kvleva, rogorc kvlevis gegmisa da zogadi Teoriis aspeqti. 
am wignSi is ar ambobs konkretulad, Tu ra unda gakeTdes velze, da, simarTle 
rom iTqvas, avtorebis umravlesobis msgavsad, Tavs aridebs imis detalur aR-
weras, Tu TviTon ras akeTebda. ufro gviandel naSromSi (Merriam, 1969a, 1977b), 
is uaxlovdeba amgvari angariSis warmodgenas; sinamdvileSi, sakuTari Tavis 
gamJRavneba, albaT, moduri gaxda, razec migvaniSnebs musikaluri eTnogra-
fiebi, romlebSic udidesi yuradReba eqceva savele mkvlevris moqmedebebsa da 
gamocdilebas (Berliner, 1978, 1994; Keil, 1979; Myers, 1998; Sugarman, 1997). lorein 
sakata (Sakata, 2013) erT-erT mogonebaSi siamovnebiT da detalurad ixsenebs 
ramdenime savele mivlinebas avRaneTSi 1973 wlamde. bolo oTxi aTwleulis 
mniSvnelovni niSania mzardi daintereseba informantebTan da maswavleblebTan 
mkvlevrebis urTierTobebis eTikuri aspeqtebiT (Tavi 15 am wignSi; am sakiTxis 
kritikuli Sefaseba ixileT Gourlay, 1978; Slobin, 1992a).

2 eTnomusikologi (red.).
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ramdenadac eTnomusikologiis ZiriTadi interesi totalur musikalur 
sistemebs exeba, nimuSebis arCevis sakiTxi, rasac, aseve, exeba me-13 Tavic, ar-
sebiTia. konsultantebisa da maswavleblebis SerCeva da Sefaseba mTavari kom-
ponentia im meTodisa, romliTac kulturas varCevT. amis gaTvaliswinebiT, 
uadgilo ar iqneba, Tu eTnomusikolgiur savele saqmianobisadmi ramdenime 
midgomis identificirebas SevecdebiT da maT met-naklebad qronologiuri 
TanmimdevrobiT warmovadgenT, riTac maTi istoriis Seulamazebel narkvevs 
miviRebT. Tu isini etapebia, maSin aSkaraa, rom isini erTmaneTs gadafaraven. 
TiToeuli warmoadgens mxolod ZiriTad nakads da gamotovebs im mecnierebis 
naSromebs, romlebic gabatonebuli mimarTulebebs ar Seesabamebian, win us-
wreben an CamorCebian mas; anda im problemebs ganixilaven, romlebic sferos 
ZiriTadi mimarTulebis miRmaa. Tumca, garkveuli azriT, eTnomusikologiis 
istoria savele muSaobisadmi midgomebis cvlilebaTa istoriaa.

1890-dan 1930 wlamde periodSi kvleva tipurad koncentrirebuli iyo ar-
tefaqtebze anu simRerebze an musikalur nawarmoebebze, romlebic Sekribes 
kulturuli konteqstis ase Tu ise gaTvaliswinebiT da mcire nimuSebiT. Canaw-
erebi xSirad keTdeboda misionerebis an eTnografebis mier, visac saboloo 
analizuri kvlevis Catareba da interpretireba ar SeeZloT. magaliTad, horn-
bostelis, Stumpfisa da maTi Tanamedroveebis mier Catarebuli kvlevebi emy-
areba aTiode Tu ociode simReras, im daSvebas, rom simRerebis nimuSebis mcire 
raodenoba mogvcemda imas, rac migvaaxloebda kulturis musikalur samyaros 
an, sul mcire, mTavar maxasiaTeblebs mainc. maxvili `Segrovebaze~ keTdeboda, 
rac gulisxmobda analizis mizniT kulturidan nawarmoebebis amoglejas da maT 
Senaxvas sadme sxvagan, rac, cota ar iyos, koloniuri eqsploataciis msgavsad 
JRers. ra Tqma unda, am periodSi da ufro adrec, ramdenime aziuri musikalu-
ri kultura Seiswavles im pirovnebebma, romlebsac hqondaT SesaZlebloba 
xangrZlivad ecxovraT am regionSi da didi, met-naklebad SemTxveviTi, musi-
kaluri gamocdileba daegrovebinaT. am pirovnebebs Soris iyvnen misionerebi, 
mogzaurebi da koloniuri mmarTvelebi, romlebmac Seqmnes ramdenime adreuli 
klasikuri naSromi _ indoeTisaTvis _ foqs-strangueisma (Fox-Stragways, 1914), 
CineTisaTvis _ amiotma (Amiot, 1779), egviptisTvis _ vilotom (Villoteau, 1809).

met-naklebad amave periodis, Tumca me-20 saukuneSi gagrZelebuli savele 
saqmianobis tipi, iseve, rogorc pirveli tipi, moicavda artefaqtebis Segrove-
bas, Tumca ganzraxva mTeli musikaluri korpusis SenarCuneba da Cawera iyo. 
sityva ̀ SenarCuneba~ aq gaazrebuladaa gamoyenebuli; am jgufSi gaerTianebuli 
mecnierebi SenarCunebas Tavisi saqmianobis mTavar funqciad ganixilavdnen. 
gaCnda evropuli xalxuri musikis didi koleqciebi. me-20 saukuneSi bela bar-
tokis saqmianoba, romelmac aRmosavleT evropuli kulturis warmoudgenlad 
didi raodenobis simRerebi Seagrova, namdvilad gamorCeuli magaliTia. magram 
zogierT naSromSi es midgoma, aseve, gamoiyenes aradasavluri kulturebis 
mimarT, frensis densmoris adreuli publikaciebi Cipevasa da sius3 xalxebis 
musikis mTliani repertuaris Caweris mcdelobad unda ganvixiloT. xalxuri 
repertuarebis sruli koleqciebis Segrovebis proeqtebi gagrZelda, risi mag-
aliTicaa Ceremisis4 simRerebis didi koleqcia, romelic gamoaqveynes ungrel-
ma mecnierebma vikarma da bereckim (Vikar & Bereczki, 1971), Tumca wina planze 

3 Cipeva (anu ojibve) da siu _ CrdiloeT amerikis adgilobrivi tomebi (red.).
4 ruseTSi, mdinare volgisa da kamas napirebze mcxovrebi fino-ugoruli warmoSobis mari-
elebis Zveli saxelwodeba (red.). 
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sxva midgomebi gamovida.
ase rom, me-20 saukunis Sua sam Tu oTx aTwleuls ufro mravalmxrivi 

midgomebiT davaxasiaTebdi, romelic moicavs musikaluri artefaqtebis Caw-
eraze koncentrirebas, xangrZliv cxovrebas erT TemSi, ufro met yuradRebas 
kulturuli konteqstisadmi da musikis Seswavlas kulturaSi; aseve, rogorc 
wesi, im mcire Temebis mTliani musikaluri sistemis wvdomis mcdelobas, ro-
melTac aqvT umniSvnelo, an saerTod ar aqvT musikaluri an verbaluri codna. 
jorj hercogis mravalferovani savele mivlinebebi amerikis samxreT-dasav-
leT StatebSi SeiZleba am adreuli periodis ilustrirebad CaiTvalos. 1927 
wels hercogma arizonaSi pimas tomTan gaatara ramdenime Tve. ufro gviandeli 
standartebiT, misi rvakviriani stumroba xanmoklea, Tumca man TiTqmis orasi 
simReris Cawera SeZlo. musikis gamoyenebisa da sazogadoebaSi misi rolis Ses-
axeb vrceli informacia Segrovda, Tumca es informacia, ubralod, damatebis 
saxiT daerTo simRerebs hercogis mTavar publikaciaSi (Herzog, 1936a), rome-
lic am Temas eZRvneba. msgavs proeqtebSi hercogma mTel samxreT-dasavleTSi 
miiRo monawileoba; ufro detaluri angariSi da komentarebi ixileT Cems wign-
Si Becoming an Ethnomusicologist5 (Nettl, 2013). 

daaxloebiT, 1960 wlis Semdeg, savele kvleva, tipurad, ufro eqstensiuri 
gaxda, moicavda ramdenime vizits an erTi da meti wlis ganmavlobaSi cxovrebas 
`velze~, rac damaxasiaTebelia am etapis gviandeli wlebisaTvis. hudis azriT, 
erTi weli minimaluri vada iyo. devid makalisteri ramdenjerme ewvia navahos 
toms, rasac Sedegad mohyva da biZgi misca misi da misi studentebis publika-
ciebis serias, romlebSic mTeli musikaluri kultura musikalur nawarmoebeb-
Sia naCvenebi, warmodgenilia da aRwerilia TviT musika da gamokveTilia musikis 
zogadi problemebi kulturaSi (Frisbie, 1967, 1980; McAllester, 1954; Mitchell, 1978).

aqamde naxseneb midgomebSi savele mkvlevarebi iyvnen damkvirveblebi, Tum-
ca drodadro SeiZleba SemTxveviTi monawileebic yofiliyvnen da moesinjaT 
sakuTari SesaZleblobebi dasartyam sakravebze dakvraSi, an daxmarebodnen 
dResaswaulis dagegmvaSi. musikalur aqtivobebsa da procesebSi monawileobas 
centralur mniSvnelobas kvlevis is tipi aniWebs, romlis drosac mkvlevari 
swavlobs Sesrulebas _ dakvras an simReras, iqneb musikis Seqmnasac an im-
provizaciisa da kompoziciis faqiz sferoebSic ki cdis beds. imedi viqonioT, 
rom es SeiZleba gaakeTos musikis Semswavlelma adgilobrivma studentmac, 
met-naklebad imave pirobebSi, Tumca amis miRweva, SesaZloa, rTuli aRmoCndes. 
aseTi ram ufro adrec xdeboda _ magaliTad, hercogma qsilofonze dakvris 
jabos teqnika Seiswavla 1932 wels liberiaSi. 1950-iani wlebis bolos es stan-
dartul meTodad iqca da mas Semdeg asea. es ganviTareba emTxveva ramdenime 
sxva mniSvnelovan movlenas. is daemTxva meore msoflio omis Semdgom peri-
ods, roca gaizarda mogzaurobis SesaZlebloba da amis Sedegad dasavleTis 
warmomadgenlebi sul ufro metad eqceodnen maRali aziuri civilizaciebis 
zegavlenis qveS, ris Sedegad Camoyalibda maTi musikis swavlebis sistematu-
ri meTodebi. zogjer, SeiZleba, Seswavla moxdes kulturuli konteqstisgan 
gancalkevebulad, risi magaliTicaa sitarze dakvris gakveTilebi, romlebic 
CikagoSi tardeba. imas ar vgulisxmob, rom sxva sazogadoebebs, iseTebs, ro-
gorebicaa mkvidri amerikelebis an avstralieli aborigenebis sazogadoebe-
bi, akliaT sakuTari musikis swavlebis meTodebi. magram, rogorc wesi, es ar 
iyo gamokveTili an formalizebuli aqtivobebi da maTi gamocalkeveba musikis 

5 eTnomusikologis Camoyalibeba (red.).
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ceremonialuri, religiuri, socialuri an inkulturaciis6 funqciebisagan ad-
vili ar aris.

kidev erTi faqtori _ albaT, es-esaa naxsenebi gaxSirebuli mogzauro-
bebis Sedegi _ dasavleli musikosebis mxridan aziuri klasikuri musikisadmi 
interesis uecari gaZlierebaa, interesisa, romelsac manamde mxolod ramden-
ime, rogorc wesi, istoriuli orientaciis mkvlevari akmayofilebda. aziuri 
da afrikuli saSemsruleblo teqnikisa da praqtikis kvlevas mxolod eTno-
musikologebi ki ar atarebdnen, aramed sxvebic _ dasavluri musikis kompoz-
itorebi da instrumentalistebi, romlebsac, SeiZleba, TavisTavad kvlevac 
ki ar ainteresebdaT, aramed mxolod dakvrisa Tu simReris Seswavla surdaT. 
namdvilad bevria iseTi musikosi, ZiriTadad, amerikelebi an evropelebi, vinc 
aziur da afrikul musikas didi ostatobiT asruleben da maTgan zogierTi, 
mxolod amis gamo, fiqrobs, rom is eTnomusikologia. eWvgareSea, rom maTi 
mignebebi eTnomusikologebis mignebebs emTxveva. miuxedavad amisa, me im az-
rze vrCebi, rom Sesrulebis Seswavlas da mxolod Sesrulebas ar SeiZleba 
`eTnomusikologia~ davarqvaT, iseve, rogorc Celoze dakvris Seswavlas da 
baxis siutebis Sesrulebas TavisTavad ar SeiZleba istoriuli musikologia 
vuwodoT, Tumca es SeiZleba iyos mniSvnelovani damatebiTi aqtivoba eTno-
musikologis ganaTlebisaTvis.

1950-60-ian wlebSi gansxvaveba savele kvlevaSi monawilesa da damkvirveb-
els Soris eTnomusikologiis kamaTis mTavari sagani iyo. erT mxares mecnieru-
li obieqturobis ugulebelyofas abralebdnen, meores ki _ WeSmaritad musi-
kaluri interesis naklebobas. Sesrulebis uSualod velze Seswavla aRiares, 
rogorc uaRresad sasargeblo aqtivoba musikaluri sistemis SeswavlisaT-
vis. es, agreTve, rogorc wesi, moiTxovs xangrZliv cxovrebas erT TemSi da, 
garkveuli mimarTebiT, aseve, aris mcdeloba mTliani sistema gavigoT ise, 
rogorc mas xedavs, aRiqvams da aswavlis mocemuli musikaluri kulturis, 
sul mcire, erTi sruluflebiani wevri. am midgomis adreuli safexurebisaT-
vis tipuri iyo im avtorebis naSromebi, vinc swavlobda los anjelesSi kali-
forniis universitetis (UCLA) eTnomusikologiis programaze (Hood 1957, 1960; 
Koning, 1980). aseve, amave poziciis ilustrireba iqneba ela zonisis (Zonis, 973) 
da jeniCi cuges (Tsuge, 1974) naSromebi. isini, sxvadasxva dros, ramdenime wlis 
ganmavlobaSi TeiranSi iraneli studentebis gverdiT swavlobdnen erT saswav-
lebelSi _ erovnuli musikis konservatoriaSi. im avtorebis udidesi umravle-
soba, romlebic detalurad gviyvebian sakuTari savele gamocdilebis Sesaxeb 
krebulSi Shadows in the Field7 (Barz & Cooley 2008), miiCneven, rom savele muSaoba 
moicavs uSualo monawileobas musikalur praqtikaSi.

raRac periodSi, albaT, 1980 wlisTvis, Tumca ufro adre daiwyo, tipuri 
kvleviTi proeqti aRar iTvaliswinebda mTel musikalur sistemasa an musi-
kalur kulturaSi wvdomis an Tundac masSi garkvevis mcdelobebs. piriqiT, 
axla mizani gaxda mkacrad SemosazRvruli proeqtis ganxorcieleba, romlis 
Sedegad unda miviRoT konkretuli codna, ganvixiloT erTi konkretuli prob-
lema an avxsnaT erTi Janri, erTi procesi, an Tundac erTi movlena. jer isev 
rTulia am midgomis gamijvna imisagan, rac tipuri iyo ufro adre, radgan am 
periodisaTvis damaxasiaTebel proeqtebs, Cveulebriv, praqtikaSi win uswreb-
da an Tan axlda sakmaod didi moculobis zogadi eTnografiuli saqmianoba da 

6 inkulturacia _ kulturasTan ziarebis procesi (red.).
7 Crdilebi mindorSi (red.).
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Canawerebi.
kvlevis am tipis adreuli magaliTia egvipteSi a. jihad reisis naSromi 

(Racy, 1976), romlis Temaa kairoSi xmis Camweri industriis istoria da misi 
gavlena klasikur musikaze me-20 saukunis dasawyisSi. am kvlevis didi nawili 
tradiciuli istoriuli kvleva iyo, romelic beWdur da saarqivo wyaroebs 
eyrdnoboda. magram is, aseve, CarTuli iyo savele kvlevaSi im informantebis 
jgufTan, romlebic imdenad musikosebi ar iyvnen, ramdenadac Zveli Canawer-
ebis koleqcionerebi, agreTve. ufro asakovan individebTan, romlebsac See-
ZloT sakvlevi periodis musikaluri cxovrebis uSualo angariSebi miewode-
binaT. odnav ufro damaxasiaTebelia is mravali kvleva, romlebic ganixilavs 
kulturis specifikur problemebs da romelTa magaliTia deniel niumanis 
naSromi (Neuman, 1980). masSi ganxilulia klasikuri musikis winapirobebi da 
socialuri struqtura deliSi. musikosebs, ZiriTadad, im sakiTxebze uwevdaT 
pasuxebis gacema, romlebic ar exeboda musikas per se8; sxva Canawerebi, rogori-
caa, magaliTad, erTi musikaluri nawarmoebis Sesruleba sxvadasxva musikosis 
mier an sxvadasxva dros erTi adamianis mier erTi modelis improvizaciebi, 
warmogvidgens musikaluri sistemis erT nawils, magram ara mTel sistemas, 
Tumca mainc naTels hfens saSemsruleblo praqtikis an improvizaciis sakiTx-
ebs. erTi ritualis, konteqstis an pirovnebis Seswavlis uamravi mcdeloba 
(da, amasTan dakavSirebiT, maTi Cawera an filmis gadaReba), aseve, am farTo 
kategoriaSi eqceva. sazogadoebaSi specialuri institutebis kvleva, rogori-
caa `adreuli musikis~ scenis Seswavla bostonSi Selemais (Shelemay, 2001) mier 
an xmis Camweri studiebisa samxreT afrikaSi meinties mier (Meintjes, 2003) da 
sqeilisis (Scales, 2012) mier kanadis pirveli erebis9 kulturebis Seswavla, 
moiTxoven gansxvavebul midgomas rogorc savele kvlevisadmi, ise konkretu-
lad kulturasTan am institutebis mimarTebis sakiTxisadmi.

maSasadame, rogorc Cans, 1980-ian wlebSi damkvidrda ufro erTiani mid-
goma savele kvlevisadmi, yovel SemTxvevaSi, Crdilo amerikul tradiciaSi, 
radgan normad iqca iseTi cnebebi, rogoricaa anTropologiuri monawile-dam-
kvirveblis meTodologia da musikis Seswavla ise, rogorc amas `Sinaurebi~ 
an SinaurebTan erTad akeTeben. tipuri savele mkvlevari kvlav axorcielebs 
specializebul proeqtebs konkretuli problemebis gadasaWrelad, magram is 
saqmes udgeba im adamianis poziciidan, romelic kargadaa gawafuli anTropolo-
giur da, albaT, socialur TeoriaSi. amave dros, is saqmes udgeba im musiko-
siviT, romelic swavlobs musikalur sistemas ise, rogorc es sistema TviTon 
aswavlis mas. barcis da qulis (Barz & Cooley, 2008) redaqtorobiT gamocemuli 
eseebis krebuli gvawvdis mravalferovani midgomebis magaliTebs, romlebic 
gamoiyenes ramdenime kontinentze Catarebul kvlevebSi im musikis mimarT, ro-
melic moicavs indielTa tomobrivi da tradiciuli afrikuli kulturebis 
farTo diapazons Tanamedrove evropuli da Crdilo amerikulis CaTvliT. da 
kidev, es eseebi Zalian kargad gviCvenebs, rom namdvilad arsebobs ramdenime 
saerTo problema, romelsac, rogorc Cans, yvela savele mkvlevari awydeba. 
magram aSkaraa isic, rom, amave dros, TiToeuli gamocdileba unikaluria. uni-
kalurobas ganapirobebs im kulturis individualuroba da im musikis gansa-
kuTrebuli xasiaTi, romelsac ikvleven, is adamianebi, romlebTanac muSaoba 
gviwevs, Tumca aranakleb mniSvnelovania (SemiZlia ase vTqva?) TiToeuli mkv-

8 per se _ (laT.) upiratesad, uSualod (red.).
9 ase uwodeben kanadis aborigen eTnosebs (red.).
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levris pirovneba da xasiaTis eTikuri da emociuri aspeqtebi.
da kidev, unda vTqva, rom am TavSi savele kvlevis Sesaxeb misi yvelaze 

tradiciuli da, iqneb, klasikuri mniSvnelobiT vsaubrob. rogorc ramdenime 
momdevno Tavi gviCvenebs, `velis~ cneba TandaTanobiT gafarTovda da uamravi 
savele kvleva, romelic bolo ori aTwleulis ganmavlobaSi Catarda, Zalian 
gansxvavdeba imisagan, rac aq ganvixile.

informantebi, konsultantebi da maswavleblebi
ramdenime disciplina, romlebSic savele muSaoba garkveul rols as-

rulebs _ sociologia, politikuri mecniereba, ekonomika, _ xasiaTdeba imiT, 
rom monacemebs, ZiriTadad, moipovebs werilobiTi wyaroebidan, rogorebicaa 
konstituciebi, statistikuri mimoxilvebi, xmis micemis Canawerebi da didi ra-
odenobis adamianebis gamokiTxvebi. maT kvlevas zogjer axasiaTeben, rogorc 
tipurad raodenobrivs. amis sapirispirod, anTropologebi, folkloristebi 
da, albaT, ufro metadac ki, eTnomusikologebi tipurad gamoirCevian Tavi-
anTi rwmeniT, rom (musikaluri) kultura SeiZleba ufro ukeTesad gavigoT 
am kulturis, SedarebiT, mcire raodenobis warmomadgenlebTan intensiuri 
muSaobiT. socialuri mecnierebis sferoSi monacemebis Segrovebis meTods 
zogjer `Tvisobrivs~ uwodeben da gulisxmoben, rom am dros ufro Rrmad 
Sedian sakvlev TemaSi, vidre velze momuSave adamianebi, romlebic monacemebs 
ufro farTod agroveben. ra Tqma unda, eTnomusikologebi, aseve, dainterese-
buli arian, warmoadginon monacemebi da statistika raodenobrivad (ix. Tavi 
8), xolo iseTi procedurebiT, rogoricaa repertuarSi Semavali asobiT sim-
Reris Sedareba, maT sakuTari wvlili SeaqvT rTul gamoTvlebSi.

magram eTnomusikologiuri savele muSaoba, umetesad, daiyvaneba indi-
videbisgan, SesaZloa, sul ramdenime individisagan, raRacis Seswavlaze. tradi-
ciulad, maT informantebad icnobdnen, Tumca maTTvis ufro tipuri iqneboda 
konsultantebis darqmeva da TandaTanobiT es asec moxda, SemdgomSi ki maT 
maswavleblebi uwodes, radgan swored es aris is, rac isini arian. ramdenadac 
eTnomusikologebs, Cveulebriv, bevr individTan ar aqvT urTierToba, isini 
ufro delikatur SerCeviT procedurebSi arian CarTuli, vidre is mecniere-
bi, romlebic statistikur sizustes ufro didi raodenobis nimuSebiT aRwev-
en. amrigad, maswavleblebis, informantebis, konsultantebis SerCeva mTavari 
sakiTxia, magram Tavs nebas ver mivcem, vinmes vuTxra, Tu rogor gaakeTos es. 
xSirad konsultantebi TviTonve irCeven sakuTar Tavs; isini savele mkvlevris 
cxovrebaSi SemTxveviT Cndebian da, Tumca, iqneb, aucileblad yvelaze tipure-
bi arc arian da Cven, SeiZleba sxva arCevani arc gvqondes. asec rom iyos, unda 
gaviazroT, ra xdeba.

bleqfutelebTan muSaobisas erTi kaci gamacnes, romelic aRmiweres, ro-
gorc momRerali. damatebiTi SekiTxvebi ar damisvams; aTobiT sxva adamian-
isagan gansxvavebiT, is ase daaxasiaTes. ar mainteresebda, saukeTeso iyo Tu 
yvelaze cudi, radgan madlobeli viyavi nebismieri daxmarebisaTvis da CavT-
vale, rom is, raRacnairad, mosaxleobis im nawilis tipuri warmomadgeneli 
iqneboda, visac `momRerlebs~ uwodebdnen. Cemi mizani iyo, Semeswavla es musi-
kaluri kultura ise, rogorc is arsebobda, mainteresebda musikaluri ga-
mocdilebis ZiriTadi mimarTuleba da ara is, rac gansakuTrebiT kargi iyo 
an, raki amas SevexeT, cudi. yvelaze metad vafasebdi urTierTobas adamianTan, 
visac gamarTulad metyveleba da CemTvis didi moculobis informaciis mocema 
SeeZlo. imedi mqonda, rom is, raime mimarTebiT, tipuri iqneboda da vfiqrob-
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di, rom mogvianebiT SevZlebdi Sememowmebina Cemi imedi. mwamda, Tumca, iqneb, 
vcdebodi kidevac, rom samoc Tu samocdaaT `momRerals~ Soris, romlebic am 
Temis wevrebi iyvnen, xuTi-eqvsi mainc SemeZlo CameTvala gansakuTrebulad, 
ramdenime _ met-naklebad adekvaturad, xolo umravlesoba, ubralod, _ kar-
gad. yvelaze metad umravlesobis jgufi mainteresebda. sazogadoebis wevrebi, 
rogorc Cans, Cems midgomas misaRebad miiCnevdnen, ar hqondaT imis gancda, rom 
mxolod saukeTesoebze movaxdendi koncentrirebas.

mogvianebiT, roca iranSi vmuSaobdi, bedma gamiRima da im adamianis mfarve-
loba davimsaxure, romelic uaRresad gamorCeuli iyo, rogorc musikosi, Tum-
ca, Tavis kolegebs Soris, azrTa sxvadasxvaobas iwvevda. is gaxda Cemi mTavari 
maswavlebeli da sistema ise Seviswavle, rogorc man warmomidgina. SemdgomSi 
uamrav musikoss vesaubre, mravali maTgani dameTanxma, rom Cems maswavlebels 
SeeZlo maTi kulturis saukeTeso nawili SemoeTavazebina CemTvis, zogier-
Ti ki fiqrobda, rom mas gadaWarbebulad afasebdnen da rekomendacias sxva 
avtoritetebs uwevdnen, maT Soris, sakuTar Tavsac. nebismier SemTxvevaSi, 
yvela iranel musikoss, me-20 saukunis amerikeli kompozitorebis msgavsad, 
rogorc Cans, musikaluri sistemis wardgenis unikaluri meTodi hqonda. sain-
teresoa, rom 1978 wels, Cemi maswavleblis gardacvalebidan aTiode wlis Sem-
deg, romelTa ganmavlobaSic klasikuri musika iranSi namdvilad ar yvaoda, 
ramdenime axalgazrda musikosma saxeli gaiTqva da ise moxda, rom isini, Zir-
iTadad, Cemi maswavleblis moswavleebi iyvnen, romlis, rogorc unikaluri 
avtoritetis, reputacia misi gardacvalebis Semdeg ganuzomlad gaizarda. sx-
vaTa Soris, aseve gaizarda Cemi reputacia, rogorc adamianisa, romelic os-
tatTa Soris udidesTan swavlobda.

iranelebi imas cdilobdnen, rom udides avtoritetTan meswavla. bleq-
futelebi fiqrobdnen, rom Zalian bevr maTgans `sworad esmoda~ da Tvlidnen, 
rom me maTi musikaluri kulturis saTanadod Seswavla nebismieri maTganisgan 
SemeZlo. orive SemTxvevaSi gamimarTla, rom saqmianobis is meTodi avirCie, 
romelic mocemuli sazogadoebis Rirebulebebs esadageboda. orive SemTxveva-
Si SeiZleboda sapirispiro midgoma gameziarebina, winaaRmdegoba gamomewvia, ra 
Tqma unda, maSinac aseve Rirebul, Tumc ki gansxvavebul sakiTxebs viswavlidi. 
ar arsebobs erTi swori gza; ubralod, unda icode, ras akeTeb da, Semdeg, 
ra gaakeTe. CvenTvis saWiroa vicodeT gansxvaveba Cveulebrivsa da idealur 
musikalurobas Soris, radgan idealurma musikosma SeiZleba icodes da gaa-
keTos iseTi ram, rac mTlianad Cveulebrivis sazRvrebs gareTaa moqceuli. 
Cems iranel maswavlebels SeeZlo aexsna sparsuli musikis iseTi niuansebi, 
romlebic, SeiZleba, sxvebisaTvis miuwvdomeli iyo. maTi Seswavla TavisTavad 
iyo mniSvnelovani, magram me, aseve, unda gamego, xom ar iyo es iseTi niuansebi, 
romlebsac mxolod zogierTi iziarebda, xolo Cveulebriv musikoss ki war-
modgenac ar hqonda maTze. me, aseve, Sevecade sparsuli musika sitarze da-
kvris Seswavlis gziT gamomekvlia. nu RelavT _ amas ar mogasmeninebT; ar maqvs 
saimiso niWi, namdvil eqspertad rom viqce. magram Cemma maswavlebelma miTxra, 
ici, Tu ginda rom gaswavlo, amas ase vakeTeb. im droisaTvis, ufro axalgaz-
rda savele mkvlevrebis umravlesoba ase iqceoda, Tumca sxvebs _ Cemi Taobis 
warmomadgenlebs, SesaZloa, Tavi SeekavebinaT. dReisaTvis, 2010 wlis Semdeg, 
marTlac, TavisTavad igulisxmeba, rom savele mkvlevari _ an studenti, ro-
melic Tavis mSobliur universitetSi emzadeba savele samuSaoebisaTvis, an is, 
vinc eTnomusikologiaSi raime kursebis gavlas fiqrobs _ Seecdeba iswavlos 
musikis Sesruleba, zogjer mravalnairi SedegebiT. ase, rom, iranSi Cemi mas-
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wavlebeli uaRresad tradiciuli iyo da musika im meTodiT viswavle, romel-
ic sxvebs _ detalebs Tavi davaneboT _ Zvelmodurad miaCniaT. maswavleblis 
povna, sistemis Seswavla, misi dakavSireba Tqveni kvlevis sxva aspeqtebTan _ es 
yvelaferi Zalian pirovnulia. Tu ar SegiZliaT dakvra an simRera, Tqven, ra 
Tqma unda, mainc SegiZliaT kargi eTnomusikologi gaxdeT, Tumca es namdvilad 
dagexmarebaT.

maswavleblebis SerCevas sxva Sedegebic aqvs. magaliTad, Tu TqvenTivs, 
rogorc savele mkvlevrisTvis, mniSvnelovania, rom Temma migiRoT da Tu am 
miRebas aZlierebs avtoritetuli adgilobrivi mxardamWeri, Tqven unda gad-
awyvitoT, unda gaxdes Tu ara aseTi pirovneba, misi sxva Tvisebebis miuxeda-
vad, mTavari konsultanti an maswavlebeli. Tqven mogiwevT gadawyvitoT, Tu 
ra zomiT SeiZleba daeyrdnoT im adamianebs, vinc raRac icis ufro Zveli 
tradiciebis Sesaxeb, magram ar SeuZliaT monawileobis miReba; an ramdenad 
mniSvnelovania iseTi mTavari konsultantis yola, romelic musikaluri kul-
turis aqtiuri monawilea, misi codnis siRrmeze rom araferi vTqvaT. Cven 
unda gavumklavdeT informantebis TviT-SerCevis tendenciebs da gaviazroT, 
rom maT, vinc cdilobs gaxdes Cveni maswavlebeli, SeiZleba hqondeT faruli 
motivebi da Tumca aqvT upiratesoba _ isini advilad misawvdomebi arian, Sesa-
Zlebelia, rom, sxva mxriv, isini sulac ar arian tipurebi. ra zomiTaa dasaSve-
bi konsultantebTan saubari maTi kolegebis Sesaxeb, TemSi maTi reputaciis 
garkveva? aseT SekiTxvebs bolo ar uCans.

Cemma yofilma profesorma, romelsac amerikel indielTa Soris lingvis-
turi savele kvlevis aTwleulebis gamocdileba hqonda, es aseTnairad Camoay-
aliba (ra Tqma unda, perefrazirebas vaxden): `Tqveni urTierToba Tqvens in-
formantebTan unikaluri kmayofilebis momtania. is erT-erTia im ramdenime 
adamians Soris Tqvens cxovrebaSi, visac ar ewinaaRmdegebiT, visTanac uTanx-
moeba arasdros mogdiT~. Tqven unda SeZloT da endoT Tqvens informantebs, 
Tu arada, inteleqtualuri rwmena ar geqnebaT. gangeb an ucodinarobis gamo, 
maT SeiZleba mogawodon is, rac maTma Tanamemamuleebma, SesaZloa, araswor 
informaciad CaTvalon, magram maT mier am arasworad Sefasebuli informaciis 
SerCevam, Tqven, SeiZleba, raRac gamcnos am kulturis Sesaxeb. ra Tqma unda, 
savele mkvlevrebi xSirad kamaToben kidevac Tavis informantebTan faqtebis, 
fulis, rolebis gamo. magram es urTierToba namdvilad unikaluria. isini Cve-
ni maswavleblebi arian, magram gansxvavebiT im maswavleblebisagan, visganac 
Cvens sakuTar kulturas vswavlobT, isini, Cveulebriv, ar arian realurad 
dainteresebuli imiT, warmatebas miaRwion, rogorc mkvlevrebma da ar unda 
ganvixiloT Cvens potenciur konkurentebad.

idealuri eTnomusikologi savele mkvlevari, marTlac, STambeWdavi 
pirovnebaa. sxvadasxva avtoris Tanaxmad, romlebic am sakiTxze werdnen (mag-
aliTad, Jeikobs wignSi: Frelich, 1970; Hood, 1971), savele mkvlevrebi, musikaluri 
ganaTlebis garda, ramdenime disciplinas unda flobdnen _ anTropologias, 
istorias, xelovnebas, religiur kvlevebs, biologias, fsiqologias. isini ni-
Wieri musikosebi unda iyvnen, raTa ucxo sistema swrafad aiTvison. maT unda 
icodnen im xalxebis ena, vis musikasac swavloben. isini gamorCeuli xmis Cam-
weri inJinrebi da kinematografistebi unda iyvnen. maT unda SeeZloT xangr-
Zlivi periodis ganmavlobaSi darCnen velze, magram sakuTari Tavi ar dah-
kargon, hqondeT udidesi energia, raTa seriozuli daxmarebis gareSe, mZime 
fizikur pirobebSi, Zalian rTul masalas daeuflon. maT Semguebeli xasiaTi 
unda hqondeT. idealuri moTxovnebis sias dasasruli ar uCans, Tumca sazo-
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gadod gamosayenebeli saxelmZRvanelo masalebi arc ise bevria (Myers, 1992: 
50-87; Barz & Cooley, 2008).

yvela xazgasmiT aRniSnavs, rom saqmis sworad Sesasruleblad, ubralod, 
sadRac wasvla da xmis Camweris CarTva sakmarisi ar aris. rekomendebulia gun-
duri muSaoba, radgan, ubralod, uamravi ramea gasakeTebeli imisaTvis, rom 
kargad moemzadoT da marTlac srulad gamoiyenoT is SesaZleblobebi, rom-
lebsac veli gTavazobT. da mainc, yvelaferi, rac gakeTebulia, individebis 
Sromis Sedegia. miuxedavad amisa, gunduri muSaobis mniSvnelovani magaliTebi 
unda aRvniSnoT: uaxlesi magaliTebia diamondis, kronkis da fon rozenis (Dia-
mond, Cronk & Rosen, 1994) naSromi instrumentebis Sesaxeb aRmosavleTis pirve-
li erebis kulturebSi da lasiteris naSromi (Lassiter, 1998), romelmac kiovas10 
tomis maswavlebelTan TanamSromlobiT ganaxorciela erToblivi eTnografi-
uli kvleva.

magram rogor unda SevinarCunoT Tavdajereba, roca amden Seusrulebad 
moTxovnas gviyenebs orive mxare: Cveni sakuTari samecniero sazogadoeba da is 
kultura da misi masala, romelTa interpretirebac unda movaxdinoT? Tumca, 
saqme, SeiZleba, arc ise cudad aris, im momaval savele mkvlevars, romelic am 
striqonebs kiTxulobs, mxarze xels movuTaTunebdi. uamravi sirTule arse-
bobs: socialur-politikuri, samedicino (Myers, 1992: 41-42, romelSic ganxi-
lulia `janmrTeloba velze~), inteleqtualuri. Tumca arc ise bevria iseTi 
kursdamTavrebuli da savele mkvlevari, romlebic Camodian, sasowarkveTa eu-
flebaT da garbian; udidesi umravlesoba uZlebs, isini cdiloben gaakeTon 
is, risTvisac Camovidnen, SeiZleba gegmebis gadaxedva da CarCoebisa da mimar-
Tulebis Secvla dasWirdeT, magram, nebismier SemTxvevaSi, isini raRacas swav-
loben, rac mniSvnelovani da sasargebloa maTTvis da mTlianad am sferosTvis. 
isini gviyvebian saSinelebaTa istoriebs, magram naijel barlis (Barley, 1983: 
190) msgavsad, romelic warmoudgeneli sasowarkveTisa da avadmyofobis erTi 
wlis Semdeg Sin dabrunebuli, sul raRac eqvs TveSi kvlav velze gaemgzavra _ 
isini ukve fanatikosebad iqcnen.

savele kvleva nimuSebis Segrovebis saxesxvaobaa. magram eTnomusikolo-
gebi TviTonve, aseve, arian nimuSebi. zustad ise, rogorc SeuZlebelia mTeli 
musikaluri kulturis Seswavla da mas raRac nimuSebiT unda gavecnoT, verc 
yvela sasurvel midgomas ver gamoviyenebT da sakuTar unarebs unda daveyrd-
noT. iSviaTad xdeba, rom jgufis nawili xar, romelic profesiul daxmarebas 
giwevs enaSi, saSemsruleblo unarebSi, teqnologiaSi, anTropologiur Teo-
riaSi da a.S., amitom mzad unda iyoT, SeeguoT SezRudul saSualebebs. Tu am 
aspeqtebidan erTis an oris eqsperti xarT da, sul mcire, warmodgena mainc 
gaqvT danarCeni aspeqtebis ZiriTadi problemebis Sesaxeb, geqnebaT Sansi, rom 
sando informacia moipovoT da misaRebi interpretacia misceT. 

aseTi azris gamoTqmis mizani im adamianebTan dapirispirebaa, romlebic 
Tvlian, rom Tuki vinme estumreba Tems da Canawerebs gaakeTebs, am Temis musi-
kaluri kultura `Seswavlili~ iqneba. amocanis Sesrulebis raime erTi gza 
ar arsebobs da nebismieri wvlili, saukeTeso SemTxvevaSi, nawilobrivi iqne-
ba. Secdomaa imis fiqri, rom raime konkretuli musikaluri kultura `Ses-
wavlilia~ imis gamo, rom viRacam am xalxTan savele pirobebSi imuSava. savele 
samuSaos unikaluri xasiaTi TiToeuli seriozuli mcdelobis Rirebulebas 
ganapirobebs da rac metad SeviswavliT romelime erT sazogadoebas, miT meti 

10 amerikel indielTa tomi didi preriebidan, cxovroben rezervaciaSi, oklahomaSi (red.).
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saintereso saqme gveqneba gasakeTebeli.
wyaros uSualo Semowmeba: es aris savele muSaoba; is yvelaze axlosaa 

samecniero monacemebis SegrovebasTan da, amave dros, aRmoCndeba, rom xe-
lovneba ufroa. da mainc, erTi mniSvnelovani azriT, Cven Cveni Tavisgan viTx-
ovT zust standarts, roca savele samuSaos vatarebT. Cven veliT, rom savele 
mkvlevrebi pativiscemas gamoavlenen Tavisi masalisa da im xalxis mimarT, 
visTanac muSaoben, xolo konsultantebi da maswavleblebi kargad xvdebian, 
ra aris pativiscema, roca xedaven mas. maT SeiZleba gamocda mouwyon savele 
muSaks imis dasadgenad, seriozulia is Tu ara da seriozulad aRiqvams maT Tu 
ara. vfiqrob, ZiriTadad, am mizezis gamoa, rom ase xSirad iwyeben imiT, rom 
gveubnebian raRac amdagvars _ `dabrundi da momaval samSabaTs mnaxe~.
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11
Tqven verasodes gaigebT am musikas

`Sinaurebi~ da `gareSeebi~

SesaZlebelia napralis amovseba?
sparsuli musikis gakveTili samxreT Teiranis did Zvel saxlSi ukve mTavr-

deboda, roca Cemma maswavlebelma, moulodnelad, saCvenebeli TiTi Cemsken 
momarTa da miTxra: `iciT, doqtoro netl, Tqven verasodes gaigebT am musi-
kas. arsebobs iseTi ram, rac nebismierma quCaSi Semxvedrma iranelma instin-
qturad icis, Tqven ki, rac ar unda ecadoT, verasodes gaigebT~. ki mivxvdi, 
rom `gageba~ raRac gansakuTrebuli azriT gamoiyena, magram SeSfoTebulma 
maSinve mivaxale: `ase gagebas namdvilad ar vcdilob. ubralod, minda mivxvde, 
rogor aris es musika Seqmnili~. `iciT, es isaa, rasac, albaT, iswavliT, Tumca 
sinamdvileSi es arc ise mniSvnelovania~. Cemi maswavlebeli imas gulisxmob-
da, rom sazogadoebis wevrs Tavisi kultura, savsebiT gansxvavebulad esmis, 
vidre Tundac ganswavlul ucxos. gakveTilis dasasruli.

wlebis Semdeg, amerikis erT-erT saklaso oTaxSi, axalgazrda nigerieli 
mamakaci damipirispirda: `sxva kulturebis musikis Seswavlis ra logikuri sa-
fuZveli gaqvT?~ mis tonSi igulisxmeboda, rom es yvelaze arabunebrivi saqmea. 
mtrulad iyo ganwyobili da veranairi axsna-ganmarteba ver daarwmunebda, rom 
kanonieri saqmianobiT viyavi dakavebuli.

Cemi maswavlebeli darwmunebuli iyo, rom raRacas vaSavebdi, roca vcdi-
lobdi, rom iranuli musika gamego ise, rogorc iranelebs esmiT, Tumca, misi 
azriT, es amao garja iyo. nigerielma TviT am mcdelobis zneobrioba daayena 
kiTxvis niSnis qveS. am gansxvavebam mniSvnelovani roli Sesarula eTnomusi-
kologiur azrovnebasa da debatebSi. gansxvaveba Cemi iraneli maswavleblisa 
da Cems gagebas Soris aRniSna da ufro pozitiurad ganaviTara mentel hudma, 
roca The Ethnomusicologist-Si mtkiced ganacxada: `amerikel an frang Tu bri-
tanel eTnomusikologs, imis Sesabamisad, Tu vin aris is, _ anu ras miaRwia 
swavla-ganaTlebis wlebSi, _ rogorc aradasavluri musikis gadamcems, iseTi 
mixvedrebisa da Sefasebebis unari aqvs, romlis analogiuri verc erT iavels 
ver eqneba, Tundac ucxoeTSi iyos daostatebuli dasavluri meTodebis gam-
oyenebaSi~ (Hood, 1971: 374). amis sapirispiro sworia iaveli mecnieris mimarT. 
tradiciis Sinaur matarebelsa (insider) da gareSe damkvirvebels (outsider) Soris 
gansxvavebis aRiarebis Sedegad, hudma daaskvna, rom TiToeuls Tavisi wvlili 
Seaqvs.

Tumca sxvebs _ da ara mxolod dasavluri sazogadoebisaTvis gareSe 
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pirebs, garkveuli inteleqtualuri da zneobrivi mosazrebebis safuZvelze, 
eWvi SeaqvT kulturaTSorisi midgomebis marTebulobaSi. mravali maTgani _ 
alain danieloudan (Danielou, 1973: 34-35) ravi Sankarsa (Shankar, 1999) da kofi 
agavumde (Agawu, 2003) _ akritikebs eTnomusikologias, rogorc profesias, 
imis gamo, rom is araevropul musikas qedmaRlurad ganixilavs, miiCnevs raRac 
ucnaur da egzotikur movlenad, (da, magaliTad) ver adgens im tipis gansxvave-
bebs profesiul xelovnebasa da folklorul Janrebs Soris, rogorsac, piro-
biTad, dasavlur kulturaSi, ganaTlebis doneebsa da xarisxebs Soris adgenen. 
am TavSi me uSualod im inteleqtualur problemebs davuTmob yuradRebas, 
romlebic wamoiWreba kulturis gareSe damkvirveblis winaSe imis gamo, rom 
is aris is, vinc aris da mxolod Semdeg mivubrundebi sxva kulturis musikis 
ganxilvis zneobriobas, anu im eTikur sakiTxebs, romlebsac savele mkvlevari 
pirispir xvdeba. maT me-15 TavisTvis Semovinaxav. Tumca am ori sakiTxis gan-
calkeveba rTulia.

darwmunebuli ar var, rom axalgazrda nigeriels an me TviTon SegveZlo 
migveTiTebina saTanado mizezebze, Tumca marTlac SesaZlebelia eWviT Sevxe-
doT eTnomusikologebis aqtivobebs, romlebic, sxva Tu araferi, gansxvavebul 
niRbebs irgeben da mraval rols asruleben. yvela SemTxvevaSi, disbalansi 
saxezea. isini modian, rogorc studentebi, Tumca SeuZliaT maleve gamoacxa-
don pretenzia maswavleblobaze. isini Teoriulad msjeloben imis Sesaxeb, rom 
interkulturuli kvleva ormxrivi movlenaa, Tumca xSirad ganagrZoben imiT, 
rom aradasavlur musikas TavianTi poziciebidan Seiswavlian da, amave dros, 
moelian, rom ucxoeli mkvlevrebi dasavlur musikas dasavluri poziciebidan 
ganixilaven. isini, Cveulebriv, kargad grZnoben Tavs `sferoSi~ da mSveniverad 
iyeneben yvelafers, rac Seiswavles da Seagroves. is, rac iswavles, SeiZle-
ba, yvelaze Rirebuli iyos kulturul da inteleqtualur monapovars Soris, 
Tumca isini amas artefaqtebisa da mosaxmari saqonlis msgavsad ganixilaven. 
yovel SemTxvevaSi, ase xSirad xdeba da savele mkvlevrebs, arc Tu iSviaTad, 
marTlac ase aRiqvamen.

eTnomusikologebi sakuTar Tavs ganixilaven, rogorc pirovnebebs, rom-
lebic garkveuli kulturis warmomadgenlebi arian da gareSe pirebis sta-
tusiT Seiswavlian msoflio sazogadoebebis musikalur kulturebs. magram, 
realurad, maTi udidesi umravlesoba dasavluri sazogadoebis wevrebi arian, 
romlebic Seiswavlian aradasavlur kulturas an, arian mdidari erebis warmo-
madgenlebi, romlebic Raribebis musikas ikvleven, an, iqneb, qalaqelebi arian, 
romlebic Tavisi qveynis siRrmeSi mdebare miviwyebul soflebs stumroben. 
disbalansi SeiZleba arc ki warmoSobiliyo, Tuki Tavidanve iarsebebda human-
itaruli mecnierebis interkulturuli qseli, romelSic gaerTiandebodnen, 
met-naklebad Tanabrad ganawilebuli, individebi mravali sazogadoebidan da 
sxvadasxva perspeqtividan Seiswavlidnen erTmaneTis musikas. es aris `ase Sei-
Zleboda yofiliyos~ sfero, magram Cven SegviZlia warmodgena SeviqmnaT migne-
bebis garkveul saxeebze, romlebic Cveni sferos istoriis am calmxrivobis 
gamo davkargeT.

Cems klass ganadan Camosuli axali aspiranti Semoemata. dasavluri musika 
evropaSi Seiswavla, magram rogorc adamiani, romelmac axalgazrdoba sofelSi 
gaatara, Tavisi mSobliuri dasartyami sakravebis tradiciul ansamblur musi-
kas kargad daeufla. Cemi kursi adgilobriv amerikul musikas exeboda, es is 
sferoa, romlis Seswavlasac eTnomusikologebis umravlesoba, ZiriTadad, misi 
melodiuri aspeqtebis TvalsazrisiT amjobinebda. rogorc dasavluri musikis 
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mkvlevrebma, Cven viswavleT, Tu rogor unda davamuSaoT da rogor aRviqvaT 
sakmaod kargad melodiuri masala, virwmuneT, rom SevZlebdiT igive gagvekeTe-
bina indielTa simRerebis mimarTac, magram Zalian vibneodiT, roca ritmi uaR-
resad rTuli meTodiT unda gangvexila. ganelma studentma Tavidanve dolisa 
da xmis ritmul struqturebs Soris rTuli urTierTmimarTebebis Seswavla 
daiwyo, risi gagebac advilad SeeZlo. mTeli semestris ganmavlobaSi afrike-
lma dramerma mTeli klasi gaamdidra Tavisi xedvebiT, radgan daxelovnebuli 
iyo ritmuli fenomenebis aRqmaSi. Tu dasavluri eTnomusikologia, imis gamo, 
rom dasavleTi mis klasikur sistemaSi melodiiT iyo gatacebuli, Cveulebriv, 
warmatebiT arTmevda Tavs musikis simaRlebriv aspeqtebs, gasagebia, rom `af-
rikuli~ eTnomusikologia, romelic ritmis ganxilvaSi ufro kompetenturia, 
mkvidri amerikuli musikis ucxos mier danaxul gansxvavebul suraTs mogvce-
mda (Cachia, 1973; Tsuge, 1974). aseTi ganuxorcielebeli SesaZleblobebi warmo-
saxvas aocebs. maS, marTlac, realur samyaroSi ratom ar unda vikiTxoT: `ra 
logikuri dasabuTebiT swavlob sxva kulturebis musikas?~.

erT-erTi magaliTi imisa, Tu rogor gansxvavdeba erTmaneTisagan Sinauri-
sa da ucxos aRqmebi, aris musikis Seswavla transSi. mkvlevars SeuZlia iswav-
los Sesruleba, magram SeuZlia ki gaimeoros Sinauris gancdebi, roca saqme 
arsis wvdomas exeba? maxsovs, erT-erTma Cemma studentma gadawyvita Seeswav-
la musika Sepyrobilobis1 ritualebSi karibis zRvis kunZulebze da am rit-
ualebSi monawileobda kidec. magram, sabolood, miiCnia, rom es yvelaferi 
metismetad mZimed misaRebi iyo da iZulebuli gaxda qveyana daetovebina. eT-
nomusikologebi, rogorc damkvirveblebi (Rouget, 1985) da rogorc sxvadasxva 
tipis monawileebi (Friedson, 1996, 2009) cdilobdnen dawvrilebiTi eTnografi-
uli saqmianobiT naTeli moefinaT amisaTvis, xolo transi ganexilaT, rogorc 
erT-erTi im mraval gzas Soris, romlebiTac musika gamocdilebas gardaqmnis 
(Becker, 2003) .

maT SeiZleba yvelaferi gaafuWon 
modiT, eTnomisikologebis sawinaaRmdego, xSirad gamoTqmuli kidev ram-

denime sayveduri movisminoT. isini musikaluri kolonializmis raRac saxeo-
bas warmoadgenen, manipulireben im sazogadoebebiT, romlebsac stumroben da 
xels uSlian sakuTari musikaluri bedis kontrolirebaSi. maT SeiZleba waax-
alison Zveli masalis an repertuaris nawilis SenarCuneba, magram miaqvT musika 
da, amave dros, ra Tqma unda, toveben mas adgilze, Tumca, albaT, wabilwuls, 
radgan is gadaadgiles, Caweres, farulad Seuracxyves _ piradi da maTi sazo-
gadoebis saxeirod. isini sargebloben ufro mdidari, ekonomikuri da samxe-
dro aspeqtiT Zlieri sazogadoebis wevrobiT, iwveven musikalur areulobasa 
da uTanxmoebas, loialurad arian ganwyobili ramdenime mliqvnelisadmi, rom-
lebic Semdeg, am kavSiris wyalobiT, xelovnurad yalibdebian elitad. isini 
mZimed daabijeben da wasvlis Semdeg nakvalevs toveben. rogorc afrikisa da 
avstraliis Sesaxeb Seqmnil naSromebSi mravalgzisaa aRniSnuli _ meintiesis 
klasikuri statia (Meintjes, 1990), turinosa (Turino, 2000) da erlmanis (Erlmann, 
1999) wignebi, caklkeuli eseebi (Neuenfeldt, 1997), _ isini amerika-evropis mier 
kontrolirebad musikalur industriasTan SeTanxmebulad moqmedeben da iT-
viseben tradiciul masalas imisaTvis, rom CarTon is `msoflio musikis~ sam-

1 raRac Zalis (boroti sulis, eSmakis da sxv.) mier Sepyrobili adamianidan misi gandevnis 
rituali (red.).
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yaroSi. zogjer maT, marTlac, yvelafris gafuWeba SeuZliaT.
Cven yvela aseTebi ar varT, _ ityvis zogierTi eTnomusikologi; adgi-

lobrivebs zogjer TiTqmis vuyvarvarT kidevac. marTlac, ar aris saWiro 
eTnomusikologebis boroti gavlenis aseTi apokalifsuri versia upirobod 
miviRoT. jer kidev alan meriamma (Merriam, 1977b), damkvirvebelma, romelic Ta-
vis maspinZel kulturaSi uaRresad mokrZalebulad monawileobda, aRmoaCina, 
rom zairis2 sofelSi, sadac ToTxmeti wlis win muSaobda, misi wina stumroba 
yvelaze mniSvnelovani movlena iyo, romelic musikis istoriam Semoinaxa. amis 
Semdeg, im inteleqtualuri nakadebis kvaldakval, romlebic xazs usvamen eTi-
kas, rogorc Cvens sferoSi qcevis mTavar warmmarTvels (Slobin, 1992a; Beaudry 
wignSi Barz & Cooley, 2008: 224–45) da imis aRiarebiT, rom damkvirveblis roli 
da pozicia arsebiT rols asrulebs, rac gamoixateba terminiT `refleqsuro-
ba~, CvenTvis naTeli gaxda, rom ucxo damkvireblebi Zalian mniSvnelovan gav-
lenas axdenen `velze~. TviT maTi iq yofna SeiZleba maTive kvlevisaTvis dab-
rkolebad iqces.

magram, miuxedavad imisa, rom SegviZlia vamtkicoT, TiTqos eTnomusikol-
ogis stumrobas aranairi realuri boroteba ar mosdevs, xSirad ismis SekiTxva, 
Tu konkretulad ra sikeTis motana SeuZlia aseT kvlevas im xalxisaTvis, vis 
musikasac ikvleven. es kiTxva sul ufro xSirad am xalxidan ismis. am sakiTx-
is garkveul aspeqtebs me-15 TavisTvis movitoveb, romelSic met yuradRebas 
davuTmob politikur konteqstebs. mTavari inteleqtualuri Sepasuxeba (Said, 
1978) ucxos mier Catarebuli savele samuSaosTan dakavSirebiT, emyareba rw-
menas, rom musikaluri sistemebis Targmna, arsebiTad, SeuZlebelia. arsebobs 
iseTi savele viTarebebi, roca eTnomusikologs ganixilaven, rogorc xifaTs 
SedarebiTi midgomis gamo, romelic zogjer daufaravadaa mocemuli `aRmo-
savluri~, ̀ aziuri~, ̀ afrikuli~, ̀ dasavluri~ stilebis Sesaxeb saubrisas yvela 
im cnebaSi, romlebic sxvadasxva musikis Sedarebas gulisxmobs. mtruli reaq-
cia Semdegi sami rwmenis Sedegia, romlebsac, tipurad maspinZeli kulturebi 
iziareben:

1. eTnomusikologebi aradasavlur musikas an sxva `sxva~ tradicias Tavis 
sakuTars imitom ki ar adareben, rom Seiswavlon, radgan isini maTTvis sain-
tereso an mniSvnelovania, isini TviT am fenomenebsac ar scemen pativs. maTi 
azriT, aseTi kvlevebis mizania, Catarebulma Sedarebebma uCvenos, rom ucxos 
sakuTari musika ukeTesia, xolo maspinZeli musika ki mxolod erTi safexuria 
srulyofili musikis ganviTarebisken. zedmetia imis Tqma, rom amas arc erTi 
eTnomusikologi aRar akeTebs, magram am saxis primitivizmi da orientalizmi 
usiamovnoa maspinZeli sazogadoebebis moazrovne wevrebisaTvis.

2. eTnomusikologebs surT sakuTari midgomebis gamoyeneba aradasavlu-
ri musikis mimarT, magram es midgomebi ar imuSavebs da Sedegad aucileblad 
araswor gagebas miviRebT. aradasavleli mecnierebi, gansakuTrebiT, Tu maT 
Seswavlili aqvT dasavluri meTodebi (magaliTad, kvabena nketia, kofi agavu, 
nazir a. jairazboi) ixrebian imisaken, rom evropuli da amerikuli publik-
aciebi SecdomebiT savsed miiCnion. rogorc Cemma maswavlebelma ganacxada, 
SeuZlebelia, yovel SemTxvevaSi, ZiriTadad, SedarebiTi midgomis gamoyenebiT, 
viswavloT is, rac realurad mniSvnelovania. rogorc vnaxeT (me-5 TavSi), es is 
rwmenaa, romelsac zogierTi dasavleli mecnieri iziarebs.

3. maT aqvT is winaswar Camoyalibebuli azri, rom arsebobs iseTi ram, 

2 centralur afrikaSi kongos respublikis dasaxeleba 1971-97 wlebSi (red.).
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rogoricaa afrikuli an aziuri anda amerikel indielTa musika. isini ugule-
belyofen im sazRvrebs, romlebic aSkaraa maspinZlebisTvis da mzad arian, erT 
qvabSi Cayaron da ganazogadon ise, rogorc amas arasodes dauSvebdnen saku-
Tari musikis ganxilvisas. nebismieri sazogadoebis wevrebi sakuTar musikas 
ganixilaven. rogorc raRac gansakuTrebuls, xolo eTnomusikologebs ki am 
sazogadoebis musikaluri mravalferovnebis arasaTanado Sefasebas abraleben. 
mravali azieli da afrikeli inteleqtuali miiCnevs, rom swored ase xdeba.

SeiZleba Segvedavon, rom mdgomareoba yovelTvis ase savalalo ar iyo, 
rom eTnomusikologebi ukeTesad eqcevian musikas, vidre sxva dasavleli 
musikosebi, kompozitorebi, aranJirebis ostatebi, xmis Camweri industriis 
wevrebi, vinc mesame samyaros ukavSirdeba; rom eTnomusikologebi exmarebian 
tradiciis mimdevar musikosebs sakuTari xelovnebis damoukideblobis Senar-
CunebaSi da xels uwyoben gaqrobis piras myofi adgilobrivi musikis aRorZine-
bas. isini aRiareben, rom ician sakuTari midgomebis SezRudvebi, rom akeTeben 
yvelafers, rac SeuZliaT da rom, sxva Tu araferi, raRaciT mainc uwyoben 
xels saerTaSoriso urTierTgagebas. isini xSirad politikur pozicias ikave-
ben, roca upirispirdebian Tavisi erebis koloniur sagareo politikas. Tumca, 
miuxedavad amisa, gzavnili, zogjer, aseTia _ `nu wuxdebiT, sjobs, TviTon 
mivxedoT saqmes~ an Tundac aseTi _ `wadi saxlSi, sulelo TeTrkaniano~. es 
personaluri da disciplinaruli dilemaa.

magram amasobaSi mivadeqiT meore sakiTxs, romelic igulisxmeboda hudis 
zemomotanil debulebaSi. kulturis `Sinauri~ da `gareSe~ gansxvavebul in-
terpretaciebs gvawvdian, romelTagan orive marTebulia. logikuri azrovneba 
upiratesobas pirvel Tvalsazriss aniWebs. aSkaraa, rom es ufro mniSvnelova-
nia. swored Sinauri gvawvdis im perspeqtivas, romelic mocemul kulturas Ta-
visTavad aqvs. gareSe, ZiriTadad, SedarebiTi da universalisturi midgomiT, 
ubralod, raRacas, naklebad mniSvnelovans, amatebs. Tuki Cven, rogorc dasav-
leli mkvlevrebi, davijerebT, rom indoel da Cinel mkvlevrebs raRac aqvT 
saTqmeli dasavluri musikis Sesaxeb, romlis Seswavla maT SeZles, rogorc 
CvenTvis damaxasiaTebeli mikerZoebisa da Cvens xelovnebasTan gansakuTrebu-
li emociuri kavSirisagan Tavisufalma gareSeebma, Cven mainc uars vityodiT 
Cveni mignebebisa da interpretaciebisaTvis mxolod fonuri statusi migveni-
Webina da gveqneboda imis molodini, rom induri da Cinuri mignebebi damatebiT 
masalad darCeboda. da piriqiT: aradasavleli mecnierebisaTvis sawyenia, rom 
isini maTive musikis kvlevaSi umniSvnelo wvlilis SemtanTa rolSi ganixilebi-
an. marTlac, rogorc blumma (Blum, 1991: 5–9) naTelyo, eTnomusikologiis 
istoriaSi uamravi gacilebiT ufro mniSvnelovani da publikaciebis mqone ar-
aevropuli kulturebis warmomadgeneli mecnieria, vidre Cven (amerikelebs), 
Cveulebriv, gvinda rom gavixsenoT.

rogorc Cemma maswavlebelma Tqva, SeiZleba verasodes gavigo misi musika 
ise, rogorc mis Tanamemamuleebs esmiT da yvelaze meti, risi imedic SeiZleba 
mqondes, isaa, rom SevZlo maTi yuradReba mivaqcio ramdenime saintereso as-
peqtze, romlebic maT ver SeniSnes.

vin aris `Sinauri~?
1950 wlis Semdeg eTnomusikologiis umTavres movlenebs Soris erT-er-

Ti aris aradasavlur erebSi im mecnierebis momravleba, romlebic TavianTi 
piradi tradiciis musikas Tu ara, eris an regionis tradiciul musikas mainc 
ikvleven (Mapoma, 1969; Euba, 1971; Viswanathan, 1977; Racy, 2003; Chou, 2002; Chan, 
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1991 da sxv.). dasavleli da aradasavleli mecnierebis rolebis Sefardebas eT-
nomusikologiaSi ganixilavdnen saerTaSoriso Sexvedrebze, magram es ar aris 
Sinauri-gareSes dapirispirebis erTaderTi saxe, romelic SeiZleba aRvniSnoT. 
mravali Tanamedrove eri-saxelmwifo, arRvevs iseT kulturul sazRvrebs, 
rogorebicaa Temi da enobrivi jgufebi, qalaqisa da soflis kulturebi. Tav-
isTavad igulisxmeba, rom britaneli, romelic nigeriaSi atarebs kvlevas, ga-
reSea, xolo ioruba3 nigerieli ki Sinauria hausaze4 molaparake Tanamemamule-
saTvis. magram is, rom britanuli kolonizaciis Sedegad es xalxebi, ase vTqvaT, 
erT erovnebad gaerTiandnen, SemTxveviToba iyo. igive iTqmis iavelis Sesaxeb, 
romelic sumatraze atarebs kvlevas, miuxedavad imisa, rom politikurad da 
inteleqtualurad mas `Sinaurobaze~ SeiZleba hqondes ufro didi pretenzia. 
aseve iqneba bostoneli luizianas StatSi, Tumca amas SeiZleba ver mixvdeT, Tu 
patara qalaqSi mcxovreb qeijunebTan5 isaubrebT. sainteresoa, rom afrikis 
da aziis ufro industrializebuli erebis warmomadgeneli mecnierebi iwye-
ben imis aRiarebiT, rom isini, iseve, rogorc evropeli da amerikeli savele 
mkvlevrebi, gareSeebi arian im sasoflo sazogadoebebisaTvis, romlebsac 
ikvleven. isini amas aRiareben, rogorc pasuxismgeblobas TavianTi mecnier-
ebis mimarT, magram SeuZliaT, aseve, daiJinon, rom maTi politikuri ufleba 
_ iyvnen `Sinaurebi~, xelSeuxebeli rCeba. agreTve, arsebobs tendencia, rom 
Sinauris identificireba ganosazRvros ama Tu im kontinentze cxovrebiT: zo-
gjer gaigebT, rom aziuri musika azielebma unda Seiswavlon, afrikuli musika 
_ afrikelebma. kontinentis, eris, eTnikuri jgufis Tu anklavis6 da mravali 
sxva kulturuli jgufis (`mikromusikebi~7, Slobin, 1992b) cnebebi paralelur, 
gansxvavebul, alternatiul rolebs asruleben. msoflios, rogorc `global-
uri soflis~, ganviTarebam potenciurad, SesaZloa, yoveli adamiani Sinaurad 
aqcios yvela sazogadoebaSi, radgan musikis homogenizacia izrdeba. gareSes 
mier Setanili inteleqtualurad mniSvnelovani da Rirebuli wvlilis aRiare-
bas Crdils ayenebs politikuri problemebi, danaSaulis grZnoba, romelsac 
industrializebuli erebi ganicdian sxvebis kolonizebis, TeTrkanianebi _ 
muqkaniani mosaxleobis damonebis, industriuli CrdiloeTis _ postkoloniur 
`mesame samyaroze~ dominirebis gamo.

am dilemis ilustraciaa 1988 wels miRebuli Cemi ori gamocdileba. ber-
linis kedlis dangrevamde, daaxloebiT, wlinaxevriT adre, glastnostisa da 
perestroikis periodSi, mimiwvies amerikeli da sabWoTa eTnomusikologe-
bis mokrZalebul konferenciaze. Cven, amerikelebs, imedi gvqonda, rom Cvens 
sabWoTa kolegebs sxvadasxva sabWoTa respublikidan gavacnobdiT Cvens `mow-
inave~ meTodologiebs. magram Cvenma Tavazianma maspinZlebma msubuqad gvisay-
vedures, rom Cveni sakuTari regionebis kuTxeebis Seswavlis nacvlad kolo-

3 yvelaze didi eTnikuri jgufi dasavleT afrikaSi, umetesoba cxovrobs nigeriaSi, lapara-
kobs uoruba enaze, romelic nigeriul-kongour enebs miekuTvneba (red.).
4 eTnikuri jgufi nigeriaSi (red.).
5 aSS-s Stat luizianaSi mcxovrebi eTnikuri jgufi frangulenovani dasavleT kanadidan 
(red.).
6 saxelmwifo an misi teritoriis nawili, romelic garSemortymulia sxva saxelmwifoebiT da 
ar aqvs gasasvleli zRvaze (red.).
7 `mikromusikebis~ qveS slobini gulisxmobs `mcire musikalur erTeulebs did musikalur 
kulturaSi~ (red.).



–  171  –

nizatorebad viqeciT. isini fiqrobdnen, rom ukeTesi mecniereba da ukeTesi 
eTika Sin muSaobaa, `sxvisi~ dakvirveba missave teritoriaze da isini swored 
amas akeTebdnen. Tumca imave wels, eTnomusikologiis istoriisadmi miZRvnil 
konferenciaze, romelic gaimarTa urbanaSi (ilinoisi), erT-erTma gamorCeul-
ma stumarma oskar elSekma aucileblad CaTvala CvenTvis eTqva, rom Tumca man 
Tavisi savele samuSaos udidesi nawili mSobliur slovakeTSi Caatara, Tavs 
yovelTvis gareSed miCnevda da soflis mcxovreblebic, visi musikis Sesas-
wavladac is Camovida, swored ase xedavdnen mas _ profesori didi qalaqidan. 
meore mxriv, stiven veids (Wade, 2013), romelic anglo-amerikuli simRerebis 
SemsruleblebTan muSaobda, rogorc Cans, ar hqonda problema, rom megobrad 
da Sinaurad mieRoT.

savele mkvlevrebs SeiZleba gaukvirdeT, rom adamianebs, romlebTanac isi-
ni muSaoben da visganac swavloben, undaT icodnen, Tu ra sikeTes moutanT 
maT es saqme, ra sargebels miiReben aqedan. Cemi kvlevebi rom daviwye, es um-
niSvnelo sakiTxi iyo, magram 1980 wlis Semdeg mas sul ufro didi yuradRe-
ba eqceva, nawilobriv, im sferoSi, romelic gamoyenebiTi eTnomusikologiis 
saxeliT gaxda cnobili (Tavi 29), nawilobriv ki, imis gamo, rom sul ufro 
xSirad unda davsvaT SekiTxva _ da gvekiTxebian kidevac _ `vin aris am musikis 
mflobeli?~ (ixileT Tavi 15). es imdenad mniSvnelovania imis gasagebad, Tu 
rogoria `Sinaurisa~ da `gareSes~ urTierToba, rom aqac unda vaxsenoT. garda 
imisa, rom informantebis dros Tavisi fasi aqvs, maT imis codnac undaT, Tu 
ra realur sargebels miiReben im unikaluri samsaxurisaTvis, imis swavlebi-
saTvis, risi swavlebac mkvlevris sakuTar kulturaSi aravis SeuZlia, rac arc 
wignebSi moiZebneba da risi gakeTebac maT sakuTar sazogadoebaSic ki mxolod 
ramdenime adamians SeuZlia. daaxloebiT aseTnairadve, kulturis saministros 
Cinosnebsac SeiZleba surdeT imis gageba, Tu ra sargebels miscems es yve-
laferi eris kulturul cxovrebas. rasac gvaZleven, Rirebulebis mqonea da, 
garkveuli azriT, SeiZleba gaiyidos: darCeba eri mogebuli, Tu mis musikas 
Caweren, Tu gamoqveyndeba misdami miZRvnili gamokvlevebi, Tu mis Canawerebs 
gaavrceleben evropeli mecnierebi, institutebi, kompaniebi? iqneb ukeTesia, 
davelodoT, sanam am eris sakuTari SesaZleblobebi da personali mzad iqneba 
am saqmis Sesasruleblad? da amas kidev mravali sxva SekiTxva mohyveba.

mxileba risks gulisxmobs. informantebi riskaven, rom kolegebi gakicxaven, 
dascineben, Tuki SemdgomSi ucxoeli stumari arasworad ganmartavs imas, rac 
Seiswavla an daumsaxurebel sargebels miiRebs. isini sakuTari kulturis sa-
sicocxlo organoebs asajaroeben, rac aucileblad Seicavs saidumlo kom-
ponents. me mxolod im sazogadoebebs ar vgulisxmob, romlebSic ritualuri 
musikis Cawera avtomaturad aufasurebs rituals. nebismier sazogadoebas aqvs 
survili sakuTari kulturis garkveuli aspeqtebi TavisTvis Seinaxos. misi cx-
ovrebis stili uzrunvelyofs socialur integracias; yvela xalxs surs gan-
devnos sxvebi sakuTari cxovrebis garkveuli sferoebidan. gareSesTvis saku-
Tari kulturis swavleba aris raRac saxis gaziareba, sakuTari Tavis gaziareba 
im adamianebisaTvis, romlebic TqvenTan ar rCebian da maSinve mogiSoreben Ta-
vidan, rogorc ki miiReben imas, rac undaT (Myers, 1992: 42-43). sakuTar Tavs 
ekiTxebi, Tu ramdenad unda gauziaro Seni kultura anazRaurebisaTvis, an 
prestiJisa Tu ubralod sakuTari keTili gulis gamo, rodis aRar Rirs amis 
gakeTeba da romel momentSi ifiqreben Tqveni megobari Tanasoflelebi, rom 
metismetad Sors SetopeT da amiT sakuTari Tavi, TiTqmis, gareSed aqcieT.
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maS ase: adamianebi gaigeben _ magram SeZleben ki? 
roca Cemi savele gamocdilebis ramdenime epizods vixseneb, Tavs vekiTxe-

bi, ra iyo is, ris miRebac Cems maswavleblebsa da informantebs surdaT Cveni 
urTierTobis Sedegad. ra Tqma unda, maT undodaT, rom msoflios pativi eca 
maTi musikisaTvis da Tavis droze darwmunebuliyvnen, rom sakuTari musikis 
CemTvis gaziareba maT am mizanTan miiyvanda. zogierTi adekvatur fass iTxovda 
mis mier daxarjuli droisaTvis. maT undodaT, rom moqceodnen ise, rogorc 
adamianebs _ rogorc megobrebs, maswavleblebs, kolegebs, rogorc SeZenili 
ojaxis wevrebs da ara rogorc robot informantebs Tu maRaziis gamyidvelebs. 
garda amisa, maT undodaT, rom maTgan miRebuli masala maTi mosazrebebis Se-
sabamisad yofiliyo gamoyenebuli. adgilobriv amerikel momRerlebs surdaT 
darwmunebuliyvnen, rom Canawerebs ar gamovcemdiT, radgan isini TviTonve 
apirebdnen amis gakeTebas da undodaT darwmunebuliyvnen, rom, swavlebisas, 
maT ganvixilavdi maTi kulturis integralur Semadgenlad. maT surdaT, Ta-
vidan aecilebinaT araswori gageba da undodaT darwmunebuliyvnen, rom maTi 
musikis mimarT igive standartebi gamoviyene, romlebsac, Cveulebriv, Cemi 
musikis mimarT viyenebdi. Tu me, rogorc musikis maswavlebeli, vcdilobdi 
meswavlebina is, rac Cemi kulturis saukeTeso musikad mimaCnda, maTi survili 
iyo, rom es midgoma gamomeyenebina maTi musikis mimarTac, ra Tqma unda, gansx-
vavebuli kriteriumebis gaTvaliswinebiT. maT ar undodaT, rom maTi saubris 
didi nawili farTo sazogadoebisaTvis cnobili gamxdariyo, arc is surdaT, 
rom calkeuli pirovnebebis saxelebi gvexsenebina da romelimeze yuradReba 
gagvemaxvilebina. Tanac, isini elodnen, rom problemebis mogvarebaSi davex-
marebodi, grZnobdnen, rom Cemi mxridan umaduroba iqneboda, Tu ar davin-
teresdebodi amiT, miuxedavad imisa, rom amis arc iuridiuli da arc oficial-
uri valdebuleba ar mqonia. iranSic msgavsi viTareba iyo, im gansxvavebiT, rom 
Cemi maswavlebeli moiTxovda, rom radgan is Tavis dros Cemze xarjavda, yve-
laferi, rasac viswavlidi, mTeli msofliosaTvis unda gameziarebina. `ameri-
kaSi rom dabrundebi, dawer wigns imis Sesaxeb, rac gaswavle?~ `iciT, simarTle 
giTxraT, amaze ar mifiqria; SeiZleba sakmarisi codna ver SeviZino~. `magram es 
unda gaakeToT. unda daweroT aseTi wigni, raTa adamianebma amerikaSi gaigon~... 

savele mkvlevrebma, romlebic indoeTis klasikur musikas swavloben, 
ician, rom seriozulad aravin migiRebs, rogorc musikis mkvlevars, Tu ragebs 
ar swavlob da yovel dRe ar varjiSob. Cemi gamocdilebiT, iranis klasikuri 
musikis samyaroSic, aseve, arsebiTia garkveuli zomiT monawileoba. Cems mas-
wavlebels surda, rom damkvirveblis roli Semesrulebina, magram kmayofi-
li ar iyo; mxolod maSin SevZeli garkveuli ndobis mopoveba, roca survili 
gamovTqvi, mec ise memecadina, rogorc misi adgilobrivi moswavleebi swav-
lobdnen. Cemi daJineba, Camewera konkretuli raRaceebi, romelTa Sesrulebas 
musikosebis did jgufebs vTxovdi, misTvis gamocanad rCeboda. magram, Tuki 
iranis soflebisa da patara qalaqebis stumrobisas, vecdebodi motrebis _ 
menestrelis xeloba Semeswavla, es, ueWvelad, uamravi wesis upatiebel dar-
Rvevad CaiTvleboda. me viyavi arasaimedo qveynidan, arc saimedo socialur 
klass ar mivekuTvnebodi, arc ojaxi mqonda Sesaferisi da arc religia. maSin-
ac ki, Tu masalas sworad Seviswavlidi (warmoudgeneli daSvebaa), me, ubral-
od, ar viyavi im tipis adamiani, vinc SeiZleboda motrebi gamxdariyo. aseve, 
CrdiloeT preriebis amerikel indielebs SeiZleba, cota ar iyos, gaorebuli 
(Tumca, sabolood, sakmaod keTilganwyobili) damokidebuleba aqvT TeTri 
adamianis mimarT, romelic cdilobs adgilobrivi socialuri sacekvao simRe-
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rebi imReros, Tumca uaryofiTad arian ganwyobili im adamianis mimarT, rome-
lic maT ceremoniebSi CarTvas cdilobs. samxreT-dasavleTis zogierT mkvidr 
eTnoss ufro mkacri pozicia aqvs. Tu eTnomusikologebs surT, rom isini 
miiRon ucxo sazogadoebaSi, isini am sazogadoebis standartebis Sesabamisad 
unda moiqcnen.

erT dRes erT-erTi Cemi giJuri Teoria sparsul radifSi guSehebis urT-
ierTmimarTebis Sesaxeb Cems maswavlebelze gamovcade. `RmerTmani, amaze ara-
sodes mifiqria. ra Tqma unda, marTali xarT da rac Tqven TqviT, xazs usvams 
imas, rasac geubnebodiT Cveni radifis didebulebis Sesaxeb~, wamoiZaxa man. 
marTlac, iseTi raimes SemCnevam an aRmoCenam, rac sazogadoebisaTvis mniS-
vnelovania, magram ar aris misi tradiciuli musikaluri azrovnebis nawili, 
SeiZleba Searbilos eTnomusikologis iq yofnis mimarT politikuri da intele-
qtualuri protesti. eTnomusikologma SeiZleba daadginos iseTi erTmaneTTan 
daukavSirebeli monacemebi, rogorebicaa simRerebis an musikaluri nawarmoe-
bebis raodenoba musikosis mTlian repertuarSi an ucxouri _ dasavluri an 
sxva saxis musikis Sesrulebis CanawerebSi, imisaTvis, rom gaakeTos komentari, 
romelic esTetikis principebs migvaaxloebs. esenia movlenebi, romlebzec, 
aradasavleli musikosebi, SesaZloa, sirTulis gamo, arc ifiqreben, iseve, ro-
gorc dasavleli musikosebi, radgan es midgomebi, marTlac, cota ucnauria, 
Tumca, umetes SemTxvevebSi, isini sulac ar arRveven musikis Seqmnisa da so-
cialuri urTierTobis wesebs.

Tu postkoloniuri samyaros warmomadgeneli mecnierebis didi raode-
noba iwyebs dainteresebas eTnomusikologiuri kvleviT, SeiZleba vikiTxoT, 
Secvlis Tu ara es sagrZnoblad inteleqtualur viTarebas am sferoSi. Sei-
Zleba asec moxdes da, es, Cemi azriT, kargia. maT soflebSi isini SeiZleba 
qalaqidan Casul gareSeebad miiCnion. Tumca, aucileblad iqneba moulodneli 
aRmoCenebi. magaliTad, indoeTSi musikis kvlevis xangrZlivi tradicia arse-
bobs da indoeli mkvlevrebi sistematurad qveyndebian. maT kvlevas unikalu-
ri elferi da xasiaTi aqvs, Tumca dasaxasiaTeblad Znelia. wignSi, romelSic 
Sejamebulia aziuri musikisadmi miZRvnili konferencia, romelSic mxolod 
azieli mecnierebi da musikosebi monawileobdnen, xazgasmulia cneba ̀ eTnomeT-
odologiis~ daxvewis aucilebloba (Koizumi, Tokumaru & Yamaguchi, 1977: 11). es 
cneba warmoqmnilia garfinkelis mier Semotanili cnebidan (Garfinkel, 1967), ma-
gram ar aris misi zusti paraleli; saWiroa kvleva, rom ufro Rrmad Cavwv-
deT sazogadoebis mier sakuTari azrovnebisa da moqmedebebis mowesrigebis 
meTodebs. am wignis avtorebi, ZiriTadad, iaponelebi, kritikulad arian gan-
wyobili eTnocentrizmis mimarT da Tvlian, rom evropelebisa da amerikelebis 
mier Catarebuli kvlevis didi nawils swored amgvari xarvezi gaaCnia. magram 
isini aziur konteqstSic, aseve, mwvaved grZnoben eTnocentrizms. `detaluri 
dakvirveba … male gamoavlens aSkara mimarTebas anu iaponuri musikis Sedare-
bas sxva aziur musikasTan. vinmem amas SeiZleba `iapono-centrizmi~ uwodos. 
Tumca amaSi es ar igulisxmeba. piriqiT, igulisxmeba, rom amgvari perspeqtiva 
mxolod erT-erTia mravals Soris, romlebic imsaxureben ganxilvas. momavalSi 
sxvadasxva erovnebis eTnomusikologebma srulyofilad unda gamoikvlion sxva 
perspeqtivebi~ (iqve, 1977: VIII).

es brZnuli gancxadebaa, radgan is Tavs aridebs obieqtivizmisa Tu uni-
versalizmis (romelic, xSirad, dasavluri eTnocentrizmis niRabia) ubralod 
Canacvlebas ganzogadebiT, rom azielebi erTni da avtomaturad `yvelaferSi 
marTlebi~ arian _ midgoma, romelic xSirad gvxvdeba sxva aradasavlelebTan 
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an, jer kidev, uazro antikomparativizmSi. piriqiT, koiZumim da sxvebma mxari 
dauWires koncefcias, romlis Tanaxmad mkvlevars SeuZlia kvleva mxolod sa-
kuTari SexedulebiT warmarTos, magram Tvalsazrisebis Sedarebam SeiZleba 
arsis yvelaze Rrma wvdoma SegvaZlebinos; nebismier SemTxvevaSi, SedarebiTi 
kvleva aris `codnis mopovebis ZiriTadi saSualeba~ (iqve, 1977: 5). am sibrZniT 
SeiaraRebuli momavlis mkvlevrebi, maT Soris azielebi, afrikelebi da sxva 
erebis mravali warmomadgeneli, Tamamad SeZlebs kvlevebis gagrZelebas. an-
Tropologebi didi xnis manZilze imaves gvTavazobdnen, magram, rogorc Cans, 
ufro arRvevdnen, vidre icavdnen (Hsu, 1973). ferti didi xnis win saubrobda, 
rom saWiro iyo `profesionali anTropologebis Camosvla mravali sxvadasxva 
qveynidan… ara mxolod maTi sazogadoebebis problemebis Sesaswavlad, ar-
amed, aseve, imisaTvis, rom erTmaneTis problemebis sasargeblo SedarebiTi 
analizi CaetarebinaT~ (Firth, 1944: 22).

koiZumisa da danarCenebis 1977 wlis gancxadebis Semdeg im eTnomusikose-
bis gavlena, romlebic am sferos samSoblos da evropisa da Crdilo amer-
ikis sazRvrebs gareT mdebare saxelmwifoebs warmoadgendnen, Seudareblad 
gaizarda. 2013 wels tradiciuli musikis saerTaSoriso sabWos (ICTM) sxdom-
aze SanxaiSi warmodgenili moxsenebebis umravlesobis avtorebi aziisa da af-
rikis qveynebis warmomadgenlebi iyvnen, gansakuTrebiT STambeWdavi raodeno-
bis naSromi warmodgenili iyo Cineli mecnierebis mier. tradiciuli musikis 
saerTaSoriso sabWos 2015 wlis sxdomis Catareba dagegmilia yazaxeTSi, rac 
gulisxmobs, rom is axali regionuli elferiT da mecnierTa axali jgufis 
mier warmodgenili moxsenebebiT iqneba gamorCeuli. iranuli musikaluri peri-
oduli gamocema Mahoor Musical Quarterly, romlis gamocema 1999 wels daiwyo 
da SeiZleba iTqvas, rom formati Musical Quarterly _ musikaluri yovelkvar-
taluri-dan aqvs nasesxebi, yovel nomerSi (sxva avtorebis ramdenime stati-
asTan da inglisuri da franguli enebidan Targmnil eTnomusikologiisadmi 
miZRvnil mniSvnelovan statiebTan erTad) aqveynebs, umeteswilad, iranSi mcx-
ovrebi iraneli mecnierebis statiebs, romlebic, ZiriTadad, sparsul musikas 
eZRvneba. im azieli mecnierebis mzard jgufSi, romlebic ar moRvaweoben arc 
dasavluri da arc Tavisi sakuTari musikis sferoSi, gamovyofdi, magaliTad, 
ioSitaka teradas, iaponel eTnomusikologs, romelmac amerikis SeerTebul 
StatebSi daicva sadoqtoro disertacia karnatuli musikis Sesaxeb. tokumaru 
(Tokumaru, 2006) eTnomusikologiasTan sakuTari urTierTobis gamocdilebas 
afasebs, rogorc dasavluri eTnomusikologiidan aRebuli cnebebis, tradi-
ciuli evropuli musikologiisa da iaponuri samecniero idealebis kombinire-
bas da miaCnia, rom `gamoyenebiTi eTnomusikologia~ mniSvnelovani saqme unda 
iyos. i. vongi (Wong, 1991), tang iatingi (Yating, 2000) da iang mu (Mu, 2003) Cinur 
musikologias axasiaTeben, rogorc SenaxviTa da politikuri idealebiT dain-
teresebuls. jer kidev gasarkvevia, SegviZlia Tu ara visaubroT TiToeuli 
eris an erebis jgufisaTvis gansxvavebuli, WeSmaritad erovnuli an eTniku-
ri xasiaTis mqone musikologiis Sesaxeb. marTlac, rogorc ukve vTqvi, aseTi 
gansxvavebebi yoveldRiuri komunikaciisaTvis dabrkolebas ar unda qmnidnen.

eTnomusikologebs xSirad upirispireben evropuli musikis istorikosebs; 
amboben, rom pirvelebi sakuTari kulturis gareT muSaoben, xolo meoreni 
mis SigniT moqmedeben. magram ufleba gvaqvs vikiTxoT, arsebobs ki namdvili 
`Sinauri~ Tundac istoriul naSromSi da ras niSnavs es cneba iq. 1830 wlis 
germanuli musikis amerikeli mkvlevari savsebiT mowyvetilia cxovrebis im 
stils, romelmac es musika warmoSva da am paradoqss musikologiaSi aRqmis 
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(recefciis) istoriis axlad Camoyalibebuli sfero ganixilavs. sxvaTa Soris, 
1830 wlis musika axlac sruldeba da, amdenad, misi JReradoba 2014 wlis musi-
kaluri kulturis nawilia. Tumca ueWvelia, rom Tanamedrove mkvlevari Su-
manisa da mendelsonis musikas savsebiT gansxvavebulad igebs, vidre mas Tavis 
droze igebdnen da, marTlac, garkveuli azriT, induri da iaponuri musikis 
Tanamedrove mkvlevrebs aqvT upiratesoba, radgan maT SeuZliaT, sul mcire, 
pirvelwyaros daakvirdnen da cocxali maswavleblebisgan iswavlon. Sumans Ta-
namedrove amerikelebTan saubari rom SeeZlos, albaT, maT ase etyoda `Tqven 
am musikas verasodes gaigebT~, Tumca TavisTavad igulisxmeba, rom Tqven gaqvT 
am musikis gagebis unari. amis dasamtkiceblad ar aris aucilebeli ufro Sors 
_ Sua saukuneebsa da renesansSi dabruneba.

zogierT istorikoss swams, rom `Sinaurs~ ar SeuZlia daweros istoria, 
rom amisaTvis saWiroa distanciis perspeqtiva, dois gasvla. erT dros eTno-
musikologebi am analogias, aseve, TavisTavad nagulisxmevad miiCnevdnen da 
fiqrobdnen, rom gansakuTrebuli da Rirebuli perspeqtiva Semoitanes. cota 
xnis win rolebis dayofa bundovani gaxda. magram mwams, rom saukeTeso midgoma 
gulisxmobs, Seurigde imas, rom gareSe xar, rac SezRudul, Tumc ki unikalur 
xedvas gTavazobs. sabolood, es aris zustad saCveno roli, miuxedavad imisa, 
Tu vis exeba saubari _ evropels an amerikels, romelic TurqeTSi muSaobs, 
sauniversiteto ganaTlebis mqone nigeriels, an indoels, romelic romelime 
sofelSi muSaobs, sofelSi mcxovreb qals, romelsac sakuTari kulturis gan-
sakuTrebuli perspeqtiviT xedva aswavles, da romelsac misi Tanasoflele-
bi ar iziareben, an amerikels, romelic cdilobs Tavisi sakuTari urbanuli 
Temis musikalur cxovrebaSi poeziac ipovos da azric.

kidev erTxel: ras moiTxoven Cvengan Cveni konsultantebi da maswavleble-
bi? aSkaraa, rom isini maTi xelovnebisa da kulturis aRiarebas moiTxoven. 
helen miersma (Myers, 1992: 16) eTnomusikologebi daaxasiaTa rogorc `musi-
kologiis diadi egalitarianelebi~, Tumca isic aRiara, rom TiToeuli maTgani 
daufiqreblad dadgeba sakuTari musikis dasacavad. magram Cveni egalitarian-
eloba sulac ar aris sakmarisi Cveni sazRvargareTeli maswavleblebisaTvis. 
SesaZloa, rom kulturul universalias warmoadgens rwmena, rom Cemi mSobli-
uri musika gansakuTrebulia ara mxolod Cemi sakuTari sazogadoebisaTvis, 
aramed, SeiZleba, globaluradac. germanuli musikis istorikosi egebrexti am-
bobs, rom dasavluri musikis arsi emyareba mis `upiratesobas sxva xelovnebebs 
Soris; is Seudarebelia misi bunebiTa da ambivalentobiT, kosmosis, rogorc 
sikeTisa da borotebis Semoqmedisa da gamanadgureblis gaazrebiT~ (Dahlhaus & 
Eggebrecht, 1985: 191-92). es dasavluri kulturis unikalurobis Zlieri daxa-
siaTebaa, magram xalxi, aseve, yvelgan fiqrobs, rom misi kultura unikaluri 
da didebulia. CenaiSi8 erTi musikosi daJinebiT mimeorebda, rom msoflios 
mxolod ori ram sWirdeba imisaTvis, rom mSvidobam daisadguros: inglisuri 
literatura _ ZiriTadad, Seqspiri da karnatuli musika, romelsac SeuZlia 
gamoxatos yvelaferi, risi musikalurad gamoxatvac adamianebs surT. karnatu-
li musika, ambobda is, kacobriobis umniSvnelovanesi musikaa. mogvianebiT Cemma 
bleqfutma maswavlebelma miTxra: `raRacis keTebis swori gza, misi keTebisas 
swori simReris mReras gulisxmobs~. Semdeg Seaswora Tavisi fraza: `raRacis 
keTebis swori bleqfuturi gza raRacis keTebisas swori simReris mReras 
gulisxmobs~. gana sxva sazogadoebebSic ase ar aris? _ vikiTxe. SegiZliaT amis 

8 indoeTis erT-erTi Statis dedaqalaqi (red.).
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warmodgena? man ar icoda, magram fiqrobda, rom ara, radgan es iyo is, riTac 
bleqfutebi sxva xalxebisgan gansxvavdebodnen. dabolos, Cemi maswavlebeli 
iranSi xSirad mesaubreboda sxvadasxva musikis Sesaxeb, romelic moesmina an 
romlis Sesaxebac smenoda. sparsuli musika, Tavisi Tormeti kiloTi, dastgi-
axebiT yvelaze mdidaria, radgan universaluri eqspresiulobiT xasiaTdeba; 
mas SeuZlia asaxos yvelaferi, rac cxovrebis sparsul stilsa da kulturaSi 
arsebobs. evropuli musika ufro Raribia, mas mxolod ori kilo aqvs. musika 
aris `kosmosis gaazreba, rogorc sikeTisa da borotebis Semoqmedisa da gama-
nadgureblisa~, rogorc egebrextma aRniSna. es aris swored is, riTac Cemi 
sami konsultanti da mravali sxva musikosi mTels msoflioSi, siamovnebiT 
daaxasiaTebda sakuTar musikalur sistemas. SesaZlebelia, rom Cemi iraneli 
maswavlebeli, roca meubneboda, `Tqven verasodes gaigebT am musikas~, imas 
gulisxmobda, rom verasodes davafasebdi mis unikalur didebulebas msoflio 
konteqstSi.

es namdvilad is Tvalsazrisia, romelic advilad gasagebi iyo maSin, roca 
azrebis es gacvla moxda. magram axla TiTqmis yvelas SeuZlia TiTqmis yvela 
saxis musikis mosmena. axali bgerebiT gaogneba da gaoceba sul ufro iSvia-
Ti gamocdilebaa nebismier kulturaSi rogorc savele mkvlevrisaTvis, aseve, 
ubralod, musikis moyvarulisaTvis. musikis `gageba~ kompleqsuri cnebaa. Cemi 
maswavlebeli namdvilad marTali iyo erTi mniSvnelovani TvalsazrisiT: Cemi 
reaqcia sparsul musikaze arasodes iqneboda iseTive, rogoric misi iraneli 
studentebisa. magram am musikis gageba Cem mier Zalian gansxvavebuli iqneboda 
im adamianis gagebisagan, vinc es musika pirvelad moismina ise, rom ar icoda, 
es ra iyo. magram im pirovnebam SeiZleba, misi mosmenisas ifiqros, rom es musi-
ka SesaniSnavia. am saxis gansxvavebasTan Segueba advilia. magram ra SegviZlia 
vTqvaT amerikelze, romelic monawileobs gamelanSi, romelsac xelmZRvane-
lobs kanadeli, romelmac erTi zafxuli gaatara balize, xolo erTi weli ka-
liforniis universitetSi, los-anjelesSi (UCLA)? an amerikel profesorze, 
romelmac erTi Tve indoeTSi gaatara, magram sitars indoel maswavlebelTan 
skaipis meSveobiT swavlobs? ra gziT `gaigebs is am musikas~? magram Cems mas-
wavlebels undoda, rom wigni damewera `raTa Tqvenma xalxma gaigos~. aSkaraa, 
rom is am sakiTxs ori perspeqtividan ganixilavda.

es sakiTxi, marTlac, dafiqrebas moiTxovs, magram nu dauSvebT, rom am 
fiqrebma xeli agaRebinoT uSualo monawileobaze. 
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arqivebi, dacva da Canawerebis Seswavla

sanimuSo arqivebi
rodesac 1948 w. jorj hercogi movida indianas universitetis fakulte-

tze, erT-erTi pirveli, rac gaakeTa, iyo is, rom Senobis (romelsac amJamad 
Rawles Hall1 ewodeba) sardafis patara oTaxSi arsebuli aTeulobiT gramofonis 
metalis diski da cvilis cilindri amoalaga. faqtobrivad, man SemomTavaza 
samsaxuri, raTa davxmarebodi yuTebis gaxsnaSi, ase, rom yuTebis am araor-
ganizebuli grovis naxviT Sevejaxe pirvelad kvlevas. igi unda gamxdariyo 
axladdaarsebuli `folkloruli da primitiuli musikis arqivis~ birTvi. da 
es arqivi, TandaTanobiT metad gafarToebuli, organizebuli da modernizebu-
li, blumingtonSi eTnomusikologiis programis centri gaxda. am droidan igi 
gadaiqca Canawerebis udides koleqciad, metwilad, im Canawerebisa, romlebic 
mkvlevrebma savele muSaobisas Caiweres da ar iyo gamocemuli anda komerciuli 
gziT xelmisawvdomi. misi saxeli male Seicvala da ewoda `tradiciuli musikis 
arqivi~ (Archives of Traditional Music). igi, SesaZloa, am tipis universistetebs So-
ris yvelze didi arqivia, magram arsebobs bevri sxva arqivic, kerZod UCLA-Si, 
harvardsa da vaSingtonis universitetSi, romlebic mas ar CamorCebian Tavian-
Ti sididiT. garkveul momentSi, Cveni sferos istoriis sawyis etapze, arqivebi 
warmoadgenda kvlevisa da swavlebis aucilebel centrebs, xolo omis Semdeg, 
rodesac amerikul (da sxva) universitetebSi SemoiRes eTnomusikologiis pro-
gramebi, audioCanawerebis arqivi iseTive mniSvnelovnad miiCneoda eTnomusi-
kologiisTvis, rogorc kvleviTi biblioTeka musikis istoriis SeswavlisaTvis. 
komerciuli audio-videoCanawerebis CarTviT arqivebi ufro gafarTovda da 
daixvewa. magram 1970-ianebSi _ vaRiareb, ar var darwmunebuli, Tu ratom _ Ses-
aZloa, Teoriisa Tu sazogadoebaze orientirebuli `axali eTnomusikologiis~ 
gavleniT, an Caweris SesaZleblobebis gazrdis gamo, ramac xalxs ubiZga kvle-
visas sakuTar koleqciebs dayrdnobodnen _ TiTqos arqivebis centralizeba 
Semcirda. amitom, 1983 wels, rodesac am wignis pirvel gamocemaze vmuSobdi, 
davwere, rom SesaZloa, maT amowures TavianTi SesaZleblobebi.

me vcdebodi. isini namdvilad cocxloben da kargad arian. SesaZloa, maTi 

1 amerikuli bestselerebis avtori, ZiriTadad, cnobili survaivalisturi (moZraoba amerika-
Si, romlis mimdevrebi aqtiurad emzadebodnen sxvadasxva saxis safrTxeebisaTvis) romanebiT 
(red.). 
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Rirebuleba arasdros daecema imdenad, ramdenadac me vTqvi, magram, ase Tu 
ise, maTi mniSvneloba kvlav gaizarda ramdenime mizezis gamo: rac ufro didi 
xnis Cawerilia JReradi masala, miT metad xdeba igi istoriuli kvlevis sagani, 
miT umetes, rom eTnomusikologebi Zalian dainteresdnen TavianTi sferos 
istoriiT, adreuli naSromebis xelaxali kvleviTa da gadafasebiT. vinaidan 
masalis raodenoba gaizarda, igi Seicavs mecnierebis mier Segrovebul, 
msoflio kulturebis musikosebis sakuTari gamoyenebisTvis Caweril masalas, 
erovnuli an saerTaSoriso gavrcelebisTvis gankuTvnil komerciul da 
gaTviTcnobierebuli moyvarulebis an koleqcionerebis mier gakeTebul 
Canawerebs _ arqivebma SesaZlebeli gaxada nebismieri tipis SedarebiTi kvlevebis 
Catareba. garda amisa, msoflio musikis nebismieri nairsaxeobis mniSvnelovani 
aspeqtebi SeiZleba iqnas gamokvleuli audioCanawerebis gamoyenebiT, romlebic 
saukuneze mets iTvlis. da amgvarad, manam, sanam arsebobs uamravi adgili _ 
komerciuli, onlaini, kerZo _ sadac SesaZlebelia ipovo audio da vizualuri, 
araevropuli da folkloruli musikis Canawerebi, didi xnis win Seqmnili 
arqivebi, mecnierebis an studentebis mier gakeTebuli savele Canawerebi 
(zogierTi maTgani, ra Tqma unda, gamoica komerciuli miznebiT), jer kidev, 
anda kvlav unda ganvixiloT, rogorc Cveni sferos ZiriTadi sakvlevi centrebi. 
isini Cveni profesiis citadelebia.

eTnomusikologiis ganmartebebidan arc erTi pirdapir an iribad ar Seicavs 
dacvis, konservaciis, rogorc ZiriTadi miznis an komponentis, koncefcias. 
magram erix fon hornbostelis 1905 wlis statiaSi, romelic SesaZloa, 
warmoadgens pirvel avtoritetul ganacxads SedarebiTi musikis problemebisa 
da miznebis Sesaxeb, wina planze msoflio musikis dacva iyo wamoweuli. ̀ dacvis~ 
qveS, Cemi azriT, igi gulisxmobda yvelafers _ Canawerebidan, aRwerilobebidan 
da transkrifciebidan dawyebuli, msoflio xalxTa repertuarisa da praqtikebis 
gamoyenebis CaTvliT. magram im droisTvis Canawerebis fizikuri dacva axali 
disciplinisTvis damaxasiaTebeli niSan-Tviseba gaxda. 1899 da 1905 wlebs Soris 
(Chaudhuri, 1992: 365-66) msoflio musikis Canawerebis arqivebi daarsda venaSi, 
parizSi, berlinsa da leningradSi; es TiTqmis iseT rames warmoadgenda, rac 
aucileblad unda hqonoda ers, raTa yofiliyo Zlevamosili. amgvari swrafi 
ganviTareba saocaria, imis gaTvaliswinebiT, rom pirveli savele Canaweri 
1890 wels gakeTda (Fewkes, 1890) da cilindrebis teqnologiis mouqnelobis 
gamo, yvelaferi sakmaod nela daiwyo. magram simRerebisa da sxva musikis 
Canawerebis gakeTeba, rogorc damatebiTi produqti, TiTqmis movaleobad iqca 
im anTropologebisTvis, vinc savele kvlevas eweoda. daaxloebiT, 1900-iani 
wlebisTvis am instituciebis Sesavsebad uamravi Canaweri arsebobda.

neba miboZeT, ramdenime sityva vTqva sami cnobili arqivis Sesaxeb. miuxedavad 
imisa, rom daarsebulebidan pirveli ar iyo, berlinis fonogramarqivi gaxda 
am tipis wamyvani dawesebuleba, romelmac daadgina standartebi Tu meTodebi, 
farTod gamoyenebuli sxvebis mier. berlinis fonogramaqrivis yovlismomcvel 
istoriasa da cilindrebis koleqciaTa katalogSi siuzan cigleri (Ziegler, 2006) 
CamoTvlis da aRwers 351 koleqcias, TiToeuli maTgani Sedgeba aTeulidan 
200-ze meti raodenobis cilindrisgan; umetesoba savele Canawerebia, 
romlebic Tavidanve arqivebSi inaxeboda, magram zogierTi warmoadgens sxvagan 
daculi originalebis aslebs. uadresi istoriisTvis, neba miboZeT, mxolod 
aRvniSno, rom sagangebod arqivisTvis gakeTebuli pirveli koleqcia iyo 
tailanduri musika, romelic 1900 w. Caiwera arqivis damaarsebelma (SesaZloa, 
eTnomusikologiis `babuam~), karl Stumpfma berlinSi stumrad myofi 
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musikosebisagan da ufro adre (1893) amerikuli anTropologiis damaarseblis, 
franc boasis mier, britaneTis kolumbiaSi mdinare tompsonis indielebisagan 
Cawerili simRerebi. berlinis arqivis daaarsebis adreul aTwleulebSi moRvawe 
direqtorebisa da TanamSromlebis sia warmodgenas gvaZlevs, Tu vin vin iyo 
eTnomusikologiis damaarseblebSi. Stumpfi ramdenime wlis ganmavlobaSi iyo 
direqtori, magram 1903 igi Caanacvla misma studentma hornbostelma, romelsac 
es pozicia ocdaaTi wlis ganmavlobaSi ekava da mTavari pasuxismgebeli 
iyo mis struqturasa da Taviseburebaze. sxvaTa Soris, misi gamocdileba 
gadaiRo zogierTma amerikulma arqivma jorj hercogis wyalobiT, romelic 
hornbostelis asistenti iyo adreul 1920-ianebSi. hornbostelis Semdeg, 
direqtori iyo marius Snaideri da ufro gviani periodis mmarTvelebidan unda 
aRvniSnoT fric boze, kurt rainxardi da artur saimoni. amJamad doreqtori 
lars-qristian koxia. hornbostelis dros ramdenime (mogvianebiT gamoCenili) 
mecnieri muSaobda, aqedan aRsaniSnavia klaus voqsmeni da miezislav kolinski. 
magram berlinis arqivis am didebul istorias Tan axlda personalis 
moulodneli da dramatuli cvlilebebi, fizikuri gadaadgileba, politikuri 
konfliqti, omiT gamowveuli gacamtvereba, yovelive es, ra Tqma unda, Sedegi 
iyo nacistebis moZraobisa, antisemitizmisa, `berlinis alyisa~, komunisturi 
xelisuflebis mier aRmosavleT berlinis dapyrobisa da or berlins Soris 
brZolisa. 21-e saukunisTvis igi kvlav gaxda kvlevis ZiriTadi centri. misi 
asi wlisTavi aRiniSna konferenciiTa da mniSvnelovani Canawerebis gamocemiT 
(Phonogrammarchiv, 2000) da igi kvlav berlinis eTnologiis muzeumis nawilia. 
rig kvlevebSi moyvanilia am istoriis sxvadasxva aspeqtebi (Reinhard, 1961; Katz, 
2003; Simon; 2000; Simon & Wegner, 2000; Ziegler, 2006).

indianas universitetis arqivebSi, romelic mxolod ormocdaaTi wliTaa 
axalgazrda, naklebi moqmedi piria, magram rogorc pirvelma studentma, romelmac 
miiRo aq asistentis naxevarganakveTiani Tanamdeboba, SemiZlia giamboT, Tu rogor 
gamoiyureboda igi maSin, rodesac SefuTuli nivTebis gaxsna daiwyo. patara 
oTaxi, SesaZloa, didi samzareulos zomis, savse cilindrebis yuTebiT, Casawerad 
gamzadebuli carieli metalis firfitebi, zogierTi xelsawyo firfitebis 
dublirebisTvis, cilindris Camwerebis wyvili, romelic ise gamoiyureboda, 
rogorc Zvelmoduri portatiuli sakeravi manqana. Cems movaleobaSi Sedioda 
firfitebisa da magnitur mavTulebze Canawerebis aslebis gakeTeba da Camweri 
pirovnebis saxelis aRniSvniT koleqciebis katalogis SemuSaveba. me davadgine 
aslebis gakeTebis mizezi _ hercogma bevri savele muSakisgan miiRo Canawerebi, 
umetesi maTgani anTropologi iyo da igi maT sanacvlod aslebis gakeTebas 
dahpirda. xalxis darwmuneba, rom TavianTi masalebi SeenaxaT Tqvens arqivSi, 
xSirad sruldeboda dapirebuli aslebis micemiT, rac sakmaod specializebuli 
samuSao iyo da did dros moiTxovda. amJamad, ra Tqma unda, tradiciuli musikis 
arqivebi aris msoflio lideri da Seicavs koleqciaTa, savele Canawerebisa da 
aseve komerciuli Canawerebisa da uaxlesi teqnologiebis udides raodenobas. 
janmrTelobis gamo hercogi tradiciuli musikis arqivis (ATM-is, rogorc mas 
ewodeboda) warmatebuli xelmZRvaneli mxolod ramdenime wlis ganmavlobaSi iyo. 
1954 wels igi Secvala jorj listma, romelmac daaxloebiT naxevari saukunis 
ganmavlobaSi imuSava da Seqmna saerTaSorisod cnobili dawesebulebis arqivi. 
igi, aseve, aswavlida da farTod gamoicemoda, gaxda erT-erTi lideri iseTi 
kvlevebisa, romelic eyrdnoboda SedarebiT konservatiul misdgomas, savele 
muSaobisa da gaSifvris xazgasmulad tradiciuli stiliT. listis asistenti, 
romelmac sabolood Caanacvla igi, iyo frenk j. gilisi, naklebad Teoretikosi 
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da, ufro metad, Cawerisa da katalogizaciis eqsperti sabiblioTeko saqmis 
gamocdilebiT. sxva memkvidreebs Soris, aRvniSnav entoni sigers 1980-ianebSi; 
eTnomusikologiis umsxvilesi mkvlevari, sigeri, amasTanave, Zalian aqtiuri iyo 
eTnomusikologiuri arqivebis ganviTarebis saqmeSi. mniSvnelovania vicodeT, 
rom im eTnomusikologebis didi raodenoba, vinc swavlobda indianas Statis 
universitetSi, arqivSi muSaobda asistentis saxiT da mogvianebiT maT mTeli 
msoflios instituciebSi gaavrceles sigeris stili (Porterfield 1996; Spear, 1978, 
1991).

mesame mniSvnelovani arqivi ganlagebulia kongresis biblioTekaSi (LC). 
esaa erovnuli arqivis nairsaxeoba, romelic berlinTan, venasTan, parizTan 
SedarebiT axali iyo, rodesac 1928 wels daarsda, rogorc amerikuli 
folkloruli simReris arqivi. misi daniSnuleba iyo Seenaxa `amerikuli~, 
pirvelyovlisa ki, anglo-amerikuli masalebi. sabolood igi gafarTovda da 
Seicavs amerikis SeerTebuli Statebis mravalferovani mosaxleobis masalebs. 
amJamad aq sxva erebis masalebicaa Tavmoyrili. Tavdapirvelad es iyo LC-s 
musikis ganyofilebis nawili, 1976 wels igi safuZvlad daedo ufro farTo 
organizacias _ amerikul folkloris centrs, romlis mizania `daicvas da 
warmoaCinos amerikuli folklori kvleviTi programebis, dokumentebis, 
saarqivo konservaciis, samecniero-sainformacio momsaxurebis, cocxali 
Sesrulebis, gamofenebis, gamocemebisa da trenigebis meSveobiT~ (maTi veb-
gverdidan). igi gamoscems CD-s, anxorcielebs erovnuli masStabis programas 
da musikas aerTianebs `fokloruli cxovrebis~ ufro farTo koncefciaSi, 
romelic, ra Tqma unda, Seicavs folkloris zepirsityvierebis komponents. 

sainteresoa, rom aRniSnul sam ZiriTad arqivs gansxvavebuli miznebi 
aqvs: berlini, instituti mecnierebisa da eqspliciturad dacvisTvis; indiana, 
kvleviTi instituti, magram universitetis saganmanaTleblo sistemasTan 
mWidro kavSiriT; kongresis biblioTeka, erovnuli institucia, romelic 
xels uwyobs kvlevas, magram aqcenti aqvs farTo gavrcelebaze. LC-s arqivSi, 
aseve, moRvaweoben gamoCenili mecnierebi, maT Soris liderebi fokloristebi 
arian. robert uinslou gordoni iyo folkloruli simReris arqivis pirveli 
xelmZRvaneli. magram misi yvelaze gavleniani xelmZRvaneli, vinc gansazRvra 
misi ZiriTadi Tavisebureba, iyvnen jon lomaqsi da misi Svili, alan lomaqsi, 
da, mogvianebiT, rodesac arqivi fokloruli cxovrebis centrad gadaiqca 
(sxvaTa Soris, folklorist arCi grinis didi zegavleniT, romelic kongresSi 
uwevda lobirebas), damfuZnebeli direqtori iyo alan Jaburi.

es sami arqivi umsxvilesia arqivebs Soris da maT yvelaze mniSvnelovani, 
wamyvani roli hqondaT. magram arsebobs bevri sxvac. faqtobrivad, en 
briglebma (Briegleb, 1970) SeerTebul Statebsa da kanadaSi CamoTvala da aRwera 
124 eTnomusikologiuri arqivi. saerTaSoriso masStabi, piradi koleqciebis 
identificireba da specializebuli Zalisxmeva bevrad ufro mets moitans. me 
mxolod aRvniSnav ramdenimes, romlebic yuradRebas imsaxureben. erT-erTi 
gamoCenili arqivi iyo 1914 wels daarsebuli germanuli folkloruli simReris 
arqivi fraiburgSi, romelic Tavdapirvelad moicavda mxolod folkloruli 
simRerebis teqstebis xelnawerebs, zogierTi maTgani me-18 saukunisaa, magram 
saboloo jamSi aq, aseve, daculia audioCanawerebic. igi daaarsa gamoCenilma 
folkloristma jon meierma, magram eTnomusikologi, visi saxelic yvelaze 
metadaa masTan dakavSirebuli, gaxlavT valter viora. aseve, sainteresoa 
xmieri arqivi ebrauli musikis kvleviT centrSi, ierusalimSi, romelic 
Tavs uyris imas, rac nebismieri kriteriumis mixedviT SeiZleba CaiTvalos 
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ebraul musikad nebismieri kuTxidan da israelSi napovn yvela tipis masalas. 
misi funqcionireba daiwyo (aranormaluri sirTuleebiT) Sua aRmosavleTis 
musikis gamoCenili mecnierisa da hornbostelis moswavlis, robert laxmanis 
xelmZRvanelobiT (Katz, 2003; Lachmann, 1929). Zveli da axali erebis erovnuli 
arqivebi daarsda mTel msoflioSi. dResdReobiT yvelaze saukeTesoTa Sorisaa 
arqivi da eTnomusikologiis kvleviTi centri niu-deliSi, romelic daaarsa 
induri kvlevebis amerikulma institutma Subha Caudhuris xelmZRvanelobiTa 
da nazir jairazboisa da daniel neumanis monawileobiT. Zalian sainteresoa, 
aseve, rigi patara arqivebisa, romelTa funqcionirebas xels uwyoben amerikeli 
indieli xalxebi an rezervaciebi. isini, rogorc wesi, cdiloben Seagrovon 
tomis musikis Zveli da axali Canawerebi, magram, gansakuTrebiT, Zveli musika, 
romelic exmareba tomis wevrebs SeinarCunon eTnikuri identobis SegrZneba, 
magram, aseve, aRadginon miviwyebuli tradiciebi da wes-Cveulebebi. ara mgonia 
am erebis liderebs sjerodeT, rom SesaZlebelia uZvelesi tradiciebis 
originaluri formiT aRdgena, magram Zveli Canawerebi, xSirad gvabruneben 
aswleulebiT ukan da maT exmarebian erTmaneTTan daakavSiros is, rac daikarga 
da rac SeiZleba Tavidan Seiqmnas. am tipis zogierTi arqivi _ amgvari ki uamravia 
msoflioSi _ `repatriaciis~ moZraobis nawilia, rac niSnavs Canawerebis (an 
maTi aslebis) dabrunebas maTi mSobliuri qveynis an adgilebis sazRvrebs 
gareT arsebuli sacavebidan. arqivebis Seqmna iq, sadac musika Caiwera, amasTan 
dakavSirebuli movlenaa. rogor muSaobs repatriacia da arqivebis daarseba 
da ra saintereso sakiTxebi SeiZleba wamoiWras _ yovelive es ganxilulia 
nanionga-tamusuzas da uaintraubis mier (Nannyonga-Tamusuza & Weintraub, 2012) 
ugandaSi Catarebul savele samuSaoSi. dokumentirebisa da eTnomusikologiis 
istoriuli kvlevebisaTvis arqivis mniSvneloba ganxilulia mkvlevrebis: lars-
qristian koxis, ruT daivisis da aaron foqsis axal gamokvlevaSi _ `kembrijis 
msoflio musikis istoriis~ (Bohlman, 2014) sxvadasxva TavSi. 

me vaxsene zogierTi damaarsebeli da direqtori, raTa meCvenebina, 
rom eTnomusikologiis uamravi wamyvani mecnieri da lideri aTwleulebis 
ganmavlobaSi monawilobda arqivebis daarsebasa da marTvaSi. rogorc aRvniSne, 
isini warmoadgendnen citadelebs da maTi SigTavsi Tavisebur arsenals 
warmoadgenda am WeSmaritad mSvidobian profesiaSi. 

maS ase, ginda arqivis Seqmna?
rogorc aRvniSne, hornbostelma am axal sferoSi msoflio musikis dac-

va erT-erT principul miznad da, aseve, `problemad~ daasaxela. dReisaTvis 
mxolod zogierTi Cvengani Tu gamoiyenebs sityvas `dacva~, rogorc ZiriT-
adi miznis gamomxatvels. miuxedavad amisa, vityodi, rom sxvadasxva formiT 
musikis dacva, faqtobrivad, yovelTvis iyo Cveni erT-erTi ZiriTadi saqmi-
anoba. darwmunebuli var, es aris miswrafeba, damaxasiaTebeli, gansakuTre-
biT, Cveni sferos adreuli periodis istoriisTvis, Tumca is CvenSi dResac 
arsebobs. rogorc vnaxeT, amas eZRvneboda mTavari figurebis saqmianoba da 
movlenebi, mas eWira centraluri adgili warmomadgenlobiT da mniSvnelovan 
konferenciebze. gansakuTrebiT, blumingtonSi, indianaSi (Thompson, 1950; 1996: 
259-71; Wells, 1951). 

1950-ian wlebSi folkloristebisa da eTnomusikologebis Sexvedrebisa da 
sesiebis erTi meoTxedi am sakiTxs eZRvneboda. 1963 wels ierusalimSi, saer-
TaSoriso folkloruli musikis sabWos meTeqvsmete yovelwliur konferenci-
aze sruli sesia mieZRvna folkloruli da tradiciuli musikis dacvasa da 
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aRdgenas. alan lomaqsma Tavisi cxovrebis didi nawili miuZRvna `kulturul 
gaTanabrebasTan~ brZolas, rac Sedegad unda mohyoloda adgilobrivi tradic-
iebis gaqrobas; mis uamrav aqtivobas Soris, mkvlevris karieris ZiriTadi kom-
ponenti iyo amerikuli da evropuli folkloruli musikis nimuSebis Cawera, 
dacva da arqivireba. sikvdilamde cota xniT adre lomaqsi miwveuli iyo Carlz 
kuraltis gadacemaSi “Sunday Morning”, sadac igi warmoadgines, rogorc mxolod 
koleqcioneri da damcveli. marTlac, unda iTqvas, rom yvela tipis musikologs 
swamda, rom mTeli msoflios saintereso musika gaqrobis pirasaa da rom Cvenma 
sferom, sakuTari Tavi principulad unda miuZRvnas Caweras, notirebasa da 
Senaxvas, garkveuli saxis musikalur SimSilTan dapirispirebis mizniT. es iyo 
gafrTxileba, romelic gavrcelebuli iyo daaxloebiT 150 wlis ganmavlobaSi 
da radgan unda vaRiaroT, rom musika _ simRerebi, nawarmoebebi, saSesruleblo 
praqtika _ yovelTvis sainteresoa, es gafrTxileba uTuod misaRebia. 

me-20 saukunis ganmavlobaSi, eTnomusikologebi zogjer erTad muSaobdnen, 
zogjer, aseve, opoziciaSi, uamrav saganmanaTleblo, komerciul, saxelovnebo 
da samTavrobo (iseve, rogorc antisamTavrobo) instituciasTan erTad. isi-
ni TavianT saqmianobas uZRvnidnen adgilobrivi da erovnuli tradiciebis 
dacvas, xSirad SerCeviT da faruli motivebiT, zogjer aRorZinebis (Rosenberg 
1993; Potter 1998; Busse, Berger 2013), xandaxan ki, ubralod, axlis Seqmnis ideiT.

cxadia, viRac unda agrovebdes da inaxavdes masalas Seswavlis mizniT. ma-
gram Semgrovebloba da dacva, aseve, sxva miznebsac emsaxureboda da, zogjer, 
TviTmiznad iqceoda. gansakuTrebiT me-19 saukuneSi, magram ufro mogvianebi-
Tac, bevrma mecnierma sakuTari Tavi, umeteswilad, mxolod dacvas miuZRvna. 
musikis dacvis istoria scildeba arqivirebis farglebs _ igi moicavs gamomce-
mlobas, Sesrulebas da sxv, _ magram arqivebis ganviTareba da gamoyeneba eTno-
musikologebis mTavari sazrunavia. 

amgvarad, gindaT arqivis Seqmna? modiT, warmovidginoT. Tqven 1970-ian 
wlebSi patara amerikul kolejSi dagiqiraves da Tqveni davalebis erT-erTi 
nawili arqivis Seqmna iyo. Tqveni kolejis biblioTeka SeukveTavs LP-s da male 
CD-s, videoebs da (swrafad gadavaxvioT win) wvdomas veb-gverdebTan da yvela 
sxva amJamindel teqnologiasTan, rac ki komerciuladaa xelmisawvdomi. magram 
Tqven, aseve, SeiZenT, albaT, damoukideblad da Tqveni studentebis meSveobiT, 
savele Canawerebis koleqciebs, romlebic araa damaxasiaTebeli biblioTeke-
bisTvis da, amdenad, oTaxi sardafSi (diax, diax, eTnomusikologebi yovelT-
vis iwyeben sardafiT) Tqveni arqivisTvisaa gankuTvnili. maS, ra esaWiroeba 
arqivs? pirvelyovlisa, bunebrivia, masalebis koleqcia. da Tqven gWirdebaT 
audiovizualuri mowyobiloba Canawerebisa da videos asaJRereblad, aslebis 
gadasaRebad, klasSi mecadineobebis Casatareblad. Semdeg Tqven gWirdebaT 
martivi, an, imedia, sruli katalogi, romelic saSualebas mogcemT ipovoT ma-
salebi. da Semdeg _ is, rac xSirad ignonirebulia manam, sanam gviani ar gaxdeba 
_ Tqven gWirdebaT wesebi Semgroveblebis, momxmareblebisa da Tqveni Tavis 
dacvisa da mimarTulebis gansazRvrisTvis. dabolos, Tqven unda gadawyvitoT, 
Seasrulebs Tu ara droTa ganmavlobaSi arqivi, rogorc saorganizacio er-
Teuli, misi profilis Seasabamis kvleviT proeqtebs. 

maS ase, zogierT maTgans mogvianebiT movubrundeT. upirveles yovlisa: 
rogor iZenT an agrovebT koleqcias da rogor qmniT arqivs? zogierTma di-
dostatma saukunis win martivad gagvagebina, rom miesalmeba Caweril kole-
qciebs da vinaidan araevropuli musikis (da, naklebad, evropuli folklor-
uli musikis) Canawerebis umetesoba kulturis anTropologebis gakeTebulia, 
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rogorc maTi monacemebis damxmare produqti. bevrs Zalian undoda sakuTari 
masalebi gadaecaT imaTTvis, vinc maT gamoyenebas SeZlebda; gansakuTrebiT, 
Tu isini darwmunebuli iqnebodnen sando damokidebulebasa da SenaxvaSi, Ses-
aZloa metic, Tu maTi musika notebze iqneboda gadaRebuli, rogorc zogjer 
arqivariusebi hpirdebodnen da xSirad Suamavlobdnen kidec. es iyo erT-erTi 
versia gamonaTqvamisa _ `Tu Tqven SeqmniT mas, isini movlen~. arqivis zogierTi 
damfuZnebeli ufro agresiuli iyo. 

jorj hercogi, romelic Tavdapirvelad kolumbiis universitetSi, mogvi-
anebiT ki indianaSi muSaobda, cdilobda Tvalyuri edevnebina, vin sad awar-
moebda savele samuSaos, iwvevda xalxs, rom misTvis gadaecaT masalebi. igi 
mzad iyo, maTTvis eTxovebina Camweri xelsawyo da mieca rCevebi misi gamoy-
enebisa da imis Sesaxeb, ra tipis damatebiTi monacemebi unda SeegrovebinaT.

Tu daiwyebT mogvianebiT da ufro patara dawesebulebaSi, SesaZloa, dagWir-
deT agresiuli midgoma da Tqven unda daiwyoT sakuTari savele Canawerebis an 
Tqveni kolegebis Canawerebis SegrovebiT, Tu isini gyavT. unda cadoT, ipovoT 
vinme _ asakovani mecnieri an memkvidre _ romelsac aqvs sakuTari koleqcia da 
msxvili Semowirulobis gakeTeba surs; ase moiqcnen kolumbiisa da indianas uni-
versitetebSi, roca laura boltonis koleqcia gaiyves (Fox gamocemaSi: Bohlman, 
2013). anda, magaliTad, Tu aswavliT jgufSi, sadac studentebs evalebaT adgi-
lobrivi musikaluri movlenebis Cawera an sazogadoebis uxuces wevrTa povna, 
vinc, SesaZloa, icodes eTnikuri umciresobis simRerebi, an sxva msgavsi pro-
eqtebis Sesruleba, es masalebi SeiZleba adgilobrivi arqivis mniSvnelovani kom-
ponenti gaxdes. magram nebismier SemTxvevaSi, Tqven gesaWiroebaT, gadawyvitoT, 
rogori unda iyos Tqveni arqivi _ sruliad zogadi, sadac Sekrebili iqneba musi-
ka nebismieri adgilidan _ indianas arqivis stili, Tu specializebuli regionis, 
erovnebis, Janris, adgilmdebareobis mixedviT, rogorc es delis induri musikis 
arqivSia, anda ierusalimis ebrauli tradiciis arqivSi, anda bleqfutis arqivSi, 
romlis Seqmnac me garkveuli warmatebiT vcade brouningSi, montanaSi. 

Zalian kargi, Tqven gaqvT koleqcia. is moulodnelad, swrafad gaizarda. 
did arqivebs hqondaT swrafad gazrdis amgvari problema da mouwiaT gada-
suliyvnen gacifrebisa da kompaqturi Senaxvis sxvadasxva teqnologiaze. Cveu-
lebrivi CD-c ki uzarmazar adgils ikavebs da TandaTanobiT xvdebiT, rom 
SeuZlebelia zustad warmoidgino, raoden didi odenobis musika Seiqmna msof-
lioSi, romlis arqivirebac saWiroa. Tqvens patara kolejSi es problema im-
denad mwvaved ar gidgaT, magram unda daadginoT, Tqveni arqivis katalogSi 
masalebis moZiebis gza. biblioTekarebi amboben xolme, rom biblioTeka imde-
nadaa kargi, ramdenadac misi katalogi. es ra Tqma unda, simarTlea eTnografi-
ul arqivTan mimarTebaSic. ZiriTadi erTeuli (biblioTekaSi wignis Sesatyvi-
si) xSirad aris `koleqcia~, romelic Seicavs masalebs; isini deponirebulia, 
rogorc erTi Camweris mier gakeTebuli, erTi kulturis, erT weliwadSi an 
periodSi Seqmnili erTeuli. amasTan, arsebobs sxvadasxva midgoma. berlinis 
arqivi iyenebda (da axlac iyenebs) ricxvs (alfavitis mixedviT warmoebuls) da 
ZiriTad Canawers, sadac asaxulia Semgrovebeli, adgili da weli, magaliTad, 
“169. Lachmann. Libya. Tripoli. 1925”; katalogi, aseve, geubnebaT, rom aq daculia 
TxuTmeti cilindri. “115. Herzog. Navaho. Pagosa Springs CO. 1929” aRniSnavs kole-
qcias, romelic Sedgeba hercogisa da lingvist hari hoijeris mier gakeTebuli 
Canawerebis 692 cilindrisgan, sadac mocemulia miTebi navahos Seqmnis Sesaxeb 
da Ramis sagaloblebi. personalis saxelebis, kulturebis, Janrebis mixedviT 
kargad indeqsirebuli katalogi aadvilebs Zebnis process _ magaliTad, Tqven 
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garda sxvas Tu aqvs Cawerili sparsuli avazis Sesrulebebi provincia xora-
sanSi homaiunis dastgiaxidan. Semgroveblis Sesaxeb mocemuli ZiriTadi Canaw-
eri uCvenebs arqivis pozicias am pirovnebis wvlilis mniSvnelobis Sesaxeb. sxva 
arqivebSi ZiriTadi Canaweri SeiZleba iyos erovnebis, an kulturuli jgufis 
Sesaxeb, romelmac SesaZloa, gamoiwvios konfliqti terminologiis Tvalsaz-
risiT da politikuri sazRvrebisa da erovnuli saxelebis SecvlasTan erTad 
saWiro gaxados katalogis koreqtireba. zogierT arqivs (magaliTad, amgvaria 
UCLA) gaaCnia Semgroveblebis, Janrebis, kulturuli jgufebis calke kata-
logebi. 

diax, Camweri mowyobiloba _ mniSvnelovania arqivisa da, miT ufro, savele 
muSaobisTvis. bolo wlebisTvis igi Zalian mravalferovani gaxda da icvle-
ba, gansakuTrebiT, Tu viRac dainteresebulia _ rogorc es unda iyos kidec 
_ vizualuri masaliT. es aris erT-erTi sfero, sadac me viSvelieb ukve ga-
moTqmul mosazrebas, rom Cemi wigni ar eZRvneba `yvelafers~ eTnomusikolo-
giaSi da am sakiTxis ganxilvas sxvebs mivandob. realurad, am sakiTxs gverds 
uvlian eTnomusikologiis rig kvlevebSic, barcisa da qulis redaqtirebul 
koleqciebSi (Barz & Cooley 1997, 2008) amaze cota ramaa naTqvami, iseve, rogorc 
meriamTan (Merriam, 1964), bleqingTan (Blacking, 1973) da maklinis (McLean, 2006) 
istoriul kvlevaSi. Tumca, sferos or ZiriTad gamokvlevaSi sakiTxi siRmi-
seuladaa ganxiluli _ hudTan (Hood, 1972) da miersTan (Myers, 1992). TiToeuli 
maTgani, daaxloebiT, ocdaTxutmet gverds uTmobs xmisa da gamosaxulebis 
Caweris teqnikasa da xelsawyoebs. am ori naSromis (romlebic oci wlis wi-
naa dawerili) Sedareba warmodgenas SegiqmniT am sakiTxTan dakavSirebul im 
mecnierTa gansxvavebul Sexedulebebze, visac Canawerebis gakeTebis arsebiTi 
gamocdileba aqvT.

arqivariusebi am sakiTxebiT ramdenime perspeqtividan unda iyvnen dain-
teresebulni; realurad, eqsperti arqivariusebi, xSirad, teqnologiurad 
pedantebi arian. arsebobs dokumentirebis sxva sferoc, romelsac unda Seexon 
arqivariusebi; is Seicavs monacemebs Cawerili musikis kulturuli konteqstis 
Sesaxeb, rac sxvadasxva xarisxiTaa mocemuli Canawerebis koleqciebSi. amgvari 
monacemebi SeiZleba moicavdes iseT martiv aRwerilobas, rogoricaa `Tax-
vis ritualis pirveli simRera, asrulebs TeTri kameCi2 [TariRi] [adgili]~, an 
ufro vrclad aRwerdes momRerlis mier miTiTebul monacemebs simReris fo-
nis Sesaxeb, rac zedmiwevniTaa Cawerili da, SesaZloa, gaSifruli; anda savele 
muSakis mier detalurad iyos aRwerili Caweris dros arsebuli garemoebebi. 
arqivirebis es aspeqti araa standartizebuli, rogorc esaa xmasTan an vizua-
lur CanawerTan mimarTebiT.

magram ra bedi eweva mTel am Segrovebul masalas? rogorc bevr msxvil 
biblioTekaSi, umetesi maTgani, ubralod, aq inaxeba, elodeba saukuneSi erTx-
el aRmoCenas, SesaZloa, moulodneli da mimndobi ucxoelis mier. warsulSi, 
daarqivebuli masalis umetesoba, rogorc kvlevis ZiriTadi da mTavari wya-
ro, gamoiyeneboda im mkvlevrebis mier, visac TviTon ar uwarmoebia savele 
samuSaoebi _ magaliTad, adreul periodSi berlinis arqivTan dakavSirebuli 
mecnierebi: hornbosteli, kolinski, laxmani. magram, amJamad, es ukve ase aRar 
aris. ufro xSirad SeiZleba ipovo mecnieri, vinc SedarebiTi da gadasamowme-
beli kvlevisTvis savele samuSaoebi imave kulturis sxvebis mier ufro adre 
Cawerili masalebis gamoyenebiT Caatara. anda SesaZlebelia iyos farTomasSta-

2 Crdilo-amerikel indielTa lakotas tomis mamakacis saxeli (red.).
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biani SedarebiTi kvleva, alan lomaqsis msgavsad. yovelive amis srulad an naw-
ilobriv gakeTeba damokidebulia arqivis politikaze, rasac mivyavarT musikis 
an Canawerebis sakuTrebis sakiTxTan. esaa eTnomusikologiis mTavari, ZiriT-
adi problema yvela aspeqtSi da mogvianebiT ufro farTod unda visaubro 
masze, magram igi mniSvnelovania saarqivo sakiTxebis SemTxvevaSic. amgvarad, 
vinaa musikis mflobeli? da vis ekuTvnis Canawerebi?

musikis kontrolisa da sakuTrebis sakiTxi mniSvnelovania eTnomusikolo-
gebsa da im xalxs Soris urTierTobaSi, vis musikasac swavloben; agreTve eTno-
musikologebsa da im sazogadoebas Soris, visac igi emsaxureba; is, aseve, mniS-
vnelovania eTnografiaSi da erT-erTi sakiTxia imaTTgan, rac gindaT icodeT 
imis Sesaxeb, Tu rogor udgeba xalxi msoflios sazogadoebebSi am problemas 
(me-15 TavSi es sakiTxi ufro farTodaa gaSuqebuli); rogor umklavdebian am 
sakiTxs arqivebi am etapze? jer erTi, arqivebi varaudoben, rom musikis kole-
qcioners, romlis masalasac isini inaxaven, sakuTrebis garkveuli uflebebi aqvs 
da garkveuli kontrolis uflebac gaaCnia. am urTierTobaTa sxva mxare _ TviT 
Semgroveblis valdebulebebi Semsruleblebis an im sazogadoebis winaSe, vinc 
am musikas iyenebs. _ Cveulebriv, arqivebis mieraa gaTvaliswinebuli. arqivari-
usebi varaudoben, rom savele muSakebma, Semgroveblebma, Camwerebma izrunes am 
valdebulebebze, Semsruleblebisgan da mTavrobisgan aqvT aucilebeli Tanx-
mobebi da uflebebi maTi muSaobis gagrZelebisTvis. amJamad, Semgrovebels, ro-
melic arqivs Canawerebs gadascems, Cveulebriv, aZleven xelSekrulebas, sadac 
miTiTebulia, Tu rogor SeiZleba arqivma gamoiyenos koleqcia. SesaZloa, saW-
iro gaxdes masalis Senaxva gasaRebis qveS anda yvelasgan miuwvdomel adgilas 
garkveuli periodis ganmavlobaSi, anda samudamod _ magram es Zalian ucnauri 
iqneboda, vinaidan arqivis Seqmnis mizania garkveuli sajaro momsaxurebis gaw-
eva. Semgroveblebma SeiZleba masalebis mosmenis ufleba miscen farTo sazoga-
doebas, anda sferos profesionalebs, an mxolod studentebsa da institutis 
fakultets da, SesaZloa, yvela maTgans ara marto mosmenis, aramed maT Sesaxeb 
verbaluri SeniSvnebis miRebis saSualebac hqondes. anda koleqcia SeiZleba Ria 
iyos transkrifciis, an eleqtronuli aslis gakeTebisTvis da transkrifciebi 
SeiZleba gamoices an ar gamoices. an, kvlav, koleqcia SeiZleba gamoyenebul 
iqnas mxolod leqciebze saswavlo procesSi. zogierT SemTxvevaSi Semgroveb-
els unda ecnobos yovel jerze, rodesac vinmes unda masalebis gamoyeneba. 
zogierTi arqivisTvis dasaSvebia pirobebis yvela saxiT varireba da sxvebi sam 
an oTx arCevans akeTeben. magram nebismier SemTxvevaSi, Tqven, rogorc arqivis 
direqtorma, unda miiRoT gadawyvetileba manam, sanam problemebi warmoiSveba, 
rac, rogorc wesi, manam xdeba, sanam Tqven amas gaigebdeT.

axla mzad xarT muSaobisTvis _ Tu Tqven ukve miiReT samuSao mowyobilobe-
bi da kompiuteruli katalogi daculia gafuWebisgan. da Tu Tqven SegiZliaT 
gaumklavdeT bevr sxva, erTi SexedviT, trivialur, magram usiamovno problemas, 
romelic Tan sdevs bevr arqivs. erT-erTi amgvaria: rogor abalansebT Tqveni 
katalogis sistemis stabilurobasa da uamrav gansxvavebul meTods, romliTac 
xdeba msoflio kulturis musikaluri nimuSebis klasificireba, identificire-
ba da markireba, gansakuTrebiT, rodesac bevri xmisCamweri arasakmaris infor-
macias asaxavs, raTa Canaweri mis Sesatyvis kulturul konteqstSi moaqcios? 
savele muSakebis Taviseburi midgomebi masalis organizebasa da identificire-
baSi ar gvexmareba. biblioTekis katalogizaciis sistemebi arasrulyofil mod-
elebs warmoadgenen. garda amisa, msoflios arqivebma, energiuli mcdelobebis 
miuxedavad (magaliTad, xmieri da audiovizualuri arqivebis saerTaSoriso aso-
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ciacia da Cawerili xmieri koleqciebis asociacia) srulfasovani TanamSromlo-
bis gzebi ver ipoves informaciis gacvlisa da SeTavsebisaTvis. magaliTad, rac 
ar unda mcire da lokalizebuli iyos, ukiduresad rTulia ipovo yvela savele 
Canaweri, romelic gakeTebulia erT kulturaSi anda erT repertuarze, anda 
erTi simReris yvela saarqivo versia. 

amerikul arqivebSi Senaxuli yvela koleqciis CamonaTvali pirvelad her-
cogma gamosca (Herzog, 1936b). es gasaocrad vrceli CamonaTvali gakeTda im 
dros, rodesac Canawerebis gakeTeba rTuli iyo. magnituri firis SemoRebis 
Semdeg arqivebi gaizarda zomaSi da raodenobrivad. 1958 w. indianas univer-
sitetma daiwyo mcire perioduli gamocemis `folklori da folkloruli 
musikis arqivariusi~ (Folklore and Folk Music Archivist) publikacia, romlis mizani 
iyo informaciis gacvla, sabolood igi Caanacvla periodulma gamocemam Re-
sound. aseve, iyo ufro farTo iniciativebic kavSirebis damyarebis mizniT (Post, 
2004 for guidance). TandaTanobiT arqivebi axdenen TavianTi meTodebis standar-
tizebas da TanamSromloben saerTo problemebis gadasaWrelad. 21-e saukunis 
dasawyisis didi gamowvevebia diskebisa da Canawerebis entropiasTan3 brZola 
da masalis efeqturi, SekumSuli saxiT mudmivi Senaxvisa da monacemTa da-
muSavebis uzrunvelyofa.

arqivebisadmi interesis aRorZineba da maTi gamoyenebis gaxSireba, Cemi 
azriT, daiwyo 1980-ianebidan da mcirericxovani Temebis damsaxureba iyo _ 
magaliTad, ZirZveli amerikuli erovnebebis an provinciebis, Statebisa da qa-
laqebis, _ raTa ganeviTarebinaT sakuTari musikaluri tradiciebis individu-
luri arqivebi. marTalia, es ganviTareba damaimedebelia da, TavisTavad, eT-
nomusikologiuri kvlevis sagania, magram es aucileblad ver gaaumjobesebs 
centralizebuli diskografiuli an bibliografiuli kontrolis perspeqtivas.

rac ufro Zvelia, miT ukeTesia 
audioCanawerebze Cven vsaubrobT, rogorc eTnomusikologiaSi dacvis 

normaze, magram dacvas ufro farTo konteqstSi unda SevxedoT. ukve karga 
xania, rac filmebma, videoebma da DVD-m, cifruli teqnologiebis nairgvar-
ma sxvadasxva saxeobam TandaTanobiT Caanacvla Cveulebrivi audioCanawere-
bi. magram ukan rom gavixedoT, davinaxavT, rom warsulSi agreTve, arsebobda 
dacvis sxva formebi, romlebic win uswrebdnen, Semdeg ki Tan axldnen Canaw-
erebs. vaxseneb mxolod fotoebis koleqciebs, magaliTad, detroitis saja-
ro bibloTekaSi Zalian specializebul azalea heklis koleqcias. igi Sedgeba 
fotoebisgan, romlebSic ilustrirebulia detroitSi arsebuli afrikuli 
amerikuli musikis istoria. magram dacvis konteqstSi unda aRvniSnoT ro-
gorc winamorbedi, ise mis paralelurad ganviTarebuli Canawerebis arqive-
bi, did koleqciebSi arsebuli mravalricxovani transkrifciis gamoqveyneba. 
aseulobiT mniSvnelovani publikacidan aRvniSnav mxolod iSviaT magaliTebs: 
germanuli folkloruli musikis Zeglebi (Erk, 1893-94; Deutsches Volksliedarchiv, 
1935_74), ungruli da sxva aRmosavleT evropuli xalxuri simRerebi, Segrove-
buli bela bartokisa da zoltan kodais mier (Bartok, 1959; Corpus 1953; Hungarian 
Academy of Sciences, 1992), SeerTebuli Statebis sxvadasxva StatSi moZiebuli 
inglisuri xalxuri simRerebi, romlebic, nawilobriv, 1930-ianebSi Works Prog-
ress Administration-is mier iyo stimulirebuli (Cox, 1939; Canon, 1963; Library of 
Congress, 1942, 2-3; Wilgus, 1959: 186-87) da norvegiuli violinosa da hardangeris 

3 sistemis areulobis sazomi (red.).
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xalxuri violinos musikis mravaltomiani koleqcia (Gurvin, 1958_67).
dacvis ori forma, audio-videoCawera da notacia, fundamenturad gansx-

vavdeba erTmaneTisgan. erTi mxriv, transkrifciebis Canawerebi ufro met 
filtracias gadis; isini, faqtobrivad, warmoadgenen Canawerebis koleqciebs, 
romlebic damuSavebulia, organizebulia da sinamdvileSi Senaxulia SerCevis 
principiT. transkrifciis meTodi SerCeviTia imasTan dakavSirebiT, rac war-
modgenisTvisaa gankuTvnili. aseve, Canawerebis arqivebi SeiZleba Seicavdes im 
moyvarulebis mier Caweril masalas, visac ar hqonda samecniero miznebi da 
anTropologebis mier fiqsirebuls, visi interesebic ar iyo specifikurad 
musikaluri, maSin, rodesac beWdviTi koleqciebi transkrifciis gasakeTeb-
lad, klasifikaciisas da Tanmimdevrobis dasadgenad, saWiroebs musikalur 
ostatobas. xalxuri musikis Semswavleli studentebi, ra Tqma unda, dainter-
esebulni iyvnen memkvidreobis dacviT, romelic, maTi azriT, xelidan usxlte-
bodaT da gardauvali danakargis es grZnoba specifikuri eTnomusikologiuri 
kvlevis Zlieri stimuli aRmoCnda. saqme isaa, rom es Semgroveblebi xSirad 
eZebdnen imas, rac gansakuTrebiT Zveli iyo, nawilobriv imitom, rom is gaqra, 
magram, nawilobriv imitomac, rom, TavisTavad Zveli _ ukve kargi iyo. Tu 
Tanamedrove musikaluri gadacemis wamyvanebi Tavdasacavad acxadeben, `uZve-
lesi, magram ukeTesio~, xalxuri musikis bevri Semgrovebeli amtkicebs, rom 
uZvelesi ipso facto4 ukeTesia. bartokisa da Sarpis msgavsi zogierTi mecnieris 
_ vinc namdvilad uzomo wvlili Seitana musikalur da kulturul proceseb-
Si, _ mizani iyo, modernizebuli da urbanizebuli soflebidan da patara qa-
laqebidan amoeRoT is, rac Zveli iyo. ra Tqma unda, es midgoma ar iyo SezRud-
uli beWduri koleqciebiT da, aseve, Seicavda iseT iniciativebs, rogoricaa 
Zveli Canawerebis aRdgena maTi katalogizebis meSveobiT _ magaliTad, indi-
anas universitetSi daculi Zveli savele Canawerebis a. sigerisa da spiris mier 
gakeTebuli CamonaTvali (Seeger & Spear, 1987); an Zveli Canawerebis xelaxali 
gamocema (1920-ianebSi Horbostel, Demonstration Collection) da aqtiuri Caweris pro-
eqtebi (Feld, 2001). zogierTma koleqcionerma sakuTar gzasac ki gadauxvia imis 
dasamtkiceblad, rom is, rac maT Caiweres, namdvilad Zveli iyo. 

dacvis tendencia axasiaTebda Cveni sferos adreul istorias, magram 
igi, rogorc mniSvnelovani aspeqti, gagrZelda maSinac, rodesac sul ufro 
da ufro gaizarda awmyos gaazrebis Rirebuleba, xolo me-20 saukunis bolo 
periodSi man kvlav udidesi roli SeiZina. aRmosavleT evropis musikaluri 
mecnierebisTvis 1950-ianebis Semdeg erovnuli fokloruli musikis yovlis-
momcveli koleqciebis gamocema gaxda damaxasiaTebeli. aradasavluri musikis 
Seswavlisas, yovlismomcveli Semgrovebloba arasdros yofila esoden mniS-
vnelovani _ SesamCnevi gamonaklisebiT, rogoricaa CrdiloeT amerikeli indi-
elebis frensis densmoris mier asobiT gamocemuli simRerebi. zogierTisTvis 
adreul masalebze dayrdnobis idea iyo ara imdenad pativiscemis gamoxatule-
ba, ramdenadac im droisTvis axali fenomenis aRmoCena. meore mxriv, dasavluri 
folkloruli musikis Semswavlel studentebze, eWvgareSea, gavlena moaxdina 
istoriul musikologiaSi arsebulma moZraobam, romelic erovnuli musikis 
istoriis `Zeglebis~ seriis gamocemas gulisxmobda. Denkmaler deutscher Tonkunst-

4 ipso facto _ laT. faqtobrivad, cxadia (red.).
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iTa5 (1892) da metad prestiJuli avstriuli Denkmaler der Tonkunst in Osterreich-iT6 
(1894) sxvadasxva erovnuli seriebis gamocema daiwyo _ maTgan uaxlesia Music 
of the U.S.A.7(MUSA), romelic gamoica amerikuli musikologiuri sazogadoebis 
egidiT. 

musikis istorikosebis energiis didi nawili me-20 saukunis pirvel naxe-
varSi mimarTuli iyo asobiT, xSirad naklebad cnobili, magram `istoriulad~ 
mniSvnelovani, Sromis auTentikuri formiT gamocemisken. saboloo jamSi, vi-
Racas SeiZleboda, garkveulwilad, `hqonoda~ mocemuli saukunis musikaluri 
xelovnebis masalebi. ra Tqma unda, folkloruli musikis didi koleqciebis 
gamocemis tendencia auTentikurobis gaTvaliswinebiT da kargi da, SesaZloa, 
gansakuTrebiT, Zveli versiebisa da variantebis CarTva, aseve iyo motivire-
buli. xalxuri musikis Semswavleli mecnierebi da folkloristebi daint-
eresebulni iyvnen evropis soflis sazogadoebebisa da, sabolood, amerikis 
yvelaze mniSvnelovani istoriebis, simRerebis, melodiebis dacviT. ar var 
darwmunebuli, iyo Tu ara didi msjeloba amgvari koleqciebis SesaZlo gamoy-
enebis Sesaxeb. rogorc klasikuri nimuSebis SemTxvevaSia, zogjer Sesrulebas 
iTvaliswinebdnen. varaudobdnen, rom farTomasStabiani, artefaqtebze ori-
entirebuli, universaluri koleqciebi momavalSi daakmayofilebdnen istori-
ul, eTnografiul da praqtikul moTxovnilebebs. rogorc Cans, es yovelTvis 
ase araa.

maSin, rodesac koleqciebi izrdeboda, 1960-ianebis Semdeg mecnierebs, vinc 
eTnomusikologiis specializebuli problemebiT iyo dainteresebuli, gaunel-
daT interesi yovlismomcveli Semgroveblobisadmi. rogorc Cans, gaCnda 
raRac, ramac daarRvia maTi da profesionali Semgroveblebis erToba. radgan 
Cven vaRiarebT, rom zepiri tradiciis musika mudmivad icvleba, rom simRerebi, 
stilebi, repertuari mudmivad cvalebad mdgomareobaSia, SeiZleba gagvikvird-
es, ratom miuZRvna sakuTari Tavi amdenma adamianma Senaxvis mizniT imis Seg-
rovebas, rac, garkveulwilad, droebiTis, wamieris nawils warmoadgenda.

vinmem SeiZleba `gamoyenebiT~ eTnomusikologias miakuTvnos me-20 sauku-
nis dasawyisSi Camoyalibebuli midgoma dacvisadmi (ix. Tavi 29). praqtikuli 
saswavlo publikaciebi, Canawerebis gavrceleba moyvarulebis interesis dasak-
mayofileblad, musikisa da cekvis Zveli praqtikis gagrZelebis mizniT xalxis 
sxvadasxva sazogadoebaSi gaerTianebis idea, mTavrobis mxardaWeris mopoveba 
maTi waxalisebisa da, garkveulwilad, praqtikis gasaumjobeseblad: yovelive 
es moicavda dacvas gansxvavebuli mniSvnelobiT, masalebis Senaxvas xalxis 
mier praqtikuli gamoyenebis mizniT, vinc fiqrobda, rom maT memkvidreobas 
dakargvis safrTxe emuqreboda. amgvar praqtikas yovelTvis ar moaqvs abso-
luturi sargebloba. mis did nawils, gansakuTrebiT 1930-ianebSi, politikuri 
da zogjer mkveTrad nacionalisturi obertonebi hqonda. es, aseve, niSnavda, 
rom Semgrovebeli xalxSi gavidoda, Seecdeboda, daearwmunebina adamianebi, 
ar Secvalon TavianTi cxovrebis wesi da SeinarCunon winaindustriuli praq-
tikebi. adamianebi ukmayofiloni arian sazogadoebebis im nawiliT, visac so-
cialuri cvlilebebi surs da darwmunebuli arian, rom amas Tan unda sdevdes 
musikaluri cvlilebebi. rogorc Sinauri da gareSe damkvirveblebis Sesaxeb 

5 Zegli germanul musikas (red.).
6 Zegli avstriul musikas (red.).
7 aSS-s musika (red.).
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Cemi msjelobidan Cans, eTnomusikologebis swavleba kulturaSi musikis ro-
lis Sesaxeb erT-erTia im gakveTilebidan, rac adgilobrivma sazogadoebebma 
Zalian kargad aiTvises. arsebobs konfliqtis saintereso magaliTebi. sofelSi 
mcxovrebi avstralieli aborigenebi, visac ar surdaT TavianTi masalebis dac-
va, vinaidan magnitofonis firze Cawera ritualebs gaafusurebda, daupirisp-
irdnen qalaqSi mcxovreb aborigenebs, vinc acnobierebda, rom, sacxovreblad 
sxva adgilze gadasvliT, maT dakarges TavianTi tomis memkvidreoba da undo-
daT hqonodaT es Canawerebi.

1950-ian wlebSi, anTropologiaSi ganviTarda moZraoba _ `gadaudebeli 
anTropologia~, romelic amtkicebda, rom sazogadoebebis, kulturebisa da 
artefaqtebis modernizeba maT gardauval gandagurebas iwvevs. es xazs us-
vamda maT dacvaze anTropologiuri resursebis koncentrirebis aucileblo-
bas. arqeologiis SemTxvevaSi, es SeiZleboda yofiliyo im midamoebis swrafi 
gamokvleva, romlebic miuwdomeli gaxdeboda dambebisa da gzebis mSeneblobis 
gamo; socialur anTropologiaSi, es, SesaZloa, yofiliyo xalxis iZulebiTi 
gadaadgileba da odesRac erTgvarovani mosaxleobis gafantva. istoriko-
sisTvis amgvarad dacvas, cxadia, pirvelxarisxovani mniSvneloba hqonda. so-
cialuri anTropologisTvis, romelic Seiswavlis cvlilebebs maTi warmoqmnis 
procesSi, es ar iyo im tipis cvlilebebis Seswavlaze meti, rac mudmivad xde-
boda; kulturebis gaqroba, ase vTqvaT, yoveldRiuri movlena iyo. amgvarad, 
rogorc aRmoCnda, `gadaudebeli anTropologiis~ mTavari Tema, ZiriTadad, 
Zneladmisawvdomis Seswavla iyo, rom Caswvdomodnen adamianur gamonaklisebs. 

eTnomusikologebi, vinc raRac gansakuTrebulis Ziebis xangrZlivi 
tradiciis erTgulia da xSirad mniSvnelobas ar aniWeben advilad xelmisaw-
vdoms, SeiZleba uTanagrZnobdnen kidec am midgomas. zogierTebi, rogoricaa 
volfgang lade (Laade, 1969), monawileobdnen `gadaudebeli anTropologiis~ 
moZraobaSi publikaciebisa da werilebis saxiT, romlebSic aRiniSnuli iyo ga-
daSenebis piras myofi kulturebi da musika. magram amasobaSi, sanam isini, vinc 
gansakuTrebulis garda yvelafers gamoricxavdnen, gvaocebdnen, unda vaRiar-
oT, rom gasuli ramdenime saukunis ganmavlobaSi bevrma musikalurma kultur-
am, faqtobrivad, Sewyvita arseboba. es mniSvnelovania im mecnierebisTvis, vinc 
amerikaSi an avstraliaSi, _ TandaTanobiTi socialuri cvlilebebis qveynebSi, 
_ cxovroben. Tumca, SeiZleba iTqvas, kidev ufro metadaa mniSvnelovani im 
erovnebebisTvis, sadac kulturuli cvlileba ufro dramatulad ganviTar-
da, iseTebisTvis, rogoricaa israeli, anda centraluri aziisa da dasavleT 
CineTis nawilebi, radganac aq, aSkarad, odesRac Zalian araerTgvarovani mo-
saxleoba sruli erTgvarovnebis gzaze dgas. magram bolomde ar var darw-
munebuli _ sapirispiro Sexedulebebia gamoTqmuli dus publikaciebSi (Du, 
2012), romelic miuTiTebs CineTSi arsebul daaxloebiT ormocdaaT gansxvave-
bul musikalur kulturaze; aseve, aRsaniSnavia r. harisis Sroma (Harris, 2008), 
romelic aRwers damoukidebeli uiRurebis8 klasikuri tradiciis ganviTare-
bas dasavleT CineTSi. miuxedavad amisa, eTnomusikologia metwilad motivire-
bulia `gadaudeblobis~ SegrZnebiT da arc Tu usafuZvlod. 

eTnomusikologebi acnobierebdnen, rom musikis mTavari patroni is xalx-
ia _ anda maTi STamomavlebi da naTesavebi, _ vinc igi Seqmna da Seasrula. 
1970-ian wlebSi eTnomusikologebma daiwyes musikaluri (da sxva kulturuli) 

8 centralur da aRmosavleT aziaSi mcxovrebi Turquli eTnosi, romlis umetesi nawili dRes 
CineTSi cxovrobs (red.). 
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arqivebis waxaliseba iseT adgilobriv insitituciebSi, rogoricaa adgilo-
brivi muzeumebi an amerikuli erovnuli sacavebi da adgilebi, romlebsac ka-
vSiri hqonda sazogadoebebTan. 1980-ian wlebSi saxezea im procesis aRmasvla, 
romelsac zogjer repatriacias uwodeben da romelic, ZiriTadad, adreuli 
Canawerebisa da artefaqtebis, rogorc instrumentebis, `dabrunebas~ gulisx-
mobs. frisbis (Frisbie, 2001: 492) mixedviT, es, daaxloebiT, 1960 wels daiwyo da 
SeerTebul StatebSi samarxebsa da adamianis naSTebze, aseve, inteleqtual-
ur sakuTrebaze adgilobrivi amerikelebis uflebebis gazrdasTan mWidrodaa 
dakavSirebuli. rigma instituciurma da piradma iniciatorebma Tavis Tavze 
aiRes didi arqivebidan masalis eTnikur da amerikis mkvidri tomebis sacaveb-
Si gadatana. yvelaze aRsaniSnavia proeqti Fed- eral Cylinder Project9 (1984; Frisbie, 
2001: 495), romlis farglebSi moxda indielTa musikis uadresi koleqciebis 
aslebis gadaReba da gavrceleba. sazogadoebebis Native American da First Nations10 
arqivebSi (umeteswilad, yovlismomcvelSi), xSirad saxezea masala, romelic 
SeiZleba gamoyenebul iqnas dReisaTvis Sinaarsdakarguli ritualebisa da 
ceremoniebis aRsadgenad. smitsonis institutsa da amerikuli folkloris 
centrs Sesanaxad gadasces indielTa rezervaciis koleqciebi, romlebic zog-
jer mniSvnelovan wes-Cveulebebs Seicaven. 

erT-erTi mecnieri, romelic yvelaze metad usvamda xazs eTnomusikolo-
gebis rols dacvis procesSi, iyo avstralieli qeTrin elisi. man didi roli 
iTamaSa adelaidaSi aborigenuli musikis kvlevis centris (The Centre for Aborigi-
nal Studies in Music) SeqmnaSi. es centri Seicavda Canawerebis did koleqcias, rom-
lis gamoyeneba sxvadasxva, maT Soris, uZvelesi ceremoniebis rekonstruqcia-
sa Tu qalaqur cxovrebasTan adaptirebis mizniT, SeeZloT qalaqSi mcxovreb 
im aborigenebs, vinc amtkicebdnen, rom dakarges mTeli tradiciuli codna. 
me Sevxvdi am arqiviT mosargeble aborigen momxmarebelTa jgufs, romelmac 
miTxra, rom maT musikalur tradiciebTan dakavSirebuli raime tipis codnis 
moZiebis dawyeba uwevdaT totaluri ucodinrobis poziciidan. aRmoCnda, rom 
isini sakuTar vizitebs am centrSi TavianTi cxovrebis mniSvnelovan aspeqtad 
aRiqvamdnen da miesalmebodnen TeTrkaniani eTnomusikologebis daxmarebas. 
magram adgilobrivi mosaxleobis mcirericxovani sazogadoeba ar iyo erTad-
erTi, vinc sakuTari musikaluri kulturis rekonstruqciis mizniT saarqivo 
wyaroebiT sargeblobda. folkloruli musikis didi arqivebi, iseTebi, ro-
goricaa indianas universitetis an kongresis biblioTeka, mniSvnelovani re-
sursebi iyo im musikosebisTvis, vinc me-20 saukuneSi anglo-amerikuli xalxu-
ri simReris aRorZinebas edga saTaveSi. 

isini met adgils imsaxureben, vidre me SemiZlia aq davuTmo, magram unda 
vaxseno ori tipis CanawerTa publikaciebi, romlebic gamoiyofa eTnomusi-
kologiis sferoSi. erT-erTia vrceli diskografia, Canawerebis siebi, romlis 
adreuli prototipia jorj hercogis (Herzog, 1936c) angariSi, amerikul arqi-
vebSi arsebuli savele Canawerebis Sesaxeb, kompleqsurad CamoTvlili postis 
mier (Post, 2004). meore tipi moicavs Canawerebis koleqciebs, romlebic waagaven 
istoriul musikologiaSi arsebul centralur koleqciebs: opera omnia, an Denk-
mi, an Monumenta. me mxolod ramdenimes vaxseneb: erix fon hornbostelis msof-

9 lilvakebis federaluri proeqti (red.).
10 mkvidri amerikelebi da pirveli erebi (red.).
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lio musikis yovlismomcvel adreul krebuls Demonstration Collection,11 romelic 
I msoflio omis Semdeg Segrovda da Seicavs 1900_1913 wlis Canawerebs; eTni-
kuri xalxuri tradiciebis biblioTekis (The Ethnic Folkways Library) sxvadasxva 
kulturis savele Canawerebis koleqcias, gamocemuls Polkways Records-isa da 
misi damfuZnebelis _ mouzes aSis mier (Carlin, 2008); specializebul krebuls, 
rogoricaa filip iampolskis redaqtorobiT gamocemuli kompleqsuri seria 
`indoneziis musika~, misi savele Canawerebis oci CD-T, romelic gamosca Smith-
sonian Folkways-ma (1991_99).

arqivebi, Caweris industria da kvleva 
eTnomusikologiis istoriis didi nawilis ganmavlobaSi musikasTan daka-

vSirebuli kvlevebis umetesoba savele Canawerebs emyareboda _ rogorc wesi, 
SesaZloa umetesad, Cem mier aRwerili institutiebis tipis dawesebulebaTa 
saarqivo masalebs, xolo zogjer, aseve, komerciuli daniSnulebiT gamoce-
mul savele Canwerebs, rac cilindrebiT daiwyo da dRemde grZeldeba CD-ze. 
magram sul ufro da ufro, komerciuli Canawerebis istoria da TavisTavad 
Canawerebis (agreTve, musikiT Tanxlebuli videosa da komerciuli folmebis) 
gamoyeneba ZiriTad rols TamaSobs eTnomusikologiaSi. am masalebze kontro-
lis SesaZleblobas _ rogor movipovoT informacia maT Sesaxeb, sad da ra 
tipis instituciebSi inaxeba, _ gvaZlevs specializebuli literatura, rom-
lis umetesoba ganxilulia jenifer postis mier (Post, 2004:-213). rogorc ki 
dasavluri da popularuli musikis miRma arsebulma msoflios xalxebma daiw-
yes Tavisi musikis Canawerebis gamocema sakuTari gamoyenebisa da eqsportisT-
vis, es Canawerebi mecnierebis ZiriTad wyarod iqca. maT SeuZliaT Seavson 
savele Canawerebi, magram, ufro mniSvnelovania is, rom maT SeuZliaT gviam-
bon am xalxis musikaluri cxovrebis, gemovnebisa da istoriis Sesaxeb. amgvari 
masalebis gamoyenebiT uamravi kvlevaa Catarebuli. am tipis pirveli Sromaa 
piter manuelis kvleva (Manuel, 1993), romelic mieZRvna popularuli musikis 
gadacemas indoeTSi, xolo uaxlesi magaliTia stefan fiolis statiebi (Fiol, 
2010, 2011), romlebSic gamokvleulia soflis sazogadoebaSi videoCanawerebis 
roli, misi urTierTkavSiri urbanul kulturasTan da ra emarTebaT soflis 
simRerebs, rodesac isini iwereba studiaSi da ukan, sakuTar soflur sivrceSi 
brundeba. 

axla, neba miboZeT, mokled mogaxsenoT ramdenime mniSvnelovani kvlevi-
Ti proeqtis Sesaxeb, romelTa Sesaxeb piradad vici. 1960-ian wlebSi, iranSi 
swavlis periodSi mainteresebda, rogor iRebdnen gadawyvetilebas improviza-
tori musikosebi `amosavali wertilidan~ im musikamde misasvlelad, romel-
sac Sesrulebis procesSi qmnidnen. vifiqre, rom unda aRmomeCina, Tu rogor 
axerxebda sxvadasxva instrumentalisti erTdroulad erTi dastgiaxis an 
kilos improvizebas, an `dakvras~. me SevarCie dastgiaxi Cahargahi _ romlis 
specialistad maRiares TeiranSi musikosebma _ zogierTma maTganma mas Cemi 
mSobliuri Statis sapativcemulod `ilinoisis dastgiaxic~ ki uwoda. me vc-
dilobdi Camewera Sesrulebebi, Tumca aRmovaCine, rom amas ver gavakeTebdi 
oficialur an araoficialur koncertebze, aramed mxolod mamakacTa tradi-
ciul Sekrebebze saxelwodebiT dovrehi anu mejlisi. daviwye xalxis daqirave-
ba, raTa CemTvis specialurad daekraT. aman sakmaod kargad imuSava da me 25 
Sesruleba Cavwere. magram aq gansakuTrebuli sifrTxile iyo saWiro: xom ar 

11 sademonstracio koleqcia (red.).
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SeiZleboda, is faqti, rom Sesrulebebi piradad CemTvis iyo gankuTvnili, 
sparsuli auditoriis gareSe da, amgvarad, amovardnili Cveulebrivi kul-
turuli konteqstidan, gamxdariyo artistebisaTvis gansxvavebuli motivaciis 
safuZveli, raRac ekeTebinaT sxvanairad, vidre amas Cveulebriv akeTebdnen? 
an SeeZloT SeesrulebinaT CemTvis is, rac maT SeeZloT daekraT sxvadaxva 
konteqstSi, romelTac es Sesruleba moergeboda? kargi, ar aqvs mniSvneloba. 
es kargi iyo, rogorc eTnomusikologiuri Caweris proeqti. magram vgrZnob-
di, rom meti mindoda da amitom SeviZine iraneli da ucxoeli msmenelisTvis 
gamocemuli (anotaciebiT) komerciuli gramfirfitebi da amgvarad aRmovaCine 
sxva 12 Sesruleba. Cemamde moaRwia sxvadasxva Cawerilma wyaromac _ zogier-
Ti adgilobrivi eTnomusikologisgan, zogi iranis radios arqividan, romelic 
mauwyeblobisTvis akeTebda studiur Canawerebs; da ramdenime _ indianas arqi-
vis koleqciidan. jamSi, me mqonda 45 Canaweri. es, SesaZloa, iyo im droisTvis 
aseTi konkretuli saSemsruleblo praqtikis Seswavlis mizniT gakeTebuli am 
tipis umsxvilesi nakrebi. 

ar var darwmunebuli, sabolood ramdenad warmomadgenlobiTia es nakrebi 
(amis Sesaxeb mogvianebiT meti minda vTqva), magram is SemogTavazeT, rogorc 
ilustracia imisa, Tu ramdenad sasargebloa musikaluri kulturis saerTo 
suraTis Sesaqmnelad piradi savele Canawerebis, komerciuli Canawerebisa da 
saarqivo resursebis kombinireba. es SeiZleba iyos erT musikalur kulturaSi 
Janris warmomadgenlobiTi nakrebis mopovebis efeqturi gza, miuxedavad amisa, 
ar var darwmunebuli, ras geubnebaT igi imdroindeli iranuli musikis Sesax-
eb. Tqven SegiZliaT TqvaT, rom gaigeT raRac imis Sesaxeb, Tu rogor axerxebs 
ramdenime aTeuli musikosi iranSi miiRos musikaluri gadawyvetileba Caharga-
his Sesrulebisas, magram geubnebaT ki es namdvilad da utyuarad mniSvnelovan 
rames iranuli musikis Sesaxeb?

me gamoviyene komerciuli Canawerebi, romlebic Tqven raRacas, magram arc 
Tu ise bevrs getyviT imis Sesaxeb, Tu ra SeiZleba gamoiyenos an riTi datk-
bes musikaluri sazogadoeba. magram es, ra Tqma unda, SeiZleba dabalanse-
buli iyos kvlevebiT, romlebic srulad daeyrdnoba komerciul Canawerebs, 
rom am tipis kvlevebi arc ise bevria, ramdensac SeiZleba moelode. erT-er-
Ti gamorCeuli pirveli kvlevaa ali jihad reisis sadisertacio Sroma (Racy, 
1976a, 1976b), romelSic gamokvleulia egvipteSi 1904_1932 wlebSi gakeTebuli 
arabuli musikis komerciuli Canawerebi _ uadresi resursebidan mniSvnelo-
van gadamwyvet momentamde, romelmac gamoiwvia arabuli musikis saerTaSoriso 
kongresis Catareba kairoSi 1932 wels (Racy, 1991). reisi ikvlevs sxvadasxva 
droisa da aTwleulis Canawerebs, raTa aCvenos, Tu rogor Seicvala repertu-
ari da Semdeg aRwers, Tu ra daemarTa yasidas12 Janrs, gviyveba cvlilebebze 
mis instrumentobaSi, formaSi, ritmSi, melodiasa da faqturaSi. damatebiT 
igi warmoadgens egvipteSi Caweris industriis sakmaod srulyofil istorias.

ra Tqma unda, individualuri musikosebis biografiuli kvlevebi (ara-
dasavlur samyaroSi da, ra Tqma unda, dasavlurSic), metwilad, unda emyare-
bodes subieqtis Canawerebis istorias da es dasturdeba didi egvipteli mom-
Rerlis umm kulTumis (Umm Kulthum) Sesaxeb virjinia danielsonis sanimuSo 
kvleviTac (Danielson, 1997). 

 Cemi azriT, fineli mkvlevari pekka gronou (Gronow, 1963, 1978) iyo pir-

12 uZvelesi arabuli sityva, romelic aRniSnavs damwerlobiTi poeziis formas, Targmnian, 
rogorc odas (red.). 
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veli, vinc eTnomusikologebis yuradReba miaqcia msoflios erebis Caweris 
industriebis Seswavlis mniSvnelobas. gansacvifrebelia me-20 saukunis pirvel 
aTwleulebSi gakeTebuli da gamocemuli Canawerebis raodenoba. mcirericxo-
van Sromebs Soris, romlebSic erTi qveynis Caweris industria SeZlebisdag-
varad, sruladaa gamokvleuli, aris filip iampolskis istoriuli naSromi in-
doneziuri popularuli Janris kronCongis Sesaxeb, gakeTebeuli 1942 wlamde 
gamocemuli Canawerebis mixedviT. miuxedavad imisa, rom is sruliad ignorire-
buli iyo im wlebis savele eTnomusikologebis mier, kronCongis, sul cota, 
TxuTmeti aTasi komerciuli Canaweri gamoica. iampolski 1903_15, 1925_35 da 
1936_42 wlebis CanawerebSi adarebs musikisa da saSemsruleblo stilis sxva-
dasxva elementsa da sxva parametrebs, raTa daaskvnas, rom kronCongisTvis 
damaxasiaTebeli ufro neli tempi 1915 wlis Semdeg warmoadgenda adaptaciis 
strategias, ramac mcire raodenobis ZiriTadi hangis mqone Janrs gadarCenis 
saSualeba misca: `Seneleba kronCongis melodiebis urTierTgansxvavebis sa-
Sualeba iyo, riTac Zalian gafarTovda repertuari~ (Yampolsky, 2010: 50).

Caweris industriis mniSvneloba msoflio kulturebis Cveulebriv cx-
ovrebaSi kvlevis ZiriTadi obieqti gaxda. unda giTxraT, rom rodesac studen-
ti viyavi, daaxloebiT, 1950-ian wlebSi, eTnomusikologebi masxrad igdebdnen 
komerciuli Canawerebis gamoyenebas, maTi Zalian komerciuli xasiaTis gamo. 
isini amtkicebdnen, rom es ar iyo sazogadoebis auTentikuri musika. sabed-
nierod, Cven uari vTqviT am Sexedulebaze, magram imedia, ar gviTqvams uari 
tradiciuli savele Canawerebis mniSvnelobaze. meintjesis (Meintjes, 2003) wigni 
aRwers da aanalizebs samxreT amerikuli Camweri studiis procedurebs da 
warmoadgens saCvenebel kvlevas dasavleTis farglebs gareT Caweris indus-
triis Sesaxeb. kristofer sqeilsi (Scales, 2012) gvTavazobs unikalur kvlevas 
CrdiloeT amerikis dablobebis pouvous kulturaSi aborigeni amerikelebis 
Caweris industriis Sesaxeb. sqeilsi proeqtSi monawileobda, rogorc dasav-
leT kanadaSi First Nations-is Camweri studiis TanamSromeli. igi aRwers Cawer-
isa da gamocemis procedurebs da gvTavazobs saintereso diskusias Camweri 
kompaniisa da Drums-is (momReralTa jgufebi) wevrebs Soris urTierTkavSiris 
Sesaxeb. eWvgareSea: mravalmxrivi musikaluri eTnografiisTvis aucilebelia 
sazogadoebaSi Canawerebis warmoeba da gamoyeneba. 

Cemi piradi gamocdileba, am TvalsazrisiT, dakavSirebulia drois sxva-
dasxva monakveTSi Cems interesTan bleqfutis musikaluri kulturis mimarT. 
garkveuli savele muSaobisa da ramdenime savele Canaweris gakeTebis Semdeg, 
saSualeba mqonda Semeswavla bleqfutis ufro adreuli simRerebis krebule-
bi. gaocebuli viyavi imiT, rom miuxedavad imisa, rom, garkveuli mizezebis 
gamo, arc erT eTnomusikologs ar gamoucia kvleva am sakiTxze, 1897 wlidan 
moyolebuli, udidesi raodenobis musika iyo Cawerili. 1987 wlisTvis (rodesac 
davasrule proeqti) gamovyavi eTnomusikologebisa da anTropologebis mier 
gakeTebuli daaxloebiT Teqvsmeti koleqcia (cilindrebis, acetaturi13 diske-
bis, magnituri firisa Tu kasetebis) da movaxdine daaxloebiT 40 komerciuli 
Canawerisa (umetesad LP-is, magram aq, aseve, iyo Victor Record-is mier 1924 wels 
gamocemuli 5 simRera) da winaswar Cawerili kasetis identificireba. mas Semdeg 
bleqfutis msmenelisTvis, turistebisa da maTi tomis zogierTi momRerlisT-
vis gamoica uamravi kaseta da CD. Zveli Canawerebis axlebTan Sedareba gvex-
mareba warmovaCinoT, Tu raoden bevri ramaa Secvlili repertuarSi, sasimRe-

13 vinilis acetatiT damzadebuli (red.). 
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ro da dasartyamTa stilSi, formaSi, intonaciaSi da, vfiqrob, esTetikaSi. Tu 
adreuli eTnomusikologia koncentrirebuli iyo imaze, Tu ramdenad auTen-
tikuri iyo kultura, arqivebisa da Canawerebis istoriis gamoyeneba sul cota 
daaxloebiT 120 wlis manZilze gvexmareba davinaxoT zogierTi aspeqti imisa, 
Tu ramdenad Seicvala musikaluri cxovreba. oh, diax, damaviwyda meTqva: es ko-
leqciebi (sakuTaris gamoklebiT) movipove sami arqividan (Cemi institutis CaT-
vliT) da oTxi suvenirebis maRaziidan montanaSi. indielTa musikis Canawerebis 
istoria, romelic 125 wels iTvlis da Seicavs sxvadasxva mizniT gakeTebul 
Canawerebs, dokumentirebuli aqvs vraiT-makleods (Wright-McLeod, 2005).

cxadia, arqivebi gadaikveTeba eTnomusikologiuri kvlevis bevr aspeqtTan 
_ aRvniSnav sakiTxebs, dakavSirebuls savele muSaobasTan, Caweris industri-
asTan, eTnografiis sandoobasa da SerCevasTan, istoriis kvlevasTan. miuxda-
vad imisa, rom, SesaZloa, Cveni arqivebi, dRes imdenad ar gamoiyeneba, rogorc 
es odesRac iyo, isini kvlav imsaxureben profesiis citadelis saxels.
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13
amas CemsaviT aravin ukravs 

Cveulebrivi da 
gansakuTrebuli musikosebi 

mozeime gmirebi
es iyo TeiranSi, 1969 wels. Cemma maswavlebelma, dr. borumandma moaxerxa 

Cemi dapatiJeba mejlisze, sadac rva kaciani musikis enTuziastebis mcire jgu-
fi Wamda da svamda, Semdeg ki usmenda klasikur musikas, im droisTvis gamo-
Cenil Semsrulebels qamanCaze asgar baharis. rodesac baharim daasrula, sxva 
damswreebma daJinebiT sTxoves dr. borumands, rom cota daekra. mas, rogorc 
Cans, ewyina da cota gabrazebulic Segvepasuxa, magram sabolood dagviTmo da 
daiwyo swrafi Cahar mezrabis dakvra, romelic misi SesrulebiT ukve mosme-
nili mqonda. es, ueWvelad, brwyinvale Sesruleba iyo. is ar hgavda adamians, 
romelsac darwmuneba sWirdeba, rom daukras. mogvianebiT, rodesac saxlSi mi-
vdiodiT, is Cemken daixara eSmakuri RimiliT da miTxra: `ici, aravin ukravs am 
Cahar mezrabs CemsaviT. absoluturad aravin. magram ver vitan maSin dakvras, 
rodesac xalxi mTxovs. me ar var musikosi, baharis msgavsad. me mxolod maSin 
vukrav, rodesac es momwons da xalxs veubnebi, rom ar Semawuxon~. man ganmimar-
ta, misi azriT, sad imyofeboda igi sparsi musikosebis ierarqiaSi da rom unda 
gamego es, Tu mindoda Cavwvdomodi sparsul musikalur kulturas. 

aseve, 1969 wels, vewvie stefan blums; igi savele samuSaos atarebda meShed-
Si, did religiur centrSi, romelic ar iyo cnobili, rogorc musikaluri 
(Blum, 1972, 1975). sinamdvileSi, taZris siwminde aferxebda klasikuri musi-
kaluri kulturis ganviTarebas. musikosebis agentis meSveobiT Cven saSuale-
ba mogveca SevxvedrodiT Semsrulebels da Cagvewera Tarze, barbiTis msgavs 
sakravze, romelic farTodaa gavrcelebuli sparsul klasikur, folklorul 
da popularul musikaSi. dakvramde man Tqva: `me Taris saukeTeso Semsrule-
beli var~. Cven, albaT, skeptikuri gamometyveleba gvqonda, vinaidan iranSi 
didi xani vcxovrobdiT imisTvis, rom gvcodnoda saxelebi, davswrebodiT ofi-
cialur koncertebs, mTavrobis xelSewyobiT migveRo gakveTilebi saukeTeso 
musikosebTan, mogvesmina Canawerebi da radio. `me udidesi var~, gaimeora man 
(momagona didi amerikeli). Semdeg odnav Searbila Tavisi toni da warmoTqva 
TeiranSi Taris namdvilad cnobili Semsruleblis saxeli: `me da Sahnazi~. man 
ganagrZo CvenTvis dakvra. samwuxarod, rbilad rom vTqvaT, es kaci namdvilad 
ar iyo eqsperti; sinamdvileSi, SeiZleboda gevarauda, rom is sulac ar cxov-
robda TeiranSi, SesaZloa, meShedSic ar iyo masze didi moTxovna. is Sors iyo, 
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rbilad rom vTqvaT, imisgan, rom yofiliyo Tarze didi Semsrulebeli; mas 
susti teqnika da, rogorc Canda, mwiri repertuari hqonda. miuxedavad amisa, 
sxva iranelebi, romlebic Cvens Sexvedraze iyvnen, ar dascinodnen da ar uary-
ofdnen mas.

es gamocdileba iyo yvelaze gamorCeuli iranSi miRebuli gamocdile-
bebidan, rodesac, musikosebs, rogorc Cans, sWirdebodaT, sakuTari Tavi daex-
asiaTebinaT, rogorc eqspertebi, rogorc `saukeTesoebi~, maTi, sxva SemTx-
vevebSi, Tavaziani maneris, mokrZalebulobisa da zrdilobis sapirispirod. ra 
gakveTilia? maxsovs, sxvaTa Soris, jihad rasim miTxra, rom mis mSobliur 
libanSi, Tu namdvilad varskvlavi iyavi, gaRiarebdnen, Tu, ubralod, Cveu-
lebrivi musikosi _ maSin raRac dabali klasis warmomadgenlis msgavsi. es 
iyo erT-erTi gza, riTac sazogadoebam moariga Zveli islamuri eWvi musikis 
mimarT da xelovnebis maRali Sefaseba. imisaTvis, rom Tavi kargad igrZnos, 
musikosma sakuTari Tavis sidiade unda dainaxos, xolo musikaluri kultura 
rom gaigos, mTavaria, Cawvdes mis urTierTkavSirs sazogadoebasTan.

amgvarad, iranul sazogadoebaSi, Cveulebriv, sakmaod advili iyo dagerw-
munebina musikis moyvaruli, Seefasebina musikosebi, gansakuTrebiT, konkret-
ul instrumentze Semsruleblebi; isini advilad gamoyofdnen varskvlavebs, 
myisve akavSirebdnen instruments mis saukeTeso SemsrulebelTan: `ginda 
mousmino sitars? ra Tqma unda, ebadis sitars. iqneb neis? Sen, rasakvirvelia, 
gulisxmob kasais neis~ (daaxloebiT, 1970). amgvarad, rogorc Cans, musikose-
bisTvis mniSvnelovania sakuTari Tavis, rogorc varskvlavebis aRqma TviTpa-
tiviscemis SenarCunebis mizniT. Cveni sakmaod kompetenturi Taris Semsrule-
beli meShedidan, mwams, rom ar cdilobda Cvens motyuebas, roca sakuTar Tavs 
Tarze did Semsrulebels uwodebda, igi mxolod gveubneboda, rom is Cveni 
yuradRebis Rirsi iyo. 

yuradReba rom ar migveqcia adamianisTvis, analitikurad Segvexeda misi 
gancxadebebisTvis da, ubralod, gvevarauda, rom is ityueboda, an suleli iyo, 
anda aRmaSfoTebul pretenzias acxadebda, es interpretacia gagvisxltebo-
da xelidan. garkveuli TvalsazrisiT, Cveni Tarze Semsrulebeli moiqca, ro-
gorc tipuri iraneli; man warmoaCina Tavisi, rogorc musikosis, roli (Sakata, 
1976). idea mamakaci musikosisa, rogorc sazogadoebaSi anomaliuri adamianisa, 
romelsac dascinian aranoramaluri qcevisTvis, magram Seucvlelad Tvlian, 
gaanalizebulia meriamis mier (Merriam, 1964: 135-37; 1979). aq gamoxatulia gan-
sakuTrebuli interesi zairis (kongos) xalxis mamakacisadmi: `musikosoba _ er-
TaderTi gzaa, romlis meSveobiTac mamakacs (basonges) SeuZlia Tavi daaRwios 
Tavis ZiriTad daniSnulebas, ataros `Cveulebrivi cxovrebis~ mZime tvirTi da 
iyos miCneuli sazogadoebis sasargeblo wevrad~ (Merriam, 1979: 22). 

magram aq saintereso Seusabamobaa. eTnomusikologia yovelTvis ar aRi-
arebda individualuri musikosebis kvlevis saWiroebas _ amis sapirispirod, 
musikis istorikosebi yuradRebas amaxvilebdnen individebis gansakuTrebul 
wvlilze, kerZod did ostatebze, Tumca, umeteswilad, maTi sazogadoebebis 
yoveldRiur cxovrebaSi musikisadmi interesis gauTvaliswineblad. eTnomusi-
kologebi iwyeben winapirobiT, rom isini ikvleven sazogadoebaTa musikalur 
kulturas da amitom maT surT icodnen, ra aerTianebs am sazogadoebis wevrebs. 
aqedan gamomdinareobs ZiriTadi Tvalsazrisi, rom tradiciuli sazogadoebe-
bi (folkloruli sazogadoebebi, rogorc maT xSirad uwodebdnen), romelsac 
isini Seiswavlian, arian/iyvnen principulad erTvarovanni. miuxedavad amisa, 
savele muSaobisas eTnomusikologebi, aseve, mudmivad pirispir xvdebian indi-
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videbs _ maT maswavleblebs anu `informatorebs~. adreul periodSi zogierTs, 
SeiZleboda, Zalian cota konsultanti hyoloda; zogierTs SeeZlo kultura 
an yvelaferi misi musikis Sesaxeb Seeswavla erTi an ramdenime adamianisgan. 
meTodi efuZneboda praqtikas, magram, aseve, Cem mier aRniSnul homogenurobis 
principul rwmenas, rom sofelSi yvelas ecodineboda yvela simRera. amgvarad, 
sferos ufro Zveli literatura Zalian mcire informacias gvawvdis musikaSi 
individebis Sesaxeb. movlenebis momdevno, Zalian mniSvnelovani, ufro gvian-
deli ganviTareba safuZvlianadaa ganxiluli raskinisa da raisis mier (Ruskin 
& Rice, 2012).

imisaTvis, rom eTnomusikologiis es interesi mosaxleobis didi jgufe-
bis musikisadmi, SeeTanxmebinaT individualuri xasiaTisa da mravalferovnebis 
gacnobierebasTan, marTebuli iqneboda, eTnomusikologebs zogierT kvlevaSi 
sanimuSo musikosebzec gaemaxvilebinaT yuradReba. zogierTi, SesaZloa, yo-
filiyo gamoCenili, sxvebi _ ufro saSualo an misaRebi, dabolos, sazogadoe-
bis Cveulebrivi wevri, romelic monawileobs musikalur cxovrebaSi, magram ar 
SeiZleba kulturaSi miRebuli kriteriumebiT iwodebodes namdvil musikosad. 
humanistur sferoSi es ucnaur miznad SeiZleba mogveCvenos. Cven ar gvinda ga-
movikvlioT mdare mocemuloba ubralod imisTvis, rom simdare davamkvidroT. 
magram musikaluri kultura uamrav variacias Seicavs da amitom, SesaniSnavis, 
gansakuTrebulis garda, vinc kompoziciasa Tu SesrulebaSi warmoaCens musi-
kalur ideals, Cven unda gavugoT Cveulebriv, magram musikalurad misaReb 
pirovnebas: kompozitors, romelic, ubralod, akeTebs amas aSS-s musikaluri 
departamenis kampusSi da drodadro asrulebs; qamanCaze Semsrulebels, ro-
melic mokrZalebulad ukravs CrdiloeT iranSi qorwilebSi; adamians, vinc 
yidulobs ramdenime CD-s an ar SeuZlia iswavlos saxlSi damoukideblad an 
radios gareSe, orkestrSi meSvide pultis meviolinesa da Drum-is (momReral-
Ta jgufi) wevrs, romelic verasdros moipovebs mesame adgilsac ki indielTa 
pauvaus konkursze. swored amgvari xalxi Seadgens msoflioSi musikaluri cx-
ovrebis realur ZiriTad suraTs, xdian musikas kulturulad da humanurad 
universalurs, ayalibeben kulturisaTvis misaReb yoveldRiur musikalur ga-
mocdilebas. magram, ra Tqma unda, Cven, aseve, gvinda vicodeT, ganasxvavebs Tu 
ara sazogadoeba mkveTrad, cot-cota an, SesaZloa, sulac ara, sukeTesosa da 
tipurs. 

aradasavluri sazogadoebebis literaturaSi cnobebi individualuri 
musikosebis cxovrebisa da Rirsebebis Sesaxeb didi xania arsebobs, magram am 
tendenciam axla swrafad daiwyo ganviTareba. aziis klasikur tradiciebSi aR-
werilia im `didi~ adamianebis cxovreba, vinc, Cveulebriv, warsulSi gmiruli 
roli Seasrules indur musikalur mecnierebaSi. dagrovda uamravi informacia 
(umetesad, zepir tradiciaSi) me-18 da me-19 saukuneebis zogierTi didi kom-
pozitoris cxovrebis Sesaxeb, razedac, SesaZloa, yvelaze kargad metyvelebs 
udidesi kompozitorebis: tiagarajas, dikSitarisa da siama Sastris `sameuli-
sadmi~ miZRvnili saxotbo literatura. 

anTropologiaSi biografiis gamoyeneba _ faqtobrivad, interviuebis meS-
veobiT Sekrebili avtobiografia, romlebic dadasturebasa da redaqtirebas 
moiTxovs _ savele meTodis ZiriTadi mimarTulebaa. sainteresoa, rom praqtika 
warsulidan momdinareobs, me-19 saukunis bolos teqstis Sekrebis lingvistu-
ri meTodidan, roca informators Txovdnen, moeyola misi cxovrebis istoria. 
adamianis sruli biografia, romelic sazogadoebis warmomadgenelia, unda 
Seicavdes garkveul informacias musikis rolis Sesaxeb subieqtis cxovreba-
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Si. SigadaSig es xdeba, rogoricaa uinebagos1 indielTa pol radinis klasi-
kur (avto)biografiaSi (Radin, 1963: 52-57). igi pirvelad 1920 wels gamoica da 
mogviTxrobs, rogor unda Seiswavlo peioturi simRerebi, aseve, simRerisa da 
peioturi gamocdilebis sxva aspeqtebis urTierTqmedebis Sesaxeb. saukunis Sua 
periodSi folkmusikis sferos calkeuli kompozitorebisa da momRerlebis 
Seswavla ufro gaxSirda da iwereboda, klasikuri musikis istorikosebis mier 
gamoyenebuli rakursiT (Glassie, Ives & Szwed, 1970; Ives, 1964).

me-20 saukunis bolo meoTxedSi, musikalur kulturaSi arsebuli mraval-
ferovnebis gaTvaliswinebiT, calkeuli musikosebis Seswavlam mniSvnlovani 
roli SeiZina. ramdenime cnobili magaliTi: udavod, me-20 saukunis arabuli 
musikis istoriaSi yvelaze gamoCenili figuris, umm kulTumis biografia, Se-
qmnili denielsonis (Danielson, 1997) mier; veit erlmenis (Erlmann, 1996) kvle-
va samxreT afrikuli isikatamias2 musikis Sesaxeb, sadac aqcenti gakeTebulia 
misi mTavari gmiris, jozef Sabalalas, cxovrebasa da moRvaweobaze; gamoCeni-
li mocekvavis balasarasvatis biografia, Seqmnili duglas naiTis mier (Knight, 
2010), sadac karnatuli musikaluri kultura warmodgenilia gamoCenili ojax-
is perspeqtividan; da SesaZloa, yvelaze mniSvnelovani, rogorc pirveli Sroma, 
devid makalesterisa da Sarlota frisbis mier Seqmnili, navahos momRerlis 
frenk mitCelis biografia (romelsac avtoris roli mianiWes _ Mitchell, 1978). 

ra Tqma unda, arsebobs uamravi saSualeba, riTac calkeul adamianebs Seu-
ZliaT naTeli mohfinon sakuTar kulturas. biografia mxolod erT-erTia. 
magram swored amgvari biografiebi arTianeben calkeul musikosebs sakuTar 
kulturasTan da exmarebian Seicnon musikaluri kultura, rogorc mTliano-
ba, rogorc mas eTnomusikologia ganixilavs. magram ara mxolod musikosebi: 
eTnomusikologiisTvis Zalian sainteresoa erTi adamianis mier erT dReSi, 
an mTeli cxovrebis manZilze gancdili musikaluri fenomenis diapazoni. mi-
uxedavad amisa, musikis wiaRSi gaseirnebis yvela detalisTvis, Cven jer kidev 
gvWirdeba erTgvari ulise.3 

raskinisa da raisis mTavari statia ramdenime aTeul publikaciaze dayrd-
nobiT miuTiTebs, rom pirovnebis Seswavlam mniSvnelovani roli iTamaSa musi-
kalur eTnografiaSi 1990 wlidan. metwilad, isini Seiswavleboda, rogorc 
sazogadoebis tipuri individumebi, TavianT erovnul kulturul tradiciebSi 
gamoCenili artistebi. garda amisa, arsebobs kvlevebi im individebis Sesaxeb, 
vinc cxovroben swrafi kulturuli gardaqmnebis procesSi myof sazogadoe-
baSi, vinc `cdiloben gaerkven ngrevis mdgomareobaSi myof samyaroebSi, Seqm-
nan axali individualuri identobebi da SeuerTdnen ganviTarebad an Tavidan 
aRmoCenil socialur formaciebs~ (Ruskin & Rice, 2012: 299). Tanamedrove eT-
nografiaSi arsebobs kvlevebi novatorebis, mTavari figurebis Sesaxeb, vinc 
ganapirobebs kulturul mdgradobas, aseve, Cveulebrivi Tu tipuri pirovne-
bebisa da anonimuri auditoriis wevrebisa Tu xalxis Sesaxeb, visac warmoe-
basa da gavrcelebaSi garkveuli roli aqvs (iqve, 304). bolo or kategorias 
Seadgens mcire raodenobis publikaciebi. me vTvli, rom es avtorebi marTlebi 
arian, rodesac aRniSnaven konkretulad calkeuli individebisadmi miZRvnili 

1 samxreT amerikis indielTa tomi (red.).
2 simReris stili samxreT afrikis zulus xalxSi, evropuli gagebiT aRniSnavs uTanxlebo 
simReras (red.).
3 igive odisea, homerosis poemis gmiri (red.).
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kvlevebis gazrdil rols, rogorc 1990 wlebis mniSvnelovan movlenas, 

SemoqmedebiTi gza
me vityodi, rom mniSvnelovani gansxvaveba musikis istorikosebsa da eT-

nomusikologebs Soris individebisadmi maT damokidebulebaSia. istorikosebi 
individebs Seiswavlian imitom, rom isini gamoCenili adamianebi arian da amo-
cana, romelsac mkvlevrebi TavianT Tavs uyeneben, `sakuTari~ kompozitorebis 
Rirsebisa da mniSvnelobis damtkicebaa. eTnomusikologebi, Cveulebriv, giyve-
bian pirovnebebze imitom, rom isini iZlevian warmodgenas sazogadoebis saer-
To Rirebulebebsa da miRwevebze, warmoaCenen mTlianobas. ra Tqma unda, aq 
sazRvrebi ikveTeba: ukve naxsenebi naiTisa Tu erlmanis wignebi balasarasvati-
sa da Sabalalas Sesaxeb, beThovenisa da Subertis tipuri biografiebis msgav-
sia. da piriqiT, paul netlis Beethoven Encyclopedia4 (P. Nettl, 1956), umeteswilad, 
mogiTxrobT imis Sesaxeb, Tu rogoraa dakavSirebuli beThovenis cxovreba ve-
nis musikalur da socialur cxovrebasTan da mainc, gansxvaveba safuZvliania. 

amgvarad, ras gveubneba calkeuli individebis Seswavla, zogadad, sazoga-
doebis Sesaxeb? eTnomusikologebs SeuZliaT dasvan iseTi kiTxvebi, rogori-
caa: rogori kompozitorebi arian aq? hgvanan Tu ara isini erTmaneTs war-
moSobiT, momzadebiTa da miznebiT? arseboben Tu ara tipebi? rogoria maTi 
tipuri SemoqmedebiTi gza? rogor vrceldeba maT mier Seqmnili musika maTive 
sicocxlis ganmavlobaSi? es kiTxvebi ainteresebs nebismier kulturas, maT So-
ris dasavlur klasikur musikasac. kompozitoris stiluri CarCos diapazoni 
nebismier sazogadoebaSi SeiZleba unikaluri iyos, magram mas, aseve, kulturis 
warmmarTveli principebi gansazRvravs zogadi damokidebulebiT iseTi cne-
bebisadmi, rogoricaa xelovneba, inovacia da musikosi, rogorc Semoqmedi an 
xelosani; mniSvnelovania iseTi detalebic, rogoricaa musikis mfarvelobis 
sistema, saSemsruleblo praqtika, musikaluri da sagamomcemlo teqnologiis 
mdgomareoba. garkveuli TvalsazrisiT, es gza iqneba istoriuli musikologi-
is ZiriTadi midgomebis paraleluri: musikologiuri literatura savsea kom-
pozitoris mTeli Semoqmedebis Sesaxeb kvlevebiT, romlebSic xazgasmulia, Tu 
ra aris masSi tipuri, rogor iyo gavrcelebuli kompozitoris cxovrebaSi 
da rogori iyo misi Semoqmedebis sazRvrebi. eTnomusikologiisadmi interesi 
modis im faqtidan, rom nebismier erT kulturaSi konkretuli kompozitoris 
Seswavlaze koncentrireba tipebisa da maTi diapazonis identificirebis sa-
Sualebas iZleva. 

sainteresoa, SevxedoT evropeli kompozitorebis moRvaweobas im perspeq-
tividan, romelic ucxouri musikaluri kulturis yovlismomcveli aRwerisas 
SeiZleba gamoviyenoT. musikologiaSi arsebuli calkeuli kompozitorebisad-
mi miZRvnili literaturis udidesi raodenobis gaTvaliswinebiT, sasaciloa 
maTi ganzogadebis mcdeloba. magram araseriozuli mcdelobac ki SeiZleba 
sasargeblo gaxdes. musikis istorikosebmac garkveuli ganzogadeba gaakeTes. 
adreuli nimuSia gustav beqingis Sroma (Becking, 1928), romelSic man moaxdina 
kompozitorebis klasifikacia maT musikaSi gamoxatuli individualobis mixed-
viT, risTvisac ritmuli tipologia gamoiyena. misi kvlevis obieqti iyvnen 
mocarti, beThoveni da baxi, magram tipologia, savaraudod, mTel evropul 
musikasTan iyo misadagebuli. miuxedavad imisa, aris Tu ara misi ritmuli tip-
ologia gamoyenebadi, igi mainc sasargebloa, vinaidan imis tiraJirebas axdens, 

4 beThovenis enciklopedia (red.).
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rac Cemi azriT, dasavleTis xelovnebis musikaluri kulturis safuZvels 
warmoadgens me-20 saukuneSi _ esaa mocartisa (RvTaebrivad STagonebuli) da 
beThovenis (Sromismoyvare da Zalian humanuri) opozicia. es mxolod yovlis-
momcveli, farTo ganzogadebis nairsaxeobaa, romelsac xalxi xSirad akeTebs 
araevropuli musikis Sesaxeb da SegviZlia vnaxoT, Tu ramdenad miamiturad 
JRers igi evropul konteqstTan mimarTebiT. magram erTi wamiT mainc, neba 
momeciT, eTnomusikologias Sevxedo saerTo perspeqtividan, dasavleTis musi-
kaluri xelovnebis istoriaSi zogierTi kompozitoris sakompozitoro cx-
ovrebis TvalsazrisiT.

Cven vubrundebiT msgavsebis xarisxis gazomvis sferos da amitom Rrmad 
CavisunTqoT. ra SeiZleba iTqvas stilis mravalferovnebasa da cvalebadoba-
ze, musikaluri stilis Tanmimdevrulobis sapirispirod? unda vTqvaT, rom 
iozef haidni, ludvig van beThoveni da rihard vagneri mniSvnelovnad Seicval-
nen TavinTi SemoqmedebiTi gzis ganmavlobaSi. TiTqmis maTma Tanamedroveebma 
_ mocartma, Subertma da bramsma es naklebi xarisxiT gaakeTes, rac, Sesa-
Zloa, Subertisa da mocartis SemTxvevaSi maTi xanmokle cxovrebiT aixsnas. 
am kompozitorTa umetesobis SemoqmedebaSi nawarmoebebis mravalferovneba 
mniSvnelovnad aRemateba zogierTi sxva Semoqmedisas, romlebic, amgvarad, ga-
nixilebian, rogorc naklebi xelovanebi. vagnerisa da verdis gamoklebiT, spe-
cializaciis5 maRali done ar gaZlevT `didi ostatis~ statuss da msoflio 
musikaluri xelovnebis gamoCenil figuraTa umetesoba cdida sakuTar Tavs 
operaSi, simReraSi, simfoniaSi, kamerul da saklaviro musikaSi. marTlac, ms-
gavsi mravalferovneba me-18 saukunis dasasrulidan, sakompozitoro moRvawe-
obis modelis nawilia.

ori sxva modeli: zogierTi kompozitoris SemoqmedebiTi gza kontrastul 
stilur periodebad iyofa. beThovenis adrindeli, Sua da gviani periodis 
nawarmoebebi advilad gansasxvavebelia erTmaneTisgan. igive exeba mocartsac, 
romlis musikaluri persona ar Seicavda msgavs moulodnel gardatexebs. ma-
gram orive SemTxvevaSi saxezea cvlilebebi musikalur stilSi. es, marTlac, 
mosalodnelia evropeli kompozitorebis nawarmoebebSi: e.w. adreuli namu-
Sevrebi gansxvavebulad fasdeba, vidre mowifuli periodisa. cxadia, Tqven 
ityviT. magram unda aRiniSnos, rom amgvari qceva sxva sazogadoebaSi araa miRe-
buli. garda amisa, bevr dasavlel kompozitorTan SemoqmedebiTi gzis dasas-
rulisTvis ikveTeba warsulis musikalur principebTan dabrunebis tendencia. 
es, SesaZloa, ukavSirdebodes maTi swavlis adreul wlebs, anda winamorbedebs, 
visTanac maT, rogorRac, sakuTari Tavis identificireba undaT. amrigad, 
bramsis IV simfoniis pasakalia, me-17-18 saukuneebSi farTod gavrcelebuli 
forma, warmoadgens ara am adreuli periodis mibaZvas, aramed musikisadmi sa-
kuTari midgomis warsulTan SeTavsebis xerxs; beThovenic da mocartic Semo-
qmedebis gvian periodSi metad gadaixarnen kontrapunqtuli stilisken, rac, 
garkveulwilad, barokos epoqis reminiscenciaa. 

ar vici, ramdenad SeuZlia musikis istoriaSi garkveul mkiTxvels mapati-
os dasavleTis kompozitorebis amgvari swrafi mimoxilva eTnomusikologi-
is stilSi, magram es dagvexmareba zogierTi daskvnis gakeTebaSi imis Sesaxeb, 
Tu rogor aRiqvams kompozitorebs maTi sazogadoeba. amgvarad, evropisa da 
amerikis musikis moyvarulebi elodebian, rom maTi kompozitorebi Secvlian 
musikalur stils; isini Tvlian, rom konkretuli kompozitoris zogierTi 

5 igulisxmeba erT JanrSi moRvaweoba (red.).
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nawarmoebi umaRlesi xarisxisaa; isini kmayofilebas gamoxataven inovaciebis 
mimarT (rac ufro metia, miT ukeTesia), magram, aseve, cxovrebis bolos adreu-
li gavlenebis demonstrirebis tendenciis mimarTac. maT Segnebuli aqvT, 
rom Semoqmedeba iyofa periodebad, rom mkveTri cvlilebebi stilSi emTx-
veva sacxovrebeli adgilis an mdgomareobis cvlilebebs, riTac xazgasmulia 
Sexeduleba imis Sesaxeb, rom musikosi, nawilobriv, konkretuli socialuri da 
politikuri garemos gavleniT qmnis. isini elodebian, rom musikosebi gamoav-
lenen sakuTari maswavleblebis gakveTilebidan miRebul codnas, magram, aseve, 
daSordebian mas. cvlilebis, ganviTarebisa da amasTan erTmimarTulebian pro-
gressa da wriulobas Soris daZabulobis molodini ueWvelia. Sesabamisad, 
aris molodini, rom kompozitorma SeiZleba gadainacvlos emociuridan ufro 
inteleqtualuri fokusisken. es zedapiruli SeniSvnebi zogierTi Cemi sayva-
reli kompozitoris Sesaxeb momyavs ara rogorc monacemebi, anda daskvnebi, 
aramed, mxolod imisaTvis, rom SemogTavazoT: mTlianobaSi, maTi musikaluri 
cxovrebis movlenebze dakvirveba da is, Tu rogor xdeba maTi interpreta-
cia mogvianebiT, anu dRes, SeiZleba dagvexmaros Cveni musikaluri kulturis 
`konceptualuri~ seqtoris mniSvnelovanebis wevdomaSi. miuxedavad imisa, aR-
wers es namdvilad kulturas Tu ara, esaa gza, romelSic, rogorc Cans, bevri 
dasavleli musikosi da musikis moyvaruli xedavs kompozitoris rols Tavis 
sakuTar klasikur sistemaSi. 

musikosis tipuri cxovreba? aq araa biografiuli monacemebisa da araev-
ropuli kulturebis interpretaciis iseTive mravalferovneba, magram eTno-
musikologiuri literatura iZleva zogierT masalas, romlis safuZvelzec 
SesaZlebelia garkveuli ganzogadeba. nebismier kulturaSi da, sul cota, 
zogierT araevropul kulturul jgufSi, romlebic iziareben Rirebulebebs, 
ekologiasa da teqnologias, aris biografiisa da aRqmis zogierTi tipuri 
nimuSi. adamiani cvlilebebis Suamavali da mimRebia. riCard uatermanma (Wa-
terman, 1956) aRmoaCina, rom irkalas6 mosaxleoba musikas iyenebda sakuTari 
kulturis Sesacnobad. sasuliero musikis repertuari TandaTanobiT iswavle-
boda da zogierT nawarmoebs swavlobdnen mxolod asakovani kacebi da qalebi, 
vinc yvelaze meti icoda. aq, rogorc Cans, saqme gvaqvs ara kompozitorebTan, 
rogorc amas dasavleTis kultura gaigebda, aramed SemsruleblebTan da momx-
mareblebTan. msgavsi magaliTisTvis SegviZlia ganvixiloT cvlileba bleq-
futis kulturis calkeuli adamianis cxovrebaSi. is gadadioda Temis erTi 
asakobrivi jgufidan meoreSi, romlis wevrTa saqmianoba moicavda wes-Cveule-
bebsa da musikas (Ewers, 1958: 104-5; Lowie, 1916). asakis momatebasTan erTad, igi 
TandaTan ecnoboda axal jgufebs, swavlobda maT simRerebsa da cekvebs. am-
rigad, uxucesma icoda yvelaze meti musikaluri nimuSi, swavlobda TandaTa-
nobiT, met-naklebad oTx-xuTwliani intervaliT. dablobis indielTa da maT 
garSemo myofi tomebis samyaros xedva msgavs princips _ simRerebis TandaT-
anobiT Seswavlas _ iTvaliswinebda. e.w. mkurnal mamakacs an qals eqneboda 
zmanebebi mis mfarvel sulze, yovel jerze sul ufro mets da mets iswavlida 
zebunebrivTan urTierTobis Sesaxeb, maT Soris, simRerebis CaTvliTac. 

es tradiciuli suraTia. dReisTvis axali masalis TandaTanobiTi Seswav-
lis tendencia warmoadgens models, romelic, erTdroulad, safuZvlad edo 
da cvlida kidec im bleqfuteli momRerlis SemoqmedebiT cxovrebas, visTanac 
me vmuSaobdi. daaxloebiT 1915 wels dabadebuli, es mamakaci dasavleTis musi-

6 avstraliis CrdiloeTis erT-erTi regionis mkvidri mosaxleoba (red.).
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kas pirvelad rezervaciaSi, Tavis skolaSi, gaecno. igi swavlobda dakvras val-
tornaze, magram, aseve, _ zogjer farulad _ tradiciul simRerebs. axalgaz-
rdobaSi man xeli mohkida pauvaus tomebis saziaro Tanamedrove repertuars, 
romelic Sedgeboda, ZiriTadad, socialuri sacekvao simRerebisgan sityvebis 
gareSe. mogvianebiT is, aseve, TandaTanobiT dainteresda bleqfutis uZvele-
si tradiciuli musikiT, swavlobda mas xandazmuli adamianebisgan, romelTac 
icodnen, magram iSviaTad asrulebdnen simRerebs. am Tanmimdevrobas gansa-
kuTrebuli mizezebi aqvs: mesame etapi daemTxva momRerlis mamobilis, tomis 
pativcemuli beladis, gardacvalebas. magram modeli, aseve, tipuri SeiZlebo-
da yofiliyo, vinaidan yvelaze sasuliero musika, didi xnis manZilze, tomebis 
uxucesebis sfero iyo. am TvalsazrisiT, Cemi konsultanti, miuxedavad imisa, 
rom icnobda manamde ucnob musikas, iseTs, rogoric iyo e.w. tomTaSorisi da 
pauvau simRerebi da TeTrkanianebis musika, rogorc Cans, tradiciul sqemas 
misdevda. magram im TvalsazrisiT, rom dakarga interesi erTi musikaluri 
repertuarisadmi, vinaidan iswavla axali, is, SesaZloa, arc fiqrobda mTliani 
musikaluri sistemis TandaTanobiT da erTianad Seswavlas. nebismier SemTx-
vevaSi, musikalur cxovrebaSi tipuri modelis cneba SeiZleba aRmovaCinoT, 
rogorc mcire tomis Cveulebriv momRerlebs Soris, ise dasavleTis musikis 
didostat kompozitorebTan.

tipuri SemoqmedebiTi gzis Ziebas mivyavarT, aseve, im studentebTan, vinc 
indoeTSi musikas swavlobs. maT surT musikosebis roli dainaxon TavianTi 
gharanas7, anu saSemsruleblo skolis, konteqstSi, rogorc aRwerilia niuman-
is (Neuman, 1980), silveris (Silver, 1976), kipenis (Kippen, 1988), barcisa da kulis 
(Barz & Cooley, 2008: 125-40) SromebSi. deniel niumanis SromaSi gamokvleulia 
muslim da indus musikosebs Soris urTierTkavSiri, aseve, gaanalizebulia am 
musikosebis moRvaweobaSi yovlismomcveli All-India Radio-s roli. braian sil-
veri ikvlevs erTi CrdiloeT induri gharanas eqvsi musikosis cxovrebas, ro-
gor miaRwies maT ustadis, anu ostati-musikosis statuss: `saWiro musikaluri 
unarebis srulyofis, zogierTi kulturuli atributikisa da ustadis, ro-
gorc socialuri tipisTvis damaxasiaTebeli sxvadasxva mdgomareobis Tavis 
Tavze aRebiT~ (Silver, 1976: 29). misi gamokvlevidan naTelia, rom me-20 saukunis 
ganmavlobaSi politikurma cvlilebebma indoeTSi gavlena moaxdines imaze, Tu 
rogor SeiZleboda musikosi gamxdariyo ustadi. sami Zmidan orma ufrosma Zmam 
Seasrula zogierTi tradiciuli moTxovna, maSin, rodesac umcrosma, romelic 
indoeTis damoukideblobis gardamaval periodSi gaizarda, es sxva xerxebiT, 
musikaluri sistemis mzardi modernizaciiT moaxerxa. 

sasimRero anabeWdis Zieba
biografiisa da avtobiografiis garda, eTnomusikologebs, aseve, ainter-

esebT (magram jer kidev arasakmarisad) erTi adamianis musikaluri aqtivoba, 
mTeli cxovrebis, an erTi dRis manZilze. saocaria, rom es xSirad ar xdeba 
kvlevis fokusSi, Tumca sabolood bevri eTnomusikologiuri kvleva, faq-
tobrivad, eyrdnoba calkeul pirovnebaTa Sesrulebasa da gamonaTqvamebs, 
roca isini mxolod saubroben TavianT kulturaze. maSin, rodesac baxisa da 
maleris, an tiagarajasa da ravi Sankaris8 musikaluri moRvaweobis aRsawerad 

7 socialuri organizaciis sistema, romelic indur musikaSi aerTianebs musikosebs an mocek-
vaveebs gansakuTrebuli warmomavlobis, musikaluri skolis an stilis meSveobiT (red.). 
8 indoeTis sulieri lideri (red.).
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udidesi Zalisxmeva daixarja, Cven TiTqmis ar viciT, rogori SeiZleba iyos 
Cveulebrivi adamianis saerTo, SemoqmedebiTi, an pasiuri musikaluri gamoc-
dileba. bevri ram iciT Tqven, Zvirfaso mkiTxvelo, sakuTari musikaluri cod-
nis Sesaxeb, imis Sesaxeb, ramdeni simRera giswavliaT da SegiZliaT imReroT 
da ra raodenobis musika mogismeniaT imisTvis, rom geswavlaT da gamogecnoT 
igi? eTnomusikologebma Tavis Tavze unda aiRon imis aRmoCena, rasac musikis 
`pasiur~ repertuars veZaxiT, musikisa, romelic viciT da vcnobT. ukve iyo 
individis sruli aqtiuri repertuaris dadgenis mcdelobebi, magaliTad, mom-
Reral selma nilsenis sruli repertuaris koleqcia, Seqmnili Sioringis (Schi-
orring, 1956) mier. sakamaTo araa, rom bevri Semgrovebluri proeqti arsebobs, 
aseTi detaluri monacemebis gareSe. neba momeciT, giamboT erTi piradi gamoc-
dilebis Sesaxeb.

`mimRere yvela simRera, rac ici~, _ vTxove erT bleqfutel momRerals. 
misTvis Cemi Txovna moulodneli iyo, magram damTanxmda, rom ecdeboda. man 
oci simRera imRera, erTi meoris miyolebiT, gansakuTrebuli Tanmimdevrobis 
gareSe. igi TiToeuls funqciis an gamoyenebis Taviseburebis mixedviT axas-
iaTebda da xSirad aRniSnavda, moswonda Tu ara simRera, sad iswavla da iyo 
Tu ara igi `bleqfuteli xalxis~, rogorc man Tqva, gansakuTrebiT sayvareli 
simRera. ar vici, ra principiT asrulebda igi erTi simReris Semdeg meores, 
magram Tanmimdevroba ar iyo arc sistematuri, arc gansazRvruli misi gamoy-
enebis, masTan asocirebuli wes-Cveulebebisa Tu cekvebis mixedviT. am ocis 
Semdeg mas unda Seesvena da TandaTanobiT efiqra axal simRerebze; cota xanSi 
man ramdenimejer mosinja, magram Semdeg fiqrisTvis bodiSi moixada da dampir-
da, rom meore dRes ganagrZobda. Semdeg jerze iyo ufro swrafad Sesrulebu-
li simRerebis xanmokle Tanmimdevroba, romelsac kvlav mohyva axali masalis 
mosinjva. ramdenjerme iyo ganmeorebac da man daadastura es. am urTierTobis 
xuTi dRis ganmavlobaSi me Cavwere daaxloebiT samoci simRera da man gadawyvi-
ta, rom Seasrula TiTqmis yvela simRera, rac ki im droisTvis icoda. magram 
man aRiara, rom daaviwyda simRerebi, romlebic adre icoda da varaudobda, 
rom drodadro axal simRerebs iswavlida. imas, rac bleqfutel momReralSi 
aRmovaCine, SeiZleba misi `sasimRero anabeWdi~ (songprint) ewodos.

axla azri aqvs vikiTxoT, bleqfutis tomis sxva wevrebs Tu axsovT aseTi 
didi repertuari. me ar maqvs pirdapiri informacia, magram bevrad ufro adre 
da msgavsi miznis gareSe, mqonda aseTive, Tumca naklebad pirdapiri, mcdelo-
ba, arapahos momRerlisgan Semegrovebina yvela simRera, romelic man icoda. 
es iyo Tavis tomSi Zalian kompetenturi mamakaci, romelsac musikis special-
istad ar Tvlidnen. miuxdavad imisa, rom am momRerals sruliad gansxvavebul 
sferoSi hqonda musikaluri codna, _ ZiriTadad, peiotis simRerebze iyo kon-
centrirebuli, _ saerTo raodenoba, msgavsad bleqfutisa, aqac samocis far-
glebSi iyo. ucnauria, rom es raodenoba, aseve, emTxveva iSis, iahis ukanaskne-
li warmomadgenlis, repertuars, romelic, aseve, savaraudod, kroeberisa da 
uatermanisTvis (Nettl, 1965) mReroda yvela simReras, rac axsovda da es, usaTu-
od, damTxvevaa _ SoSonis9 qalebis repertuarsac, rac detaluradaa aRwerili 
da Seswavlili judiT vanderis SromaSi (Vander, 1988). man SemoiRo termini `sa-
simRero anabeWdi~, raTa aReniSna erTi adamianis mTliani repertuari an musi-
kaluri gamocdileba da Seexsenebina, rom yoveli individi unikaluria. vande-
ris sasimRero anabeWdebSi detaluradaa aRwerili SoSonis tomis xuTi qalis 

9 Crdilo-amerikel indielTa tomi (red.).
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biografia da repertuari, Tumca ar amtkicebs, rom isini `srulia~ da yovel 
simRerasTan aRniSnulia, rom momRerlebma mocemuli simRera Seasrules, Tu 
icodnen, magram ar imReres; wignSi, aseve, mocemulia Sedarebebi. es uCveulo 
gamokvleva bevrs gveubneba SoSonis tomis qalTa individualur da, zogadad, 
am xalxis repertuars Soris urTierTkavSirze. 

rogoria Cveulebrivi adamianis `sasimRero anabeWdi~? aviRoT Cemi arc Tu 
ise informirebuli varaudebi megobris Sesaxeb, romelic Cenais raionSi _ mai-
lapurSi10 karnatuli musikis moyvarulia. man SeiZleba icodes bevri kriti11 
da raga, SeeZlos maTi gamocnoba, waRiRineba, talas12 Cveneba muxlebze xelis 
dartymiT. mas SeiZleba myari mosazrebebi hqondes sxvadasxva saxis cvlilebis 
Sesaxeb musikalur JReradobaSi, cxovrebaze, mfarvelobaze (L’Armand & L’Ar-
mand, 1978); mas, SeiZleba, zomieri simpaTia hqondes induri kinomusikisadmi. 
dasavluri musika misTvis bundovani koncefciaa da SeuZlia igi daakavSiros 
sakuTar gamocdilebasTan, musikis garSemo arsebul miTebTan paralelebis meS-
veobiT; adamiani, romelic Cemgan mocartis Sesaxeb tipuri istoriebis mosmenis 
Semdeg, wamoiZaxebda: `is Seni tiagarajaa~, metyoda, rom misTvis dasavlur da 
indur musikas mniSvnelovani saerTo Tvisebebi gaaCnda, rom mas esmoda musiko-
sis SemoqmedebiTi gzis aRniSvnis mniSvneloba, rom mas sjeroda RvTiuri Care-
vis, rom aq iyo iseTi ram, rasac genia ewodeba, rom aRniSnul erT figuras 
SeeZlo Seeqmna warmodgena musikaluri kulturis Rirebulebebsa da Sinaarsze. 
`tiagaraja~ da yvelaferi, rac am saxelis qveS igulisxmeboda, misi `sasimRero 
anabeWdis~ mniSvnelovani nawili iyo. 

ra Tqma unda, erTi adamianis meSveobiT kulturis Seswavla SesaZlebelia, 
vfiqrob, ufro metad, vidre maSin, roca sazogadoebas mravaljeradi individ-
ualuri perspeqtividan uyureb. es didadaa damokidebuli urTierTkavSirze am 
adamiansa da savele muSaks Soris da yvela SemTxvevaSi, es gansakuTrebuli urT-
ierTkavSiria. mecnieri, vinc gansakuTrebuli gulisxmierebiT moekida da naTe-
li mohfina am sakiTxebs, gaxlavT qerol babiracki. man momRerlisa da mocekva-
vis, sundari devis Sesaxeb kvlevaSi gaanaliza kavSiri cxovrebiseuli istoriis 
Txrobas, Sesrulebaze dakvirvebas, msjelobasa da individualur interpreta-
cias Soris. igi momRerals axasiaTebs Semdegi citatiT, romelic Suqs hfens am 
tipis savele muSaobis sirTules: `sundari devis Txrobisa da Sesrulebis Rrma 
mravalenovneba _ enebis, Janrebis, modelebis, metaforebisa da anareklebis ka-
leidoskopi _ da misi cxovrebis dramatuli SemTxvevebi aireklavs ... uamrav 
pozicias, rolsa da kavSirs~ (Babiracki, 2008: 2; [1997]; xelmeore gamocema: Barz 
& Cooley. 2008). igi agrZelebs: `magram sundari daaxloebiT ocdasami wlis gan-
mavlobaSi iyo Cemi megobari da am xnis ganmavlobaSi arasdros daminaxavs mas-
Si fragmentuli an konfliqturi adamiani~. imaves amboben simsi da kauSkani 
(Simms & Kauskkani, 2012) gamoCenil spars musikosTan _ kianisTan interviuebis, 
musikaluri analizisa da piradi urTierTkavSiris safuZvelze. Tumca me-20 
saukunis dasawyisSi, rogorc wesi, `informatorebs~ naklebad scemdnen pativs 
da gamoxatavdnen maTdami aRfrTovanebas. patviscemisa da mowiwebis aura Cveni 
maswavleblebisadmi Cvens sferoSi 21-e saukuneSi ikveTeba. 

10 Cenai (yofili madrasi), samxreT indoeTis erT-erTi Statis dedaqalaqi. mailapuri sofe-
lia Cenais raionSi. (red.)
11 ixmareba, rogorc kriti, ise kritisi _ karnatuli musikis erT-erTi centraluri Janri 
(red.).
12 induri klasikuri musikis metri (red.).
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rogorc raskinisa da raisis Sroma warmogvidgens. sayovelTaod aRiarebu-
lia, rogorc individisa da misi musikaluri kulturis urTierTkavSiri, aseve 
is, Tu rogor SegviZlia CavwvdeT musikaluri kulturis arss sxvadasxva tipis 
`makrosa~ da ̀ mikros~ SeswavliT. marTalia, 2012 wlisTvs gamoCenili musikose-
bis Sesaxeb bevri gamokvleva Caatares eTnomusikologebma, magram, rogorc 
adre aRvniSne, Cveulebrivi musikosis an saSualo adamianis musikaluri cx-
ovreba da gamocdileba naklebadaa cnobili. mkiTxvels SeuZlia warmoidginos 
am tipis informaciis potenciuri Rirebuleba, Tu warmoidgens or fiqtiur 
patara sazogadoebas, sadac TiToeulis mTeli repertuari xuTasi simRerisgan 
Sedgeba. erTSi yvela zrdasrulma icis da SeuZlia yvela simReris Sesrule-
ba maSin, rodesac meoreSi aravin icis ocdaxuTze meti simRera; anda erT-
Si zrdasrulebi avrceleben repertuars, maSin, rodesac meoreSi mamakacTa 
da qalTa repertuari mkacradaa gamijnuli. ubralod, gasaocaria, ramdenad 
gansxvavebuli unda iyos am ori soflis individebis gamocdileba. imis gageba, 
rogoria adamianis musikaluri CarTuloba da ramdenad gansxvavebulia musi-
kaluri cxovreba nebismier sazogadoebaSi, eTnomusikologiisTvis mniSvnelo-
van gamowvevas warmoadgens. 
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14
amas Tqven savele kvlevas eZaxiT?

`velis~ axali ganmarteba

eTnomusikologia `saxlSi~
Cemi studentobisas velze momuSave eTnomusikologi warmogvedgina, 

rogorc adamiani, romelic muSaobs izolirebul sofelSi, cxovrobs sakma-
od xelmokled, iZulebulia dakmayofildes erTferovani sakvebiT, romel-
sac soflis mcxovreblebTan iyofs, iolad gavides gamdinare wylis gareSe 
(Sida wyalgayvanilobaze rom araferi vTqvaT), Zalian didi xnis ganmavlobaSi 
JestebiT iurTierTos da iyos, albaT, pirveli gareSe damkvirvebeli, vinc 
am Temis pirispir aRmoCnda. vicodiT, rom, Cveulebriv, es gazviadeba iyo da 
rom yvelaze izolirebul adgilebSic ki yovelTvis, sabednierod Tu saubed-
urod, pirvelebi misionerebi adgamdnen fexs da exmarebodnen kidevac adgi-
lobrivebs. Tumca pirveloba musikisadmi, nebismieri musikisadmi yuradRebis 
miqcevis TvalsazrisiT, vfiqrobdiT, rom, savaraudod, Cveni movaleoba iyo 
da gaognebulebi vigebdiT, rom jorj hercogi liberiaSi mcire tomobriv oms 
Seeswro, bartoki ki iZulebuli iyo Tan eTria cilindruli mowyobiloba da 
diskis mWreli im soflebSi, sadac ar iyo eleqtrooba, sesil Sarpi simRerebs 
iwerda ise, rogorc maT apalaCebis qoxebSi mRerodnen, arnold beiki sofluri 
musikis Casawerad da gadasaRebad indoeTis mtvrian gzebze, soflidan sofel-
Si ZvelisZveli jabaxaniT mogzaurobda. realurad, es adamianebi ar datanju-
lan aTasi juris gansxvavebulobasTan SexvedriT zustad imgvarad, rogorc 
es bronislav malinovskim (Malinowski. 1967) an hortens paudermeikerma (Powder-
maker, 1967) anda naijel barlim (Barley, 1983) aRweres. ra Tqma unda, adreuli 
periodis zogierTi gamorCeuli savele kvleva sakmaod komfortul pirobebSi 
Catarda: karl Stumpfma bela kulas simRerebi im momRereblebisgan Sekriba, 
romlebic avejiT gawyobil oTaxebs qiraobdnen haleSi, germaniaSi. iSis, sa-
varaudod, uadresi simRerebi a. l. kroeberma da T. T. uotermanma berkliSi, 
anTropologiur muzeumSi Caweres. kidiT-kidemde gadaWimuli ruseTis imperi-
is eTnikuri jgufebis simRerebi robert laxma cilindrebze pirveli msoflio 
omis dros Cawera venaSi, misi saxlis axlos mdebare samxedro tyveTa avstriul 
banakebSi. Tumca savele kvlevis sirTuleebi ar dasrulebula, rasac mowmobs 
entoni sigeris monayoli (Seeger, 1988) 1970-ian wlebSi amazonis suias1 xalxTan 

1 samxreT amerikaSi, braziliis mdinare amazonis midamoebSi, mcxovrebi mkvidri mosaxleoba 
(red.).
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cxovrebis Sesaxeb, roca is, misi konsultantebis msgavsad, Tavis baRSi moy-
vanili produqtiT ikvebeboda, xolo saswrafo daxmarebis misaRebad ramdenime 
dRe dinebis mimarTulebiT unda ecura; aseve, filip bolmanis (Bolhman, 1996) 
monaTxrobi centralur da aRmosavleT evropaSi ramdenime dRis piligrimobis 
Sesaxeb da mikele kisliukis (Kisliuk, 1997: 27_32) istoria centraluri afrikis 
respublikaSi bakas tomis mravalricxovani ojaxis banakSi cxovrebis Sesaxeb.

aris es yvelaferi velze cxovrebis panorama? erTi sityviT, viTareba 
kidev ufro gaurkveveli gaxda. aTasnairi adgili arsebobs da, aseve, uamravi 
saxis urTierToba mecnierebsa da musikosebs, stumrebsa da maspinZlebs, Sin-
aurebsa da gareSeebs Soris. maSasadame, arsebobs mravali saxis gamocdileba, 
romlebic mniSvnelovnad gansxvavdeba im SemTxvevebisgan, romelic es-esaa war-
mogidgineT. isini moicaven gansxvavebul fizikur adgilebsa da gansxvavebul 
urTierTobebs maswavleblebTan. radgan savele kvlevis cneba zemoT SeTavaze-
buli modelisagan wamovida, am TavSi yuradRebas gavamaxvileb im saSualebebze, 
romlebiTac eTnomusikologebma xelaxla ganmartes `velis~ cneba. sakuTari 
mSobliuri Temisa da Tavisi musikaluri kulturis ganxilvisas, maT cneba 
`sxva~ sakuTar mSobliur niadagze gadmoitanes da CaerTvnen iseT tradiciul 
aqtivobebSi, rogoricaa piligrimoba da iseT Tanamedrove fenomenSi, rogori-
caa turizmi. 

1950-iani wlebis SuaxanebSi detroitSi aRmovCndi. erT-erT Cems students 
gavyevi misi poloneli bebiis mosanaxuleblad da mis saxlSi, misive SesrulebiT 
oriode simRera Cavwere, naSuadRevs ki kargi yava da namcxvari mivirTvi. es 
ambavi erT-erT kolega anTropologs movuyevi. `amas savele kvlevas eZaxi?~ 
aRSfoTebanarevi xmiT miTxra, radgan Tvlida, rom Tu am eqskursias Cems did 
damsaxurebad miviCnevdi, es TiTqmis igive iqneboda, rom mkvleloba SemrCeno-
da. SemrCa, ra Tqma unda, magram me-20 saukunis manZilze, roca dedamiwis mo-
saxleoba ufro urbanuli gaxda da roca urbanuli (qalaquri) kultura sul 
ufro metad SeiWra soflis teritoriaze, soflebsa da momTabareTa banakebSi 
Catarebuli savele kvlevis wili Semcirda, xolo urbanul teritoriebze kv-
leva gaizarda. sul ufro xSirad, es adgili SeiZleba aRmoCndes viRacis qa-
laqi mis sakuTar samSobloSi. `urbanuli anTropologiis~ ganviTarebis kval-
dakval Camoyalibda sfero, romelsac SeiZleba urbanuli eTnomusikologia 
davarqvaT, Tumca am saxelma fexi ver moikida. is emyareboda im Sexedulebas, 
rom qalaqebis musikaluri kultura Zalian gansxvavdeboda da gansxvavdeba 
soflebisa da mkvidri sazogadoebebis musikaluri kulturisagan. qalaqebs 
axasiaTebs socialuri, ekonomikuri da musikaluri fenebi; profesionalizmi; 
eTnikuri mravalferovneba; samTavrobo mfarveloba; masmedia; magram, aseve, 
ukiduresi siRatake; saxifaTo raionebi; da a.S. ver Seiqmna urbanuli eTno-
musikologiis damoukidebeli Teoria an saxelmZRvanelo _ adreuli eTnomusi-
kologebis saqmianobis didi nawili urbanuli musikis Segrovebas eTmoboda, 
Tumca mis urbanulobaze yuradReba ar maxvildeboda, miuxedavad imisa, rom 
ramdenime kvleva am musikis specifikur maxasiaTeblebzea koncentrirebuli 
(Nettl, 1978a; Reyes Schramm, 1982; zogierTi ese krebulSi Kartomi & Blum, 1994; 
Baumann, 1991; Jurkova & Bidgood, 2009). magram me, aseve, vvaraudob, rom moZrao-
ba, romelic daiwyo 1970-ianebSi da gulisxmobda kulturebis auTentikurobi-
sa da homogenurobis kvlevidan gansxvavebulobis, heterogenurobis da mud-
mivi cvlilebis kvlevaze gadasvlas, eTnomusikologiaSi urbanuli kvlevebis 
ganviTarebis paralelurad ganxorcielda.

eTnomusikologiis `saxlSi~ kvlevis cneba ar aris aucileblad dakav-
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Sirebuli urbanuli eTnomusikologiis cnebasTan, Tumca, vfiqrob, rom 1985 
wlis Semdeg eTnomusikologebis mier sakuTari musikaluri kulturisaTvis 
sul ufro meti yuradRebis daTmobis tendencia, aseve, ukavSirdeba urbanu-
li kulturis kvlevas. qveynis didi qalaqebisa da samrewvelo centrebisgan 
daSorebul sakuTar sasoflo raionebSi muSaoba, rogorc ukve aRvwere, Zveli 
tradiciaa, Tumca savele mkvlevari, miuxedavad imisa, rom is iq mcxovrebi 
adamianebis Tanamemamulea, rogorc wesi, mainc gareSed miiCneva. cneba `sax-
lSi~, sityva-sityviT, sakuTar bostanSi muSaobasa da eTnomusikologis mier 
sakuTari kulturis kvlevas gulisxmobs.

es rTuli cnebaa, radgan pirveli SekiTxva unda iyos: realurad ras vu-
wodebT `sakuTar bostans~? Cven mogvixda, uari gveTqva im Sexedulebaze, rom 
samyaro Sedgeba mravali, erTmaneTisagan advilad gansasxvavebeli sazogadoe-
bisgan, romelTagan TiToeuls Tavisi gamorCeuli kultura aqvs da rom ad-
vilad SegviZlia imis Tqma, Tu romel maTgans mivekuTvnebiT da varT misTvis 
Sinauri, xolo yvela danarCenisaTvis _ gareSe; anu uari vTqviT modelze, ro-
melic, miuxedavad imisa, rom ararealuria, sasargeblo iyo Cveni samecnie-
ro identobis damkvidrebisTvis. Tanamedrove amerikul sazogadoebaSi, yovel 
SemTxvevaSi, ufro realisturia (Slobin, 1992b) TiToeuli pirovneba ganvixi-
loT, rogorc uamravi identobis mqone da, maSadasame, uamravi musikis mflo-
belic. magaliTad, Tqven xarT amerikeli, SuadasavleTidan, qalaqis mcxovrebi, 
italieli amerikeli (da, maSasadame, SeiZleba, `italielic~), Tineijeri, md-
edrobiTi sqesis, qarxnis muSis ojaxis wevri da a.S. da, amasTanave, eTnomusi-
kologic xarT. sakiTxavia, romeli musikaluri kulturebisaTvis xarT Sinau-
ri _ rogorc `dasavleTeli~ _ mTeli `dasavluri~ musikisaTvis, Tu rogorc 
praRis mcxovrebi _ oci milis daSorebiT mdebare Cexuri soflisaTvis; Tu 
rogorc navahos Temis wevri mecnieri, Sinauri xarT mTeli mkvidri amerikuli 
kulturisaTvis, Tu rogorc qali _ qalTa musikisaTvis mTlianad. mniSvnelo-
van siZneleebs Segviqmnis, Tu zemoaRniSnuls davamatebT cnebis _ `musika da 
sxvadasxva musika~ _ cvalebadobas, savele kvlevis, rogorc damoukidebeli 
meTodologiis gansazRvrebis sirTulesa da saxlSi Catarebuli kvlevis gan-
calkevebas saxlisagan daSorebiT Catarebuli kvlevisagan. rogorc Cans, kul-
turasa da bunebaSi TiTqmis yvelafris Seswavlas, garkveuli TvalsazrisiT, 
unda mivudgeT rogorc `sxvas~. miuxedavad amisa, eTnomusikologebi gansx-
vavebis dasadgenad, Cveulebriv, rig-rigobiT ganixilaven Sinaurebisa da ga-
reSeebis perspeqtivebs da aTvlas iwyeben mxolod im musikis Semswavlelebis 
poziciebidan, romelTanac isini Tavidan ar identificirdebodnen, brundebian 
ukan da irgeben gareSeebis rolebs im musikaluri kulturis mimarT, romelic, 
garkveuli azriT, maTi sakuTaria.

sainteresoa, rogor moqmedebs es yvelaferi savele kvlevis Cveneul kon-
cefciaze. aqvs Tu ara am termins jer kidev mniSvneloba, xom ar gaadvilda 
Cveni gamorCeva turistebisgan, Jurnalistebisgan, socialuri muSakebisgan, 
ubralod, cnobismoyvare musikosebisagan. vityodi, rom es asea: Cven dabe-
jiTebiT vacxadebT, rom vxelmZRvanelobT kulturis `kompleqsuri mTlia-
nobis~ cnebiT, Tumca Cveni savele teqnika, iseve, rogorc Cveni warmodgenebi 
kulturuli da pirovnuli identobis Taobaze, gafarTovda. Sinaurisa da ga-
reSes cnebebi da maTi urTierTmimarTebebi kidev ufro garTulda. neba mome-
ciT, ramdenime savsebiT gansxvavebul sakiTxi davasaxelo, romlebsac SeiZleba 
vgulisxmobdeT gamoTqmaSi `eTnomusikologia saxlSi~. esenia: urbanuli pop-
ularuli musikis Seswavla, dasavleTis profesionaluri musikis kulturaSi 
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instituciebis ganxilva, ucxouri musikis Seswavla misi saxlSi SesrulebiT, 
eTnografiuli savarjiSoebis meSveobiT eTnomusikologiis swavleba studen-
tebis mSobliur an im qalaqSi, sadac swavloben, turizmis roli da a.S.

musika, romelsac adamianebis umravlesoba 
Tavis sakuTars uwodebs 
popularuli musika: me vgulisxmob masmediis popularul musikas, romel-

sac mTels msoflioSi icnoben, uyvarT an moswonT. es, ra Tqma unda, erTi ki 
ara, mravali musikaa (romelTa mniSvnelovani Tvisebebi Tanxvdeba), yvelaferi 
rok-musikidan da bluzidan _ hip-hopsa da repamde, induri bhangradan _ ma-
rokoul raimde. pirveli, yovel kulturasa an subkulturaSi arsebobs popu-
laruli musikis ganviTarebis gansxvavebuli tendencia; meore, Cven vcdilobT 
gadavlaxoT musikaluri globalizacia da gavaviTaroT `msoflio musika~ an 
`msoflio ritmi~, romelic aerTianebs ritmebs, vokalur teqnikasa da sxva-
dasxva adgilas gavcelebul instrumentebs; da mesame, gavrcelebis Tanamdrove 
meTodebis wyalobiT, popularuli musikis mravali gansxvavebuli saxe misaw-
vdomi gaxda msoflios mraval kuTxeSi. magram eTnomusikologiaSi popularu-
li musika didi xnis ganmavlobaSi gamonaklisad ganixileboda da mecnierTa 
umravlesoba mas ugulebelyofda, radgan, Cemi azriT, misi kulturuli da eT-
nikuri identoba yovelTvis rTuli dasadgeni iyo da, aseve, Tvlidnen, rom mas 
aklda auTentikuroba. mas imis gamoc ugulebelyofdnen, rom is esTetikurad 
naklovanad, xolo misi buneba, ZiriTadad, komerciulad miaCndaT, Tumca daax-
loebiT 1980 wlidan da ufro metad am saukuneSi popularuli musikis mraval 
saxeobas _ repertuars, Janrebs, erovnebebs, gamovlinebebs _ Seiswavlian is 
eTnomusikologebi, romlebic manamde am musikis Semsruleblebi iyvnen an, 
raRac azriT, Tavidanve masTan axdendnen identificirebas. mravalma maTgan-
ma kargad icoda Tavisi popularuli musika, sanam mas eTnomusikologiuri 
perspeqtividan Sexedavdnen, da SeiZleba isinic `saxlSi~ momuSave mecnierebad 
CavTvaloT.

realurad, popularuli musikis kvleva eTnomusikologiaSi didi xania mim-
dinareobs da mis adreul gamovlinebebs miekuTvneba: robert kantrikis (Cantrik, 
1965) da karlos vegas (Vega, 1966) sabrZolo mowodebebi Ethnomusicology-Si dabe-
Wdil adreul eseebSi vxvdebiT; amerikuli sinamdvilis analizi _ Carlz keilis 
Urban Blues-Si2 (Keil, 1966) SromaSi, jerard behagus mier bosa novas (Behague, 
1973) interpretirebas socialuri perspeqtividan da samxreT afrikis Savkanian-
Ta urbanuli musikis avtoritetul analizi devid koplenis naSromSi In Township 
Tonight3 (Coplan, 1985). magram es mxolod wertilebi iyo mTlian peizaJSi, sanam ar 
gamoCnda peter manuelis Popular Music in the Non-Western World4 (Manuel, 1988), ro-
melsac 1990-ianebSi gamokvlevebis mTeli seria mohyva. SegviZlia davasabuToT, 
rom 2000 wlidan popularuli musikis (cxadia, am sityvis farTo mniSvnelo-
biT) kvleva ZiriTad mimarTulebad iqca. kvlav rTulia am cnebis SemosazRvra 
sxvadasxva kulturiT da is kvlevebi, romlebsac vimowmeb, Cveulebriv, cdi-
loben, gadalaxon es sazRvrebi. zogierTi musikac, romelic odesRac `klasi-
kurad~ an `xalxurad~ miiCneoda _ maxsendeba iranuli ansamblebis kamkarisa da 

2 qalaquri bluzi (red.).
3 patara qalaqSi am saRamos (red.). 
4 popularuli musika aradasavlur samyaroSi (red.).
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dastanis musika da irlandiur ludxanebSi mosmenili musikis didi nawili, _ 
rogorc Cans, gadavida an miuaxlovda mediaSi popularul, xSirad, kulturu-
li TvalsazrisiT, hibridul gasarTobs, romelic Zalian `popularulia~. ra 
Tqma unda, eTnomusikologebma, pirvel rigSi, yuradReba miaqcies popularul 
musikas aradasavlur kulturebSi da Semdeg Seudgnen popularuli musikis kv-
levas dasavlur urbanul sazogadoebaSi. swori iqneba, Tu vityviT, rom 21-e 
saukuneSi eTnomusikologiuri kvlevebis umravlesoba exeba musikas, romelic 
ganisazRvreba, rogorc `popularuli~ misi urbanuli adgilmdebareobis, kul-
turulad Sereuli Sinaarsisa da masobrivi mediiT farTo gavrcelebis gamo. 
Tumca, aseve, _ da axla ucnaurad gveCveneba, rom odesRac amis ugulebelyofa 
SesaZleblad migvaCnda, _ es im saxis musikaa, romelsac adamianebis umravlesoba 
Tavis sakuTar musikad acxadebs.

eTnomusikologiam im disciplinebis mniSvnelovani gavlena ganicada, rom-
lebmac xma aimaRles popularuli musikis dasacavad. avtorebma, romlebic 
muSaoben kulturuli kvlevebis an `kritikuli Teoriis~ saxeliT cnobil 
sferoSi, Tanamedrove sazogadoebis kritikuli ganxilvisas musikaluri cx-
ovrebis da popularuli musikisa da politikis urTierTobis mimarT inter-
pretaciuli perspeqtiva airCies (Frith, 1988, 1989). amasTan dakavSirebiT, war-
moiSva popularuli musikis kvlevis gansakuTrebuli sfero (Middleton, 1990). 
xSirad rTulia (da, iqneb, arc aucilebeli) popularuli musikis Sesaxeb Seqm-
nili naSromebis kiTxvisas gamovicnoT, Tu romeli disciplinis warmomadgen-
lebi arian maTi avtorebi.

daaxloebiT 1990 wlis Semdeg, popularuli musikis gavlena eTnomusi-
kologiaze ramdenime aspeqtiT igrZnoboda. is, ubralod, ufro didi raode-
nobiT iyo warmodgenili. ufro mniSvnelovani ki isaa, rom man centraluri 
adgili daikava eTnomusikologiuri Teoriis ganviTarebaSi. am aTwleulis 
zogierT gamokvlevaSi, iseTebSi, rogoricaa egvipteli momRerlis um kul-
Tumis cxovrebis, musikisa da misi aRqmis analizi virjinia danielsonis mier 
(Danielson, 1997) da keilis da feldis dialogebi (Keil & Feld, 1994), ganixileba 
popularuli musikis daxmarebiT musikaluri kulturis gagebis fundamenturi 
sakiTxebi da es yvelaferi danaxulia, rogorc musikaluri cxovrebis nor-
ma da ara rogorc marginaluri movlena musikaluri kulturis panoramaSi. 
aseve, eTnomusikologebi ufro met yuradRebas uTmoben sakuTari kulturebis 
popularul musikas. Tavdapirvelad, amaSi SeiZleboda asaxuliyo popularu-
li musikis, rogorc gamokveTilad `sxvisis~ cneba, radgan mecnierTaTvis Zir-
iTadi kulturuli `saxli~ dasavleTis klasikuri musika da misi kvleva iyo. 
nu dagvaviwydeba, rom me-20 saukunis pirvel naxevarSi maswavleblebma popu-
larul musikas savsebiT gansakuTrebuli damRa daasves da mogviwodes, axlos 
ar gavkarebodiT am Sereul, mdare da komerciul fenomens. am sityvebis dawer-
is periodisaTvis popularuli musikis gansxvavebulobam TiTqos ukan daixia da 
zogierTi Cvengani dainteresda musikiT an im adamianebiT, romlebTanac Cven, 
rogorc individebs, mWidro kavSiri gvaqvs _ mravali magaliTidan davasaxeleb 
Ceril keiesis (Kayes, 1996) gamokvlevas repis musikis Sesaxeb, gordon tompso-
nis (Thompson, 2008) mier britanuli popis Seswavlas da mark slobinis (Slobin, 
2000) klezmeruli5 musikis mimoxilvas. eTnomusikosebma, dasavluri musikis, 
rogorc `mravali mikromusikis~ ganxilvisas, slobinis msgavsad (Slobin, 1992b), 
daiwyes popularuli musikis integrireba mTlian musikalur kulturaSi.

5 aRmosavleT evropis ebraelebis musikaluri tradicia (red.).
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darwmunebuli ar var, rom popularuli musikis an, raki amas SevexeT, 
jazis savele kvleva Zalian gansxvavdeba Tavisi arsiT zogierTi sxva saxis 
savele kvlevisagan, rogoricaa, magaliTad, klasikuri tradiciebis Seswavla 
aziaSi. Cven vsaubrobT kvlevaze iseT adgilebSi, rogorebicaa klubebi, stud-
iebi, SeiZleba didi sakoncerto scenebi an kerZo saxlebi da, aseve, vgulisx-
mobT saubars musikosebTan, auditoriis warmomadgenlebTan, warmoebasa da 
gavrcelebaSi CarTul adamianebTan. ra Tqma unda, es gansxvavdeba hercogis 
mier mkvidri amerikelebis Cawerisagan, rasac igi daufaravad akeTebda: axla, 
rogorc wesi, savele Canawerebi ar keTdeba, Canawerebi xelmisawvdomia diskeb-
ze da internet-wyaroebiT da gacilebiT ufro met adamians vesaubrebiT mrava-
li mimarTebiT. savele muSaobaSi CarTuli popularuli musikaluri kulturis 
Semswavleli eTnomusikologi, SeiZleba, Jurnalistisagan verc gavarCioT.

warwerebi Senobebze
`sxvisi~ popularuli musikis ganxilvisas aradasavlurma kulturebma 

migviyvana Cveni sakuTari da, aseve, `sxvisi~ popularuli musikis, rogorc kv-
levis Sesaferis Temad aRiarebamde. magram misi `sxvisobis~ Semcirebis kval-
dakval sakuTari musikisadmi eTnomusikologiuri midgoma normad iqca. aman, 
TandaTan, migviyvana _ eTnomusikologiis kvlevis obieqtis umTavresi `sa-
pirispiro~ movlenis _ dasavluri klasikuri musikis, rogorc misTvis Sesaf-
erisi sakvlevi Temis miRebamde. rogorc Cans, Cven, ise, rom arc ki vicodiT, 
mivdevdiT anTropologias, romelic erTxel ganisazRvra, rogorc `sxvisadmi~ 
miZRvnili disciplina, magram amJamad sul ufro metad analizuri da kriti-
kulia dasavluri an saerTaSoriso kulturis mimarT _ ra Tqma unda, franc 
boasis (Boas, 1928) naSromis gavleniT, romelic sicocxlis bolos misi Tana-
medrove garemos Sesaxeb werda. Cven vxedavT, rom eTnomusikologia Tavis Tavs 
ekiTxeba, Tu gvaswavla ̀ sxvis~ kvlevam raime sakuTari Tavis, rogorc dasavlu-
ri musikaluri samecniero samyaros wevrebis Sesaxeb. neba miboZeT, gagiziaroT 
Cemi gamocdileba amasTan dakavSirebiT.

sauniversiteto komitetis sxdomebze, sadac vxvdebodi Cems kolegebs sx-
vadasxva departamentidan, gamudmebiT ismoda ucnauri SekiTxva: `ratom iqceva 
musikis skola sxva ganyofilebebisagan ase gansxvavebulad?~ bolos da bo-
los, pasuxad veubnebodi, rom es ase imis gamoa, rom musikis skolis social-
uri modeli simfoniuri orkestria _ fabrikis an plantaciis asli _ Tavisi 
diqtatori xelis mqneveli diriJoriT, instrumentuli jgufebis ierarqiuli 
struqturiT, xisti klasobrivi statusiT, romelic pirvel violinos diri-
Joris postis dakavebis Sanss ar aZlevs, radgan igi, rogorc koncermaisteri 
(zedamxedveli) isaa, vinc orkestrs warudgens diriJors (mepatrones). musikis 
skolebs, Cveulebriv, ufro avtokratulad marTaven, vidre sxva departamen-
tebs, maT, TiTqmis yovelTvis, dekani garedan mohyavT, xolo is dekani, ro-
melic `gadadgeba~, iSviaTad Tu ubrundeba Tavisi skolis pedagogTa jgufs. 
administratorebi, diriJorebis msgavsad, cdiloben monaxon gzebi, riTac Se-
Zleben gaemijnon pedagogTa jgufs _ es ar xdeba arc anTropologiisa da arc 
istoriis departamentebis kaTedrebze. Cemi kolegebi cota dabneulebi, Tumc 
ki kmayofilebi rCebodnen Cemi pasuxiT. TandaTanobiT CemTvis sul ufro bune-
brivi xdeboda is, rom montanaSi, TeiranSi da CenaiSi SeZenili gamocdileba 
mexmareboda im musikaluri kulturis gagebasa da interpretirebaSi, romelic 
mTeli Cemi sicocxlis manZilze yvelaze axlobeli iyo CemTvis.

magram, ra Tqma unda, es musikaluri kultura, romlis centrebi Tavmoy-
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rilia SenobebSi, romelTa fasadebzec beThovenis, baxis, vagneris da sxva-
Ta saxelebia amotvifruli, xasiaTdeba gansakuTrebuli niSnebiT, romlebic 
gaaognebda sxva kulturidan mosul eTnomusikologs an mecniers, romelic, 
davuSvaT, mxolod popularul musikas icnobs. 

me ganvaxorciele proeqti, romelic damexmareboda situaciis ganmarte-
baSi, angariSi warvadgine (Nettl, 1995) da am wignis me-17 TavSi Sevajame. magram 
imdenad, ramdenadac saqme exeboda savele kvlevas, Zalian ucnaur situaciaSi 
aRmovCndi, radgan Cems skolaSi unda mesaubra adamianebTan iseT sakiTxebze, 
romlebic, SemiZlia ganvacxado, rom maTze ukeTesad vicodi (Teqvsmeti wlidan 
amgvar dawesebulebebSi vcxovrobdi). Cemi cxovrebis wesi ar Secvlila. isev 
ise vaswavlidi, davdiodi koncertebze, mivyvebodi Cems Cveulebriv urTier-
Tobebs _ es yvelaferi, ramdenime interviusTan erTad, romlebsac vniRbavdi, 
rogorc Cveulebriv socialur movlenas. aman, marTlac gaaCina Cems gonebaSi 
aseTi SekiTxva: SeiZleba iyo namdvili eTnomusikologi sakuTar teritori-
aze? Tu asea, maSin sakuTari aRmoCenebis interpretireba pudingis dasabuTe-
ba6 unda iyos da ara is, Tu rogor vagrovebT monacemebs. Cemi nugeSi: iranSi 
Tavs bednierad vTvlidi, Tu movaxerxebdi, amexsna raimes interpretacia Cemi 
maswavleblisaTvis. is metyoda: `sworia, magram me amis Sesaxeb ase arasodes 
mifiqria~. rom SemeZlos Cems kolegebs urbanaSi wavakiTxo Cemi wigni, romelic 
maT exeba da maTganac igive movismino, iqneb, warmatebisTvisac mimeRwia. ar var 
darwmunebuli, rom, realurad, es SevZeli.

me erTaderTi ar viyavi. 1980-ianebSi henri kingsbarim ufro adre Caatara 
savele samuSao did aRmosavlur musikalur konservatoriaSi da gamoaqveyna 
angariSi (Kingsbury, 1988), romelSic kvleva aago cneba `niWis~ garSemo, romel-
ic ganasxvavebs Tanamedrove saerTaSoriso klasikur musikalur kulturas. man 
SedarebiTi tradiciuli savele kvleva Caatara, miuxedavad imisa, rom rogorc 
SesaniSnav pianists, fortepianos pedagogsa da administrators, hqonda safuZ-
veli, rom Tavi Sinaurad egrZno. magram man Caatara oficialuri interviuebi, 
daeswro gakveTilebs, mecadineobebsa da repeticiebs da TiToeuli aRwera Ta-
vis CanawerebSi; aseve, daariga kiTxvarebi. garkveulwilad, amis sapirispirod, 
me Seviswavle ori musikaluri skola, romlebic ukve kargad vicodi da sxvebi, 
romlebsac arc ise kargad vicnobdi da gavaerTiane naSromSi “Heartland U”. in-
terviuebic aviRe, Tumca ufro mets araformaluri dakvirvebisa da saubris 
meSveobiT mivaRwie da monacemebad Cemi gamocdilebis wlebi gamoviyene. kings-
bari, Sesabamisad, im kulturis mkvlevrad mogvevlina, romelsac is kargad 
icnobs, magram ise ganixilavs, TiTqos gareSea am kulturaSi, maSin roca Cems 
proeqtSi me, ZiriTadad, vmoqmedebdi da ganvicdidi, rogorc Sinauri. `aris 
es savele kvleva?~ am kiTxvis dasmis cduneba Cndeba da darwmunebuli ar var, 
rom kargi pasuxi maqvs, radgan eTnomusikolog mkvlevrebsa da maT subieqtebs 
Soris cvalebad urTierTobebSi savele kvlevis gamocdilebis individualoba 
TandaTanobiT Semcirda. Cven ukve aRar gvaqvs imis gancda, rom santeqnikis ga-
reSe unda vimuSaoT, Canawerebi unda vakeToT, romelime instrumentze dakvra 
unda viswavloT, _ Tumca SeiZleba, rom gvqondes kidevac. Cven SegviZlia amas 
davumatoT afrikis romelime xmis Camwer studiaSi Sesrulebuli da simebi-
ani kvartetis repeticiis Canawerebi, bulgaruli xalxuri musikis orkestris 

6 inglisuri andazidan: the proof of pudding is in the eating _ pudingis Sefaseba mis dagemovnebaSia; 
qarTuli Sesatyvisi: TaflSi xels Tu ar Cahyof, gemos ver gaigeb. (I. Gvarjaladze, M. Kusrashvili. 
English Proverbs and Sayings with their Georgian Translational and Equivalents. Tbilisi, 1976: 295) (red.).
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direqtorTa sabWos sxdomis oqmebi, Cenais gazeTSi gamoqveynebul musikalur 
kritika, rogorc savele monacemebis kvleva. kvleviTi teqnikis unikalurobis 
nacvlad, Cven SegviZlia ganvacxadoT, rom es Cveni interpretaciebia, rom-
lebic emyareba msoflio musikis perspeqtivebsa da anTropologiis `komple-
qsur mTlianobas~, rac ufro metad axasiaTebs Cvens sferos, vidre is, Tu ra 
saxis monacemebs vagrovebT da rogor vagrovebT maT.

vardis larnakidan gamelanis repeticiamde
savele kvlevis Catareba saxlSi sul sxva gancdas iwvevs, vidre sazRvar-

gareT yofna. vici, rom montanaSi sulelurad moviqeci, magram, rezervaciidan 
gamosvlisTanave, amaze wuxili Sevwyvite; Tumca, verafriT daviviwye sule-
luri qceva urbanaSi, studentebisa da kolegebis garemocvaSi. zogierTi Cemi 
bleqfuteli megobari aRtacebuli iyo CemiT, radgan mainteresebda is, rasac 
isini akeTebdnen. Tumca Cems ilinoisel kolegebs, rogorc Cans, aintereseb-
daT, Tu ratom unda yofiliyo urbanas musikaluri cxovreba saintereso. yur-
adReba ar unda mimeqcia.

savele samuSaos saxlSi Sesrulebis koncefcia, rogorc savele teqnikisa 
da misi problemebis wvdomis gza, sakmaod standartul teqnikad iqca seminare-
bze, rasac mohyva studentebis gagzavna saxlebSi, sadac TavianTi bebia-babuebis 
simRerebi unda CaeweraT. Cemi studentebis gundma (Livingston and et al., 1993) ga-
moikvlia adgilobrivi dawesebulebebi da movlenebi, iseTebi, rogoricaa fonu-
ri musika restornebSi, universitetis simfoniuri orkestris repeticia da ru-
suli folkloruli orkestri, koreuli dasartyami instrumentebis ansamblis 
socialuri mowyoba, koreuli saeklesio gundi da mravali sxva.

 yvelaze saintereso iyo ori kvleva, romlebic sxvadasxva wels Catarda 
urbanas popularul barSi, romelsac `vardis larnaki~ ewodeboda da mSobli-
uri adgili iyo didi repertuaris mqone qanTrisa da vesternis Semsrulebeli 
jgufisaTvis. mkvlevarTagan erTi amerikeli aspiranti iyo, xolo meore bra-
zilieli eTnomusikologi. maT erTnairi midgoma gamoiyenes: daeswrnen ram-
denime saRamos da yuradReba gaamaxviles repertuarze; aseve imaze, Tu ramde-
ni, ra saxis jgufebSi gaerTianebuli adamiani eswreboda da iseT `SemTxveviT 
faqtorebze~, rogoricaa vin visTan saubrobda an cekvavda. interviuebi Ca-
moarTves baris mflobels, TanamSromlebs, musikosebs, aseve, SerCeul mudmiv 
klientebs, dainteresdnen maTi cxovrebis wesiT, kavSiriT musikasTan, baris, 
bendis, simRerebis SefasebiT. miuxedavad imisa, rom bari ar emsaxureboda 
`farTo~ klienturas, brazilieli guliTadad miiRes, Tumca Tavis daskvnebSi 
man aRniSna, rom es dawesebuleba politikuri uTanxmoebisa da Tanamedrove 
movlenebis centrSia moqceuli, maSin roca amerikelma mkvlevarma (Hill, 1993) es 
bari dainaxa, rogorc sazogadoebis saxe. orive mkvlevari am dawesebulebidan 
erTi Tu ori milis daSorebiT cxovrobda da rogorc TviTon Tqves, orive 
Sinauradac miiRes da gareSedac.

`saxlis savele kvlevis~ SedarebiTi saxeobaa monawileoba arakanonikur 
ansamblebSi, romlebsac akademiuri dawesebulebebi afinanseben. es praqtika 
daiwyo SeerTebul StatebSi 1950-ian wlebSi da farTod gavrcelda kanadasa 
da dasavleT evropaSi, rogorc saganmanaTleblo sistemis nawili. miuxedavad 
imisa, rom mravali kulturisa da kulturuli regionis warmomadgeneli ansam-
blebi universitetebTan viTardeboda _ ilinoisis universitetSi daaxloebiT 
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2000 ansambli gvyavda, maT Soris zimbabvuri mbirais7, andebis salamuris, ua-
mravi balkanuri an Sua aRmosavleTis instrumentuli ansamblebi da gundebi 
da a.S., maSin, roca sxva organizaciebi mxars uWerdnen yvelafers, dawyebuli 
Cinuri orkestrebidan da iaponuri gagakusa8 da kabuki9 koleqtivebidan dasav-
leT afrikis medoleTa jgufebsa da hailaif10 bendebis CaTvliT _ simbolur 
ansambl iavur gamelanamde. yvela am gansxvavebulma ansamblma mniSvnelovani 
roli Seasrula dasavleli studentebisaTvis sxva musikis gacnobis procesSi, 
moamzada isini savele kvlevisaTvis da aziuri, afrikuli da laTinur ameri-
kuli tradiciebi warudgina ufro farTo samecniero wreebsa da adgilobriv 
sazogadoebas garkveuli aspeqtebiT; aseve, es ansamblebi asruleben savele 
kvlevis adgilis funqcias, radgan monawilis winaSe warmoaCenen zogierT mniS-
vnelovan sakiTxs, mniSvnelovan kulturul principebs, romlebsac xSirad ar-
Rveven. maSasadame, monawile, romelic gamelanis repeticias savele mkvlevris 
poziciidan akvirdeba, SeiZleba, valdebuli iyos, CainiSnos iseTi SekiTxvebi, 
romlebic exeba repertuarisa da saswavlo procesis auTentikurobas (mag-
aliTad, gamoiyena Tu ara gamelanis maswavlebelma amerikelebisaTvis rCevis 
micemisas igive teqnika, romelsac Tavis samSobloSi gamoiyenebda? icaven Tu 
ara studentebi, pirovnuli da musikaluri TvalsazrisiT, iavuri gamelanis 
tradiciul socialur organizebas?). saxlSi `sxvisi~ musikis Seswavla, repe-
ticia da Sesruleba SeiZleba ganvixiloT, rogorc savele kvlevis garkveuli 
tipi. magram es rTuli sakiTxia: ras vswavlobT _ iavur musikalur kulturas, 
Tu Cveni sakuTari institutis amerikul musikalur kulturas?

turistoba Tu piligrimoba; 
an savele muSaoba Tqvens kvlevaSi 
Cven warmogvidgenia, rom saukuneebis win simRerebi soflidan sofelSi 

nel-nela, pirispiri Seswavlis gziT mogzaurobda, Tumca faqtia, rom antikur 
evropasa da dasavleT aziaSi iyvnen moxetiale musikosebi _ da, aseve, gaxsovT, 
rom vilhelm tapertma ̀ Seupovari turistebi~ uwoda melodiebs, romelTa moZ-
raobam TandaTanobiT Secvala musikaluri landSafti. me-20 saukunis bolos, 
mogzauroba musikaluri gamocdilebis, misi, rogorc JReradobisa da qcevis 
sistemisa, individebis musikaluri kulturis cvlilebis ZiriTad wyarod iqca. 
mravalma adamianma Tavisi musikaluri cxovreba im musikaluri gamocilebis 
wyalobiT gardaqmna, romelic mogzaurobisas miiRo. ufro mniSvnelovani isaa, 
rom mravalma kulturam dainaxa is gza, romliTac isini, Tavisi xelovnebis, 
rogorc interkulturuli urTierTobebis mniSvnelovani aspeqtis meSveobiT, 
warsdgebian turistebis winaSe. maT ganaviTares turistuli auditoriis winaSe 
sakuTari Tavis aRbeWdvis konkretuli gzebi musikiTa da cekviT da zogjer am 
warmodgenebis aspeqtebs isini iyeneben im kulturul warmodgenebSi, romleb-
sac TavisTvis marTaven. ra Tqma unda, maT aRmoaCines, rom turistebis garTo-
ba SeiZleba maTi ekonomikis mniSvnelovan faqtorad iqces. turizmi warmoiSva, 

7 afrikuli sakravi, xis dafaze dakruli metalis firfitebiT (red.).
8 iaponuri saimperatoro karis musika da cekva. gagakus orkestri Sedgeba Casaberi, simebiani 
da dasartyami sakravebisgan (red.).
9 kabukis Teatris orkestri Sedgeba sxvadasxva saxis dasartyami da Casaberi sakravebisagan 
(red.).
10 musikis Janri, romelic warmoiSva ganaSi me-20 s.-is dasawyisSi (red.).
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rogorc erT-erTi mTavari saSualeba, romliTac amJamad myardeba kulturu-
li kontaqti da es, gansakuTrebiT, xelovnebas exeba. tradiciuli xelovnebis 
formebisa da Janrebis axali adaptaciebi da gadamuSaveba, rac turistebisTvis 
kargi gasarTobia, xelovanebis, iseve, rogorc kulturis politikis SemmuSave-
beli samTavrobo oficialuri pirebis muSaobis mniSvnelovani nawilia. tur-
izmi musikosebs, mocekvaveebsa da xelovanebs Zveli formebis SenarCunebaSi da, 
amave dros, sinkretuli stilebisa da Janrebis ganviTarebaSi daexmara.

 art-turizmi da misi sapirispiro _ artistebis mogzauroba _ axali su-
lac ar aris. feldmanis (Feldman, 2002:107) Tanaxmad, me-18 saukuneSi evropi-
dan otomanTa imperiaSi mimavali mogzaurebi, rogorc wesi, sufistur taZrebs 
stumrobdnen, sadac mocekvave derviSebis warmodgenebs eswrebodnen. 1760-ian 
wlebSi Carlz bernim imogzaura evropaSi, sadac, Tavisi aRmoCenebis aRweris 
mizniT, usmenda musikas da esaubreboda musikosebs (Burney, 1776-89). mkvidrma 
amerikelma momRerlebma da mocekvaveebma evropaSi me-19 saukunis bolos imog-
zaures. Crdilo-dasavleTis sanapiros dasis gastrolebs Sedegad mohyva bela 
kulas Seswavla karl Stumpfis mier 1886 wels. msoflio gamofenebis ganvi-
Tarebam, rogoric iyo, magaliTad, 1893 wels kolumbiuri eqspozicia Cikago-
Si, xeli Seuwyo gansxvavebuli kulturebis warmomadgeneli musikosebisa da 
turistebis Tavmoyras amerikidan da evropidan. magram, ra Tqma unda, reaqti-
uli TviTmfrinavebiT mogzaurobam turizmi industriad gadaaqcia. turizmis 
konteqstSi musikaze dakvirveba gvixsnis kidev erT gzas, romliTac `velis~ 
cnebis gadaazreba xdeba savele kvlevisadmi iseTi midgomiT, romelsac ufro 
meti saerTo aqvs `saxlis eTnomusikologiasTan~, vidre izolirebuli Temebis 
dakvirvebasTan.

1980-iani wlebis bolos anTropologebi TandaTanobiT dainteresdnen 
turizmiTa da sxva msgavsi gacvlebiT. yvelaze mniSvnelovani jeims kliford-
is (Clifford, 1997), barbara kirSenblat-gimbletis (Kirshenblatt-Gimblett, 1998) da, 
aseve, eduard e. bruneris (Bruner, 1995, 2005) mier turizmis SeswavlaSi Setani-
li wvlilia. maTi kvlevebi moicavda: indonezias (sumatra) da ganas (ZiriTadad, 
afro-amerikeli turistebi, romlebic monobiT vaWrobis saTaveebs eZebdnen), 
aRmosavleT afrikas (evropeli turistebi, romlebic safarisTan dakavSire-
bul kulturul garTobas mieswrafvodnen), adgilobriv amerikelTa pauvaus 
(adgilobrivi da TeTrkaniani turistebi da cekvis moyvaruli TeTrkanianebi) 
da abraam linkolnis akldamas springfildSi (ilinoisi). musikis moxmarebisas, 
turistebs, rogorc wesi, imedi aqvT, rom miiReben raRacas namdvils, Zvels, 
aradasavlurs an arakanonikurs, magram maT, aseve, surT gaerTon imiT, risi 
miRebac sakuTari dasavluri musikaluri gemovnebis konteqstSi SeuZliaT. 
kulturis politikis warmmarTveli dawesebulebebi da turizmisa da sastum-
roebis mesveurebi cdiloben daakmayofilon es survilebi, Tumca xSirad, aseve, 
undaT gaaZlieron pativiscema Tavisi xalxis SemoqmedebiTi SesaZleblobebis 
mimarT da xelovneba mravaleTnikuri saxelmwifoebriobis konteqstSi war-
moadginon. amaSi gamoyenebiTi anTropologiis an eTnomusikologiis miznebmac, 
SeiZleba, garkveuli roli Seasrulos. magaliTad, norman uitenma, ilinoisis 
universitetis anTropologma da mravali wlis ganmavlobaSi ekvadorSi Suari-
sa da kanelos kuiCuas11 kulturebis mkvlevarma, daaarsa fondi, romelic da-
kavebuli iyo am eTnosebis xelovnebis obieqtebis SetaniT SeerTebul Stateb-
Si, xolo mogeba xmardeboda samedicino klinikas ekvadorSi. vaWroba imdenad 

11 ekvadorisa da perus adgilobrivi xalxebi (red.). 
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momgebiani aRmoCnda adgilobrivi ostatebisaTvis, rom maT gaafarToves sa-
kuTari stili da xeli mohkides sxvadasxva Janrisa da xelovnebis qmnilebebis 
Seqmnas, riTac savele mkvlevris mier `velis~ kulturaze gavlenis demonstri-
reba moaxdines. aseTive, Tumca naklebad STambeWdav magaliTebs gvawvdian Ta-
namedrove avtorebi, rogoricaa tenzeri (Tenzer, 2000), bakani (Bakan, 1999) da 
sarqisiani (Sarkissian, 2000). ra Tqma unda, daaxloebiT, 1990 wlamde turizmi 
seriozulad ar ganixileboda eTnomusikologiis Temad; manamde, miuxedavad 
imisa, rom vicodiT mis Sesaxeb, mas almacerad vuyurebdiT, ganvixilavdiT, 
rogorc arasasurveli interkulturuli urTierTobebis Sedegs da Tavi ise 
gveWira, TiTqos is arc ki arsebobda.

sakiTxi, Tu rogor unda CavataroT savele kvleva, romelmac interkul-
turuli procesi da urTierToba unda gamoikvlios, jer isev Riaa Tanamedrove 
mkvlevrebisaTvis. barcisa da qulis krebulSi (Berz & Cooley, 1997) dabeWdil 
erT-erT statiaSi es sakiTxi gakvriTaa naxsenebi. garlandis katalogSi (1997-
2002) turizms TiTqmis asi statia eZRvneba, Tumca sinTezuri analizi ar aris 
mocemuli. rogorc Cans, yuradRebam Sedegis motana daiwyo. Tumca, vSiSob, 
rom uamravia iseTi mecnieri, vinc turistebis rolis amRiarebeli mkvlevrebis 
mier Catarebuli turistebisa da kulturis matareblebis da maTi urTierT-
mimarTebebis detaluri kvlevis gacnobisas Tavs ver Seikavebs da daeWvdeba, 
Tu ramdenad Seesabameba es savele kvlevis cnebas.

Tu warsulSi gadavinacvlebT kenterberiul moTxrobebamde12 mainc, 
vnaxavT, rom piligrimobis Sesaxeb Txrobis mdidari tradicia arsebobs, ro-
melic am movlenas warmogvidgens, rogorc marTlac gansakuTrebul movlenas 
piligrimebisa da maTi sazogadoebebis cxovrebaSi. mas gamorCeuli mniSvne-
loba aqvs, rogorc kulturebis urTierTgacvlis, gansakuTrebiT, xelovnebi-
sa da musikis gacvlis SemTxvevas. piligrimebis gamocdileba SeiZleba arc 
gansxvavdeboda turistebis gamocdilebisagan, magram piligrimoba TavisTavad 
aris socialuri movlena, romlis sazRvrebSic monawileebs Soris mravalnairi 
urTierToba yalibdeba. piligrimobisaTvis yuradRebis misaqcevad eTnomusi-
kologebs didi dro dasWirdaT, miuxedavad imisa, rom zogierTi piligrimobis 
mizani, konkretulad, musikis dResaswaulia. es dResaswaulebi mravali sax-
isaa. me iseT RonisZiebebs vgulisxmob, rogoricaa yovelwliuri tiagaraja 
aradhana13 tiruvaiaruSi, romelic asobiT karnatel musikoss izidavs didi 
kompozitoris gasaxseneblad da misi mravali simReris Sesasruleblad _ ara 
Cveulebrivi solo stiliT, aramed xmamaRla da unisonSi, an iseT festivalebs, 
rogoricaa mocartis festivali zalcburgSi, an vagneris Sesrulebis sezoni 
mis qalaq bairoiTSi; an, raki saubari amas Seexo, e.w. musikis sezoni madrasSi 
(Cenai), romelic tardeba daaxloebiT 15 dekembridan 8 ianvramde da misi msv-
lelobisas karnateli da zogierTi sxva musikosi dReSi aTobiT, zogjer ki oc 
koncertsac marTavs. yvela SemTxvevaSi, sxvadasxva sazogadoebis, eTnosisa da 
erovnebis adamianebi ikribebian da is Semsruleblebi, romlebic, Cveulebriv 
situaciaSi, ar iTanamSromlebdnen, erTad asruleben musikas. am piligrimo-
bidan zogierTi koncentrirebulia obieqtze _ taZarze, festivalze; sxvebi, 
romlebic, albaT, ufro sainteresoa, fokusirebulia laSqrobaze Sekrebis 

12 Cantenbury Tales _ `kenterberiuli moTxrobebi~, ingliseli mwerlis da filosofosis jefri 
Coseris (me-16 s.) moTxrobebis krebuli (red.).
13 wm. kompozitor, tiagarajas mier telugus (indoeTi) enis RvTaebis Tayvaniscemis rituali 
(red.).
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adgilidan saboloo miznamde da imaze, rasac adamianebi erTmaneTs eubnebian, 
simRerebze, romlebsac erTad an erTmaneTisaTvis mRerian, musikaze, romel-
sac gaCerebis adgilebze sTavazoben. 

 eTnomusikologiaSi piligrimobisadmi miZRvnili mcire raodenobis kv-
levebidan erT-erTi ekuTvnis bolmans (Bohlman, 1996), romelmac aRwera misi 
sxvadasxva saxe. man monawileoba miiRo am poligrimobebSi da gamokveTa cen-
tralur da aRmosavleT evropaSi musikaluri procesebisaTvis maTi interna-
cionaluri xasiaTis gansakuTrebuli mniSvneloba. raime konkretuli savele 
meTodebia saWiro? albaT, ara, radgan piligrimobis monawile adamianebi sazo-
gadoebaa, romelic, albaT, unda SeviswavloT ise, rogorc nebismieri sxva 
musikaluri sazogadoeba, SeiZleba, multi-musikaluri sazogadoeba, rogori-
caa, magaliTad, romelime soflis mcxovreblebi an saganmanaTleblo dawese-
bulebis wevrebi. magram es iseTi sazogadoebaa, romelic mokle drois ganmav-
lobaSi arsebobs, aerTianebs gansxvavebuli kulturebis an erTi sazogadoebis 
sxvadasxva segmentis warmomadgenlebs, romelTac, SeiZleba, Cveulebriv, erT-
maneTTan kavSiri ar aqvT. es gardamavali erTianoba gvTavazobs gansakuTre-
bul gzas kulturuli, socialuri da musikaluri urTierTmimarTebebis Ses-
aswavlad.

am yvelafridan SegiZliaT dainaxoT, rom eTnomusikologebi imden savele 
kvlevas atarebdnen, ramdenic SesaZlebeli iyo iq, sadac musikis gaziareba 
xdeba _ imisaTvis, raTa gaigoT, Tu rogor warudgenen sazogadoebebi sakuTar 
musikas turistebs, turisti unda gaxdeT; imis gasagebad, Tu rogor iyeneben 
musikas piligrimobisas _ piligrimi xdebi. da amgvarad, imis gamo, rom musikis 
sicocxle sul ufro eleqtronuli xdeba, zogierTi CvenTagani mis bunebasa 
da gavrcelebas, da, realurad, mis kulturul safuZvlebsac kompiuterTan 
jdomiT, iuTubis an feisbuqis gamoyenebiT da im adamianebis gamocnobiT vc-
dilobT, romelTa musikaluri gamocdileba, ZiriTadad, eleqtronulia. Zvir-
faso mkiTxvelo, Tqven iciT, rom es yvelaferi Zalian Sorsaa Cemi 1956 wlis 
gamocdilebidan, romelic zemoT vaxsene, ase rom, mxolod imis Tqma SemiZlia, 
rom eTnomusikologiisa da Tanamedrove teqnologiis urTierToba Sejamebu-
lia lislofis da gais mier (Lyslof & Gay, 2005). aseve, aRvniSnav ramdenime, am 
TemasTan dakavSirebul, kvlevas: suiersis (Sweers, 2005); qulis, meizelis da 
siedis naSromebi barcisa da qulis krebulSi (Barz & Cooley 2008, 90-107); da 
kigan-fipsis naSroms (Keegan-Phipps, 2013).

unda movixsenioT Tu ara monacemebis Segrovebis yvela es gza `savele 
kvlevad?~ maS ase, im Cemi kolegis pasuxad, romelmac 1956 wels mkiTxa: `Tqven 
amas savele kvlevas uwodebT?~ vityodi _ `ra Tqma unda~. magram Tanamedrove 
savele mkvlevrebi, SeiZleba, arc imsaxureben gansakuTrebul pativiscemas, 
romelic namvilad daimsaxures arnold beikma, visac 1930-ani wlebis indoeTis 
sofel-sofel mogzaurobisas araerTi sirTulis gadalaxva mouxda, an jorj 
hercogma, romelic batareebze momuSave cilindrebze iwerda simRerebs, arc 
Tu ise megobrulad ganwyobil adgilobriv TanaSemwesTan erTad liberiis to-
mobrivi omis SuagulSi.



–  218  –

15
 visia es musika?

maspinZlis perspeqtiva

Tqveni azriT, ras akeTebT?
anTropologiis departamentSi saubris Semdeg, erTma studentma mkiTxa: 

`Tqveni azriT, ras akeTebT? rogor axerxebT sxva xalxis musikis Seswavlas?~ 
ucnauri SekiTxvaa im departamentSi, romelSic yvela viRacis kulturaSia 
CarTuli. aTasnairad avuxseni, magram ver davajere. daaxloebiT 1960 wlidan 
aseTi SekiTxvebi sul ufro gaxSirda da bolo wlebSi eTnomusikologebi iZu-
lebuli gaxdnen miecaT mravali ganmarteba amasTan dakavSirebiT. magaliTad: 
aris Tu ara eqsploataciis saxe Cven mier ucxo kulturis musikis Seswavla, 
rac am xalxsa da maT tradiciebze aucileblad arasasurvel an maTTvis mi-
uRebel gavlenas moaxdens? borotad xam ar viyenebT musikosebis ekonomikur 
mdgomareobas? SeZleben gareSeebi odesme `sworad wvdomas~ da aqvT Tu ara 
eTnosebs ufleba gaakontrolon, Tu rogor warmoadgenen maT? nuTu nebi-
smieri sazogadoebis eTnomusikologebs ar unda hqondeT sakuTari musikis 
Seswavlis ufleba da, amrigad, nuTu Cven (Crdilo amerikasa da dasavleT ev-
ropaSi) ar unda davexmaroT yovel sazogadoebas sakuTari eTnomusikologiis 
CamoyalibebaSi? da roca sakuTari kulturis Seswavlis uflebas gvaZleven, 
nuTu adamianebs ar aqvT imis molodinis ufleba, rom es kvleva maT ramenair 
sikeTes moutans?

meCveneba, rom daaxloebiT 2000 wlidan es sakiTxi naklebad kritikuli 
gaxda, SeiZleba imitom, rom msoflios musikosebma miiRes Seqmnili mdgomareo-
ba da SeiZleba imitomac, rom, rogorc Cans, Seeguen globalizaciasa da inte-
gracias. miuxedavad amisa, es kiTxvebi kvlavac imsaxureben yuradRebas, radgan 
isini moicaven uamrav gansxvavebul sakiTxs, maT Soris, Zalismier urTierTo-
bas xalxebs, eTnikur jgufebsa da individebs Sorisac ki; inteleqtualuri 
sakuTrebis cnebas; kulturuli da musikaluri sazRvrebis sakiTxs _ es erTi 
musikaa Tu mravali musika? da, ubralod, wminda pirovnul da inteleqtualur 
patiosnebas. eTnomusikologiis zogierTi mniSvnelovani sakiTxi gaerTianda 
sferoSi, romelsac mosaxerxebeli, Tumc ki arc Tu yovelTvis zusti saxeli 
`eTika~ uwodes, xolo im aqtivobebs, romlebiTac is xorcieldeba `gamoyenebi-
Ti musikologia~ daerqva, rasac 29-e TavSi ganvixilav.

Cveni saqmianoba marTlac gajerebulia `eTikis~ sakiTxebiT. is fokusire-
bulia savele mkvlevrisa da informantis _ konsultantis, maswavleblis _ 
urTierTobaze, Tumca ufro farTo ganStoebebi aqvs da vrceldeba erTi 
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profesiidan _ eTnomusikologiidan meore profesiaze _ saSemsruleblo xe-
lovnebasTan urTierTobaze; industrializebulidan _ ganviTarebad samyarom-
de; mdidridan _ Raribamde; eridan _ tomamde. is moicavs damokidebulebisa 
da praqtikulobis sakiTxebs, mecnieris pativiscemas maswavleblisadmi, anaz-
Raurebis etikets. is moicavs sakiTxs, ra xarisxiT aqvT mecnierebs privilegia, 
imsjelon im sazogadoebis did Tu patara sikeTeebze, romelSic isini gareSee-
bi arian da, aseve, dapirispirebas sazogadod faseul da kulturiT akrZal-
ul Rirebulebebs Soris. fundamenturia sakiTxi, Tu visia es musika da ra 
SeiZleba, adamianma, visic is ar aris, gaukeTos mas. eTnomusikologiis zepir 
tradicias Tavisi repertuari da saSinelebaTa istoriebi aqvs: im musikosebis 
mrisxanebis Sesaxeb, Tu isini daukiTxavad an Tanxmobis gareSe Caweres, nerv-
iuloben, Tu, moulodnelad, samecniero miznebiT Sesrulebuli Canawerebis 
komerciul gamocemebs waawydnen; isini brazoben Tavis Tanamemamuleze, ro-
melic saidumlos gaTqvams; azieli mkvlevrebis Sesaxeb, romlebsac awuxebT 
sakuTari uunaroba, moipovon Canawerebi, romlebic maT sakuTar teritoriaze 
gakeTda, magram amJamad evropis arqivebSia daculi; avstralieli aborigenebis 
Sesaxeb, romlebic SfoTaven imis gamo, rom aravin Seiwuxa Tavi maTi musikis 
CaweriT, sanam is jer kidev farTod cnobili iyo; afrikeli profesorebis Ses-
axeb, romlebic nawyenebi arian imis gamo, rom Raribuli aRWurvilobiT uwevT 
muSaoba maSin, roca maTi amerikeli kolegebi saukeTeso da uaxlesi teqnikiT 
arian SeiaraRebuli da a.S. da a.S. es yvelaferi aris pirdapiri an iribi Sedegi 
evropelebisa da Crdilo amerikelebis (da, aseve, zogierTi sxvis) mier msof-
lio xalxebis umravlesobis ekonomikuri da politikuri eqsploataciisa da, 
agreTve, im gansxvavebuli Sexedulebebisa, romlebic msoflios xalxebs aqvT 
musikis bunebis, sakuTrebis, funqciisa da Zalis Sesaxeb.

eTnomusikologiis qronikebSi, realurad, cota ramaa naTqvami am uaR-
resad mniSvnelovani da relevanturi Temis Sesaxeb. formaluri da arafor-
maluri ganxilvebi xSirad imarTeboda Sekrebebze, gansakuTrebiT 1990 wlis 
Semdeg, SeerTebul StatebSi, roca saerTaSoriso urTierTobebi saerTaSori-
so Sexvedrebis adgilad gadaiqca. eTnomusikologiis sazogadoebasTan (SEM; 
ixileT, 1974, 1975 da 1977 wlis angariSebi) 30 welze metia, rac arsebobs 
eTikis mudmivmoqmedi komiteti, xolo tradiciuli musikis saerTaSoriso 
sabWom formalurad moagvara es sakiTxi Tavis politikis Semqmnel organoeb-
Si. Tumca saSinelebaTa istoriebis garda, problemis gaazreba an damwyebi 
mecnierisaTvis konkretuli normebis Taobaze SeTanxmeba TiTqmis ar xdeba. 
am sakiTxebis kargad gaazrebul SejamebaSi slobini (Slobin, 1992a) sailustra-
ciod Svid SemTxvevas ganixilavs: iSviaTi musikaluri sakravis aRmoCenas, do-
kumenturi filmis momzadebas, Canawerebis saavtoro honoraris ganawilebas, 
kvlevis Catarebis nebarTvis miRebas sazogadoebis mxolod erTi nawilisagan, 
SeerTebul StatebSi sagastrolod maswavleblis wayvanasTan dakavSirebul 
problemebs, Canawerebis, anotaciebisa da refleqsurobis sakiTxs sxvisi aR-
moCenebis gamoqveynebisas. momdevno paragrafebSi problemas sami perspeqtiv-
idan ganvixilav: savele mkvlevris urTierToba individualur maswavlebelTan 
an konsultantTan, mecnierTa mimarTeba im sazogadoebasTan, romelSic isini 
muSaoben da urTierToba Tanamedrove er-saxelmwifoebs Soris. am sakiTxis 
samarTlebrivi aspeqtebi ramdenime kuTxiT ganixiles uaintraubma da iungma 
(Weintraub & Yung, 2009).

magas ar uTxra _ es Cveni saidumloa
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eTnomusikologiis ufro adreul periodSi publikaciebis umravlesoba 
homogenuri kulturis STabeWdilebis Seqmnas cdilobda. xSirad ar gveubnebi-
an, Tu vin imRera Cawerili simRera, radgan igulisxmeba, rom tomis nebismieri 
wevri an soflis mcxovrebi aseve imRerebda an amaves ityoda. arsebobs sayur-
adRebo gamonaklisebi: Stumpfma Tavis saetapo naSromSi bela kulas Sesaxeb 
(Stumpf, 1886) gansakuTrebiT aRniSna da aRwera Sexvedrebi mis momReral niTsi-
luskasTan. densmorma, Tavis araerT publikaciaSi, transkrifciebis bolos, 
Tanmimdevrulad miuTiTa momRerlebis saxelebi da detalurad moitana kul-
turis matareblebis sityvebi. Tumca, Zalian xSirad, ase ar xdeboda. ufro 
adreul anTropologiur literaturaSic, ramdenime aRsaniSnavi biografiuli 
xasiaTis gamonaklisis miuxedavad, informantebis identoba da konkretuli 
statusi maT sazogadoebaSi, rogorc wesi, miTiTebuli ar iyo. informantis 
wina planze gamoyvana gamonaklisad miiCneoda: `isic aRsaniSnavia, rom savele 
kvlevis warmatebuli Sedegi damokidebulia ara mxolod anTropologis pirad 
unarebze, aramed, aseve, im adamianebis SesaZleblobebsa da interesze, vinc mas 
Tavis adaT-wesebs aswavlis~, ambobs kasagrande (Casagrande, 1960: X) wignSi, ro-
melic pirovnebis ugulebelyofis am kultis winaaRmdeg gamoica. sxvaTa Soris, 
SeiZleba imis gamo, rom kvlevebs, ZiriTadad, sakuTari kulturis fargleb-
Si atarebdnen, folkloristebs _ gansxvavebiT anTropologebisgan _ Tavis 
publikaciebSi informantebisadmi, rogorc adamianebisadmi, damokidebulebis 
ufro xangrZlivi tradicia aqvT.

es saSinelebaa, roca sxva sazogadoebebis wevrebs arafrad agdeben, 
TiTqos isini florisa da faunis warmomadgenlebi iyvnen. Tumca, Cveulebriv, 
es boroti ganzraxviT ar keTdeboda _ savele mkvlevrebi aucileblad umego-
brdebodnen momRerlebsa da musikosebs, uaxlovdebodnen, exmarebodnen, ro-
gorc SeeZloT da uxdidnen gasamrjelos. magram ar uCndebodaT danaSaulis 
grZnoba imis gamo, rom am umniSvnelo araadekvaturi JestiT arRvevdnen yvela 
adamianis uflebebs. nacvlad amisa, isini ufro imaze wuxdnen, rom sul ufro 
met yuradRebas uTmobdnen xeebs, tyes ki ugulebelyofdnen. 1960 wlis Semd-
gom periodSi informantebma da zogierTma maTma politikurma warmomadgenel-
ma dartymas dartymiT upasuxes da damnaSaved industriuli erebis, mdidari 
klasebisa da korporaciebis usulgulo damokidebuleba scnes.

darwmunebuli var, rom saqme, ubralod, adreuli eTnomusikologebis 
umravlesobis mier adamianuri faqtoris ugulebelyofa ar aris. WeSmaritad 
mecnieruli kvlevis interesebidan gamomdinare, im sferoSi, romelic, ZiriTa-
dad, adamianTa jgufebis musikas exeba, es mecnierebi miiCnevdnen, rom indivi-
di, ZiriTadad, sazogadoebis warmomadgenlad unda ganvixiloT. misi individ-
ualuri niWi Tu miRwevebi unda gaimijnos. da, Cemi azriT, swored amas mohyva 
is, rom iseTi humanuri pirovnebebi, rogorebicaa jorj hercogi (Herzog, 1936a) 
da jon bleqingi (Blacking, 1967), romlebsac namdvilad axlo urTierToba hqon-
daT TavianT informantebTan da maswavleblebTan, farTo da zogadi madlobis 
gamoxatviT Semoifarglnen da Tavi Seikaves maTi dasaxelebisagan, maSin roca 
frensis densmorma, romelsac naklebad ainteresebda mecnieruli gamoCenili-
yo, vidre eCvenebina mkvidri amerikeli momRerlebis wvlili, TiToeuli simRe-
ris Semsrulebeli miuTiTa.

informantebis dasaxelebisa da maTTvis madlobis gadaxdisaTvis Tav-
is aridebis farTod gavrcelebul praqtikas sxva mizezebic aqvs. 1971 wels 
amerikis anTropologiurma asociaciam (eTnomusikologiis sazogadoeba, 1974) 
miiRo `principebis deklaracia~, romelSic saubaria informantebis saWiroeba-
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sa da uflebaze, darCnen anonimebad sakuTar Temebsa da erebSi Tavisi keTil-
dReobis dacvis mizniT. da marTlac, Cemi gamocdilebiT, informantebi da 
maswavleblebi iseve xSirad nerviulobdnen imis gamo, rom maTi saxelebi da 
midgomebi ar gamJRavnebuliyo, rogorc imaze, rom isini saTanadod daefase-
binaT. 1990-iani wlebisaTvis, yovel SemTxvevaSi, eTnomusikologiaSi anonimur-
obis sakiTxma, ZiriTadad, dakarga aqtualoba da amJamad msoflios musikosebi, 
TiTqmis erTsulovnad elian, rom maT moeqcevian rogorc individebs da Cvens 
literaturaSi Setanili wvlilisaTvis pativsac miageben. axla isini gacilebiT 
ukeT icnoben dasavlur da globalur musikalur samyaros, vidre manamde da 
mravali maTgani mis aqtivobebSi CarTvasa da misgan sargeblis miRebas elis.

eTnomusikologebma konsultantebisa da maswavleblebis mimarT Tavisi 
damokidebulebis Secvla daaxloebiT 1965 wlidan _ aziuri klasikuri musikis 
Seswavlaze koncentrirebisa da anTropologiis mimarT damokidebulebis cvl-
ilebis kvaldakval daiwyes. saxelovani maswavleblebisa da saerTaSorisod 
aRiarebuli xelovanebis roli kvlevaSi aiZulebda mecnierebs mieRoT isini, 
rogorc, ra Tqma unda, sakuTari kulturis warmomadgenlebi, magram, amave 
dros, rogorc TavisTavad didi xelovanebi. 1970-iani wlebisTvis es midgoma 
gavrcelda sxva kontinentebis kvlevebzec. berlinerma aRwera Sona mbiras1 
araerTi individualuri Semsrulebeli da Sesavali Tavi miuZRvna cnobil Sems-
rulebels, romlis dasarwmuneblad, rom misi interesi ar iyo moCvenebiTi, 
berliners eqvsi weli dasWirda da mxolod amis Semdeg miiRo informaciis Zir-
iTadi nawili. Semsrulebelma saboloo gadawyvetileba miiRo da Tavis sofels 
ganucxada: `mgoni, es axalgazrda marTlac seriozulia. mgoni, axla SemiZlia 
vuTxra simarTle (mbiraze klaviSebis dasaxelebis Sesaxeb). amis Semdegac ki 
soflis mcxovreblebma am moxucs SesZaxes: `ara, ar uTxra; es Cveni saidumloa~ 
(Berliner, 1978: 7). isini grZnobdnen, rom es konfidencialuri informacia iyo, 
rom is Tems ekuTvnoda da, rom maT hqondaT ufleba, gadaewyvitaT, gaeziare-
binaT is, Tu ara.

am SemTxvevaSi sofelma gagviziara musikaluri saidumlo. sxvagan musika 
SeiZleba ekuTvnodes individebs, klanebs, tomebs, erebs, msoflios. is, Tu ro-
gor miudgebian eTnomusikologebi TavianT kvlevas, didwilad damokidebulia 
imaze, Tu sazogadoebis azriT, vin flobs musikas. bleqfutebi am SemTxvevaSic 
saintereso magaliTs gvawvdian. me-20 saukunis dasawyisamde mainc, maT, ro-
gorc Cans, simRerebi sam jgufad hqondaT klasificirebuli imisda mixedviT, 
Tu vin iyo mflobeli _ tomi Tu individi da imis mixedviTac, SezRuduli 
iyo am simRerebis gamoyenebis wre, Tu SesaZlebeli iyo maTi gadacema (Wissler, 
1912: 27). 1960-iani wlebisaTvis am sistemas, realurad, aRar icavdnen an mcire 
mniSvnelobas aniWebdnen. 1980-ianebSi bleqfutebSi daiwyo am sistemis xelax-
ali, Tumc ki, araTanmimdevruli damkvidreba. SeiZleba, is yovelTvis ufro 
Teoriuli iyo, vidre praqtikuli, Tumca fundamenturi azri, rom garkveuli 
simRerebi konkretul individebs ekuTvnoda, 1970 welsac arsebobda.

rogoria am sakiTxis adamianuri mxare? modiT, amis sailustraciod gavix-
seneb saubars kalvin boisTan, Cems erT-erT bleqfutel konsultantTan 1968 
wels. perefrazirebas vaxden: `momiyevi am simReris Sesaxeb~, vTxove. `es Cemi 
simReraa~, _ miTxra kalvinma, mas Semdeg, rac imRera. `Sen dawere?~ `ara. es 
simRera bebiam momca~. gonebaSi uamravi SekiTxva damitrialda. qalebi mReri-

1 mbira aris Sonas eTnikuri jgufis musikaluri sakravebis ojaxi zimbabveSi (samxreT afrika) 
(red.).
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an? magram miTxres, rom ar mRerian. Txzaven sakuTar simRerebs? eTnografi-
ul literaturaSi aseTi araferia naTqvami. nu SeekamaTebi Sens informantebs, 
meubnebodnen Cemi maswavleblebi. ase rom, ar SeveSvi. `ras niSnavs, rom es 
Seni simReraa? Seni ojaxis wevrebma an Senma megobrebma ician, rom Senia?~ 
`zogma icis~. `maS, Sen erTaderTi adamiani xar, visac misi Sesrulebis ufle-
ba aqvs?~ `diax~. `ra moxdeba, Tu sxva adamianebi imRereben?~ `iciT, araferi 
moxdeba, magram es ar unda gaakeTon~. `roca am simReras vinme sxva mReris, 
unda Tqvas, rom es Seni simReraa?~ `ki, Cemi azriT, unda Tqvas, albaT, unda 
Tqvas~. `kidev gaqvs sxva simRerebi, romlebic sxva adamianebma mogces?~ `diax, 
ramdenime maminacvalma Teodor lasT starma momca, magram isini ar maxsovs~. 
`kargia, roca bevri simRera gaqvs?~ `diax, es niSnavda, rom didi Zalaufle-
ba gqonda~. ar maxsovs, ratom SevwyviteT es saqmis arsTan dakavSirebuli da 
mravalmxrivi, Tumc ki bundovani saubari; SeiZleba viRacam karze daakakuna. am 
saubris safuZvelze bleqfuturi musikis sakuTrebis Teorias ver Sevqmnidi, 
magram garkveuli warmodgena ki Semeqmna, Tu ra saxis monacemebis gamoyeneba 
SeiZleba dagvWirdes amis gasakeTeblad. unda iTqvas, rom raRac bundovani 
warmodgena hqonda simReraze _ es aris raRac, rasac adamiani flobs, magram ar 
aris naTeli, Tu zustad ra igulisxmeba amaSi, Tumca kalvinma aRiara, rom es 
cneba, ufro adreul periodTan SedarebiT, Seicvala. da, rac mniSvnelovania, 
simRerebi iseve SeiZleba gadascen Tu gaaCuqon, rogorc sxva nivTebi.

sxva saubrebma damitova STabeWdileba, rom maSin, roca oficialuri Sez-
Rudvebi an sanqciebi ar arsebobda da am saqmes mainca da mainc seriozulad 
ar uyurebdnen, momRerali/mflobeli uxerxulobas igrZnobda, Tuki mis sim-
Reras sxva adamiani imRerebda. vendas SemTxvevaSi, bleqingma (Blacking, 1965: 
36-45) miuTiTa, rom sxvadasxva saxis musikis Sesrulebas gansxvavebuli donis 
beladebi akontrolebdnen da rom garkveuli nawarmoebebi Sesabamisi politi-
kuri instanciis mxardaWeris gareSe ar unda Sesrulebuliyo. iranSi klasi-
kuri musikis maswavlebeli saubrobda ara swavlebis, aramed moswavlisaTvis 
masalis `gadacemis~ Sesaxeb da gulisxmobda, rom misi radifi aris raRac, rac 
mas `aqvs~ da amdenad, misi nebaa, gauziarebs sxvas Tu ara. saavtoro uflebebis 
kanoni SeerTebul StatebSi da mTels msoflioSi uzrunvelyofs avtoris mniS-
vnelovan kontrols mis mier Seqmnil nawarmoebze; Sesabamisad, aseTi saavtoro 
uflebebis sistemis CarCoebSi, tradiciuli musikis sakuTrebis gansakuTre-
buli problemebi, me-19 saukunis Suaxanebidan, gamomcemlebisa da avtorebis 
mRelvarebis mizezi da xalxuri musikis saerTaSoriso sabWos (International Folk 
Music Council) mier SeTavazebuli mTeli rigi sagangebo normebis Tema iyo. 1990-
iani wlebis Semdgom periodSi, musikis globalurma gavrcelebam da Canawerebis 
reproducirebam kompiuteruli teqnologiis meSveobiT, gaaZliera musikose-
bisa da musikaluri biznesis daintereseba sakuTrebisa da kontrolis sakiTx-
iT. eTnomusikologebic Seecadnen, fexi aewyoT amisaTvis. maT gadawyvites, 
magaliTad, ronald ridlis da fredrik libermanis msgavsad, eqsploataciis-
agan daecvaT is musikosebi, visTanac muSaobdnen (ix. Meintjes, 1990), da ecadaT 
samecniero, aseve, inteleqtualuri problemebis gadaWra Teoriuli modelis 
SemuSavebiT musikaluri davebis sferoSi (A. Seeger, 1992b).

ekono-musikologia?
am mosazrebebs mivyavarT savele kvlevebisas qcevis standartebis erT 

sferosTan, romelsac literaturaSi xSirad `eTikas~ uwodeben. maT, aseve, 
damafiqres imaze, Tu, ra saxis Rirebulebebi ganapirobeben musikis mflobelo-
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bas da Rirebulebas msoflio kulturebSi, ra aqcevs erT simReras Rirebulad 
da mkacrad adgens misi sakuTrebis sakiTxs, xolo meore simReras _ ki ara da 
ra aris simReraSi iseTi, rac mas Rirebulebas aniWebs. mainteresebs, namdvilad 
gvaqvs Tu ara musikis ekonomikis saTanado Teoria, ara musikosebis cxovrebis 
ekonomikuri aspeqtebis TvalsazrisiT, aramed im azriT, rom musikis samyaro 
aris saqonlis, Rirebulebebis, gacvlis sistema; im azriT, rom yvela kul-
turaSi musikas viRac flobs an akontrolebs _ pirovneba, tomi, RvTaeba _ da, 
Sedegad, ra SeiZleba gakeTdes an keTdeba am musikiT, an mis mimarT. dasavlur 
kulturaSi musikis ekonomika damokidebulia originalobis, rogorc ZiriTadi 
Rirebulebis cnebaze da, aseve, mis sapirispiroze _ kanonis erTgulebaze. es 
warmoSobs SekiTxvebs imis Taobaze, Tu rogor aris SesaZlebeli musikis Cuqe-
ba, gayidva, Txoveba, moparva. ra aris musikis Semadgeneli erTeulebi? mTlian 
nawarmoebs vgulisxmobT? Temebs? motivebs? akordebis Tanmimdevrobas, xmis 
partiebs? aluziebs? Tu kornigolds davujerebT, rom “Tea for Two”-s yvela 
noti moparulia ~The Man I Love”-dan (an piriqiT), maSin ra aris am ori simReris 
arsebiTi Sinaarsi? ras niSnavs, Tuki ganvacxadebT, rom bramsi Tavisi meoTxe 
simfoniis bolo nawilis TemaSi exmaureba beThovenis mecxre simfoniis fi-
nals, imas, rom is kargavs originalurobis Rirsebas, Tu imas, rom kanonikur 
Rirebulebas iZens? SeZlebdnen beThovenis memkvidreebi eCivlaT misTvis musi-
kaluri qurdobis gamo, Tu bramsi moiTxovda maTgan anazRaurebas im motiviT, 
rom beThovenis Rirebuleba gaizarda? vxumrob, ra Tqma unda.

Tumca faqtia, rom Cveni musikaluri kultura moicavs raRac saxis ekono-
mikur sistemas, romelic dakavSirebulia, magram ar aris mTlianad parale-
luri realuri ekonomikis, romelTanac gadakveTis sxvadasxva wertili aqvs. 
misi ZiriTadi Rirebuleba aris originalurobis es bundovani cneba, romelic 
es-esaa vaxsene, xolo misi valutis erTeulebi _ musikaluri azris gansxvave-
buli erTeulebi. magram Teoriis TvalsazrisiT Sesaswavli da gasaanalize-
beli TiTqmis araferia. albaT, pirveli eTnomusikologi, romelmac gamoa-
calkeva kategoria `musika, rogorc sakuTreba~ iyo meriami (Merriam, 1967: 30), 
romlis naSromi fleThedebis2 Sesaxeb moicavs mokle paragrafs am saTauriT. 
man uCvena, rom simReris gansxvavebul tipebsa da instrumentebs SeiZleba in-
dividualurad an jgufurad flobdnen da aRniSna TandaTanobiTi gadasvla, 
ZiriTadad, individualuri mflobelobidan, ZiriTadad, saerTo mflobelo-
baze. bolodroindeli mosazrebebi ufro daaxlovdnen da isini, Cveulebriv, 
praqtikuli mniSvnelobebis sasargeblod metyveleben. amis erTi magaliTi, 
romelic maxsovs, iyo entoni sigeris leqcia saTauriT `avazadan Napster3-am-
de: visia musika da ra unda gavakeToT amis gamo~ (A. Siger, 2001), romelSic 
Sedarebulia afrikuli kerZi suia (Suya) da Tanamedrove amerikuli kultura 
da naTqvamia, rom maT bevri araferi aqvT saerTo. entoni makkanma, romelmac 
ganixila tradiciuli irlandiuri musika Tanamedrove samyaroSi, aRniSna, rom 
`adgilobrivi tradiciuli irland. iuri musikis gadacema emyareba saCuqris an 
gaziarebis jer kidev gamouTqmel sistemas... misi safuZvelia is ZalauflebiTi 
urTierTobebi da dinamikuri procesebi, romlebic am socialur urTierTo-
bebs ageben~ (McCann, 2001: 89). 2006 wlis zamTarSi eTnomusikologiuri sazoga-
doebis (SEM) sadiskusio programaSi Setanili iyo mTeli rigi statiebisa, rom-

2 CrdiloeT amerikis indielTa tomi (red.).
3 musikaze fokusirebuli internet momsaxurebis programa, romelic gamoiyeneba cifruli 
audiofailebis gasaziareblad (red.).
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lebic am sakiTxs eZRvneboda da ganpirobebuli iyo pretenziebiT amerikeli 
popularuli musikosis mier afrikuli musikisaTvis damaxasiaTebeli Tavise-
burebebis miTvisebis gamo; diskusia Seexo msoflios sazogadoebebSi musikis 
sakuTrebisa da kontrolis gansxvavebul koncefciebs. ase rom, TandaTanobiT 
am sakiTxma daiwyo yuradRebis mipyroba.

saavtoro uflebebis Sesaxeb kanonSi musikis Sinaarssa da swavlebaze, aseve, 
Sesrulebasa da Caweraze, rogorc inteleqtualur sakuTrebaze, kontrolis 
sakiTxebi yvelaze mniSvnelovania. dasavluri kulturis eTnografebs, aseve, 
ainteresebT sazogadoebis mosazreba saavtoro uflebebisa da inteleqtual-
uri sakuTrebis dacvis sxva saxeebis Sesaxeb, romlebic SeiZleba arsebobdes 
sazogadoebaSi. saavtoro uflebebis dacva SeiZleba Seafason, rogorc mdab-
ali da uzneo saqcieli. arakanonieri CamotvirTva SeiZleba aitanon, radgan 
saavtoro uflebebis damcvelebs gaumaZRar da usamarTlo adamianebad miiC-
neven. Semsruleblebi da operis direqtorebi aRSfoTebulebi arian imiT, rom 
gadasaxadi nawarmoebebis warmodgenis uflebisaTvis maRalia. Tumca individu-
aluri sakuTreba, is azri, rom `me~ SeiZleba iyos musikaluri nawarmoebis me-
sakuTre, ar asrulebs mTavar rols Cvens musikalur cxovrebaSi. meore mxriv, 
samecniero sazogadoebaSi inteleqtualuri sakuTreba mikuTvnebis, miTiTebi-
sa da citirebis standartebiT ufroa daculi, vidre saavtoro honorarebiT. 
Cems Tavs vekiTxebi: rogor muSaobs es damwerlobis armqone da mkvidr sazo-
gadoebebSi?

musikis sakuTrebisa da kontrolis rTul sistemas meti yuradReba eqceva 
im literaturaSi, romelic aRricxavs, aanalizebs da akritikebs imas, Tu ra 
xdeba bolo wlebSi msoflio musikalur tradiciebSi globalizaciis sxvadasx-
va procesis gavleniT. mniSvnelovani literaturis SerCevam migviyvana iseT 
gansxvavebul naSromTan, rogoricaa Jak atalis kvleva (Attali, 1985), romelmac 
musikis globaluri istoria ganixila, rogorc politikuri da ekonomikuri 
Zalebis asaxva da Tomas turinos naSromi (Turino, 2000: 47_48), romlis mier 
musikis dayofa prezentaciul, monawileobiT da Caweril musikalur praqtike-
bad musikalur kulturas warmogvidgens, rogorc gacvlebis sistemas. musikis 
istorikosebisaTvis ki, amis sapirispirod, mTavari sazrunavi mfarveloba iyo. 
musikis istoriis msvlelobas, garkveulwilad, mdidari an Zalauflebis mqone 
mfarvelebis gemovneba warmarTavda, romlebic keTilganwyobas amJRavnebdnen 
kompozitorebis, Janrebis, stilebis mimarT. rodesac nawarmoebi dasrulebu-
lia, mas, garkveuli azriT, flobs mfarveli, vinc SeukveTa es nawarmoebi, an 
visac is eZRvneba. magram rogor iazrebda me-19 saukunis samyaro am urTier-
Tobas? ra azriT flobda da akontrolebda grafi razumovski opuss 59, kvar-
tetebs, romelic mas eZRvneba, xolo jorj tomsoni Sotlandiuri xalxuri 
simRerebis aranJirebebs, romlebic man SeukveTa? aRsaniSnavia, rom evropulis 
msgavsi patronaJis sistemebi aRwerilia boni ueidis (Wade, 1998: 72_101) naS-
romSi patronaJis Sesaxeb indoeTis mogolTas tomSi, xolo devid eimisma da 
entoni kingma (Ames & King, 1971) hausas musikaluri terminebis leqsikonSi 
musikis patronebsa da makontroleblebTan dakavSirebuli mravali termini 
CarTes. zogierT mkvidr amerikul tradiciul kulturaSi ceremoniebis spon-
sorobis ufleba mflobelobis analogiuria, Tumca gansxvavebuli elferiT.

SevZlebdiT Tu ara wina abzacebSi aRniSnuli gansxvavebuli perspeqtivebis 
kombinirebisas ekono-musikologiis qvedisciplinis gamocalkevebas, musikis, 
rogorc meta-ekonomikuri sistemis Seswavla musikaluri eTnografiis stan-
dartuli komponenti rom yofiliyo? ara mgonia, rom am terminologiisaTvis 
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rekomendacia gamewia da, ra Tqma unda, arc raime zogadi Teoria maqvs, magram 
es is sakiTxia, romelic SeiZleba ufro sistemur ganxilvas imsaxurebs, miT 
ufro, rom saCuqrebi TiTqmis yvelgan moiTxovs sapasuxo moqmedebas (saCuqris 
istoriis Sesaxeb Libersohn, 2011). Tu vifiqrebT im uamrav rTul gzaze, romli-
Tac musika SeiZleba `aCuqon~, rogorc saCuqari _ nawarmoebis miZRvna, sazeimo 
Sesruleba, Sesrulebis eqskluziuri uflebis boZeba, nawarmoebis an kanonis 
swavleba (rogoricaa sparsuli radifi), xelnaweris Cuqeba, sxva kompozitoris 
Temis citireba da kidev uamravi ram _ nawarmoebebis, rogorc JReradobisa 
da rogorc publikaciebisa da xelnawerebis mniSvnelovani Rirebuleba, mivx-
vdebiT, Tu ratom SeiZleba iyos mimzidveli musikaSi Rirebulebis SedarebiTi 
interkulturuli kvleva. 

SeiZleba, didi Seuracxyofa miayeno
savele muSaobisas eTikuri qceva, xSirad, saRi azris saqmea. Cven miviCnevT, 

rom dasavlur samyaroSi eTnomusikologebi, pirvel yovlisa, eTikuri qcevis 
im Cveulebrivi standartebiT unda xelmZRvanelobdnen, romlebic maT saku-
Tar kulturaSia miRebuli. ar unda iyos aucilebeli studentebisTvis imis 
Tqma, rom ar unda moatyuon informantebi imis Sesaxeb, Tu rogor apireben 
Canawerebisa da informaciis gamoyenebas, rom ar unda Caiweron simRera mom-
Rerlis informirebisa da misi nebarTvis gareSe, rom unda gadauxado imdeni, 
ramdenic, raRac saxis standartiT, gonivruli Tanxaa, an gaukeTon Sesabam-
isi saCuqari, an sxva gziT aanazRauron gaweuli momsaxureba. es yvelaferi 
aSkaraa. yvelafers rom Tavi davaneboT, Cven dasavlur kulturaSi viciT, rom 
ar unda vicruoT. Cven mzad varT vibrZoloT, roca policia mosasmen apara-
turas ayenebs Cvens ofisebSi an saZineblebSi, iwers satelefono saubrebs. Cven 
SeiZleba vevaWroT adamianebs maTi momsaxurebis safasuris Taobaze, magram ara 
im SemTxvevaSi, Tu isini, magaliTad, bavSvebi arian, romlebsac ar SeuZliaT 
efeqturad SegvevaWron. mTavroba gamoscems minimaluri xelfasis kanonebs im 
adamianebis dasacavad, visac marTla ar SeuZlia sakuTari Tavis dacva. unda 
gveyos sindisi da ar gamovaqveynoT im adamianebis simRerebis Canawerebi, rom-
lebmac gvTxoves, amisagan Tavi Segvekavebina da a.S. es aris Rirseul adamianad 
yofnis Cvens kulturaSi damkvidrebuli koncefciis nawili da velzec Cvens 
standartebs unda vuerTguloT. ra Tqma unda, es aris isic, rac yvelaze metad 
fasdeba savele muSaobisas da rac, raRac azriT, Cveni sakuTari kulturis 
sferoSi gvxvdeba.

magram, garda amisa, aseve, mniSvnelovani xdeba sxva kulturaSi (an Cvens 
kulturaSi) musikis flobis konkretuli sakiTxi. magaliTad, savele mkvlevrebs 
SeiZleba daumegobrdnen individebi, romlebic, ama Tu im azriT, marginalur 
jgufebs miekuTvnebian sakuTar sazogadoebebSi _ magaliTad, vesternizebuli 
pirovnebebi sofelSi, romelic sxva mxriv, tradiciulia, an, SeiZleba, usax-
lkaroebi da ukmayofiloebi. maT Soris arian iseTebi, vinc saTanado anaz-
Raurebis an wminda protestis gamo, sixaruliT imRerebs simRerebs, romlebic 
sxvas ekuTvnis, an Cawers masalas, romelic sazogado gamoyenebisTvis ar aris 
gankuTvnili. gaWirvebulma adamianma SeiZleba gamoiyenos SesaZlebloba miiRos 
is, rac misTvis kapitals warmoadgens _ da Zalian cotaa grantiT gaZliere-
buli evropelis an amerikelisaTvis _ da Tavisi sazogadoebis saidumloebebi 
gaTqvas. savele mkvlevarma, romelic aseT SesaZleblobebs gamoiyenebs, Sei-
Zleba marTlac sagrZnobi ziani miayenos socialur (da musikalur) sistemas 
da, aseve, sxvebs mouspos momavalSi savele kvlevebis Catarebis SesaZlebloba. 



–  226  –

ase rom, eTnomusikologs evaleba angariSi gauwios sazogadoebis azris imis 
Taobaze, Tu vis ekuTvnis musika, an vin akontrolebs mas da imuSaos kulturiT 
dadgenili SezRudvebis farglebSi.

aseve, cxadia, Tumca zogjer gvaviwydeba, rom maswavleblebi da konsul-
tantebi, pirvel yovlisa, sakuTari sazogadoebis erTgulebi arian. pol ber-
lineris maswavlebels, romelic igi eqvsi weli eloda, hqonda ufleba ar gae-
mJRavnebina mbiras terminologiis sakuTari sistema, sanam ar darwmundeboda, 
rom berlineri seriozuli moswavle iyo. mas hqonda avtoriteti, Tumca, mana-
mde sofels Sekrebisa da Tanxmobis gancxadebis neba darTo. es misi musika iyo, 
magram, rogorc Cans, mas surda darwmunebuliyo, rom is sazogadoebis survi-
lebs mihyveboda. aseve, vicnobdi gamorCeul iranel Semsrulebels, romelic, 
mas Semdeg, rac Seityo, rom mis daukiTxavad Caweres da rom Sesruleba, rome-
lic, rogorc miiCnevda, ar Seesabameba misi kulturis standartebs, firfit-
azec Caweres, wlebis ganmavlobaSi undoblad ekideboda evropel da amerikel 
Semgroveblebebs da Tavs aridebda maT. is Tvlida, rom misi kolegebis TvalSi 
daamcires; saqme exeboda mis damokidebulebas sakuTar sazogadoebasTan.

tomis sabWos Tavmjdomarem gamsWvalavi mzera Semavlo: `Cven ra sikeTes 
mogvitans Tqveni aqeT-iqiT siaruli da am moxucebisagan Zveli simRerebis Seg-
roveba?~ patiosnad avuxseni, rom, savaraudod, sikeTes TiTqmis ar moutanda, 
magram momRerlebs maT SromaSi gasamrjelos gadavuxdidi da, albaT, davwer-
di raimes, rac TeTr amerikelebs indielTa kulturis gagebaSi daexmareboda. 
`kargi, gaagrZele. rogorc vxvdebi, bevrs verafers dagviSaveb~. mxrebi aiCeCa 
da eWviT adevnebda Tvals Cems saqmianobas, magram ar Careula. raRac dro mis 
mtrul ganwyobaze fiqrs davuTme.

vzrunavdi imaze, rom samarTlianad da patiosnad movqceodi individual-
ur informantebsa da momRerlebs. SeiZleba eTnomusikologebTan Sexvedrebis 
adreul wlebSi, maspinZeli sazogadoebis wevrebi am saxis urTierTobebs um-
Tavres sakiTxad miiCnevdnen. savele mkvlevrebTan urTierTobis gamocdilebis 
dagrovebasTan erTad, _ es, gansakuTrebiT, iTqmis mkvidri amerikelebis Ses-
axeb, romelTa soflebic xSird gadavsebuli iyo mkvlevrebiT (gaixseneT cno-
bili xumroba indielTa ojaxis Sesaxeb, romelic Sedgeba mamis, dedis, sami 
bavSvis da anTropologisagan), _ maT, aseve, daiwyes daintereseba im sakiTx-
ebiT, romlebic moicavda sazogadoebasa da mis momavals. ase, magaliTad, Tu 
savele mkvlevris erTi roli mdgomareobda imaSi, rom is kulturas inaxavda 
firze, audio-firze, beWduri saxiT, maT surdaT darwmunebuliyvnen, rom es 
monacemebi `swori~ iyo, rom simarTle isea aRnusxuli, rogorc isini aRiqvamen 
mas. maT konfidencialuri informaciis gaTqmas daupirispires kulturis da-
kargvis safrTxe, Tuki isini mas vinmes ar gadascemen.

mcire da globaluri sazogadoebebi gamudmebiT kamaToben TavianTi sa-
kuTari kulturisa da mimarTulebis Taobaze, magram aseTi debatebi mwvavde-
ba swrafi cvlilebis periodebSi. sazogadoebis liderebs SeiZleba surdeT 
kidevac, rom uxelmZRvanelon savele mkvlevrebs, uTxran, Tu rogor unda 
imoqmedon, Tumca SemdgomSi imedgacruebuli rCebian sakuTari uunarobiT, 
gaakontrolon isini. kidev ufro SesaSfoTebeli mkvlevrebis araswori inter-
pretaciebi unda iyos: eqspromtad gamoTqmuli debuleba, romelsac ise az-
viadeben, TiTqos mTavari migneba iyos, musikaluri repertuaris mTavari kom-
ponentis totaluri ugulebelyofa da, ra Tqma unda, simRerebis jgufebi da 
praqtikuli debulebebi, romlebsac gaugebar struqturalistur an postmod-
ernistul axsnebad gardaqmnian. am yvelaferma adamianebi SeiZleba daafiqros 
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imaze, Tu ra SeiZleba daemarTos informacias, romelsac isini awvdian, imas, 
rasac isini aswavlian. aseve, arsebobs SiSi, rom savele mkvlevris aRmoCenebs, 
aucileblad, sazogadoebis Rirebulebis mikerZoebuli da savaraudod, damam-
cirebeli cnebis gasamyareblad gamoiyeneben, am eWvs, zogjer, amarTleben wina 
uaryofiTi gamocdilebiT maSinac ki, roca ganzraxvaSi damamcirebeli arafe-
ria. Cemi sabWos Tavmjdomaris pozicia, marTlac, gasagebi iyo.

sazogadoebis liderebi, romlebic cdiloben SeumCnevlad Seuwyon xeli 
sakuTari xalxis gadarCenas Tanamedrove kulturul ekologiaSi, albaT, 
SiSoben, rom Tundac ubralo eTnomusikologis zogierTma aqtivobam SeiZle-
ba mRelvareba gamoiwvios. zogierTma eTnomusikologma, romelic mgrZnobi-
area am problemisadmi da arCevani unda gaakeTos Temis mTlianobis dacvis 
aucileblobasa da sakuTari aRmoCenebis kolegebisaTvis gaziarebis saWiroe-
bas Soris, SeiZleba farulad imoqmedos, daicvas es xalxi gulistkenisagan, 
roca isini ixilaven Tavis Tavs ceremoniebis dros gadaRebul fotoebze da 
wignebSi citirebul sakuTar gamonaTqvamebs gadaawydebian. qeTrin elisi, avs-
tralieli mecnieri, romelic gansakuTrebul yuradRebas aqcevda Tavis urT-
ierTobebs aborigen mosaxleobasTan, erT-erT publikaciaSi, romelSic det-
alurad aRwera garkveuli saidumlo ceremoniis masala, dramatulad werda: 
`savele mkvlevrebis sayuradRebod: didi Seuracxyofa SeiZleba miayeno, Tu am 
masalas [aborigen] … mosaxleobas uCvenebT~ (1970: 207). Tumca mainteresebs, 
sabolood, ramdenad efeqturia es midgoma. aradasavluri da folkloruli 
sazogadoebebis wevrebi aRar arian izolirebuli samecniero biblioTekebi-
sagan; isini xSirad ecnobian imas, rac maT Sesaxeb daiwera, iTxoven da elian 
imis aslebs, rac Seiqmna. mkvidri amerikelebis TemebSi arsebul wignis maRa-
ziebSi iyideba elis fletCeris, Sarlota frisbis, uiliam paueris naSromebi. 
urbanuli amerikuli sazogadoebebis wevrebi gulgrili arian imis mimarT, Tu 
ra iwereba maTze mimoxilvebSi; uamravi mimoxilvaa da mxolod ramdenime Tua 
damajerebeli. magram sxvagan adamianebs SeiZleba sjerodeT, rom Tavs am fu-
funebis uflebas ver miscemen, radgan ician, rom iman, rac erTma mecnierma 
dawera, SeiZleba xangrZlivi periodis ganmavlobaSi gansazRvros gareSeebis 
damokidebuleba, amitom Zalian zrunaven imaze, rom isini saTanadod da, maTi 
TvalsazrisiT, zustad warmoadginon da pativi miagon maT Rirebulebebs. 

Tumca ufro mniSvnelovani isaa, rom, movlenebis sworad gagebis Cemi un-
aris mimarT skepticizmis garda, sabWos Tavmjdomare, romelic cerad uyureb-
da Cems moqmedebebs, Relavda imaze, moutanda Tu ara Cemi saqmianoba raime 
sargebels mis xalxs. isini (iseve, rogorc umravlesoba, vis musikasac eTno-
musikologebi swavloben) Raribebi iyvnen, daxmareba sWirdebodaT da mas sur-
da darwmunebuliyo, rom is dro da energia, romelsac isini CemTan muSaobisas 
xarjavdnen, maTi xvedris gaumjobesebaSi daexmareboda. Zalian bevri ram iyo 
gasakeTebeli, araseriozuloba ki _ dauSvebeli. mas esmoda, rom wignebis an 
Canawerebis gamocemiT ver gavmdidrdebodi, magram icoda, rom, miuxedavad 
yvelafrisa, mainc vixeirebdi, rom karieras gavikeTebdi imiT, rac misma xalxma 
maswavla da grZnobda, rom maTac unda mieRoT sargebeli. Tanac imisaTvis, 
rasac isini maZlevdnen, daudevrobiT Cirqi ar unda momecxo, ar unda Cametana 
sqolioSi da ar unda gamomeyenebina fonur musikad akademiur Sekrebebze.

is, Tu ras niSnavs saTanado qceva aseT konteqstSi, sxvadasxva saxis 
dilemas warmoSobs. Tu savele mkvlevari cdilobs SeinarCunos is, rac Zveli 
da tradiciulia, amiT garkveuli saxis samecniero interesi dakmayofildeba, 
magram aman, aseve, SeiZleba warmoSvas SiSi, xom ar iqneba es sazogadoeba war-
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modgenili, rogorc usaSvelod CamorCenili da izolirebuli. Temis liderebs 
yovelTvis ar uxariaT Zveli musikaluri praqtikebis waxaliseba, radgan isini 
maSinve xvdebian, rom es praqtikebi Tanamedrove ekonomikisa da teqnologiebis 
problemebTan gamklavebis tradiciuli, Tumc ki ukve arakonkurentunariani 
gzebis, simbolo SeiZleba iyos. Semgroveblebma sakuTari aRmoCenebis ubral-
od Caweris garda, sxva ramec unda gaakeTon? jer kidev 1916 wels sesil Sarpma, 
aRfrTovanebulma Zveli inglisuri simRerebiT, romlebic apalaCebSi aRmo-
aCina, dawera imaze, rac, misi azriT, misionerebisa da maTi skolebis mavneb-
luri roli iyo. `ara mgonia, rom romelime maTgans [misioners] gaazrebuli 
hqonoda, rom is adamianebi, romelTa gasaumjobeseblad arian isini aq, mrava-
li mimarTebiT ufro ganviTarebuli arian, vidre maTi e.w. instruqtorebi. … 
aviRoT musika, magaliTad. maTi sakuTari musika wminda da saocaria. himnebi, 
romlebsac es misionerebi aswavlian, musikaluri da literaturuli nagavia~ 
(Karpeles, 1967: 153). ocdaTxuTmeti wlis Semdeg, es sakiTxi kvlav dRis wesrigSi 
idga, roca igi sazogadoebas filmis The Songcatcher4-is meSveobiT warudgines. 
igive SegviZlia gavimeoroT asobiT sxva sazogadoebis mimarTac.

meore mxriv, am mTielebs gauWirdebodaT gadarCena standartuli ganaT-
lebis elementebis gareSe. ase rom, Sarpis mier im gogonas qeba, romelmac 
daaxloebiT 1915 wels skolaze uari Tqva, saukeTeso SemTxvevaSi, romantikaa. 
ormocdaaTi wlis Semdeg, Cems sabWos Tavmjdomares imis eWvi rom gasCenoda, 
TiTqos me mis indielebs vTxovdi uari eTqvanT qanTrsa da dasavlur musiki-
saze, is, albaT, aRSfoTdeboda, radgan misTvis es is musika iyo, romelic Tan 
axlavs Tanamedrove sofluri cxovrebis wesis Camoyalibebas da romlis miReba 
SeiZleba aucilebeli aRmoCndes misi indieli xalxis, rogorc eris gadarCeni-
saTvis. mkvidrma amerikelma liderebma, albaT, eTnomusikologebze ukeT ician 
musikisa da danarCeni kulturis mWidro kavSiris Sesaxeb. 

eTnomusikologebis rolma aradasavlur sazogadoebebSi dasavluri 
musikis SetanaSi kidev erTi dilema warmoSva. SeiZleba, xalxisa da maTi mTav-
robebisaTvis es sasurvelia, Tumca mecnierisaTvis mniSvnelovani msoflio 
musikaluri mravalferovnebis SenarCunebaa. martivi gadawyvetileba ar arse-
bobs, Tumca es problema jer kidev Cveni sferos adreulma warmomadgenlebma 
gaacnobieres. hornbosteli: `afrikaSi harmoniis Setana SeaCerebda polifo-
niuri formebis ganviTarebas antifoniidan. es … dasanania~ (1928, 42). 

1950-ian wlebSi Camoyalibda cneba da qvedisciplina _ gamoyenebiTi an-
Tropologia, romlis amocana iyo anTropologiuri xedvis gamoyeneba so-
cialuri problemebis gadasawyvetad, gansakuTrebiT, im problemebisa, rom-
lebic warmoSva swrafma kulturulma cvlilebebma, rac modernizaciasa da 
vesternizacias mohyva. anTropologebs daxmarebis survili hqondaT, Tumca, 
xSirad yvelaferi adgilobrivi mosaxleobis SeuracxyofiTa da imis keTebiT 
mTavrdeboda, rac aRiqmeboda, rogorc saziano. amis Sedegad, 1960-iani wlebis 
bolos da 1970-iani wlebis dasawyisSi anTropologebs yoveli mxridan bevri 
ramis gamo akritikebdnen: imis gamo, rom maT saqmianobas aranairi mniSvnelo-
ba ar hqonda socialuri problemebis konteqstSi, rom ereodnen adgilobriv 
politikaSi da jaSuSobdnen kidec (Pelto & Pelto, 1973: 282). es kritika eTno-

4 simReris damWeri _ filmi, romelic eZRvneba apalaCebSi kolonialuri droidan SemorCe-
nil inglisur da irlandiur-Sotlandiur baladebs da `simRerebis damWeris~ mier maTi 
gavrcelebis ambavs, filmis dasasruls sesil Sarpis prototipi, profesori inglisidan irw-
muneba, rom ise daicavs am koleqcias, rogorc mis Camwers undoda (red.). 
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musikologebsac Seexo, Tumca suraTi mTlad uaryofiTi ar aris. zogierTi 
sazogadoeba sixaruliT xvdeba gareSeebis Casvlas da afasebs maT Zalisxmevas, 
tradiciebis pativiscemasa da daxmarebas im sxvadasxva musikis energiis aRdge-
naSi, romelic gaqrobis pirasaa (Jairazbhoi, 1977a: 61). sparsi da indieli musikis 
ostatebi amayoben, rom dasavleli mecnierebi maTi moswavleebi arian, radgan 
es amaRlebs maT prestiJs adgilze da, modernizebis skeptikosebis sawinaaRm-
degod, maTi tradiciuli xelovnebis legitimacias axdens. miuxedavad amisa, 
xSirad Cndeba gancda, rom TviTon sazogadoebis wevrebi, Tuki maT sworad 
movamzadebT, aRWurvilobasa da dros mivcemT, ukeTesad SeZleben yvelafris 
gakeTebas. zogjer isini acxadeben, rom maTTvis ukeTesi iqneboda, Tuki mkvle-
vari mxolod imas ki ar gauziarebda, rac Segrovda da Cawerilia (SeerTebul 
StatebSi da sxvagan, sadac iqmneba xalxTa tomebis arqivebi), aramed kvlevis 
meTodebsac. am midgomam, im rwmenasTan erTad, rom emikur Sexedulebas axla 
ufro meti wona unda mieces, vidre manamde, zogierTi eTnomusikologi miiyva-
na iseTi savele kvlevis mxardaWeramde, romelSic informantebi TanamSromle-
bad gardaiqmnebian, xolo im sazogadoebis wevrebi, romelsac ikvleven, faqto-
brivad, Tanamkvlevrebi xdebian. magram Tu SevajamebT, TemebTan urTierTobis 
zogadi principebi mxedvelobaSi unda iRebdes ara, ubralod, individualuri 
informantebis, aramed mTeli Temis ganwyobas da adgilobriv konsensuss imis 
Taobaze, Tu ra aris marTebuli da swori, pativi unda vceT samarTlianobas. 

musika da politika Tanamedrove cxovrebaSi
gasakviri sulac ar iqneba, Tu vityvi, rom 1945 wlis Semdeg msoflioSi 

ganviTarebulma politikurma movlenebma uzarmazari gavlena moaxdina eTno-
musikologiaze da, konkretulad, savele kvlevaze, rac erT-erTma pirvelma 
Carlz sigerma (Seeger, 1961) gaacnobiera. dasavleTSi, musikosebis mier far-
Tod gaziarebuli poziciidan, rom musikis Rirseba da garkveuli siwminde md-
gomareobda imaSi, rom is Sors iyo politikis uwesobisgan, Cven mivediT iqa-
mde, rom vuyurebdiT musikas, rogorc iaraRs politikasa da konfliqtSi da 
vnaxeT kvlevac, romelic Sesrulda, rogorc, arsebiTad, politikuri aqti. im 
naSromebs Soris, romlebic am TvalsazrisiT akritikeben eTnomusikologias, 
mniSvnelovania gurleis (Gourlay, 1978) naSromi.  

mesame samyaro aRmocenda, rogorc eri-saxelmwifoebis jgufi, romelTa 
sazRvrebic, wina saukuneebSi, araerT SemTxvevaSi, TviTneburad daadgines ko-
lonialurma xelisuflebebma, xSirad tradiciuli kulturuli an politikuri 
erTeulebis sazRvrebis gauTvaliswineblad. indoeTi, nigeria da indonezia 
TvalsaCino magaliTebia. daaxloebiT 1990 wels varSavis xelSekrulebis da, 
Semdeg ki, sabWoTa kavSiris ngrevam masStaburi cvlilebebi gamoiwvia, ramac 
mniSvnelovani gavlena moaxdina musikalur kvlevebze (Slobin, 1996). uTqmela-
dac cxadia, rom sabolood, yvela am erma da, aseve, laTinuri amerikis ufro 
adre damkvidrebulma erebma ganacxades TavianTi uflebebis Sesaxeb politi-
kur da kulturul damoukideblobaze da es, faqtorbivad, moicavda imis gad-
awyvetis uflebasac, Tu ra saxis kvleva unda Catarebuliyo maT sazRvrebSi 
da dagvirgvinda imiT, rom aseT kvlevaSi upiratesoba maT moqalaqeebs mieniWa. 
1960-70-iani wlebis Semdeg Crdilo amerikelisaTvis an evropelisaTvis sul 
ufro Zneli xdeba ubralod da kiTxvis gareSe Seudges musikis Seswavlas an 
CaerTos anTropologiur savele kvlevaSi msoflios udides nawilSi da, miT 
umetes, mkvidri amerikelebis mSobliur teritoriebze.

garkveuli daZabuleba SeimCneoda: iTqva, rom mkvlevrebs, magaliTad, in-
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doeTidan da nigeriidan, yvelafris miuxedavad, guliTadad xvdebodnen, roca 
isini amerikul da evropul kulturas adgilze ikvlevdnen. es Sedareba su-
lac ar aris samarTliani, radgan saaspiranto kvlevebis asaks gadacilebuli 
azieli da afrikeli mecnierebi, Tumca mxolod mcire raodenobiT, yovelTvis 
Camodiodnen da aseve gaagrZeleben Tavis kvlevebs humanitarul da social-
ur mecnierebebSi, didwilad, amerikelebisa da evropelebis meurveobiTa da 
zedamxedvelobiT. sanam azieli da afrikeli mkvlevrebis ufro didi raodeno-
ba ar aawyobs sakuTar karieras, sazRvargareTeli savele mkvlevrebi adgilo-
brivebze metni iqnebian, eqnebaT ukeTesi aRWurviloba da TviTon gadawyveten, 
ra da rogor Seiswavlon. zustad ise, rogorc musikaluri TvalsazrisiT mcire 
sazogadoebebs xSirad ugrZvniaT, rom, realurad, dasavleTisaTvis gacnobiT 
da iq gamoqveynebiT, maT memkvidreoba waarTves. amdenad, axali erebi savsebiT 
marTebulad iqcnen sakuTari erovnuli memkvidreobis damcvelebad. am saqmeSi 
isini xSirad im midgomebs iyenebdnen, romlebsac erT dros mimarTavdnen ise-
Ti mcire da, arsebiTad, ufro adre damkvidrebuli kulturuli erTeulebi, 
rogorebicaa tomebi. maT surdaT darwmunebuliyvnen, rom maTi memkvidreoba 
sworad iyo daculi da Seswavlili, rom eri am kvlevidan sargebels iRebda. 
maT undodaT, hqonodaT Sansi, raTa es TviTon ekeTebinaT.

es axali TamaSi iyo. tomis sabWos Cemi beladis ZiriTadi mosazreba is 
iyo, rom tomis wevrebma TviTon yvelaze ukeT ician, Tu rogor unda Seis-
wavlon da waradginon sakuTari kultura. Tumca aseTi Tvalsazrisis miReba 
komparativistebs gauWirdebaT. misi gamarTleba advilia, Tu vaRiarebT tomis, 
rogorc socialuri erTeulis, xangrZliv mTlianobas. Tumca am Sexedulebis 
gavrceleba axal er-saxelmwifoebze naklebad gonivruli Cans. unda aRvniS-
noT, rom iaponiaSi mcxovrebi ainus musikis Seswavlisas iaponel mkvlevrebs 
ufro meti samarTlebrivi safuZveli aqvT, vidre araiaponelebs, Tumca ainu-
elebi SeiZleba sulac ar miiCnevdnen, rom iaponelebTan ufro mWidro kavSiri 
aqvT, vidre amerikelebTan. bleqfutelebs montanaSi, albaT, sulac ar adar-
debdaT, savele mkvlevari SeerTebuli Statebis moqalaqe iyo, kanadisa Tu 
sulac safrangeTis, miuxedavad imisa, rom isini TviTon SeerTebuli Statebis 
moqalaqeebi arian. ase rom, cota xnis Catarebul konferenciaze, sadac kvlav 
wamoiWra nacnobi sakiTxi, iavidan Camosul indoneziel mkvlevrebs wilad xv-
daT imis xazgasma, rom sumatrasa an sulavesiSi muSaobisas isini, garkveuli 
azriT, marTlac iyvnen gareSeebi da SeiZleboda daedanaSaulebinaT kolonial-
izmis Zveli problemebis gamo. sauniversiteto ganaTlebamiRebuli lagosis 
hausas mcxovrebi, hausa sofelSi muSaobisas, savsebiT SesaZlebelia, gareSed 
miiCnion. SekiTxva, romelic adre Camovayalibe, ra Tqma unda, mdgomareobs 
imaSi, Tu ra qmnis `Sinaurs~ da SeuZlia Tu ara WeSmarit Sinaurs saerTod 
Caataros savele kvleva. magram amas garda, kulturis erTeulebis identoba 
Zalian garTulebulia politikis kaprizebisa da axirebebis gamo.

ar mWirdeba imis detaluri gadmocema, Tu rogor uwevdnen eqsploatacias 
Crdilo naxevarsferos ganviTarebuli saxelmwifoebi axali eri-saxelmwifoebis 
xalxebs. zogadad, eTnomusikologebi iyvnen maT Soris. vinc amas aprotestebda. 
tipuri misioneris, samxedro administratoris an biznesmenisagan gansxvavebiT, 
isini, zogjer mouqneladac, Seecadnen eCvenebinaT, rom erebs, romlebTanac 
isini muSaoben, aqvT Rirebuli kultura, imsaxureben Tanaswor mopyrobas da 
saWiroa maTi waxaliseba, rom SeinarCunon sakuTari tradiciebi da msoflioSi 
sakuTari miRwevebiT gaxdnen cnobili. zogierTis (Danielou, 1973: 34-39) Sexed-
ulebebis sapirispirod, eTnomusikologebi mxolod ubralod ar mianiSnebdnen 
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ucxotomelebis uCveulo egzotikurobaze, dascinodnen maT CamorCenilobas an 
cdilobdnen daemtkicebinaT, rom arqaul fenomenebTan hqondaT saqme. ase rom, 
ucnauria, rom mraval maTgans danaSaulis gancda aqvs imis gamo, rac gaakeTes, 
roca daupirispirdnen azielebis, afrikelebisa da laTinuri amerikis warmo-
madgenlebis survils, monawileoba mieRoT maT saqmianobaSi. vfiqrob, danaSau-
lis gancda uadgiloa, Tumca monawileobis ufleba unda miecaT da sasurvelic 
iyo. nebismier SemTxvevaSi, axali eri-saxelmwifoebi warmoiSvnen da arseboben. 
zustad ise, rogorc erT dros inglisi erTian kulturad Camoyalibda ramden-
ime germanikuli tomis, kelturi fesvebisa da normanul-frangi dampyroblebi-
sagan; indoeTi, indonezia da nigeria iqcnen erebad, romlebsac, miuxedavad 
Sinagani gansxvavebulobisa, gamokveTili kulturebi aqvT. inteleqtualuri da 
politikuri TvalsazrisiT, eTnomusikologebs mouwiaT eswavlaT, Tu rogor 
unda daemyarebinaT urTierToba erebTan maTive pirobebis gaTvaliswinebiT.

nebismieri mmarTvelobis qveyanaSi, sabaziso daSveba aris is, rom musi-
ka moxmarebis sagania. mTavrobebs swamT, rom isini floben musikas, romelic 
iqmneba, sruldeba da vrceldeba qveynis sazRvrebSi da rom aqvT misi gakon-
trolebis ufleba. Cemi 1978 wlis iranuli gamocdilebiT, iranis saxelmwifo 
radio da xelovnebis saministro uyoymanod iwerda da gadascemda sxvadasx-
va eTnikuri umciresobis simRerebs, Tumca samTavrobo saagentoebma zustad 
icodnen, Tu kidev visTvis _ adgilobrivis Tu ucxoelisTvis _ da rogor 
unda miecaT maTi Segrovebis ufleba. es is gamocdilebaa, romelic namd-
vilad ufro intensiurad unda ganmeorebuliyo 1979 wlis revoluciis Semdeg. 
swored erovnulma mTavrobam aiRo pasuxismgebloba (ra Tqma unda, yovelTvis 
bolomde ara) umciresobebis keTildReobaze. ase rom, maSin roca msoflios 
zogierTma axalma saxelmwifom sixaruliT miiRo savele mkvlevrebi, sxvebma ki 
_ ara, yvelam SeinarCuna kontrolis ufleba. maS, ra undaT maT? ra moralur 
pasuxismgeblobas iRebs savele mkvlevari maT mimarT, maTi musikosebisa da 
mecnierebis mimarT da ra unda gakeTdes maTi xangrZlivi maspinZlobisa da Ta-
namSromlobis uzrunvelsayofad? risi SeTavazeba SeuZlia eTnomusikologs? 
neba momeciT, sul ori SesaZlebloba aRvniSno.

sazogadod miRebulia, rom er-saxelmwifoebs (da, SeiZleba, aseve, qveganay-
ofebs, romlebic Tavs `erebs~ uwodeben, rogoricaa mkvidri amerikeli mosax-
leoba) aqvT ufleba, hqondeT wvdoma maT sazRvrebSi Segrovebul kulturul 
artefaqtebze (Weintraub & Yung, 2009). CvenTvis amaSi igulisxmeba Canawerebi da 
damxmare monacemebi. aslebis ganTavseba erovnul arqivebSi an wamyvan insti-
tutebSi am survilis dakmayofilebis mosaxerxebeli gzaa. mraval er-saxelm-
wifoSi darwmunebuli arian, rom erovnuli memkvidreoba gaqrobis procesSia. 
SesaZloa, zogierT Tanamedrove eTnomusikologs naklebad ainteresebs Senar-
Cuneba, rogorc aseTi, magram swored martivi SenarCunebis wyalobiT SeuZliaT 
maT saukeTeso samsaxuri gauwion im erebs, visTanac muSaoben. amasTanaa dakav-
Sirebuli adgilobrivi biblioTekebis daxmareba literaturisa da maTi erovnu-
li musikaluri tradiciebis Canawerebis sacavebis SeqmnaSi. uamravi ram SeiZle-
ba iyos gamoqveynebuli Crdilo amerikasa da evropaSi ise, rom adgilobrivma 
oficialurma pirebma da mecnierebac ki ar ician da maT surT icodnen, ra aris 
naTqvami maT Sesaxeb, Tumca, xSirad, ar moswonT is, rasac, bolos da bolos, 
kiTxuloben.

daxmareba adgilobrivi eTnomusikologebis momzadebaSi adgilze an saz-
RvargareT kidev erTi gzaa, romliTac aradasavluri kvlevebis kompetenciis 
zrdas SeiZleba SevuwyoT xeli; amasTan aris dakavSirebuli gareSe da adgilo-
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brivi mkvlevrebis erToblivi kvleva, romelic Tanabar da saerTo safuZvel-
ze Catardeba (Hood, 1971: 371-75). mesame samyaros mmarTvelebSi adgilobrivi 
musikosebis mimarT pativiscemis gaZliereba amave mimarTulebis magaliTia. 
ufro metis Tqmac SeiZleba, Tumca saTqmels es magaliTebic naTelyofen. ro-
gorc Cans, saRi azri, rwmena, rom Tavisi arsiT yvela adamiani Tanasworia da 
maTi Rirebulebebi Tanabrad imsaxurebs pativiscemas, iseve, imis garkveulad 
gaazreba, rom musika ekuTvnis informants, toms, sofels an ers, saukeTeso 
saxelmZRvanelo normebs gvTavazobs.

eTnomusikologiaTa samyaro
im rwmenam, rom yvela kulturas aqvs ufleba gansazRvros, upirveles 

yovlisa, rogor aris is warmodgenili da, rom yoveli sazogadoeba (waikiTxeT: 
`eri~) axorcielebs umTavres kontrols Tavis musikalur produqtze, danar-
Ceni msoflio moabrunes evropeli da Crdilo amerikeli eTnomusikologebis 
ufro meti aRiarebisa da mxardaWerisaken. pirvel rigSi, es SeiZleba gulisx-
mobdes iseT mravalerovnul saxelmwifoebSi, rogorebicaa indoeTi, irani, 
nigeria da zimbabve, adgilobrivi musikosebisa da maswavleblebis, agreTve, 
im institutebis daxmarebas, romlebic amzadeben eTnomusikologebs _ Tanac 
ise, rom isini dasavleTSi konkurentunariani aRmoCndnen. es, garkveulwilad, 
ganxorcielda: advilia gamorCeuli figurebis CamoTvla _ tran van qi, fumio 
qoizumi, j. h. q. nketia, nazir jairazbroi, joze makeda, hormoz farhati _ 
bodiSs vuxdi mraval sxvas, vinc aq ver CamovTvale; aseve, arsebobs, uamravi 
kvalificiuri, Tumc ki, naklebi saerTaSoriso aRiarebis mqone pirovneba. is, 
Tu rogor xedaven es mecnierebi Tavis Tavs _ `ganel~ an `iaponel~ eTnomusi-
kologad an, ubralod, eTnomusikologad, romelic indoeli an peruelia, sxva 
sakiTxia. Tumca SekiTxva, romelic disciplinis istoriis zogad gaazrebaSi 
dagvexmareba, mdgomareobs imaSi, Tu ramdenad xedaven isini sakuTar Tavs mS-
obliuri kulturis nawilad da ramdenad ayalibeben maTi samecniero kvlevis 
meTodebsa da daskvnebs maTive musikaluri gamocdilebis principebi.

es sakiTxi ramdenime kuTxiT exeba yvela Cvengans. jer erTi, aucilebelia 
gavafarTooT eTnomusikologiis istoriis SezRuduli koncefcia, romelic 
modis hornbostelidan _ hercogis, meriamis, bleqingisken. blumma (Blum, 1991: 
4-9) Seadgina eTnomusikologiis istoriaSi 1905 wlamde dabadebuli moRvawee-
bis sia maTi erovnebisa da warmoSobis adgilis miTiTebiT. man warmogvidgina 
am sferos ganviTarebis Zalian farTod gaSlili istoria, romelSic ruseTis, 
CineTis, centraluri aziisa da laTinuri amerikis warmomadgenlebi, arsebiT-
ad, eTnomusikologiur saqmianobaSi iyvnen CarTuli. imis aRiareba, rom musi-
kaluri kvlevis tradicia musikaluri kulturis nawilia, romelic unda ga-
movikvlioT, rogorc, magaliTad, es rouelma (Rowell, 1992) da Siloam (Shiloah, 
1995) gaakeTes, `bunebrivia~, magram es midgoma mxolod imdenad midis Sors, 
ramdenadac axdens am samecniero tradiciebis obieqtivacias da Tavs axvevs 
`Cvenebur~ eTnomusikologiur analizs.

meore Sedegia _ Tanamedrove dasavluri eTnomusikologiis, rogorc 
mraval SesaZlo `eTnomusikologiebs~ Soris mxolod erT-erTis aRiareba. es 
ar aris yvelasaTvis misaRebi koncefcia da mecnierebi, romlebsac kavSiri 
aqvT laboratoriebSi artefaqtebis analizTan (magaliTad, A. Schneider, 2001: 
490), gansakuTrebiT mowadinebuli arian samecniero faqti da socialuri 
samecniero interpretacia gamijnon erTmaneTisagan. Tumca, eTnomusikologi-
ur saqmianobaSi sul ufro metad vuaxlovdebiT ZiriTadi amosavali debule-
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bebis, kulturuli principebisa da Rirebulebebis mniSvnelobis aRiarebas. am-
rigad, zustad ise, rogorc kulturas aqvs Tavisi sakuTari eTnobotanika da 
eTnoistoria _ mcenareebsa da movlenebTan dakavSirebuli ueWveli mignebebis 
sakuTari interpretaciebi _ azri aqvs saubars eTnomusikologiebis Sesaxeb, 
romlebic Tanabrad emyareba eTnomusikologiis sayovelTaod miRebul gan-
sazRvrebebsa da konkretuli kulturis saxelmZRvanelo principebs. regula 
qureSi (Qureshi, 1990, 2000) xazgasmiT asabuTebs musikologiebis Sesaxeb msje-
lobis SesaZleblobas. eSik reneidi (Ranade, 1992) erTmaneTs adarebs dasavlur 
da indur midgomebs musikis mecnierebisadmi.

magram Tuki viwyebT saubars induri, Cinuri da arabuli eTnomusikologiis 
Sesaxeb, male mogviwevs iseTi cnebebis damateba, rogoricaa genderulad orien-
tirebuli qalTa musikologia da homoseqsualebis eTnomusikologia (warmodge-
nilia eseebiT Moisala & Daimond, 2000; Solie, 1993). am gansxvavebuli perspeqtive-
bis aRiareba CemTvis savsebiT gasagebia, magram eTnomusikologiuri samyaros 
mraval qvesamyarod gaxleCas SeiZleba axldes safrTxe _ Tu gavacnobiereT, 
rom Cven, mkvlevrebi, saerTo suraTidan sakuTar Tavs ver gamovricxavT da 
mivalT im mdgomareobamde, rom Zlieri interpretaciuli komponentis gamo 
veRar SevZlebT erTmaneTTan urTierTobas. ase rom, Tu `induri~ an `Cinuri~ 
eTnomusikologia arsebobs, maSin arsebobs realurad raime `dasavluri~ eTno-
musikologia? kargi, albaT, marTalia, rom Cven yvelani vicnobT literaturis 
ZiriTad korpuss. magram Crdilo amerikeli, britaneli, frangi, italieli eT-
nomusikologebis fundamenturi an tipuri midgoma identuri ar aris. marTlac, 
eTnomusikologiur sazogadoebas (SEM), romelic yovelTvis ganixileboda, 
pirvel yovlisa, rogorc individebis sazogadoeba, miuxedavad imisa, Tu vin ar-
ian isini da mxolod amis Semdeg iyo dakavSirebuli mis Crdilo amerikul sawy-
isTan, bolo dros gamouCnda metoqe eTnomusikologiis evropuli seminaris 
(European Seminar in Ethnomusicology _ ESEM) saxiT, rogorc SEM-is sapirwone. amis 
Semdeg, 1990-ian wlebSi mas gamouCnda konkurentebi individualuri britanuli 
da franguli sazogadoebebis saxiT, iberiul da braziliur sazogadoebebsa da 
sxva regionul erovnul organizaciebTan erTad. darwmunebuli ar var, Sei-
Zleba Tu ara amis ganzogadeba. araCrdilo amerikel mecnierTa jgufebi ufro 
iseT kvlevebze arian koncentrirebuli, romlebic msoflios maT kuTxeebSi 
tardeba; zogierT erSi an regionSi isini elian ufro axlo kavSirs istoriul 
da eTnomusikologiur kvlevebs Soris an ufro metad dainteresebuli arian 
xalxuri musikiT, misi tradiciuli mniSvnelobiT. zogierTisaTvis SenarCuneba 
gansakuTrebiT mniSvnelovania, sxvebisaTvis ki mTavari Tanamedrove urbanuli 
musikaluri kulturis gagebaa. gansxvavebulia maTi damokidebuleba savele kv-
levis xangrZlivobis, intensiurobisa da meTodebis Taobaze. Tumca gansxvave-
bebi, aromis da alvarez-pereires (Arom & Alvarez-Pereyre, 2007) interpretaciiT, 
albaT, ukeTesad aRiqmeba, rogorc gansakuTrebuli elferi. vwuxvar, amas rom 
vambob, magram mniSvnelovanwilad, araCrdilo amerikeli eTnomusikologebi 
ukeTesad icnoben amerikel da kanadel avtorebs, vidre piriqiT.

pativi damdes da eTnomusikologiis braziliuri sazogadoebis damfuZneb-
el krebaze dasaswrebad mimiwvies 2002 wels resifSi. Cemi brazilieli ko-
legebisTvis paraleli gavavle 1953 wels 24 adamianis mier SEM-is mokrZa-
lebul da frTxil dafuZnebasa da resifes RonisZiebas Soris, romelsac 150 
enTuziasti mecnieri da studenti eswreboda da, romelTa Soris bevri mniS-
vnelovani wvalebisa da xarjis fasad Camovida ori aTasi miliT daSorebuli 
adgilebidan. SEM-is eqsperimentul dasawyisTan sagrZnobi kontrastia. darw-
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munebuli var, erebis an regionebis mecnierTa sxva jgufebs msgavsi dasawyisi 
da istoriebi hqonda, zogjer saerTaSoriso Sexvedrebis adgilebis konteqst-
Si, iseTi rogoricaa Cineli mecnierebis didi raodenoba, romlebmac moxsene-
bebi gaakeTes 2013 wlis ICTM-is Sexvedraze SanxaiSi, ramac mTel Sexvedras (es 
iq myofma amerikelebma miTxres) SesZina axali da uprecendento elferi, amave 
jgufis 1983 wlis niu-iorkis Sexvedris msgavsi, romelmac organizaciisaTvis 
amerikuli elferis SeZenas Seuwyo xeli. CemTvis savsebiT naTeli gaxda, rom 
eTnomusikologiis erovnuli moZraobebi ayvavda da, rom eTnomusikologiis 
samyaro, marTlac, eTnomusikologiaTa samyarod warmogvidgeba. imedi maqvs, 
SevZlebT balansis SenarCunebas erovnul midgomebsa da saerTaSoriso eTno-
musikologias Soris, romlis bunebis Taobazec yvela vTanxmdebiT. 



nawili IV 

humanitarul kulturaSi
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musika da `is kompleqsuri mTeli~ 
musikis kulturaSi, an rogorc 

kulturis kvleva

oda tailors
ramdenime aTwleulis yoymanis Semdeg, eTnomusikologiis sazogadoe-

bam sakuTari gansazRvreba SeimuSava: `eTnomusikologia aris musikis kvleva 
mis kulturul konteqstSi~. sakmaod zomieri gancxadebaa, Tumca es mTavari 
gancxadeba axla marTlac im pozicias aZlierebs, romelic miiCnevs, rom mTa-
varia raime saxis urTierToba musikisa da kulturis cnebebs Soris da ugule-
belyofs interkulturuli SedarebiTi midgomis centralur mniSvnelobas 
(rac, Cemi azriT, marTlac arsebiTia, raTa gavigoT musika kulturaSi). Tumca 
SEM-i nakleb paTetikuria, vidre meriamis daJinebuli mtkiceba, rom eTno-
musikolgia aris `musikis kvleva kulturaSi~ (Merriam, 1964: 6), rac mogvianebiT 
gadaiqca ufro kategoriul debulebad `musikis rogorc kulturis~ Sesaxeb. 
Tavisi inovaciuri eTnografia fletheduri musikis Sesaxeb man ase daiwyo: 
`yvela ers, miuxedavad imisa, Tu ra kulturas warmoadgens, unda SeeZlos 
myarad miuCinos adgili sakuTar musikas am eris rwmenebis, gamocdilebisa da 
aqtivobebis mTlianobis konteqstSi, radgan aseTi kavSirebis gareSe musika ver 
iarsebebs~ (Merriam, 1967a: 3). amaSi igulisxmeba, rom ara mxolod eTnomusikol-
ogebma unda ganixilon musika kulturis mTlianobaSi, aramed raRacnairad, 
iqneb, intuiciurad, erma TviTonve aucileblad unda ganixilos musika, ro-
gorc kulturis nawili da ara rogorc raRac, rac mis gareT arsebobs. saval-
debulo `unda~-s Taobaze darwmunebuli ar var, magram musikis mniSvneloba 
marTlac Zalian mcirea CemTvis nacnob nebismier kulturaSi, Tuki mas ar gan-
vixilavT im mraval movlenasTan kavSirSi, romlebsac adamianebi qmnian, iazre-
ben da swamT. vityodi, rom yvela eTnomusikologi miiCnevs, rom adamianis cx-
ovrebaSi musikis kvleva arsebiTia, Tumca, imasac vityodi, rom imaves akeTebs 
istorikos-musikologebis umravlesoba. es Tema mniSvnelovania musikis yvela 
humanisti mkvlevrisaTvis.

ase rom, modiT, mokled ganvixiloT kulturis es cneba. socio-kulturu-
li anTropologebi yovelTvis saubroben amis Sesaxeb, Tumca uaRresad gansx-
vavebuli Sexedulebebi aqvT misi bunebisa da misi arsebobis Sesaxebac ki. ar-
sebobs uamravi gansazRvreba da ganmarteba da aq maTi warmodgenis adgili ar 
aris. Tumca anTropologiis istoriis adreul periodSi ZiriTadi gezi gansaz-
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Rvra eduard b. tailorma Tavisi formulirebiT: kultura aris `is komple-
qsuri mTeli, romelic moicavs codnas, rwmenas, xelovnebas, zneobas, kanons, 
adaTsa da nebismier sxva unarebsa da Cvevebs, romlebic SeZenilia adamian-
is, rogorc sazogadoebis wevris mier~ (Tylor, 1871: 1). tailors Zalian cota 
mkiTxveli SemorCa, magram misi adgili istoriaSi garantirebulia imiT, rom 
is iyo pirveli mecnieri, vinc sistematurad iyenebda termins `anTropolo-
gia~ da kulturis iseTi gansazRvreba Camoayaliba, romelsac axlac imowmeben. 
da ara mxolod imowmeben. mimaCnia, rom misi formulireba Rirebuli amosava-
li punqtia musikis analizisaTvis _ ukeTesi, vidre Semdgomi, ufro viwrod 
fokusirebuli formulirebebi da isic unda gaviTvaliswinoT, rom kulturis 
cneba, rogorc mas anTropologebi iyeneben, zogierT sferoSi TiTqmis aRar 
gamoiyeneba. me marTlac Semiyvarda tailoris gansazRvreba.

misi detaluri gaazreba, SeiZleba, CvenTvis sasargeblo aRmoCndes.
`is kompleqsuri mTeli~ _ aris raRac, rac SeiZleba ganvixiloT, rogorc 

erTeuli. is kompleqsuria imis gamo, rom uamravi komponentisagan Sedgeba, 
Tumca mainc mTliania, radgan misi sferoebi mudmivad zemoqmedeben erTmane-
Tze; me mas warmovidgendi, rogorc raRacnair, uamravi feradi komponentis-
gan Sedgenil minis burTs, romelic SegviZlia xelSi aviRoT da gansxvavebuli 
kuTxidan SevxedoT. zogierTi yvela nawils xedavs, Tumca im kuTxidan, roml-
iTac gviWiravs, feris gansxvavebuli konfiguraciebi Cans. socialuri struq-
turis, ekonomikis, politikis, religiis, xelovnebisa da teqnologiis sferoe-
bi urTierTmoqmedeben da am urTierTmimarTebis xedva an misi interpretacia, 
damokidebulia imaze, Tu saidan movdivarT Cven.

ganvagrZoT: `romelic Sedgeba codnis, rwmenis, xelovnebisagan~ _ es sam-
yaros gagebis formebia, romlebic adamianebma Seqmnes. `morali, kanoni, adaTi~ 
_ is saSualebebia, romlebic adamianebma erTmaneTTan saTanado qcevis wese-
bis gamosaxatavad daadgines. `nebismieri sxva Cvevebi da unarebi, romlebsac 
iZens adamiani~ _ politikurad tailori jer kidev ar iyo koreqtuli, magram 
kultura Sedgeba imisagan, rasac adamianebi swavloben da ara imisagan, rasac 
biologiurad, memkvidreobiT iReben; da is Sedgeba imisagan, rasac swavlobs 
pirovneba, `rogorc sazogadoebis wevri~ anu imas, rac miRebuli da SeTanxme-
bulia sazogadoebis (miuxedavad imisa, Tu rogor ganvsazRvravT mas), rogorc 
mTelis mier da ara, magaliTad, im ucnaurobebs, romlebsac romelime guru 
Tavis mowafeTa mcire jgufs aswavlis. es logikuri gansazRvrebaa, elegan-
turad da didebulad Camoyalibebuli. miuxedavad imisa, rom kulturis kv-
levis, aRqmisa da ganxilvis meTodebiT anTropologebi erTmaneTisagan Zalian 
gansxvavdebian da, aseve, Tu gaviTvaliswinebT maT damokidebulebas biolo-
giur evoluciasTan, Cemi azriT, isini am formulirebidan Sors arc wasulan.

rogor Tavsdeba musika `am kompleqsur mTelSi~? musikisa da kulturis 
cnebebs Soris urTierTkavSiri TandaTanobiT daixvewa. mentl hudma aRniSna, 
rom eTnomusikologia aris musikis kvleva `ara mxolod musikis poziciebidan, 
aramed, aseve, kulturul konteqstTan mimarTebaSi~ (Apel, 1969: 298). Tu ̀ musika 
kulturul konteqstSi~ standartuli musikologiaa, musika kulturaSi Sei-
Zleba SeviswavloT istoriisa da eTnografiis tradiciuli meTodebiT, xolo 
meriamis mier musikis kvleva, `rogorc~ kulturisa, termini, romelic mogvi-
anebiT sxvebma gamoiyenes (Herndon & McLeod, 1980), anTropologiuri specia-
lobaa. musikis, rogorc kulturis, SeswavlisaTvis saWiro iqneboda musiki-
sa da misi cnebebis, iseve, rogorc Tanmxlebi qcevisa da, realurad, mTeli 
musikaluri cxovrebis integrireba kulturis modelSi. entoni sigeri (Seeger, 
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1988) ufro Sors wavida da erTmaneTisagan ganasxvava musikis anTropologia 
da musikaluri anTropologia, romelic kidev ufro srulad CarTavs musikas 
kulturis mTelSi. musikis anTropologiis Tanaxmad, kulturuli mTeli mo-
icavs musikis sferos, xolo sxva sferoebi seriozulad zemoqmedeben masze. 
`musikaluri anTropologia~, aseve, xedavs kulturas, rogorc mTels, Tumca 
amtkicebs, rom musika, sxva sferoebis msgavsad, aris Zala, romelic gavlenas 
axdens da warmarTavs kulturas, rogorc mTels.

gansxvavebebi da sazRvrebi urTierTkavSiris am doneebs Soris bundova-
nia, magram, neba miboZeT, maTi ilustrireba vcado. amisaTvis, Cemi iranuli 
savele gamocdilebidan mivmarTav garkveul informaciasa da interpretacias, 
rac Cveulebriv, unda gaCeniliyo, roca 1968 wels pirvelad SeviWeri Teiranis 
musikalur cxovrebaSi. ueWvelia, ra Tqma unda, rom mas Semdeg viTareba Zalian 
Seicvala. magram, ras ityodnen am sami midgomidan TiToeulis momxreebi? pir-
veli: daskvna midgomidan `musikis kvleva mis kulturul konteqstSi~, Sei-
Zleba sam rames niSnavdes; 1. klasikuri musika sruldeba koncertebze, sufTa 
haerze gamarTul wveulebebsa da mamakacebis mcirericxovani Sekrebebis dros; 
musikosebs dabali statusi aqvT da zogjer umciresobebis warmomadgenlebi 
arian. 2. xalxur musikas (sparsuli terminiT, musiqi-ye mahalli, realurad, `re-
gionul musikas~ niSnavs) iranis sasoflo regionebSi asruleben specialistebi, 
romelTagan TiToeuli, ZiriTadad, erTgulia erTi repertuarisa, romelic 
sruldeba erTi tipis socialuri movlenisas, magaliTad, qorwilSi an Caixana-
Si. 3. Tu cotaTi mivuaxlovdebiT Semdeg dones, igi, albaT, gulisxmobs raRac 
codnas instrumentebis, maTi dasaxelebebis (da etimologiis) Sesaxeb, aseve, 
imis Sesaxebac, Tu rogor aris isini damzadebuli da vis ekuTvnis. Cven Sevi-
tyobdiT, rom sparsuli musikis kiloebs miewerebaT garkveuli maxasiaTeble-
bi, iseTebi, rogorebicaa agresia, siyvaruli, meditacia. gavigebdiT raRacas 
imis Sesaxebac, Tu rogor swavloben adamianebi musikas. es midgoma gviCvenebda 
musikis Seqmnas, Sesrulebasa da aRqma-gancdas.

musikis kvlevas `kulturaSi~ gansxvavebuli aqcenti eqneboda, ufro CaRr-
mavebuli da gansxvavebuli elferi. is, albaT, gviCvenebda, rom im sxvadasxva aq-
tivobas Soris, romlebiTac iranelebi arian dakavebuli, musikis mosmenas didi 
dro eTmoba, Tumca adamianebi, ratomRac, amis gamo Tavs damnaSaved grZnoben 
da uaryofen amas. es kvleva erTmaneTs Seadarebda tradiciuli da vesternize-
buli iranelebis damokidebulebas musikisadmi, an musikis swavlebis teqnikas 
sxva xelovnebebis swavlebasTan erTad. Cven gavigebdiT musikosebis socialu-
ri da eTnikuri warmomavlobis, maTi SefardebiTi prestiJis Sesaxeb, im Sedare-
biTi upiratesobis Sesaxeb, romelsac isini sxvadasxva instruments aniWeben. 
SevZlebdiT, gagvego musikis gansxvavebuli Janrebis Sesatyvisi legitimurobis 
Sesaxeb. rac Seexeba musikis, `rogorc~ kulturis kvlevas, igi Seecdeboda mo-
exelTebina iranuli kulturis zogadi buneba (gaixseneT Cemi sfero kulturis 
teritoriebiT) da eCvenebina, Tu rogor uxamebs musika erTmaneTs struqtu-
rasa da zogad xasiaTs; SeiZleba daadginos iranuli sazogadoebis garkveuli 
centraluri Rirebulebebi, rogoricaa ierarqia an individualizmi da, aseve, 
gviCvenos, Tu rogor aisaxeba isini (an iqneb irRveva da maSin, ratom) musikis 
Sesaxeb codnaSi, qcevasa da JReradobaSi. aseTma kvlevam aseve, SeiZleba, naTe-
lyos, Tu rogor zemoqmedebs ceremoniebsa da, sazogadod, socialur cxovre-
baze musikisadmi winaaRmdegobrivi midgoma.

dabolos, ra SeiZleba iTqvas sigeris cnebis _ ̀ musikaluri anTropologia~ 
_ momxreebis Sesaxeb? maT SeuZliaT daamaton kidev mravali aspeqti, romleb-
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iTac musikidan momavali ideebi zemoqmedebs danarCen cxovrebaze SesaZloa, 
Tqvan, rom Tqven ar SegiZliaT simReris gareSe sajarod SeasruloT poezia an 
wminda teqstebi, Tumca amas `musikas~ ver davarqmevT, an aRniSnon, rom 1979 
wlis revoluciis socialuri cvlilebis mTavari simbolo iyo musikis akrZal-
va da daasabuTon ratom. am etapebma SeiZleba warmodgena Segviqmnas im uamrav 
sakiTxze, romelTa gaTvaliswineba SeiZleba mouwios eTnomusikologs musikisa 
da kulturis ganxilvisas.

musikis anTropologebi da kulturis musikologebi 
radgan musikis anTropologiuri kvlevisadmi ramdenime midgoma TandaTa-

nobiT Semovida Cveni profesiis, rogorc mTelis, azrovnebaSi, maT, aseve, Seu-
ZliaT warmogvidginon mkvlevris savele gamocdilebisa da misi interpretaci-
is garkveuli qronologia. savele mkvlevari SeiZleba CaerTos saqmianobaSi 
maswavleblisgan musikis SeswavliT da masze moaxdinos koncentrireba kul-
turul konteqstze dakvirvebisas. kulturis mTlianobaSi musikis gaazreba, 
Cveulebriv, mogvianebiT xdeba, xolo iseTma inteleqtualurma cnebebma, ro-
melTa gagebas meti Zalisxmeva Wirdeba _ `musika, rogorc kultura~ da `musi-
kaluri anTropologia~ _ SeiZleba mTlianad dagvaSoros savele eqspediciis 
adgilsa da Cvens kvlevas. amrigad, saqme is ki araa, ainteresebs Tu ara eT-
nomusikologias kultura, aramed is, Tu rogor gvesmis `kultura~ musikis 
sxva mkvlevrebTan SedarebiT. Tu aviRebT kulturis Zalian farTo gansaz-
Rvrebas _ rom esaa adamianuri codna, romlis Taobazec adamianebis ramdenime 
konkretulma jgufma Tanxmobas miaRwia _ usamarTloba iqneba imis mtkiceba, 
rom musikis istorikosebs ar miuqceviaT yuradReba misTvis, rogorc musikis 
konteqstisa da sivrcisTvis, romelSic igi arsebobs. gansakuTrebiT `axali 
musikologiis~ saxeliT cnobili midgomis Camoyalibebis Semdeg, kultura 
mudmivad maTi TvalTaxedvis areSia. musikis istorikosebi arc ise teqnikure-
bi da sistematurebi arian kulturasTan mimarTebaSi, magram namdvilad ar 
ugulebelyofen. amaSi davrwmundebiT, Tu Tvals gadavavlebT musikologiis 
istoriidan ramdenime gamorCeuli warmomadgenlisa da oriode Tanamedrove 
avtoris naSromebs.

dasavluri musikis yvelaze adreuli istoriebi, is naSromebi, romlebic 
musikologiis formalur Camoyalibebamde Seiqmna, Znelia miviCnioT musikis, 
rogorc aseTis, istoriebad. Cerlz bernis (Burney, 1776-89), 1860-ian wlebam-
de yvelaze TvalsaCino avtoris, naSromebi ufro socialur Teorias hgavs, 
romelSic maxvili musikaze keTdeba. erTi saukunis Semdeg, august vilhelm 
ambrosma, romelic iyo pirveli, vinc konkretulad musikologiis profesoris 
Tanamdeboba daikava, Seqmna ufro mecnieruli da akademiuri naSromi (Ambros, 
1862), romelic, savsebiT SesaZlebelia, gavigoT, rogorc kulturis istoria, 
an ideebis, xelovnebisa da filosofiis istoria da, romelic gansakuTrebul 
yuradRebas musikas uTmobs. me-19 saukunis bolosTvis musikologiis sferom 
daiwyo damoukidebel disciplinad Camoyalibeba. am periodis wamyvani figu-
ra iyo gvido adleri, romelsac ukve gavecaniT, rogorc am sferosa da misi 
qvesferoebis uaRresad gavleniani formulirebis avtors (Adler, 1885). is max-
vils akeTebda musikisa da musikaluri stilis uSualo kvlevaze, rasac xSir-
ad moixseniebs, rogorc `stilur kritikas~, rac SeiZleba motivirebuli iyo 
misi surviliT, rom es disciplina damoukidebel obieqtad eRiarebinaT. Tumca 
is, rogorc Cans, miiCnevda, rom kulturaSi musikis kvleva TavisTavad ig-
ulisxmeba am disciplinis komponentad. musikologiis, rogorc gansxvavebuli 
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qvesferoebis mqone disciplinis monaxazi gajerebulia miTiTebebiT damxmare 
mecnierebebze, romlebic sxva, ufro Camoyalibebuli humanitaruli sferoe-
bidan, gansakuTrebiT, istoriidan momdinareobs. ra Tqma unda, anTropologia 
da sociologia, aSkarad istoriuli mizezebis gamo, ar aris maT Soris, Tumca 
musikologiad wodebuli qvesferos mizani, romelic aradasavluri musikis 
kvlevas eZRvneba, eTnologiuri amocanebis momsaxurebaa. 1885 wlis am statiiT 
iwyeba musikologiisadmi miZRvnili pirveli profesiuli perioduli gamo-
cemis pirveli tomi, romlis redaqtori TviT adleri iyo. es, SeiZleba, iyo 
miniSneba mis dainteresebaze, rom rigiT meore statia yofiliyo moculobiTi 
werili induri veduri sagaloblis Sesaxeb, _ sanskritis pioneris, ser uiliam 
jonsis naSromis kritika, _ romelic ekuTvnis hendelis mkvlevars fridrix 
qrisanders (Chrysander, 1885) da romlis didi nawili eZRvneba musikis kul-
turul konteqsts.

marTalia, saukunis bolos, Tu yvela ara, Zalian bevri eTnomusikologi 
miubrunda musikaluri konteqstisgan met-naklebad gamocalkevebuli musi-
kaluri artefaqtis Seswavlas, Tumca sakamaToa, ideologiuri mosazrebebiT 
moxda es, Tu imitom, rom ase ufro mosaxerxebelia. Tumca, miuxedavad amisa, am 
sferoSi moRvawe zogierTi TvalsaCino mecnieri, mainc seriozul yuradRebas 
uTmobda konteqsts. ase, magaliTad, alfred ainStainis (Einstein, 1947a) wign-
Si, romelic me-19 saukunis musikas eZRvneba, pirveli eqvsi Tavi daeTmo me-19 
saukunis kulturaSi musikis adgilis garkvevas. uolter vioras (Wiora, 1965) 
mcdeloba, warmoeCina msoflio musikis istoria, rogorc oTxi ZiriTadi pe-
riodis momcveli, damokidebulia kulturul tipologiaze am istoriis far-
glebSi. 

musikis istoriis filologiuri da musikaluri aspeqtebi, marTlac, 
dominirebs 1960-1980 wlebis literaturaSi, roca ramdenime wamyvanma 
swavlulma, rogorebicaa karl dalhauzi da hans hainrix egebrexti (Dahlhaus 
& Eggebrecht, 1985; Dahlhaus, 1989), musika mis kulturul konteqsts daukavSira, 
Tumca, rogorc wesi, amaze Sors ar wasulan. jozef kermanma (Kerman, 1985) 
ganixila `kulturuli musikologia~, Tumca, zogadad, daaskvna, rom amiT misi 
disciplinis mTavar miznebs mniSvnelovani araferi emateba. musikisa da danar-
Ceni kulturis integrirebis mcdelobebi, imis Cveneba, Tu rogor warmoiSoba 
musikaluri Rirebulebebi kulturuli Rirebulebebisagan, me-20 saukunis in-
ovaciuri literaturis did nawilSi dominirebs. ase, magaliTad, tomlinsonma 
(Tomlinson, 1993) gamoikvlia kavSirebi musikas, kosmologiasa da magias Soris 
me-16 saukunis italiaSi, xolo makklerim (McClary, 1991) Seiswavla evropul 
kulturaSi qalebis roli da maTi warmomadgenlobis mravali aspeqti, rogorc 
es klasikur musikaSia gamoxatuli. riCard taruskinis avtoritetuli eqvs-
tomeuli Oxford History of Western Music (Taruskin, 2005) savsea socialuri da poli-
tikuri istoriiTa da saerTaSoriso urTierTobebiT.

miaqcies Tu ara yuradReba kulturis mkvlevrebma, anTropologebma musi-
kas, rogorc kulturis sferos, Tu mTlad mniSvnelovani ara, yuradsaRebi 
sakiTxi maincaa. tipuri amerikeli anTropologi amjobinebs vizualur da 
verbalur xelovnebas dauTmos yuradReba da ara musikas. sanimuSod sakmari-
si iqneba mivuTiToT harisis (Hariss,1971), hoebelis (Hoebel, 1949) da kroeber-
is (Kroeber, 1948) sqeltaniani naSromebi anTropologiis SesavalSi, romleb-
Sic musika TiTqmis ar aris naxsenebi, magram mniSvnelovani yuradReba eTmoba 
vizualur xelovnebas. aseve, anTropologiuri kvlevis ZiriTadi istoriebi 
(Harris, 1968; Honigmann, 1976; Lowie, 1937; Naroll & Cohen, 1973; Voget, 1975; Georg 
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W. Stocking, 1968) TiTqmis erTsulovnad eridebian musikis xsenebasac ki. amer-
ikeli anTropologebi, rogorc Cans, pasiurad aRiareben eTnomusikologiis 
arsebobas, magram mTlianobaSi araviTari survili ar aqvT aqtiurad CarTon is 
Tavisi kvlevis sferoSi. uSualod musikiT dainteresebul mkvlevrebs wilad 
xvdaT imis xazgasma, rom musikalur kvlevebs mniSvnelovani wvlilis Setana 
SeuZlia anTropologiur TeoriaSi (Merriam, 1955b); aseve, SeuZliaT warmoaCi-
non musikis mniSvnelovani roli anTropologiis konkretuli meTodologiebis 
TeoriaSi, rogoric iyo, magaliTad, me-20 saukunis dasawyisis germanuli di-
fuzionisturi skola (A. Schneider, 1976). dasavlur kulturaSi musika, sazoga-
dod, ganixileba, rogorc bednierebis simbolo, magram me ar maqvs survili, 
rom musikis es ucnauri ugulebelyofa anTropologebis ubedurebas mivawero. 
es, SeiZleba, iyos sxva raRacis maniSnebeli, rac dakavSirebulia musikis aR-
qmasTan dasavluri urbanuli sazogadoebis mier. es aris xelovneba, romel-
sac mecnierebad ufro ganixilaven; mxolod profesionalebs SeuZliaT misi 
saTanadod gageba. musikis nayofs, iseve, rogorc mecnierebisas, praqtikulad 
mTeli mosaxleoba yoveldRiurad iyenebs, Tumca akademiuri musikaluri eli-
ta araprofesional sazogadoebas agrZnobinebs, rom musikaluri struqturis 
teqnikuri detalebis, notaciisa da Teoriis codnis gareSe musikis saTando 
wvdoma an masze saubari SeuZlebelia. es, albaT, agvixsnis anTropologebis 
Cveul simorcxves (amis Sesaxeb ix. Tavi 30; Nettl, 2002: 62_70) 

 
musikis anTropologiis midgomebi
axla kidev erTxel davubrundeT Cvens sam alternatiul midgomas musikis, 

rogorc kulturis nawilis kvlevisas _ `konteqstSi~ da `rogorc~. minda im 
midgomebis ramdenime magaliTi mogawodoT, romlebsac iyeneben kulturisa da 
musikis cnebebTan dakavSirebuli Teoriuli problemebis mimarT. im kvleve-
bis raodenoba, romlebsac, aSkarad Tu farulad, miznad aqvT warmogvidginon 
musika kulturaSi, an musika, rogorc kultura, didia da TiToeuli naSromi 
amas Taviseburad akeTebs. realurad, ar aris Camoyalibebuli erTi modeli, 
romelsac umravlesoba gaiziarebda. Tumca mTeli rigi zogadi midgomis iden-
tificireba SesaZlebelia; aq warmogidgenT zogierT maTgans, romlebsac, 
ufro konkretul konteqstebSi, me-17_19 TavebSi ganvixilavT.

musikis gamoyenebis SemTxvevebis CamonaTvali
eTnomusikologiuri publikaciebis didi raodenoba, ZiriTadad, daax-

loebiT 1980 wlamde, iyenebda e.w. aRricxviT midgomas kulturisa da musikis 
urTierTmimarTebis saCveneblad. es midgoma emyareba daSvebas, rom kultu-
ra Sedgeba calkeuli komponentebis didi raodenobisagan, romlebic, ra Tqma 
unda, erTmaneTTan dakavSirebulia. amasTan, isini qmnian sferoebis jgufs, 
romlebic SeiZleba, met-naklebad, gavacalkevoT erTmaneTisgan. maTSi Sedis 
politika, religia, ekonomika, romlebic, Tavis mxriv, kidev SeiZleba daiy-
os iseT komponentebad, rogorebicaa, vTqvaT, sajaro da piradi religia; 
dabadebasTan, qorwinebasTan, sqesobriv momwifebasTan, gardacvalebasTan da-
kavSirebuli ritualebi; wminda wignebi, locvebi, ganmartebebi, qadagebebi da 
a.S. am midgomis arsi, romelsac anTropologiaSi boasi (Lowie, 1973: 152) da 
misi zogierTi mimdevari iyenebda, mdgomareobs survilSi, TiToeuli kultu-
ra da TiToeuli komponenti gamoikvlios individualurad, yovelgvari winas-
wari yovlismomcveli modelis an mis moqmedebasTan dakavSirebuli hipoTezis 
gareSe. maxvili keTdeba kulturebis gansxvavebulobasa da maTi istoriebis 
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mravalferovnebaze.
musika-kulturis urTierTmimarTeba SeiZleba, aseve, ganvixiloT im daSve-

bis safuZvelzec, rom kulturis TiToeul aspeqts aqvs Tavisi gansakuTre-
buli mimarTeba musikasTan da, rom musikis Sesabamisi suraTi isaa, romelSic 
musikaluri cnebis, qcevisa da JReradobis rolebisa da funqciebis konkret-
uli sakiTxebi cal-calkea CamoTvlili da axsnili. Tanamedrove bleqfuti in-
dielebis musikaluri kulturisadmi aRricxviTma midgomam SeiZleba gviTxras, 
rom arsebobs mravali RonisZieba, romlebic musikis TanxlebiT tardeba: Sel-
ocvis ceremoniebi, mTavari tomTaSorisi dResaswauli zafxulSi, warmodgene-
bi turistebisaTvis rogorc rezervaciaSi, aseve, mis gareT, azartuli TamaSe-
bi, adgilobrivi biznesis mier mowyobili mokrZalebuli sacekvao saRamoebi, 
karnavali, ufro Zveli religiuri da socialuri ritualebis rekonstruqcie-
bi. es gviCvenebda, rom musikaluri interesebi emTxveva mosaxleobis dayofas 
wminda sisxlis da Sereuli warmoSobis adamianebad. aRiniSna, rom arsebobs 
(anu, daaxloebiT, 1985 wels, arsebobda) asi mamakaci, romlebic cnobili arian, 
rogorc ̀ momRerlebi~; isini yvelaze met warmodgenas marTaven da Tavisuflad 
Seadgenen, daaxloebiT, ocze met gunds an `dolebs (“Drums”); aseve, aRiniSne-
boda, rom aTze metma adamianma icis Zveli ceremoniuli simRerebi, romlebic 
axla aRar sruldeba. es gviCvenebda, rom saSualo momReralma daaxloebiT 
asidan oras simReramde icis. am midgomas SeeZlo es informacia warmoedgina 
sqematuri formiT da, saWiroebis mxedviT, kulturis sxva sferoebis mimarTac 
gamoeyenebina, Tumca Tavs ikavebs kulturaSi musikis Teoriis Camoyalibebisa-
gan, rac damokidebulia erTobliv inteleqtualur paTosze.

aseT mSral aRweras, erT dros, `musikis eTnografias~ daarqmevdnen. 
bolo dros `eTnografias~ iyeneben midgomebisa da kvlevebis ufro farTo 
wris mimarT, romlebSic kulturis cnebaa CarTuli. Tumca ufro Zveli Sexed-
ulebis SemTxvevaSic ki, Cveulebriv, ar iqneboda sakmarisi im gzis Seswav-
lis detalebis CamoTvla, romlebic musikas kulturis aspeqtad ganixilaven. 
musikaluri cxovrebis eTnografiis erT-erTi mTavari problema informaci-
is gansxvavebuli nawilebis didi moculobis organizebis saSualebis povnaa. 
xolo eTnomusikologiis mTavari amocana _ tipologiebis dadgena, rac Sei-
Zleba gamoviyenoT modelebad SedarebiTi aRwerisaTvis.

1980-ian wlebSi Cven did yuradRebas vuTmobdiT musikalur RonisZie-
bas, rogorc musikaluri cxovrebis mTavar formas. ase, magaliTad, erT-er-
Ti adreuli mcdelobisas kemerma (Kaemmer, 1980) Semoitana musikaluri 
RonisZiebis ganxorcielebaSi CarTul gansxvavebul rolebs Soris arsebuli 
urTierTmimarTebebis simravle da `musikaluri kompleqsebis~ xuTi tipi Ca-
moTvala: individualisturi, sazogadoebrivi, xelSekrulebiTi, SekveTili da 
komerciuli. rogorc man zimbabveSi mcxovrebi Sonas eTnosis magaliTze aR-
niSna, am rTuli tipebidan nebismieri an yvela SeiZleba Segvxvdes erT sazo-
gadoebaSi. ufro gviandeli naSromebi, romlebic musikaluri RonisZiebebis 
ufro srul analizs gvTavazoben, warmodgenilia ruT stounis (Stone, 1982) da 
entoni sigeris (Seeger, 1988) naSromebiT. am tipis aRricxviTi angariSi ufro 
martivi da ufro farTod miRebuli tipologiebis Sedegia, rogorebicaa xalx-
uri-popularuli-klasikuri musikis uwyvetoba da gansxvavebebi sasuliero 
da saero, sajaro da pirad, profesiul da samoyvarulo da, bolodriondel, 
prezentaciulsa da monawileobiT RonisZiebebs Soris (Livingston, 1999; Turino, 
2000: 52-59).
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musika da kulturis sxva sferoebi
musika-kulturis urTierTmimarTebis ganxilvis kidev erTi gza imis 

garkvevaa, Tu ras akeTebs musika, ra wvlili Seaqvs kulturis rTul mTliano-
baSi (Cven kvlav ise vsaubrobT musikaze, TiTqos mas Tavisi sakuTari cxovreba 
hqondes da ar warmoadgendes adamianis gadawyvetilebebis Sedegs, Tumca es 
SeiZleba gardauvali iyos, Tuki Cven viRebT `kompleqsuri mTlianobis~ tai-
loriseul cnebas). kulturaSi musikis kvlevisadmi ramdenime midgoma saTaves 
iRebs funqcionalisturi an struqturalistur-funqcionalisturi perspeq-
tivebidan, romelTa moTaveebi malinovski da radklif-brauni iyvnen. radk-
lif-braunma sakmaod martiv versiaSi (Radccliffe-Brown, 1952: 195; Harris, 1968: 527) 
ivarauda, rom kultura adamianis an cxovelis organizmis msgavsia, romlis 
nawilebi an organoebi urTierTdakavSirebulia da mTelSi garkveuli wvlili 
Seaqvs. kulturis sferoebs Soris mimarTebebi iseTive saxisaa, rogoricaa or-
ganoebis urTierTkavSiri da urTierTdamokidebuleba. musika erT-erTi maT-
gania da (iqneb, iseve, rogorc RviZls?) Tavisi damoukidebeli, mTavari wvlili 
Seaqvs, xolo danarCenebi ki naklebad mniSvnelovani bunebisa arian. am pozici-
idan SegveZlo gvemtkicebina, rom musika yvela sazogadoebaSi erTsa da imave 
konkretul rols asrulebs, an, amis sapirispirod, SegveZlo gangvecxadebina, 
rom yovel sazogadoebaSi mas aqvs konkretuli funqcia, romelsac sxva sazo-
gadoebebSi ar asrulebs (socialuri organizmebis RviZli yvelgan, an, iqneb, 
erTgan _ RviZli, meoregan _ muceli, sxvagan _ cxviri?).

musikis da kulturis kvlevisadmi erT-erTi fundamenturi midgomis ro-
lis garda (swored amitomaa is am TavSi), musikis funqciebis cneba imdenad 
mniSvnelovania eTnomusikologiis istoriaSi, rom me-18 Tavi, aseve, eZRvne-
ba mis mravalgvar mniSvnelobebs. Tumca imis saCveneblad, Tu raze vlapara-
kobT, neba miboZeT, davimowmo alan meriami, romelmac, sazogadod da yvelgan, 
musikis mTeli rigi bazisuri funqciebi SemogvTavaza (Merriam, 1964: 219_27). es 
universalisturi midgomaa musikaluri funqciis sakiTxisadmi da uiliam qei 
arCerma (Archer, 1964), romelmac erT-erTma im mraval avtors Soris, vinc mTel 
rig derivaciul midgomebs mohkida xeli, gamoiyena ekologiis principebi sxva 
sferoebTan musikis mimarTebis gasaanalizeblad. miuxedavad imisa, rom musi-
kaluri funqciis uamravi sxva universalisturi Teoria arsebobs (magaliTad, 
sazogadoebis integracia, garesamyarosTan komunikacia, socialuri mowyobis 
gamoxatva), is azri, rom yovel sazogadoebaSi musikas aqvs konkretuli da 
mkafio mTavari funqcia (an funqciebis jgufi), gacilebiT ufro mimzidvelia 
eTnomusikologebisaTvis. dasavlur kulturaSi mTavari funqcia, garkveuli 
azriT, garToba unda iyos. tradiciul bleqfutebs Soris es, rogorc Cans, 
aris ritualisTvis da sxva aqtivobebisTvis esTetikuri legalizaciis uzrun-
velyofa (Nettl, 1989), iirkalas tomSi ki kulturasTan ziarebaa (Waterman, 1956: 
41). umaRlesi kastis hindus sazogadoebaSi es SeiZleba iyos religiur Rire-
bulebebsa da yoveldRiur cxovrebas Soris kavSiris damyarebis saSualeba, 
xolo havasupaisTvis _ dacva sibnelisgan momdinare safrTxeebisgan da imis 
SenarCuneba, rac Rirebulia sazogadoebaSi (Hinton, 1967-68). Tu kulturiT 
gansazRvrul funqcionalur midgomas, universalisturTan SedarebiT, upi-
ratesoba mieca, es, SeiZleba, imis gamo moxda, rom adamianuri qcevis mravalg-
varobis gageba da analizi ufro advilia, vidre misi mTlianobis.

musika da kulturis birTvi
funqcionalisturi midgomis meore tipi moicavs hipoTezas, romlis Ta-
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naxmad, TiToeul kulturaSi arsebobs birTvi an centri, ZiriTadi idea an 
ideaTa simravle, romelTa buneba gansazRvravs sxva sferoebis, maT Soris, 
musikis, xasiaTs. am birTvis tipebi moicaven farTo daxasiaTebebs, iseTebs, 
rogorebic SemogvTavaza ruT benediqtma Tavis avtoritetul naSromSi Patterns 
of Culture1 (Benedict, 1934), _ apolonuri zuni pueblos indielebi, dionisuri 
preriebis mcxovreblebi, paranoiduli dobus2 kunZulebis mcxovreblebi _ da 
maTi diapazoni vrceldeba energiisa (White, 1949; R. Adams, 1975) da teqnologi-
is (Harris, 1968, 662) kontrolidan socialur struqturasa (Radcliffe-Brown, 1952) 
da RirebulebaTa simravlemde anu ideologiamde. logikurad, unda vifiqroT, 
rom centrebis tipebi, Cveulebriv, icvleba energiis kontrolidan teqnolo-
giamde da Semdeg socialur struqturasa da Rirebulebebamde. rTulia ar 
daeTanxmo uaits imaSi, rom energiis kontroli ZiriTadia da rom swored mis-
gan gamomdinareobs teqnologia da, aseve, Znelia ar daeTanxmo hariss, rom 
teqnologia warmoSobs socialur struqturas. Tumca musikologma SeiZleba 
ikiTxos, sakmarisia Tu ara kulturis ̀ birTvis~, rogorc adamianis mier Seqmni-
li energiis kontrolis saxisa da xarisxis, ubralod aRniSvna, Tu am ZiriTadi 
cnebis iseTnairad gafarToeba, rom masSi moeqces teqnologia an, aseve, misgan 
gamomdinare socialuri struqtura da mis mier warmoSobili Rirebulebebi.

saqme isaa, rom cota ram SeiZleba iTqvas energiis kontrolis im gzis 
Sesaxeb, romelsac aucileblad da uSualod Tan axlavs raime saxis musikalu-
ri kultura. teqnologiis damateba SesaZleblobas mogvcemda, magaliTad, 
gvesaubra musikaluri instrumentebis gansxvavebuli warmoSobis Sesaxeb. qvis 
iaraRebis gaCenam xeli Seuwyo Zvlis fleitebis da musikaluri xemebis ganvi-
Tarebas, keramikis gamogonebam litavrebi da Tixis dasartyami instrumente-
bi Sehmata, xolo liTonis damuSavebis ganviTarebam spilenZis gongebis Seqm-
na gaxada SesaZlebeli. Tanamedrove samrewvelo teqnologia qmnis uaRresad 
standartizebuli instrumentebis warmoebis SesaZleblobas. garda instrumen-
tebisa, kompleqsuri arqiteqturis ganviTareba gvaZlevs Teatrebsa da sakon-
certo darbazebs, eleqtronikis winsvla _ zusti reproducirebis da warmod-
genebis ucvlelad gameorebis SesaZleblobas da a.S. asobiT msgavsi magaliTi 
arsebobs.

umniSvnelo saqme ar aris RirebulebaTa gamocalkeveba debulebebis sim-
ravlidan da qcevis formebidan, romlebsac kultura gvawvdis. kulturebis 
mokle, dawmendili da abstrahirebuli daxasiaTeba bevri ar gvaqvs da roca 
axali gamoCndeba, mas mkacrad akritikeben is mkvlevrebi, romlebic miiCneven, 
rom mTeli sagani metismetad rTulia da isinic, visac eeWveba, rom kulturis 
sistemebis urTierTgadaTargmna farTo CarCoebSi SesaZlebelia. miuxedavad 
amisa, eTnomusikologisaTvis, visac sWirdeba mokle daxasiaTeba, raTa is musi-
kaluri sistemebis kompleqss daukavSiros, es ramdenime debuleba mimzidveli 
da mravlismTqmelia. klaid kluxonis formula, romelsac farTod imowmeben, 
radgan manamde is gamoiyeneboda musikaluri Rirebulebebis interpretaciisas, 
formalizms ganixilavs, rogorc cxovrebisadmi navahos mimarTebis central-
ur Rirebulebas, xolo misi funqciaa `wesrigis SenarCuneba cxovrebis im se-
qtorebSi, romlebic, TiTqmis, ar emorCileba adamianis kontrols~ (McAllester, 
1954: 88). zemoT naxsenebi axali klasikuri daxasiaTebebi, romlebic ekuTvnis 
ruT benediqts, gvTavazoben gzebs, romlebiTac SesaZlebelia musikaluri qce-

1 kulturis nimuSebi (red.).
2 kunZuli wynar okeaneSi, Sedis papua-axali gvineis SemadgenlobaSi (red.).
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visa da musikaluri stilis dakavSireba kulturis birTvTan.
neba miboZeT, kidev erTxel, cota ufro detalurad, moviyvano magali-

Ti sparsuli klasikuri musikis kulturidan. rogorc ZiriTadi kulturuli 
maxasiaTebeli, urbanuli iranuli sazogadoeba inarCunebs da awonasworebs 
mniSvnelovan Rirebulebebs an warmmarTvel principebs da maTi aRmoCena musi-
kalur bgerasa da qcevaSia SesaZlebeli. ase rom, konfliqti, erTi mxriv, Ta-
nasworobas, ZiriTad islamur principsa da, meore mxriv, ierarqias, realu-
ri socialuri da politikuri struqturis princips Soris aisaxeba sparsuli 
klasikuri musikis sistemis struqturaSi, romelic erToblivad radifad 
wodebuli nawarmoebebis jgufs emyareba. am nawarmoebebs (guSehi), Tavdapir-
velad, magaliTad, studentebs, warudgenen, rogorc Tanasworebs, romleb-
sac erTnairad SeuZliaT iqcnen improvizaciisa da kompoziciis safuZvelad, 
magram zedapirs miRma gamosWvivis saguldagulod struqturirebuli musi-
kaluri erTeulebis ierarqia, romelTa fardobiT mniSvnelobas gansxvavebuli 
kriteriumebi gansazRvravs. sapirispiro Rirebuleba _ individualizmi, ro-
melic mniSvnelovania socialuri qcevis sxvadasxva aspeqtSi, musikaSi aisaxe-
ba musikaluri improvizaciis centraluri adgiliT da im musikis prestiJiT, 
romelic normebSi ar Tavsdeba. masTan dakavSirebuli gaocebis Rirebuleba 
aisaxeba musikalurad gamaognebeli elementebis koncentrirebasa da presti-
JSi da, aseve, kiloebSi, modulaciis xerxebsa da arametruli improvizaciebis 
ritmul araprognozirebadobaSi. socialurad araformalur situaciebSi pri-
oritetisa da ufro formalur situaciebSi Sesavali qcevisa da personalis 
mniSvneloba aisaxeba masalis Seswavlisas mniSvnelovani monakveTebis gansxvave-
bul poziciebsa da formalur koncertebSi (Nettl, 1978b). ra Tqma unda, es yve-
laferi piradi interpretaciaa, Tumca igi mxardaWerilia iraneli musikosebis 
garkveuli TanxmobiTac. 

amosavali wertili _ musikis `idea~ 
meoTxe modeli, romelic, nawilobriv, eqvemdebareba wina sams, Tumc ki 

specialur aRniSvnas imsaxurebs, ganixilavs mimarTebebis rigs, romelsac cen-
traluri an dominanturi kulturuli principidan musikasTan mivyavarT. igi 
iyenebs meriamis musikis samnawilian models (Merriam, 1964: 33), magram gverds 
uvlis meriamis Semdgom mtkicebas, rom am sam nawils _ idea, qceva da JRerado-
ba _ Tanabari urTierTmimarTeba aqvs da, amis nacvlad, rom am modelis is naw-
ili, romelic yvelaze axlos aris kulturis centralur principebTan, aris 
musikis `ideasTan~ dakavSirebuli seqtori. ase, rom, es xazi miemarTeba kul-
turis birTvidan musikis ideisken, Semdeg musikaluri qcevisa da, sabolood, 
musikaluri JReradobisken, rac aSkarad urTierTdakavSirebulia, Tumca amis 
zustad dadgena rTulia. neba miboZeT, martivi magaliTi SemogTavazoT: isl-
amuri kultura SedarebiT dabal Rirebulebas aniWebs musikas, zogjer, Te-
oriaSi, krZalavs kidec an, sul mcire, viwrod gansazRvravs mas. magaliTad, 
ZiriTad islamur kulturebSi musikis erTi koncefcia imaSi mdgomareobs, rom 
RirebulebaTa Skalaze musika Zalian dablaa ganlagebuli. qceviTi Sedegi aris 
profesionali musikosis dabali da ganswavluli moyvarulis ufro maRali 
statusi da mis TavisuflebasTan dakavSirebuli Sexedulebebi. amas mivyavarT 
improvizaciasTan, rogorc musikaluri qcevis formasTan, romlis prestiJi 
udidesi da, kulturuli TvalsazrisiT, centraluria. Sesabamisad, musikalu-
ri stili an JReradoba arsebiTad improvizaciuli sistemis farglebSi ga-
keTebuli musikaluri arCevanis Sedegia.



–  247  –

musika da cvalebadi socialuri urTierTobebi
sxva modelebi nakleb statikuria da kulturas ganixilavs, rogorc mud-

mivad cvalebad movlenas, romelsac axasiaTebs moZravi urTierTobebi, rom-
lebic yvelgan dayofadi da dayofilia. aq Cven musikasa da musikalur cx-
ovrebas ganvixilavT iseTi komponentebis Sedegad da, SeiZleba, asaxvadac, 
rogorebicaa sqesi, umravlesobebi da umciresobebi da klasebi, risi Sedegic 
yovelTvis politikuri da ekonomikuri da, albaT, aseve sulieri Zalauflebis 
araTanabari ganawilebaa. musika ganixileba, rogorc am araTanaswori Zalau-
flebiTi urTierTobebis ganxorcieleba. ase, magaliTad, anglo-amerikuli 
sazogadoebis hegemoniam SeZlo daeCqarebina mkvidri amerikelebis mraval-
ferovani repertuarebis ganadgureba. dasavlurma sazogadoebam, romelSic 
mamakacebi batonoben, yuradReba ar miaqcia qal kompozitorebs. zogierT azi-
ur sazogadoebaSi, musika, rogorc kulturis sasurveli, Tumc ki gamryvneli 
nawili, gadaeca dabali statusis da prestiJis mqone sub-kulturebs, romleb-
sac, Semdeg, Tavis mxriv, SeiZleba brali dasdon imaSi, rom musikasTan arian 
dakavSirebuli. musikis anTropologiis Temaze Seqmnili uaxlesi literatur-
is didi nawili am perspeqtivas iziarebs (Radano & Bohlman, 2000; Browner, 2009; 
Askew, 2002; Turino, 2008), 

socialuri Teoriis zemoqmedeba
maS ase, es is ramdenime midgomaa, romelTac mimdevrebi hyavs da me Seve-

cade maTi martivi klasifikacia momewodebina. erTi ram, rac ganasxvavebs eT-
nomusikologias musikis kvlevis sxva saxeebisgan, aris maxvili `Teoriaze~. es 
cneba savsebiT gansxvavdeba imisagan, rasac, Cveulebriv, `musikis Teorias~ vu-
wodebT da rasac samusiko skolebSi dasawyis kursebze gvaswavlian; is, aseve, 
gansxvavdeba `evoluciis Teoriisagan~ (procesi da axsna, razec principuli 
SeTanxmeba miRweulia), an musikis Teoriisgan, romelsac damamTavrebel kurse-
bze aswavlian (musikis analizis rTuli meTodebi), anda Tundac varaudebisgan 
imis Taobaze, Tu ra SeiZleboda momxdariyo warsulSi (deteqtivis `Teoria~). 

eTnomusikologiaSi `Teoria~ namdvilad aris termini, romelic kvlevis 
sabazo daSvebebs moicavs _ kvleva sferoSi, rogorc mTelSi, an individualu-
ri proeqtis farglebSi, kvlevis ganxorcielebis gegma, romelSic mocemulia 
SekiTxvebi da meTodebi da naCvenebia gzebi daskvnebis gamosatanad, romlebic 
SeZleben proeqti ukve Sesrulebul msgavs proeqtebs daukavSiron. garkveu-
li Sesavali SeniSvnebi `Teoriis~ am Temis Sesaxeb, SeiZleba, marTlac, Sesaf-
erisi aRmoCndes Cemi wignis zogierTi nawilisaTvis, magram, vfiqrob, misTvis 
saukeTeso adgili musikisa da kulturis analizia.

ZiriTadi daSvebebi: neba miboZeT, sailustraciod warmogidginoT sia 
yovelgvari sagangebo Tanmimdevrobis gareSe _ romelic Cems zogierT klass 
warvudgine. SeiZleba es iseTi sakiTxebia, romlebsac ukve TavisTavad na-
gulisxmevad miviCnevT, zogierTi debuleba imas exeba, Tu rogoria es samyaro, 
xolo sxvebi imas, Tu rogor unda gavigoT is: (1) msoflio musika SeiZleba 
avxsnaT, Tu mas warmovidgenT, rogorc mravali damoukidebeli musikisa da 
musikaluri sistemebis jgufs. (2) musika yvelaze ukeTesad SeiZleba gavig-
oT, rogorc niSnebis sistema, romlis meSveobiTac adamianebi urTierToben. 
(3) musika yvelaze ukeTesad Sinaurisa da gareSes perspeqtivebis meSveobiT 
gaigeba. (4) sazogadoebis musikaluri kultura adamianebs Soris Zalauflebi-
Ti mimarTebebis Sedegia. (5) musika kulturis sferoebis zemoqmedebas ganic-
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dis da TviTonac zemoqmedebs maTze. (6) musikis stili nawilobriv socialu-
ri struqturebis Sedegia. (7) musika adamianTa kulturebis universaliaa. (8) 
`musikis~ cneba sazogadoebrivad specifikuri kulturuli konstruqciaa. (9) 
musikaluri struqtura da zogjer qceva SeiZleba avxsnaT lingvistikisa da 
enis qcevis principebis meSveobiT. (10) msoflio kulturebis musika yvelaze 
ukeTesad SeiZleba SedarebiTi meTodebis gamoyenebiT gavigoT. Tumca, aseve, 
pirovnebis Teoriuli pozicia SeiZleba emyarebodes cnebas, romelsac poten-
ciuri mobiloba axasiaTebs; anTropolog riCard adamsisTvis es aris `Zalau-
fleba~; turinosTvis es SeiZleba iyos cneba `habitusi~, romelsac burdie 
iyenebs, an `Cveva~, romelsac pirsi iyenebda, CemTvis es iqneboda `musikaluri 
energia~ (Nettl, 1978c).

gasul aTwleulebSi ramdenime avtori Seecada yovelmxriv daexasiaTebi-
na Teoria da ganexila gansxvavebuli midgomebi, romlebsac iyenebdnen. mniS-
vnelovani wvlili Seitana timoTi raisma (Rice, 1987, 2003, 2010), romelic cdi-
lobda epova is saSualeba, romliTac uCvenebda, Tu ra iyo eTnomusikologia, 
rogorc azrovnebisa da praqtikulad da inteleqtualurad koordinirebuli 
aqtivobis sistema. raisma (Rice, 1987) amosaval wertilad aiRo meriamis mier 
SemoTavazebuli musikisa da eTnomusikologiis modeli _ JReradobis, qcevis, 
ideis da maTi urTierTmimarTebebis kvleva _ romelic ganavrco da gaakri-
tika da Seecada ufro adekvaturi formulireba moeZebna. sabolood man Se-
mogvTavaza formulireba, romelSic ismis kiTxvebi imis Taobaze, Tu adamiane-
bi rogor `ageben istoriulad, inarCuneben socialurad da individualurad 
qmnian da ganicdian musikas~ (Rice, 1987: 473). ideebisa da procedurebis rTuli 
qselis agebiT da ocdaxuT welze meti xnis ganmavlobaSi sakuTari modelebis 
SesworebiT, raisma wina planze wamoswia kvleva, romelic exeba individs da mis 
mier musikis gancdis mimarTebas sakuTar sazogadoebasa da kulturasTan. ma-
namde arsebuli midgomebis mniSvnelovan kritikaSi solisma (Solis, 2012) gamoi-
kvlia mimarTeba musikis analizur Teoriasa da socialur Teorias, rogorc 
disciplinis warmmarTvel Zalas, Soris. es publikaciebi (da sxva, maTi msgavsi 
Sromebi) cdiloben Tavi mouyaron azrovnebis gansxvavebul xazebs, romlebic 
stimuls aZleven Cvens kvlevas da warmarTaven Cvens daskvnebs. gancvifrebuli 
var maTi raodenobiTa da kavSirebiT sxvadasxva midgomasTan sxva sferoebSi.

magaliTad: Tavis saxelmZRvaneloSi Theory in Ethnomusicolgy3 (Stone, 2002) ruT 
stounma aRwera mTeli rigi Teoriuli midgomebi, romlebiTac xelmZRvanelo-
ben eTnomusikologebi. ramdenimes CamovTvli: kulturuli evolucionizmi da 
difuzionizmi, struqturul-funqcionaluri midgoma, marqsistuli ganmarte-
bebi, Semecneba da komunikaciis Teoria, Semsruleblobis Teoria, istoriuli 
kvleva, postmodernizmi, postkolonializmi da globaluri sakiTxebi. es 
warmodgenas gviqmnis azrovnebis mTel rig, anTropologiisa da sxva disci-
plinebidan nasesxeb tipebze, romlebsac eTnomusikologia iyenebs. es sakma-
od daSorebulia meriamis JRera-qceva-cnebas. Tumca midgomebis umravleso-
ba momdinareobs socialuri an socio-kulturuli anTropologiidan an maTi 
daxmarebiT warmoiSva da maT mimdevrebs swamT, rom socialuri kavSirebi _ 
kavSirebi individebsa da, rac ufro mniSvnelovania, adamianTa jgufebs an sx-
vadasxva xalxs Soris _ mniSvnelovania kulturis sxva sferoebis (magaliTad, 
religia, ekonomika, xelovneba) axsnisas. eTnomusikologebis saswavlo gegmebSi 
kursebs am midgomebis Sesaxeb, rasac zogjer `socialur Teorias~ uwodeben, 

3 Teoria eTnomusikologiaSi (red.).
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centraluri adgili ukavia. erTi amgvari uaxlesi silabusis qvenawilebi, rom-
lis konsultantic viyavi, sxvadasxva TavTan erTad, Seicavs Tavs `kulturis~ 
Sesaxeb, iseve, rogorc qveTavebs `sazogadoeba da misi struqturebi _ musi-
kaluri organizacia, socialuri organizacia~; `istoria, tradicia, mexsiere-
ba~; `struqturalizmi~; `musikaluri sazrisis Teoriebi~ da a.S. mTeli rigi 
mniSvnelovani midgomebi SemogvTavaza Tomas turinom, gansakuTrebiT, wignSi 
Music as Social Life4 (Turino, 2008). amosaval wertilad da gzamkvlevad kulturaSi 
musikis samyaros gasagebad, is oTx gzas gvTavazobs, romlebiTac Cven (ZiriT-
adad, Tanamedrove amerikelebi) musikas aRviqvamT: prezentaciuli (magaliT-
ad, koncertebze), monawileobiTi (Sesruleba ansamblebSi, galoba eklesiaSi) 
da aracocxali musikis ori formati: maRali xarisxis Canaweri (musikaluri 
JReradoba, romelic gvesmis cocxali Sesrulebis dros gakeTebul Canawereb-
ze) da studiuri audioxelovneba (studiebSi Sesrulebuli, cocxal Sesrule-
bad identificirebis yovelgvari molodinis gareSe). es gviCvenebs aracocx-
ali musikaluri gancdis mniSvnelobas Tanamedrove cxovrebaSi. sxva naSromSi 
turino gvevlineba musikaluri kulturis gagebisadmi im midgomis mTavar 
damcvelad, romelic semiotikidan, ZiriTadad ki, Carlz sanders pirsis naS-
romebidanaa aRebuli (Turino, 1999; 2008: 3_22; Tavi 21 am wignSi). wina abzacebma 
SeiZleba migvaniSnos, Tu rogor iqca lakonurad gansazRvruli, Tumc ki us-
azRvrod farTo da mravali sferos momcveli kulturis cneba centraluri 
mniSvnelobis mqoned msoflios sazogadoebebSi musikis eTnomusikologiuri 
gagebisaTvis.

ramdenime urTierTsawinaaTmdego mosazreba sakamaTod 
Tu eTnomusikologebi Tanxmdebian, rom maT ZiebebSi mTavaria musikis 

gageba kulturaSi, an rogorc kulturisa, maSin romelia is Temebi, romlebic 
maT sakamaTod miaCniaT? zogierT momdevno TavSi ramdenime maTgans detalu-
rad ganvixilav. aseve, wina planze wamovwev rig axal perspeqtivebs im cvlile-
bebis kvaldakval, romlebic moxda rogorc samecniero TvalsazrisiT, aseve, 
msoflio musikalur cxovrebaSi _ konkretulad, miaqcieT yuradReba 31-e da 
32-e Tavebs, romlebic exeba 1990-ian da Semdgom wlebs. Tumca aq, musika-kul-
turis mimarTebis farTo da istoriulad orientirebuli perspeqtivis war-
modgenis miznis Sesabamisad, neba miboZeT, am Temebidan sami CamovTvalo: isini, 
marTlac, urTierTsawinaaRmdegoa _ TiToeuli maTgani aSkarad kamaTis sagan-
ia, an sul mcire, fonad gasdevs Cvens literaturaSi mimdinare debatebs. re-
alurad, zogierTma maTganma ukve iCina Tavi: Sinauri-gareSe an, rogorc daer-
qva, emikur-eTikuri urTierTkavSiri; deterministuli (mizez-Sedegobrivi _ 
red.) interpretaciebi funqcionalisturi interpretaciebis sapirispirod; da 
komparativistul-partikularistuli (SedarebiT-ganmacalkevebluri _ red.) 
polemika.

emikur-eTikuri interfeisi5 
amJamad es truizmia: kultura, musika an musika, rogorc kultura, Sei-

Zleba ganvixiloT Sesaswavli sazogadoebis wevris, an analitikosis pozici-

4 musika, rogorc socialuri cxovreba (red.).
5 sityva modis inglisuridan da niSnavs `sakontaqto zedapirs~. ZiriTadad, gamoiyeneba 
kompiuterul teqnologiebSi, Tumca iyeneben, zogadad, ori sistemis erTmaneTTan urT-
ierTqmedebis aRsaniSnavad (red.).
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idan. es, albaT, umniSvnelovanesia yvela eTnomusikologiur sakiTxs Soris da 
saTqmelic bevria, mas ukve SevxvdiT, roca gaSifvris, analizisa da savele kv-
levis Sesaxeb vmsjelobdi. stenografiuli aRniSvna `emik-etik~ farTod gamoi-
yeneboda 1970-ian wlebSi. axla mas naklebad iyeneben, Tumca sakiTxs aqtualoba 
ar daukargavs. musikisa da kulturis kvlevaSi mas odnav gansxvavebulad udge-
bian. mkvlevarsa da informants Soris mTavar Sexvedras harisi ase ajamebs: 
`eTikuri debulebebi dasturdeba, roca damoukidebeli mkvlevrebi, romlebic 
erTnair operaciebs iyeneben, Tanxmdebian imaze, rom mocemuli SemTxveva mox-
da~, maSin, roca `emikuri debulebebi dakavSirebulia sistemebTan, romelTa... 
fenomenebi agebulia Tavad aqtorebisaTvis mniSvnelovan, sazrisis mqone, re-
alur, zust kontrastebsa da gansxvavebebze (Hariss, 1968: 575, 571).

maS, ras niSnavs es yoveldRiurobis TvalsazrisiT? flethedis xalxi 
(Merriam, 1967a, 3_24) `emikurad~ musikas ganixilavs, rogorc raRacas, rac mo-
dis warmosaxviT, zebunebrivi xilvebiT, sxva tomebisagan. amerikeli eTnomusi-
kologi, romelic `eTikurad~udgeba sakiTxs, gabedulad acxadebs, rom musikas 
meocnebeebi qmnian. aseve, bleqfutebi amtkiceben, rom, Tu or adamians aqvs 
xilva, romlebSic isini swavloben simRerebs, maSin, garkveuli azriT, ori sim-
Rera iqmneba, Tundac es simRerebi identurad JRerdes. eTikuri Tvalsazri-
si ki, piriqiT, mocemul or produqts erTsa da imave simRerad ganixilavs. 
1950-ian wlebSi emikur Tvalsazriss, Tuki is gansxvavdeboda eTikurisagan, 
eTnomusikologi swrafad moiSorebda Tavidan, rogorc egzotikur ucnauro-
bas. 1980-ianebSi mkvlevris interpretaciaSi mas pirveloba mieniWeboda, xolo 
`eTikuri~ poziciis Semotanis gamo, mkvlevari, SeiZleba mkacrad gaekritike-
binaT.

sadavo sulac araa, rom Tu sazogadoebis musikis, rogorc kulturis, de-
taluri da, amave dros, farTo suraTi unda SevqmnaT, mogviwevs gadavwyvitoT, 
Tu, yovel konkretul SemTxvevaSi, romel gzas virCevT, Tumca sabolood, 
albaT, orive gzis gamoyeneba da maTi Serigebis saSualebis gamonaxva iqneba 
aucilebeli. Tu gzebi mkafioa, Cven gavacnobierebT, rom informantebs Seu-
ZliaT rogorc emikuri, aseve, eTikuri gancxadebebis gakeTeba. ase, magaliTad, 
rodesac vuTxariT (Canawerebis mosmenis safuZvelze), rom mis mier Sesrulebu-
li ori simRera identurad JRerda, Cemma arapaho megobarma, uiliam Seqspirma 
Tqva: `diax, isini erTnairad JRers, magram es ori simReraa~. saqme, ra Tqma 
unda, imis dadgenaa, Tu rogor moqmedebs kultura Tavis birTvSi ise, rom 
aiZulebs am kulturis praqtikosebs aRmoaCinon garkveuli xasiaTis konceptu-
aluri, qceviTi da akustikuri gansxvavebebi sakuTar kulturaSi. ras gveubneba 
bil Seqspiris interpretaciebi arapahos kulturis, musikaluri ideebisa da 
gansxvavebebis, iseve, rogorc kosmologiis Sesaxeb?

determinizmi funqcionalizmis sapirispirod
me Sevexe imas, Tu rogor zemoqmedebs kultura, rogorc mTeli, musi-

kalur ideebze, qcevasa da Sesrulebis stilze, anu rogor ganapirobebs maT. 
es, arsebiTad, istoriuli procesia da misi analizi (sul mcire) ornairadaa 
SesaZlebeli. mkacrad funqcionalisturi Tvalsazrisis Tanaxmad, maSin, roca 
kulturis centraluri birTvi pasuxismgebelia imis formasa da bunebaze, ra-
sac SeiZleba sxva garegani organoebi (biologiuri modeli), an aSkarad nakle-
bad mniSvnelovani zednaSeni (marqsistuli modeli) vuwodoT, urTierTqmede-
ba mudmivia. RirebulebaTa birTvis gavlena musikalur qcevaze met-naklebad 
uSualoa. deterministuli Tvalsazrisi ufro xangrZlivi drois monakveTis 
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Sesaxeb saubrobs. sazogadoebas, magaliTad, SeuZlia SeimuSaos energiis marT-
vis garkveuli meTodi, Semdeg ki TandaTanobiT Camoayalibos teqnologiis 
sistema, romelic sargeblobs amiT. sabolood, socialur struqturaSi moxde-
ba cvlilebebi, romlebic, Tavis mxriv, Tavs moaxveven garkveul Rirebulebebs, 
romlebic yvelaze naTlad Cans religiaSi, filosofiasa da kanonmdeblobaSi. 
TandaTanobiT es Rirebulebebi Tavis gavlenas ganavrcoben xelovnebebsa da 
cxovrebis stilis sxva aspeqtebze. dro, romelic pirveli safexuridan bolo 
safexuramde gaivlis, SeiZleba saukuneebs gautoldes. gansxvaveba funqcio-
nalistur da deterministul koncefciebs Soris SeiZleba gavigoT, rogorc 
gansxvaveba myisiersa da TandaTanobiTs Soris.

ra Tqma unda, es Teoriuli konstruqciebia, romlebic, saukeTeso SemTx-
vevaSi, musikis, rogorc kulturis, ganxilvis gzebs gvTavazobs. iseTi mag-
aliTebis motana, romlebic romelime am Tvalsazriss naTelyofen an mTli-
anad uaryofen, Znelia. magram, modiT, mokled ganvixiloT e.w. axali musikis 
funqcia 1970-iani wlebis dasavlur sazogadoebaSi. es udidesi harmoniuli 
disonansis periodisa da im tipis musikaa, romlis saTaveebic iseTi kompozi-
torebis SemoqmedebaSia, rogorebicaa veberni, keiji da Stokhauzeni. Tu mas 
funqcionalurad SevafasebT da kulturis modelis fonze ganvixilavT, Tana-
medrove dasavluri sazogadoebis Semdeg maxasiaTeblebs davadgenT: maRalgan-
viTarebuli teqnologia, gansakuTrebiT, eleqtronikis sferoSi; sazogadoebis 
fragmentacia mraval jgufad simdidris, eTnikuri warmomavlobis, asakis sa-
fuZvelze; samuSao Cvevebisa da produqtebis standartizacia da sayovelTaod 
SeTanxmebuli eTikuri da moraluri sistemebis standartizaciisadmi intere-
sis Semcireba; maxvili saqonlis pirad sakuTrebasa da mis raodenobaze. `axali 
musika~ damokidebulia Tanamedrove eleqtronul teqnologiebze da Sedgeba 
mravali sxvadasxva stilisgan, romelTa dajgufeba erT farTo sistemaSi rTu-
lia da romlebic emyareba sazogadoebaSi da mis gareT arsebul sxvadasxva 
musikas. es is musikaa, romelic drodadro, Sesrulebidan Sesrulebamde, zust 
ganmeorebas moelis, risTvisac Semsruleblebs uzustes miTiTebebs aZleven 
da cocxali Sesrulebisas iseT instrumentebs iyeneben, rogorebicaa xmis Cam-
werebi. magram am musikam, aseve, SeiZleba Semsrulebels uprecendento Tavisu-
fleba mianiWos _ ganusazRvrelobis wertilamde an aleatorul procedure-
bamde, Tumca kompozitoris individualoba da kompozitorsa da mis qmnilebas 
Soris kavSiri mainc xazgasmulia. SeiZleba davasabuToT, rom es musikaluri 
sistema misi warmomSobi kulturis pirdapiri funqciaa, radgan mas wvlili 
Seaqvs kulturis zogadi xasiaTis CamoyalibebaSi.

alternatiuli interpretaciiT, eleqtronikis ganviTarebam meore msof-
lio omis Semdeg, rac 21-e saukuneSic grZeldeba da energiis gamoyenebisa 
da gardaqmnis gansakuTrebiT efeqturi gamoyenebis Sedegia, profesiuli spe-
cializaciebis uzarmazari masa moiTxova. es ganviTareba aZlierebs ukve arse-
buli piradi sakuTrebis sakiTxs da Sedegad moaqvs fragmentirebuli social-
uri struqtura, rasac Tan axlavs masmediis meSveobiT myisieri komunikaciis 
mza SesaZlebloba. SesaZlebelia, ganacxadon, rom aseTi kultura valdebu-
lia warmoSvas im saxis musika, romelsac 1960-ian da 1970-ian wlebSi `axals~ 
uwodebdnen. 

CemTvis sainteresoa erTi leqciis gaxseneba, romelic 1969 wels ispahanis 
universitetSi wavikiTxe da, romlis drosac dasavluri musikis ilustrireba 
mTxoves. erT-erTi eleqtronuli nawarmoebis Sesrulebisas mkiTxes, Tu ratom 
JRerda es musika ase `uSnod~, Tu `civad~ (kharab sparsulad). me studentebs 



–  252  –

vkiTxe azri da zogierTma maTganma daaskvna, rom dasavluri kultura Zalian 
civi unda iyos, Tuki is aseT musikas warmoSobs (es sakiTxi, aseve, ganxilulia 
me-19 da 22-e TavebSi).

komparativistebi da partikularistebi
dabolos, ramdenime sityva SedarebiTi anu komparativistuli kvlevis Ses-

axeb. masze ukve visaubreT da aRvniSneT, rom is msoflio sazogadoebebis im 
musikaluri urTierTmimarTebebis tipologias eZebda, romelTa gamosaxvac 
SesaZlebeli iqneboda. Teoriuli perspeqtivis gansxvavebebi xSirad asaxavs 
kvlevisa da piradi gamocdilebis gansxvavebebs. musikisa da kulturis urT-
ierTmimarTebis Sesaxeb tipuri eTnomusikologiuri debulebebi eyrdnoba im 
saSualebas, romliTac maT mier Seswavlili mTavari kulturebi muSaoben da 
romliTac SesaZlebelia maTi axsna. maS, sakiTxi ase yalibdeba: SegviZlia Tu 
ara CamovayaliboT Teoriebi, romlebic agvixsnian musikas kulturaSi yvelgan. 
Tu yovel sazogadoebas unda hqondes am urTierTmimarTebis ganxorcielebis 
sakuTari gza?

im Teoriebs Soris, romlebic gvexmarebian, yvela sazogadoebas sarwmunod, 
misaRebad avuxsnaT musika, rogorc kultura, aris lomaqsis (Lomax, 1968) kan-
tometrika, romelic cdilobs mogvawodos yvela sazogadoebis ZiriTadi musi-
kaluri da socialuri maxasiaTeblebis Sefardebis (korelaciis) tipologia. 
feldi (Feld, 1984) gvTavazobs, zogadad, sarwmuno meTodologias, ZiriTadad, 
Sinauris perspeqtivebze koncentrirebuli `sociomusikologiuri~ daskvnebis 
mokled gadmosacemad. amasTan, es ukanaskneli am Sefardebas warmogvidgens, 
rogorc uaRresad rTulsa da mravalferovans adgilobriv mcire sazoga-
doebebSic ki. samwuxarod, im mravalgvarma sistemebma, romlebsac SeeZloT 
CvenTvis farTo interkulturuli Sedarebebis gakeTebis SesaZlebloba moeca, 
ver miizides mimdevrebi. SedarebiTi kvleva, jerjerobiT, ufro warmatebuli 
aRmoCnda musikaluri speqtris `JReradobis~ nawilSi, vidre musikaluri cne-
bebisa da ideebis konceptualizaciis TvalsazrisiT, rom araferi vTqvaT im 
gzis axsnaze, romliTac gansxvavebuli sazogadoebebi kulturis mTlianobaSi 
musikis integrirebas axdenen.

me-20 saukunis bolos, kultura (da musika) gaigeba, rogorc dinamiku-
ri da ara statikuri. amave dros, humanitarul disciplinebsa da socialur 
mecnierebebSi da, maSasadame, eTnomusikologiaSic, umniSvnelovanesi cvli-
lebaa interpretaciis gazrdili mniSvneloba, gansakuTrebiT, filosofiuri 
da literaturul-kritikuli Teoriebis Tanaxmad. am cnebebma mTavari roli 
Seasrules eTnomusikologiur diskusiaSi musikisa da kulturis, kulturebs 
Soris musikaluri urTierTmimarTebebis Sesaxeb. im cnebebidan, romlebic xSi-
rad gvxvdeba eTnomusikologiaSi da imis gasaRebs gvaZlevs, Tu ra moxda an 
ra xdeba, davasaxeleb Semdegs: nacionalizmi, eTnikuroba, kosmopolitizmi da 
nostalgia; modernizacia da vesternizacia; modernizmi da postmodernizmi; 
aseve, davasaxeleb bolmans (Bolhman, 2002, 2004, 2008), turinos (Turino, 2000, 
2004, 2008) da stobarts (Stobart, 2008), rogorc avtorebs, romlebic am cnebebs 
iyeneben, ganmartaven da kamaToben zogierTi maTganis Sesaxeb. 

maS, ase, SeiZleba ar daeTanxmoT kulturis tailoriseul gansazRvrebas, 
magram Tu gwamT, rom aseTi ram arsebobs (sul mcire, rogorc cneba anal-
izisaTvis), Znelia imis uaryofa, rom is ̀ kompleqsuria~ da rom Sedgeba uamravi 
fenomenis (maT Soris, musikis), urTierTkavSirisagan, romelTagan TiToeuli 
`SeZenilia adamianebis, rogorc sazogadoebis wevrebis mier~. 
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17
yvelaze mniSvnelovani wignis wera

musikaluri eTnografia

eTnografiis keTeba, eTnografiis wera
`maS, ase,~ _ mkiTxes, `im ungrul sofelSi gatarebul erT weliwadSi ra 

iswavleT? cxadia, vgulisxmobT, uamravi simReris Caweris garda. modiT, mox-
seneba wagvikiTxeT~. marTlac, uamravi ram aRmovaCine (mismine, Zvirfaso mkiTx-
velo, amas warmosaxviTi eTnomusikologi laparakobs da ara Tqveni avtori, 
romelic arasodes yofila ungrul sofelSi); vgrZnob, rom marTlac yve-
laferi vici am soflis musikaluri cxovrebis Sesaxeb. magram riT daviwyo? 
Cemi sayvareli pirovnebiT? yvelaze STambeWdavi festivaliT? rogor saWmels 
vWamdi? tipuri ojaxiT? rogor iyo gayvanili quCebi? instrumentebis CamonaT-
valiT? da radgan undaT, rom garkveuli drois ganmavlobaSi visaubro, rogor 
davalago Cemi saTqmeli?

eTnografia or raRacas gulisxmobs: savele kvlevis Catarebas da, Semdeg, 
mopovebuli masalis racionalur mowesrigebasa da masze weras. cxadia, aq nebi-
smieri aRmoCena ar igulisxmeba; Cemi azriT, eTnomusikologia mets moiTxovs. 
vfiqrob, rom am sferoSi moRvawe romelime pirovneba, romelic eTnomusi-
kologias `akeTebs~, ori mimarTulebiT unda muSaobdes. erTi mimarTuleba 
konkretuli problemis gadawyvetas gulisxmobs _ es SeiZleba iyos cnobili 
momRerlis cxovrebis istoria an is, Tu rogor Seicvala esa Tu is konkretu-
li sasimRero Janri romelime sofelSi anda rogor aswavlian tradiciul in-
strumentze dakvras an Tundac rogorc ageben Cikagos xalxuri cekvis klubis 
wevrebi sakuTari eTnikurobis koncefcias. magram savele mkvlevrebi, aseve 
(da, iqneb, unda meTqva, pirvel rigSi), cdiloben miiRon suraTi, ufro metic, 
farTo panorama im sazogadoebis kulturisa, romlis stumrebic isini ari-
an, gaigon im gzis Sesaxeb, romliTac musika am kulturis danarCen nawilTan 
urTierTmoqmedebs. es aris is, rasac me musikaluri eTnografiis `keTebas~ 
vuwodebdi.

2010 wlisTvis sityvaSi `eTnografia~ sul sxva ram igulisxmeba, vidre, 
magaliTad, 1937 wels, roca robert h. loui werda, rom `eTnografia aris 
mecniereba, romelic Seiswavlis adamianTa jgufebis kulturebs~. kulturaSi 
igulisxmeba yovelive imis jami, rasac individi iZens Tavisi sazogadoebisgan~ 
(Lowie, 1937 3). leqsikonebSi `eTnografia~ ubralod gansazRvrulia rogorc 
`kulturis aRwera~. orive SemTxvevaSi yovlismomcveloba igulisxmeba. `kul-
turis aRwera~ tailoris `kompleqsuri mTelis~ gaTvaliswinebas moiTxovs.
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1990-iani wlebisTvis, mecnierebma da mkvlevrebma rogorc anTropolo-
giaSi, aseve, kulturis kvlevebsa da interpretaciul TeoriebSi, termin `eT-
nografias~ gamoyeneba daiwyes ufro Tavisuflad, xSirad, raime RonisZiebis 
safuZvlian, detalur aRwerasTan dakavSirebiT da, magaliTad, ambobdnen: 
`koncertis~ (an `komitetis sxdomis~) eTnografias vakeTeb~. aq minda ufro 
axlos viyo am sityvis sawyis mniSvnelobasTan. zogierTi ufro mcire pro-
eqts marTlac SeiZleba vuwodoT `eTnografia~, gansakuTrebiT, maSin, roca 
igi gviCvenebs, Tu ra kavSiri aqvs mocemul movlenas danarCen kulturasTan; 
sxvebi, vfiqrob, SeiZleba aseTi ar iyos. nebismier SemTxvevaSi, `kompleqsu-
ri mTelis~ aRwera, Tundac is musikaluri kulturis mikrokosmosze vrcel-
debodes, gvaSinebs. magram eTnografiis cneba modis im Tvalsazrisidan, rom 
kulturis yvela sfero urTierTdakavSirebulia da, amdenad, roca `velze~ 
`eTnografias~ akeTebT, Tqven imedianad muSaobT farTo perspeqtiviT Tundac 
erT simReras usmendeT an, ubralod, fleitaze dakvras swavlobdeT. sadRac 
gulis siRrmeSi, fiqrobT: `meubneba rames es simRera am kulturis, rogorc 
mTelis Sesaxeb?~ kargi iqneba, Tu ar dagvaviwydeba, rom harold konklinis 
seriozuli da axla ukve klasikuri rCeva kvlavac ZalaSia: `kulturuli an-
Tropologiis monacemebi sabolood konkretul sazogadoebebSi yoveldRiuri 
qcevis uSualo dakvirvebiT miiReba. aseTi dakvirvebebis Catareba, aRwera da 
Sefaseba eTnografiis amocanaa~ (Conklin, 1968: 172).

velze eTnografiis `keTeba~ gamowvevaa da Cven am Temas savele kvlevis 
ganxilvisas SevexeT; aseve, gamowvevaa eTnografiis `werac~ da es Tavi, ZiriT-
adad. amas eZRvneba. saqme isaa, rom Tumca SesaZlebelia romelime kultura 
amomwuravad gqondeT Seswavlili _ SesaZloa, mTeli aTi weli gaatareT iq da 
gaqvT uTvalavi rveuli, kompiuteruli diski, monacemebis audioCanawerebi da 
ufro meti gonebaSi Senaxuli, an SesaZloa, es sulac Tqveni sakuTari kul-
turaa _ axla Tqveni amocana mTeli am masalis iseTnairad interpretirebaa, 
rom Seesabamebodes garkveul safuZvlian Teoriul varaudebs da Tanac ise, 
rom, erTi mxriv, ar daarRvioT am kulturis sakuTari perspeqtiva da, meore 
mxriv, raime mniSvnelovani miawodoT im sazogadoebas, romlisTvisac werT. 
musikaluri eTnografiis erT-erTi udidesi gamowvevaa aRmoaCinos sistemu-
ri gza, raTa CavwvdeT im uamrav ideas, qmedebasa da movlenas, sazogadoebis 
musikalur cxovrebas rom Seadgenen xalxis mTlian kulturasTan kavSirSi. 
eTnomusikologiuri literaturis Seswavla gviCvenebs, rom TiToeul avtors 
gansavavebuli meTodi aqvs da rom am naSromebSi gacilebiT naklebi Tanmim-
devrulobaa, vidre musikaluri JReradobis aRweraSi. 

da mainc, mraval eTnomusikologs, vfiqrob, am varaudis daSvebisas ar vc-
debi, endomeboda Seeqmna musikaluri eTnografiebi Tu angariSebi, romlebic 
amomwuravad daaxasiaTebdnen repertuariT, mosaxleobiT an geografiuli ar-
ealiT SemosazRvrul musikalur kulturebs. vgrZnob, rom TiToeul Cvengans, 
Teoriulad, eqneboda survili daewera mniSvnelovani wigni romelime sof-
lis, eris an calkeuli Temis musikaluri cxovrebis Sesaxeb. iyo dro, roca 
mimaCnda, rom xalxuri an adgilobrivi kulturebi imdenad homogenuri iyo, 
SesaZlebeli iqneboda erT weliwadSi geswavla yvelaferi, rac swavlad Rir-
da. magram aRmoCnda, rom ramdenime aseuli adamianisgan Semdgar sazogadoe-
baSic ki musikaluri kultura gansakuTrebiT rTuli, ase vTqvaT, organizmia, 
kulturis grandiozuli `kompleqsuri mTelis~ mcire versia. Tumca ramdenime 
aTwleulia, rac is fundamenturi naSromi, romliskenac eTnomusikologebi is-
wrafodnen, aris is, rasac me `musikaluri eTnografiis~ wigni vuwode. es Cveni 
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sferos yvelaze mniSvnelovani wignia. raskinma da raisma (Ruskin & Rice, 2012), 
romlebic eTanxmebian am Tvalsazriss, miuTiTeben, rom 1975 wlis Semdgomi 
periodi eTnomusikologiaSi namdvilad eTnografiis periodia, rasac adas-
turebs maT mier Seswavlili asi naSromi. maT aRmoaCines, rom am naSromebis 
udidesi nawili mTel musikalur kulturas warmogvidgens, magram amas avtore-
bi erTi an ramdenime individis SeswavliT akeTeben. Tumca raskinisa da raisis 
mier Seswavlil naSromebSi moxvda iseTi gansxvavebuli kvlevebi, rogorebicaa 
entoni sigeris Why Suyá Sing (A. Seeger, 1987), romelic mcirericxovani tomis 
marTlac mravali warmomadgenlis Sesaxeb mogviTxrobs da danielsonis mier 
Sedgenili kairoSi mcxovrebi erTi cnobili momRerlis biografia (Danielson, 
1997). Tumca SesaZloa, rom yvela am naSromis saboloo mizani musikaluri 
kulturis, rogorc mTelisaTvis naTelis mofenaa.

Cemi azriT, mravali disciplinis, gansakuTrebiT, humanitaruli disci-
plinebis samecniero literatura garkveuli saxis `yvelaze mniSvnelovani~ 
wignis garSemo trialebs. istoriul musikologiaSi, aseTi wigni, albaT, kom-
pozitoris cxovrebisa da moRvaweobis aRweraa, literaturaSi, SeiZleba, mniS-
vnelovani romanis an leqsebis ciklis kritikuli da istoriuli Sefaseba; is-
toriaSi _ vinmes biografia an wigni omis Sesaxeb; socialur anTropologiaSi 
_ wigni sazogadoebis Sesaxeb anu eTnografia; folklorSi _ eTnikuri jgufis, 
Temis an tomis xalxuri zRaprebi Tu simRerebi. maS, ase, eTnomusikologiaSi 
es aris `…-is musikis~ Sesaxeb naSromis raRac versia, Tumca saTaurSi es iSvi-
aTadaa gamotanili.

adreuli nimuSebi
da mainc, Cveni problema xSirad eTnografiis weraSi _ Tumca, iqneb ufro 

metad, _ mis organizebaSi iyo an, sul cota, mis `keTebaSi~. modiT, vnaxoT, 
rogor gadaWres es problema Cveni istoriis ufro adreul periodSi moRvawe 
swavlulebma. ganvixiloT 1975 wlamde periodis ramdenime midgoma im naSrome-
bis safuZvelze, romlebic klasikadaa miCneuli.

musikaluri kulturis katalogis Sedgenisas erTi elementaruli midgo-
ma, albaT, yvela im cnebisa da kategoriis aRricxvaa, romlebsac sazogadoeba 
iyenebs Tavis musikalur kulturaSi, rogorc terminologiidan gamoyvanil 
bazisur masalas. Cven SegviZlia musikaluri terminebis leqsikoni gamovi-
yenoT. gaamarTlebs es dasavluri musikis SemTxvevaSi? Hervard Dictionary of Mu-
sic-i dasawyisSi dagvexmareboda, Tumca saWiro terminebi masSi araTanabradaa 
warmodgenili. eTnomusikologiidan aRebul magaliTad, neba miboZeT, amesi-
sa da kingis mier (Ames & King, 1971) Sedgenili hausas musikaluri kulturis 
glosariumi davimowmo. es aris leqsikonis tipi, romelSic mocemulia Crdilo 
nigerieli mosaxleobis mier musikisa da musikaluri kulturis Sesaxeb sau-
brisas gamoyenebuli terminebi da gamoTqmebi. is Sefasebulia, rogorc musi-
kaluri kulturis aRwera im leqsikis da amdenad, kategoriebis gamoyenebiT, 
romlebsac TviTon hausa iyenebs da, maSasadame, gvawvdis am kulturaSi musikis 
mier dakavebuli niSis emikur suraTs. es wigni klasificirdeba, rogorc glo-
sariumi. avtorebma kvlevis obieqti jer xuT farTo ared gayves, risTvisac 
sakuTari taqsonomia1 Semoitanes: instrumentebi, profesionali Semsruleble-
bi, musikis mfarvelebi, SemTxvevebi, rodesac musika sruldeba da musikaluri 
Sesruleba. TiToeuli kategoriis SigniT zogierTi qvekategoria garedanaa 

1 sagnebis, movlenebis ganawileba saklasifikacio jgufebis mixedviT (red.).
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Semotanili, magaliTad, instrumentebi hornbostelisa da zaqsis tradiciul 
kategoriebadaa dayofili (Hornbostel & Sachs, 1914), sxvebi ki, rogoricaa, mag-
aliTad, vokaluri Sesrulebis, iseve, rogorc musikaluri stilis, dayofa so-
cialuri konteqstiT ganpirobebul kategoriebad, romelTagan hausas ekuT-
vnis: gamocxadeba, datireba, gamowveva, sasixarulo SeZaxilebi. rogorc Cans, 
hausas kulturaSi musikisTvis specifikuri sul ramdenime sityvaa, xolo ter-
minebis udidesi umravlesoba, Cveulebriv, aramusikalur konteqstSi gvxvdeba, 
Tumca musikis mimarTac gamoiyeneba. amis sapirispirod, gaviTvaliswinoT, rom 
inglisurSi klasikuri musikis akademiuri ena erT dros gacilebiT specifiku-
ri iyo musikaluri TvalsazrisiT da iyenebda italiuridan nasesxeb sityvebs 
(`alegro~, `andante~), an iseT sityvebs, romelTa mniSvnelobac, ZiriTadad, 
musikaluria (`koncerti~) da specifikuri mniSvnelobis sxva sityvebs, rom-
lebic sxva sferoebSi maTi mniSvnelobisagan savsebiT gansxvavebulad gamoi-
yeneba (`note~- noti, toni, `beat~- ritmi, taqti). aman SeiZleba raRac gviTxras 
am or sazogadoebaSi musikis gansxvavebuli adgilis Sesaxeb. eimsis da kingis 
SemTxvevaSi saqme gvaqvs yovlismomcvel taqsonomiasTan, romelic Sedarebis 
miznebiTaa Tavs moxveuli, Tumca mis SigniT naTlad vlindeba hausas kultur-
is da misi principebis taqsonomia. aSkaraa, rom kulturaSi musikis Seswavlis 
erTi gza enis, rogorc Suamavlis gamoyenebaa.

Tu eimsisa da kingis periodidan eTnomusikologiis istoriaSi ormocdaa-
Ti wliT ukan davbrundebiT, unda aRvniSnoT frensis densmoris wigni, romel-
ic teton sius2 simRerebs eZRvneba (Densmore, 1918) da yvelaze srulia mkvidri 
amerikeli erebis simRerebis krebulebs Soris, romlebic man naxevar saukuneze 
meti xnis ganmavlobaSi gamosca. es, ZiriTadad, transkrifciebia, Tanac, uamra-
vi, romlebic dalagebulia socialuri konteqstisa da funqciis mixedviT da 
darTuli aqvs komentarebi maTi warmoSobisa da gamoyenebis Sesaxeb. miuxeda-
vad imisa, rom wignis mizani ar aris mogvces musikaluri kulturis angariSi, is 
amas am periodis sxva naSromebze metad mxolod imis gamo akeTebs, rom avtorma 
am wignSi Cado yvelaferi, rac mas misma informantebma gaandes. miuxedavad imi-
sa, rom es wigni simRerebis krebulia, is, realurad, gacilebiT mets gveubneba 
musikaluri cxovrebis Sesaxeb.

makalisteris Enemy Way Music3 (McAllester, 1954) sxva tipis saetapo naSromia 
_ es klasikuri gamokvlevaa, radgan erT-erTi pirveli wignia, romelSic Ri-
adaa ganxiluli musikaluri da kulturuli Rirebulebebi aradasavlur sazo-
gadoebaSi _ masSi navahos indielTa ceremoniis musikaluri Sinaarsia gad-
mocemuli. mxolod, daaxloebiT, ociode gverdze avtori axerxebs aRweros 
da komentari gaukeTos navahos kulturis centraluri Rirebulebebis jgufs; 
makalisteri yuradRebas amaxvilebs safrTxis aRqmaze, romelic momdinareobs 
nebismieri raimes, maT Soris musikis, araswori gamoyenebidan da gvTavazobs 
Rirebulebebis dayofas esTetikur, eqsistencialur da normatiul Rirebule-
bebad. maTi magaliTebia TviT-gamoxatva, simSvide, iumori, provincializmi, 
formalizmi da individualizmi. SeiZleba vikamaToT am Rirebulebebis difer-
encirebuli ganxilvis Taobaze, radgan Zneli dasadgenia, Tu ra xarisxiTaa Ti-
Toeuli esTetikuri, normatiuli Tu eqsistencialuri. magram gansakuTrebiT 
sainteresoa makalisteris SemoTavazebuli varaudi, rom es asaxva vlindeba 
musikalur qcevaSi da musikis mimarT midgomebSi da mxolod meore rigSi, Tuki 

2 adgilobrivi tomi CrdiloeT amerikaSi (red.).
3 mtris musika (red.).
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aseTi ram saerTod SesaZlebelia, mocemulia musikis struqturaSi.
neba miboZeT, sami erTmaneTisagan gansxvavebuli magaliTi moviyvano. is-

toriul musikolgiaSi aris Sromebi, romlebic, realurad, musikaluri kul-
turis srul mimoxilvas gvTavazoben: arnold Seringis Musikgeschichte Leipzig-Si4 
(Schering, me-2 t. 1926, moicavs 1650-1723 wlebs) saubaria organizaciebis, bizne-
sis, musikaluri kalendris, ganaTlebis, ekonomikis Sesaxeb. sruliad gansxvave-
bulia konstantin brailoius patara wigni Vie musicale d’unvillage5 (Brailoiu, 1960, 
gamokvleva 1930-ian wlebSi Catarda) romelic gviCvenebs ruminuli soflis mo-
saxleobis gansxvavebul komponentebs Soris _ sxvadasxva asakobriv jgufsa da 
klasebSi _ simRerebis, maTi tipebisa da funqciebis ganawilebas. soflis kidev 
erTi kvleva, romelic 1940 wels Catarda, magram samoci wlis ganmavlobaSi 
(!) ar dabeWdila, aris vagiasis naSromi The Musical World of a Hungarian Village -Aj, 
19406 (Vargyas, 2000), romelSic aTasze met gverdze ganxorcielebulia is, rasac 
misi saTauri gvpirdeba. es wignebi imis winamorbedebia, rasac axla, Cveulebriv, 
`musikalur eTnografias~ uwodeben da warmoadgens erT-erT Janrs, romelic 
gamomcemelTa katalogebSi daaxloebiT 1980 wels gaCnda. am Janris WeSmarit-
ad didi deda aris meriemis kvleva flethedebis Sesaxeb (Merriam, 1967a), ara 
imitom, rom man moaxerxa moeTxro yvelafri, aramed imitom, rom man daiwyo _ 
sistematuri wera flethedebis musikaluri kulturis yvela aspeqtisa da maTi 
urTierTkavSiris Sesaxeb, rac wignis saTauridanac Cans _ `flethedis indiel-
Ta eTnomusikologia~. meriemma, garkveulwilad, musikis sakuTari samnawiliani 
modeli gamoiyena: pirveli nawili, romlis mTavari mizania warmogvidginos 
musika kulturaSi, dayo Tavebad. maTSi ganxilulia ZiriTadi cnebebi (musikis 
wyaroebi da warmodgenebi) da qceva (instrumentebi da musikis gamoyeneba, Tavis 
mxriv, aseve, dayofili ramdenime, flethedebis mier aRiarebul kategoriad). 
wignis meore nawili Sedgeba transkrifciebisa da analizisgan _ meriemis model-
is `JReradi~ nawili. miuxedavad imisa, rom wigns erTvis terminebis mokle glo-
sariumi, aq flethedebis ena amosaval punqtad ar aris gamoyenebuli. piriqiT, 
mTavar wyaros warmoadgenen dakvirvebebi, romlebic kombinirebulia meriemis 
sakuTari da ufro adreuli informantebis gamonaTqvamebTan musikis Sesaxeb, 
romlebic, savaraudod, inglisur enazea Cawerili. wignSi msjelobis mTliani 
organizeba, ZiriTadad, meriems ekuTvnis da, ramdenadac SemiZlia vivaraudo, 
naklebad emyareba flethedur kulturas. miuxedavad imisa, rom meriemi cdi-
lobda amomwuravi naSromi Seeqmna, man, pirvelma TviTonve aRiara, rom mxolod 
raRac saxis nimuSis, arc Tu safuZvliani mimoxilvis SemoTavazeba SeZlo.

meriemis `didi dedis~ umcrosi biZaSvilic arsebobs: hugo zempma Seadgina 
(Zemp, 1971) spilos Zvlis napiris denis tomis (rogorc Cans, liberiaSi mcx-
ovreb denebTan ar umuSavia) musikaluri eTnografia, romelSic mocemulia 
yvelaferi, musikaluri bgeris analizis garda: erTi paragrafi eZRvneba musi-
kalur instrumentebs da im adamianebs, romlebic ukraven, floben da akon-
troleben maT; meore paragrafi _ cnebebs, leqsikasa da iseT areebs ideaTa sam-
yaroSi, rogoricaa Sefaseba da standartebi; mesame paragrafi eTmoba musikis 
socialur konteqstebsa da musikosebis adgils sazogadoebaSi. meriemis ms-

4 musikis istoria, laifcigi (red.).
5 soflis musikaluri cxovreba (red.).
6 eijis, ungruli soflis musikaluri samyaro. eiji iyo sofeli ungreTSi, amJamad mdebare-
obs slovakiaSi. 
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gavsad, zempi cdilobs yovlismomcveli naSromi Seqmnas; Tu gaviTvaliswinebT, 
rom mas, meriemTan SedarebiT, saqme gacilebiT mravalricxovan mosaxleobas-
Tan hqonda, man SesaniSnavad gaarTva Tavi am amocanas.

miuxedavad winamorbedebis arsebobisa, romelTagan zogierTi zemoT aRvw-
ereT, daaxloebiT 1970 welma moniSna is zRurbli, romlis aqeT eTnomusiko-
logiaSi mravali masStaburi naSromi gaCnda da, romelTa umravlesoba wignis 
moculobis iyo. maTSi mniSvnelovani problemebi ganixileboda: erT-erTi maT-
gania organizeba, ris Sesaxebac qvemoT ufro mets vityvi. meore problema _ 
yovelmxrivi angariSis Seqmna _ ganuxorcielebel amocanad Canda, mis gadasaW-
relad xSirad irCevdnen musikaluri kulturis mcire nawils, seqtors an as-
peqts, romelic Seasrulebda ufro did mTelSi SeRwevis wertilis funqcias, 
saidanac ufro zogadi mignebebis miReba gaxdeboda SesaZlebeli. 

aforizmuli nabiji karSi7 
maS, ase. davubrundeT Cems SekiTxvas, romelic am Tavis dasawyisSi davsvi: 

rogor unda daviwyo, Tu romelime musikaluri kulturis amomwuravi sura-
Tis warmodgena minda? Cems xelT arsebuli monacemebis ra aspeqtebi da ra 
saxis interpretacia damexmareba am musikaluri kulturis sulis wvdomaSi? 
naTeli rom movfinoT im uaRresad rTul organizms, rogoradac musikaluri 
kultura warmogvidgeba, Tqven mogiwevT ipovoT raRac Sesasvleli, raRac-
nairad SedgaT fexi karSi _ es SeiZleba iyos adamiani, simRera, Janri, raime 
RonisZieba, instrumenti _ romlis gagebac TandaTanobiT migviyvans musikis 
`kompleqsuri mTelis~ da, faqtobrivad, mTlianad `im kompleqsuri mTelis~ 
ufro farTo gagebamde. 1980 wlis Semdeg, Cemi azriT, am mimarTulebebiT gan-
viTarda araerTi musikaluri eTnografia. ase pirdapir iSviaTad Tu amboben, 
magram, tipurad, isini kulturis romelime aspeqts detalurad ganixilaven da 
TavianT mignebebs musikaluri cxovrebis danarCen nawilze avrceleben. SeRwev-
is wertilebi, sivrce, romelsac karSi Sedgmuli fexi uzrunvelyofs, SeiZleba 
did yuradRebas ar imsaxurebs, magram aucilebelia imisaTvis, rom eTnografs 
hqondes SesaZlebloba, gamoiyenos isini kulturis, rogorc mTelis Sesaxeb 
mniSvnelovani mignebebis demonstrirebisaTvis.

am Janris klasikaa stiven feldis Sound and Sentiment: Birds, Weeping, Poetics, 
and Song in Kaluli Expression8 (Feld, 1982). erTi ram, rac mniSvnelovnad mimaCnia, am 
wignis sxva damsaxurebisa da masSi dayenebuli problemebis garda, aris is gza, 
romliTac feldi miuaxlovda kalulis kulturaSi musikis gagebas. man jer 
Casva musika bgerebis kaluliseul taqsonomiaSi (metyveleba, tirili, simRera, 
Citebis WikWiki da sxv.) da Semdeg klod levi-strosis (Levi-Strauss, 1969) Teoriis 
analogiiT, romlis Tanaxmad centralur miTs SeuZlia mogvawodos sazogadoe-
bis mentaluri procesebis gasaRebi, Seecada im miTis identificirebas, romel-
ic, misi azriT, kalulis JRerad samyaros agvixsnida. es iyo miTi biWis Sesaxeb, 
romelic Citad gadaiqca. SemdgomSi feldi im periodTan dakavSirebul erT am-
bavs ixsenebda, rodesac is cdilobda kalulis warmomadgenlebisaTvis aexsna, 
Tu ra dawera maT Sesaxeb. maT hkiTxes: `es konkretuli ambavi ratom airCieT?~ 
marTlac, naTelia, rom eTnografia arsebiTad interpretaciuli saqmianobaa, 
magram am SekiTxvam feldi miiyvana dialogiuri principis ideasTan da musikis 

7 inglisuri gamoTqmidan to put one’s foot in the door _ pirveli nabijis gadadgma, gzis gakvalva.
8 JReradoba da grZnoba: Citebi, moTqma-tirili, poetika da simRera kalulis gamoxatvaSi, 
kaluli aris okeaniis papua-axali gvineis adgilobrivi tomi (red.). 
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interpretaciaSi misi warmomSobi sazogadoebis xmas dauTmo adgili.
feldis naSromis gamosvlis droisaTvis, aseve, daibeWda deniel niumanis, 

pol berlineris da lorein sakatas wignebi, romlebSic avtorebi musikalur 
kulturaSi, rogorc mTelSi, SesaRwevad gansxvavebul elementebs iyenebdnen. 
sakatam wignSi Music in the Mind9 (Sakata, 1983) avRanuri musikis ZiriTadi cnebebi 
da Tvalsazrisebi ganixila musikaluri JReradobisa da musikosebis urTierT-
moqmedebis meSveobiT. berlineris wignSi The Soul of Mbira10 (Berliner, 1978) na-
Cvenebia, rom Sonas sazogadoebaSi instrumenti mbira is centri iyo, saidanac 
ideebi sxivebiviT vrceldeboda musikaluri kulturis sferoebSi. im mravali 
wignis msgavsad, romlebsac saukunis dasasruls standartuli literatura 
unda Seeqmna, orive (da, aseve, Semdeg) wigns safuZvlad avtoris disertacia da 
erT welze ufro xangrZlivi savele kvleva daedo. niumanma naSromSi, romelic 
klasikad iqca The Life of Music in Northern India11 (Neuman, 1980) da statiaSi amave 
Temaze (Neuman, 1977) induri musikaluri struqturis centraluri elementebi 
axsna im meTodebiT, romlebiTac indostanis klasikuri musika maswavleblisgan 
moswavles gadaecema. aseve, ganmarta is gzebi, romlebiTac indoeTSi musikose-
bi hindu da muslimuri socialuri struqturebi socialurad jgufdebian da 
socialuri da musikaluri sistemebi erTmaneTs ukavSirdebian. magaliTad, 
niumanma Seadara Semsruleblebisa da socialuri organizaciis ierarqiuli 
sistemebi, gamohyo solistis da akompaniatoris rolebi, romlebic sxvadasxva 
socialur safexurs miekuTvnebian. Crdilo indoeTis akompaniatorebis mis-
wrafebas, gaxdnen solistebi, rac, rogorc Cans, arc Tu didi xnis win gauCn-
daT, niumani ufro didi socialuri mobilobis miRwevis survils ukavSirebs. 
musikosebi solistebi xdebian im sistemis wyalobiT, romelSic isini, rogorc 
wesi, cxovroben, iseTebSi, rogoricaa, magaliTad, oficialurad aRiarebuli 
gharanas an musikaluri ostatobis skolebi, rac, aseve, realur an savaraudo 
genetikur warmomavlobasTanaa dakavSirebuli. niumanis anTropologia kon-
centrirebulia induri musikaluri kulturis erT aspeqtze, romlis gageba 
win unda uswrebdes musikis teqnikuri detalebis ufro zust aRweras..

me ukve vaxsene is gzebi, romlebiTac individualuri pirovnebis cxovre-
bisa da moRvaweobis Seswavla, rogorc musikaluri kulturis daxasiaTebis 
saSualeba, 1980-iani wlebis bolos eTnografiis mniSvnelovan meTodad iqca 
(xSirad imowmeben raskinisa da raisis mimoxilvas _ Raskin & Rice, 2012). isto-
riuli musikologiis naSromebTan mWidrodaa dakavSirebuli Semdegi Sromebi, 
romlebic am tipis kvlevis cnobili nimuSebia: Blessingway Singer12, frenk mit-
Celis, navahos tomis gamorCeuli liderisa da religiuri moRvawis avtobi-
ografia, gamocemuli devid makalisterisa da Sarlot frisbis mier (Mitchell, 
1978). naSromi unikaluria Tavisi yovlismomcvelobiT, radgan is momRerlis 
pirad istorias gamomcemlebis kompetenturi analizis paralelurad gvTava-
zobs; is msgavsia mravali evropeli musikosisa da kulturis warmomadgen-
lis anotirebuli avtobiografiisa, magaliTad, jakomo kazanovasi13, romlis 

9 musika gonebaSi (red.).
10 mbiras suli (red.).
11 musikis cxovreba CrdiloeT indoeTSi (red.).
12 momRerlis gzis kurTxeva. gzis kurTxeva aris navahos indielebis rituali, romelic 
imarTeba momavali dedis, fexmZime qalis sapativcemulod (red.). 
13 italieli mwerali, mogzauri da cnobili avantiuristi. cxovrebis bolos muSaobda bohe-
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memuarebi misi periodis evropuli musikaluri cxovrebis detalur anga-
riSs gvTavazobs. ufro axali, virjinia danielsonis mier um kulTumis, didi 
egvipteli momRerlisadmi miZRvnili gamokvleva The Voice of Egyp14 (Danielson, 
1997), me-20 saukunis egvipturi musikaluri kulturis mravali aspeqtis Sesax-
eb im musikosis poziciidan mogviTxrobs, romelic mravali adamianisaTvis ide-
als warmoadgenda. es, daaxloebiT, iseTive movlenaa, rogoric iqneboda me-19 
saukunis dasawyisis venis musikaluri kulturis suraTis Seqmnisas beThovenis 
arCeva centralur figurad, Tumca am midgomas Tavisi nakli aqvs, rac beTho-
venis unikalurobiTaa ganpirobebuli (Tumca, sxva romeli figura SeiZleboda 
yofiliyo ufro warmomadgenlobiTi am musikaluri kulturisaTvis?).

garkveulwilad, brailoius (Brailoiu, 1960) ruminuli soflis mimoxilvis 
kvaldakval, Tumca, aseve, individebis gamocdilebis xazgasmis Tvalsazris-
iT, danielsonis msgavsad, judiT vanderis Songprints15 (Vander, 1988) xuTi qalis 
cxovrebiseuli istoriebis daxmarebiT siRrmiseulad gadmogvcems SoSonis 
musikaluri kulturis Taviseburebebs. Cemi azriT, aq umniSvnelovanesi cneba 
aris `simRera-anabeWdi~ anu mTliani repertuari _ musika, romelsac individ-
ualuri pirovneba mReris, icis, cnobs, radgan es cneba uzrunvelyofs anTro-
pologiis Zveli problemis musikaluri ekvivalentis wvdomas: esaa pirovnebisa 
da kulturis urTierTmoqmedeba, imis gaazreba, Tu ra aris individualuri da 
ra gaziarebuli.

eTnomusikologiaSi ar gvaqvs citirebis indeqsi, romelsac mecnierebi 
iyeneben yvelaze gavleniani avtorebis gamosavlenad, Tumca entoni sigeris 
1988 wels dabeWdil wigns suias (Seeger, Why Suyá Sing16) Sesaxeb, 1990-ianebSi 
ufro xSirad imowmebdnen, vidre nebismier sxva wigns musikalur-eTnografi-
uli literaturidan. es, ZiriTadad, imiT iyo ganpirobebuli, rom sigeris mier 
meriemis `musikis anTropologiisa~ da `musikaluri anTropologiis~ cnebebis 
gamijvna xelsayreli aRmoCnda. vinmem SeiZleba ifiqros, rom daaxloebiT 150 
adamianisagan Semdgari sazogadoebis musikaluri cxovrebis aRwera da dal-
ageba advili iqneboda, Tumca suias musikaluri kultura Zalian rTuli or-
ganizmia. sigeri erTgvar laitmotivad iyenebs centralur rituals _ Tagvis 
ceremonias17 _ es iyo misi pirvel nabiji da mas gamudmebiT ubrundeba.

musikaluri sferos sxva seqtorebic, aseve, gamodgeba sawyis punqtad im 
tipis yovlismomcveli wvdomisaTvis, risi imedic SeiZleba gvqondes romelime 
wignSi SesaZlo saTauriT ̀ … -is eTnomusikologia~. Tomas turinos Moving Away 
from Silence18 (Turino, 1993) fokusirebulia imaze, Tu rogor asrulebs musika 
centralur rols da rogor icvleba igi kulturuli garemos Secvlis kval-
dakval, peruSi mcxovrebi aimaras tomis soflidan qalaq kolimaSi, Semdeg ki 
limaSi migraciis gamo. filip bolmanis wigni The Land Where Two Streams Flow19 

miaSi, graf valdStainis biblioTekis meTvalyured, sadac dawera Tavisi cxovrebis istoria, 
romelic didi popularobiT sargeblobda (red.). 
14 egviptis xma (red.).
15 simReris anabeWdebi (red.).
16 ratom mReris suia. suia _ indielebis mcirericxovani tomi braziliaSi (red.). 
17 Tagvis ceremonia aris suias xalxis mTavari rituali, romelic maT aswavlis sasof-
lo-sameurneo produqtebis sakvebad gamoyenebas (red.). 
18 siCumisgan wasvla (red.).
19 miwa, romelzec ori nakaduli moedineba (red.).
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(Bohlman, 1989) arsebiTad aris germanuli, avstriuli da Cexuri warmoSobis 
ebraelebis musikaluri eTnografia, romelTa centraluri musika mocartis, 
beThovenisa da Subertis Semoqmedebaa. gaanalizebuli movlenis mTavari tipi, 
saojaxo koncertia, iseTi, rogoric, Cveulebriv, saRamoobiT xdeba ojaxebSi. 
erTi musikosi an musikosebis mcire jgufi asrulebs klasikur an romantikul 
sonatebs an kamerul musikas, damswreebi saubroben germanulad, sauzmeuli 
ormagi raodenobiTaa, iseve, rogorc veneli konditerebis nugbari. araerTi 
mniSvnelovani TvalsazrisiT, turinos da bolmanis midgomebia gaziarebuli 
qerol silvermanis wignSi (Silverman, 2012) boSebis musikaluri kulturis Ses-
axeb, romelSic ganxilulia sxvadasxva adgilsa da dros arsebuli kultura, 
rogorc erTiani.

jein Sugermenis wigni (Sugarman, 1997) makedoniasa da Crdilo amerikaSi mcx-
ovrebi prespa20 albanelebis, ZiriTadad, qalebis musikis Sesaxeb, mniSvnelo-
van mignebebs gvTavazobs albanuri musikaluri kulturisa da emigrantebis 
kulturis Taobaze. qei kaufman Selemai (Shelemay, 1998) niu iorkSi mcxovrebi 
sirieli ebraelebis musikalur kulturas ikvlevs, erTi mTavari (arc Tu ad-
vilad Semosafargli) Janris _ pizmonim -is21 perspeqtividan. timoTi raisis 
wignSi May It Fill Your Souel22 (Rice, 1994), romelic bulgarul xalxur musikalur 
kulturas eZRvneba, sawyis punqtad aRebulia stvirze dakvris swavleba. helen 
miersis wigni (Myers, 1998), romelSic ganxilulia induri musikaluri kultura 
trinidadSi, koncentrirebulia erTi soflis eTnografiaze da fokusirebu-
lia repertuaris im nawilze, romlis kvalsac, sabednierod, mivyavarT am Temis 
warmoSobamde indoeTSi. dona buCenani wignSi Performing Democracy23 (Buchanan, 
2004) iyenebs sofiaSi arsebul mTavar instrumentul xalxur ansambls imisaT-
vis, raTa naTeli mohfinos bulgareTis cvalebad da Secvlil musikalur kul-
turas varSavis xelSekrulebis daSlis Semdgom periodSi. debora uongi (Wong, 
2001) iwyebs budizmiT da, bangkokSi tailanduri samefo karis musikisa da 
cekvis kulturis politikis gasagebad, ikvlevs ritualur Sesrulebas. qris-
tofer gerceni (Goertzen, 2008) SeerTebuli Statebis samxreTSi meviolineTa 
samyaros Seiswavlis konkursebis angariSebis ganxilvis safuZvelze. Teodor 
levini (Levin, 1996) uzbekur da centraluri aziis sxva musikalur kulturebis 
Sesaxeb mogzaurobis meSveobiT mogviTxrobs da iZleva im regionSi mogzauro-
bis Rrmaazrovan angariSs, romlis musikasac Seiswavlis. arc Tu didi xnis win 
Camoyalibebuli sagamomcemlo teqnologiis nimuSebia: dana rapoportis naS-
romi (Rappoport, 2009) or tomad, romlebSic, uaRresad inovaciuri stiliT, su-
lavesis torajanis24 musikaluri eTnografia maTi ritualuri musikis meSveo-
biTaa gadmocemuli _ ZiriTadi eTnografia da Targmnili teqstebi, romlebic, 
arsebiTad, ZiriTadi publikaciis damatebis rols asruleben, DVD, romelic 

20 saziaro regioni CrdiloeT makedonias, albaneTsa da saberZneTs Soris (red.). 
21 tradiciuli ebrauli simRerebi da melodiebi, romlebic sruldeba RvTis sadideblad 
iseTi religiuri ritualebisa da dResaswaulebis dros, rogorebicaa locva, windacveTis 
rituali, bar-micva (bar _ biWi; rituali romelic aRniSnavs ymawvilis mier religiuri srul-
wlovanebis miRwevas), qorwili (red.). 
22 dae, aman Seavsos Tqveni suli (red.).
23 demokratiis aRsruleba (red.).
24 indoneziis erT-erT kunZulis, samxreT sulavesis mTebSi mcxovrebi adgilobrivi eTnikuri 
jgufi (red.).
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ramdenime perspeqtividan gvaaxlovebs musikalur JReradobasTan, cekvebTan da 
ceremoniebTan da gvTavazobs analizisa da Caweris mravalferovan meTodebs. 
amomwuravi musikaluri eTnografiis Seqmnis idea sul ufro metad gvaSinebs 
im uzarmazari moculobis monacemebis gamo, romelTa moZiebac SesaZlebeli 
gaxda. amis gamo araerTi gamokvleva ver gascda pirvel nabijs, Tumca bolo 
dros mowme gavxdiT mniSvnelovani mcdelobebisa, gaakeTon is, rasac meriemi 
Seecada _ namdvilad amomwuravad gamoikvlion sazogadoebis musikaluri kul-
tura. amis magaliTia erik Ceris Mande Music25 (Charry, 2000), romelic moicavs 
kulturis mraval aspeqts _ istorias, mniSvnelovan Zvel da Tanamedrove Jan-
rebs, instrumentebs, musikalur terminologias, agreTve, kavSirs tradiciasa 
da cvlilebas Soris. elen koskovis (Koskoft, 2001) lubaviCisturi hasidizmis26 
musikaluri kulturis aRwera xasiaTdeba yovlismomcvelobiT, istoriis da 
awmyos gaTvaliswinebiT da misi yvelaze informaciuli Tavebi eZRvneba musikis 
mimarTebas warsulTan, TanamedroveobasTan, sqesTan da socialur warmomav-
lobasTan. kulturis `Sinauri~ mkvlevrebis azris gaTvaliswineba 1960-iani 
wlebidan Cveni meTodologiis erT-erTi aspeqti gaxda (ufro TeoriaSi, vidre 
praqtikaSi), Tumca dialogiuri montaJi, rogorc amas stiven feldma (Feld, 
1987) uwoda da `erToblivi eTnografia~ _ luk lesiteris (Lassiter, 1998) mier 
axlad Seqmnili termini _ aZliereben `Sinaurisa~ da `gareSes~ TanamSromlobis 
mniSvnelobas eTnografiis werisas.

fexis dasveleba
Tu metaforebs gavaerTianebT, SemiZlia vTqva, rom ramdenjerme vcade 

Cemi pirveli nabiji warmatebulad Semedga karSi da amisaTvis `fexic ki da-
visvele~, rom gamego, ra momitanda Sedegs. bleqfuturi musikis Seswavlis 
Semdeg mindoda mivyolodi meriemis wignis (Merriam, 1967) magaliTs flethed-
uri musikaluri kulturis Sesaxeb, Tumca ufro vrclad, radgan ufro meti 
savele kvleva Cavatare da Cems xelT ufro meti literatura da adreuli 
Canawerebis gacilebiT ufro didi korpusi iyo. amitom gadavwyvite, gamomey-
enebina musikis samnawiliani modeli, magram meCvenebina ufro farTo kavSire-
bi nawilebs Soris, vidre es meriemTan iyo. meriemis modelis Cemeuli xedva 
misi xedvisagan imiT gansxvavdeboda, rom, Cemi azriT, `konceptualuri~ nawili 
qronologiurad pirveli da, sabolood, danarCeni nawilebis safuZvelia. ase, 
rom monacemebi savsebiT sakmarisi mqonda, magram rogor damelagebina isini? 
sabolood, oTx kategoriaze SevCerdi: fundamenturi ideebi _ musikis cneba, 
musikis da misi JReradobis ZiriTadi buneba, bleqfutelTa Sexedulebebi maTi 
musikis saxeobebis Sesaxeb, musikaSi CarTuli adamianebis tipebi, musikaluri 
samyaros cneba; musika drosTan mimarTebaSi _ musikisa da simRerebis warmo-
Sobis, istoriis, cvlilebisa da adamianis cxovrebaSi musikis mniSvnelobis 
Sesaxeb; musika sazogadoebaSi, zebunebrivi arsebebis samyaros CaTvliT; Sexed-
ulebebi musikalurobis Sesaxeb _ esTetika, ra qmnis karg momRerals an sim-

25 mandes musika. mande aris dasavleT afrikaSi mcxovrebi xalxi, romelic sxvadasxva qveyana-
Si cxovrobs da sxvadasxva tomisgan Sedgeba (red.).
26 orTodoqsuli iudeuri religiuri mimdinareoba. liubaviCis hasidizmi aris am mimdin-
areobis nairsaxeoba, romlis saxeli modis polonur-litvuri soflis dasaxelebidan _ li-
ubaviCi (amJamad mdebareobs belorusiaSi). II msoflio omis Semdeg liubaviCis hasidebma da-
toves ruseTis imperia, darCenili mosaxleoba komunistebma gaanadgures. es mimdinareoba 
gavrcelebulia mTel msoflioSi (red.).
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Reras, rogor saubroben bleqfutelebi musikis JReradobis Sesaxeb. ar vici, 
imuSavebs Tu ara es gegma sxva kulturebisaTvis da arc is vici, Tu ramdenad 
kargad muSaobs is bleqfuturi kulturis SemTxvevaSi, rac imas gviCvenebs, 
rom musikaluri eTnografiis sistematizacia SeiZleba uaRresad pirovnuli 
saqmianoba aRmoCndes da arc isaa aucilebeli, rom misi gameoreba SesaZlebeli 
iyos. me, aseve, aRmovaCine, rom meriemi marTali iyo, roca miuTiTa, rom misi 
modelis `konceptualuri~ nawilis ganxilva qcevisa da TviT musikis CarTvis 
gareSe rTuli iqneboda.

stiven feldis da klod levi-strosisgan nasesxebi perspeqtiviT imave 
sakiTxze dakvirvebiT Sevecade mepova miTi, romelic musikis mniSvnelovan Ri-
rebulebebs warmoadgenda da gadavwyvite, rom aseTi SeiZleboda yofiliyo 
Taxvis amuletebis fuTis warmoSobis ambavi (Nettl, 1989: 130). arsi SemdegSia: 
diadi monadiris cols sasiyvarulo urTierToba aqvs `bivermenTan~ _ `Taxvk-
acasTan~, mihyveba mas wyalqveS, oTxi dRis Semdeg brundeba. mis dabrunebas 
bleqfutur kulturaSi arsebiTi cvlilebebi mohyveba. miTi mogviTxrobs, rom 
(principSi mainc) yovel cxovels da Cits misi Sesaferisi simRera aqvs da rom 
Cveulebrivi samyaros paralelurad arsebobs raRac saxis musikaluri samya-
ro; rom simRerebi SeiZleba gadavceT an viyidoT da rom simReras yovelTvis 
Tan axlavs misi sakuTari zebunebrivi Zala; simReris Secvla ar SeiZleba; da, 
yvelaze mniSvnelovani, simRerebi Suamavloben adamianebsa da zebunebriv sam-
yaros Soris. simRerebis simboluri mniSvneloba aSkaraa; miTi gviyveba, Tu 
ra SeiZleba iyos WeSmariti Teoriulad da ar aris aucilebeli, rom realur 
cxovrebas Seesabamebodes. im tipis interpretaciebSi, romelTa ilustrireba-
sac vcdilob, reifikaciis27 safrTxe imaleba _ ise visaubroT im xalxis Sexed-
ulebebisa da cnebebis Sesaxeb, romelsac Cven vikvlevT an romlebsac mecnieri 
iyenebs, TiTqos es Sexedulebebi da cnebebi realuria; meore mxriv ki, iqneb, 
arian kidevac.

Cemi akademiuri ganaTlebiT, warmosaxviTi `marseli eTnomusikologisaT-
vis~ vcdilobdi mepovna musikaluri kulturis axsnis gzebi da aRmovaCine, 
rom raime miTi aqac gamomadgeboda (Nettl, 1995). amjerad es aris musikaluri 
samyaros ori mTavari figuris, kompozitorebis; mocartisa da beThovenis mi-
Tologiuri dapirispireba, Tumca, ara imdenad TviTon istoriuli pirovne-
bebisa, ramdenadac im uamravi rwmenisa, romlebic maTTanaa dakavSirebuli. 
es miTi SeiZleba iyos `karSi Sedgmuli fexi~ dasavluri klasikuri musikis 
gasagebad, zogierTi anTropologis interpretaciis msgavsad. me Sevecade es 
kultura, daaxloebiT, Cemi bleqfuturi proeqtis gegmis mixedviT amexsna. 
Cemi warmosaxviT Seqmnili musikaluri skolebis asaxsnelad Tavi warmovidgine 
tradiciul eTnomusikologad, `adgilobriv informantad~ da `marsel eTno-
musikologad~, raTa mecada warmomedgina, Tu ra gaaocebda absolutur ga-
reSes, romelic Cvens samusiko dawesebulebas yovelgvari winaswari codnis 
gareSe ewveoda. gadavwyvite Sememowmebina, daexmareboda Tu ara Cems marsel 
kolegas, Tu SuadasavleTis samusiko skolebs gansxvavebuli tipis sazoga-
doebebis jgufebad warvudgendi: (1) diadi kompozitorebis mTavari panTeoni, 
romlis umaRles safexurze mocarti da beThoveni arian, Tumca sxvebic aseve 
ganixilebian, rogorc personaJebi, romlebic gansxvavebul rolebs asruleben 
warmosaxviT dramaSi, berZnul, skandinavur da induistur miTologiebs rom 
waagavs. (2) skola, aseve, rogorc adamianebis sazogadoeba, romelSic urTierT-

27 gasagnobriveba (red.).
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moqmedeben da erTmaneTs konkurencias uwevs sxvadasxva jgufi _ studentebi, 
maswavleblebi, administratorebi; Semsruleblebi da swavlulebi; momRerlebi 
da instrumentalistebi; musikis pedagogebi da danarCenebi; sqesis da rasis sa-
fuZvelze Seqmnili jgufebi; musikis centraluri kanonis momxreebi da sxvebi. 
(3) skola, rogorc sxvadasxva saxis musikis sazogadoeba, romlebic, TiTqos 
damoukidebeli sicocxle hqondeT, koncentrirebul wreebze ganlagebulebi 
urTierTmoqmedeben, sadac klasikuri musikis kanoni centraluri Sua wertil-
ia, xolo sxvebi (`axali~ musika, jazi, aradasavluri, xalxuri, popularuli) 
wris ganapiras arseboben. es sxvadasxva saxis arakanonikuri musika, tipurad, 
legalizdeba im disciplinebis swavlebiT, romlebic maT eZRvneba, sanam isini 
saSemsruleblo reestris nawilad iqcevian da centraluri kanonis sakoncer-
to da sarepeticio wesebs daemorCilebian. (4) samusiko skolis mkvidrni im 
musikalur repertuars, romelsac isini swavloben da asruleben, ganixilaven 
rogorc sxvadasxva saxis sazogadoebebs, sadac nimuSebi da Janrebi iseve urT-
ierTmoqmedeben, rogorc adamianebi da adamianTa jgufebi..

dasavluri klasikuri musika eTnomusikologiuri perspeqtividan sxva 
avtorebmac ganixiles. henri kingsbarim (Kingsburi, 1988) da qristofer smol-
ma (Small, 1987, 1998) gaanalizes dasavluri kanonikuri musikaluri dawese-
bulebebi. fineganma (Finnegan, 1989) britanuli qalaqis musikaluri cxovrebis 
mimoxilvisas xotba Seasxa im gzas, romelic klasikur musikas xalxTan aax-
loebs iseTi institutebis wyalobiT, rogorebicaa qalaqis bendebi da gun-
debi. centraluri SekiTxva ki isev aqaa: ra ganapirobebs im musikalur stilsa 
da xasiaTs, romelsac sazogadoeba irCevs? cxadia, es unda iyos adamianebis 
urTierTobis raRac gza, magram ratomaa, rom es ierarqiuli da avtoritaru-
li formebi, rogorebicaa opera da koncerti, klasikuri musikis auditori-
is gansakuTrebul aRfrTovanebas iwveven? aris es im saxis sazogadoeba, ro-
goric gvinda rom gvqondes? iZulebuli gavxdi, es kiTxva Riad dametovebina. 
21-e saukuneSi es sakiTxi ukve standartulad iqca (Nooshin, 2013). Selemeim 
(Shelemay, 2001), tradiciul eTnomusikologiur gamokvlevaSi, aseve, ganixi-
la dasavluri klasikuri musikis mimarTuleba _ 1990-iani wlebis bostonSi 
dawyebuli `adreuli musikis~ moZraoba28, romelmac moicva musikaluri sazo-
gadoebis umciresobac, vinc mosaxleobis umravlesobisaTvis gaugebar raRac 
musikalur `sxvas~ aRiarebda. judiT bekeri (Becker, 1986), romelic cdilobs 
erTmaneTs daukavSiros eTnomusikologis egalitarizmi da gabatonebuli ak-
ademiuri kultura, romelic evropul klasikur tradicias avtomaturad win 
wamoswevs. igi brZnulad msjelobs (an iqneb, marcxs aRiarebs?), roca askvnis, 
rom dasavluri klasikuri musika da sxva Tanazomadni ar arian.

iranSi ganxorcielebul aseTsave proeqtSi, vivaraude, rom sparsuli 
radifi, repertuari, romelsac klasikuri musikosebi swavloben, rogorc sa-
fuZvels improvizaciisa da kompoziciisaTvis, SeiZleba iyos fundamenturi 
miTi, romelic gvixsnis mniSvnelovan sakiTxebs sparsuli klasikuri musikalu-
ri kulturis Sesaxeb. misi struqtura socialuri qcevis mniSvnelovani as-
peqtebis paraleluri iyo _ ierarqiis mniSvneloba, drois SegrZneba, moulod-
nelis mniSvneloba da Rirebuleba.

SeZleben es daxasiaTebebi dagvexmaron gavigoT dasavluri musikis kul-
turebi musikis amerikul skolaSi? an sando iqneba Cemi bleqfuturi Tu spar-

28 1980-ian wlebSi bostonSi daiwyo musikaluri festivalebi, romlebic, ZiriTadad, barokos 
musikas eZRvneboda (red.).
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suli magaliTebi? rogor gavigo, damajerebelia Tu ara Cemi interpretacia? 
Tu is gasagebia TviT am eTnosisaTvis, maSin es swori mimarTulebiT gadadgmu-
li nabiji iqneba. miuxedavad imisa, rom Cemi monacemebi mkacrad SezRudulia, 
ar mqonia iseTi reaqcia, rogoric stiven felds, romelsac gauCnda SekiTxva 
_ `is ambavi ratom airCieT?~ me aRmovaCine, rom iranelebi ganwyobilni iyvnen, 
eTqvaT _ `sworia. amaze aseTnairad arasodes mifiqria~, xolo bleqfutebma 
ki Tqves _ `Tqven raRac giswavliaT Cveni ambebis Sesaxeb~. amerikuli samusiko 
skolis warmomadgenlebi naklebad keTilganwyobilni aRmoCndnen da Cemi monay-
oli kritikad miiRes. SesaZloa, aman dagvanaxa, rom sakuTar kulturaSi eT-
nografiis keTeba arc ki unda scado.

dabolos, eTnomusikologebi, ra Tqma unda, weren eTnografiis cnebis 
Sesaxeb _ cdiloben ipovon musikaluri kulturis gaazrebis gzebi, Sinaursa 
da gareSe interpretatorebs, faqtsa da interpretacias Soris urTierTobis 
gaTvaliswinebiT. sakiTxebisa da literaturis yvelaze amomwurav mimoxilvebs 
Sorisaa entoni sigerisa (Seeger, 1992a) da martin stouqsis (Stokes, 1994: 1_28) 
eseebi. timoTi raisi, romelic xangrZlivi drois ganmavlobaSi ikvlevda am 
sakiTxs, miiCnevs, rom Tu kulturebis statikuroba odesme misaRebi iyo, nam-
dvilad warsuls Cabarda da 21-e saukunes ganixilavs, rogorc musikaSi eT-
nografiuli saqmianobis momavals: `musikaluri eTnografiebi, romlebic aRw-
eren subieqtebis moZraobas, metaforuli gagebiT, raime lokaciasa da droSi 
da Tvals adeevneben gamocdilebas, romelsac aseTi moZraobebi mohyveba, 
iZenen fundamenturad dinamikur xasiaTs da pasuxoben Tanamedrove samyaros 
axal an axleburad gaazrebul sirTuleebs~ (Rice, 2003: 174).
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18
`musika siyvarulis sazrdo rom iyos…~

gamoyeneba da funqciebi

`dakoJrili muxis modreka~
`meTormete RameSi~1 grafi orsino pirvelive sityvebiT musikas axasiaT-

ebs, rogorc `siyvarulis sazrdos~, siyvarulis gamaZlierebels (da Semdgom-
Si, aseve, siyvarulis metaforas). es mxolod erTia im mraval xerxs Soris, 
romlebic literaturis moRvaweebma mosinjes, rom aexsnaT, Tu ras warmoad-
gens musika adamianebisaTvis. uiliam qongrivi mas zebunebriv Zalas miawers: 
`musikis xibli amSvidebs mSfoTvare suls, arbilebs kldeebs da dakoJril 
muxas dreks~. indur miTSi ragas aqvs unari, gaaCinos wyali, romelic, sab-
olood, axrCobs momRerals. bleqfutur kulturaSi swori, saTanado simRe-
ris Sesruleba amarTlebs moqmedebas. miTiuri orfeosi, iseve, rogorc tami-
no jadosnur fleitaSi, asrulebs musikas, raTa adamianebic, cxovelebica da 
sulebic aiZulos, sworad moiqcnen. gavbedav da vityvi, rom mraval kultur-
aSi miaCniaT, rom musikas aqvs Zala, romelic mas adamianebisaTvis raRacas 
akeTebinebs; adamianebi musikas saqmis `gasakeTeblad~ iyeneben. am ideam, kul-
turis sxva sferoebTan musikis integrirebis SesaZleblobam, dasawyisidanve 
daainteresa Cvens sferoSi moRvawe kolegebi.

TiTqmis mTeli me-20 saukunis ganmavlobaSi eTnomusikologebi ixrebodnen 
imisaken, rom erTmaneTisagan ganesxvavebinaT `profesiuli~ musikis tradicie-
bi (maT, aseve, uwodebdnen `kultivirebuls~ anu damuSavebels da `klasikurs~). 
maTi azriT, arsebobda xelovneba xelovnebisaTvis, romelsac sxva raime fun-
qcia ar hqonda da `funqciuri“ musika, radgan swamdaT, rom preistoriul, 
xalxur an adgilobriv kulturebSi adamianebi musikas, ZiriTadad, garkveuli 
mniSvnelovani saqmeebis Sesasruleblad, arsebiTi raRaceebis TanxlebisaTvis 
iyenebdnen. hercogma windaxedulad ganacxada, rom `xalxuri simReris Sesax-
eb xSirad amboben, rom is ufro funqciuria misi gamoyenebisas, vidre kul-
tivirebuli poezia an musika~ (Herzog, 1950: 1034). magram CemTvis Znelia (da, 
vfiqrob, axla Cemi kolegebis umravlesobisTvisac) `funqcionalobis~ mixed-
viT ganvasxvavo simRerebi, romlebic gardatexis momentebs aRniSnaven adami-
anis cxovrebaSi (rogorebicaa qorwili an dakrZalva) an wlis ganmavlobaSi 
(iseTebi rogorebicaa buniaoba an nabuniaoba) da is musika, romelic sruldeba 
koncertebze da romelic, ase vTqvaT, mSfoTvare sulis damamSvidebeli an 

1 igulisxmeba Seqspiris komedia (red.).
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siyvarulis masazrdoebelia. sad unda gavavloT zRvari saqorwilo marSs, sam-
gloviaro datirebasa da bili joelis “Piano Man”-s2 an hendelis mesias Soris? 
meCveneba, rom fokusireba funqciaze, rogorc xalxuri da tomobrivi sazoga-
doebebis musikis gansakuTrebul maxasiaTebelze, SeiZleba dakavSirebuli iyos 
adreuli eTnomusikologebis mier imis gamarTlebaTan, rom maTi interesis 
sagani martivi, sada da _ akademiuri musikosis uaRresad kritikuli SefasebiT 
_ uxarisxo produqcia iyo.

ase rom, kvlav gavimeoreb: musikis samyaros gasagebad gansxvaveba `fun-
qciur~ da `arafunqciur~ musikas Soris ver dagvexmareba _ yovel SemTxvevaSi, 
rogorc amosavali punqti mainc. yvelafers rom Tavi davaneboT, baxis kanta-
ta an bleqfuturi mzis cekva religiuria Tu gasarTobi, damokidebulia im 
konteqstze, romelSic mas vusmenT (tomis Sekrebis ceremoniisas, eklesiaSi, 
kompaqt-diskze Cawerils, sakoncerto darbazSi). mravali amerikeli melomani 
koncerts socialur movlenad an saero ritualad miiCnevs, rogorc amas naTe-
lyofs koncertebis tipuri programis struqtura, savaldebulo samosi, stan-
dartuli xangrZlivoba, aucilebeli Sesvenebebi, dabeWdili programebi, fexze 
mdgari auditoriis ovaciebi da a.S. akademiuri wreebi xSirad klasikur musikas 
vaniWebT aRmzrdelobiT da saganmanaTleblo rols, gvjera, rom SesaZlebelia 
RirebulebebTan dakavSirebuli mniSvnelovani codna miviRoT baxisa da mo-
cartis musikis mosmeniT. magram uotermanma (Waterman, 1956), aseve, ganacxada, 
rom iirkalas3 xalxSi musikis funqcia ZiriTadad saganmanaTlebloa da rom 
maT, bleqfutelTa msgavsad, TandaTanobiT Seiswavles sakuTari kultura, 
yoveli nabijis Sesatyvisi Tanmxlebi musikiT. ase rom, rodesac Cvens Svilebs 
koncertebze siaruls vaCvevT, raTa sakuTar kulturaSi mniSvnelovani Ri-
rebulebebi aRmoaCinon, Cven, arsebiTad, imaves vakeTebT, rac, erT dros, te-
qnologiurad ufro CamorCenilma, iirkalas da preriebis xalxebma gaakeTes.

es mxolod ramdenime magaliTia, romelic gviCvenebs, rom funqciobis 
xarisxis dadgenis mcdelobisas, umjobesia, Tu xalxebis kulturebs ar gavy-
ofT. eTnomusikologebi Tanxmdebian, rom adamianebi musikas yvelgan raRacis 
misaRwevad iyeneben. isini, aseve, Tanxmdebian, rom TiToeul kulturas aqvs 
sakuTari konfiguracia imisa, rasac is, ase vTqvaT, musikiT `akeTebs~.

alan p. meriamis pasuxad
musikas aqvs miznebi da funqciebi. erT-erTi kamaTi Seexeboda maT So-

ris gansxvavebas, imas, dagvexmareboda Tu ara maTi warmodgena damoukideb-
el cnebebad kulturis analizisas. erT-erTi pirveli, vinc Cvens sferoSi am 
Temas Seexo, iyo alan p. meriami. adreuli eTnomusikologiuri literatura 
gamoyenebisa da funqciis cnebebs ise ganixilavs, TiTqos isini met-naklebad 
igiveobrivia. am sakiTxTan dakavSirebul ukiduresad araorazrovan gancxa-
debaSi meriami (Merriam, 1964: 209_28), rogorc Cans, sabolood ganacalkevebs 
maT: `rodesac musikis gamoyenebaze vsaubrobT, Cven vgulisxmobT im gzebs, 
romlebiTac musika, rogorc movlena, anda sxva aqtivobebTan kavSirSi, gamoi-
yeneba adamianTa sazogadoebaSi, anu Cveulebriv praqtikaSi. magram `musika ga-
moiyeneba garkveul situaciebSi da maTi nawili xdeba, Tumca mas SeiZleba 
hqondes, an ar hqondes ufro Rrma funqcia~. zigfrid nadelis naSromisa da 

2 cnobili amerikeli momRerlisa da simRerebis avtoris simRera pianistze, Setanili yvela 
drois saukeTeso 500 simReris ricxvSi (red.). 
3 mkvidri mosaxleobis patara Temi avstraliaSi (red.).
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ralf lintonis mier SemoTavazebuli farTod gaziarebuli gansazRvrebebis 
safuZvelze, meriami miiCnevs, rom `funqcia~ gulisxmobs `[musikis] gansakuTre-
bul efeqturobas, riTac is asrulebs situaciis moTxovnas, anu pasuxobs obi-
eqturad dasaxul mizans; `es aris funqciis gaTanabreba mizanTan~ (iqve, 218). 
meriamma ganagrZo da gamoyenebis sapirispirod, musikis aTi mTavari funqcia 
CamoTvala. ai isinic: emociuri gamoxatva, esTetikuri tkboba, garToba, komu-
nikacia, simboluri warmodgena, fizikuri reaqcia, socialuri normebis dacvis 
iZuleba, socialuri institutebisa da religiuri ritualebis legalizeba, 
kulturis uwyvetobisa da stabilurobis xelSewyoba da sazogadoebis inte-
graciis mxardaWera.

STambeWdavi siaa. am siaSi, albaT, `mSfoTvare sulis damSvideba~ da `siy-
varulis sazrdoc~ Sedis. imis gamo, rom ukeTesis SemoTavazeba ar SemiZlia, 
vaRiareb, rom uxerxulobas ganvicdi. zRvari gamoyenebasa da funqciebs Soris 
naTelia, roca vxedavT, rom erTi konkretuli adgilobrivi amerikuli simRera 
gamoiyeneba, rogorc balaxis cekvis Tanmxlebi, magram mas, aseve, sazogadoebis 
integraciis xelSewyobis funqciac aqvs. Tumca gasarTobi musikis SemTxvevaSi, 
gamoyeneba da funqcia SeiZleba identuri aRmoCndes. da kidev, meriamis sia, 
romelmac musika unda daaxasiaTos, ar aris specifikuri musikisaTvis. igi sxva 
xelovnebebis mimarTac SeiZleba gamodges, ra Tqma unda, gansxvavebuli xarisx-
iT, iseve, rogorc garkveuli aqtivobebis mimarTac, romlebic, rogorc wesi, 
xelovnebad ar ganixileba (Tumca SeiZleba iyos kidevac), magaliTad, religiu-
ri rituali da mWevrmetyveleba.

Tumca vityodi, rom musika funqciurad gansxvavdeba sxva xelovnebebi-
sgan. xelovnebis nebismier sxva saxeze metad, is mxolod da mxolod adamianis 
gamomgoneblobis produqtia. is yvelaze metadaa daSorebuli bunebas, Cveu-
lebriv, arc uSualod mogviTxrobs imis Sesaxeb, rasac xelovani xedavs da 
arc vizualurad warmogvidgens amas. is, aseve, yvelaze ufro daSorebulia 
kulturis danarCen sferoebs. sxva xelovnebebisagan gansxvavebiT, is iSviaTad 
asaxavs uSualod an gadmogvcems, Tu ras akeTeben an fiqroben adamianebi. kul-
turis uamrav sferos Soris, musika, albaT, yvelaze naklebad aucilebeli Cans, 
Tumca Cven ar viciT iseTi kultura, romelSic is ar iyos. maS, nuTu misT-
vis raime gansakuTrebuli funqciis mkafiod formulireba SeuZlebelia? saqme 
isaa, rom, realurad, funqciisa da gamoyenebis gamijvna eTnomusikologiis 
mTavari sakiTxi jer ar gamxdara.

meriamisgan gansxvavebiT, romlisTvisac musikas mravali funqcia hqon-
da, ramdenime avtori, romlebic kargad icnobdnen mTel rig musikalur kul-
turebs, gaerTiandnen im Tvalsazrisis safuZvelze, rom musikas erTi ZiriTadi 
funqcia aqvs. bleqingma xazi gausva im azrs, rom `unda arsebobdes urTierT-
mimarTeba adamianuri struqturis modelebsa da adamianebis urTierTmoq-
medebis Sedegad warmoSobil JRerad modelebs Soris~ (Blacking, 1973: 26). lo-
maqsis azriT, misi kantometruli analizis mTavari aRmoCena isaa, rom `raime 
kulturis sayvareli sasimRero stili asaxavs da aZlierebs im saxis qcevas, 
romelic arsebiTia misi mTavari sasicocxlo Zalisxmevisa da centraluri da 
makontrolebeli socialuri institutebisaTvis~ (Lomax, 1968: 133). qristofer 
smolma ufro viwrod Sexeda amas: musika raRac saxis iaraRia, romelmac unda 
daicvas sazogadoebis gamoxatvis mTavari interesebi. ase rom, `simfoniuri 
koncerti dasavluri saSualo klasebis `wminda istoriis~ aRniSvna da maTi 
Rirebulebebis, rogorc cxovrebis myari xasiaTis, dadasturebaa~ (Small, 1987: 
19). zogierTma avtorma, romelic musikis warmoSobas ikvlevda (Wallin, Merker 
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& Brown, 2000) yuradReba SeaCera musikis erTaderT da, amdenad, fundamentur 
funqciaze. daaxloebiT, 1970 wlis Semdeg eTnomusikologiis istoriaSi sul 
ufro met mniSvnelobas iZens identobis sakiTxi _ an sjobs, vTqva `identoba~, 
romelSic imdeni ram SeiZleba vigulisxmoT _ rogorc musikis mTavari funq-
cia.

ra Tqma unda, interesi funqciebis simravlis ganxilvis mimarT SenarCun-
da da amis Sesaxeb SeiZleba wavikiTxoT sxva saSemsruleblo xelovnebebisadmi 
miZRvnil literaturaSic. rogorc ania roisma SeniSna: `funqciebis simravle, 
rogorc Cans, ufro wesia, vidre gamonaklisi. funqciebi SeiZleba ganvixiloT, 
rogorc daufaravi an dafaruli da rogorc gacxadebuli an nagulisxmvvi... 
metic, nebismier cekvas orive doneze SeiZleba mravali funqcia hqondes~ 
(Royce, 1977: 83-84). turino (Turino, 2008: 3), gregori betsonis kvaldakval, 
yuradRebas amaxvilebs xelovnebis integraciul funqciaze sazogadoebisa da 
individisaTvis. identobis gamoxatvis azri SeiZleba aRmovaCinoT ukiduresad 
gansxvavebuli saxis kvlevebSi. ori SemTxveviTi magaliTi: erik hangi (Hung, 
2009) xazs usvams im gzas, romliTac musika _ sakoncertoc ki _ saerTaSori-
so konteqstebSi eTnikurobisa da erovnulobis gamosaxatavad funqcionirebs. 
riCard volfis naSromSi (Wolf, 2001) naCvenebia, rom samxreT indur kotas4 
sazogadoebaSi musika adamianebs akavSirebs missave ufro Zvel da ufro axal 
tradiciebTan da multikulturul awmyosTan.

arsebobs Tu ara musikis raime `erTi~ ZiriTadi funqcia _ filosofos-
ebisaTvis gankuTvnili SekiTxvaa. eTnomusikologebi, yvelafris miuxedavad, 
imiT ufro arian dainteresebuli, Tu rogoraa gagebuli gansxvavebul sazo-
gadoebebSi es sakiTxi, rogor xdeba, rom Teiransa da montanaSi musika gansx-
vavebulad funqcionirebs, rogor fiqroben gansxvavebuli sazogadoebebi, ras 
akeTebs maTTvis musika da raSi iyeneben isini mas. isini ver Tanxmdebian, xolo 
roca Tanxmdebian, imaze ufro Sors ver midian, vidre imis Tqmaa, rom `musikas 
aqvs xibli~, rom is qmnis amouxsnels, magram rom, rogorc meriamma daaskvna, is 
`aris aSkarad da sruliad aucilebeli im sasicocxlo saqmianobis gasajaroe-
bisTvis, romlebic sazogadoebas ayalibeben~ (Merriam, 1964: 227). 

raRac drois ganmavlobaSi, albaT, daaxloebiT 1980 wlis Semdeg, fun-
qciebis mimarT eTnomusiklogebis interesis Sesusteba, bolos da bolos, aSka-
ra gaxda. es sakiTxi zogjer sadRac aqve, zedapirze iyo, roca, magaliTad, jon 
beilim (Stokes, 1994: 46_48) Tavi valdebulad CaTvala, daecina funqcionalis-
turi TvalsazrisisaTvis im publikaciebSi, romlebic identobas, eTnikuroba-
sa da musikalur cvlilebas eZRvneboda. ufro tipuri (1990 wlis Semdeg) iyo 
is, rom musikis mimarTebam postkolonialuri epoqis mniSvnelovan socialur 
da politikur movlenebTan mkvlevrebi aiZula kidev erTxel, ufro seriozu-
lad ganexilaT funqcia. gamoqveynda mravali modeli, romlebic perspeqtive-
bis araerTgvarovnebas icavda (Killick, 2003; Rice, 2003; Slobin, 1992b; Stoks, 2010).

magram funqciebis sapirispirod, musikis gamoyenebis CamoTvla da gamov-
lena, albaT, uZvelesi teqnikaa, romelsac iyeneben, raTa daaxasiaTon musika 
kulturaSi. aradasavluri musikis yvelaze adreuli krebulebi bevrs verafers 
gvetyvian im gansxvavebuli gzebis Sesaxeb, romlebiTac musikis sfero sxva 
kulturul sferoebTan urTierTqmedebs, magram maTSi simRerebi da nawarmoe-
bebi TiTqmis yovelTvis identificirebulia im aqtivobiT, romelTanac isini 
dakavSirebulia _ saqorwilo simRera, samgloviaro simRera, sacekvao simRe-

4 qalaqi samxreT-aRmosavleT indoeTis rajastanis StatSi (red.).
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ra, TamaSis simRera da, xSirad, aqtivobis ufro konkretuli qvejgufebiT. 
ueWvelia, rom yovel kulturas aqvs musikis gamoyenebis unikaluri reestri, 
romelsac yovlismomcveli musikaluri eTnografia mogvawvdida. 

moneta da piramida
neba miboZeT, SemogTavazoT ori modeli, romlebic wlebia Zalian mex-

mareba `Sinaurisa~ da `gareSes~ Tvalsazrisebs Soris arsebuli gansxvavebebisa 
da damTxvevebis, iseve, rogorc `funqciebisa~ da `gamoyenebis~ cnebebs Soris 
gansxvavebis SepirispirebaSi. am modelebs `monetasa~ da `piramidas~ davarqmev 
da mkiTxvelebs Sevaxseneb, rom magaliTebis mowodebisas, ganxilva mTlianad 
ufro Teoriuli konstruqciebis Sedarebas exeba, vidre raime Semowmebadi 
faqtis dadgenas. da mainc, es modelebi SeiZleba dagvexmaros calkeuli kul-
turebis an sazogadoebebis SedarebiT ganxilvasa da analizSi.

piramida: mas aqvs safuZveli, mwvervali da fenebi maT Soris; misi warmod-
genisas TandaTanobiT gadavdivarT araerTgvarovani safuZvlidan uaRresad 
Tavisebur mwvervalze _ gamoyenebidan funqciebze. safuZvels qmnis musikis 
gacxadebuli miznebi, aqtivobebi, romlebsac musika axlavs, uamravi ram, rasac 
informantebi gvetyvian musikis Taobaze: ras akeTebs, maTi azriT, musika, ris 
misaRwevad iyeneben mas an imis Sesaxeb, rasac musika zedapirulad akeTebs. 
rogorc vTqvi, nebismier erT sazogadoebaSi aseTi asobiT _ am sityvis pirda-
piri mniSvnelobiT _ ram arsebobs: garToba, ritualis Tanxleba, cekva, kon-
certebi, samxedro marSireba da a.S. SeecadeT Tqvens kulturaSi musikaluri 
aqtivobebisa da movlenebis sia SeadginoT _ maTi raodenoba gagaocebT. SuaSi 
TandaTanobiT Zlierdeba gamoyenebis saxeobaTa abstraqtuloba da SeiZle-
ba isini gaerTiandnen jgufebSi, romlebic TiTqmis uTanabrdeba funqciebs. 
marTlac, aq SeiZleba meriamis aTi funqciis Casmis survili gagviCndes. sab-
olood, mwvervalTan axlos, gamocxadebulia musikis mTavari funqcia nebi-
smieri sazogadoebisaTvis. aq SeiZleba CavrToT iseTi debulebebi, rogoricaa 
makalisteris debuleba, romlis Tanaxmad navahos kulturaSi ̀ musikis mravali 
Cveulebrivi funqcia... eqvemdebareba zebunebrivi kontrolis umniSvnelovanes 
funqcias~ (Merriam, 1954: 88) an meriamis debuleba, rom flethedel indielebs 
Soris musika funqcionirebs, rogorc im faqtis gamoxatvis saSualeba, rom 
isini rCebian flethedebad miuxedavad imisa, Tu ra cvlilebebi xdeba maTi cx-
ovrebis wesSi~ (Merriam, 1967a: 158). zed mwvervalze, musikis erTaderTi, mTeli 
kacobriobisaTvis umniSvnelovanesi funqcia Zevs, romelic yvela danarCens 
moicavs. mwvervali da safuZveli Teoriuli idealebia. Cven veZebT gzas, Tu 
rogor SeiZleba, rac SeiZleba zustad CamovayaliboT, musikis unikaluri fun-
qciebi, magram es, albaT, Cvens Zalebs aRemateba da musikis gamoyenebis yvela 
saxeobis erT siaSi moqcevas verasdros SevZlebT. magram ar dagaviwydeT, rom 
es piramida, ubralod, struqturaa, romelic gvexmareba sazogadoebis musi-
kaluri kulturis samyaros warmodgenaSi da mis gamoyenebasa da funqciebze 
saubarSi.

moneta: magram Tuki momiwevda sazogadoebis erT-erTi wevrisTvis meTxo-
va, CamoeTvala musikis gamoyenebis yvela saxeoba mis kulturaSi da Tu, Semdeg, 
momiwevda maTi savsebiT damoukideblad ganxilva, SeiZleba ori, erTmaneTisa-
gan sakmaod gansxvavebuli sia mimeRo. da Tu me, savele mkvlevars, unda meTxo-
va konsultantisaTvis, romelic am sakiTxebze msjelobs, erTmaneTisaTvis See-
darebina gamoyeneba da funqciebi, is, albaT, meriamis aTi funqciisagan Zalian 
gansxvavebul sias Seadgenda. 
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minda es sakiTxi `monetis~ modelis gamoyenebiT ganvixilo, romelic, rac 
mniSvnelovania, iTvaliswinebs gansxvavebas Sinaurisa da gareSes Tvalsaz-
risebs Soris, rasac, iqneb, ufro zustad, xalxisa da anTropologis analizs 
uwodeben. es sayovelTaod cnobili ̀ monetis ori mxarea~. situacia ufro rTu-
lia. Cven gamovikvlieT `Sinaurisa~ da `gareSes~ cnebebi, iseve rogorc refle-
qsurobis roli da mainc vityodi, rom savele kvlevasTan dakavSirebuli yvela 
problema kvlav da kvlav ejaxeba am ori Tvalsazrisis dapirispirebas. meriami 
saubrobda amis Sesaxeb da, rogorc Cans, swamda, rom musikis miznebis aRwera 
ufro uaxlovdeba kulturis mier sakuTari Tavis gamoxatvas. `musika moce-
mul sazogadoebebSi SeiZleba garkveuli formiT gamoviyenoT da es SeiZleba 
uSualod gamoixatos, rogorc xalxis Sefasebis nawili. Tumca es funqcia Sei-
Zleba iyos savsebiT gansxvavebuli ram, radgan fasdeba analizuri Sefasebebis 
meSveobiT, romlebic xalxuri Sefasebidanaa amozrdili~ (Merriam, 1964: 209-10). 
am poziciebis ukiduresobebi, rogorc Cans, miuwvdomelia. eTnomusikologebi, 
romlebic amtkiceben, rom empirikosi mecnierebi arian, yovelTvis iyeneben 
TviT kulturis sakuTar analizs, yovel SemTxvevaSi, garkveuli zomiT mainc.

SeiZleba, gagviCndes cduneba, rom gamoyeneba-funqciebis wyvili Seva-
daroT emikur-eTikur gansxvavebas, rasac transkrifciebis ganxilvis dros 
SevexeT, Tumca urTierTkavSiri gaurkveveli darCa. meriamis pozicia SeiZleba 
gamogvadges, Tu miznebs emikurs davuaxloebT, xolo funqciebs _ eTikurs, 
Tumca es gansxvaveba ewinaaRmdegeba emikur-eTikuris dapirispirebis zogierT 
mniSvnelobas. eTikuri, aseve, aris popularuli, detaluri aRwera im konkret-
uli movlenebisa, romlebsac akvirdebodnen; emikuri aris eTikuris ganzoga-
deba da struqturireba. Tu enaTmecnierebaSi am terminebis Zirebs moviZiebT, 
vnaxavT, rom erTi mniSvnelobiT, fonetika moicavs realur bgerebs, romleb-
sac adamianebi saubrisas gamoscemen, fonemika ki maTgan agebs abstraqtul 
erTeulebs, romlebic aRniSnaven im funqciebs, romlebsac iyeneben, scnoben, 
Tumc ki mosaubreebi yovelTvis advilad ver asaxeleben. meore mxriv, swored 
fonemikuri gansxvavebebia is, rasac enis matareblebi iyeneben ucxoelebisaT-
vis am enis swavlebisas, qmnian anbanebs, erTmaneTisagan mijnaven lingvistur 
kategoriebs, maSin roca fonetika aris bgerebis da maTi fizikuri safuZvlis 
uaRresad rTuli daxasiaTeba da `enis matarebelma~, SeiZleba, realurad, arc 
icodes, raSi gamoadgeba am saxis codna. 

emikuri da eTikuri dakavSirebulia Sinauri-gareSes erTobliobasTan, 
Tumca es kategoriebi ar aris Sesaferisi da anTropologiaSi emikur-eTikurze 
nawilobriv uaris Tqma am problemasTanaa dakavSirebuli. savele kvlevaSi, 
aSkaraa, rom konsultantebs namdvilad aqvT eTikuri debulebebis Camoyal-
ibebis unari anu SeuZliaT `obieqturad~ aRweron sakuTari kultura da Tav-
isi aRwera Seadaron kulturis ZiriTad Sefasebebs. Sesabamisad, Tu sparsuli 
klasikuri musikis Teoriis (e.i. emikuri Tvalsazrisis) Tanaxmad, improvizacie-
bi ar meordeba, sparsma musikosebma, miuxedavad amisa, Zalian kargad ician is 
faqti, rom ganmeoreba namdvilad xdeba. emikuri debuleba, SeiZleba, idealis 
gamoxatvaa, xolo realobas TviTon kultura warmogvidgens meorexarisxovani, 
eTikuri debulebebiT.

emikur-eTikuri analizis sisustis miuxedavad, sasargeblod mimaCnia am 
poziciebis safuZvelze modelis ageba, Tumca gaugebrobis Tavidan asacileb-
lad, sasurvelia, ubralod, kulturisa da analitikosis debulebebis Sesaxeb 
visaubroT. Tu, Zvirfaso mkiTxvelo, SevZleb da Tqvens yuradRebas mivapyrob 
mokle, Zalian SemWidroebul SedarebiT savarjiSos, romlis mizani midgomebis 
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ilustrirebaa da ara saboloo monacemebisa da interpretaciebis momzade-
ba, neba miboZeT, monetisa da piramidis modelebi Cemi sakuTari kulturuli 
garemos mimarT gamoviyeno: jer moneta _ dasavluri urbanuli sazogadoe-
bis mimarT rogorc mas mecnierebi dainaxaven. qvemoT moyvanilia ramdenime 
debuleba, romlebic moqceulia TiToeul kategoriaSi. muSaobs Tu ara es 
modeli da gvexmareba Tu ara sakiTxis garkvevaSi, mkiTxvelis gadasawyvetia.

1a. gamoyenebis dadgena analitikosis mier. musika uamrav aqtivobasTan aris 
dakavSirebuli. ZiriTadad, is mosasmenad gamoiyeneba, roca auditoria pasi-
uria da mis mimarT gamoCenili yuradRebis xarisxi Zalian cvalebadia. yvela 
saxis rituals axlavs musika, romelic, aseve, gamoiyeneba, rogorc fonuri 
JReradoba mravali saxis aqtivobisas. aq SegviZlia warmovadginoT yvela im 
aqtivobis sia, romlebSic musikaa CarTuli, dawyebuli koncertiT, eklesiiT, 
aRlumiT, safexburTo matCiT _ tipur fonur (axalgazrdebis SemTxvevaSi, wina 
planis, yovel SemTxvevaSi, xmis simaRliT mainc) musikamde wveulebebze, super-
marketebSi, liftebSi, manqaniT mgzavrobisas.

1b. funqciebis dadgena analitikosis mier. meriamis siaSi mocemulTa Soris 
garToba, albaT, yvelaze TvalsaCinoa. emociuri gamoxatva, jgufebis an qve-
jgufebis integracia, aseve, mniSvnelovania.

2a. gamoyenebis dadgena kulturis mier. musikis mosmena TiTqmis nebismier 
dros unda iyos SesaZlebeli. es isaa, rac adamianma yoveldRe unda akeTos. 
musikis gareSe, TiTqmis, verc erTi aqtivoba saTanadod ver Catardeba. es is 
aucilebeli raRacaa, romelic sxva aqtivobas an pasiurobas asatans xdis. 

2b. funqciebis dadgena kulturis mier. musika pirovnebisTvis akeTebs iseT 
raimes, rasac sxva veraferi gaakeTebs; mas veraferi Caanacvlebs. rogorc maka-
listerma (McAllwstwer, 1971: 380) ivarauda da Jilbert ruJem (Rouget, 1985) 
brwyinvaled gviCvena, musika gardaqmnis gancdas, rac dasavluri musikis mTa-
vari funqciaa. Cven (dasavluri sazogadoebis Tanamedrove wevrebi) ar ganvix-
ilavT, rom musikas raime mTavari funqcia aqvs garda imisa, rom, ramdenadac 
is musikaa, igi Zalmosilia abstraqtul da emociur, Tumca ara konkretul 
samyaroSi da Cven vgrZnobT, rom mis gareSe sicocxle ar SegviZlia. Cemi kul-
turuli jgufisaTvis, `musikas marTlac, aqvs magiuri xibli~ _ daamSvidos 
aforiaqebuli suli, Tumca dakoJrili muxis modreka ar SeuZlia.

monetis modelisagan gansxvavebiT, piramidis modeli Tavs aridebs anal-
itikosisa da kulturis interpretaciebis gansxvavebebis ganxilvas. anali-
tikosis interpretacia, romelic monetis modelSi gamarTlebulia, rogorc 
SedarebiTi kvlevis iaraRi, piramidaSi Canacvlebulia yovlismomcveli Tval-
sazrisiT, rom musika aris mTavari kulturuli arsis gamoxatva, asaxva an 
uSualo Sedegi. miznebi da funqciebi warmodgenilia ara rogorc diqotomiis 
dapirispirebuli nawilebi, aramed ufro rogorc erTi mTlianis ganapira bo-
loebi, romlebic moZraoben ukiduresad miwieridan da faqtobrividan yvelaze 
sasicocxlod mniSvnelovan interpretaciamde da, amdenad, SesaZloa, daumt-
kiceblamde. 

neba miboZeT, yuradReba gavamaxvilo sapirispiro viTarebaze samxreT 
amerikaSi. entoni sigeri gvTavazobs musikis abstraqtuli miznebis an aSka-
ra funqciebis paralelur ilustracias braziliis suias tomis magaliTze. 
stilurad da gamoyenebis TvalsazrisiT, Zalian gansxvavebuli simReris ori 
Janris ganxilvis Sedegad, man daaskvna, rom akias funqcia moicavs `momRerlis 
survils, rom mdedrobiTi sqesis zogierTma naTesavma mas mousminos, rogorc 
individs~, maSin roca ngeres funqciaSi igulisxmeba `saxelis safuZvelze Se-
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qmnili ritualuri jgufebis arsebobisa da erTianobis gamoxatvis~ saSualeba 
(Seeger, 1979: 391). magram musikis gamoyeneba aSkarad ritualuria da es fun-
qciebi ar vlindeba, sanam ar gavaanalizebT da ganvmartavT miznebs. funqci-
urobis am donis Semdgomi analizidan SeiZleba warmoiSvas musikis erTi kul-
turulad specifikuri funqcia. sigeri ufro mets akeTebs, vidre miniSnebaa: 
musikaluri RonisZiebebi realurad qmnian socialuri organizaciis aspeqtebs, 
am SemTxvevaSi, dualizms (iqve: 392). Tu ganvazogadebT, es SeiZleba CavTvaloT 
Teiranis Soreul gamoZaxilad, sadac Znelia imis mtkiceba, rom musikis gav-
lena dominanturia kulturis sxva aspeqtebze. es, SeiZleba, dakavSirebulia 
musikis RirebulebasTan, romelic TeiranSi gaurkveveli, xolo suias tomSi, 
sigeris Tanaxmad, maRalia.

piramidis mwvervali
vTqvi, rom eTnomusikologebi ver Tanxmdebian, Tumca axla Cemi poziciis 

gamJRavnebis dro dadga. miuxedavad imisa, rom arsebobs uamravi procesi, rom-
lebsac funqciebi SeiZleba vuwodoT, mjera, rom maT Soris musikis yvelaze 
fundamenturi an mniSvnelovani funqcia adamianTa sazogadoebaSi, anu is, ra-
sac musika akeTebs adamianebisaTvis, aris Suamavloba sxvadasxva Zalas Soris: 
adamianis zebunebrivTan urTierTobis kontroli, Suamavloba adamiansa da sxva 
arsebebs Soris; individualuri, socialuri jgufebis mTlianobis xelSewyoba 
da maT Soris Suamavloba; Suamavloba individebs Soris, romelic ver ganx-
orcieldeba metyvelebiT. amas musika imiT akeTebs, rom kulturis Sesatyvis 
centralur Rirebulebebs abstraqtuli formiT gamoxatavs. rogorc alan 
lomaqsma SesaniSnavad daasabuTa (Lomax, 1968: 155_59) da rogorc SemdgomSi 
bleqingma ivarauda (Blacking, 1987: 133), musikas SeuZlia kulturis SedarebiT 
gaurkveveli da bundovani xasiaTis abstragireba da dawmenda.

neba miboZeT, musikis am unaris ilustrirebisaTvis davubrunde Cems Tei-
ranul, 1970-iani wlebis gamocdilebas da davsva kiTxva, Tu rogor funqcioni-
rebs mocemuli sazogadoebis musika, roca adamianebsa da zebunebrivs Soris 
Suamavlobs da roca sazogadoebis integrirebas uwyobs xels. rogorc reli-
giuri sistemebis udides umravlesobaSi, islamSic musika ritualuri iaraRia, 
religiuri debulebis formalizebis saSualebaa. unda gaviTvaliswinoT, rom 
am `musikis~ didi nawili ar klasificirdeba, rogorc musika, romelic Tavisi 
ukiduresi (yvelaze `musikaluri~) formiT am sazogadoebaSi dabali SefasebiT 
sargeblobs. islams axasiaTebs kategoriuli moTxovna, rom adamianebma unda 
ilocon da RmerTs Suamavlis gareSe, uSualod esaubron (Tumca isini amas 
mainc akeTeben, rodesac xmamaRla iseTi maneriT loculoben, rom CvenTvis is 
musikasaviT JRers). ai, hipoTezac: sxva religiur sistemebSi, gansakuTrebiT 
iseTebSi, romlebSic RvTismsaxuri Suamavlebi arseboben, musikis, rogorc Sua-
mavlis mniSvnelobis gaazrebis miuxedavad, islamis mimdevrebi mas umniSvnelo 
rols aniWeben, radgan, maTTvis, am saxis Suamavloba ar aris saWiro. is arse-
bobs, Tumca teqnikuri TvalsazrisiT, mas musikad ar aRiareben. musikis roli 
iseTi rTuli sazogadoebis integrirebaSi, rogorc Teiranis sazogadoebaa, 
mravali mimarTebiTaa sayuradRebo. erTi mxriv, misi klasikuri sistema 1960-
ian wlebSi asrulebda eris gamaerTianeblis rols, erTmaneTTan akavSirebda 
mis gansxvavebul elementebs da mijnavda mas misi arabi da Turqi mezoblebisa-
gan. musikosebma da kulturuli politikis ganmsazRvrelma dawesebulebam xazi 
gausves klasikur sistemas, romelic srulyofili unda yofiliyo, arc araf-
ris damateba unda dasWireboda da verc verafers daamatebdi, es iyo simbolo 
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srulyofili sazogadoebis, romelze pretenziasac Teiranis elita acxadeb-
da. amave dros, gansxvavebuli sasoflo tradiciebi, romlebic eris araerT-
gvarovnebis simbolo iyo, masmediaSi erTmaneTs daukavSirda, iseve, rogorc 
vesternizebuli xalxuri musika, raTa gare samyarosTan da Tanamedrove msof-
liosTan sasurveli kavSirebi moeniSna. mTeli rigi urTierTdakavSirebuli, 
Tumc ki damoukidebeli musikaluri sistema hyvaoda, zogierTi maTgani vest-
ernizaciis xarisxiT gamoirCeoda. mravali socialuri jgufi Tavs konkretul 
musikasTan aigivebda. magram, vfiqrob, mTlianad erisaTvis, klasikuri tradi-
cia gamoxatavs konkretul, gansakuTrebul, saerTo socialur Rirebulebas.

dabolos, davubrundeT piramidas da monetas. piramidis mTavari Rirse-
ba isaa, rom Sinauri-gareSes wyvilis mniSvnelobas akninebs. Tumca piramid-
is mwvervali, rogorc aRmoCnda, kvlav damkvirvebelsa da dasakvirvebels 
apirispirebs. vfiqrob, rom 1970-ian wlebSi vnaxe, Tu ra iyo is, rac musikam 
gaakeTa Teiranis sazogadoebisaTvis, magram musikosebs, iseve, rogorc sxvebs 
iranSi, Cemi pirdapiri SekiTxvis pasuxad bevri araferi hqondaT saTqmeli. 
maT, magaliTad, musikisa da misi mravalgvari qvetipebis mowoneba-armowone-
ba ufro aRelvebdaT. zogjer isini musikisadmi Tavis mikerZoebas romelime 
mankieri tendenciis dacviT amJRavnebdnen da rogorc individebi an rogorc 
mosaxleobis konkretuli jgufebis wevrebi _ sufiebi, vesternizebuli elita, 
umciresobaTa wevrebi, rogorebicaa somxebi da ebraelebi _ musikasTan identi-
ficirebas iyenebdnen, rogorc saSualebas individualizmis an gansakuTrebu-
lobisaTvis xazis gasasmelad. SekiTxvaze, Tu ra aris is, rasac musika akeTebs, 
iranelebi, ra Tqma unda, pirdapir ar mpasuxobdnen, rom is asaxavs maT social-
ur da kulturul Rirebulebebs. amasTan, Tumca ganaTlebuli konsultantebi 
acxadebdnen, rom klasikuri musika gansakuTrebulad sparsuli iyo, mWidrod 
iyo dakavSirebuli mis kulturasa da niadagTan, maSin roca popularuli musi-
ka, nawilobriv, imis saCveneblad arsebobda, Tu rogor SeeZloT da realurad 
rogor urTierTqmedebdnen iranelebi sxva kulturebTan, rom aeRoT maTgan 
is, rac sWirdebodaT, rom Tanamedroveebi gamxdariyvnen. iranelebisaTvis si-
tyvebs _ `musikas aqvs magiuri xibli~ _ sxva mniSvneloba unda hqondeT, vidre 
amerikelebisa an evropelebisaTvis. magram, sabolood, isinic ki SeiZleba dae-
Tanxmon mis zogierT mniSvnelobas.

eTnikuroba, identoba
`axla yvelaferi sxvagvaradaa~. es miTxra bleqfutelma megobarma, roca 

mravali wlis Semdeg, 2002 wels braunings vewvie. magram am samyaroSi, vis ar 
eqneboda amis Tqmis survili, berlinis kedlis dangrevis, 1990-ian wlebSi 
msoflios politikuri gadajgufebis, mdidari da Raribi erebis cxovrebis 
standartebs Soris gansxvavebis gaRrmavebis, globaluri korporaciebis ba-
tonobis, sqesTa Soris urTierTobebSi momxdari revoluciebisa da seqsualu-
ri Tavisuflebis, saerTaSoriso religiuri fundamentalizmis gaZlierebis da 
komunikaciebis samyaros ganviTarebis, internetis da cifrul teqnologiebze 
gadasvlis Semdeg? musikis samyaroSi geografias jer kidev aqvs mniSvnelo-
ba, magram axla miveCvieT situacias, romelSic is, rasac xedavT an gesmiT, 
an visTanac urTierTobT, Zalian naklebadaa dakavSirebuli imasTan, Tu sad 
xarT. Sexeduleba, romelsac 1950 welsac ki arc Tu myari safuZveli hqonda 
da romlis Tanaxmad, msoflioSi uamravi izolirebuli sofeli da adgilo-
brivi sazogadoebaa, romelTa monawileobiTi musikaluri cxovreba Sedgeba 
agraruli da ritualuri musikisagan, mTlianad ararealisturia. musikis JRe-
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radobebi (nebismieri musikis, arCevani Tqvenzea) axla virtualurad yvelganaa. 
adamianTa umravlesoba mTels msoflioSi musikas didwilad translirebisas 
an Canaweris formiT usmens. adamianTa umravlesobas, aseve, xeli miuwvdeba 
uamrav da mravalferovan musikalur melodiasa da stilze, romlebic imis 
gamo, rom gansxvavebuli musikaluri garemos warmomadgeneli uamravi adamiani 
sxvadasxva kontinentidan maT erToblivad usmens, sul ufro metad emsgavseba 
erTmaneTs. yvela saxis musikosebi, romlebic mTels msoflioSi ufro metad 
dakavebuli arian imiT, rom uzrunvelyon garToba, gamovidnen scenaze da Cam-
wer studiebSi Seasrulon nawarmoebebi, sul ufro metad mimarTaven msoflio 
auditorias. im musikas, romelic ZiriTadad mimarTavda Temsa da RmerTebs, 
daemata musikis, rogorc, vin icis, iqneb yvela adamianisaTvis, Setyobinebebis 
gamomxatvelis da gadamcemis cneba. maS, ra saerTo aqvs am yvelafers eTno-
musikologis mier musikis gamoyenebasa da funqciebze fiqrTan?

pirvel rigSi, mainteresebs odesme Tu iyo tipuri eTnomusikologis 
Tvalsazrisi savsebiT realisturi. daaxloebiT 1950 wels vewvieT mkvidri 
amerikelebis rezervaciebs, vnatrobdiT, rom am xalxebis tomobrivi da kul-
turuli erTianoba jer kidev mtkice yofiliyo, nostalgiiT vuyurebdiT war-
mosaxul warsuls da musikas da kulturas am aspeqtiT aRvwerdiT. ormocdaa-
Ti wlis Semdeg eTnomusikologebi ufro Tanamedroveebi gaxdnen, droulad 
aqceven yuradRebas uaxlesi warsulisa da awmyos musikalur mimdinareobebs. 
rogorc Seicvala msoflio da musikaluri kultura, aseve Seicvala tipuri 
eTnomusikologiuri literatura. oTxmocdaaTianebis da Semdgomi periodis 
wignebi sul ufro metad usvams xazs sxvadasxva saxis urTierTobebs adami-
anTa jgufebs Soris _ genderuli sakiTxebi, Zalauflebis mimarTebebi, so-
cio-ekonomikuri klasebis urTierTmoqmedeba, musika politikur moZraobaSi 
_ yvela es urTierToba, rogorc Cans, dakavSirebulia identobis, erovnul, 
eTnikur, klasobriv, sqesobriv, pirad sakiTxebTan. ase rom, Cven gvainteresebs 
Seicvala Tu ara musikis mTavari funqcia da daaRwia Tu ara kacobriobam Tavi 
uprecendento safrTxes. SesaZloa, ar uarvyof, rom Zveli keTili dro samu-
damod wavida, arc imas vamtkiceb, rom is sul male dabrundeba an rom Zveli 
interpretaciebi, vTqvaT, meriemis, isev imuSavebs Tu maT, ubralod, gadava-
keTebT. amis nacvlad, vaRiareb, rom isini maSin SesaniSnavi iyvnen. 

erovnuli identoba evropeli musikosebisa da mecnierebis sazrunavi iyo 
me-19 saukeneSi da me-20 saukunis daswayisSi, roca mcire erebi Tavs ar zogavd-
nen politikuri imperiebisa da `musikaluri imperiisagan~, romelSic germania 
da avstria batonobda, gasaTavisufleblad. garkveuli azriT, rac, albaT, 
mravlismTqmelia, eTnomusikologiis aRmavloba am moZraobis mxardamxar xde-
boda. magram politikaSi mizani kulturuli da enobrivi TvalsazrisiT homo-
genuri eri-saxelmwifoebis Camoyalibeba iyo, rac, sabolood, iseTi kompromi-
suli SedegebiT dasrulda, rogorebicaa Cexoslovakia, iugoslavia, poloneTi. 
me-19 saukunis Sua xanebSi, erovnuli operis ganviTareba praRaSi, erovnuli 
tropebis Casma musikaluri motivebidan da xalxuri cekvebis Janrebidan, iseve, 
rogorc xalxuri simRerebis farTomasStabiani Segrovebis dawyeba CexeTis mi-
webze, iyo Cexebis mier erovnuli kulturis TviTgamorkvevisaken mimarTuli 
Zalisxmevis mTavari faqtorebi. politikuri Tavisuflebis mopovebas meore 
msoflio oms postkolonializmi, nacionalizmis meore talRa mohyva. mis mier 
wamoweuli erT-erTi sakiTxi iyo kulturuli da enobrivi aspeqtebiT damou-
kidebeli eTnikuri jgufebis integrireba, romlebic, ZiriTadad, me-19 sauku-
nis Sua da bolo wlebSi, evropulma koloniurma saxelmwifoebma, xelovnurad 
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moaqcies kolonialur sazRvrebSi. politikuri da kulturuli nacionaliz-
misadmi miZRvnil vrcel literaturaSi benediqt andersonis (Anderson, 1991) 
naSromebma gansakuTrebuli gavlena moaxdines eTnomusikologiur azrovneba-
ze. `aSkarad erovnuli~ musikis Seqmna me-19 saukunis evropis politikuri na-
cionalizmis faqtori iyo, Tumca, ZiriTadad, klasikuri musika iyo is iaraRi, 
romelic saerTaSoriso kulturul omebSi gamoiyeneboda. as welze meti xnis 
Semdeg, nacionalizmis gamoxatva SeiZleba CavTvaloT mniSvnelovan funqciad 
postkoloniur epoqaSi, Tumca axla, Cven, ZiriTadad, vsaubrobT musikis Ses-
axeb popularuli kulturis samyaroSi. es sakiTxebi ganxiluli da axsnilia 
martin stouksis (Stokes, 1994: 1_27) Sesaval eseSi, xolo uaRresad kontrastu-
li erovnuli viTarebebis magaliTebi moyvanilia, zimbabves SemTxvevaSi, Tomas 
turinos (Turino, 2000) da fineTis SemTxvevaSi _ tina ramnarines (Ramnarine, 2003) 
mier. eTnikurobis cnebas, romelic ganixiles da misi sirTuleebic gaanalizes 
stouksma (Stokes, 1994: 6) da turinom (Turino, 2008: 221-22), rogorc Cans, aqvs 
imis funqcia, rom adamianTa jgufs enis, adaT-wesebis, xelovnebis sazRvre-
bis aRmarTvis neba darTos, Tumca eTnikuri jgufis gansazRvra da identifi-
cireba ufro rTulia, vidre eris. musikis, rogorc eTnikurobis gamoxatvis 
funqcia eTnomusikologiaSi kvlevis ufro Zveli Temaa, vidre nacionalizmi, 
radgan man Tavisi rolis Sesruleba daiwyo im periodSi, roca gaCnda interesi 
kulturuli TvalsazrisiT heterogenuli sazogadoebebis, magaliTad, Tana-
medrove qalaqebis mniSvnelobis mimarT. musikis, rogorc klasis gamomxat-
velis funqciis kriteriumebi SeiZleba iyos notebis kiTxva furclidan da 
garkveuli teqnikuri detalebis wvdoma maRali klasebisaTvis, xolo ekonomi-
kurad dabali klasebisaTvis _ popularuli Janrebis politikuri mniSvnelo-
bis codna. es sakiTxebi ganxilulia eTnomusikologebis, magaliTad Copiakis 
(Chopyak, 1987) da kapuelis mier (Capwel, 1991), romlebmac seriozuli yuradRe-
ba dauTmes burdies naSroms (Bourdieu, 1984).

musika gamoxatavs pirovnul an jgufur identobas, is Tavis rols as-
rulebs araTanasworTa Soris urTierTobis dasamyareblad, rogorc saSuale-
ba, romliTac dominanturi jgufi gaaZlierebs Tavis hegemonias an daCagruli 
mosaxleoba dartymaze dartymiT upasuxebs. dasavluri kulturis dominireba 
yvelgan gamoixateba, magaliTad, funqcionaluri harmoniis garkveuli versi-
is saerTaSoriso gavrcelebiT. amis sapirispiroa kolonizebul xalxebSi, mag-
aliTad, mkvidr amerikelebSi gamoxatuli tendencia musika da cekva gamoiyenon 
sakuTari identobis dasabuTebis ZiriTad saSualebad. erovnuli himnebi, rom-
lebic erovnul da eTnikur cnebebs emyareba da miznad socialuri integracia 
aqvT, 1985 wlis Semdeg ramdenime eTnomusikologma magaliTad, kapuelma (Cap-
wel, 1986), gaim (Guy, 2002) da doTrim (Daughtry, 2003) Seiswavles sazogadoebis 
erovnuli identobis Camoyalibebis konteqstSi.

mosazreba, rom adamiani musikas qmnis an usmens imis saCveneblad, Tu vin 
aris is erovnul, eTnikur, klasobriv an pirad konteqstSi, didi xania ar-
sebobs, Tumca mxolod sul raRac oci welia, rac identoba musikis mTavar 
funqciad aRiares. musikaluri cxovrebac ase totaluradaa Secvlili, ro-
gorc bleqfutebma miTxres? namdvilad advilia bleqfutebis musikaluri 
aqtivobebis interpretireba, rogorc identobis mravali saxis ZiriTadi ga-
moxatvisa. Sua zafxulis mTavari tomTaSorisi Sekrebis ceremonia, Crdilo 
amerikel indielTa dReebi im saxis RonisZiebaa, romelic namdvilad gaugebari 
iqneboda bleqfutebis istoriis ufro adreul periodebSi da me-20 saukunis 
pirvel naxevarSic ki. RonisZieba polisemuria da Riad da ostaturad gamox-
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atavs: (1) bleqfutebis erovnul identobas _ ase ambobs wamyvani da drodadro 
bleqfutelic amatebs raRacas; (2) mkvidri amerikelebis eTnikur idento-
bas (bleqfutebi eTnikuri jgufia, mkvidri amerikelebi ki eri?) _ isev wamy-
vani gveubneba; Camodis dramsi5, momReralTa jgufebi SeerTebuli Statebis 
da kanadis mravali rezervaciidan da mocekvaveebi, ZiriTadad, tomTaSoris 
repertuars asruleben; (3) SeerTebuli Statebis erovnul identobas _ didi 
mniSvneloba aqvs droSebis gamotanas samxedro veteranebis mier; (4) asakobriv 
identobas _ tardeba sacekvao turniri sxvadasxva asakobrivi jgufisaTvis; 
da (5) pirovnul identobas _ kostiumebis warmoudgeneli mravalferovneba. 
Sekrebis ceremonialis dros qalaqSi uamravi `TeTri~ musika ismis; qanTri da 
roki, Sesabamisad, asakovani da axalgazrdebis cekvisas;  `indielTa~ ro-
deoze6 SeerTebuli Statebis patriotuli simRerebis Canawerebi iyideba. ma-
gram Crdilo amerikel indielTa dReebis ganmavlobaSi, miuxedavad imisa, rom 
`TeTri~ kulturis yvela saxis aqsesuari _ droSebidan xmis Camwer studie-
bamde _ uxvadaa warmodgenili, musika, samxedro yaraulis warsadgeni musikis 
CaTvliT, mTlianad `indielebisaa~. musikis kavSiri identobasTan aq Zalian 
Zlieria.

musikalur cxovrebaSi sxva mxrivac, aseve, bleqfutebis tradiciebi ba-
tonobs. maRaziebSi, sadac mkvidri amerikelebi vaWroben, naxavT firebs da 
kompaqt-diskebs bleqfuteli da sxva momRerlebis CanawerebiT. axalgazrdebi 
pikapebiT dahqrian aRma-daRma, maTi magnitofonebidan mkvidri amerikuli sim-
Rerebi iRvreba. Tumca zogjer, es SeiZleba qanTri, roki an repi iyos. iden-
tobis uamravi done arsebobs, Tumca yvela maTganis interpretireba SeiZleba, 
rogorc saSualebisa, romliTac individebi gviCveneben, rom bleqfutebi arian 
_ rogorc ufro didi Crdilo amerikuli sazogadoebis, mTlianad mkvidri 
amerikelebis sazogadoebis, bleqfuti eris wevrebi arian _ da aseve, gviCven-
eben, rom arsebobs bleqfuturi gza imisa, rom iyo Seni asakobrivi jgufis 
wevri da gqondes sakuTari identoba. saubrebi amyarebs aseT interpretaciebs 
_ 2002 wels adamianebi ufro mets saubrobdnen TavianTi `bleqfutelobis~ 
Sesaxeb, vidre sxva jgufuri kavSirebis Sesaxeb. musikaluri cxovreba 2002 
wels namdvilad bevriT gansxvavdeba 1966 wlisgan, magram ase Zalian Seicva-
la musikis funqciebic? 1967 wels, flethedebis Sesaxeb saubrisas, romlebic 
kontinenturi wyalgamyofis7 meore mxares, bleqfutebis mopirdapired cxov-
roben, alan meriemma dawera: `musikasa da cekvaSi, gansakuTrebiT, didi tom-
TaSorisi Sekrebis ceremoniis tipis SemTxvevaSi, Tumca, aseve, individualu-
ri gamoxatvisas, adamianebi kidev erTxel adastureben, rom isini, namdvilad 
flethedebi arian~ (Merriam, 1967a: 158).

5 amerikuli pop-jgufi niu iorkidan (red.).
6 aSS-s dasavleTSi kovboebis ostatobis Cveneba, mag. jiriTSi (red.).
7 pirobiTi xazi, romlis dasavleTiT mdebareobs wynari okeanis auzi, aRmosavleTiT _ atlan-
tisa da CrdiloeT yinulovani okeaneebis auzebi (red.). 
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19
heraklites mdinare
adamianebze, romlebic 

Tavis musikas cvlian

istoriisa da cvlilebis Sesaxeb
`erTsa da imave mdinareSi orjer Sesvla SeuZlebelia~. saSualo skolaSi 

araerTxel gagvigonia Zveli beZeni filosofosis, heraklites es debuleba 
uwyvetobisa da cvalebadobis Sesaxeb, Tumca, unda vaRiaro, rom didi xnis 
ganmavlobaSi, eTnomusikologebi, TiTqos, ugulebelyofdnen mas Tavis naS-
romebSi. 1950 wlamde mecnierebi ise aRwerdnen musikalur kulturebs, rogor 
mdgomareobaSic isini im momentSi iyvnen, amas ki, Cemi azriT, ori mizezi hqon-
da. erTi is iyo, rom maT sjerodaT, rom mcire xalxebi da adgilobrivi sazo-
gadoebebi Tavisi arsiT stabiluri iyvnen da mxolod maSin icvlebodnen, roca 
gare Zalebi aiZulebdnen amas. garda amisa, musikaluri kulturis, ase vTqvaT, 
momentaluri fotos Seqmna ufro advili iyo, vidre ganviTarebis kvalis Zieba 
warsulSi, roca werilobiTi dokumentebi ar arsebobda. saukunis Suawlebidan 
anTropologiam TandaTanobiT ufro swori pozicia daikava, naSromebis sa-
TaurebSi gaCnda iseTi terminebi, rogorebicaa `memkvidreobiToba da cvli-
leba~ (Merriam, 1959), riTac aRiara, rom yvelaferi icvleboda (da yovelTvis 
icvleboda), magram rom arsebobs mniSvnelovani memkvidreobiToba, romelic 
kulturis warsulsa da awmyos aerTianebs. eTnomusikologebma daiwyes cvli-
lebiT daintereseba. miuxedavad amisa, roca gansxvaveba eTnomusikologiasa da 
istoriul musikologias Soris SesamCnevi gaxda, gilbert Ceizma (Chase, 1958) 
xazi gausva mTavar gansxvavebas: istoriuli musikologia `diaqronuli~ iyo da 
ikvlevda ganviTarebas droSi, xolo eTnomusikologia _ `sinqronuli~ da swav-
lobda musikas ise, rogorc is arsebobda uSualod awmyoSi, mas SedarebebisT-
vis drois ki ara, geofrafiuli sazRvrebis gadalaxva sWirdeba. daaxloebiT, 
2000 wlisTvis interesis mimarTuleba mkveTrad Seicvala, radgan gamokvleve-
bis soliduri nawili eZRvneboda sakiTxebs, romlebic, raRacnairad, drois 
mimdinareobas exeba.

diaqronul-sinqronuli gansxvavebebis Sesaxeb jer kidev saubroben, ma-
gram, mjera, rom, retrospeqtuladac ki, amaze mcdari araferia. Cven yovelT-
vis gvainteresebda sakiTxebi, romlebic exeba musikaze drois zemoqmedebas. 
eTnomusikologebi namdvilad CarTuli arian istoriul kvlevebSi, romlebic 
odnav, _ an iqneb, Zalianac, _ waagavs musikis istorikosebis kvlevebs. magram 
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maT, aseve, ainteresebT msjeloba istoriis rekonstruirebaze, raTa aRmoaC-
inon movlenaTa (maT Soris, TviT musikisac) fesvebi, aRnusxon cvlilebebi, 
romlebic maT droSi an Tundac mokle periodSi xdeba da aRmoaCinon is kanon-
zomierebebi da procesebi, romlebic gansazRvraven musikis cvlilebis gzas. 
ase rom, Tuki istorikosebi, Cveulebriv, dainteresebuli arian imiT, Tu `ra 
moxda~, eTnomusikologebsac ainteresebT es, Tumca maT, rogorc wesi, nak-
lebi masala aqvT samuSaod da isic ainteresebT, Tu `ra xdeba~, rac moicavs 
rogorc sinqronul, aseve, diaqronul perspeqtivebs (ra Tqma unda, sulac ar 
vaknineb musikis istorikosebs, garda imisa, Tu `ra moxda~, maT mravali sxva 
ramec ainteresebT). istoriul musikologebs surT gaigon, Tu ra moxda real-
urad, maTi interpretaciebi ki paralelebs erTi da imave kulturis CarCoeb-
Si avlebs; eTnomusikologebs, roca maT winaSe warsulis movlenebi an awmyos 
cvlilebebia, uCndebaT survili, yovelive es kulturaTa Soris Sedarebebis 
aspeqtiT an mocemuli kulturis ramdenime sferos konteqstSi ganixilon, 
daadginon kanonzomierebebi an normebi da Camoayalibon Teoriebi imis Sesaxeb, 
Tu `ra moxda~ an ra SeiZleba moxdes anda ra `xdeba~ (rogorc wesi) garkveul 
viTarebebSi. miuxedavad imisa, rom istorikosebs mTel rig konceptualur da 
meTodologiur sakiTxebze gansxvavebuli poziciebi aqvT (Dahlhaus, 1977), isi-
ni, ZiriTadad, konkretul movlenebsa da maT urTierTmimarTebebs aRmoaCenen 
xolme. eTnomusikologebisTvis istoriis mniSvneloba sul axlaxans sanimuSod 
warmoadgines Cambridge History of World Music-Si (Bohlman, 2013), sadac eTnomusi-
kologia, istoriuli musikologia da istoriis urTierTgadakveTis mravali 
gzaa naCvenebi.

maS, ase, es aris Cemi zogadi interpretacia imisa, Tu ra moxda eTnomusi-
kologiaSi. Tumca arsebobs ramdenime Tanmxlebi sakiTxi da midgoma, romleb-
mac xeli Seuwyves Cveni sferos istoriis Seqmnas. erTi maTgani namdvilobis 
cnebas exeba. Cemma pativcemulma maswavlebelma georg hercogma aRiara cvl-
ilebebi, romlebic moxda mkvidr amerikul musikaSi, magram ganixila isini, 
rogorc arasasurveli, rogorc Tavdasxma auTentikur da, garkveuli azriT, 
wminda tomobriv tradiciebze, rac, Sedegad, arc imis garkvevas uwyobda xels, 
Tu ratom da rogor moxda es cvlilebebi. aseve, xalxuri simRerebis Semgrove-
blebi, iseTebi, rogorebic bela bartoki da sesil Sarpi iyvnen, aRiarebdnen 
urbanuli Tu religiuri zemoqmedebiT gamowveul cvlilebebs, magram, miuxe-
davad amisa, maT Seswavlas Tavs aridebdnen. Tumca auTentikurobis mkvlevreb-
sac ki ainteresebdaT imis garkveva, Tu rogor gaxdnen maTi kvlevis obieqtebi 
iseTebi, rogorebic arian, ra fesvebi SeiZleba hqondeT maT da, sabolood, 
SeiZleba isic, Tu rogor warmoiSva musika. es ki, ra Tqma unda, istoriaa. 
cxadia, arsebobs iseTi iSviaTi mecnieric, romelic musikalur an socio-kul-
turul problemas analizurad ikvlevs da sulac ar fiqrobs imaze, Tu rogor 
iqcnen kvlevis obieqtebi imad, rac arian. vfiqrob, iseTebic ki arseboben, 
visac swamda aradasavluri sazogadoebebis musikaluri kulturebis absolu-
turi stabiluroba, romelsac mxolod drodadro Tu Searyevda dapyrobebiTa 
da kolonizaciiT gamowveuli gamanadgurebeli da radikaluri cvlilebebi. 
Tumca es midgoma, ZiriTadad, uaryofilia.

unda iTqvas, rom im adamianebs, vinc Tavs eTnomusikologs uwodeben, uSu-
alod istoriuli kvlevis tradiciac aqvT, gansakuTrebiT, es exeba aziuri 
musikis SesaniSnav tradiciebs da saukuneTa siRrmidan momdinare maT werilo-
biT dokumentebsa da sanoto Canawerebs (Harich-Shneider, 1973; Malm, 1959; Provine, 
1988; Rowell, 1992; Lucas, 2012; Widdess, 1992). zogadi istoriis sferoSi arsebuli 
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tendenciebis Sesabamisad da zepiri gadmocemebisa da dokumentebis kombinire-
biT, es standartuli tradiciuli midgoma istoriisadmi, aseve, mTavar faqto-
rad iqca afrikuli musikis (Wochsmann, 1971a; Erlmann, 1991) da mkvidri amer-
ikelebis musikis (Levine, 2002; Browner, 2009) kvlevisas, iseve, rogorc filip 
bolmanis istoriul kvlevebSi (Bolhman, 2008: 2011). amgvari, TavisTavad Sesan-
iSnavi da araCveulebrivi, naSromebis CarTva konkretulad eTnomusikologiis 
sferoSi zogjer eWvs iwvevda sociologiurad orientirebul eTnomusikolo-
gebSi, iseve, rogorc musikis istorikosebSi, romlebic Tavad, SeiZleba iyvnen, 
vTqvaT, iaponeli, Cineli an indoeli. maT ainteresebT, visi saqme unda iyos 
maTi musikis kvleva _ eTnomusikologebisa Tu musikologebis da xom ar niS-
navs es imas, rom es musika sainteresoa mxolod kulturaTaSorisi Sedarebisa 
da cvlilebis Teoriebis ganviTarebisaTvis da ara TavisTavad? Cemi azriT, 
imisaTvis, rom sakuTriv eTnomusikologiurad CaiTvalos, istoriuli kvleve-
bi raRacnairad dakavSirebuli unda iyos eTnomusikologiuri gansazRvrebis 
centralur TezisebTan _ urTierToba kulturis sxva sferoebTan da musikis, 
rogorc mravali musikis samyaros gageba. maS, vivaraudeb, rom hariq-Snaideris 
(Harich-Shneider, 1973) wigni namdvil musikis istoriad unda CaiTvalos (avtori, 
albaT, dameTanxmeboda) da imaves vityvi aiiangaris (Ayyangar, 1972), indoeli 
swavlulis wignis Sesaxebac, romelic samxreT induri musikis istorias eZ-
Rvneba. meore mxriv, boni ueidis wignSi musikis Sesaxeb mogolTa1 xelovnebaSi 
(Wade, 1998), musika, xelovneba da kultura urTierTdakavSirebulia da, amde-
nad, is aris nimuSi kvlevisa, romelic namdvilad eqceva eTnomusikologiis 
CarCoebSi. magram es Sefasebebi rTuli gasakeTebelia da, sabolood, albaT, 
arc Rirs amis gakeTeba, Tuki Tavs varidebT im Tvalsazrisis gamoTqmas, rom 
nebismieri ram, rac iTqmis dasavluri kanonebis miRma arsebuli musikis Sesax-
eb, ipso facto2 aris eTnomusikologia.

ZiriTadad, istoriisadmi eTnomusikologebis tradiciuli midgomebi yur-
adRebas ufro metad cvlilebis procesebze amaxvileben, vidre cvlilebis Si-
naarsze. Tumca Tu eTnomusikologebi amtkiceben, rom maTi gansakuTrebuli 
interesis sagani procesia, aseve, sworia isic, rom yovelTvis arsebobdnen 
dasavluri musikis istorikosebi, romlebic, aseve, procesis mimarT iCendnen 
da axlac iCenen did interess. istoriis Zveli Sexedulebebi da cvlilebis 
interpretirebis gansxvavebuli gzebi, aseve, mniSvnelovani sakiTxebia istori-
uli musikologiis literaturaSi (Dahlhaus, 1977; Tomlinson, 1993). daaxloebiT 
1985 wlidan sakmaod bevri naSromi, e.w. axal musikologiur moZraobaSi, Te-
oriuli interpretaciebis Camoyalibebas eZRvneba (Solie, 1993; Bergeron & Bohl-
man, 1992). aseve, arsebobs ZiriTadi kompendiumebi3, romlebSic istoriisadmi 
midgomebis kombinirebis mcdelobebia mocemuli. maTSi Sedioda didi proeqti 
saTauriT Music in Human Life4, romelsac 1980-ianebSi saTaveSi bari s. bruki 
edga da romelic, realurad, arc ganxorcielebula da Garland Encyclopedia of 
World Music (1997-2002), romelSic Sesulia rogorc `Sinauri~, aseve, `gareSe~ 
damkvirveblis poziciebidan Sesrulebuli istoriuli da eTnografiuli esee-
bi. aSkarad istoriuli tipis saqmianobiT dakavebuli eTnomusikologebis ra-

1 did mogolTa imperia arsebobda (me-16-18 ss.) indoeTis subkontinentze (red.).
2 Ipso facto _ am faqtis ZaliT; amis gamo (laT.).
3 mokle saxelmZRvanelo; konspeqti (red.).
4 musika adamianur cxovrebaSi (red.).
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odenoba imdenad gaizarda, rom terminma `istoriuli eTnomusikologia~ fexi 
moikida konferenciebis programebsa da publikaciebSi.

disciplinarul iarliyebs yuradRebas Tu ar mivaqcevT, Cemi azriT, adami-
anuri musikis moZraobis mimarTulebis gasagebad mecnierebi erTobliv saqmia-
nobaSi unda CaerTon. TanamSromlobis sakmaod bevri magaliTi arsebobs, Tum-
ca ori sfero jer kidev gancalkevebulia arazusti stereotipebis wyalobiT 
(umusiko anTropologia eTnosebisaTvis, musikis kanonebisadmi gauazrebeli 
erTguleba istorikosebisaTvis). neba miboZeT, sailustraciod Tvali gadava-
lo musikis mdgomareobisadmi miZRvnili eseebis klasikur krebuls brukis, 
dounesisa da van solkemas redaqtorobiT (Brook, Downes & Solkema, 1972), ro-
melic Sromis de facto danawilebas naTelyofs. blumis, lesuris, lovinskis da 
lendonis, istorikosTa am gamorCeuli jgufis eseebSi yuradReba gamaxvile-
bulia konkretuli repertuarebis gansakuTrebul problemebsa da wyaroebis 
tipebze. nketias, hudis, Ceisis da harisonis (am SemTxvevaSi yvela maTgani Riad 
uWers mxars eTnomusikologiur Tvalsazriss) eseebi exeba movlenebis struq-
turisa da mniSvnelobis ganzogadebis sakiTxs. miuxedavad amisa, gansxvaveba 
mkveTrad erTmniSvnelovani ar aris. eseSi, romelic musikologias gansakuTre-
biT farTod ganixilavs, vinsent daklesi (Duckles, 39) CamoTvlis Svid war-
momSob Zalas, romlebmac me-18 da me-19 saukuneebSi, ama Tu im gziT, musikis 
istoriis Seswavlamde migviyvana. tradiciulad istoriuli stimulis mimcemi 
Zalebis, magaliTad himnis reformisa da koleqcionerebis, biblioTekarebisa 
da bibliografebis, rogorc mfarvelebis, rolis gverdiT, is CamoTvlis im 
Zalebsac, romlebic eTnomusikologiisken migviTiTeben, magaliTad, `msoflio 
musikisa~ da `erovnuli simReris~ aRmoCenas. iqmneba STabeWdileba, rom imave 
me-19 saukunis fesvebidan amozrdili me-20 saukunis mkvlevarTa ori jgufi, 
ubralod, drois gansxvavebul momentebSi `Sevida mdinareSi~. daaxloebiT oc-
daaTi wlis Semdeg krebulSi Rethinking Music5 (Cook & Everist, 1999), ramdenime 
avtorma, ufro axali Teoriuli modelebisa da terminologiis safuZvelze ga-
nixila msgavsi Temebi da, aseve, uCvena, rom musikologiis yvela tipi jer isev 
`harmoniulad muSaobs~. popularuli musikiT, rogoricaa musika kinofilmebi-
saTvis da musikaluri TeatriT dainteresebis tendencia musikis istorikosebs 
kidev erTxel aaxloebs eTnomusikologiis sazrunavTan, iseve, rogorc amas 
akeTebs am ukanaskneli jgufis daintereseba dasavluri urbanuli popularu-
li musikiT da dasavluri klasikuri musikiTac ki. 

cvlilebebisadmi eTnomusikologisa da tipuri musikis istorikosis mid-
gomas Soris gansxvavebebi, mniSvnelovanwilad, socialur mecnierebebTan eTno-
musikologebis kavSiris Sedegia. Teoriuli azrovneba istoriisa da cvlilebis 
Sesaxeb eTnomusikologiaSi yvelaze xSirad im avtorebTan gvxvdeba, romlebic 
yvelaze ukeT icnoben anTropologiur azrovnebas. iseTi avtorebis adreulma 
naSromebma, rogorebicaa zaqsi da hornbosteli, anTropologiis germanuli 
difuzionisturi skolis (Schneider, 1976) seriozuli gavlena ganicades, xolo 
Semdgomi periodis, am skolisadmi kritikulad ganwyobili avtorebi, rogore-
bicaa meriami (Merriam, 1964: 307-8) da bleqingi (Blacking, 1977c) kvlav da kvlav 
aRniSnavdnen, rom musikaluri cvlileba anTropologiuri azrovnebis konte-
qstSi unda SeviswavloT.

ufro farTod, mecnierebaSi istoria da anTropologia erTmaneTs 1980 
wlidan daukavSirda, xolo es kavSiri kliford gercma ganixila (Geertz, 2000: 

5 musikis gadaazreba (red.).
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118_23). am iniciativis Sesabamisad, eTnomusikologiam da istoriulma musiko-
logiam unda aRiaron, rom isini ZiriTad paToss iziareben. orive SemTxvevaSi, 
yuradReba gamaxvilebulia urTierTdakavSirebuli erTeulebisa da masalis 
mTliani sistemis Secvlaze _ erT SemTxvevaSi, imis Secvlaze, rasac `kul-
tura~ hqvia da tailoris `kompleqsuri mTelis~ STamomavalia, xolo meore 
SemTxvevaSi _ `musikaluri stilis~, romelic aRniSnavs musikalur sistemas 
da gamoiyeneba, rogorc cneba, romelic simboloa yvelafris, rac musikaSi an 
musikalur kulturaSi Sedis.

Tumca Secdoma iqneba, Tu cvlilebis gaazrebisas istoriasa da anTropo-
logias Soris gansxvavebebze yuradRebas ar gavamaxvilebT. mTeli Tavisi is-
toriis ganmavlobaSi, kulturuli anTropologia kulturas ganixilavda, ro-
gorc erTeuls, romelic SeiZleba holisturad ganvixiloT, gverdi avuaroT 
gansxvavebebs mis sferoebs Soris da rac SeiZleba naklebad SevwuxdeT gansx-
vavebulobis, arastandartulobis gamo. ase, magaliTad, kulturis cvlilebis 
Teoriuli ganxilvisas anTropologebma, SeiZleba, zogjer mxedvelobaSi ar 
miiRon detalebi _ rom am mocemul sazogadoebaSi religia ufro nela icvle-
ba, vidre teqnologia, an rom konkretulma individma ̀ Tavis dros gauswro~, an 
rom gansxvavebuli kulturebi TavianTi individualuri komponentebiT savse-
biT gansxvavebulad icvleba _ radgan maT ainteresebT kulturis mTliano-
ba da is mignebebi, romlebic am farTo xedvidan SeiZleba moipovon. mardok-
ma (Murdock, 1956) kulturis cvlilebis ganzogadebisas inovacia, socialuri 
miReba, SerCeviTi gamoricxva da integracia ganixila, rogorc universaluri 
Tanmimdevroba. kanonzomierebebis Sesaxeb saubrisas, man, ra Tqma unda, ico-
da prokrustes sarecelis Sesaxeb, romlis Seqmnac mas aucileblad mouwevda, 
Tuki am Tanmimdevrobas kulturis SigniT cvlilebis yvela SemTxvevis mimarT 
gamoiyenebda. julian stiuardi ar daeTanxma im azrs, rom yvela sazogadoeba 
erTsa da imave cvlilebebs ganicdis (Steward, 1955: 14) da Semoitana `mravalx-
azovani evoluciis~ sistema, rogorc SedarebiT konteqstSi kulturuli cvl-
ilebis axsnis saSualeba. miuxedavad amisa, man mainc ganixila mxolod formis, 
funqciisa da Tanmimdevrobis is SezRuduli paralelebi, romlebic gamodge-
ba mxolod kulturebis, rogorc mTelis mimarT, roca adgilobrivi variacia 
ugulebelyofilia. salinsma (Sahlins, 1960) `zogadi evolucia~ _ kulturuli 
evoluciis tendencia, TandaTanobiT warmoSvas organizebisa da sirTulis 
ufro maRali doneebi, _ Seadara `konkretul evolucias~, TiToeuli kultur-
is tipis tendencias, Seeguos Tavis konkretul mTlian garemos. am magaliTebis 
mravalferovneba im gzebs naTelyofs, romlebiTac anTropologebi cdilobd-
nen miaxloebodnen kulturis cvlilebas, rogorc mTlian process.

dasavluri musikis istorikosebi, Cveulebriv, ikvleven konkretuls, Tum-
ca Sedegebi xSirad ubiZgebs mkiTxvels istoriuli musikaluri stilis ufro 
farTo ganzogadebebisken. istorikosebs kargad esmiT is faqti, rom formis 
tipi, rogoricaa sonata an iseTi praqtika, rogoricaa modulacia an Tun-
dac musikaluri nawarmoebis Sesrulebis manera, SeiZleba, Seicvalos. Tum-
ca igulisxmeba, rom am tipis yvela aRmoCena xels uwyobs stilis cvlilebis 
gagebas, stilSi ki igulisxmeba musikis Seqmnisa da, SeiZleba, misi Sesrulebis 
sazogadod miRebuli manerebis erToblioba. zogierT yvelaze angariSgasaw-
ev naSromSi, romelSic musikaluri cvlileba farTodaa ganxiluli (Bukofzer, 
1947. Meyer, 1967: 104-33; Szabolcsi, 1965), mudmivad xazgasmulia azri musikaluri 
sistemis Sesaxeb, romelic moZraobs da icvleba Tavisi nawilebis individual-
uri gansxvavebulobis miuxedavad. musikis istorikosebi, rogorc wesi, musikas 
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gansazRvraven praqtikis mixedviT da ara, vTqvaT, musikaluri Sinaarsis iseTi 
specifikuri monakveTebis mixedviT, rogoricaa melodia. Tuki aRmoCndeba, rom 
iseTi melodia, rogoricaa “Dies Irae” an xalxuri simRera “Marlbrough s’en va-t-en 
guerre”6 farTod iyo gavrcelebuli erT aTwleulSi da Semdeg aTwleulSi aRar 
sruldeboda, es, saukeTeso SemTxvevaSi, ganxilvisaTvis nakleb mniSvnelovani 
sakiTxi iqneba, magram Tu aRmoCndeba, rom erT saukuneSi nawarmoebebis umrav-
lesoba mcire ansamblebisaTvis Seiqmna, xolo momdevnoSi _ didi orkestrebi-
saTvis, es ufro mniSvnelovani iqneba. aseve, is faqti, rom erT saukuneSi kom-
pozitorma mravali nawarmoebi Seqmna, xolo momdevnoSi _ gacilebiT naklebi, 
ar aris gansjis mTavari Tema, Tumca sirTulis an mravalferovnebis zrda 
ki namdvilad iqneba gansaxilveli sakiTxi. ase, rom, musikis istorikosisaT-
vis `stilis~, rogorc musikis arsisa da mTavari simbolos holisturi cneba 
(da, amdenad, musikaluri cvlilebis, rogorc stilis cvlilebis gansazRvreba) 
CemTvis kulturis, rogorc mTelis cvlilebiT anTropologis dainterese-
bis analogia. garkveuli azriT, kulturis cneba (konkretuli gza, romliTac 
sazogadoebebi sakuTar saWiroebebze zrunaven), analogiuria musikaluri sti-
lis cnebisa (konkretuli gza, romliTac sazogadoebebi sakuTar musikalur 
problemebs wyveten).

cvlilebis saxeebi da xarisxebi 
sxvadasxva disciplinis ganviTarebis perspeqtivebi gansxvavebulia. magram, 

realurad, ra saxis istoriasa da cvlilebas akvirdebian da swavloben eTno-
musikologebi? neba miboZeT, sami done SemogTavazoT: (1) awmyosa da uaxloesi 
warsulis gamoyeneba Soreuli, SeiZleba Zalian Soreuli warsulis Taobaze 
daskvnebis (xSirad gonebaWvretiTis) gamosatanad. (2) dakvirveba uaxloes war-
sulze da misi, rogorc procesis, interpretireba da, aseve, paralelebis Zieba 
sxvadasxva Tanamedrove kulturaSi. (3) monacemebis Segroveba da dakvirvebiT 
miRebuli cvlilebis ganmarteba.

neba miboZeT, mokled SemogTavazoT TiToeuli SemTxvevis magaliTi. (1) 
Soreuli warsulis Sesaxeb daskvnebis gamotana SeiZleba gulisxmobdes mkvidr 
amerikul kulturebSi simReris tipis geografiuli gavrcelebis garkvevas, 
imis dadgenas, Tu rodis Caweres isini pirvelad da am gavrcelebam ra SeiZle-
ba gviTxras misi warmoSobis Sesaxeb; anda: ra SeiZleba gagvagebinos ungruli 
simRerebis detalurma analizma repertuarSi gansxvavebuli formebis gaCenis 
TanmimdevrobasTan dakavSirebiT. (2) uaxloesi warsulis dakvirvebasa da in-
terpretirebaSi SeiZleba Sediodes im gzebis dadgena, romlebiTac evropulma 
musikalurma instrumentebma SeaRwies indoeTis da iranis klasikur musikaSi 
1850 wlis Semdgom periodSi da imis garkveva, Tu ramdenad gansxvavebulad 
miiRes am kulturebma isini da, aseve, imisic, Tu ratom moxda ase; an: daax-
loebiT rogor ganviTarda sagundo jgufebi samxreT afrikaSi (Erlman, 1996, 
1999) 1900-iani wlebis Canawerebis safuZvelze (3) awmyoSi mimdinare cvlilebis 
dakvirveba SeiZleba moicavdes romelime folkloruli festivalis dokumen-
tirebas ramdenime wlis ganmavlobaSi anda, SeiZleba, ganmeorebiT gadamowme-
bas memkvidreobiTobisa da cvlilebis Sesafaseblad. es magaliTebi SemTxvevi-
Taa SerCeuli, magram isini gviCveneben musikaluri cvlilebisadmi midgomebis 
mravalgvarobasa da interess mis mimarT.

am interesis kategoriebad danawilebis sxva gzebic arsebobs. esenia: musi-

6 malbruki omSi wavida _ popularuli saxumaro franguli jariskaculi simRera (red.). 
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kaluri stilis, instrumentebis, musikis miznebis sxvadasxva xarisxis cvlile-
bebi; stilis an Sinaarsis cvlileba anu, magaliTad, musikis Secvla monofonu-
ridan harmonizebulamde (stili) _ erTi calkeuli simReris formis AABA-dan 
BABA-mde cvlilebis sapirispirod; tipuri monawileobiTidan prezentaci-
ulamde; mravali mimarTebiT, magaliTad, intonaciis Secvla arastandartize-
bulidan standartizebulamde. am yvelafers bolo ar uCans. saqme isaa, rom 
musikaluri cvlileba, Tu mas farTod SevxedavT, uaRresad rTuli fenomenia. 
am rTul suraTSi mcireodeni wesrigis Sesatanad, modiT, ganvixiloT cvli-
lebis ramdenime tipi an, iqneb, done, romelTagan TiToeuli gulisxmobs, rom 
musikaluri kulturis romelime elementi ucvleli rCeba da SesaZlebelia mis 
mimarT sxva elementebis cvlilebis gazomva (Blacking, 1977c; Bose, 1966; Zachs, 
1962; musikaluri cvlilebis klasifikaciisadmi ufro Zveli midgomebis mag-
aliTebisaTvis, ixileT, Marriam & Wochsmann, 1971a). 

neba miboZeT oTxi tipi SemogTavazoT.
pirveli tipi: cvlilebis yvelaze ukiduresi saxis SemTxvevaSi, mosaxleo-

ba, romelic iziarebs da inarCunebs erT musikalur sistemas, uars ambobs 
masze sxva sistemis sasargeblod. am SemTxvevis magaliTebi ver moviZie, radgan 
im sazogadoebebmac ki, romlebic musikis tradiciuli formidan mTlianad ga-
davidnen dasavlur formaze, Tavisi wina praqtikis Tundac mcire nawili mainc 
SeinarCunes. avstralieli aborigenebis garkveulma jgufebma, albaT, am saxis 
musikaluri cvlilebis msgavsi raRac gadaitanes _ SeiZleba, iZulebuli gaxd-
nen, tomis teritoriidan qalaqSi gadasaxlebis gamo, uari eTqvaT ufro Zvel 
tradiciaze da Seguebodnen mis Canacvlebas musikis sxva, dasavluri sistemiT. 
am eTnosebis STamomavlebma da msgavsma jgufebma, rogorebicaa garkveuli 
mkvidri amerikeli mosaxleoba Crdilo amerikaSi da dasavleT slavuri um-
ciresobebi aRmosavleT germaniaSi, scades, da warmatebuladac, TavianTi ufro 
Zveli tradiciebis dabruneba da aRdgena, romlebic, rogorc aRmoCnda, ar iyo 
sabolood amoZirkvuli. Tumca `cvlilebis~ am yvelaze radikalur formaSi, 
Teoriulad, gvaqvs cvlileba, magram ar gvaqvs memkvidreobiToba. swored es 
aris, rac bleqings (Blacking, 1977c) SeeZlo ganexila namdvil musikalur cvl-
ilebad _ eTnoss ubralod cvlileba ki ar Seaqvs im musikaSi, romelic aqvs, 
aramed mas gansxvavebuli musikiT anacvlebs.

meore tipi: ufro advilia radikaluri cvlilebis ilustrireba iseT musi-
kalur sistemaSi, romlis axali forma raRacnairad jer kidev SeiZleba da-
viyvanoT Zvelze. mxolod mudmivi mosaxleoba ki ar arsebobs, aramed, aseve, 
musikis, sul mcire, ramdenime stabiluri elementic, romlebic uzrunvely-
ofen memkvidreobiTobas. evropaSi cvlileba Strausisa da maleris, ZiriTa-
dad, tonaluri musikidan _ tonalurad savsebiT gansxvavebul Sonbergisa da 
vebernis musikaze, SeiZleba, magaliTad gamogvadges. uamravi elementia, rom-
lebic memkvidreobiTobiT xasiaTdeba _ orkestri, qromatiuli temperirebuli 
bgeraTrigi da sxv. _ magram gansxvaveba Zvelsa da axals Soris dasavluri musi-
kaluri sazogadoebis diletanti wevrebis mierac ki advilad aRiqmeba. para-
lelur magaliTebad sxva kulturebidan SeiZleba davasaxeloT tradiciuli 
dasavleT afrikuli musikis Secvla espanuri gavlenis mqone karibuli musikiT 
axali samyaros Savkanian mosaxleobaSi, anda me-19 saukuneSi tradiciuli didi 
auzis (Great Basin) stilebis preriebis stiliT Canacvleba SoSonebSi.

zogierTi uaxlesi kvleva, Tanamedrove socialuri da politikuri sakiTx-
ebis ganxilvisas, adasturebs am saxis cvlilebas: magaliTad, brineris (Brin-
ner, 2009) mier israel-palestinis musikaluri kontaqtebis Seswavla, mendonkas 
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(Mendonca, 2011) naSromi gamelanebis Sesaxeb indoneziis farglebs gareT, olse-
nis (Olsen, 2004) Sroma iaponuri musikis Sesaxeb samxreT amerikaSi, riisis (Rees, 
2002) gamokvleva Cinuri umciresobis Sesaxeb, vaidmanis (Weidman, 2006) naSromi 
karnatuli simReris Sesaxeb. devid makdonaldma (Mcdonald, 2013) mogviTxro 
palestinuri simReris, konkretulad ki. saprotesto simReris istoriuli am-
bavi otomanebis, britaneTisa da israelis mmarTvelobaSi da gviCvena, Tu ro-
gor ganicdis musika zemoqmedebas da, aseve, rogor axdens gavlenas am regio-
nis xalxebze. ana Sulci (Schulz, 2013) gamokvlevaSi, romelic, garkveulwilad, 
makdonaldis naSromis msgavsia, swavlobs hindus religiuri Janris kirtanis7 
istorias regionul, britanul-indur, induri nacionalizmisa da, gansakuTre-
biT, hindus periodebTan mimarTebaSi.

mesame tipi: miuxedavad imisa, rom memkvidreobiTobisa da cvlilebis da-
pirispireba jer isev ZalaSia, naTelia, rom nebismieri musikaluri sistema, sa-
varaudod, moicavs an moiTxovs garkveuli raodenobis cvlilebas, rogorc misi 
ZiriTadi bunebis nawils _ sazogadoebebis umravlesoba Tavisi xelovanebisgan 
minimalur, zogierTi ki mniSvnelovan siaxles moelis. Tanamedrove dasavlur 
urbanul sazogadoebaSi kompozitorebs afaseben, Tu isini sagrZnoblad daSor-
debian normas, Tumca ise, rom darCebian musikaluri sistemis garkveul, xSirad 
sakmaod Tavisufal sazRvrebSi, an scildebian am sazRvrebs mxolod gamonak-
lis SemTxvevebSi. raRac axlis gakeTeba TavisTavad kargia, magram dasavlur 
akademiur musikalur kulturaSi imis gakeTeba, Tundac kargad, rac manamdec 
keTdeboda, cudia. im sazogadoebebSic ki, romlebSic inovaciebs maincdamainc 
ar miesalmebian, garkveuli raodenobis cvlileba mainc saWiroa. evropuli 
xalxuri tradiciebisaTvis bunebrivia imis molodini, rom momRerali, Tavisi 
sicocxlis ganmavlobaSi, cvlilebebs Seitans xalxuri simReris SesrulebaSi. 
absoluturad statikuri musikaluri kultura, realurad, warmoudgenelia, ase 
rom, savsebiT dasaSvebad mimaCnia, rom yovel musikalur sistemas, garkveul-
wilad, Sinaganad axasiaTebs mudmivi cvlileba, rogorc misi erT-erTi ZiriTadi 
elementi, romelic aucilebelia mxolod imisaTvis, rom sistemis mTlianoba 
SenarCundes da ar daemsgavsos xelovnurad SenarCunebul samuzeumo eqsponats 
(Meyer, 1967: 134_232). cvlileba ufroa norma, vidre memkvidreobiToba. bleqin-
gi eTanxmeba amas, Tumca yuradRebas amaxvilebs imaze, rom drodadro gvxvde-
ba `ucvleloba da musikis saguldagulod gavarjiSebuli pasaJebis gameoreba~, 
rac `musikis tipurad adamianuri niSania~ (Blacking. 1977c: 7).

meoTxe tipi: musikalur artefaqtebSi _ simRerebSi an simReris sxvadasx-
va saxeobaSi, jgufebSi, repertuarSi daSvebuli garkveuli individualuri 
varireba, SeiZleba, cvlilebad arc ki aRviqvaT. xalxuri simRera momReral-
ma gansxvavebul SemTxvevebSi gansxvavebulad SeiZleba imReros, TiToeuli 
Sesruleba warmogvidgens cvlilebas winasTan SedarebiT, Tumca artefaqti 
musikaluri azrovnebis ucvlel erTeulad rCeba. es sazogadoebam SeiZleba 
miiRos, rogorc Tavisi musikaluri sistemis nawili an SeiZleba ganixilos, 
rogorc dasaSvebi Secdoma.

SevajamoT: Cven aRvniSneT erTi musikaluri sistemis Canacvleba meoriT; 
sistemis radikaluri cvlileba; TandaTanobiTi normaluri cvlileba; da das-
aSvebi variacia. yvela sazogadoebaSi SeiZleba ganxorcieldes cvlilebis oTx-
ive tipi, Tumca, rogorc Cans, sxvadasxva xarisxiT. Cven gamovarCieT repertu-
aris, stilis, individualuri naSromis an nawarmoebis cvlileba, rom araferi 

7 locvisa da sagaloblebis Sesrulebis forma indoeTSi (red.).
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vTqvaT musikaluri kulturis uamrav komponentze bgeris samyaros gareT. 
bleqingi (Blacking, 1977c), sxvaTa Soris, msgavs sqemas warmogvidgens, magram 
sakuTriv musikalur cvlilebad mxolod imas miiCnevs, rasac me `radikaluri 
cvlileba~ vuwode. magram radikaluri cvlileba iSviaTia, xolo cvlileba, 
romelic sistemis SigniT gvxvdeba, eTnomusikologiuri kvlevisaTvis normaa. 
musikaluri sistema TavisTavad, rogorc wesi, moicavs cvlilebas, magram mo-
saxleoba iSviaTad Tu cvlis mTlianad erT musikas meoriT.

gviCndeba cduneba, vikiTxoT: saerTod, ratom icvleba musika? magram, 
Tu cvlileba kulturisa da musikis normaa, maSin sapirispiro SekiTxva unda 
davsvaT: yvela naxsenebi SesaZleblobis gaTvaliswinebiT, arseboben Tu ara 
kulturebi an socialuri pirobebi, romlebSic musika ar icvleba an rom-
lebSic radikaluri da TandaTanobiTi cvlilebac ki didwilad akrZalulia? 
Tu pasuxs msoflio musikis SedarebiTi ganxilvis Sedegad gavcemT, iZulebu-
li gavxdebiT ugulebelvyoT calkeuli kulturebis Sinauri damkvireblebi, 
romlebsac, SesaZlebelia, savsebiT gansxvavebuli warmodgenebi hqondeT imis 
Taobaze, Tu ramdenad Seicvala maTi musika. es midgoma namdvilad imsaxurebs 
damoukidebel ganxilvas. magram rodesac kiTxvas vsvamT, rogorc (imedia, obi-
eqturi) gareSe damkvireblebi, Cven gvainteresebs, Tu ram SeiZleba gamoiwvios 
normidan aseTi gamonaklisebi. eTnomusikologiur literaturaSi am sakiTxze 
maincdamainc bevri msjeloba ar gvxvdeba, Tumca ramdenime SesaZlebloba Cans: 
(1) musikaluri cvlileba ar gvxvdeba (gvxvdeboda) an aris (iyo) ukiduresad 
neli im sazogadoebebSi, sadac teqnologiebi minimaluradaa warmodgenili. 
garkveuli teqnologia da, albaT, Sromis garkveuli danawileba aucilebe-
lia instrumentebis dasamzadeblad, im socialuri konteqstebis dasamkvidre-
blad, romlebic xels uwyobs musikalur movlenebs. farTod iyo aRiarebu-
li da, bevr SemTxvevaSi, albaT, sworadac, rom teqnologiurad umartivesi 
tomobrivi da xalxuri kulturebi mcire musikalur cvlilebas ganicdian. 
(2) Tuki musikalur cvlilebas ganvixilavT, rogorc adaptaciur strategias 
SedarebiT ucvleli kulturuli konteqstis mimarT, musikaluri cvlileba 
SeiZleba iyos neli im sazogadoebebSi, sadac musikaluri sistema, wina cvl-
ilebebis wyalobiT, met-naklebad srulyofiladaa adaptirebuli socialur 
sistemasTan da, amdenad, Semdgomi adaptireba aRar esaWiroeba. magaliTebi? 
sub-saharas musikis mTlianoba (cxadia, ara iseTi erTgvarovani, rogorc xSi-
rad warmogvidgenen xolme) mniSvnelovani kulturuli gansxvavebebis fonze 
SeiZleba am saxis magaliTad gamogvadges. (3) rogorc Cans, cvlilebis masStabi 
musikalur sistemebSi xan mcirdeba, xanac izrdeba. istoriis ciklur inter-
pretacias Tu gaviziarebT, SeiZleba aRmovaCinoT, rom musika, droebiT, stabi-
lur mdgomareobaSia, elis sakmaod konvulsiur cvlilebebs, romlebic ciklis 
ganviTarebas unda mohyves. evropuli musikis istoria aseT 150 wlian cikle-
badaa gagebuli. (4) musikam SeiZleba winaaRmdegoba gauwios cvlilebas, Tu 
is dakavSirebulia, ZiriTadad, an mxolod kulturis konkretul sferosTan, 
romelic ufro nela icvleba, vidre sxva aqtivobebis umravlesoba. religia 
yvelaze mkafio magaliTia da religiuri musika mraval sazogadoebaSi ufro 
nela icvleba, vidre saero musika. axla, Zvirfaso mkiTxvelo, es mosazrebebi 
da magaliTebi, gTxovT, ufro rTuli monacemebisa da maTi interpretaciebis 
mxolod Canasaxovan sawyisebad CaTvaloT.

magram, modiT, meore ukiduresobac vnaxoT, romelic gviCvenebs musikis 
Zalian swrafi da dramatuli cvlilebis magaliTebs. amis TvalsaCino maga-
liTia dasavluri kulturis ganviTarebuli da popularuli musika, romelic 
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me-20 saukuneSi mravalmxriv Seicvala: (1) Seicvala TviTon `musikaluri ena~; 
an SeiZleba, ufro zustad rom vTqvaT, 1900 wlis Semdeg daemata axali ena, 
romelsac gansxvavebuli ZiriTadi niSan-Tvisebebi hqonda, rogoricaa axali 
tipis harmonia, romelic e.w. funqciuri sistemis paralelurad Camoyalibda. 
(2) damkvidrda yvela saxis axali teqnologiebi, dawyebuli gamaZliereblebiTa 
da eleqtronuli mowyobilobebis saSualebiT musikis SeqmniT damTavrebuli; 
agreTve, musikis Seqmnis, Cawerisa da gadacemis axali saSualebebi; (3) musi-
kalur sistemaSi damkvidrebuli JReradobis sxvadasxva tipi: eleqtronuli 
produqtebi, TeTri xmauri, mikrointervalebi, aseve, samrewvelo xmauri da 
cxovelTa xmebi. (4) sagrZnoblad Secvlili socialuri konteqstebi, audito-
riebi da monawileTa jgufebi, gansakuTrebiT, cocxali Sesrulebis Canacvleba 
CanaweriT. musikis istorikosebma, dawyebuli vioradan (Wiora, 1965) atalimde 
(Attali, 1985), me-20 saukunes gansakuTrebuli mniSvneloba mianiWes dasavlur da 
mTlianad msoflio kulturaSi.

eqskursi savaraudo istoriaSi
neba miboZeT, ufro konkretulad warmogidginoT cvlilebis Semswavleli 

eTnomusikologiuri meTodebi, romlebic zemoT vaxsene _ varaudebi Soreuli 
istoriis Taobaze axlad dokumentirebuli istoriis interpretireba uaxles 
monacemebze dayrdnobiT da dakvirveba cvlilebaze uSualod awmyoSi _ da 
gagafrTxiloT, rom amas bevri Zalian gansxvavebuli ambebis moyoliT akeTebs.

mcdeloba imisa, rom dRevandeli musikis analizisa da gamokvlevis sa-
fuZvelze gamovicnoT, Tu ra moxda Soreul warsulSi, adreuli eTnomusi-
kologiisTvis iyo damaxasiaTebeli. hornbostelma (Hornbostel, 1904-5) musikis 
sawyisebis aRmoCena am sferos mTavar problemad miiCnia; germaneli difuzi-
onisti anTropologebis `kulturuli wris~ skolasTan dakavSirebul musikis 
mkvlevrebs _ hornbostels, m. Snaiders, zaqss (maT kvlav SevxvdebiT 23-e TavSi) 
_ imedi hqondaT, rom iseTi fenomenebis geografiuli ganawileba, rogorebicaa 
instrumentebi, sasimRero stilebi, formebi naTels mohfenda yvelaze adreul 
musikas. 1960 wlis Semdgom periodSi alan lomaqsma da Semdeg viqtor grau-
erma msoflios umartivesi musikis gansxvavebuli aspeqtebi, iseve, rogorc an-
Tropologiuri da arqeologiuri monacemebi, gamoiyenes imaze msjelobisTvis, 
Tu, adamianis winaprebTan erTad, rogor gavrcelda musika afrikidan sxva re-
gionebSi (Grauer, 2006, 2011).

spekulacia imaze, rac ufro axlo warsulSi moxda, odnav ufro saimedoa. 
mxolod Zalian cota ram SegviZlia SevityoT mkvidr da eTnikur sazogadoe-
bebSi warsulSi ganxorcielebuli cvlilebis Sesaxeb. magram, rogorc nimu-
Si, modiT, SevecadoT, mcireodeni rekonstruirebisa da varaudis daxmarebiT, 
ramdenime detalis safuZvelze gavarkvioT, Tu ra SeiZleba vicodeT an, yovel 
SemTxvevaSi, vivaraudoT preriebis indielTa Sesaxeb daaxloebiT 1800 wlam-
de da am procesSi mxedvelobaSi miviRoT is pirobebi, romlebic Tanamedrove 
samyarosTvis damaxasiaTebeli zogierTi pirobis paraleluria. Znelia imis 
gageba, Tu rodis moxda esa Tu is movlena preriebis indielTa cxovrebaSi, 
magram is mainc viciT, rom garkveuli movlenebi namdvilad moxda. drois ro-
meliRac momentSi, albaT, 1000-dan 1500 wlamde periodSi garkveuli raode-
nobis erebma sxvadasxva regionidan Tavi moiyares dasavleT preriebSi. maT 
gansxvavebul warmoSobas adasturebs enebis gansxvavebuloba. sxvadasxva gziT 
es regioni kulturulad gaerTianda. ganviTarda mogzauroba, rac cxovrebis 
momTabare wesTan iyo dakavSirebuli, romelic, nawilobriv, cxenis wyalobiT 



–  288  –

damkvidrda (Ewers, 1958; Driver, 1961). SedarebiT dramatuli cvlilebebi moxda 
da mikrokosmosSi Cven gvaqvs me-20 saukunis msoflio kulturisaTvis damaxa-
siaTebeli zogierTi niSan-Tviseba: teqnologia, romelic moulodnelad gaum-
jobesda cxenis gamoCenisa da TeTrkanianebisagan sxva arapirdapir miRebuli 
codnisa da unarebis gaTavisebis wyalobiT; tomTaSorisi kavSiris gaZliereba; 
erTiani religiuri sistema, romelmac gadafara ufro individualuri to-
mobrivi tradiciebi; ara erovnuli saxelmwifoebi, aramed erTiani kultura, 
romelmac tomobriv loialobamde da tomTaSoris enamde, Semdeg lakotas8 da, 
sabolood, inglisuri enis farTod gavrcelebamde migviyvana.

damadasturebeli monacemebi ukiduresad mwiria, magram gvaqvs susti 
miniSneba, rom swrafi musikaluri cvlileba Tan axlda an uSualod mohyva 
am ganviTarebas. e.w. preriebis musikaluri stilis geografiuli gavrceleba 
migvaniSnebs, rom is sakmaod axali warmonaqmnia, yovel SemTxvevaSi, `klasiku-
ri~ preriebis kulturaSi, sadac am stilis ukiduresi maxasiaTeblebi Camoy-
alibda. misi gavrceleba, aseve, migvaniSnebs axlomdebare regionebSi SeRwevaze 
_ aRmosavleTis tyian regionSi, preriebis tomebSi da seliSis9 da didi auzis 
(Great Basin) zogierT tomSi, rogorebicaa flethedebi da SoSonebi. meriamma 
gansakuTrebiT aRniSna flethedebis musikis da kulturis xasiaTi, romelic 
preriebisas waagavs, miuxedavad imisa, rom misi safuZveli seliSuria (Merri-
am, 1967b: 155). seliSis sanapiros homogenur stilisagan gansxvavebiT, fle-
thedebis repertuarSi preriebis musikis Setana, rogorc Cans, axlo warsulis 
movlenaa, iseve, rogorc preriebis stilis Setana manamde ufro martiv da 
homogenur didi auzis repertuarSi.

da mainc, sarwmunod meCveneba, rom swrafi an, sul mcire, mniSvnelovani 
cvlileba musikaSi da mis garSemo mimdinare socialur movlenebSi moxda te-
qnologiis, komunikaciisa da farTomasStabiani standartizaciis, iseve, ro-
gorc codnisa da mravalferovnebis mimarT Semwynareblobis ganviTarebasTan 
erTad, an am procesebis Sedegad. magram, ra Tqma unda, am uaRresad ganzoga-
debuli da spekulaciuri msjelobis mizani sxva araferia, Tu ara mkiTxveli-
saTvis im SesaZleblobis SeTavazeba, rom garkveuli tipis kulturul viTare-
bebs, rogorc Cans, Tan axlavs farTomasStabiani cvlileba, xolo zogierT 
sxva viTarebebSi is, faqtobrivad, ar arsebobs.

adaptacia, SenarCuneba, gadarCena
msoflio musikis istoriis umniSvnelovanesi movlena me-20 saukuneSi, al-

baT, msoflios yvela sxva kulturis mier dasavluri musikis gacnobaa, Tum-
ca mis mniSvnelobas SeiZleba metoqeoba yvela saxis musikaluri teqnologiis 
ganviTarebam gauwios. 1950-iani wlebis bolodan eTnomusikologiuri kvlevis 
sul ufro meti wili modioda imis garkvevaze, Tu rogor moaxdina gavlena 
dasavlurma musikam da musikalurma praqtikam sxva sazogadoebebze, ra gaa-
keTes am sazogadoebebma sakuTari tradiciebis SesanarCuneblad da ratom iyo 
sxvadasxva kulturis reaqcia gansxvavebuli.

maSasadame, bevri ram me-20 saukunis musikalur cvlilebaSi SeiZleba gav-
igoT, rogorc gadarCenis strategia, radgan sazogadoebebi sakuTari Zveli 
tradiciebis arsis gadasarCenad maT aspeqtebs cvlian. TiToeuli kulturis 

8 indielTa erT-erTi tomi (red.).
9 indielTa enobriv-eTnikuri jgufi aSS-s Crdilo-dasavleTSi, romelSic sxvadasxva, maT 
Soris, bela kulasa da flethedebis tomebi Sedis (red.). 
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reaqcia gansxvavebuli iyo, rasac ganapirobebda Zlieri gavlenebi gareSe Za-
lebis mxridan, musikis funqciebi da Rirebuleba sazogadoebaSi, musikis Tav-
sebadoba da mravali sxva. yvela erTad isini Zvelisa da axlis upiratesobebis 
dabalansebis saWiroebas emsaxureba. Sesadarebel nimuSad, neba miboZeT, gamov-
iyeno iseTi abstraqtuli cneba, rogoricaa `musikaluri energia~ (Nettl, 1978c; 
1985: 20, 26). me vivaraude, rom yovel kulturaSi musikaluri Semoqmedebisa 
da aqtivobisaTvis energiis garkveuli maqsimumia saWiro; aseve, SeiZleba ga-
moviyenoT sxva terminebic, rogorebicaa `tevadoba~ da `zRvari~. `musikalur 
energiaSi~ vgulisxmob sazogadoebis mTlian musikalur Zalisxmevas, radgan 
vvaraudob, rom msoflios sxva xalxebis cxovrebaSi dasavluri musikis Sesv-
lis Semdeg, es xalxebi iZulebuli gaxdnen sakuTari, ufro Zveli tradiciebis 
SenarCunebis saSualebebis moZiebaze naklebi energia daexarjaT. es, albaT, 
niSnavda im adamianebis an drois, iseve, rogorc Janrebis, stilebis an instru-
mentebis raodenobis Semcirebas, romlebic amisaTvis gamoiyeneboda. im gzam, 
romliTac sazogadoeba sakuTar musikalur energias anawilebs ufro Zvel da 
Semotanil praqtikebsa da stilebs Soris, SeiZleba gansakuTrebuli musikalu-
ri Sedegebi moitanos.

movlenebis mravalferovnebis saCveneblad aq mokledaa gadmocemuli is 
SemTxvevebi, romlebic sxvadasxva adgilsa da sazogadoebaSi moxda. reaqciis is 
tipi, romlis Sesaxebac yvelaze mets moTqvamdnen, aris musikaluri tradiciis 
sruli dakargva, mitoveba. rogorc ukve aRvniSne, es, savaraudod, Zalian iS-
viaTad xdeba, Tuki saerTod odesme momxdara am sityvis zusti mniSvnelobiT. 
saeWvoa, rom arsebobs mosaxleoba, romelic biologiurad cocxali darCa, 
magram misi musikaluri gamocdileba mTlianad da ukvalod Seicvala dasavlu-
riT; namdvilad iSviaTi SemTxvevaa. marTlac, repertuaris raRac seqtorebi 
gaqra da dasavluri musikis Semosvlam (SeiZleba gvqondes Sua aRmosavleTis 
safuZvlis mqone musikis paraleluri SemTxvevebi) kvali daamCnia musikas, rep-
ertuarebs da stilebs. SegviZlia vnaxoT, Tu rogor moaxerxes dominanturi 
kulturebis mmarTvelma Zalebma, rogorebicaa garkveuli evangelisti qris-
tiani misionerebi da islamisturi Talibani, musikaluri tradiciebis ganad-
gureba okeaniasa da avRaneTSi. magram, rogorc Cans, Zalian bevr SemTxvevaSi, 
musikaluri tradiciebi, romlebic Zalis asimetriebs emsxverpla, iSviaTad 
qreba ukvalod. isini, nawilobriv, cocxloben rogorc naSTi, vTqvaT, zogi-
erTi adamianis mexsierebaSi, saero, erT dros ki religiuri ritualebis praq-
tikaSi, sabavSvo da TamaSis Tanmxleb simRerebSi. isini Secvales, gadaakeTes 
sxva miznebisaTvis, magram, Cemi azriT, maTi arseboba raRac saxiT, yovelTvis 
SenarCunebulia, SeiZleba aracnobieradac ki da drodadro mZlavrad aRor-
Zindebian.

es Zalian waagavs RirebulebiT gansjas, risganac Tavi minda Sevikavo. kar-
gi iyo Tu ara is, rac moxda cxovrebaSi Tu musikaSi, es im adamianebma unda Sea-
fason, visac es yvelaferi Seexo. Cemi debulebebi gareSe damkvireblis pozi-
cias warmoadgenen. SeiZleba arseboben xalxebi, romlebsac swamT, rom maTi 
tradiciuli musika gaqra, miuxedavad imisa, rom gareSeebi misi arsebobis kvals 
jer kidev pouloben safuZvelsa Tu naSTSi da arseboben xalxebi, romlebic 
dabejiTebiT amtkiceben, rom maTi musika maTTvis unikaluria, miuxedavad imi-
sa, rom formaluri analizi adasturebs, rom is sxva (magaliTad, dasavluri) 
musikis identuria. zogierTs uxaria, rom es musika aRar arsebobs; sxvebma ar 
ician, rom is odesRac arsebobda. instrumentebis cvlileba, musikis tradi-
ciuli religiuri miznebis gaqroba, gadasvla bgeraTwyobaSi sami meoTxedi 
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tonebidan naxevartonebze musikis mflobelebisaTvis mTeli samyaros Secvlaa. 
ase rom, ra Tqma unda, debuleba, rom aradasavluri musika yvelgan ganagr-
Zobs arsebobas, qvemoT moyvanili sxva gamoxmaurebaTa umravlesobis msgavsad, 
momdinareobs zogadi, SedarebiTi da, ra Tqma unda, dasavluri orientaciis 
Tvalsazrisebidan, romlebic cdiloben gaiTvaliswinon, Tumca sabolood ver 
axerxeben yvela an Tundac romelime aradasavluri perspeqtivis dublirebas. 

zogjer, dasavluri kanonikuri tradiciis erTguli adamianebisagan aseTi 
ram gvsmenia: saSinelebaa, ra gavukeTeT adgilobriv xalxebs mTels msoflioSi, 
Tumca sxva Tu araferi, maTi saSineli Wyvitinis nacvlad kargi musika miveciT. 
magram rogori keTilSobili formac ar unda mivceT amas, Tu kulturis sferoe-
bis fundamentur ganuyoflobas vaRiarebT, rac arsebiTia eTnomusikologiisT-
vis, Znelia imis gageba, Tu dasavleTis mxardaWerili Zalebis mier am xalxebis 
ekonomikur, politikur, socialur da fizikur Cagvras rogor SeeZlo moetana 
zneobrivad an esTetikurad misaRebi musikaluri Sedegebi.

magram vagrZeleb dasavlur musikaze reagirebis aRweras: Tuki iseTi ram, 
rogoricaa tradiciuli musikis sruli uaryofa, ar arsebobs, misi zogier-
Ti komponentis uaryofa namdvilad moxda da, Sesabamisad, miviReT arsebiTi 
gaRatakeba an Semcireba, rac musikalur energiaSi momxdari cvlilebebis 
Sedegia. magaliTad, mkvidri amerikeli preriebis indielTa zogierTi kul-
tura odesRac mdidari religiuri musikiT gamoirCeoda, amJamad misi mcire 
nawiliRaa SemorCenili, magram, samagierod, gacilebiT meti musikaa oriode 
socialuri cekvsaTvis10, romlebic, ZiriTadad, tomTaSorisi Sekrebebis dros 
imarTeba (Hoefnagels & Diamond, 2012). tipuri mkvidri amerikuli tomis mTeli 
tradiciuli repertuari axla gacilebiT ufro mcirea simRerebis raodenobis 
an simReris tipebis TvalsazrisiT, vidre warsulSi iyo. iaponuri klasikuri 
musikis repertuari Semcirda. mervin maklinma (McLean, 1965) analogiurad aR-
wera `simReris dakargvis~ procesi da funqcia maorebSi11. yvelagan daikarga 
instrumentebi da maTi dasavluri analogebiT Seicvala; tradiciuli teqno-
logia daiviwyes da Secvales. standartizaciam (rogorc preriebis indielTa 
simRerebis formebis SemTxvevaSi) da gamartivebam (rogorc SeerTebul Stateb-
Si afrikuli Zirebis mqone perkusiuli musikis ritmuli modelebis SemTxveva-
Si moxda, Tu mas SevadarebT afrikuli Zirebis mqone perkusias karibebze), 
SeiZleba gamoaTavisuflos energia, romelic dasavluri musikis SeTvisebaze 
daixarjeba. zogierTi musikis SemTxvevaSi _ amis kargi magaliTi karnatuli 
musikaluri kulturaa _ masSi SenarCunebulia mkafio musikaluri bgera, ro-
melic, nawilobriv mainc, mis ufro Zvel musikalur tradicias emyareba, xolo 
musikaluri qceva xSirad uaryofilia dasavluri analogebis sasargeblod, ro-
gorebicaa koncertebi, fasiani musikaluri profesionalizmi, Cawerebi da ra-
dio, skamebze jdoma Sesrulebisas, aplodismentebi, sagazeTo kritika. musikis 
tradiciuli cnebebi, rogor iqmneba is, ra aris is, rogor ganisazRvreba, misi 
mTavari roli cxovrebaSi, ra Zala aqvs _ ucnauria, magram es yvelaferi Zalian 
axlosaa imasTan, rom kulturebma uari Tqvan maTze dasavluri cnebebis sa-
sargeblod da es SeiZleba gavigoT, rogorc musikaluri JReradobis xelSeux-
eblobisaTvis gaRebuli msxverpli. 

kidev erTi reaqcia dasavlur musikaze aris tradiciis xelovnuri an, 

10 social dance _ cekvebi, romelTac socialuri funqcia aqvT da, Cveulebriv, sruldeba sxva-
dasxva saxis Sekrebebis dros, gasarTobad da a.S. (red.). 
11 axali zelandiis mkvidri xalxi, romlis winaprebi polinezielebi iyvnen (red.).
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iqneb, izolirebuli SenarCuneba SezRudul garemoSi _ ase vTqvaT, muze-
umisTvis gadacema. romelime xalxis funqcionaluri musikaluri cxovrebis 
ZiriTadi mimarTuleba icvleba dasavluri modelebiT da, zogierT SemTxveva-
Si, dasavluri musikaluri formebiT, romlebzec, ubralod, adgilobrivma 
tradiciam moaxdina gavlena. magram musika, romelsac romelime eTnosi konk-
retulad sakuTar tradiciul memkvidreobad ganixilavs, Senaxulia izolire-
bul saarsebo niSebSi da xSirad samTavrobo saagentoebi icaven da zrunaven 
masze. mosaxleoba aRiarebs am musikas, magram ganixilavs mas, rogorc warsulis 
kuTvnilebas an musikalur ideals, romelsac iSviaTad Tu Sexvedrian da ro-
melic gansakuTrebuli miznebisTvis, movlenebisa da socialuri klasebisTvis 
aris Senaxuli. Seiqmna musikaluri organizaciebi, romlebic gastrolireben 
qveyanaSi misi musikaluri warsulis Cvenebis mizniT. zogierT qveyanaSi, mag-
aliTad, samxreT koreaSi, ufrosi Taobis gamorCeul musikosebs formalurad 
aniWeben iseT specialur statuss, rogoricaa `erovnuli saganZuri~. es aris 
survili, ufro Zveli musika ucvlelad SeinarCunon, mianiWon mas garkveuli 
stabiluroba, romelic mas, realurad, ar hqonia warsulSi da es gaakeTon 
imis xarjze, rom am musikas mosaxleobisaTvis mTavari musikaluri gamoxatvis 
saSualebis funqciis Sesrulebis uflebas aZleven. zogjer am saxis xelovnuri 
gancalkeveba da Senaxva droebiT saSualebad gamoiyeneba. iranSi, magaliTad, 
klasikur musikas, raRac periodis ganmavlobaSi, natif xelovnebaTa saminis-
tros egidiT icavdnen; Semdeg, 1968 wlis Semdgom periodSi, man kvlav daiwyo 
Tavisi rolis Sesruleba yoveldRiur cxovrebaSi da, amdenad, ufro met cvl-
ilebas daeqvemdebara. musikis aseTi droebiTi dacva xelovnuri saSualebebiT, 
rasac mohyveba axali formebiT xelaxali CarTva musikaluri cxovrebis Zir-
iTad nakadSi, rogorc Cans, me-20 saukunis dasavlur kulturasac axasiaT-
ebs. Cven ufro Zveli evropuli klasikuri musika, Sua saukuneebis, renesansis, 
barokos da xalxuri musikis garkveuli saxeebi SevinarCuneT saganmanaTleblo 
institutebSi da, samTavrobo daxmarebiT, marTlac statikur da samuzeumo 
garemoSi. misi garkveuli nawili ZiriTad nakads daubrunda.

Cven mivadeqiT fenomenebis jgufs, romelsac ufro advilad repertuare-
bis mcire segmentebSi aRmovaCenT da romelic mTeli sazogadoebis musikaluri 
qcevis nawili ver iqneba: stilebis diversificireba gaerTianebul konteqsteb-
Si aris gansxvavebuli elementebis kombinireba erT musikalur an socialur 
konteqstSi. ase, magaliTad, iranul da indur filmebSi, erT musikalur no-
merSi an nawarmoebebis erT mimdevrobaSi SeiZleba mocemuli iyos mTeli rigi 
gansxvavebuli musikaluri stilebi, romlebic sxvadasxva regionSi warmoiSva da 
dasavlur musikaze reagirebis sxvadasxva saxes warmogvidgenen. konsolidacia, 
romelic dakavSirebulia, Tumca, garkveuli azriT, upirispirdeba kidevac di-
versifikacias, xSirad gvxvdeboda, rogorc eri-saxelmwifoebis Seqmnis funqcia 
erT dros politikurad damoukidebeli erTeulebidan, tomebidan, samTavroe-
bidan, samefoebidan, an rogorc romelime damoukidebeli xalxis kolonizebul 
umciresobad gadaqcevis funqcia. amis magaliTia Crdilo amerikel indielTa 
sakmaod kompaqturi, da musikaluri energiis TvalsazrisiT, arc ise momTxovni 
stilis damkvidreba, romelmac Caanacvla is, rac erT dros tomobrivi reper-
tuarebis did mravalferovnebas Seadgenda: aseve, Tumca sxva azriT, musikosTa 
da momReralTa specialurad momzadebuli gundebis mier afrikuli repertu-
aris damkvidreba, miznad isaxavs mTeli rigi, erT dros ufro mkafio tradic-
iebisgan sayovelTaod miRebuli musikis konsolidirebas. 

me-19-20 saukuneebis saintereso Tumc ki, albaT, arc Tu farTod gavrcele-
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buli movlena iyo musikaluri stilebis dabruneba maTi warmoSobis adgileb-
ze, sadRac sxvagan droebiT arsebobis Semdeg, rasac yvelaze ukeT gviCven-
ebs afro-amerikuli da karibuli musikis roli me-20 saukunis centraluri 
da samxreT afrikuli musikis ganviTarebaSi. fsevdo-egzotikuri elementebis 
mniSvnelobis gazviadeba is fenomenia, romelic dasavleli msmenelis molo-
dinis sapasuxod egzotikis iluzias qmnis aradasavluri musikis JReradobaSi. 
zogan, rogorc Cans, musika imitom Seicvala, rom Sesatyvisi gamxdariyo evro-
puli da vesternizebuli elitis warmodgenebisa imis Taobaze, Tu rogori unda 
iyos tradicia. amis gamo xazs usvamen gansxvavebas da wina planze gamoaqvT is, 
rac evropuli TvalsazrisiT, egzotikuri musikaluri JReradobaa. ruT kacma 
(Katz, 1970) gviCvena, rom zogierT Tanamedrove arabul musikas axasiaTebs gaz-
viadebuli niSan-Tvisebebi, romlebsac dasavleTis warmomadgenlebi aRiqvamen, 
rogorc gansakuTrebiT arabuls; Tanamedrove preriebis indielTa simRereb-
Sic, rogorc Cans, aseve, gazviadebulia maTi specifikurad induri niSan-Tvise-
bebi, SesaZloa, TeTrkaniani amerikelebis ideebisagan gansxvavebis xazgasasme-
lad. aseve, mokled unda SevexoT dasavluri da aradasavluri elementebis 
iumoristul dapirispirebas _ iumoristuls dasavleli, vesternizebuli da 
tradiciuli msmenelis azriT. aseTi reaqciis gamomwvevi musika, rogorc Cans, 
garkveul amerikel indielTa da afrikul kulturebSi, zogierT indur kino-
musikaSi da, aseve, meqsikeli quCis musikosebis bendebis mier dasavluri klasi-
kuri nawarmoebebis popularuli stiliT Sesrulebisas warmoiSva.

dabolos, cneba, an umjobesia procesi, romelic Tavis rols asrulebs 
yvela im urTierTqmedebaSi, romlebic aRvwere, aris sinkretizmi. es termi-
ni farTod gamoiyeneboda 1960-ian da 1970-ian wlebSi da amJamad, didwilad, 
uaryofilia, Tumca, Cemi azriT, jer kidev SeuZlia dagvexmaros imis axsnaSi, 
Tu ratom akeTeben sazogadoebebi konkretul musikalur arCevans (C. Waterman, 
1990: 9). Encyclopedia Britannica-Si sinkretizmi, ubralod, ganmartebulia, ro-
gorc `sxvadasxva kulturuli wyarodan momdinare elementebis Sereva~, Tumca 
anTropologiaSi is ufro konkretulad gamoiyeneba kulturulad Sereuli 
fenomenebis zrdis asaxsnelad, roca elementebi msgavsi an Tavsebadia12 (Mar-
riam, 1964: 313_15); eTnomusikologiaSi is yvelaze metad gamoiyeneba afrike-
lebisaTvis axali samyaros afrikuli warmomavlobis stilebis farTo speqtris 
asaxsnelad. mas, aseve, ganixilaven, rogorc faqtors, romelsac wvlili Seaqvs 
Tanamedrove Sua aRmosavluri, induri da afrikuli musikis evoluciaSi. me-20 
saukunis dasasrulisaTvis msoflio musikisaTvis damaxasiaTebeli Sereuli an 
hibriduli stilebi yvelaze ukeT, albaT, maSin yalibdeba, roca maTi wyaroebi 
msgavsi da Tavsebadia da garkveul ZiriTad Tvisebebs iziarebs.

SemovuaroT kuTxes
eTnomusikologebs musikaluri cvlilebiT dainteresebisaTvis didi dro 

dasWirdaT; maT daiwyes, rogorc `uistorio xalxebis~ mkvlevrebma, Semdeg 
xeli mohkides Teoriebs, romlebic gvixsnian, Tu rogor da ratom icvleba 
musika da mxolod TandaTanobiT gaiziares is Tvalsazrisi, rom musikisadmi 
sinqronuli midgomisas Cven cvlilebis sakiTxis pirispir aRmovCndebiT. Tum-

12 sinkretizmi aq naxmaria misi filosofiuri mniSvnelobiT, Tumca is ucxo sityvaTa le-
qsikonSi, aseve, axsnilia, rogorc Serwymulad arseboba, daunawevrebloba, rac raime movle-
nis ganviTarebis sawyis safexurebze gvxvdeba _ magaliTad, folkoruli movlenis sinkret-
izmi (red.).
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ca 1980 wlis Semdgom periodSi eTnomusikologebma, rogorc Cans, Semouares 
maxvil kuTxes da, marTlac rom sruli transformaciis Sedegad, TiTqmis Cam-
oyalibdnen profesional mecnierTa jgufad, romelic ama Tu im aspeqtiT, 
koncentrirebulia musikalur cvlilebaze. maT yvelaze metad ainteresebs is 
musika, romelmac, raRac azriT, ganicada an axla ganicdis cvlilebas. pozici-
is Secvlis am procesSi es mecnierebi miuaxlovdnen, Tumc ki arcTu Zalian 
axlos, musikis istorikosebs. eTnomusikologebis midgoma istoriisa da cvl-
ilebisadmi, marTlac, Zalian gansxvavebulia da maTi wvlili aSkaraa. ama Tu 
im kulturis musikis srulad Seswavlis survilis gamo; aqvT, maT mouwiaT 
yuradRebis gamaxvileba popularul musikaze, zogjer, SesaZloa, sxva Janre-
bis gamoricxvis xarjze; aqvT ufro meti istoriuli monacemebi, vidre mana-
mde hqondaT, magram maTi didi nawili audioCanawerebia da, amdenad, gansxva-
vdeba musikis istorikosis tipuri wyaroebisgan. isini iwyeben me-20 saukunis 
Suawlebis politikuri movlenebiT _ kolonializmi, nacionalizmi, global-
izacia _ da ikvleven maT gavlenas musikaze, iseve, rogorc imas, Tu rogor 
SeiZleba musikam da musikosebma moaxdinon gavlena am movlenebze. isini kul-
turaTaSoris da saerTaSoriso moZraobebs mihyvebian da gansakuTrebul yur-
adRebas im sazogadoebebs, klasebsa da jgufebs uTmoben, romlebic ugulebe-
lyofilia mecnierTa mier.

cvlilebis uaxlesi kvlevebiT, sami sfero gamoiyofa. pirvelia is, rasac 
me ukve davarqvi `istoriuli eTnomusikologia~. mis warmoSobas yvela saxis 
istoriuli wyaros meti xelmisawvdomoba ganapirobebs. verbaluri da sanoto 
wyaroebi, miuxedavad imisa, rom aTwleulebia, rac arsebobs, axla mniSvnelovan 
rols asrulebs eTnomusikologiur cnobierebaSi da uamravi ram xelmisaw-
vdomi formiT daibeWda, rogorc, magaliTad, koreuli wyaroebis teqstebis 
krebulebi (Song, 1980) da istoriuli transkrifciebi (Levine, 2002). Cinuri 
musikis kvlevis didi nawili istoriuli da eTnografiuli interpretaciebis 
kombinaciaa (Wong, 1991). Sesabamisad, musikaluri kvlevis ganviTarebam CineTSi, 
iaponiasa da koreaSi, aseve, gverdi auara mkveTr gansxvavebebs istoriul musi-
kologiasa da eTnomusikologias Soris (Tokumaru et al., 1991). aseve, evropaSic 
(ufro metad, vidre Crdilo amerikaSi) 1990-iani wlebi eTnomusikologiisa 
da musikis istoriis daaxloebis mravalgvari mcdelobis mowme gaxda, razec 
metyvelebs uamravi konferencia, romlebic am ori jgufis daaxloebas mieZ-
Rvna (Mahling, & Munch, 1997). kvlevis istoriisadmi interesis gaZlierebam mkv-
levrebs imis aRmoCenisken ubiZga, rom cvlileba mkvlevarTa midgomebSi, xSir-
ad, maT sakvlev musikaSi ganxorcielebuli cvlilebebis paraleluria. 

meore faqtori, romelmac mkvlevrebs ubiZga, rom sul ufro metad ganex-
ilaT cvlileba TavianTi kvlevebis mTavar obieqtad, iyo msoflio mniSvnelo-
bisa da sayovelTad gavrcelebuli movlenebis jgufi, romlebsac aRniSnaven 
terminebiT `nacionalizmi~, `kosmopolitizmi~ da `globalizacia~. isini, Zir-
iTadad, moicaven swraf urTierTqmedebebs eTnikur jgufebs, erebs, klasebs, 
agreTve, msoflios regionebsa da musikalur doneebs (xalxuri, klasikuri, 
popularuli) Soris, romlebic odesRac gansxvavebulebad aRiqmeboda. es pro-
cesebi, rogorc Cans, uprecendentoa msoflio istoriaSi, yovel SemTxvevaSi, 
Tanamedrove safexurze mainc. eTnomusikologebi, romlebic cdiloben gaiaz-
ron am mTavari kulturuli procesebis musikaluri Sedegebi, romlebic axla 
adviladaa dokumentirebuli audio, vizualuri da beWduri saSualebebiT, See-
jaxnen situaciebs, romlebic SeiZleba gavigoT mxolod rogorc dinamikuri. 
1990 wlis Semdgomi literaturis didi nawili swored am procesebs eZRvneba.
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Catarebuli samuSaos tipis saCveneblad, neba miboZeT, sam mniSvnlovan kv-
levas Sevexo. Tomas turino (Turino, 2000), zimbabves musikis uaxlesi istoriis 
Sesaxeb werisas, gadmogvcems gamorCeuli musikosis Tomas mapumos musikaluri 
stilis istorias. mbiras repertuarSi tradiciuli musika gaerTianda Tana-
medrove popularul afro-amerikul stilebTan da Camoyalibda Janri, rome-
lic zimbabves nacionalizmis simbolod iqca gamaTavisuflebel omebSi. da-
moukideblobis mopovebis Semdeg, es Janri, romelmac SeiTvisa axali samyaros 
afrikuli fesvebis mqone gansxvavebuli kulturebis niSan-Tvisebebi, axlad 
Camoyalibebul saSualo klasTan asocirdeba. piter manuelma (Manuel, 1993), in-
doeTis popularuli musikis kvlevisas, audiokasetebis warmoebis ganviTare-
ba ganixila, rogorc adgilobrivi sub-kulturebis ganaxlebis saSualeba da, 
aseve, rogorc sazRvargareT mcxovreb mravalricxovan indoelebSi regionu-
li, nacionalisturi da mniSvnelovani samxreT da dasavleT aziuri religiuri 
ideebis gavrcelebis saSualeba. mTel rig naSromebSi erlmanma (Erlmann, 1991, 
1999) gaaanaliza is gzebi, romlebiTac samxreT afrikis tradiciuli musika 
eTnikuridan erovnul simbolod gadaiqca, ganicada afro-amerikuli musikis 
gavlena, TviTonac moaxdina masze gavlena da globaluri popularuli musikis 
repertuaris nawilad iqca. naSromSi Music, Modernity and the Global Imagination13 
(Erlmann, 1999) man gaanaliza da Seadara erTmaneTisgan TiTqmis mTeli saukuniT 
daSorebuli ori movlenis saerTaSoriso Sedegebi: samxreT afrikuli gundebis 
turne inglissa da Crdilo amerikaSi daaxloebiT 1890 wels da gundis Ladysmith 
Black Mambazo14 turne da Canawerebi 1980-ian wlebSi, roca isini pol saimonis 
LP Graceland-Si monawileobis Sedegad msoflio musikalur scenaze gamoCndnen 
(Meintjes, 1990).

urbanuli eTnomusikologiis ganviTarebam, qalaqebis mravalferovani musi-
kaluri cxovrebis kvlevam eTnomusikologebs ubiZga, upiratesoba cvlilebis 
SeswavlisTvis miecaT. ufro tradiciuli, Temze an tomze orientirebuli kv-
levisagan gansxvavebiT, urbanuli eTnomusikologiuri kvlevebi, Cveulebriv, 
yuradRebas amaxvileben urTieTobebze sxvadasxva musikas, mezobeli eTnikuri 
jgufebis, diasporasa da misi samSoblos musikas Soris (Bohlman, 1989; Nettl, 1978a; 
Reyes Schramm, 1982; Olsen, 2004; Turino & Lee 2004; Côrte-Real, 2010 da Asian Music-is 
specialuri gamocema “Music and the Asian Diaspora”15 2001). Tavidan, urbanuli kv-
levebis cneba ucnauri Canda da dasabuTebas moiTxovda, magram 1990 wlisTvis 
eTnomusikologiuri kvlevebis udidesi nawili urbanul sferoSi tardeboda 
da ramdenadac urbanuli kultura msoflio normad iqca _ patara qalaqebi da 
soflebic ki, komunikaciebis sferoSi ganxorcielebuli revoluciis wyalobiT, 
masmediiT reklamirebul `urbanul kulturaSi~ CarTvas cdilobdnen, _ Tav-
isTavad igulisxmeba, rom qalaqebis gansakuTrebuli viTareba kvlevis obieqti 
unda gamxdariyo, Tumca zogjer aseTi kvlevebi ufro tradiciuli saxeebisaT-
vis dabrkolebadac ki ganixileba.

da mesame, cvlilebaze dakvirveba misi mimdinareobis procesSi eTno-
musikologiis mTavar saqmianobad unda iqces. arsebobs uamravi gamokvleva, 
romlebSic aRwerilia raime movlena, ceremonia, cekva, gakveTili, Sesruleba 

13 musika, Tanamedroveoba da globaluri warmosaxva (red.).
14 gremis jildos xuTgzis mflobeli samxreT afrikuli mamakacTa vokaluri jgufi, romel-
ic mReroda adgilobriv vokalur stilSi. Seiqmna 1960 wels (red.). 
15 musika da aziuri diaspora (red.).
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da mocemulia konteqsti, romelic istoriul garemoebebsa moicavs. es mniS-
vnelovania, magram me zustad amas ar vgulisxmobdi, roca istoriaze dakvir-
veba vaxsene. imis gakeTeba, rasac me gTavazobT, moiTxovs an cvlilebaze da-
kvirvebas xanmokle periodis ganmavlobaSi, an xangrZlivad, iqneb, ramdenime 
wlis ganmavlobaSi dakvirvebas raRacis ganviTarebaze. pirveli SemTxveva: Ses-
rulebis momzadebis processa da repeticiaze dakvirveba saboloo produq-
tis miRebamde, istoriis garkveuli saxeobaa. magram am xanmokle droSi raimes 
Seswavlam SeiZleba mogvces rogorc cvlilebis damadasturebeli faqtebi, 
aseve, moniSnos Cveni kvlevis sazRvrebic. ase, magaliTad, rodesac, TeiranSi, 
erT-erT musikoss vTxove ramdenime kviris intervaliT, erTi da igive kilo 
ramdenjerme Seesrulebina, cvlilebebi SevniSne, Tumca isini, SesaZloa, asaxa-
vdnen ara Cvevebis cvlilebas, aramed ufro am musikosis mier cxovrebis man-
Zilze am kilos aRqmis panoramas warmoadgendnen. meore mxriv, bleqfutebis 
Crdilo amerikel indielTa dReebis ceremoniaze ocdaaTwliani dakvirvebis 
Sedegad aRmoCenilma cvlilebebma istoriuli midgomisaTvis saWiro masala 
momapovebina. wlebis ganmavlobaSi erT konsultantTan muSaoba, rogorc es 
devid makalisterma da Sarlot frisbim gaakeTes navahos tomis momRerlis 
frenk mitCelis cxovrebis Seswavlisas, aseve, im tipis istoriuli kvlevaa, 
romelsac aq aRvwer.

im periodis gamorCeuli magaliTi, roca cvlilebis Seswavla eTnomusi-
kologiuri saqmianobis nawilad arc ki iTvleboda, aris meriamis mier zaire-
Si16 basonJis17 tomTan ori vizitis Sedareba (Merriam, 1977b). ToTxmeti wlis 
Semdeg igi dabrunda da Zalian mcire cvlilebebi aRmoaCina, Tumca mis pirvel 
vizits didi xnis ganmavlobaSi afasebdnen, rogorc umniSvnelovanes movlenas 
lokaluri musikis istoriaSi. xanmokle drois ganmavlobaSi, roca CenaiSi18 
karnatul musikas vikvlevdi, SevamCnie, rom instrumentebSi damatebuli da 
sakmaod farTod miRebuli iyo saqsofoni. marTlac, uamravi magaliTia imis, 
Tu rogor swavlobdnen eTnomusikologebi cvlilebas masze dakvirvebiT, ro-
gor swavlobdnen istorias am cvlilebis mimdinareobis procesSi. zogierTi 
aRmoCena, Cveulebriv, SeiZleba zemonaxseneb zogierT procesTan mimarTebaSia 
ganxiluli. saqme isaa, rom maSin, roca eTnomusikologs, romelic daaxloebiT 
1930-ian wlebSi muSaobda, SeiZleba arc gasCenoda swored am momentSi mimdin-
are cvlilebis SemCnevis survili, maSin, rodesac savele mkvlevari, romelic 
bolo ramdenime aTwleulis ganmavlobaSi muSaobs, amas erT-erT mTavar sayur-
adRebo sakiTxad ganixilavs.

modelebis, mimarTulebebisa da kanonzomierebebis Sesaxeb
neba miboZeT, am Tavis dasasruls, davubrunde imis ganxilvas, Tu ra hqon-

daT saTqmeli warsulis sxvadasxva wamyvan mecniers musikaluri cvlilebis 
Sesaxeb. roca musikis, rogorc damoukidebeli organizmis Sesaxeb vsaubrob, 
mniSvnelovania imis mkafiod aRniSvna, rom me vlaparakob cvlilebebze adami-
anebis qcevasa da praqtikaSi. bleqingi gvaxsenebs, rom Cven saqme gvaqvs ̀ musikis 
Seqmnisa da musikis Taobaze individebis mier miRebul gadawyvetilebebTan, 

16 zaires respublika 1971-97 wlebSi iyo suverenuli respublika, dRes cnobilia kongos 
demokratiuli respublikis saxeliT (red.).
17 sofeli zaires (kongos) respublikaSi (red.).
18 qalaqi samxreT indoeTSi, adre cnobili iyo madrasis saxeliT (red.).
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romlebic emyareba musikis gancdas maT mier da musikisadmi mimarTebebs gansx-
vavebul socialur konteqstebSi~ (Blacking, 1977c: 12). meriamma cvlilebis ganx-
ilvisas uCvena, rom `nebismieri ori adamiani, nebismier mocemul viTarebaSi, 
zustad erTnairad ar moqmedebs da, amdenad, yovelTvis arsebobs sazogadoe-
baSi miRebuli normebidan gadaxris (deviaciis) SesaZleblobis TiTqmis usas-
rulo raodenoba~ (Merriam, 1964: 308). aseTi debulebebi TiTqmis paraleluri 
iyo yvelaze viwrod moazrovne istorikosebis gancxadebebisa, romlebic uars 
ambobdnen, eRiarebinaT, rom modelebi individebis gareT arsebobs.

magram eTnomusikologebi (meriamisa da bleqingis CaTvliT) dainteresebuli 
arian kanonzomierebebiT. cvlilebis raime erTi Teoriis aRiarebaSi maT xeli in-
dividebis mniSvnelovani rolis gacnobirebam, iseve, rogorc musikis sirTulem 
da monacemebis absoluturma raodenobam SeuSala. am kanonzomierebebis danaxvis 
erTi gza aris gansxvavebis aRiareba sazogadoebis mier sakuTari Sida resurse-
biT ganxorcielebul cvlilebasa da im cvlilebas Soris, romelic miiReba kul-
turaTaSorisi kontaqtis Sedegad. Cven ar vicnobT iseT kulturebs, romlebsac 
sxvebis gavlena ar ganucdiaT da mkvlevrebis umravlesobac `garedan mosul~ 
cvlilebas swavlobs. meriamma ganasxvava es ori cvlileba da ganacxada, rom 
eTnomusikologias `esaWiroeba cvlilebis Teoria, romelic gamodgeba rogorc 
Sida, aseve, gareSe faqtorebisaTvis~ (Merriam, 1964: 307). aseTma zogadma Teoriam 
musikaluri cvlilebis fenomeni SeiZleba ganixilos, rogorc Sedegi adre arse-
buli balansisa stabilurobasa da memkvidreobiTobas (es ukanaskneli `Sida~ ti-
pis `cvlilebaa~) da gare kontaqtiT Semotanil darRvevebs Soris. Sida cvlile-
ba, rogorc wesi, SeiZleba sazogadoebaSi damkvidrebuli garkveuli modelebis 
Sesabamisad moxdes. gare samyarosTan kontaqtis Sedegebi ufro mravalferovani 
SeiZleba iyos, magram, rogorc Cans, kulturaTaSorisi urTierTobis tipebidan 
gamomdinare, nawilobriv, prognozirebadia.

zaqsis mosazreba musikaluri cvlilebis Sesaxeb, romelic mis bolo wignSia 
Camoyalibebuli (Sachs, 1962), iseTive iyo, rogoric meriamisa. man sami ZiriTadi 
tipi daadgina: `kulturis gadanergva~, `progresi~ da `martivi cvlileba~. misi 
mokle debuleba rom ganvmartoT da ganvavrcoT, Cemi azriT, progresi aris 
cvlileba amocanis gadaWris an saboloo miznis miRwevis mimarTulebiT. zaqsis 
es gansazRvreba gviCvenebs, rom nebismier musikaSi cvlilebas aqvs kanonzom-
ierebebi. `martivi cvlileba~, rogorc Cans, dasaSveb varirebas gulisxmobs, 
`kulturis gadanergva~ ki axasiaTebs imas, rac kulturaTaSorisi kontaqtis 
Sedegad warmoiSoba. am da sxva avtorebis debulebebSi xSirad igulisxmeba, 
rom sazogadoeba, Tu mas ar SevexebiT, Taviseburad, raRac mimarTulebiT ga-
naviTarebs musikas. ramdenime aseTi mimarTulebac SemogvTavazes.

yvelaze gavrcelebulia rwmena, rom musika rTuldeba, bgeraTrigebs 
emateba tonebi, formebs _ nawilebi, akordebs _ notebi. marTlac, zogierTi 
sazogadoeba, Tu yovelTvis ara, sazogadod mainc, am mimarTulebiT ganviTar-
da; gazrdili sirTule sxvadasxvanairad iCens Tavs da, amdenad, miuTiTebs 
iseTi midgomis xelsayrelobaze, rogoricaa stiuardis `mravalxazovani evo-
lucia~. ase mgonia, eTnomusikologebi midrekili arian amis dasajereblad, 
magram aSfoTebT pirdapiri mtkicebulebebis nakleboba. gare samyarosTan kon-
taqtma imden musikaze moaxdina zemoqmedeba da Tanac mniSvnelovani xarisx-
iT, rom mSvidi `Sida~ cvlilebis magaliTebis moZieba TiTqmis SeuZlebelia. 
Tumca, SeiZleba arsebobdes monacemebi, romlebic sakmarisi aRmoCndeba imis 
dasajereblad, rom mzardi sirTuleebis sixSiris miuxedavad, Cven am process 
adamianis musikaluri qcevis ucilobel kanonad ver miviCnevT.
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am mosazrebasTan dakavSirebulia ufro rTuli Sexeduleba, romelic iT-
valiswinebs farTo gansxvavebebs kulturebis mTavar jgufebs Soris. maqs ve-
berma (Weber, 1958) da misma mimdevarma kurt blaukopfma (Blaukopf, 1951; 1970; 
1982) dasavluri musika (romelic ramdenime gasuli saukunis ganmavlobaSi Zalian 
Seicvala) ganasxvaves aradasavluri musikis umetesobisagan (romelsac isini ga-
nixilaven, rogorc ufro statikurs) im argumentiT, rom dasavluri kultura 
da misi musika garkveuli `idealebisken~ viTardeboda. veberis naSromi, rome-
lic dausrulebelia, dRes, ZiriTadad, istoriuli interesis sagans warmoad-
gens. magram veberis Teoria, romlis Tanaxmad, musikis cvlileba determinebulia 
socialuri da ekonomikuri ganviTarebiT da, dasavluri kulturis SemTxveva-
Si, gazrdili racionalizmis gamo, gansakuTrebiT, simaRlis organizebis mimar-
TulebiT, marTlac rom arsebiTia eTnomusikologiisaTvis. igi darwmunebuli 
iyo, rom dasavlurma sazogadoebam, imis gamo, rom musikas, ZiriTadad, `praq-
tikuli~ miznebiT aRar iyenebda, ganamtkica misi Teoriuli safuZveli da sul 
ufro metad `racionaluri~ an inteleqtualizebuli gaxada misi sistema (Blau-
kopf, 1970: 162-63). SeiZleba eWvi Segveparos im gansakuTrebul unikalurobaSi, 
romelsac veberi dasavlur musikas miawers, magram eTnomusikologebs, rogorc 
wesi, aqvT tendencia, erTmaneTisgan gamijnon, erTi mxriv, rTuli sazogadoebebi 
maTi klasikuri musikiT, profesionali musikosebiTa da TeoretikosebiT, sadac 
musika, sul mcire, auCqareblad icvleba da, meore mxriv, Zalian martivi sazo-
gadoebebi, sadac, iTvleba, rom musikaluri cvlileba Zalian nela xorcieldeba.

erT-erT adreul naSromSi zaqsma (Sachs, 1946) ivarauda, rom cvlileba 
xSirad aris sazogadoebebisaTvis damaxasiaTebeli tendenciis funqcia, rea-
gireba moaxdinon warsulze, rom adamianebi, garkveuli drois Semdeg, iZu-
lebuli xdebian Secvalon Tavisi saqmianobis mimarTuleba, Seqmnan raime 
gansxvavebuli. am SemTxvevaSi zaqsi lorencis (Lorenz, 1928) naSroms eyrdnoba, 
romelmac SemogvTavaza evropuli klasikuri musikis ocdaaTwlian segmente-
bad sakmaod zusti periodizacia. zaqsi miuTiTebs, rom kontrapunqti, ro-
melic gabatonebuli iyo gvian Sua saukuneebSi, mogvianebiT Seicvala ufro 
Zlieri maxviliT melodiaze da harmoniul erTianobaze, Tumca Semdeg, gvian-
deli barokos da, aseve, me-19 saukunis bolos, kvlav daikava Tavisi adgili. 
klasikurs romantikuli mosdevs, inteleqtualurs emociuri, lirikuls dra-
matuli, rTuls ki _ ufro martivi. literaturaSi sxva kanonzomierebebzecaa 
saubari. zepirma tradiciam SeiZleba musikaluri nawarmoebis gamartiveba ga-
moiwvios. kulturis cvlilebas aucileblad mosdevs musikaluri cvlileba. 
periodebi primitiuli sawyisidan klasicizmze, Semdeg ki dekadansze gadadis. 
musikaluri Sexedulebebi da qceva ufro advilad icvleba, vidre musikaluri 
JReradoba. bleqingi, amasTan dakavSirebiT (Blacking, 1977c: 21_23), biologiur 
procesebze dafuZnebul modelebs gvTavazobs.

Tumca eTnomusikologiaSi musikaluri cvlilebis kvlevebis umravleso-
ba kulturaTaSoris kontaqts moicavda. zogierTi specifikuri magaliTi sxva 
TavebSia ganxiluli, magram daskvnis saxiT unda vTqva, rom cvlilebis ganma-
pirobebel faqtorebSi moiazreba: politikuri, ekonomikuri, demografiuli 
urTierTobis xarisxi im sazogadoebebs Soris, romlebsac cvlileba exeba; 
Tavsebadobis xarisxi musikalur sistemebsa da im kulturebs Soris, romlebic 
urTierTqmedeben; da, albaT, esTetikuri kriteriumi, romelic Znelad Sesa-
fasebelia _ xarisxi, romliTac musikaluri sistema integrirebulia, anu qmnis 
urTierTdakavSirebuli komponentebis warmatebul kombinacias.

yovelive amis safuZvelze, SegviZlia vTqvaT, rom cvlilebis Taobaze 
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msjelobis uamravi mcdelobis miuxedavad, ver Seiqmna raime, Tundac erTi, 
sayovelTaod miRebuli Teoria. cvlilebis cnebisadmi miZRvnil uaxles lit-
eraturaSi seriozuli ukmayofilebaa gamoTqmuli. bleqingma (Blacking, 1977c) 
`musikaluri cvlilebis yovelmxriv da sabolood Sesaswavlad~ SemogvTavaza 
sinqronuli, diaqronuli da biologiuri midgomebis gamaerTianebeli midgo-
ma. yvelaze saukeTeso, rac SeiZleba miviRoT am periodSi, vfiqrob, aris Te-
oria, romelic daasaxelebs kanonzomierebebs da migviTiTebs im modelebis 
jgufze, romelic warmoiSoba mravalgvari garemoebebisa da konteqstebidan. 
Cven viciT, rom arseboben komponentebi, romlebic icvleba, rom arseboben 
cvlilebis mizezebi, tipuri mimarTulebebi, Sida da gare faqtorebi. erT-er-
Ti SesaZlebloba gulisxmobs, rom cvlilebis procesi SeiZleba gavigoT, ro-
gorc mraval faqtors Soris wonasworobaze damokidebuli. neba miboZeT, es 
hipoTezad Camovayalibo.

musikis arsebobis manZilze zogierTi komponenti mudmivad icvleba, sxve-
bi ki ara. rodesac stili icvleba, Sinaarsi ucvleli rCeba da piriqiT. roca 
Tavad musikaluri qmnilebebi icvlebian, maTze, xSirad, uars ar amboben, imis-
aTvis, rom sxvebiT Caanacvlon, xolo repertuaris swrafi cvla ar iwvevs cvl-
ilebebs individualur nimuSSi. raime modelis improvizirebisas yoveli Ses-
ruleba raRac tipis cvlilebas niSnavs, Tumca modeli ucvleli rCeba. axali 
musikaluri nawarmoebi ufro xSirad iqmneba iq, sadac saSemsruleblo praqti-
ka mocemul nawarmoebSi didi cvlilebis Setanis SesaZleblobas ar gvaZlevs, 
vidre iq, sadac Sesrulebis stili normebisgan daSorebas moiTxovs. inovacia 
da variacia erTmaneTs awonasworeben. radikaluri da TandaTanobiTi, dasaSve-
bi, Sidasistemuri cvlileba, romelic yovelTvis saxezea, moiTxoven Tavisas, 
gansxvavebuli, Tumca dabalansebuli xarisxiT. es hipoTeza unda Semowmdes. 
eTnomusikologebi, jer-jerobiT, musikaluri cvlilebis sakuTar aRqmaze ar-
ian koncentrirebuli, cota ram ician da arc saTqmeli aqvT bevri. savele 
samuSaoebis Catarebisas, wlebis ganmavlobaSi, msoflios sxvadasxva sazoga-
doebaSi musikaluri memkvidreobiTobisa da cvlilebis Sesaxeb, Cems mTavar 
maswavleblebs vekiTxebodi xolme, Tu rogor da ramdenad Seicvala musika ga-
suli ramdenime aTwleulis ganmavlobaSi da ras fiqrobdnen isini amis Sesaxeb.

Cemi bleqfuti indieli konsultanti: `o, diax. yovel wels erTi asi ax-
ali simRera mainc emateba repertuars~. Zveli simRerebisagan gansxvavebulad 
JRers? `ara, es axali simRerebia da Cven vamatebT maT, da am gziT sul ufro 
da ufro meti simReras viRebT~. bleqfutebi cvlilebas arsebiTad dadebiT 
movlenad ganixilavdnen. samxreT indoeli musikologi: `karnatul musikaSi 
siaxleebis adgili ar aris!~ cvlileba arsebiTad arasasurveli iyo da unda 
Semofargluliyo musikis SezRuduli raodenobis komponentebiT, romlebic 
unda miiRos adgilobrivma musikam. sparsuli musikis maswavlebeli: `diax, sam-
wuxarod, bevri ramis Secvla gviwevs. sxvanairad, Cveni musika ver gadarCeba. 
Tumca Cven amas yovelTvis vakeTebdiT~. cvlileba misTvis TavdacviTi strate-
gia iyo, arc kargi da arc cudi, ubralod, aucilebeli. 
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20
tradiciebi

Cawerili, beWduri, werilobiTi, 
zepiri, virtualuri

 

 
dakvra saxuravze
`tradicia~ _ ase iwyeba miuziklis mevioline saxuravze1 pirveli musi-

kaluri nomeri da gvamcnobs, rom es piesa mogviTxrobs adamianebze, romlebic, 
miuxedavad uamravi dabrkolebisa, mainc cxovrebis moZvelebul wess misdeven 
da rom swored cxovrebis es wesi, es `tradicia~ aris is, rac am sazogadoebas 
aerTianebs. eTnomusikologebi _ ufro metad, adreul wlebSi _ folklor-
istebTan erTad, am koncefcias da am sityvas mTeli rigi movlenebis aRsani-
Snad iyenebdnen. jer erTi, es sityva aRniSnavs imas, rasac tevie gulisxmobs 
Fiddler2-Si _ cxovrebis wess an, Tu gnebavT, muzicirebis3 im wess, romelic 
uxsovari droidan arsebobs, iTvleba, rom ar Secvlila da adamianebis jgufs 
erTianobis gancdaSi exmareba. Cven viciT da ukve vTqvi me-18 TavSi, rom es 
musikis farTod aRiarebuli funqciaa. amasTan dakavSirebiT, sainteresoa imis 
garkveva, aqvs Tu ara sazogadoebas `tradiciuli~ da `aratradiciuli~ musika 
da rogor unda ganvasxvavoT erTi meorisgan. zogierTi sazogadoeba, ra Tqma 
unda, ganasxvavebs maT. bleqfutebi, rogorc ukve iciT, saubroben `indielTa~ 
(maTi tradiciuli) da `TeTri~ musikis Sesaxeb (am terminiT isini dasavlur 
musikas aRniSnaven), romelsac bleqfutebic asruleben. iranSi adgilobriv 
klasikur musikas aRniSnaven sityviT sonati, rac `tradiciuls~ niSnavs da mas 
iyeneben, radgan miiCneven, rom es musika Zalian Zvelia da gansakuTrebulad 
aris dakavSirebuli sparsuli kulturis xasiaTTan. am cnebasTan aris dakav-
Sirebuli sityva `tradiciis~ gamoyeneba raime iseTi konkretuli praqtikis _ 
vTqvaT, madlierebis dRisTvis indauris momzadeba _ aRsaniSnavad, romelic, 
misi garemos kulturaSi ganxorcielebuli cvlilebebis miuxedavad, jer kidev 
arsebobs.

1 popularuli miuzikli, romelic dawerilia kompozitor jeri bokis mier Solom aleixemis 
moTxrobebis mixedviT tevie merZeves Sesaxeb (red.).
2 qarTulad _ mevioline (red.).
3 originalSi gamoyenebulia qristofer smolis mier Semotanili termini musicking, romelic 
aRniSnavs musikasTan dakavSirebul nebismier aqtivobas: Sesruleba, mosmena, repeticia, SeTx-
zva da a.S. (red.).
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eTnomusikologiaSi `tradiciis~ terminisa da koncefciis yvelaze mniS-
vnelovani gamoyeneba moicavs transmisias, anu gadacemis meTods, romliTac 
kultura an misi musikaluri nawili gadaecema. axla rac Seexeba imas, Tu ro-
gor gadaicema musika _ simRerebi da musikaluri nawarmoebebi da rogor as-
wavlian simRerebsa da musikis Seqmnis meTodebs _ es yvelaferi swavlebisa da 
Seswavlisadmi miZRvnil eseSi unda iyos ganxiluli (da es, mokled Camoyal-
ibebuli, asecaa 26-e TavSi). iq unda ganvixiloT, Tu ra aris is, rasac calkeu-
li maswavleblebi akeTeben da ra aris is, rasac studentebi da moswavleebi Tu 
Segirdebi swavloben. magram rogoria musikaluri kulturis zogadi xasiaTi, 
roca mas misi gadacemis TvalsazrisiT ganvixilavT?

musika _ simRerebi da musikaluri nawarmoebebi, iseve, rogorc instrumen-
tuli teqnika, auditoriis qceva, esTetikuri standartebic ki mravalgvarad 
SeiZleba gadaices. pirveli, rac gvaxsendeba, ra Tqma unda, zepiri da weril-
obiTi meTodebia, Tumca unda davamatoT `Cawerili~ (zepiris qvesaxeoba) da 
beWduri (werilobiTis qvesaxeoba, male agixsniT, ratom) da, SeiZleba, aseve, 
davamatoT `verbaluri~, Tu vinme gaZlevT miTiTebas, ra gaakeToT an ra im-
ReroT; garda amisa, SeiZleba davamatoT `vizualuric~, Tuki vinme giCvenebT, 
rogor gaakeToT, da, aseve, `virtualuri~, Tuki am yvelafers eleqtronuli 
wyaroebidan swavlobT _ marTlac, daxlarTuli suraTia. eTnomusikologebi 
da folkloristebi advilad ganasxvaveben erTmaneTisgan `zepir~ da `werilo-
biT~ kulturebs ( Lord, 1965; Sharp, 1932; C. Seeger, 1950), magram Tu Tqven, Zvirfaso 
mkiTxvelo, Tqvens sakuTar musikalur cxovrebas gadaavlebT Tvals, SeiZle-
ba aRmoaCinoT, rom musika zepirad gadmogecaT sabavSvo simRerebiT, sano-
to CanawerebiT fortepianos gakveTilebze, bunebrivia, Canawerebis mosmeniT; 
Tqveni megobari biWis mier TqvenTvis SeTxzuli simReris xelnaweri notebiT; 
eleqtronuli musikis mosmeniT, romlis reproducirebac ar SegiZliaT; Tqve-
ni maswavleblis cqeriT, romelsac sworad uWiravs violino; gamudmebiT imis 
mosmeniT, rom baxi diadia, xolo brukneri _ saSineli. musika TiTqmis yvela 
individs uamravi gansxvavebuli gziT da saSualebiT gadaecema. 

magram SeveSvaT fuW msjelobas. rogorc Cans, simarTle isaa, rom nebi-
smieri erTi sazogadoebis musikaluri kultura SeiZleba davaxasiaToT misi 
tradiciis mTavari formiT da, albaT, tradiciebis im konkretuli konfigu-
raciiT, romelic mas aqvs. eTnomusikologiis istoriaSi didi xnis manZilze 
gansxvaveba zepir da werilobiT gadacemas Soris mTavar gansazRvrebiT par-
adigmad moCanda. zogierTi avtorisTvis, rogoricaa jorj listi (List, 1979), 
eTnomusikologia, faqtobrivad, iyo musikis kvleva zepir tradiciaSi, xolo 
xalxuri musika, rogorc misi erT-erTi diagnostikuri repertuari, xSir-
ad, pirdapir ganisazRvreboda, rogorc musika, romelic zepirad gadaecema 
(Herzog, 1950: 1032). tradiciis ori saxeoba mkveTrad iyo gamijnuli. magram 
am sferos zogierTma yvelaze gamorCeulma figuram Tavidanve miuTiTa, rom 
saqme ase martivad ar iyo, xazi gausva mexsierebis procesebis gagebis mniSvn-
elobas da aRniSna, rom `smeniTi~ ukeTesi termini iyo, vidre `zepiri~ da rom 
gadacemis sxvadasxva tipi arsebobs. Sevecdebi, aq es rCeva gaviTvaliswino.

statiaSi, romlis saTauricaa “Oral Tradition in Music”4, Carlz sigerma (See-
ger, 1950) gamoTqva azri, rom smeniTi tradicia saintereso iyo ara imdenad 
imiT, rom is radikalurad gansxvavdeboda werilobiTisagan rogorc swavlebi-
sa da swavlis gza, aramed am maTi urTierTmimarTebiT. amrigad, maSin, roca 

4 zepiri tradicia musikaSi (red.).
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TiTqmis mTeli mecnieruli sazogadoeba aRiarebda maT diqotomias, am uCveu-
lod SorsmWvretelurma statiam dagvarwmuna, rom am ors Soris rTuli kavSi-
ri arsebobda. im dros, roca klasikuri musikis tipuri mkvlevari iSviaTad Tu 
acnobierebda smeniTi tradiciis gavlenas romelime xalxuri musikis Seqmnaze, 
romlis arsebobac uamrav variantad yofnas gulisxmobda, sigerma Camoayaliba 
arsebiTi gansxvaveba, romelic arsebobs istorikosisa da eTnomusikologisaT-
vis `musikaluri nawarmoebis~ gagebaSi. swored maSin, roca sixarulma agvavso 
im perspeqtivis warmodgenisas, rom xmis Caweris swrafi ganviTareba smeniTi 
tradiciis gagebaSi dagvexmareboda, mas ukve winaswar hqonda gaazrebuli is 
gavlena, romelsac Canawerebis teqnikis ganviTareba da gavrceleba moaxden-
da smeniTi tradiciis arsebobaze. daaxloebiT, amave periodSi, zaqsma (Sachs, 
1948: 378) ivarauda, rom gadacemis TvalsazrisiT, musikaluri kulturis oTxi 
saxe arsebobs, romlebSic dominirebs smeniTi, werilobiTi, beWduri da Canaw-
erebiT gadacemis formebi. isini qronologiur Tanmimdevrobasac warmogvid-
genen (Blaukopf, 1979: 80), romelic dasavluri civilizaciisTvisaa damaxasiaT-
ebeli, Tumca, amave dros, asaxavs kompozitors, Semsrulebelsa da msmenels 
Soris urTierTobaTa memkvidreobiTobas, uaxloesidan Soreul dromde. isini, 
raRacnairad, waagaven musikis turinoseul (Turino, 2008) oTx sferos _ monaw-
ileobiTs (participatory), warmomadgenlobiTs (presentational), maRali xarisxiT Caw-
erils (high fidelity) da studiur xelovnebas (studio art): pirveli ori asocirdeba 
smeniTsa da werilobiT/beWdurTan, xolo bolo ori _ gadacemis mravalgvar 
audioCanawerebsa da virtualurad gadacemis mravalgvar formebTan.

gadacemis saxeobebis Sesaxeb
nebismieri musikologisTvis musikalur kulturasTan dakavSirebuli 

erT-erTi umniSvnelovanesi sakiTxia, ase vTqvaT, rogor kvlavwarmoqmneba 
musika TavisiT. am sakiTxis ganxilvisas isini yvelaze met yuradRebas smeniT 
gadacemas uTmobdnen da es memkvidreobis gadacemis is formaa, romelic min-
da analizis ZiriTad Temad vaqcio. literaturaSi yuradReba yvelaze metad 
or sferos eqceva: pirveli, `zepiri~ tradiciebis, rogorc istoriis wyaros 
sandooba, anu SeuZliaT Tu ara adamianebs musikaluri nawarmoebi an simRera 
zustad gadascen STamomavlobas da, meore, gza, romliTac am sandoobas mivya-
varT repertuaris CamoyalibebasTan, rasac, aseve, Sevexe me-8 TavSi. gadacemi-
sas audioCanawerebis rols yuradReba me-20 saukunis SuawlebSi miaqcies da, 
ramdenadac Canawerebi iqca musikis gadacemis mTavar saSualebad da sul ufro 
metad miiReboda ukritikod, daiwyes sxvadasxva perspeqtividan imis kvleva, 
Tu rogor `muSaoben~ Canawerebi. ase, magaliTad, berlinerma (Berliner, 1994) gaa-
naliza, Tu rogor iyeneben jazis Semsrulebeli musikosebi zepir, Caweril da 
werilobiT wyaroebs stilisa da teqnikis gasaviTareblad. meintiesma (Meintjes, 
2003) detalurad Seiswavla samxreT afrikis xmis Camweri studiis produqcia. 
sqeilsma (Scales, 2012) komerciuli (audio) Canawerebi ganixila, rogorc adgi-
lobrivi amerikuli musikis gadacemis mTavari forma.

magram gadacemis cnebam unda migviyvanos musikisa da konteqstualuri in-
formaciis mier mowodebuli sxvadasxva saxis monacemebis SedarebiT ganxil-
vamde. smeniTma gadacemam mniSvnelovani rolis Sesruleba daiwyo istoriaSi, 
sadac is pirvelad wina planze afrikul kvlevebSi gamovida (Vansina, 1965). 
istorikosebi sityvier angariSebs ganixilavdnen, rogorc werilobiTi an be-
Wduri wyaroebis damatebas, zogjer ki, rogorc maT magiers, gansakuTrebiT, 
kulturebSi, sadac damwerloba ar arsebobda, aseve, im masalaSi, romelic e.w. 
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zepiri istoriis wyaroebidan iyo miRebuli. maT aRelvebT zepiri Txrobisas 
miRebuli monacemebisa da faqtebis sandoobis xarisxi. am SeSfoTebas zogjer 
eTnomusikologebic iziareben. mentl hudma (Hood, 1959) iavuri musikisadmi 
miZRvnil gamokvlevaSi ganixila smeniT tradiciaSi arsebuli garkveuli prin-
cipebi, romlebic aucilebelia musikaluri sistemis mTlianobis SesanarCu-
neblad. musikis istorikosebma, romlebic dainteresdnen smeniTi gadacemis 
roliT Sua saukuneebis musikaSi, es cneba, analizisas, kritikulad gamoiyenes 
(Jefferi, 1992; Treitler, 1974, 1975, 1986). gadacemis buneba da misi gavlena musikis 
mraval aspeqtze didi konferenciisa da Semdgomi publikaciebis Tema gaxda 
(Tokumaru & Yamaguti, 1986).

xalxuri musikis mkvlevarTa umravlesobas ufro metad ainteresebda is, 
rasac SeiZleba vuwodoT smeniTi tradiciis arasandooba da rasac cvlilebis 
gamomwvev Zalad miiCnevdnen. romelime musikaluri nawarmoebis variantebis 
warmoSobaSi, maT aocebdaT ara tradiciis mudmivoba, aramed gansxvavebebi, 
roca, realurad, standartizacias awydebodnen, eWvobdnen, rom werilobiTi 
versiebi arsebobda. sazogadod, folkloris mkvlevrebis msgavsad, zepiri 
formis arasaimedoobaSi isini Temis SemoqmedebiT Zalas xedavdnen da am ten-
denciis dasaxasiaTeblad iyenebdnen termins `Temuri xelaxali Semoqmedeba~ 
(“communal re-creation”) (Barry, 1933). es termini momdinareobs ufro adreuli rw-
menidan, rom simRerebsa da zRaprebs qmnis mTeli Temi, rasac `Temur Semoq-
medebas~ uwodeben.

xalxuri musikis kvlevis xangrZlivi istoriis ganmavlobaSi erTmaneTs 
mWidrod daukavSirda folkloris, rogorc smeniT gadacemulisa da xalxuri 
simReris, rogorc anonimurad Seqmnilis definiciebi. individis mier SeTx-
zul da werilobiTi formiT Senaxul zepirad gadacemul simRerasa da sxva, 
werilobiTi Suamavlobis gareSe SeTxzul simReras Soris arsebobs gansxvave-
ba rogorc Tavad procesis, aseve, kvlevis obieqtis TvalsazrisiT. magram, 
orive SemTxvevaSi, mkvlevrebisaTvis erT-erTi pirveli SekiTxva unda iyos, 
vin qmnis xalxur simRerebs (igulisxmeba, `zepiri~ tradiciis sxva musikasac) 
_ individebi Tu `xalxi~ (Barry, 1914). Temuri Semoqmedebis koncefciis yvelaze 
miamituri versia, rom soflis mcxovrebTa Tavdapirveli jgufi raRacnairad 
erToblivad qmnis musikas, arasodes ganixileboda seriozulad. xalxuri sim-
Reris kvlevis amerikeli fuZemdebeli filip beri aRniSnavs, rom iseTi ger-
maneli moazrovneebi, rogorebic iyvnen Zmebi grimebi da ludvig uhlandi, am 
rwmenas ar iziarebdnen.

mniSvnelovania, rom smeniTi tradicia sxvadasxva kulturasa da periodSi 
arsebuli gadacemis mTavari tipebis konteqstSi davinaxoT _ rTuli sura-
Tia. zaqsis modelSi werilobiTi tradicia zepirTan ufro axlosaa, vidre 
beWdurTan. werilobiTi tradiciiT, beWdurTan SedarebiT, ufro advilad 
warmoiSoba variantebi gadamwerebis axirebebis, maTi SemoqmedebiTi unarebis, 
Secdomebis, gulmaviwyobis, Tundac sizarmacis gamo. cocxali Sesrulebebis 
seriis safuZvelze smeniT Seswavla gansxvavdeba Canawerebis ganmeorebiTi mos-
menisagan. rogorc yovelTvis, msoflio kulturebi smeniTi Seswavlis proces-
Si did mravalferovnebas avlenen. aq zusti Seswavlis moTxovna xels uSlis 
variantebis Seqmnas; SesrulebaSi cvlilebebis Setana yvelgan TiTqmis moTx-
ovnaa. msgavsi musikaluri nawarmoebebi aq SeiZleba ganixilebodes, rogorc 
variantebi, sxvagan _ rogorc identurebi, mesame kulturaSi _ rogorc imita-
ciebi, xolo meoTxeSi _ rogorc advilad gancalkevebadi erTeulebi. arse-
bobs smeniTi tradiciebis modifikatorebi, rac didi xnis win iranSi dasavlu-
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ri sanoto Canawerebis damatebiT daiwyo, indoeTSi _ unikaluri musikaluri 
stenografiiT, kaseturi xmisCamwerebiT _ mkvidr amerikelebs Soris, rasac 
amJamad yvelgan aTasnairi axali xmis Camweri saSualebebi daemata.

zepiri gadacemisadmi miZRvnili ZiriTadi literatura, realurad, rep-
ertuaris mcire raodenobas emyareba. magaliTad, lordis uaRresad gavlen-
ian wignSi (Lord, 1965) iugoslavuri epikuri poeziaa ganxiluli; qaTeri (Cut-
ter, 1976), treitleri (Treitler, 1974, 1975) da jeferi (Jeffery, 1992) qristianuli 
liturgikuli himnis Sesaxeb werdnen; hudi iavas Sesaxeb mogviTxrobs. berim, 
baiardma da bronsonma es cneba ise ganixiles, rogorc is muSaobs anglo-amer-
ikul xalxur musikaSi, vioram ki _ germanul simRerasa da, sazogadod, evro-
paSi. tradiciuli Tvalsazrisi, ZiriTadad, evropuli da amerikuli xalxuri 
musikis codnas emyareba (Bohlman, 1988: 14_32). magram musikis samyaro da musi-
kologia axla Sorsaa wina periodebis iseTi figurebisagan, rogorebicaa herd-
eri, erki, bartoki, beri da baiardi, im mecnierebisgan, vinc smeniT gadacemuli 
musikis kvlevis uflebamosilebis dasabuTebas Seecada, vinc cdilobda misi, 
rogorc `musikis~ aRiarebisaTvis mainc mieRwia. dRes Cven advilad vaRiarebT 
Cveni istoriis adreul periodSi smeniTi tradiciis arsebobas, Tumca gvaint-
eresebs, jer kidev Tu arsebobs is sadme, izolirebuli da bunebrivi formiT.

jorj listis kvaldakval
amJamad eTnomusikologebs musikis gadacemis mTeli rigi saxeebi _ wer-

ilobiTi, audioCanawerebi da a.S. da maTi kombinaciebi ainteresebT, Tumca 
maTi midgomebi, sabolood, smeniTi gadacemis kvlevidanaa aRebuli. Cemi stu-
dentobisas, sayovelTaod iyo cnobili, rom, sabolood, eTnomusikologiis 
raison d’être5 mdgomareobda imaSi, rom is zepirad gadacemul musikas ikvlevda. 
marTlac, rogorc vTqvi, jorj listisaTvis (List, 1979) es am disciplinis amo-
sacnobi niSani iyo. es aris gansazRvreba, romelsac mivyavarT mniSvnelovan 
zogad SekiTxvebTan musikis smeniTi gadacemis Taobaze, Tumca, SesaZloa, es 
SekiTxvebi warsul droSi unda davsvaT. ra aris is, rac icvleba smeniT gadace-
misas da ra rCeba ucvleli? Cven saqme gvaqvs fenomenebis did mravalferovne-
basa da qcevis farTo speqtrTan. Tu davubrundebiT Cem mier aRniSnul gansx-
vavebas `Sinaarssa~ da `stils~ Soris, maSin musikaluri nawarmoebis ucvlelad 
gadacemisas Sinaarsi unda darCes, stili ki SeiZleba Seicvalos. am terminebis 
konkretul gansazRvrebebs Tu gaviTvaliswinebT, vnaxavT, rom zogierT musi-
kas STambeWdavi Sinaarsi aqvs da Zalian cota is, rasac SeiZleba stili ewo-
dos. daaxloebiT 1970 wels israelis samaritelebi, rogorc miTxres (avigdor 
hercogma, romelmac didi savele samuSao Caatara maT TemSi), Zalian mondome-
buli iyvnen, rom ucvlelad SeenarCunebinaT sakuTari liturgiuli tradicia 
da ar daeSvaT raime cvlileba _ aseTive viTareba Seiqmna navahos SemTxveva-
Sic (McAllester, 1954: 64-65). aseTi kulturebi stiluri variaciis an cvlilebis 
umniSvnelo SesaZleblobas uSveben; maT musikaSi yvelaferi arsebiTi Sinaar-
sia. amis sapirispirod, iranis klasikuri musika, romelic Sedgeba daswavlili 
musikaluri nawarmoebebisagan da romlebic gamoiyeneba, rogorc improvizaci-
is safuZveli, Sesrulebisas usazRvro varirebis SesaZleblobas iZleva, Tumca 
moiTxovs stabilurobis mcire, magram mniSvnelovan birTvs, rac simbolurad 
gamoixateba debulebiT, rom Semsrulebeli kilos improvizacias ki ar mimar-
Tavs, aramed `asrulebs~ mas (Nettl & Foltin, 1972: 11_13). inglisuri xalxuri 

5 frangulad _ arsi (mTarg.).
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musikis Sinaarsi, rogorc Cans, arsebiTad, mis melodiur konturs miekuTvne-
ba (Poladian, 1942), xolo ungruli xalxuri musika, rogorc Cans, kadenciuri 
tonebis konfiguraciebs eyrdnoba (Bartok, 1931: 6_8). Tumca, miuxedavad imisa, 
rogor ganvsazRvravT, musikaluri nawarmoebis gadacemisas, stili icvleba; 
Sinaarsi rCeba.

ra aris is, rasac realurad gadavcemT? zedapirulad, Cven warmovidgenT 
calkeul Txzulebebs, simRerebs, musikalur nawarmoebebs. ueWvelia, isini Zir-
iTadi erTeulebia. Tumca arsebobs alternatiuli midgomebic. viRacisTvis 
repertuari SeiZleba Sedgebodes erTeulebis, iqneb, melodiuri an ritmuli 
motivebis, poeziis striqonebis Tanmxlebi musikaluri frazebis, kadenciuri 
formulebis, akordebis an maTi Tanmimdevrobisagan. gadacemis procesi SegveZ-
lo Segveswavla imis analiziT, Tu rogor inarCunebs repertuari ucvlelad am 
erTeulebs da rogor qmnian isini axali kombinaciebiT ufro did erTeulebs, 
romlebic kulturisaTvis saSemsruleblodaa misaRebi. Sinaarsis umciresi er-
Teulebi SeiZleba gadacemis mTavar erTeulebad mogvevlinos (Lord, 1965, T. 3 
da 4; Treitler, 1975).

speqtris meore bolo: sanam kultura qmnis, iviwyebs, xelaxla qmnis da 
Sinaganad cvlis musikaluri Sinaarsis repertuars, rogoricaa simRerebi, is, 
raRac xerxis wyalobiT, Tavis Tavs gadascems (da, iqneb, Zalian nela cvlis) 
stilur zednaSens. magaliTad, Crdilo preriebis indielebi, albaT, sauku-
neebis ganmavlobaSi iZendnen simRerebs, qmnidnen maT sizmrebSi an swavlobd-
nen sxva tomebisgan da axali simRerebiT daviwyebul simRerebs anacvlebdnen. 
Cven, aseve, maTi musikis farTo mimoxilvis Sedegad, SegviZlia davinaxoT, rom 
saSemsruleblo praqtikis niSan-Tvisebebi, rogorebicaa sasimRero stili, in-
tonacia, dasartyam sakravebze dakvris stili da melodiebis jaWvi met-nakle-
bad ucvlelad gadaecema Taobidan Taobas, Tumca, garkveuli mimarTulebebiT, 
cvlilebebi maTac Seexo.

garda amisa, gadacemis sakiTxTan ufro metia dakavSirebuli, vidre musikis, 
rogorc pirovnebaTaSorisi urTierTobebis funqciis swavleba da Seswavla. ga-
dacemis garkveuli saxeoba erTi adamianis gamocdilebis farglebSic gvxvdeba. 
is manera, romliTac musikosi _ pianist-Semsrulebeli an adgilobrivi momRe-
rali _ Tavisi sicocxlis ganmavlobaSi cvlis, SeiZleba, aviTarebs raime musi-
kaluri nawarmoebis ideas da, Sesabamisad, Sesrulebasac, ra Tqma unda, gadace-
mis saxeobaa da TiTqmis yvela SemTxvevaSi (klasikuri, popularuli Tu xalxuri 
musikis) es specifikurad smeniTi gadacemaa. jeims porteri (Porter, 1976) erT-er-
Ti folkloruli momRerlis mier Sesrulebuli simReris stadiebs aRwers da 
gviCvenebs, rom aseTi istoria SeiZleba, interpretirebuli iqnas, rogorc 
wvlilis Setana am hangis ojaxis smeniTi tradiciis ganviTarebaSi, warmodge-
nilSi momReralTa jaWviT, romelTagan TiToeuls sakuTari varianti aqvs.

ra viciT formis cvlilebebis Sesaxeb, romlebic xdeba, roca musika smeniTi 
tradiciidan werilobiTze gadadis? sul ramdenime SemTxvevaa, roca es gadasv-
la martivad da zustad ganxorcielda. aseT nimuSebSi yuradRebas sxva cvlile-
bebic imsaxurebs: magaliTad, musikaluri cxovrebis vesternizacia, dasavluri 
musikis Semotana, media saSualebebis mniSvnelobis Secvla. neba miboZeT, kvlav 
iranis klasikur musikas mivmarTo; masSi sanoto Caweris Setana 1900 wlamde dai-
wyo, Tumca 1970 wlamde is jer kidev, upiratesad, smeniTi iyo. ZiriTadi radifi 
amJamad sanoto Canaweris saxiT arsebobs da xSirad werilobiTi versiebiT as-
wavlian. gveubnebian, rom ufro adreul periodSi yoveli maswavlebeli radifis 
sakuTar versias qmnida. es, garkveulwilad, axlac asea, Tumca, 1970-ianebSi, sam 
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ZiriTad gamoqveynebul versias aswavlidnen _ abolhasan sabas versia, romel-
Sic Serwymulia araradifuli masala; musa maarufis wminda, magram gawelili 
manera (Barkechli, 1963); da mahmud qarimis Sesrulebis naklebad vrceli versia 
(Massoudieh, 1978), amasTan, 1990-ianebSi dominirebda maarufis radifi nur-ali 
borumandis SesrulebiT. Sedegebis Taobaze mxolod varaudebis gamoTqma Segvi-
Zlia, Tumca ufro adreuli periodis musikosebis praqtika da Zveli Canawerebis 
monacamebi gvafiqrebinebs, rom axlo warsulSi standartizaciam moimata, rac, 
musikalur kulturaSi ganxorcielebuli mravali sxva cvlilebis gaTvalis-
winebiT, Znelia mxolod sanoto Caweris Semotanas davukavSiroT.

sanoto Caweris SemoRebam, albaT, sparsuli musikis gadarCenas Seuwyo 
xeli, xolo faqtma, rom am musikis sanoto Canaweris gakeTeba realuria, mis 
Semsruleblebs SesaZlebloba misca, Tamamad daxvedrodnen dasavluri musi-
kaluri kulturis TandaTanobiT Semosvlas. magram daikarga is mowiweba, rom-
liTac, odesRac, moswavle Tavisi maswavleblis radifs inarCunebda, roca mas 
TandaTanobiT, mcire monakveTebad swavlobda, radgan iTvleboda, rom misi 
umciresi detalebis gaazrebas arsebiTi mniSvneloba hqonda da rom misi Ses-
wavlac damokidebuli iyo maswavleblis keTil nebaze, rac sulac ar iyo ga-
rantirebuli. sxva Tu araferi, amJamad musikoss SeuZlia swrafad Seiswav-
los masala, moZebnos daviwyebuli pasaJebi da swavlis tempi gaakontrolos. 
musikosebi, zogjer, miiCneven, rom ufleba aqvT uari Tqvan imaze, rac, bolos 
da bolos, mxolod kidev erTi werilobiTi musikaluri artefaqtia da ara 
raRac, rasac mowiwebiT unda moeqce da sxva musikaze metad daafaso. meore 
mxriv, dasavluri musikaluri kulturis sxva atributebTan erTad, sanoto 
Caweram, mTlianobaSi, SesaZlebloba misca sparsul musikas gaefarToebina Ta-
visi sfero da stili, Tumca misi praqtikis centrSia birTvi, romelic, albaT, 
Sedgeba SesrulebaTa umravlesobisgan, romlebic erTmaneTis msgavsia da, am-
denad, tradiciis Seviwroebas warmogvidgenen. magram sanoto Caweris Semota-
nis rolis Sefaseba mxolod dasavluri akademiuri musikaluri kulturis sxva 
aspeqtebis Semotanis konteqstSi SegviZlia.

axdens Tu ara zepiri da smeniTi gadacema da zepiri musikis qmnadoba gav-
lenas musikaluri nimuSebis formebsa da repertuarebze? cxadia, rom unda 
moaxdinos, magram Cven ar gvaqvs raime Teoria, romelic agvixsnida, Tu rogor 
xdeba es. dasawyisisaTvis, neba miboZeT, erTmaneTisagan ganvasxvavo nawarmoe-
bebis Seqmna sanoto Caweris gareSe da im nawarmoebebis gadacema, romlebic 
an sanoto Caweris gamoyenebiT, an mis gareSe Seiqmna. Cven ver viqnebiT dar-
wmunebuli, rom yvela musikaluri nawarmoebi, romlebic maTma avtorebma sa-
noto niSnebis gamoyenebiT Caweres, realurad, sanoto niSnebis daxmarebiT 
Seiqmna. arsebobs smeniT, musikosis gonebaSi (romelime mocartis an Suber-
tis?) SeTxzuli musika, Tumca, Semdeg, Taobidan Taobas is mTlianad weril-
obiTi tradiciiT gadaecema. ase rom, Sualedur formebTan erTad, Cvens wi-
naSe ramdenime SesaZlo procesia: sanoto Caweris gareSe SeTxzuli da, aseve, 
smeniT gadacemuli musikaluri nawarmoebebi, albaT, msoflios musikaluri 
artefaqtebis umravlesobas Seadgens. amis sapirispirod, arsebobs musikaluri 
nawarmoebebi, romlebic Seiqmna sanoto Caweris daxmarebiT da Semdeg sruldeba 
mxolod notebis uzustesi gamoyenebiT im musikosebis mier, visac surT zus-
tad mihyvnen kompozitoris miTiTebebs da, winaswar, SeiZleba, marTlac susti 
warmodgena aqvT, Tu ra JReradobas miiReben. magram, aseve, arsebobs kompozi-
toris mier dawerili musika, romelic SemdgomSi zepirad an audioCanawerebis 
meSveobiT gadaicema, rogorc popularuli musikis didi nawilis SemTxvevaSi 
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xdeba. amas unda davumatoT musika, romelSic sityvebis Cawera, nawilobriv, 
musikalurad mnemonikuri6 saSualebaa. garkveuli jazuri tradiciebis SemTx-
vevaSi, Cven gvaqvs musika, romlis Sinaarsi dawerilia, magram romlis stili 
audioCanawerebis meSveobiT gadaicema.

garkveuli struqturuli SezRudvebi, albaT, aucilebelia, Tu musikalu-
ri nawarmoebi smeniT unda gadavceT. musikas elementebad Tu davyofT, Cemi 
azriT, zogierTma maTganma simartivis, ganmeorebadobisa da stabilurobis 
raRac xarisxi unda SeinarCunos, raTa sxvebs varirebis SesaZlebloba hqon-
deT. albaT, arsebobs raRac wertili, romlis iqiT musikosebis nebismieri 
mniSvnelovani jgufisaTvis, SeuZlebelia simRerebisa da musikaluri nawarmoe-
bebis daxsomeba da Tu es SezRudvebi ar aris mocemuli sawyis TxzulebaSi, im 
kulturaSi, sadac isini smeniT gadaicema, isini Temuri kvlav-Seqmnis procesis 
wyalobiT ikideben fexs. ganmeorebadma movlenebma an niSan-svetebma, rogore-
bicaa motivebi an ritmuli modelebi, formis simokle, warmavloba an gamud-
mebuli cvalebadoba, SeiZleba, ase vTqvaT, smeniT gadacemuli musikaluri 
nawarmoebis mTlianoba SeinarCunos. samxreT induri klasikuri musikis iseT 
nawarmoebebSic ki, rogoricaa, magaliTad, kritisi, romelic mTeli aTi wuTi 
grZeldeba, formis ganmeorebadi, variaciuli da dagrovili elementebis fun-
qcia, gavbedav da vityvi, smeniTi gadacemis SesaZleblobis Seqmnaa. 

varaudi, rom zepirad gadacemuli musikaluri nawarmoebi nela, magram 
mudmivad icvleba, farTodaa gavrcelebuli, Tumca am sakiTxisadmi miZRvnili 
mcire raodenobis kvlevebi amas mxolod nawilobriv adasturebs. porteris 
gamokvleva (Porter, 1976), romelSic ganxilulia erTi momRerlis mier wlebis 
ganmavlobaSi Sesrulebuli erTi simReris erTi meoris momdevno variantebi, 
aTwleulebis Semdeg ufro Zveli mkvidri amerikelebis simRerebis xelaxali 
Caweris mcdelobebi (Witmer, 1991) da baiardis da vioras mier evropuli xalx-
uri musikis retrospeqtuli kvleva, migvaniSnebs, rom Cven, SeiZleba, swor 
gzas vadgavarT. Tumca ueWvelia, rom konkretuli Tvalsazrisi, romelsac 
sazogadoeba iziarebs cvlilebis da musikis bunebis Sesaxeb, ufro did rols 
asrulebs, vidre adamianis qcevis nebismieri zogadi kanoni.

eTnomusikologiaSi Camoyalibebul midgomebs SeuZlia xazi gausvas imas, 
rac xSirad gaugebari rCeba dasavluri musikaluri inteligenciisaTvis: ker-
Zod, rom smeniT gadacema _ cocxali wyarosgan an audioCanawerebidan _ msof-
lio normaa, rom musika yvelgan, maSinac ki, roca is sanoto niSnebiTaa Caw-
erili, realurad, ufro metad mosmeniT iswavleba da ara wakiTxviT da rom 
smeniT gadacema realurad batonobs ganaTlebuli sazogadoebis musikalur da 
sakuTriv, musikaluri nawarmoebis cxovrebaSic.

6 faqtebis an didi moceulobis informaciis damaxsovrebis saSualeba (red.).
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21
yvela kulturisa da 

civilizaciis sabaziso erTeuli
niSnebi, simboloebi da sazrisi

razumovskis mesame kvarteti
anTropologia Tavis Tavs ganmartavs, rogorc `adamianebis kvlevas~, ma-

gram roca anTropologiis mimarTulebis damwyebma studentma miTxra, rom 
is `simboloebis Seswavlas~ apirebda, es ar unda gamkvirveboda _ gamoCenilma 
anTropologma lesli uaitma 1949 wels dawera: `simbolo aris yvela adamianis 
qcevisa da civilizaciis ZiriTadi erTeuli~ (White, 1949: 22). maSin amisTvis 
bevrs ar miuqcevia yuradReba, magram amJamad, farTodaa gavrcelebuli rwmena, 
rom Tu adamianebi, rogorc uaitma aRniSna, gamoirCevian imiT, rom simboloebs 
iyeneben, maSin anTropologia aris mecniereba ufarToesi azriT gagebuli sim-
bolizmis Sesaxeb. amave mizeziT dRes arian mecnierebi, vinc miiCnevs, rom musi-
ka, adamianuri moRvaweobis sxva sferoebis msgavsad, yvelaze ukeT SeiZleba 
SeviswavloT, rogorc simbolo da rogorc niSnebis an simboloebis sistema. 
Sesabamisad, Camoyalibda musikis semiotikis saxeliT cnobili kvlevis sfero. 
Tu zustad ganvsazRvravT, igi moicavs musikis, rogorc niSanTa sistemis kv-
levasa da sam mTavar midgomas: erTi, romlis sawyisebi, ZiriTadad, dakavSire-
bulia lingvistikis sferos fuZemdebelTan, ferdinand de sosiurTan. misma 
Semoqmedebam saTave daudo struqturalistur midgomas, romelic Seiswavlis 
iseT calkeul kulturul sferoebs, rogorebicaa ena an, SesaZloa, musika; 
meore midgoma emyareba Carlz sanders pirsis naSroms da cdilobs `gaigos, Tu 
rogoraa xalxi dakavSirebuli da rogor aRiqvams samyaros~ (Turino, 1999: 222); 
da mesame midgoma, romelic filologiisa da esTetikis ideebiT sazrdoobs.

farTod gagebuli musikis semiotika gavlenas axdens uzarmazar sferoze, 
musikis sazrisze (am sityvis mravali mniSvnelobiT). aq Cveni amocana mxolod 
imis Cvenebaa, Tu, konkretulad, rogor aris is dakavSirebuli eTnomusikolo-
giur miznebTan, Tumca, aseve, mTlianad moicavs musikaluri sazrisis sakiTxs: 
musikis rogorc universaluris, kulturiT gansazRvrulis, individTan mi-
jaWvulis sakiTxs; stilebisa da Janrebis, kiloebis, ritmebis, akordebis an 
musikaluri piesebisa da simRerebis sazrisis problemas; da rogor xdeba 
realurad imis interpretireba, risi gadmocemac surs musikoss. es farTo 
sferoa da me SemiZlia mxolod oriode sailustracio magaliTi movitano. 

miiCneven, rom musikaluri semiotikis, rogorc kvlevis sferos, Camoyal-
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ibeba 1970-ian wlebSi moxda, Tumca misi elementebi gacilebiT adre gvxvdeba _ 
kerZod, im periodebSi, roca aramusikaluri obieqtebis, movlenebisa da idee-
bis gamoxatva problema iyo iseTi kompozitorebisaTvis, rogorc i. s. baxia, is-
eTi esTetikosebisaTvis, rogorc eduard hanslikia da kidev ufro adre arabi 
(Shiloah, 1979) da indoeli TeoretikosebisTvis (Rowell, 1992: 327-36), romlebic 
makamis da ragas aramusikaluri sazrisebis Sesaxeb msjelobdnen. marTlac, 
adamianebs yovelTvis ainteresebdaT, Tu raSia musikis sazrisi. ramdenime naS-
romSi, romlebic daaxloebiT me-20 saukunis SuawlebSi daibeWda, Cemi azriT, 
1970-iani da Semdgomi wlebis ufro sistematuri midgomebis sapirispiro pozi-
ciaa gamoxatuli. am naSromebidan sams Sevexebi (Tumca gacilebiT meti SeiZle-
boda yofiliyo). 

pirvels rac Seexeba: 1940-ian wlebSi mamaCemma, romelic musikis istoriko-
si iyo, Cveni ojaxis yuradReba miapyro ucnaur wigns, romlis avtori arnold 
Seringi iyo _ mecnieri, romelmac udidesi wvlili Seitana musikis istori-
is ramdenime dargSi, Tumca moxucebulobis wlebSi Tavisi bedi daukavSira 
1930-ianebis nacistur moZraobas. am wignSi beThovenis mravali nawarmoebi 
ganxiluli iyo, rogorc literaturis klasikuri nawarmoebebis zusti saxe. 
am wignis saTauria Beethoven und die Dichtung1 (1936) da masSi meSvide simfonia 
ganxilulia, rogorc goeTes vilhelm maisteris ganswavlis wlebi-dan nasesxeb 
scenebze damyarebuli, kreiceris sonata _ tasos gaTavisuflebuli ierusali-
mis, xolo razumovskis mesame kvarteti Op. 59, #3, rogorc don kixotis safuZ-
velze Seqmnili. interpretaciebi mocemulia TamaSis maneriT; motivebs konk-
retuli mniSvnelobebi miewereba, xolo instrumentuli melodiebi gagebulia, 
rogorc sityvaTa nakrebebi. literaturisadmi ostatis sayovelTaod cnobili 
interesis garda, Seringi mxolod sakuTari mtkicebulebebiT asabuTebs, rom 
beThovenma modelebad es nawarmoebebi gamoiyena, Sesabamisad, beThovenis mkv-
levarTa umravlesobas es wigni seriozulad arasodes miuRia; dRes is ubral-
od kuriozia. ratomaa es wigni saintereso eTnomusikologebisTvis? upirve-
les yovlisa, is klasikuri musikis kulturis Sesaxeb gveubneba, rom musikaSi 
ufro metis aRmoCenis survili xangrZlivi drois manZilze, gansakuTrebiT 
bolo ori saukunis ganmavlobaSi, seriozulad awvalebda dasavluri klasiku-
ri musikis moyvarulTa azrovnebas. 

mkvlevrebs sinanuliT mouwiaT imis aRiareba, rom es asociacia, rogorc 
Cans, mxolod Serings ekuTvnoda da ara beThovens. am arasworma poziciam me-
20 saukunis dasavlur sakompozitoro musikalur kulturaSi musikis sazrisis 
erT gagebamde SeiZleba migviyvanos. unda Seeqmna ki beThovens nawarmoebebi 
raime konkretul literaturaze imisaTvis, rom damajerebeli asociaciebi 
warmoSobiliyo? kompozitoris ganzraxva mniSvnelovania misi cxovrebisa da 
Semoqmedebis gasagebad. magram kulturis eTnomusikologiuri suraTisaT-
vis, SeiZleba, damatebiTi mosazrebebi gaxdes saWiro. miuxedavad imisa, Tu 
beThovenis cxovrebaSi servantesTan asociacias ver aRmovaCenT, igi mainc 
SeiZleba damajerebeli gaxdes im msmenelisaTvis, visac amisi sjera. amasTan, 
am asociaciam SeiZleba raime mimarTuleba mogvces musikaluri nawarmoebis 
gasagebad. warmodgena musikaze, rogorc narativze, sadac motivebi da mel-
odiebi simbolurad gadmogvcemen konkretul ambebs, dasavluri musikaluri 
azrovnebis mTavari damaxasiaTebeli Taviseburebaa. is faqti, rom litera-
turul da musikalur nawarmoebebs aRiqvamen, rogorc msgavsi struqturuli 

1 beThoveni da poezia (red.).
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maxasiaTeblebis mqone movlenebs, migvaniSnebs im rolze, romelsac xelovneba 
asrulebs dasavlur kulturaSi. eTnomusikologs, aseve, ainteresebs, Tu musi-
kaluri kulturis ra Tviseba aiZulebs mkvlevars aseTnairad Sexedos beTho-
vens da ratom gaiziares (yovel SemTxvevaSi, zogierTma mainc) misi aRmoCenebi 
da ratom gauWirdaT maTze uaris Tqma. ra Tqma unda, beThovenis qmnilebebis 
sazrisis kvleva, xSirad kritikulad, mravalma mecnierma ganagrZo. maT Soris 
uaxlesia robert hatenis (Robert Hatten, 1994), luis lokvudis (Lockwood, 2003) 
da uiliam kindermanis (Solis and Nettl, 2009) naSromebi.

meore, aSkarad ufro nayofieri, saetapo naSromi ekuTvnis leonard mei-
ers, gansakuTrebiT, misi inovaciuri wigni Emotion and Meaning in Music, 2 romel-
mac didi gavlena moaxdina, ZiriTadad, avtoris mowodebis wyalobiT, rom yur-
adReba mieqciaT struqturisa da sazrisis urTierTkavSirisTvis, sazogadod, 
musikaSi da individualur musikalur `enebSi~ _ stilebsa da kulturebSi. mi-
uxedavad mtkicebisa, rom `sazrisi da komunikacia SeuZlebelia ganvacalkevoT 
im kulturuli konteqstisgan, romelSic isini warmoiSva~, meiers swamda, rom 
arsebobs sxvadasxva kulturisaTvis misaRebi `musikaluri sazrisis da misi 
gadacemis zogadi buneba~, raRac musikaluri universalia (Meyer, 1956: IX). ar-
sebobs raRacebi, rasac musika yvelgan `akeTebs~ da, aq me Cems interpretacias 
gTavazobT da ara citatas _ maT aqvT sazrisis saerTo sistema da, amrigad, 
iwveven emociur Sedegebs, romlebic, raRac azriT, universaluria.

mesame saetapo naSromi devid p. makalisteris eTnomusikologiuri kvlevis 
Sedegia _ 1954 wels Seqmnili naSromi Enemy Way Music,3 albaT, pirveli seri-
ozuli kvlevaa, romelSic musikis sazrisi da Rirebulebebi maT kulturul 
konteqstSi ganixileba. kidev erTi mcdeloba ekuTvnis j. s. slotkins (Slot-
kin, 1952), romelmac makalisterisaTvis Seagrova informacia menominis4 xalxis 
peioturi simRerebisa da ceremoniebis Sesaxeb. interviuebSi slotkini kon-
sultantebs gamudmebiT usvamda SekiTxvebs `sazrisis~ Sesaxeb, magaliTad, 
aseTs _ `ras niSnavs is simRera?~ da `ras gulisxmobT, roca am simReras mRe-
riT?~, iseve, rogorc `ras niSnavs es konkretuli peioturi sityvebi heyowic-
inayo an heneyowe?~. am, inglisuri enis sakmaod kargad mcodne adamianebTan 
Catarebuli saintereso interviuebidan naTeli gaxda, rom maTTvis `sazrisi~ 
dakavSirebuli iyo simReris sityvebis mniSvnelobasTan, rom mTeli rigi kon-
sultantebi gansxvavebul pasuxebs scemdnen erTsa da imave SekiTxvas, magram 
maT erCivnaT, peioturi simRerebis mTeli repertuaris sazrisi ganexilaT da 
ara individualuri simRerebisa. aqedan gasagebi xdeba, rom am saxis kvlevebSi 
interviuebi gansakuTrebul daxmarebas ver gviwevs, rom sazrisi SeiZleba pa-
tara tradiciul sazogadoebebSic ki uaRresad pirovnuli ram aRmoCndes da 
rom sazrisi sxvadasxva doneze unda aRmovaCinoT.

sosiuris da pirsis memkvidreoba
simbolizmis Seswavlas eTnomusikologebi frTxilad miudgnen da Rvezels 

sxvadasxva mxridan moatexes TiTo lukma. rogorc mosalodneli iyo, maTze 
gavlena moaxdines musikis istorikosebma da anTropologebma da es gavlenebi 
erTmaneTs Seerwya. didma da STambeWdavma anTropologiurma literaturam, 

2 emocia da sazrisi musikaSi (red.).
3 mtruli musika (red.).
4 CrdiloeT aSS-s viskonsinis Statis adgilobriv indielTa tomi (red.). 
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romelic kulturas ganixilavs, rogorc simboloebis simravles, Cemi azriT, 
piks 1970-ianebSi miaRwia. misi umravlesoba eyrdnoba im mimarTulebebs, rom-
lebsac, farTo azriT, struqturalisturs uwodeben, magram SeiZleba gam-
ovyoT is literatura, romelic, ZiriTadad, lingvistikas efuZneba da kv-
levebi, romlebic, ZiriTadad, ganixilaven simboloebs kulturaSi. ramdenime 
angariSgasawevi publikacia ekuTvniT kliford gercs (Geerts, 1971, 1973), viqtor 
terners (Turner, 1974), den sperbers (Sperber, 1975), meri duglass (Douglas, 1966, 
1970), reimond ferTs (Firth, 1973) da, gansakuTrebiT, klod levi-stross (Levi- 
Strauss,1963, 1969, 1971 da sxv.). levi-strosi kulturas ganixilavs, rogorc 
simboluri sistemebis konfiguracias da misTvis swored adamianis qcevaSi aR-
qmuli es simboluri xasiaTi aqcevs am qcevas `kulturad~ da ara bunebad. ma-
gram anTropologebi, aseve, dakavebuli arian simboloebis (am terminis farTo 
mniSvnelobiT) amocnoba-gaazrebiT (iseve, rogorc simboloebTan dakavSirebu-
li sxvadasxva fenomenis _ niSnebis, Sedarebebis, metaforebis, mTavari simbo-
loebis, bunebrivi simboloebis, xatebis, indeqsebis da a.S. _ rac, magaliTad, 
aRwerilia fertTan (Firth, 1973: 57_71). miuxedavad imisa, rom simbolo, ro-
gorc kulturis safuZveli, farTodaa aRiarebuli, mecnierTa erTma jgufma, 
romlebic Tavs `simbolur~ anTropologebs uwodeben, simboloebi ganixila, 
rogorc gansakuTrebuli fenomeni kulturis SigniT. ase, magaliTad, ferti 
cxovrebis gakveul sferoebs gamoyofs, rogorc simbolizmis gansakuTrebul 
matareblebs: esenia sakvebi, Tma, droSebi, gacema da miReba.

kulturaSi simboloebis identificirebisadmi bihevioristuli5 midgomis 
alternativa amosaval wertilad enis, adamianebis centraluri simboluri ko-
dis arCevaa. me vsaubrob im mecnierebze, romlebic cnobili arian rogorc 
`struqturuli lingvistebi~ (levi-strosis msgavsi `struqturalistebis~ 
sapirispirod) _ dawyebuli, rogorc aRvniSne. sosiuriT, gagrZelebuli ro-
man iakobsoniTa da zelig herisiT _ noam Comskimde da, sabolood, Tomas a. 
sebeokamde, romlis Semoqmedebam, nawilobriv, migviyvana ufro zogadi tipis 
struqturalistebis kvlevebTan. Cemi azriT, `struqturalisturi~ midgo-
misaTvis damaxasiaTebelia enis, kulturis an kulturis sferoebis, rogorc 
struqturuli principebis mqone sistemebis Seswavla. am struqturuli prin-
cipebis gamovlena ki konkretuli simboloebis an maTi obieqtebis an sazri-
sis daxmarebis gareSea SesaZlebeli, mxolod im safuZveldamdebi principis 
daxmarebiT, rom adamianis qceva simboluri qcevaa. ase, magaliTad, sperberis 
Tanaxmad, is, rac levi-strosma gaakeTa, arc ̀ simboloebis gaSifvra iyo da arc 
simboluri kodis aRwera~ (Sturrock, 1979: 28). mas ainteresebda ̀ urTierTkavSiris 
sistemebi~ (iqve: 30), romlebic gviCveneben, Tu rogor muSaobs adamianis goneba. 
enasTan kavSiri zogjer Zalian susti SeiZleba mogveCvenos. magram es dagvex-
mareba imis CvenebaSi, rom urTierTkavSiri sityvis struqturasa an bgeras da 
mis mniSvnelobas Soris, Cveulebriv, SemTxveviTia da rom enis gaanalizeba, 
yvelaze kargad, misi Sinagani urTierTkavSirebis SeswavliTaa SesaZlebeli. es 
aris is, rasac struqturalistebic amboben kulturis Sesaxeb, da, mniSvnelo-
vani unda iyos, rom simboluri kvlevebiT dainteresebuli anTropologebi 
zogjer musikas mimarTaven xolme. kerZod, levi-strosi mraval publikaciaSi 
iyenebs musikas da, gansakuTrebiT, SemCneulia musikaluri formebis metafo-

5 biheviorizmi _ mimdinareoba fsiqologiaSi, romelic modis sityvidan qceva da aris moZ-
Rvreba adamianis qcevis Sesaxeb, romelic xazs usvams garemo movlenebis gavlenas adamianze 
(red.). 
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rul saTaurebad gamoyenebaSi Tavisi naSromis The Raw and the Cooked6-is (Levi-
Straus, 1969) paragrafebisas da ravelis Bolero-s analizisas (1971); (Hopkins, 1977).

semiotikis, rogorc disciplinisa da niSnebze dakvirvebisa da maTi gagebis 
yvelaze srulyofili sistemis Semqmneli, amerikeli filosofosi da mecnieri 
Carlz sanders pirsi iyo (Merrell, 1997). misma naSromebma, romlebic, ZiriTadad, 
me-19 saukuneSi Seiqmna da simboloebisa da niSnebis mkvlevarTa didi yuradRe-
ba ar daumsaxurebia, me-20 saukunis bolos farTo aRiareba moipova. pirsma, 
romelic, ZiriTadad, muSaobda rogorc logikosi, daamkvidra niSnebis, inter-
pretantebis, anu niSnebze reaqciebis tipebi da procesebis uaRresad rTuli 
sistema, romelic turinom aRwera (Turino, 1999). niSnebis sami ZiriTadi tipi 
aris sabaziso cnebebi: ̀ xati~, romelic aRniSnavs imis wyalobiT, rom emsgavseba 
imas, rasac aRniSnavs; indeqsi, romelic Tavis obieqtTan raime saxis mizezo-
brivi urTierTmimarTebiTaa dakavSirebuli; da `simbolo~, romelic pirobiTi, 
Tumca SeTanxmebuli niSania, iseTi, rogoricaa sityva.

sanam musikis zogierTi mkvlevari struqturalistur da pirsiseul mid-
gomebs aviTarebda, sxvebi savsebiT gansxvavebulad miudgnen simboloebisa da saz-
risis sakiTxs. mTeli Tavisi istoriis manZilze, hanslikis esTetikis kvaldakval 
da farTo sazogadoebis mier sayovelTaod gaziarebuli cnebebis sapirispirod, 
musikis istorikosTa umravlesoba am Temas Tavs aridebda. bolo wlebSi isini 
ufro met interess amJRavneben da zogjer sakuTari naSromebis safuZvlad iseTi 
filosofosebis koncefciebs iyeneben, romlebic farTod ganixilaven musikas, 
rogorc simbolur fenomens (Cassirer, 1944; Langer, 1942, 1953). iseTi mecnierebi, 
rogorebicaa meieri (Meyer, 1956, 1967) da kuki (Cooke, 1959) msjelobdnen imis 
Taobaze, zogadad, ramdenad Sesaferisia simboluri kvlevebi musikisaTvis. ma-
gram istoriuli musikologia, ZiriTadad, ikvlevda simboluri universaliis 
erT aspeqts _ kompozitorTa garkveuli nawilis mcdelobebs musikiT gamoxaton 
specifikuri aramusikaluri faqtebi, movlenebi an artefaqtebi da imas, Tu ra 
xarisxiTaa SesaZlebeli maTi aRmoCena konkretul, istoriul an pirovnul kon-
teqstSi. zogierTi gansakuTrebul musikalur stilebsa da repertuarebs eZebda, 
romlebSic simbolizmi zedapirze Zevs da batonobs, rogorc esaa me-17 saukunis 
bolos da me-18 saukunis dasawyisis e.w. Affektenlehre-s7 literaturaSi (Bukofzer 
1947: 388) da renesansSi, rogorc louvinski aRniSnavs (Lowinsky, 1946; Braun 1976: 
80, 130). calkeuli kompozitorebis, magaliTad, beThovenis Semoqmedebis (Hatten, 
1994) da calkeuli qmnilebebis, magaliTad, maleris meeqvse simfoniis (Samuels, 
1995), Seswavla 1990-iani wlebisTvisaa damaxasiaTebeli.

anTropologia da istoriuli musikologia simbolizmisadmi Tavisi mid-
gomebiT, SeiZleba, erTmaneTs ZiriTadi suliskveTebiT upirispirdeba: anTro-
pologebi cdiloben ipovon gzebi, romlebiTac kultura, rogorc mTeli da 
mTlianobaSi, SeiZleba simboloebis sistemad ganvixiloT. iTvleba, rom ase-
Ti sistemebi namdvilad arsebobs da sakiTxavi isaa, Tu rogor gamoviyenoT 
simbolizmis koncefcia im fanjarad, romlidanac adamianis kulturis gan-
sakuTrebul xasiaTs davinaxavT. Tumca musikis istorikosi konkretul qm-
nilebebSi gansakuTrebuli simboluri sistemebis damadasturebel monacemebs 
eZebs da naklebad aRelvebs zogadi Teoria. musikis semiotikosebi, romlebic 
musikis Teoriis sferodan modian, Cemi azriT, Sualedur adgils ikaveben.

6 nedli da moxarSuli (red.).
7 afeqtebis Teoria (red.).
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TiTqos musikas sakuTari sicocxle hqondes
eTnomusikologiaSi simbolos ucnauri istoria aqvs. es cneba erTmaneTTan 

akavSirebs sxvadasxva damoukidebel Sexedulebasa da meTods. es, realurad, 
mokle istoriaa, romlis yvelaze adreuli Teoriuli debulebebi momdinare-
obs germanuli difuzionizmis universalisturi aspeqtebidan (Danckert, 1956; 
M. Schneider, 1951). nketiam (Nketia, 1962) `Sinaurisa~ da `gareSes~ interpreta-
ciebis dapirispirebis aRnusxvis erT-erTi pirveli mcdeloba SemogvTavaza. 
meriemma (Merriam, 1964) Tavis wignSi Seitana Tavi `musikis, rogorc simbolu-
ri qcevis~ Sesaxeb, Tumca mxolod mcire raodenobis literaturis gamoyeneba 
SeZlo, ZiriTadi yuradReba dauTmo simbolizmis SedarebiT zogad kvlevebs 
filosofiaSi, dainteresda imiT, `namdvilad gamodgeboda Tu ara niSanTa da 
simboloTa Teoria musikisaTvis~ da daaskvna, rom musika marTlac ̀ funqcioni-
rebs, rogorc cxovrebis simboluri nawili, yovel SemTxvevaSi, im azriT, rom 
is sxva fenomenebs warmogvidgens~ (iqve: 234). man SemogvTavaza oTxi SemTxveva, 
roca es urTierToba `vlindeba adamianur gamocdilebaSi~: (1) xelovneba sim-
boluria pirdapiri mniSvnelobebis gadmocemisas. (2) musika gamoxatavs emo-
ciasa da sazriss. (3) musika asaxavs kulturul qcevas, organizebasa da Rire-
bulebebs. (4) uzogadesi azriT, musikas SeuZlia (meriemi amas SekiTxvis formas 
aZlevs), sazogadod, adamianis qcevis simbolizeba.

meriemis 1964 wlis naSromis Semdeg, simboluri anTropologiuri litera-
tura Zalian gamravlda da, Sesabamisad, termini `simbolo~ da misi monaTesave 
da misgan nawarmoebi terminebic Cveulebriv movlenad iqca eTnomusikologi-
ur literaturaSi. 1970-ianebSi es cneba ramdenime sferoSi gamoiyeneboda: (1) 
repertuarebs, Janrebsa da musikis tipebs nebismier mocemul sazogadoebaSi 
SeiZleba hqondes konkretuli simboluri Rirebuleba. (2) musikis konkret-
ul nawarmoebebs, nawarmoebebis nawilebs, xerxebs, motivebs, bgerebs, bgeris 
ferebs da a.S. aseve, SeiZleba hqondes konkretuli simboluri Rirebuleba 
mocemul sazogadoebaSi. (3) musika, miuxedavad imisa, ZiriTadad, simboluria 
is Tu ara, yvelaze ukeTesad SeiZleba gavigoT, Tu mas ganvixilavT iseve, ro-
gorc ganvixilavT sxva, simbolurad aRiarebul sistemebs, magaliTad, enas. 
pirvel sferoSi nawarmoebebis jgufebi, meoreSi _ musikaluri azrovnebis er-
Teulebi da mesameSi _ musikaluri leqsikonis minimaluri komponentebi is er-
Teulebia, romlebic unda SeviswavloT an romelTac unda Seqmnan safuZveli 
struqturuli analizis sapirispirod.

CamovayaliboT es sxvanairad: zogierTi eTnomusikologiuri naSromi eZebs 
simboloebs musikaSi, zogierTi ki _ musikas ganixilavs, rogorc simboloebis 
simravles. es ori mimarTuleba literaturaSi, romelic saTaveebSi erTmaneTi-
sagan Zalian Sorsaa, anTropologiisa da enaTmecnierebis msgavsad, erTmaneTs 
uaxlovdeba. mecnieri, romelic eZebs simboloebs musikaSi, am sakiTxis gadaW-
ras kulturisaTvis damaxasiaTebeli gziT cdilobs da konkretuli sistemebi, 
rogorebicaa ragebi an programuli musika, gamohyavs maTi kulturis bunebidan. 
musikologiuri analizis skola, romelic modelebsa da meTodebs iRebs enaT-
mecnierebidan, simbolosa da simbolizebulis urTierTmimarTebas ufro na-
klebmniSvnelovnad miiCnevs, vidre sistemis struqturas da, Cveulebriv, ar 
exeba gaanalizebuli musikis konkretul bunebasa da kavSirs mis warmomSob 
kulturasTan. am mimarTulebebidan, romlebic odesRac mxolod SemTxveviT 
daukavSirda erTmaneTs, ufro mWidro kavSiri warmoiSva, romelic semioti-
kidan _ mecnierebidan niSnebis Sesaxeb _ da enaTmecnierebidan aRebuli cne-
bebis garSemo Camoyalibda. natiecis mier (Nattiez, 1971; 1972, 1973, 1975) yvelaze 
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ambiciurad Camoyalibebuli pozicia ganixilavs rogorc struqturul anal-
izs, aseve, simboloebis kulturul konteqsts. mis 1971 wlis naSromSi, rome-
lic Targmnili da Sesworebuli saxiTaa dabeWdili (Nattiez, 1990), musikaluri 
semiotikis sferoSi erT-erT mTavari debulebebia mocemuli. aseve, fineli 
mecnieri eero tarasti (Tarasti, 1994) wamyvani figuraa semiotikuri analizis 
sistemis ganviTarebaSi, romelic eyrdnoba rogorc sosiuris, aseve, pirsis 
ideebs da am sistemas, ZiriTadad, dasavluri klasikuri musikis mimarT iyenebs.

Carlz sanders pirsis naSromma arsebiTi roli Seasrula 1970 wlis Semd-
gomi periodis musikologiur kvlevebSi da, gansakuTrebiT, Teoretikosebisa 
da sistemuri musikologebisaTvis iyo saintereso (Karbusicky, 1986; Lidov, 1975). 
konkretulad eTnomusikologiaSi misi roli mokrZalebuli iyo (Feld, 1987; 1994: 
80_85), sanam ar gamoCnda tomas turinos (Turino, 1999) mniSvnelovani naSromi _ 
man SemogvTavaza yovlismomcveli Teoria, romelic gamodgeboda kulturaSi 
musikis analizisaTvis, risTvisac gamoiyena pirsiseuli principebi da cnebebi 
da sailustracio masala moizida amerikis, zimbabves da perus popularuli 
musikaluri kulturebidan. SemdgomSi am naSromis ZiriTadi principebi ganav-
iTara statiaSi (Turino, 2014), sadac `pirsiseuli semiotika pirsis ufro did 
fenomenologiur proeqtSi~ CarTo da ganacxada, rom `pirsis Teoria safuZ-
vlad unda daedos eTnomusikologiur swavlebas, kvlevas, analizs da praqti-
kas~ (iqve: 185). turinos mier nacionalizmisa da identobis kvleva zimbabveSi 
(Turino, 2000) mniSvnelovanwilad emyareba pirsis semiotikas da, rac ufro ni-
Sandoblivia, misi zogadi xasiaTis naSromSi, romelic exeba musikas kulturaSi 
(Turino, 2008), am tipis analizi musikisa da musikaluri kulturis mimarT mTel 
rig socialur, politikur da ekonomikur konteqstebSia gamoyenebuli.

Tu musika mTlianad aris simboloTa sistema, maSin misi gaanalizeba Ses-
aZlebeli unda iyos meTodiT, romelic msgavsia an monaTesavea simboloTa 
yvela sistemis inteleqtualuri papis _ adamianuri enis analizis meTodisa. 
aseTnairad moqcevis mizezebi TavisTavad cxadia: es saWiroa, raTa movaxdi-
noT musikis integrireba kulturis gansxvavebul simbolur sistemebSi, gamov-
iyenoT enaTmecnierebaSi Camoyalibebuli analizis zusti da mkacri meTode-
bi da aRmoCenebis formulirebis eleganturi manera, davadginoT analizis 
yovlismomcveli meTodi, romelic marTebuli iqneba yvela saxis musikisaT-
vis, SeviswavloT musika-kulturis urTierTmimarTebis mniSvnelovani aspeqti, 
vuCvenoT, Tu ramdenad hgavs musika enas da xeli SevuwyoT simReraSi musikasa 
da sityvebs Soris arsebuli kavSirebis gagebas.

Sedegebi jer-jerobiT araerTgvarovania. musikisadmi enaTmecnierebisa 
da semiologiis midgomebma ambiciuri miznebi dasaxa da zogjer Seqmna STabe-
Wdileba, rom isini, warsulis mravali Secdomisagan daicaven musikaluri ar-
tefaqtebis analizsac da musikis kvlevasac kulturaSi. realurad, publika-
ciebi am sferoSi, ZiriTadad, eZRvneboda calkeuli SemTxvevebis kvlevas da 
imis Cvenebas, Tu ramdenad xelsayrelia enaTmecnierebis meTodebi konkretuli 
musikaluri nawarmoebis analizisaTvis. enaTmecnierebis ZiriTadi figurebis 
(sosiuri da iakobsoni) varaudebze dayrdnobiT, musikis mkvlevrebi frTxilad 
da drodadro cdilobdnen CaetarebinaT sanimuSo kvlevebi winare-transfor-
maciul periodSi da musikaluri segmentebis ganawilebis dadgenisas modelebad 
praRis skolis fonemikuri meTodebi gamoeyenebinaT. Tavis novatorul stati-
aSi braitma (Bright, 1963) araerTi gza SemogvTavaza, romlebiTac enaTmecniere-
bas musikologiis daxmareba SeuZlia. mogvianebiT, transformaciulma da gen-
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eraciulma gramatikam8 seriozuli gavlena moaxdina mTel rig disciplinebze, 
rasac musikologiuri publikaciebis seria mohyva. pirvel publikaciebs Soris 
yvelaze gavleniani iyo verakrusis tepehuas xalxis9 ritualis kvleva boilesis 
mier (Boiles, 1967), romelmac simRerebis (usityvo) motivebi ganixila, rogorc 
generaciuli gramatikis elementebi, sadac konkretuli sazrisebi, rogorc Cans, 
miewereba motivebs, xolo kultura simboluri sistemis verbalizacias axdens. 
monaTesave kvlevebs Sorisaa bleqingis (Blacking, 1972) mcdeloba vendas musikis 
`Rrma~ da `zedapiruli~ struqturebi, cota ar iyos, ucnauri gziT Seeswavla 
da gamoeyenebina cnebebi, romlebic Comskim da kuperma Camoayalibes (Chomsky 
& Cooper, 1977) gramatikuli sistemis Seqmnisas, romlis daxmarebiTac SesaZle-
beli iqneboda induri ragas bgeraTrigebis gamoyvana. am gzis yvelaze angariS-
gasawev kritikosTa Soris arian feldi (Feld, 1974, 1994) da h. pauersi (Powers, 
1980). feldi TiTqos gvekiTxeba: `Rirda ki am yvelafris gakeTeba?~ radikalu-
ri revolucia semiotikur analizSi, romelsac zogierTi winaswarmetyveleb-
da 1970-ianebSi, ar moxda. magram miuxedavad imisa, rom arc raime seriozuli 
nabiji gadadgmula win, mainc uaRresad mniSvnelovani wvlili iqna Setanili 
da Rirebuli Tanmxlebi Sedegebic miviReT. kritikisas pauersma miuTiTa, rom 
musikisadmi adaptirebuli lingvisturi modelebis gamoyeneba mxolod erTi 
safexuria mecnierebis mier enisa da musikis Sedarebebis gamoyenebis xangrZliv 
istoriaSi. igi aerTianebs adreuli Sua saukuneebis musikis Teoretikosebs da 
germanuli renesansisa da barokos mkvlevrebs, romlebsac ainteresebT musikisa 
da ritorikis urTierTmimarTeba. evropaSi, iseve, rogorc sxva kulturebSi, 
musikosebi da Teoretikosebi didi xnis manZilze iyenebdnen enas, rogorc mod-
els musikis asaxsnelad da kompoziciis aspeqtebis Sesaswavlad. pauersi, ro-
melic gascda Tanamedrove enaTmecnierebasa da semoitikas, askvnis, rom `musi-
kaluri analizisaTvis gaazrebulad gamoyenebul enobriv modelebs SeuZlia 
safuZvliani da ara zedapiruli wvlilis Setana musikalur disciplinebSi, rac 
maT gasuli saukunis ganmavlobaSi araerTxel gaukeTebiaT~ (iqve: 55).

musikalur-semiotikurma literaturamac Seitana Tavisi wvlili eTno-
musikologiis zogierT cnobil sakiTxSi, Tumca odnav SeniRbuli formiT. am 
jgufis tipur warmomadgenels sayovelTaod Rirebuli meTodis Seqmnis ime-
di aqvs, magram yvelaze didi warmateba enaTmecnierebidan nasesxebi analizis 
mimarT gansakuTrebiT mgrZnobiare zogierT SemTxvevaSi miiRweva. pauersi dabe-
jiTebiT amtkicebs, rom `induri klasikuri musikisa da enebis meTodebs Soris 
seriozuli msgavseba arsebobs~ da ambobs, rom Zalian cota musika Tu hgavs ise 
Zalian enas, rogorc induri musika (iqve: 37-38). universalistur-partikular-
istuli diqotomia kvlav Tavs iCens, Tumca gansakuTrebuli elferiT. musika 
SeiZleba iyos enis msgavsi da pauersi xazs usvams `arsSi realuri wvdomis 
im SesaZleblobas, romelic, enebis kvlevidan SeZenili codnis safuZvelze 
eZleva musikologias~ (da ara mxolod eTnomusikologias) (iqve: 7). kultura 
simboloebia, xolo ena SeiZleba iyos gasaRebi, romelic zogierTi musikis 
SemTxvevaSi ukeTesad muSaobs, sxvaSi ki _ uaresad. zogierT kulturebSi, ro-
gorc pauersi mianiSnebs, musikis struqtura isevea agebuli, rogorc enis 
struqtura; sxvebSi is savsebiT gansxvavebuladaa agebuli da, SeiZleba vivar-

8 noam Comskis mier Seqmnili Teoria, romelic cdilobs axsnas enis fenomeni da aCvenos, riTia 
adamianuri ena unikaluri da ra saerTo aqvs yvela enas dedamiwaze (red.). 
9 CrdiloeT verakrusis StatSi, meqsikis aRmosavleT sanapiroze mTis regionSi mcxovrebi 
xalxi (red.).
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audoT, rom masze gavlena ufro metad cekvam, ritualma, emociam moaxdina _ 
es interpretacia SeiZleba zaqsis mier musikis logogenurad da paTogenurad 
_ sityviT Sobilad da emociiT Sobilad _ dayofis naSTad miviCnioT.

enaTmecnierebis safuZvelze agebuli analitikuri sistemebis erT-erTma 
mTavarma kritikosma, stiven feldma (Feld, 1974) nacnob naRaras Semohkra: aseTi 
analizi ar iTvaliswinebs im kulturas, romelmac es musika warmoSva. pauersma 
koreqtulad Seuswora: `zogjer raime musika SeiZleba ufro efeqturad gan-
vmartoT, Tu mas ise ganvixilavT, TiTqos is sakuTari cxovrebiT cxovrobs~ 
(Powers, 1980: 8). aq, albaT, isev vawydebiT Zvel konfliqts anTropologiasa 
da musikologias Soris, magram, Tu es asea, saintereso isaa, rom im eTnomusi-
kologTa umravlesobas, vinc am TamaSSi ukve gamoscada Tavi, erCivna anTro-
pologebs mimxroboda. SeiZleba aqac semiotikam da a.S. mogvca jansaRi nazavi 
da warmoSva ucnauri partniorebi, da, amasTan, integraciis axali saxec. gansx-
vavebuli banakebi ukeTesad Tu ara, ufro xSirad mainc urTierToben.

Tumca, Tanamedrove publikaciebisa da feldis da pauersis kritikis 
wyalobiT, naTelia, rom musikaSi kvlevisTvis enaTmecnierebidan aRebuli 
meTodebis SemTxveviTi gamoyenebis arakritikuli mcdelobebi, xSirad, waru-
matebelia; msgavsebebi musikasa da enas Soris mniSvnelovania, magram es ori 
fenomeni arsebiTad da mraval doneze gansxvavdeba erTmaneTisagan. am TamaSis 
monawileebi iZulebuli gaxdnen sistema daemorCilebinaT da, rogorc Cans, 
sakmarisad ver daimorCiles, musikalurad xelsayreli Sedegebi rom mieRoT. 
enaTmecnierebasTan kavSirisa da sanimuSo sizustesTan miaxloebis survilma, 
SeiZleba, gadafara musikaluri saWiroebebi. Tumca imis aReba, rac dagvexmare-
ba _ vTqvaT, fonemebisa da morfemebis, transformaciisa da generaciis, emi-
kurisa da eTikuris cnebebi, _ da uaris Tqma imaze, rac ver dagvexmareba, ufro 
optimisturi Cans, vidre analogiebis daJinebiT aRniSvna. gansakuTrebiT, sx-
vadasxva musikisa da maTi sabaziso Teoriis specifikurma da uSualo codnam 
SeiZleba Seamciros Warbi enaTmecnieruli enTuziazmis Tanmxlebi safrTxeebi 
(Powsers, 1980, 55). feldma, aseve, gviCvena, ramdenad ucruebs struqturuli 
enaTmecniereba imeds araerT enaTmecniers kulturis kvlevebis konteqstis 
farglebs gareT (Feld, 1974: 207).

zogierTma eTnomusikologma, rogoricaa magaliTad, natiezi (Nattiez), 
romlis kvlevis didi nawili exeba inuitebis10 musikalur kulturebs, aseve, 
turinom da feldma, Tavisi wvlili Seitanes musikis semiotikuri analizis 
damkvidrebaSi. magram ra gansxvavebaa semiotikasa da simboloebis kvlevas So-
ris, gansakuTrebiT, eTnomusikologebisaTvis? vfiqrob, rom pasuxi gulisx-
mobs eTnomusikologiis (Cems) gansazRvrebas, romlis Tanaxmad is aris musikis 
kvleva kulturaSi da kulturaTaSorisi perspeqtividan. rodesac sazogadoe-
bis niSanTa sistemis Taobaze gamogvaqvs daskvnebi, Cven viTvaliswinebT mis 
musikas mTlianad, monacemebs ki velze vagrovebT da ara varaudebis safuZ-
velze. Cvens sakuTar interpretaciebs rac Seexeba, saWiroa `Sinaurisa~ da 
`gareSes~ dakvirvebebis Sepirapirebaze yuradRebis koncentrireba. specifiku-
ri eTnomusikologiuri buneba iTvaliswinebs aradasavluri kulturebisa da 
im gansxvavebuli gzebis kvlevas, romlebiTac musika funqcionirebs, rogorc 
niSanTa sistema da kulturasTan dakavSirebul mraval movlenas asaxavs. am 
saxis samuSaos didi nawili semiotikis an misi terminologiis daxmarebis ga-
reSe Sesrulda, magram im kvlevis did, an, ufro zustad, udides nawils, rom-

10 eskimosur enaze mosaubre CrdiloeT kanadis mkvidri xalxi (red.). 



–  316  –

lis Sedegic musikaluri kulturis kulturis danarCen nawilTan mimarTebis 
demonstrirebaa, rogorc struqturis, aseve, sazrisis aspeqtiT, wvlili Seqvs 
imaSi, rom musika da misi TiToeuli komponenti gavigoT, rogorc `kulturisa 
da civilizaciis sabaziso erTeuli~.

bulbuli Tavis hangs ar imeorebs
STambeWdavi Tema, romelic smetanas The Moldau-s11 finalSi JRers, Tval-

naTliv warmogvidgens mdinares, romelic bohemiis uZvelesi cixe-simagris 
viSegradis ZirSi moedineba; Cexi msmenelebi sixaruliT aRniSnaven am kavSirs. 
orkestri, romelic aRlumze marSirebs, zogierT patriotSi Jruantels iwvevs. 
jazis hangebi, erT dros, adamianebs axsenebda, rom maT SeeZloT daerRviaT ru-
tina da raRac (odnav) ukanono CaedinaT. es magaliTebi musikaluri simbolos 
sami saxea. magram realurad, nuTu marTlac musika qmnis am efeqtebs, romleb-
sac SeuZliaT raRac sxvas niSnavdes da ara mxolod sakuTar Tavs? rogor da 
visTvis? Semoqmedi imas unda gulisxmobdes, rasac msmeneli aRiqvams? sazoga-
dod, eTnomusikologia ufrTxis filosofiur sakiTxebs, magram zogjer mas 
sWirdeba simbolosa da simbolizebulis gansazRvra, Tuki sazogadoebas aseTi 
gansazRvreba ar aqvs Camoyalibebuli anda amis Taobaze konsensusi ar arsebobs.

baxs, iqneb, adardebda anda sulac ar ainteresebda, mixvdebobda Tu ara 
misi auditoria garkveuli ideebis Tanmxleb melodiur moZraobas, rogoricaa, 
magaliTad, zecisadmi mimarTvisas mkveTrad aRmavali melodia. SeiZleba vi-
kiTxoT, gaigo ki auditoriam es urTierTkavSiri romelime doneze, fuWi xom 
ar aRmoCnda es daxvewili simbolizmi da ra mniSvneloba hqonda aseT sistemas. 
musikis istorikosi am sakiTxs, savaraudod, ganixilavs, rogorc baxis gan-
sakuTrebul miRwevas, miuxedavad kompozitoris sazogadoebaSi misi rolisa; 
misi mniSvneloba ar Semcirdeboda, Tuki aRmoCndeboda, rom musikis SeTxzvis 
es meTodi mxolod baxisTvis iyo damaxasiaTebeli. eTnomusikologebi SeiZleba 
aRtacebuli arian baxis geniiT, magram maTi ZiriTadi interesi Semoifargleba 
misi meTodis gaziarebisa da gagebis xarisxiT. 

maSasadame, Tu gvsurs, sparsuli musika ganvixiloT imisaTvis, rom raime 
gavigoT simbolizmis Sesaxeb, unda gavarkvioT, is midgoma, romliTac aRiqvams 
iraneli msmeneli (an is iraneli, romelic TiTqmis ar icnobs da arc ki usmens) 
am musikas, rogorc niSans an simbolos (detalebSi da mTlianobaSi). dasawy-
isisTvis aRvniSnav, rom daaxloebiT 1970 wels, es musika, ZiriTadad, qalaq 
TeiranSi sruldeboda, sul didi, orasiode musikosis mier, misi auditoria 
ki mxolod ramdenime aseuli adamianisgan Sedgeboda. miuxedavad amisa, is gac-
ilebiT meti adamianisTvis warmoadgenda raRacis simbolos. is iyo mxolod 
erT-erTi im mravali saxis musikas Soris, romlis mosmenac TeiranSi SeiZle-
boda; aq mravali sxvadasxva stili da Janric arsebobda. rogorc sparselebi, 
aseve, ucxoeli da sxva adamianebis umravlesoba usmenda an moixmarda ramden-
imes musikis am saxeebidan da, aseve, garkveuli warmodgena hqonda sxva musika-
zec. SesaZlebelia, simbolur konteqstSi am stilebis struqturasTan miax-
loebis erTi gza musikis TiToeuli tipisTvis konkretuli simboluri rolis 
gansazRvraa. es Tvalsazrisi im `gareSe~ analitikosis SemoTavazebulia, ro-
melsac SeuZlia ganacxados, rom iranSi dasavluri musika sazogadoebis vest-
ernizebuli da industrializebuli nawilis da farTod gaziarebuli kultur-
isa da Rirebulebebis simboloa. es Rirebulebebi 1970-iani wlebis dasawyisSi 

11 igive vltava (red,),
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swrafad icvleboda da mTlianad dasavluri xasiaTi SeiZina _ mgzavroba rea-
qtiuli TviTmfrinaviT, parizuli moda, caTambjenebi. garkveuli popularu-
li musika, romelic iyenebs dasavluri da axlo aRmosavluri warmomavlobis 
orkestrebs _ violinoebs, sanTurebs, Celoebs, dombakebs12 _ SeiZleba, yovel-
dRiurobaSi dasavluri da tradiciuli elementebis Serevis simbolo iyos. 
iranuli tradiciuli musika gaCnda, rogorc sazogadoebis tradiciuli da 
ucvleli Rirebulebebis simbolo, zustad ise, rogorc miCneulia, rom Tavad 
es musika ar icvleba. maS ase, `gareSe~ damkvirveblis aseTi maklasificirebeli 
midgoma SeiZleba sasargeblo sawyisi orientiri gamodges, magram amis Semdeg 
Cndeba kiTxva: rogor aRiqvamen iranelebi am tipis simbolizms realurad? es 
SekiTxva Zalian detalur axsnas moiTxovs, Tumca realurad Zalian cota mo-
nacemi gvaqvs, romlebic gamogvadgeboda am rTuli problemisaTvis naTelis 
mosafenad. simbolizmTan dakavSirebuli sakiTxebis Taobaze informantebis 
pirdapiri gamokiTxva, Cemi gamocdilebiT, ar aris produqtiuli da me, maSa-
sadame, unda vendo dakvirvebebs musikalur qcevaze da, musikis Sesaxeb sxva 
miznebTan dakavSirebiT gamoTqmuli Sexedulebebis analizs. zemoT Camoyal-
ibebul Tvalsazrisebs, vfiqrob, Semdegi mosazrebebi gaamyarebs.

sparsuli klasikuri musikisadmi midgomebis kvleva, romelic Teiranis 
mosaxleobaSi 1969 wels met-naklebad SemTxveviTi SerCevis meTodiT Catar-
da, gviCvenebs, rom mraval pirovnebas, vinc ar icoda an ar usmenda klasikur 
musikas, myari Sexedulebebi hqonda mis Sesaxeb, miaCnda is diad xelovnebad 
an moZvelebul artefaqtad, romelic aRar Seesabameba kulturas, miiCnevdnen, 
rom araseriozuli, an mosawyenia. magram misi specifikuri sparsulobis Taoba-
ze yvela Tanxmdeboda, xolo misi realurad axlo kavSiri arabul da Turqul 
musikasTan, miCqmaluli iyo. klasikuri musika ganixileboda, rogorc xalxuri 
musikis (romelic mosaxleobis mcire nawilis musikad iTvleboda) regionul Sez-
Rudvebze maRla mdgomi, mTeli eris warmomdgeni musikis saxeoba. is, aseve, ga-
nixileboda, rogorc raRac Zveli, rac islamur awmyos winare-islamur warsul-
Tan akavSirebs. rogorc ukve aRvniSne, radifis detaluri analizi gviCvenebs, 
rom mniSvnelovani kulturuli Rirebulebebi an principebi mis struqturaSia 
areklili. am sazogadoebaSi ierarqiuli struqturis mniSvneloba, pirdapiri 
kontaqtiTaa dabalansebuli Zalauflebis wyarosTan (odesRac SahTan, mogvi-
anebiT homeinisTan, an didi ojaxis ufrosTan an universitetis prezidentTan). 
igi, SesaZlebelia warmovidginoT, rogorc mTavari principi radifSi, romel-
sac centraluri pozicia uWiravs misgan warmoebul SesrulebebSi. mniSvneloba 
dakavSirebulia poziciasTan _ is, rac Tavdapirvelad modis, ufro mniSvnelo-
vania, vidre is, rac mas mosdevs); aseve, gansakuTrebulobasTan _ mniSvnelova-
nia mTelis is nawilebi, romlebic scdebian mis tipur ricxviT, melodiur an 
ritmul struqturebs: zomasTan _ ufro grZeli pasaJebi ufro mniSvnelovania, 
da gaocebis elementTan _ moulodneli gadaxrebi bgeraTrigidan gamokveTilia 
Cveni yuradRebis misapyrobad, xolo arametruli, ritmulad araprognozireba-
di pasaJebi ufro prioritetulia, vidre metruli masala. 

amgvaradve, individualizmi, kidev erTi centraluri kulturuli Rire-
buleba, aisaxeba gansakuTrebulis mniSvnelobaSi, rogorc es-esaa vTqvi, is-
eve, rogorc improvizebulis upiratesobaSi SeTxzulTan SedarebiT da zusti 
ganmeorebis Teoriul SeuZleblobaSi. Semdegi Rirebuleba _ gaoceba _ ms-

12 Zvel aRmosavleTSi gavrcelebuli dasatyami sakravi, romelic sxvadasxva saxeliTaa 
gavrcelebuli (red.).
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gavsadvea asaxuli. imis pozicia, rac mniSvnelovania socialur urTierTobaSi 
da rasac pirveli adgili uWiravs araformalur situaciebSi, aisaxeba im pri-
oritetSi, rac mniSvnelovania radifSi. 

cxadia, es pirovnuli interpretaciaa da misi marTebuloba mxolod an-
aliziTa da logikuri dasabuTebiT SeiZleba dadgindes. miuxedavad amisa, 
sainteresoa, rom iranSi musikis sxva saxeebi imave xarisxiT ar iziareben am 
Rirebulebebsa da maxasiaTeblebs. xalxur da popularul musikaSi arc im-
provizacia da arc ierarqiis cneba ar asrulebs aseT centralur rols; iS-
viaTadaa aSkara akompanementis sistemaSi gamovlenili individualizmi, roca 
solisti ramdenime notiT uswrebs akompanements. ansamblebi, romlebic uni-
sonSi ukraven, rac ar gvxvdeba klasikuri Sesrulebis centralur nawileb-
Si, Warbobs popularul musikaSi, sadac moulodneli JReradoba iSviaTobaa, 
xolo metruli struqtura ritmulad prognozirebadia.

kulturuli Rirebulebebis gamoyvana mravali qceviTi modelidan, gan-
sakuTrebiT, rTul sazogadoebebSi, sarisko saqmea. Tumca ukve naxsenebi Ri-
rebulebebi aSkarad im Rirebulebebs Sorisaa, romlebic, rogorc Cans, didi 
xania iranul kulturaSi arsebobs. da, Tu bolo ocdaaTi wlis ganmavlobaSi 
ganxorcielebuli cvlilebebis safuZvelze vimsjelebT, isini, rogorc Cans, 
TanxmobaSia sazogadoebis tradiciul da modernizebul segmentebTan, rom-
lebic iziareben am Rirebulebebs. sxva Rirebulebebi, cvlilebebze reaqciis 
CaTvliT, albaT, Cndebian da qrebian. ra Tqma unda, klasikuri musika Sedare-
biT mudmivia, maSin roca popularuli musikis stilebi swrafad icvleba.

klasikuri musikis sistemis struqtura gvexmareba gavigoT, rogor Seu-
Zlia mas gamoxatos kultura da imoqmedos, rogorc kulturis aspeqtebis sim-
bolom. magram, aseve, mniSvnelovania, rogorc aRiqvams am struqturas iraneli 
musikosi da misi Teoriebi mis Sesaxeb. isini yovelTvis realisturi ar aris, 
magram miuxedavad amisa, maT SeuZliaT agvixsnan, Tu rogor aRiqvams sazoga-
doeba musikisa da kulturis urTierTmimarTebas. magaliTad, arsebobs rwmena, 
rom radifi srulyofilia, moicavs yvelafers, rac ki musikalur sistemaSi 
SeiZleba Sediodes, masSia emociac da sazrisic, misi Secvla ar SeiZleba da 
Tavisi masStabiT ufro didia, vidre induri da arabuli musika, Tumca isini 
obieqturad, daaxloebiT mainc imave masStabisaa (rac iranelma musikosebmac 
ician, magram ar aRiareben). radifis mTlianoba asaxavs iranuli kulturis 
erTianobis xSirad gacxadebul rwmenas. idea, rom is ucvlelad gamoxatavs 
garkveuli kulturuli Rirebulebebis mudmiv mniSvnelobas, damkvidrebulia. 
dokumentirebuli faqti, rom radifi, realurad, ufro Zveli masalis axle-
buri rekonstruirebaa da 1900 wlis Semdeg sakmaod Secvlilia, rogorc wesi, 
ugulebelyofilia. 1968 wels klasikuri musikis Sesaxeb iTqva is, rac surdaT, 
rom iranis kulturis Sesaxeb Tqmuliyo.

iranelebs TviTonve aqvT simbolo klasikuri musikisaTvis, romelic 
gviCvenebs am musikis kavSirs yovelivesTan, rac kargi, iranuli da tradi-
ciulia. es aris bulbuli, romelic, sparselebis azriT, gansakuTrebiT, maT 
qveyenaSia gavrcelebuli, yvela sxva Citze ukeTesad galobs da, rac Zalian 
mniSvnelovania, ar imeorebs Tavis hangebs. is aris simbolo iranis uZvelesi 
kulturuli saganZurisa, rogoricaa gviani Sua saukuneebis an Sirazis _ mniS-
vnelovani kulturuli centris, `vardebisa da bulbulebis qalaqis~ _ lit-
eraturis didi moRvaweebis poezia. is konkretuli azriTaa simbolo, radgan 
masSi asaxulia idea da ideali. Teoria, romlis Tanaxmad arc bulbulebi da 
arc iraneli musikosebi ar imeoreben hangebs, musikas centralur kulturul 
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RirebulebebTan akavSirebs. Citis msgavsad, musika mTeli erisa da mTeli misi 
warsulis simboloa. 

me-20 saukuneSi msoflios sazogadoebebis umravlesobam aRmoaCina, rom 
monawileobs ori an meti saxis musikaSi, romlebsac advilad vasxvavebT erTmane-
Tisagan. is azri ki, rom TiToeuli musika funqcionirebs, rogorc kulturis 
konkretuli aspeqtebis simbolo, xelsayreli midgomaa musikaluri simbolizmis 
erTi aspeqtis Sesaswavlad. 1960-ian wlebSi bleqfutur kulturaSi `Sinaurebi~ 
da `gareSeebi~ sami saxis musikas ganasxvavebdnen: ufro Zvels, tradiciul to-
mobriv musikas, modernizebul tomTaSoris anu ̀ pan-indur~ musikas da dasavlur 
musikas. samives gansxvavebuli simboluri Rirebuleba hqonda: pirvels, rogorc 
tomobrivi warsulis simbolos, romelic unda gvaxsovdes, magram raRac saxis 
samuzeumo konteqstSi movaTavsoT; meores _ indielebis, rogorc indielTa kul-
turebis gaerTianebis simbolos, rom uzrunvelyos indieli xalxis gadarCena da 
mesames, rogorc indielTa cxovrebis Tanamedrove realobis simbolos. amiT 
simbolizebulia bleqfutebis, rogorc tomisa da indielTa eTnosis ameriku-
li garemos ZiriTad mimarTulebebSi integracia. es urTierTmimarTebebi gareSe 
damkvirveblebisTvis cxadad Cans, Tumca isini, aseve, mkafiod aris gamokveTili 
kulturis sakuTar interpretaciebSi (Witmer, 1973: 86_90).

makfim (Mcfee, 1972: 92_102) Tanamedrove bleqfutur sazogadoebaze da-
kvirvebisas, msjelobis aseTive xazi gaagrZela da mosaxleoba da misi Rire-
bulebebi dahyo TeTri da induri orientaciis jgufebad. indielTa kulturis 
daxasiaTebisas, is CamoTvlis individualizms, simamaces, ostatobas, sibrZnesa 
da guluxvobas; TeTri orientaciis jgufisaTvis _ damoukideblobas, SeZenasa 
da Sromas. es ori jgufi nawilobriv emTxveva erTmaneTs, magram induri ori-
entaciis zogierTi Rirebulebis aRmoCena SesaZlebelia tradiciul musikasa 
da musikalur qcevaSi. individualizmi naTlad Cans adamianebis miswrafeba-
Si, xilvebSi Seiswavlon sakuTari simRerebi da idealSi piradi repertuarebi 
Seqmnan; aseve, SesaZloa, individualizmi gamomJRavndes tradiciuli musikis 
solo Sesrulebis tendenciaSi an, jgufuri Sesrulebisas, xmaTa Serwymis maRa-
li xarisxisaTvis Tavis aridebaSi. simamace, SesaZloa, ukavSirdebodes adami-
anTa jgufis winaSe, simReris improvizebuli teqstebiT Sesrulebis praqtikas 
ceremoniaze, romelic imitirebs vaJkacur brZolas fizikuri dipirispirebi-
sas. guluxvoba vlindeba simRerebis gacemis sistemaSi, survilSi, isesxo sxva 
tomebisagan da, aseve, gasce sakuTari simRerebi. makfis mer dasaxelebuli sami 
`TeTri~ Rirebuleba ki, SeiZleba, davukavSiroTY `TeTr~ da indielTa Tana-
medrove musikas, romelsac bleqfutebi iyeneben. notaciisa da rTuli instru-
mentebis _ pianinosa da eleqtrogitaris gamoyeneba SeiZleba, sxvadasxvanairad 
davukavSiroT am samive Rirebulebas. SeTxzva (xilvebis meSveobiT simRerebis 
swavlisagan gansxvavebiT) dakavSirebulia damoukideblobasTan. Tanamedrove 
JanrebSi repertuaris sididis mniSvneloba da audioCanawerebiT misi swrafad 
Seswavlis idea SeZenis RirebulebisTvisaa arsebiTi. repeticiebis praqtika da 
indielTa Tanamedrove musikaSi rTuli saSemsruleblo stilebis ganviTareba, 
SeiZleba, Sromis Rirebulebas davukavSiroT.

spiloze amxedrebuli, mTebsa da velebze daexeteba
raime Sinagani kavSiri aRmaval melodiur kontursa da zecaSi amaRlebas 

Soris ar arsebobs, magram Tuki adamianebi Tanaxma arian, ase warmoidginon am-
aRleba, maSin Seiqmneba simbolo. eTnomusikologiis sakvlev sakiTxebs Sorisaa 
zogadi an konkretuli simboluri sistemebis identificireba, romlebic Sei-
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Zleba interkulturulad dasabuTebuli iyos; me erTi SesaZlo simboluri uni-
versalia gamovikvlie, iseve, rogorc stilebis an repertuarebis kavSiri kul-
turis mTavar danayofebTan da, albaT, am mimarTulebiT ufro Sors ver waval. 
amis nacvlad, neba miboZeT, mivubrunde zogierTs im mraval kulturas Soris, 
romlebSic aSkarad simboluri sistemebi SezRudul repertuarebSi arsebobs.

albaT, yvelaze farTod cnobili sqema aRmoCenilia indur klasikur musi-
kaSi, romelSic ragebs, xSirad, aramusikaluri xasiaTi miewereboda. asociacie-
bi icvleba weliwadis droisa da dRis monakveTidan iseT maxasiaTeblebamde, 
rogorebicaa siyvaruli, erTguleba da agresia; konkretul bunebriv movlene-
bamde, rogorebicaa cecxli da wvima; da midis uaRresad konkretul saxeebTan 
(romlebic mxatvrobaSicaa warmodgenili _ Capwell, 2002), rogoricaa, raga dii-
pakisaTvis: `wiTel samosSi gamowyobili axalgazrda... spiloze amxedrebuli 
mTebsa da velebze daexeteba Ram-RamobiT da RvTaebriv simRerebs mReris~ 
(Deva, 1974: 21). sistemis arseboba kargadaa dokumentirebuli. im sakiTxebs 
Soris, romlebic Tavidan bolomde araa garkveuli, aris is, Tu ramdenad ician 
an icodnen adamianebma am asociaciebis Sesaxeb da ramdenad ganicades maTi 
zemoqmedeba. saWiroa, gavarkvioT, Tu ramdenad arsebiTia simboluri sistema 
musikis gasagebad, Rrmad swamT Tu ara is musikosebs, Tu am sistemas, ubralod, 
iyeneben, rogorc axsnis xerxs araprofesionalebisaTvis, TiTqmis ise, rogorc 
zogjer maswavlebeli, musikalur gansxvavebas moswavleebs maJorsa da minors 
Soris uxsnis `bednierisa~ da `sevdianis~ cnebebiT. 

im dros, roca ragebis dakavSireba aramusikalur movlenebTan, rogorc 
Cans, myarad iyo damkvidrebuli indoeTSi (Tumca TandaTnobiT dakarga Tavisi 
mniSvneloba rogorc auditoriis, aseve, musikosebisTvisac, _ Deva, 1974: 21), 
msgavsi sistemebi arsebobs an arsebobda Sua aRmosavleTSic, Tumca naklebadaa 
miRebuli da, aseve, naklebad standartizebulia. antikuri berZnuli kiloebis, 
savaraudod, zemusikaluri xasiaTi farTod ganixileboda da maTi Tvisebebi 
_ STagoneba an enTuziazmi frigiulisaTvis, sevda miqsolidurisaTvis da a.S. 
_ miewereboda intervalebis Tanmimdevrobas, bgeraTrigis diapazons, musikis 
konkretul tips, romelic mocemul tonalobaSi iyo Seqmnili. Cven cota ram 
viciT imis Sesaxeb, asevdianebda Tu ara miqsoliduri musika msmenelebs da Tuki 
asevdianebda, es am kilos maxasiaTeblebis gamo xdeboda Tu ara; akavSirebda 
Tu ara am musikis sxva Tvisebebi, romlebic SemTxveviTobam miqsolidur ki-
los miakuTvna, mas sevdasTn; an, raki amas SevexeT, ubralod xom ar gaagebines 
msmenelebs, rom musikas sevda axasiaTebda, Tumca ise, rom, realurad maTi 
ganwyoba ar icvleboda. es iseTi sakiTxia, romelic simbolizmis sazRvrebs 
scdeba da musikalur Terapiasac ki moicavs _ am sakiTxs eTnomusikologebi 
mxolod drodadro Tu ganixilavdnen (Densmore, 1927b; Robertson, 1974), magram 
es simboluri sistemis pirdapiri praqtikuli gamoyenebis magaliTia.

qeronma da safvatma (Caron & Safvate, 1966: 59_98) sparsul musikaSi dastgi-
axebis, kilos analogiuri erTeulebis aramusikaluri maxasiaTeblebi daadg-
ines. ase, magaliTad, Suris dastgiaxi gamoxatavs sinazes, siyvaruls, si-
braluls da sevdas aRvivebs, Tumca, amave dros, anugeSebs kidevac. segiaxi 
warmogvidgens sevdas, gulistkivils, uimedobas, magram Cahargaxi, romelsac 
melodiuri motivebi da mravali sxva detali, ricxviTi intervalebis mimdev-
robis garda, saziaro aqvs segiaxTan, Zlierebis STabeWdilebas qmnis. maxouri 
Rirsebasa da sidiades warmogvidgens. Cemi gamocdilebidan vici, rom iraneli 
musikosebi, roca maT aseTi aramusikaluri niSan-Tvisebebis identificirebas 
sTxoven, mzad arian dageTanxmon, Tumca zomieri enTuziazmiT da, Cveulebriv, 
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miaCniaT, rom es mosazrebebi ar aris mniSvnelovani musikaze yoveldRiuri 
msjelobisas. isini SeiZleba, aseve, ar daeTanxmon qeronsa da safvats, iseve, 
rogorc erTmaneTs, kiloebis konkretuli aramusikaluri niSan-Tvisebebis 
Taobaze. ase, magaliTad, zogierTi miiCnevs, rom Cahargaxi uaRresad gulisa-
maCuyebelia, maSin roca sxvebi mas saomari xasiaTis mqoned Tvlis. zogierTebi 
daSTis Sesabralis, sawyalobel Tvisebas miaweren; sxvebi amtkiceben, rom is 
bednierebas gamoxatavs. Tumca sxva mosazrebebic arsebobs. SeiZleba uaRresad 
specifikur daxasiaTebebs gadavawydeT: erT-erTma musikosma Suri aRwera. ro-
gorc moxuci mamakaci, romelic ganvlil cxovrebas avlebs Tvals, aRmoaCens 
uamrav sadardebels, magram filosofiurad iRebs yvelafers. rodesac am aso-
ciaciis mizezebis Taobaze hkiTxes, man meditaciuri, poeturi, pirquSi xasiaTi 
daakavSira iraneli pirovnebis miseul aRqmasTan da iranis istoriis xasiaTTan, 
romelic mravalferovani, Tumc ki, ZiriTadad, sevdiani iyo. am gansakuTrebul 
sparsulobasTan, aseve, dakavSirebulia Suris, rogorc yvelaze mniSvnelovani 
dastgiaxis, gansakuTrebuloba, radgan sxvebi misgan, rogorc `dastgiaxebis 
dedisgan~, gamomdinareobs. zogierTis TqmiT, Cahargaxis dastgiaxi saomari 
xasiaTisaa, radgan klasikuri sistemis gareT, is, rogorc amboben, heroikuli 
epikuri poeziis samRerad gamoiyeneba; marTlac, firdousis Sahnames teqstis 
Txrobis didi nawili, Tumca realurad ar aris CahargaxSi, emTxveva an Tavse-
badia mis bgeraTrigTan. simboluri sistemis komponentebi erTi meoris wyalo-
biT arseboben, rac qaTmisa da kvercxis situacias gvagonebs.

Znelad gasagebi viTarebaa. arian ki dastgiaxebi an ragebi im maxasiaTe-
blebis simboloebi, romlebic SeiZleba abstraqtulad gadmovceT zedsarTavi 
saxelebiT an warmodgenebiT kulturis im aspeqtis Sesaxeb, romelTanac isini 
arian asocirebuli? Tu maT, ubralod, mimarTeba aqvT maTTan asocirebul poe-
ziis miznebTan da tipebTan? Cven gvinda, vicodeT, Tu vin iziarebs am sistemas 
momxmarebelTa sazogadoebaSi da ra masStabis Tanxmobaa aucilebeli CvenTvis, 
rogorc eTnomusikologebisTvis, rom miviRoT es, rogorc marTlac kultur-
is nawili. musikis istorikosebis msgavsad, eTnomusikologebi, rogorc Cans, 
mzad arian, CaeWidon musikasa da kulturas Soris aseTi Tvisobrivi xasiaTis 
kavSirebis aRmoCenis SesaZleblobas. magram tendencia, miiRon isini am sakiTx-
ebis gaTvaliswinebis gareSe, SeiZleba, ufro mets gveubneba eTnomusikologe-
bze, vidre musikis Sesaxeb.

`programuli musikis~ cneba dasavlur kulturaSi Camoyalibda da Cven ar 
SegviZlia imis dabejiTebiT Tqma, rom is sxva kulturebSic aris, yovel SemTx-
vevaSi, aseTive mniSvnelobiT. aSkarad urTierTdakavSirebul fenomenebs Sori-
sac ki udidesi gansxvavebaa. paralelebi dastgiaxebsa da rihard Strausis 
simfoniur poemebs Soris, saukeTeso SemTxvevaSi, mokrZalebulia. iirkalaSi 
avstralieli aborigenebi gansxvavebul bgraTrigs iyeneben TiToeuli gvaris 
ceremoniuli simRerebisaTvis, rac, riCard uotermanis Tanaxmad (Watterman, 
1956: 46), maT SesaZleblobas aZlevs Soridanve iyvnen identificirebuli maSin-
ac ki, roca sityvebi mkafiod ar ismis. es kavSiri SemTxveviTi Cans da waagavs 
sityvis JReradobis mimarTebas im SinaarsTn, romlis simboloc is aris.

magram me-19 saukunis evropuli musikis msgavsad, Cinuri klasikuri 
musikisTvisac imave me-19 saukuneSi damaxasiaTebeli iyo solo instrumentu-
li piesebis Janri, romlebic warmogvidgendnen saxeebs, scenebs, obieqtebs, 
brZolebsac ki (Lieberman, 1969; Malm, 1977: 159; 1969) da aseTi saTaurebi hqon-
daT: `maRali mTa, morakrake nakaduli~, `didma talRam qviSis naxevarkunZuli 
dafara~ an `moqarguli qisa~. dasavlel msmenels uadvildeba gansakuTrebuli 
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mniSvnelobis miniWeba, magram arsebobs Tu ara musikaluri qmnilebis aspeqte-
bi, romlebic wylis, ornamentuli xelovnebis an mTebis araorazrovani simbo-
loebia, rogorc Cans, ar aris dadgenili Cinur literaturaSi. da mainc, aso-
ciacia SemTxveviTi ar unda iyos, arc xatovani da arc simboluri aspeqtebiT.

Cemi Txrobis bolos CrdiloeTis preriebis indielTa ramdenime satrfi-
alo simReraa, romlebic, aseve, SeiZleba fleitaze Sesruldes. momRerle-
bi amgvar simRerebs xSirad aboloveben ori mokle maRali wamoZaxiliT Tu 
SeZaxiliT da iyeneben melodiis danarCeni nawilis bgeraTrigTan dakavSire-
bul gaurkvevel simaRleebs. fleitebze Sesrulebisas es simRerebi bolovdeba 
instrumentze Sesrulebuli mokle `wamoZaxilebiT~. am SemTxvevaSi simaRle 
gansazRvrulia, Tumca tonebi ukve dadgenili bgeraTrigis garedanaa aRebuli. 
vokaluri wamoZaxilebi fleitaze, ricxviT struqturasTan maTi urTierTkav-
Siris gamo, simbolizebulia da ara ubralod imitirebuli.

zimbabveSi Sonas eTnosis musikis Seswavlisas saintereso Tavsatexs ga-
davawydi, romelic Seringis mier beThovenis Taviseburi interpretaciis ms-
gavsi iyo. eibrehem dumisan marairem (Maraire, 1971), cnobilma Sona musikosma da 
ganmanaTlebelma, im musikaluri nawarmoebebis jgufis struqturis axsnisas, 
romlebsac is mReroda da kalimbaze13 ukravda, Sesadareblad gamoiyena ada-
mianis sxeulis cxovreba. man daiwyo da daasrula ZiriTadi modeliT, romlis 
metaforac iyo ConCxis cneba. ramdenime aucilebeli safexuris gavlis Semdeg, 
musikosi amatebda Tematur masalas, romelic mravali mimarTebiT iyo gansx-
vavebuli, riTac, ase vTqvaT, xorcs asxamda mas, ufro rTul qsovils ayal-
ibebda. Semdeg igi TandaTanobiT uars ambobda sirTuleze da martiv safuZ-
veldamdeb models ubrundeboda. marairem es musika sicocxlis da, SeiZleba, 
sikvdilis simbolodac warmogvidgina, radgan bolos mxolod ConCxi rCeba. Cemi 
azriT, interpretacia zusti iyo, magram Sonas musikis TvalsaCino mkvlevrebma 
eWvi Seitanes mis kulturul auTentikurobaSi da amtkicebdnen, rom es mxolod 
marairesTvis iyo damaxasiaTebeli. miTxres, rom man `es ubralod gamoigona~ 
da es ar iyo Sonas kulturis nawili. isini, ra Tqma unda, marTlebi iyvnen; 
da mainc, aq, iqneb, ubralod, unda SevCerdeT, Tu CavTvliT, rom maraires in-
terpretacia Taviseburi, magram aSkarad Sonuri interpretaciaa, romelsac 
garkveuli eTnografiuli damajerebloba axasiaTebs? aris es is, rac marairem, 
pirvelma Sona musikosma, romelmac sazRvargareT imRera, SeTxza, raTa gaead-
vilebina Sonas musikis interpretacia gareSeebisTvis? Tu is am interpretacias 
warudgenda Tavis kolegebs zimbabveSi, SeeZloT Tu ara maT eTqvaT, `diax, es 
CvenTvis gasagebia, Tumca Cven aseTnairad arasodes gvifiqria Cveni musikis 
Sesaxeb~? arsebobs am formis raime Sonuri interpretacia? rTuli saTqmelia.

es sul ramdenime magaliTia da me arc ki mixsenebia instrumentebis, 
musikosebis, musikaluri RonisZiebebisa da ritualebis simbolizmi. miuxedavad 
imisa, gamoviyenebT Tu ara struqturalisturad, anda kulturulad orien-
tirebuli semiotikis formalur meTodebs, rogorc Cans, dasasruli ar uCans im 
gzebs, romlebiTac SegviZlia vuCvenoT simboluri kavSiris saxeebi musikasa da 
raime sxvas Soris kulturaSi; arc im gzebs, romlebiTac musika funqcionirebs 
rogorc niSanTa mravalgvari tipi, anda romlebiTac musikas SeiZleba hqondes 
sazrisi da ar uCans bolo im gansxvavebul gzebsac, romlebiTac SesaZlebelia 
musikaluri simbolizmis gaazreba, gamokvleva da interpretireba.

13 zimbabves Sonas xalxSi gavrcelebuli sakravi mbiras ojaxidan (red.).
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22
msoflio musikis `ratom~

musikaluri stilis ganmsazRvrelebi

mTavari SekiTxva
xandaxan mgonia, rom Cems eTnomusikologiur ojaxSi Cveni katac ki eTno-

musikologia da Tavis Tavze aRebuli aqvs valdebuleba, Sinaur cxovelebs ada-
mianis musikaluri kultura aRuweros. Cvevad maqvs, adre diliT Cveni saxlis 
garSemo vseirnob Tu vvarjiSob xolme da Cemi sayvareli musikis Canawerebs 
vusmen _ baxs, karnatul da sparsul musikas, peiotur simRerebs, sen-sanss, 
sindhaims1, dijeridus, rosinis. kata Sexteba xolme axlos mdgar rbil savar-
Zelze da yuradRebiT aSterdeba bosis xmis gamaZliereblebs. SemiZlia warmov-
idgino, rogor mimarTavs katebis yrilobas: `bb (beberi buzRuna) yoveldRe 
guldasmiT kiTxulobs warwerebs da yuradRebiT arCevs, Tu romeli diskebi 
unda Cados im manqanaSi, magram CemTvis es musika, arsebiTad, yovelTvis erT-
nairad JRers~. sparsuli kata (romelic, warmoidgineT, iaponiidan Camovida) 
ambobs: `diax, zustad iseve JRers, rogorc Cems saxlSi gagonili musika~.

maS, ase, katebisaTvis es, SeiZleba, msoflio musikaSi zogadobebis aRmoCe-
nis erTi gza iyos, zogierTma Cemma kolegam ki SeiZleba am erTnairobis mizezis 
Ziebas miuZRvnas Tavi. magram Tu garkveuli yurisaTvis mTeli kacobriobis 
musika erTnairad JRers (SeiZleba imis gamo, rom ̀ musikaa~), Cvens umravlesobas 
ufro metad gansxvavebebi ainteresebs da musikis samyaros xedaven, rogorc 
mravali gansxvavebuli musikis did jgufs, romelSic yovel sazogadoebas aqvs 
erTi mTavari musika.

magram ratom JRers CvenTvis yvela musika ase gansxvavebulad? da ratom 
SegviZlia, ramdenime wamis Semdeg, vTqvaT es mkvidri amerikuli, afrikuli, 
iaponuri Tu ungruli musikis Canaweria? sxvadasxva musikis identificire-
ba (ZiriTadad, geografiulad) maTi JReradobis safuZvelze msoflios sxva-
dasxva musikisadmi miZRvnili kursebis standartuli sakontrolo Semowmeba 
iyo. da marTlac, ra aris is, rac ganapirobebs romelime sazogadoebis mier 
TavisTvis an, iqneb, Tavisi mTavari musikaluri gamoxatvisaTvis, raRac konk-
retuli musikaluri stilis arCevas? realurad, yovelTvis vfiqrobdi, rom 
Zalian zogadi da, aseve, gansakuTrebuli azriT, es iyo eTnomusikologiis 
centraluri SekiTxva. Tumca Cveni literaturis did nawilSi, gansakuTrebiT, 
Cveni istoriis adreul periodSi, romelic eZRvneba `romelime~ sazogadoebis 

1 amerikeli kompozitori da poeti, cnobili Tavisi musikiT TeatrisaTvis (red.). 
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an kulturis `swored im~ musikis dadgenasa da aRweras, amis mizezebis Sesaxeb 
gacilebiT naklebia naTqvami, yovel SemTxvevaSi, mowesrigebuli formiT. am 
sakiTxze mraval avtors aqvs azri gamoTqmuli, Tumca, realurad, musikaluri 
determinizmis raime Teoria, romelic agvixsnida, ra aiZulebs romelime sazo-
gadoebas, airCios garkveuli musikaluri stili, ar arsebobs.

genetika, geniosebi, geografia da sazogadoeba
neba miboZeT, mokled ganvixilo Cveni sferos istoriaSi ramdenime midgoma 

da pozicia am Temisadmi.

biologia
aris Tu ara adamianTa populaciaSi biologiuri faqtorebi, romlebic 

mis musikalur stils ganapirobeben? eTnomusikologebi, sazogadod, am kiTx-
vas Tavs arideben, radgan aSinebT rasizmis arasasurveli konotaciebi,2 Tumca 
gaazrebuli aqvT biologiisa da genetikis mniSvneloba kacobriobis gasage-
bad. bleqingi gabedulad aRniSnavda biologiuri mosazrebebis rols eTno-
musikologiaSi: `musikaluri qceva da moqmedeba mTlianad unda ganvixiloT 
evoluciur konteqstSi maT adaptaciur funqciasTan mimarTebaSi, vnaxoT, 
Semoifargleba es (qceva da moqmedeba) maTi funqciiT gansxvavebuli kul-
turebis adaptaciuri meqanizmebis CarCoebSi, Tu vrceldeba maT funqciamde 
biosocialur evoluciaSi~ (Blacking, 1977c: 21). is marTali iyo, roca mTeli 
adamianuri qcevis biologiur safuZvelze miuTiTa da gamudmebiT gvaxsenebda 
(magaliTad, mis 1992 wlis reziumeSi), rom kultura, sabolood, bunebis naw-
ilia. is winaswarmetyveli aRmoCnda _ 2002 wlisTvis mecnierebi SeTanxmdnen, 
rom am ori fenomenis gamijvna Znelia da rom isini mudmivad da siRrmiseulad 
zemoqmedeben erTmaneTze (Ridley, 2002). magram mainc SesaZlebeli da mniSvnelo-
vania, vcadoT da erTmaneTisgan gavarCioT genetikuri monacemebi da fizikuri 
garemo (buneba) da maTTan urTierTobisas adamianebis mier gakeTebuli arCev-
ani (kultura).

bleqingis debulebaSi SemoTavazebuli midgomebi eTnomusikologebs So-
ris iSviaTobaa. es bio-musikologebisa da fsiqo-musikologebisTvis ufro 
didi sazrunavia (Sesajereblad, ix. Wallin, Merker, & Brown, 2000; Sloboda, 1985, 
2010), magram eTnomusikologebma farTod gaiziares es midgoma: adamianebi 
Zalian hgvanan erTmaneTs da yvelas aqvT musika. axlo warsulSi bio-musikolo-
gebs, realurad, Zalianac ar ainteresebdaT gansxvavebebi sxvadasxva kultur-
is musikas Soris. me-19 saukunis socialurma da politikurma moazrovneebma 
kargad gamoiyenes zogierTi eris savaraudod Tandayolili musikaluroba da 
ueWvelia, rom sazogadoebaSi gavrcelebuli sakuTari musikalurobis rwmena 
TviTonve iqca am sazogadoebis kulturis nawilad. erT patara qveyanaSi, me-19 
saukunis bohemiaSi, es mosaxleobis yvela jgufis pretenzia iyo _ Cexebis, ger-
manelebis, ebraelebisa da boSebis. Tumca gauxamseba da ciliswameba ufro `ga-
reSeebis~ mier iyo gavrcelebuli; Cven gvsmenia, rom afroa-amerikelebs ̀ ritmi 
aqvT~, xolo ebrael musikosebs `melodiuroba axasiaTebs~ da igulisxmeba, rom 
arc erTsa da arc meores ar esmis harmoniis ufro maRali musikaluri Rire-
buleba.

2 sityvis meore rigis mniSvnelobebi, romlebic kulturidan momdinare asociaciebiT iqmneba. 
magaliTad, xalxuri simReris emociuri konotaciebia `Cemi~, `mSobliuri~, `tradicia~, `mem-
kvidreoba~ `saganZuri~ da sxv.
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eTnomusikologebis umravlesobas iSviaTad ganuxilavs musikaluri sti-
lis faqtorad fizikuri gansxvavebebi mosaxleobis jgufebs Soris. miCneulia, 
rom nebismieri rasobrivi jgufis _ umjobesia, vTqvaT, `genofondi~? _ wevrs 
SeuZlia iswavlos is, risi gakeTebac sxva jgufis wevrs SeuZlia, Tumca, cxadia, 
es debuleba arafers gveubneba romelime mosaxleobis zogadi midrekilebebis 
Sesaxeb. is, rom genetikurad monaTesave populaciebi xSirad kulturul er-
Tobebs qmnian, arTulebs fizikuri da socialuri faqtorebis gancalkevebas, 
rogorc is faqti, rom im fizikuri elementebis arCeva, romlebic rasis so-
cialuri agebisas gamoiyeneba, TviTonvea kulturiT determinirebuli. Zalian 
xmadabali simRera, rac erT dros, tanmaRali rusebisTvis damaxasiaTeblad 
miiCneoda da, Sesabamisad, `simaRlesTan~ iyo asocirebuli, rogorc aRmoCnda, 
tipurad ufro dabali tibetelebisa da SeerTebuli Statebis samxreT-aRmosav-
leTis mkvidri amerikelebis musikalur kulturebSic gvxvdeba. ar aris saWiro 
droisa da Zalis fuWad flangva: eTnomusikologebs (zogierTi gamonaklisi ix. 
Jordania, 1997, 2006), sazogadod, ar swamT, rom genetikuri aparati ganapirobebs 
romelime eris musikalur stils. xSirad gvxvdeba msjeloba ama Tu im sazo-
gadoebis gansakuTrebuli musikalurobis Sesaxeb, magram es, Cveulebriv, da-
kavSirebulia Rirebulebebisa da funqciis kulturul faqtorebTan; asea Tu 
ise, savele mkvlevrebis umravlesoba dabejiTebiT amtkicebs, rom `maTi~ xalxi 
gansakuTrebiT musikaluria.

da mainc, bleqingis debulebam gviCvena biologiis axleburi da Tana-
medrove gaazreba, romliTac eTnomusikologebi mxolod axla, 21-e saukuneSi 
iwyeben dainteresebas. yuradRebis es axali fokusi gaCnda im xarvezis Semdeg, 
romelic aSkarad dakavSirebulia nacisturi eris dasasrulTan, musikologiis 
im periodTan, roca rasobriv sakiTxebs didi yuradReba eqceoda. am period-
Si, rogorc detalurad aRwera poterma (Potter, 1998), mravali wigni daiwera 
`musikisa da rasis~ Sesaxeb, romelTagan zogierTis mizani (garkveuli) mem-
kvidreobiTobis xSirad arasasurveli Sedegebis Cveneba iyo. Zneli saTqmelia, 
1930_45 wlebSi moRvawe avtorebs Zalian seriozulad ganixilavdnen Tu ara, 
magram es moZraoba gagrZelda 1945 wlis Semdegac iseT publikaciebSi, ro-
goricaa fric bozes (Bose, 1952) mcdelobebi, eCvenebina rasobrivi gansxvave-
bebi Savkanian da TeTrkanian amerikelebs Soris, maT mier erTi da imave sim-
Rerebis Canawerebis Sedarebis safuZvelze an marius Snaideris debuleba, rom 
`rasobrivi maxasiaTeblebis aRmoCena musikaSi advilia, rodesac realurad 
vusmenT momRerals, Tumca maTi sityvierad aRwera SeuZlebelia. rasa Tavs 
avlens tembriT, moZraobis zogadi ritmiT~ (Schneider, 1957: 13). rogorc Cans, 
is gulisxmobs, rom Sesrulebis stili da sxeulebrivi moZraoba genetikuradaa 
gansazRvruli, Tumca polifoniuria musika Tu meoTxed tonebs iyenebs, in-
dividualuri arCevanis saqmea. am poziciis yvelaze keTilganwyobili kritika 
praqtikul situaciaSi rasisa da kulturis gancalkevebis sirTules unda ex-
ebodes.

Tavis bolo wignSi kurt zaqsma, marius Snaideris sapirispirod, am sakiTx-
Tan dakavSirebiT konkretuli pozicia daikava: `yvelaze undoblad vekideb-
iT mouxelTebel da xSirad danaSaulebrivad gamoyenebul cnebas `rasa~ … am 
sityvas … ise borotad iyeneben, rom is erTdroulad uSinaarsoc gaxda da 
mniSvnelobebiT savsec~ (Zacks, 1962: 47-48). eTnomusikologebis umravlesobam 
samarTlianad gaiziara zaqsis pozicia am mimarTebiT da xelsayrel moments 
elis, yovel SemTxvevaSi, im moments mainc, roca biologiuri faqtorebi sa-
Tanadod gaimijneba kulturulisgan. magram, neba miboZeT, mkafiod ganvacxa-
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do: gafrTxilebT, rom rasobrivi kriteriumi miuRebelia, an, ukeTesi iqneba 
Tu vityvi, rom miuRebeli adamianebis musikalurobaSi biologiuri faqtore-
bis aRiareba ki ar aris, aramed mosaxleobis homogenuri jgufebis garegnuli 
niSan-Tvisebebis safuZvelze gamoyvanili kriteriumebis ganxilva calkeuli 
kulturebis musikaluri mimarTulebis ganmsazRvrel faqtorebad.

geografia
varaudi, rom topografiam an klimatma SeiZleba gansazRvros musikaluri 

stili, albaT, humanitarebsa da sociologebSi Rimils gamoiwvevs. SegiZliaT 
warmoidginoT, rom vinme seriozulad ganixilavs monofoniuri da ornamen-
tuli simReris urTierTkavSirs Sua aRmosavleTis ukacrieli udabnos eko-
logiasTan an Crdilo evropaSi grZeli baladebis ganviTarebas _ xangrZlivi 
zamTris ganmavlobaSi iZulebiT saxlSi yofnasTan? miuxedavad amisa, arsebobs 
geografiis raRac aspeqtebi, romlebic, rogorc Cans, marTlac asruleben 
uSualo, Tumca meore rigis an damxmare rols. greimma (Grame, 1962), magaliT-
ad, ivarauda, rom msoflios im kuTxeebSi, sadac bambuki gvxvdeba, arsebobs 
instrumentebis garkveuli tipebis ganviTarebis tendencia. musikaluri stil-
isTvis ufro specifikuri iyo bleqingis debuleba, rom vendas musikis tempi 
dakavSirebulia am xalxis siarulis mozomil, myar tempTan, rac `maT Tavs 
moaxvia mTa-gorianma garemom~ (Blacking, 1965: 47). bleqingma wriuli ferxuli-
sadmi vendas eTnosis siyvaruli, aseve, mTebTan daakavSira, romlebic sworx-
azovani cekvebisTvis saWiro sivrces zRudaven. maTi mezobeli eTnosi conga, 
ganagrZo man, dablobSi cxovrobs, isini ufro swrafad dadian da maTi musika 
ufro swrafi tempiT xasiaTdeba (iqve). Tumca, aseTi magaliTebis safuZvelze 
Znelia imis Tqma, rom mTeli musikaluri stili geografiuli faqtorebiTaa 
ganpirobebuli.

garda amisa, klimati, wylis resursi, sazRvao portebis arseboba, te-
qnologiisTvis xelmisawvdomi nedli masalis tipebi _ yvelaferi udides rols 
asrulebs kulturis CamoyalibebaSi. Tu musika mTeli kulturis safuZvelze 
warmoiSoba, maSin es yvelaferi, garkveuli azriT, aseve sabaziso faqtorebi 
unda iyos. magram SeuZliaT maT gansazRvron, magaliTad, meoTxedi tonebis 
arseboba an ararseboba? da mainc, geografiuli determinizmis, rogorc jer 
kidev antikuri berZnebisaTvis cnobili kulturis fundamenturi Teoriis 
aspeqtebi, kvlav rCeba im axsnad, romelic gasaTvaliswinebelia. gavixsenoT, 
rom Crdilo amerikeli indielebis kulturis areebis SemosazRvra kroeberis 
mier (Kroeber, 1947) zustad emTxveva bunebriv arealebs. rogorc szabolski (Sz-
abolski, 1965) gvTavazobs, mTis mosaxleobis garkveulma jgufebma izolaciiT 
SeiZleba SeinarCunon musikaluri stilebi; es SeiZleba Soreuli kunZulebis 
SemTxvevaSic moxdes; rTuli da stratificirebuli3 musika advilad misadgom 
mdinarispira dablobebze viTardeba, romlebic Riaa mravalgvari gavlenisaT-
vis da mravalricxovani mosaxleobis gamokveba SeuZlia. da mainc, am yvelafer-
Si, geografiuli niSan-Tvisebebi pirdapir gavlenas ki ar axdenen musikaze, 
aramed kulturis mTavari birTvis meSveobiT.

ena
enis Sinaarsi aSkarad dakavSirebulia kulturasTan, magram Znelia imaves 

Tqma enobriv struqturaze. ar arsebobs imis raime mtkicebuleba, rom rome-

3 mosaxleobis dayofa SedarebiT homogenur (erTgvarovan) jgufebad (red.).
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lime konkretuli saxis gramatika cxovrebis raime stilis Tanmxlebia; erTi 
enobrivi ojaxis wevrebi ki kulturuli TvalsazrisiT SeiZleba iseve gansxva-
vdebodnen erTmaneTisagan, rogorc gansxvavdebian indo-evropeli bengaliele-
bi da Svedebi an algonkinuri enebis4 ojaxis wevri penobskotebi da arapahoe-
bi. enis iseTi Taviseburebebi, rogorebicaa sawyisi maxvili, tonis arseboba 
an xmovnebis proporcia, savaraudod, ar aris dakavSirebuli kulturis tip-
Tan. meore mxriv, metyvelebis stilebi, raSic vgulisxmob iseT elementebs, 
rogorebicaa simaRleTa varirebis raodenoba, dinamikuri kontrasti da ri-
torikis sxva aspeqtebi, aSkarad mniSvnelovani iqneba.

magram musikisa da enis mWidro kavSiris gaTvaliswinebiT, SeiZleba 
gvqondes molodini, rom aRmovaCenT raime zogad urTierTmimarTebebs enis 
struqturasa da masze mosaubre xalxebis musikas Soris (vokaluri musikis 
konkretuli nawarmoebisaTvis damaxasiaTebeli urTierTmimarTebebis garda). 
da isev, es urTierTmimarTebebi arsebobs, magram rogorc umniSvnelo damxmare 
faqtorebi. tonaluri enebis mqone afrikul kulturebis simRerebSi melodi-
ur konturze xSirad gavlenas axdens teqstis sametyvelo tonebi (Blecking, 
1967: 166_68; Nketia 1974: 177_88; Powers, 1980; Waengler, 1963). Cexebi da ungrele-
bi winadadebebs iwyeben maxviliani marcvlebiT, maTi xalxuri simRerebi ki, 
Cveulebriv, maxviliani taqtebiT iwyeba. am konteqstSi unda aRvniSnoT erTi 
mosazreba Cvens inteleqtualur istoriaSi, romelic musikis warmoSobas enas-
Tan akavSirebs da misi erTi aspeqti, romelic uSvebs. rom musikasa da me-
tyvelebas garkveuli saerTo maxasiaTeblebi aqvT (Brown, 2000; Levman, 1992). am 
publikaciebSi mocemulia Teoriuli varaudi, rom ara mxolod ena, aramed ene-
bi axdenen gavlenas musikis struqturaze. nebismier am SemTxvevaSi Zneli dasa-
dgenia, Camoyalibda Tu ara musika Tavisi zogadi stiluri maxasiaTeblebiT 
ise, rom enis maxasiaTeblebis Sesatyvisi yofiliyo an ganapiroba Tu ara enis 
struqturam musikaluri stili.

individi geniosi
istoriis (aseve, musikis istoriis) `didi adamianis~ Teoria jer isev Zala-

Sia, magram azri, rom garkveuli individebi, Tavisi pirovnuli siZlieriTa 
da individualobiT gavlenas axdenen da gansazRvraven sazogadoebis mTavar 
musikalur stils, upirispirdeba eTnomusikologiur tradicias. is unikalu-
ri geniosebi, romlebic gansakuTrebiT sainteresoa istorikosi musikolo-
gebisaTvis, magram romelTa nawarmoebebi maTive sazogadoebis met-naklebad 
mniSvnelovani nawilisaTvis arasodes yofila misaRebi, adreuli periodis mkv-
levrebis yuradRebis miRma darCnen. miuxedavad amisa, maT mniSvnelovani ro-
lis Sesruleba daiwyes gasuli saukunis bolo meoTxedSi (Ruskin & Rice, 2012). 
individis am ramdenadme gaumarTlebeli ugulebelyofis safuZveli SeiZleba 
aRmovaCinoT msoflio kulturebis umravlesobis musikaluri homogenurobis 
tipur rwmenaSi, romlis Tanaxmad, kulturaSi yvela informantma erTnairi rep-
ertuari icoda da TiToeul pirovnebas axali musikis Seqmnis Tanabari unari 
hqonda. es, saukeTeso SemTxvevaSi, zedmeti gamartivebaa. dasavluri kultura 
ar iyo erTaderTi, romelsac hyavda mocarti an Sonbergi, arsebobs aziuri 
klasikuri da zogierTi mkvidri sazogadoebis musikis gamokvlevebi, romlebic 
gviCveneben garkveuli individebis udides gavlenas musikis kursis gansaz-

4 CrdiloeT amerikis indiel xalxTa jgufis enebi, romelSic Semavali tomebi (maT Soris, 
penobskotebi da arapahoebi) saubroben monaTesave algonkinur enebze (red.).
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RvraSi. berlinerma (Berliner, 1978: 3_7, 231_33) aRwera mbiras didostatebis, 
mogvianebiT, aseve, Tomas mapfumos, gansakuTrebuli roli Sonas sazogadoeba-
Si, xolo meriemma (Merriam, 1967a: 140) ganacxada, rom bolo periodis udidesi 
cvlilebebi flethedi indielebis musikaSi gamowveuli iyo tomis erT-erTi 
wevris misioneruli enTuziazmiT, romelic mravalwliani aryofnis Semdeg, sa-
varaudod, tradiciuli musikaluri cxovrebis sxvadasxva aspeqtis gamococx-
lebis mizniT dabrunda. aseve, unda gaviTvaliswinoT iseTi aramusikosebis 
roli, rogorc paiuteli5 winaswarmetyveli uovoka iyo, romelmac preriebis 
indielebs aCrdilis cekva da, masTan erTad, axali musikaluri stili moutana.

Tumca Zalian cota eTnomusikologi Tu daeTanxmeba istoriis `geniosis~ 
Teorias, radgan swamT, rom niWier individebs, romlebmac farTod gaziarebu-
li cvlileba gamoiwvies, kulturis mier miRebuli Rirebulebebisa da wesebis 
sistemis farglebSi unda emuSavaT.

socialuri wyoba
unda vaRiaro: darwmunebuli var, rom aris raRac _ iqneb, bevri ramec _ 

kulturis xasiaTsa da im gzas Soris, romliTac adamianebi erTmaneTTan arian 
dakavSirebuli da rac gansazRvravs sazogadoebis musikis zogad xasiaTs. ve-
Wvob, rom eTnomusikologebis umravlesoba, Tu maT kuTxeSi mivimwyvdevdiT, 
SeiZleba damTanxmeboda, Tumca bevr Cvengans ar eqneboda survili, eRiarebina 
urTierTkavSirebi da maTTvis mizezobrioba miewera. 

am midgomas aqvs gamorCeuli, magram saeWvo istoria. ori adrindeli mniS-
vnelovani midgoma: erTi warmodgenilia kurt zaqsis naSromSi (Zachs, 1937, 
1943), romelSic man gamoTqva mosazreba, rom mamakacuri xaziT gansazRvruli 
sazogadoebebi ufro did intervalebsa da ufro farTo melodiur diapazons 
iyeneben, vidre qalis xaziT gansazRvruli sazogadoebebi. man mravali sxva 
msgavsi ganzogadebac mogvawoda. meorea midgoma, romelic gamoiyena alan lo-
maqsma da cnobilia, rogorc `kantometrika~. miuxedavad imisa, rom lomaqsi 
(Lomax, 1976) musikalur stilebsa da kulturis tipebs Soris yvela saxis ka-
vSirs gviCvenebs, yvelaze mkveTrad ganasxvavebda, erTi mxriv, egalitaruli 
socialuri struqturisTvis damaxasiaTebel ganviTarebuli sagundo musikisa 
da simReris Tavisufali stilis mqone kulturebsa da, meore mxriv, diqta-
toruli socialuri struqturebis (sxvadasxva doneze _ imperatoridan ojaxis 
ufrosamde) solo Sesrulebis mqone kulturebs daZabuli vokaluri stiliTa 
da uxvi ornamentirebiT. lomaqsma, SeiZleba, kargad ver gamoxata saqmis vi-
Tareba da zogierTi magaliTis SemTxvevaSi cdeboda kidevac. miuxedavad amisa, 
mjera, rom, zogadad, misi hipoTeza Semdgomi yuradRebis Rirsia.

* * *

biologia, klimati, geografia, ena, niWieri individi _ am yvelafers, ro-
gorc Cans, aqvs garkveuli, SeiZleba, mcire roli musikis bunebis gansazRvraSi. 
socialuri wyoba, am sityvis farTo mniSvnelobiT, SeiZleba iyos is, sadac pa-
suxebis moipovebas SevZlebT, magram Cven ver vxvdebiT, rogor unda gavakeToT 
es; Cven formula ar gvipovia. Tumca veWvob, rom eTnomusikologebis umravle-
soba eTanxmeba am mosazrebas, es, nebismier sxva sakiTxze ufro metad, rwmenis 

5 CrdiloeT amerikis indielTa tomi (red.).
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sakiTxia da, ra Tqma unda, damokidebulia imaze, Tu rogor gvesmis kultura.
neba miboZeT, mokled Sevajamo da sailustraciod bleqfutebi gamoviyeno.

ratom aris bleqfuturi musika…?
ratom mRerian bleqfutebi ise, rogorc mRerian? modiT, gadavxedoT 

zemonaxsenebi urTierTkavSirebis sias. fizikurad, preriebis indielTa jgufe-
bi, romlebic CrdiloeTiT bleqfutebis teritoriamde, xolo samxreTiT 
komanCebamde6 saxloben, gansakuTrebuli msgavsebiT ar gamoirCevian. miuxeda-
vad amisa, bleqfutebis musika Zalian hgavs preriebis sxva tomebis musikas, 
ase rom, biologiur faqtorebs gamovricxavT. ufro mWidro urTierTmimarTe-
ba arsebobs preriebis musikaluri stilis gavrcelebasa da maRali preriebis 
fizikur garemos Soris. magram, marTalia, kulturis gamijvna ekologiisagan 
rTulia, preriebis musikaluri stili, aseve, gavrcelebulia sxva adgilebSi 
mcxovreb indielTa Sorisac (Merriam, 1967: 328-30) da is iqca axlo warsul-
Si Camoyalibebuli tomTaSorisi Sekrebebis kulturis mTavar komponentad. 
rogorc Cans, arc enaa faqtori. Tumca umniSvnelo musikaluri gansxvavebebi 
bleqfutebs, qrous da komanCebs (sami enobrivi ojaxis wevrebi) Soris, nawi-
lobriv, SeiZleba dakavSirebuli iyos enebisa da sametyvelo modelebis gansx-
vavebebTan, preriebis xalxebis musikaluri stilis mTavari suliskveTeba erTi 
da igivea, miuxedavad imisa, rom enebi oTx an met enobriv ojaxs miekuTvnebian.

davubrundeT kulturis sakiTxebs. uaxles `kontaqtamdel~7 istoriaSi 
bleqfutebi iyo monadireTa da SemgrovebelTa sazogadoeba dasavleT pre-
riebSi, Tumca arsebobs mtkicebuleba, rom isini ufro Soreuli aRmosavle-
Tidan movidnen da odesRac cxovrebis gansxvavebuli wesi hqondaT, SesaZloa, 
mebaReobasac misdevdnen (Driver, 1961: 28; Ewers, 1958: 6-7). monadireTa kul-
turebis musikis aRwera marius Snaideris mier, garkveuli azriT, Seefereba 
maT; masSi `CarTulia bevri yvirili, Seqmnilia Tavisufali sametyvelo rit-
mebiT da aqvs mcire tonaluri gansazRvruloba~ (Schneider, 1957: 13). magram 
Snaideris mier nadirobis dakavSireba polifoniasTan da (iqve: 13) metrulobis 
dominireba melodiaze, aq saerTod ar gamodgeba.

gTavazobT Cem mier standartuli eTnografiebis safuZvelze Sedgenil 
tradiciuli Zveli bleqfuturi kulturis Sejamebas: adamianisa da cxovelis 
energiaze damyarebul am kulturaSi socialuri stratifikacia umniSvneloa. 
socialuri wyoba sakmaod rTulia, sakmaod araformalur CarCoSia moqceu-
li da trialebs individis kavSiris garSemo nuklealur8 ojaxTan, jgufTan, 
sxvadasxva sazogadoebasTan da imave mfarveli sulis gamziarebel sxva indi-
videbTan da a.S. yvela am maxasiaTeblisaTvis advilad SegviZlia davadginoT 
mWidro urTierToba musikalur cnebasTan, funqciasTan, qcevasTan. magram 
roca saqme musikalur stils exeba, Cven kavSirs yvelgan veZebT. socialuri 
urTierTobebis mravalferovnebis paraleluria mTeli rigi musikaluri Janre-
bi, romelTa stiluri sazRvrebi gabundovanebulia, rac, SesaZloa, cxovrebis 
wesisadmi araformalur damokidebulebas asaxavs. rTuli teqnologiis nakle-

6 amerikel indielTa didi eTnikuri jgufi, romelsac me-18 saukunemde Tavisi imperiac hqon-
da (red.).
7 ase uwodeben indielTa istorias CrdiloeT amerikis teritoriaze evropeli koloniza-
torebis Semosvlamde (red.).
8 ase ewodeba ojaxs, romelSic ori Taoba mainc cxovrobs erTad (red.).
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boba aisaxeba vokaluri musikis upiratesobaSi. ufro spekulaciuri stiliT 
Tu vityviT, Cven SegveZlo bleqfutur simRerasa da saubris stilebs Soris 
arsebuli seriozuli gansxvaveba dagvekavSirebina musikis ze-bunebriv kavSir-
Tan. ufro adre, Cven SevecadeT bleqfuturi kulturis centraluri Rire-
bulebebi, romlebic makfim (Mkfee, 1972: 96_102) daadgina _ individualizmi, 
simamace, guluxvoba, sibrZne _ dagvekavSirebina musikis aspeqtebTan, magram es 
yvelaze ukeT maSin muSaobs, roca ganvixilavT, Tu rogoraa gaazrebuli musika. 
dabolos, zogierTi yvelaze TvalsaCino musikaluri Tviseba ar SeiZleba davu-
kavSiroT kulturis birTvs, rogorc ar unda ganvsazRvroT is _ Cven ar Segvi-
Zlia, magaliTad, pentatonikuri bgeraTrigebi davukavSiroT simamaces, xolo 
heptatonikuri _ simxdales. alan lomaqsis wyalobiT (Lomax, 1968: 133), SeiZle-
boda gagvCenoda molodini, rom kulturis is aspeqti, romelic garkveul war-
modgenas Segviqmnida, Zevs pirovnebaTSoris urTierTobebSi, ris magaliTadac 
musikaluri urTierTobebi gamodgeba. modiT, ganvixiloT: tradiciul bleq-
futur kulturaSi (Wisler, 1913; Evers, 1958), mamakacebisa da qalebis kulturul 
rolebs Soris didi gansxvaveba arsebobda. mravali TvalsazrisiT, adamianuri 
urTierTobebi araformaluri da msubuqi iyo. pirovneba ramdenime socialur 
jgufs miekuTvneboda. politikuri ierarqia ar arsebobda, xolo xelisufleba 
droebiTi iyo. adamianebi realurad TanamSromlobdnen da erTmaneTis mimarT 
mtrul ganwyobas TiTqmis ar avlendnen, Tumca moqmedebebis umravlesobas in-
dividebi asrulebdnen, xolo TanamSromloba yovlismomcveli ar iyo.

bleqfutur musikaSi arsebobs arsebiTi gansxvavebebi mamakacebisa da qa-
lebis moqmedebebsa da repertuarebs Soris. sasimRero stilebi sagrZnoblad 
gansxvavdeba. araformaloba aSkaraa musikis mraval aspeqtSi, gansakuTrebiT, 
gansxvavebaSi Teoriasa da praqtikas, dadgenil wesebsa da maT Sesrulebas So-
ris. ase, magaliTad, amboben, rom simRerebi oTxjer unda gaimeoron, Tumca 
audioCanawerebi uamrav variacias warmogvidgenen. musikaluri sistema moce-
mulia, rogorc erTmaneTisgan gamijnuli simRerebis didi erToblioba, magram, 
realurad, ar aris advili erTmaneTisgan ganvasxvavoT msgavsi simRerebi da 
simReris variantebi. simRerebs aqvT teqstebi, Tumca, aseve, SesaZlebelia, rom 
isini axlad SeTxzuli anda uSinaarso teqstiT imReron. ramdenadac pirovneba 
dakavSirebulia ramdenime jgufTan, melodia SeiZleba ramdenime mizanTan iyos 
dakavSirebuli. musikaluri Zalaufleba nawilobriv ekuTvnis simReris xelmZ-
Rvanels, Tumca musikaluri Zalaufleba droebiTi da araformaluria.

pouvous momReralTa jgufSi _ `drami~ _ mamakaci (an, bolo dros, xan-
daxan qali) lideria, romlis amocanebic, ZiriTadad, administraciulia. mas, 
agreTve, ufro meti koncerti mihyavs, vidre sxvebs, Tumca simReris struqtur-
aSi xelmZRvanelis roli dasawyisTanaa dakavSirebuli, ris Semdegac sxvebi, 
aseve, araformalurad gansazRvrulebi, irgeben gamorCeul rolebs. jgufu-
ri simRera Cveulebrivi movlenaa, magram ufro adreul periodSi solo Ses-
ruleba dominirebda. jgufur simReraSi aucilebelia Tavisufali saxis musi-
kaluri TanamSromloba, xolo notebis artikulacia da dasartyami sakravebis 
dartymebi kargad unda iyos unisonSi moyvanili, amasTan, momRerlebi naklebad 
cdiloben xmebis Serwymas, ase rom, yoveli indivindis gagoneba advilia. monaw-
ileobisaTvis SesaZlebelia momReralTa jgufis arawevrebi miiwvion, momRe-
rals SeuZlia simRera ramdenime jgufTan erTad Seasrulos, Tumca, ZiriTa-
dad, erT jgufTan iyos dakavSirebuli. stilis elementebs, romlebic yvelaze 
ukeT SeiZleba davakavSiroT socialuri urTierTobebis komponentebTan da 
SexedulebebTan cxovrebis Sesaxeb, tradiciulad `saSemsruleblo praqtikas~ 
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uwodeben da mTeli musikaluri Sesrulebis ganmavlobaSia warmodgenili. ma-
gram bleqfuturma kulturam da sxva codnam bleqfuti xalxis Sesaxeb, real-
urad, ver agvixsna maTi musikis gansakuTrebuli JReradoba da stili. 

kaCeri da koncerti
neba miboZeT, savsebiT gansxvavebuli midgoma movsinjo da gaviTvaliswino 

alan lomaqsis azri, rom nebismier kulturaSi arsebobs raRac saxis centra-
luri stili da iqneb swored es unda gaviazroT, rodesac vkiTxulobT, Tu 
ratom aris `maTi~ musika iseTi, rogoric is aris. kerZod, Cven SegviZlia gan-
vixiloT rTuli sazogadoebebi, romlebSic mTeli rigi musikaluri stilebi 
arsebobs da vimsjeloT musikaze, romelsac, garkveuli azriT, sazogadoeba 
centralurad miiCnevs. aviRoT samxreT indoeTis uaRresad dafasebuli klasi-
kuri an `karnatuli~ musika, romelsac yvelaze ukeTesad madrasis (Cenai) musi-
kaluri kultura warmogvidgens. termini kaccheri gamoiyeneba didi koncertis 
aRsaniSnad, romelSic CarTulia xelmZRvanelobisa da akompanementis sxvadasx-
va donisagan Sedgenili ansambli. magaliTad, solo momRerali aris meTauri, 
is sasimRero teqnikisa da improvizaciis virtuozia da rTuli musikaluri 
sistemis ostati. mas akompanirebas uwevs violino, romelic mihyveba, imeo-
rebs da ajamebs momRerlis improvizaciebs da, aseve, mrdangami (dasartyami 
sakravi), romelic Tan axlavs mozomil pasaJebs. violinos, romelic dro da 
dro improvizebas iwyebs, akompanirebas meore violino uwevs, romelic aseve, 
misdevs da Tavis Tavze iRebs akompanirebis mTavar funqcias, roca pirveli vi-
olino solos asrulebs. mrdangams, aseve, eZleva solirebis Sansi da mas akom-
panirebas uwevs meore dasartyami instrumenti gTahami (realurad, gamomwvari 
Tixis qoTani). es rTuli struqturaa, magram principi imaSi mdgomareobs, rom 
yovelTvis aris lideroba da akompanireba, maTi sxvadasxva doneebi. lideri 
(an droebiTi lideri) iRebs musikalur gadawyvetilebebs, xolo akompaniatori 
mas unda mihyves. tamburas, did oTxsimian liuTnias, romelic mTeli am drois 
ganmavlobaSi burdons asrulebs, arsebiTi funqcia aqvs, magram is sistemis 
gareTaa.

Cemze gansakuTrebul STabeWdilebas yovelTvis axdenda erTi ram, rac 
asaxavs ufro Zvel indur socialur wyobas, romelic amJamad, legalurad 
aRar funqcionurebs, Tumca mainc arsebobs. ansamblSi kastebis mravalsaxeobaa 
asaxuli da pariebic9 warmodgenili arian tamburas meSveobiT. paralelebi sx-
vadasxva damatebiTi aspeqtiTac SeiZleba moviZioT, Tumca sakmarisi iqneba Tu 
vityviT, rom, struqturulad, paralelebi naTelia. magram ras niSnavs isini? 
Tu vikiTxavT, ratomaa es madrasis ganaTlebuli indusebis sayvareli musika, 
musikosebi mogvawodeben teqnikur da istoriul informacias da, realurad, 
ar eqnebaT dadebiTi reaqcia varaudze, rom musika socialur sistemas asaxavs. 
da Tu isini upirispirdebian kastur sistemas, ratom inarCuneben am musikas? 
iciT, miTxres, rom es aris grandiozuli musikaluri sistema, romelic didma 
ostatebma Seqmnes da is moiTxovs, rom misi struqtura iyos iseTi, rogoric 
aris. magram meeWveba, rom es musika Camoyalibdeboda iseTad, rogoric is aris, 
musikosebi am konkretuli tipis sazogadoebis wevrebi rom ar yofiliyvnen. 
cotaodeni damadasturebeli mtkicebuleba: momRerlebi, rogorc wesi, maRa-
li kastis braminebi arian, xolo mTavari akompaniatorebi, miT umetes, meore 
rigis akompaniatorebi, SeiZleba, iyvnen ufro dabali kastis warmomadgenlebi, 

9 samxreT indoeTSi yvelaze dabali kastis warmomadgeneli, e.w `xelSeuxebeli~ (red.).
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xolo tamburaze Semsrulebeli SeiZleba iyos solistis erT-erTi ucxoeli 
(da, amdenad, paria) moswavle. yovel SemTxvevaSi, es asea raRac drois ganmav-
lobaSi. raki saubari amas exeba, ra SegviZlia vTqvaT imis Sesaxeb, rom violino 
advilad miiRes, rogorc karnatuli musikis instrumenti? an imis Sesaxeb, rom 
me-19 saukunis safortepiano koncerti advilad moergo Cinur kulturas?

Tu kaCeri samxreT induri klasikuri musikis moyvarulTa sayvareli 
musikaa, safortepiano koncertma SeiZleba igive roli Seasrulos evropuli 
kulturis moyvarulis cxovrebaSi. beThovenis koncerti savsebiT gansxvaveb-
ulad JRers, vidre tiagarajas kritis safuZvelze agebuli Sesruleba, magram 
musikis socialuri organizeba sulac ar aris Zalian gansxvavebuli. orkestri, 
Tavisi diriJoriT, koncertmaisteriT, pirveli rigis musikosebiT, aseve, ier-
arqia sakravTa jgufebis SigniT, romelic ostatobis dones gamoxatavs, mTe-
li ansambli emsaxureba mTavar solo pianists; asevea, partituris xasiaTi, 
romelSic viRac an raRac akompanirebas uwevs da eqvemdebareba raRac sxvas 
da, amasTan, am urTierTobebis zusti vizualuri warmodgena xdeba koncer-
tze. es yvelaferi mkacrad ierarqiuli socialuri sistemis asaxvas waagavs. is, 
Tu zustad ras gulisxmobs urTierToba, nawilobriv, damokidebulia imaze, 
Tu rogor afasebT am socialur sistemas: Cven SegveZlo gveTqva, rom Cveni 
(Tanamedrove dasavluri) socialuri struqtura marTlac, uaRresad ierarqi-
ulia da miuxedavad imisa, rom zogierTi uaryofs, musika amas adasturebs; an, 
rom mas hqonda kasturis msgavsi klasobrivi sistema me-18 saukuneSi da musika 
swored amis ZvelTaZveli asaxvaa; an rom es musika, Tavisi mkacri socialuri 
stratifikaciiT, egalitarulad ganwyobil adamianebs, gvaZlevs Sanss Rrmad 
CavisunTqoT da davisvenoT Cveni normebisgan. gansxvavebuli saxis asaxvebia 
_ Zalian kargi. magram mizezobrioba? amis damtkiceba ufro Znelia, da mainc, 
Cven realurad ver warmovidgenT, rom iseTi egalitaruli sazogadoeba, ro-
goricaa xoisanis10 xalxis sazogadoeba bocvanaSi, Seqmnis kaCeris stratifi-
cirebuli struqturis mqone musikalur ansamblebs an simfoniur orkestrs _ 
teqnologiis problemas Tavi rom davaneboT.

maS ase, Cven TiTqmis ver vupasuxeT Cems `mTavar kiTxvas~ da darwmunebu-
li var, amas axlo momavalSic ver gavakeTebT, magram kiTxvis dasma namdvilad 
Rirda. mwams, rom, sabolood, sazogadoebis cxovrebis wesis, misi kulturuli 
Rirebulebebisa da, iqneb, misi kulturuli ekologiis ganxilva misi mTavari 
musikaluri stilis warmoSobis garkvevaSi dagvexmareba. 

10 xalxi samxreT afrikaSi, romelic aerTiaqnebs buSmenebsa da otentotebs (red.). 
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23
 msoflio musikis `sad~

geografiuli gavrcelebis ganmarteba

adgilmdebareoba, adgilmdebareoba, adgilmdebareoba!
ukiduresad minimalisturi stiliT SegviZlia vTqvaT, rom musikis is-

torikosebis samuSao sityva aris `rodis~, eTnomusikologebisa _ `sad~. mov-
lenebis umravlesoba musikis istoriaSi drois mimarTebebiTaa warmodgenili. 
eTnomusikologiaSi pirveli SekiTxva, rogorc wesi, adgilmdebareobas exe-
ba. `sad~ kiTxvaze pasuxis gacema gulisxmobs, rom `sad~-s yovelTvis SeiZle-
ba vupasuxoT `iq~ da vigulisxmoT, rom `iq~ raRac, droTa ganmavlobaSi, ar 
Seicvleba. mas Semdeg, rac davaskveniT, rom musikis Secvlisa da moZraobis 
stili SeiZleba misi xasiaTis dadgenis yvelaze efeqturi saSualeba iyos da 
rom umjobesia, is ganvixiloT, rogorc procesi da ara rogorc produqti, 
samuSao kiTxvebi, ufro tipuri gaxda _ `ratom~ da `rogor~. miuxedavad amisa, 
musikis mosmenisas, Cveulebriv, Tavs mainc vekiTxebiT: `es musika saidanaa?~ 
mogzauri ki ikiTxavs: `rogori musikaa iq?~ marTalia, odesRac Cven msoflio 
warmodgenili gvqonda, rogorc sazogadoebebis gamokveTili jgufi, romelT-
agan TiToeuls sakuTari adgilmdebareoba da sakuTari damaxasiaTebeli musi-
ka hqonda, magram aseTi Sexeduleba ukve kargad aRar muSaobs. mTeli me-20 
saukunis ganmavlobaSi da manamdec, musika sul ufro swrafad gadahqondaT 
erTi adgilidan meoreze: diasporebma, imigraciam da mgzavrobis gaadvilebam, 
iseve, rogorc musikis gavrcelebam mzardi efeqturi komunikaciiT _ beWduri, 
audioCanawerebis formiTa da radiosa da internetis myisieri reagirebiT _ 
adgilmdebareoba TiTqmis TamaSs gareT datova.

magram istoriuli TvalsazrisiT, eTnomusikologiuri informaciis 
umetesoba swored adgilmdebareobis safuZvelze iyo mowodebuli da inter-
pretirebuli. eTnomusikologiisTvis, didi xnis ganmavlobaSi, garkveuli fun-
damenturi stimuli iyo imis garkveva, Tu sad gvxvdeba an gvxvdeboda sxva-
dasxva saxis kartografia, preistoriis rekonstruireba, niSan-Tvisebebisa da 
artefaqtebis geografiuli gavrcelebis sazRvrebi da instrumentebi. 

marTlac, imis garkveva, Tu rukaze sad xdeboda anda xdeba raime, Zne-
lad Tu gamoiwvevs polemikas. saqme isaa, rom istoriis aRmoCenis surviliT 
Sepyrobili eTnomusikologebi, imis gasarkvevad, ra xdeboda, roca amis konk-
retuli istoriuli monacemebi ar arsebobs, avlendnen istoriuli daskvnebis 
geografiidan gamoyvanis midrekilebas. STagonebas monaTesave disciplinebidan 
iRebdnen. yvelaze mniSvnelovani da, es arcaa gasakviri, anTropologiaSi iyo 
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ori mimdinareoba. zogadad, ufro gamosadegi ram, romelsac ̀ kulturuli are~ 
SeiZleba vuwodoT, amerikelma anTropologebma Camoayalibes da Tavdapirve-
lad dakavSirebuli iyo muzeumebSi kulturis artefaqtebis Tanmimdevrul 
sistematizaciasTan. rukebze aRniSnuli iyo asobiT mkvidri amerikeli eTnosis 
niSan-Tvisebebis ganlageba, rogorc es SeiZleboda yofiliyo 1492 wlamde, Ses-
abamisad, zomierad erTgvarovani kulturuli areebiT. es monacemebi pirvelad 
1895 wels (Harriss, 1968: 274) gamoiyenes, Tumca isini ufro safuZvlianad ganav-
iTara klark uislerma (Wissler, 1917). misi sistema arsebiTad gadasinja a. l. 
kroeberma (Kroeber, 1947) da mogvianebiT daxvewa harold e. draiverma, romelmac 
erT-erT seriozul naSromSi Crdilo amerikeli indielebis kulturebis Ses-
axeb, `kulturul areebs~ savsebiT martivad uwoda: `mosaxerxebeli saSualeba 
mTel kontinentze gafantuli an dedamiwis zedapiris did nawilze mobinadre 
asobiT eTnosis cxovrebis wesis aRwerisaTvis~ (Driver, 1961: 12). `kulturuli 
ares~ cneba problematuria, magram is jer kidev namdvilad gamoiyeneba aTvlis 
wertilad kvlevebsa da swavlebis procesSi.

meore midgoma, romelic nasesxebia anTropologiidan da Kulturkreis _ kul-
turuli wre ewodeba, amJamad, ZiriTadad, istoriuli interesis sagania da uax-
les gamokvlevebSi TiTqmis aranairi roli ar Seusrulebia, Tumca 1950 wlamde 
Catarebul gamokvlevebze misi udidesi gavlenis gamo, Rirs masze SevCerdeT. 
`kulturuli wris Teoria~ e.w. germanuli difuzionisturi skolis produq-
tia. istoriuli interpretaciebis mimarT Zlieri interesis gamo, mas icno-
ben, rogorc “Kulturhistorische Schule” (kulturul-istoriuli skola, Lowie, 1937: 
171-95; Schmidt, 1939). es midgoma didwilad efuZneboda okeaniaSi Catarebul 
kvlevebsa da fizikuri artefaqtebis Seswavlas. kulturuli wris, iseve, ro-
gorc ̀ kulturuli ares~ cneba, formulirebaa, romelic miuTiTebs, rom xalx-
ebis garkveul raodenobas saerTo kulturuli niSan-Tvisebebi aqvs. ar aris 
aucilebeli, rom es xalxebi geografiulad erTmaneTis gverdiT cxovrobdnen. 
da radganac erT sazogadoebas SeiZleba hqondes niSan-Tvisebebis ramdenime 
klasteri, TiToeuls xalxebis sxvadasxva jgufi SeiZleba iziarebdes da Sei-
Zleba ramdenime kulturuli wris nawili iyos. imis gamo, rom, savaraudod, 
erT mocemul kulturaSi sxvadasxva wyarodan miRebuli elementebis Sereva 
drois gansxvavebul periodebSi moxda, sazogadoebis mier gaziarebuli sxva-
dasxva kulturuli wre, aseve, warmogvidgens misi istoriis gansxvavebul fen-
ebs. moazrovneTa am skolis SedarebiT dogmaturma midgomam da maTma daJine-
bam, rom kulturis niSan-Tvisebebis nebismieri msgavseba difuziis Sedegia, 
sabolood, maTi pozicia miuRebeli gaxada anTropologebis umravlesobisaT-
vis. mTavari gansxvaveba: kulturis areebis koncefciis mimdevrebi aRiareben 
regionSi arsebul gaziarebul niSan-Tvisebebs da sxvadasxvanairad ganmartaven 
maT; isini, vinc kulturuli wris koncefcias iyeneben, uSveben, rom am saziaro 
niSan-Tvisebebs aqvs erTi, drosa da sivrceSi amocnobadi wyaro.

garkveuli azriT, amis msgavsia rukebi, romlebic enebis gavrcelebas 
gviCveneben. bunebrivia, aseTi rukebi uamravia, magram kvlevis eTnomusikolo-
giur stilTan yvelaze axlos is rukebia, romlebic lingvistur geografias 
warmogvidgenen _ mianiSneben enebsa an dialeqtebze im adgilebSi, sadac cx-
ovrobs mravali eTnosi, romlebic met-naklebad monaTesave enebze saubrobs; 
axla aborigeni amerikelebi da axali gvinea maxsendeba (Nettl & Romaine, 2000). 
amerikel indielTa enebisaTvis, Cemi azriT, gansakuTrebiT mniSvnelovania s. 
f. da e. u. foegelinebis (Voegelin, 1944) mier Sedgenili ruka, romelic enobrivi 
urTierTkavSirebis sxvadasxva dones gviCvenebs (ojaxebi, klanebi).
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geografiulma ganawilebam, aseve, mniSvnelovani roli Seasrula folk-
loris kvlevis istoriaSi, sadac Camoyalibda e.w. istoriul-geografiuli 
meTodi folklorSi. es gansxvavdeba anTropologiuri sferoebisgan, romel-
ic, arsebiTad, cxovrebis wesis gavrcelebas ikvlevs. Tu folkloristebi am 
midgomas gaiziarebdnen, isini unda dainteresebuliyvnen Txrobis sxvadasxva 
saSualebiT, rogorebicaa Txrobis stilebi, xmis gamoyeneba, ambis dawyebis an 
dasrulebis xerxebi. zogierT kvlevaSi aseTic iyo, Tumca mTavari iyo Sinaar-
sis kvleva, ra xdeba realurad am moTxrobebSi, ra saxis personaJebi da drama-
tuli svlebi gvxvdeba. musikaSi gansxvavebebi rukaze bgeraTrigsa da ritmul 
tipebs aRniSnavdnen, nacvlad imisa, rom rukaze “Pop Goes the Weasel”1-is motivis 
adgilmdebareoba mieTiTebinaT. maS ase, rogorc xedavT, Tu eTnomusikolo-
gebs ainteresebT musikaluri stilebi da, aseve, calkeuli kompoziciebi da ra 
emarTebaT maT, es orive midgoma _ anTropologiur/enaTmecnieruli da folk-
loristuli _ maTTvis saintereso iqneboda.

maS, ase, istoriul-geografiuli meTodis mimdevrebma gamoikvlies am-
bis, simRerisa Tu gamocanis versiebi, variantebi da formebi; gviCvenes maTi 
gavrcelebis klasterebi; Semdeg ki gamoitanes daskvnebi ambis istoriis Ses-
axeb. amrigad, rukaze aRiniSneboda raime konkretuli ambavi personaJebiTa da 
mniSvnelovani moqmedebebiT, Tumca funqcia, xangrZlivoba da Txrobis sti-
li, rogorc wesi, ugulebelyofili iyo. skandinavieli mecnierebis mir Cam-
oyalibebuli es meTodi, romelmac, Tavis mxriv, gavlena moaxdina mTel rig 
amerikel mkvlevrebze (Roberts, 1958; Tompson, 1946), ZiriTadad, gamoiyeneboda 
zRaprebisa da, aseve, xandaxan, baladebis mimarT (Kemppinen, 1954). es meTodi 
erTmaneTs adarebda versiebs msgavsebis xarisxisa da geografiuli gavrcelebis 
intensivobis mixedviT, Seqmna movlenaTa arqetipebi da personaJebi da imeds 
iZleoda, rom SesaZlebels gaxdida ambis originaluri formisa da misi Seqm-
nis adgilis rekonstruirebas. stiT tompsonma (Thompson, 1953) SemogvTavaza 
`varskvlavi-qmris~ igavis klasikuri istoria: es aris ambavi ori gogonas Ses-
axeb, romlebic varskvlavebze gaTxovdnen, xolo dedamiwaze maTi dabrunebis 
mizani iyo Tan moetanaT kulturis mniSvnelovani elementebi, romlebic far-
Todaa gavrcelebuli Crdilo amerikel indielTa Soris; tompsonma aCvena, rom 
es igavi, rogorc Cans, centralur preriebSi warmoiSva, magram konkretuli 
damaxasiaTebeli formebi mogvianebiT, Crdilo-dasavleT sanapiroze SeiZina, 
fragmentuli versiebi ki gavrcelebis am arealis midamoebSi ganviTarda.

sivrcisa da drois sakiTxebi
savsebiT sworad mimaCnia, rom ukve aravin aqcevs zedmet yuradRebas me-

20 saukunis dasawyisis germanel difuzionistebs, magram xangrZlivi drois 
ganmavlobaSi isini arsebiT gavlenas axdendnen eTnomusikologiaze da mis ram-
denime yvelaze gamorCeul fuZemdebelze. albrext Snaiderma (Schneider, 1976) 
mogvawoda angariSi im eTnomusikologiuri kvlevebisa, romlebic kulturuli 
wreebis TeoriiT iyo STagonebuli (da gviCvena, rom maTze, realurad, musi-
kalurma kvlevebmac moaxdines gavlena). maT, rogorc Cans, ufro didi roli 
eTnomusikologiaSi ergoT, vidre, sakuTriv, anTropologiaSi, sadac am Te-
oriis mimdevrebis karieras dabrkoleba Seeqmna. da mainc, meriems (Merriam, 
1964: 289) swamda, rom maTi meTodis aspeqtebi `SegviZlia kargad gamoviyenoT 

1 popularuli sabavSvo simRera pop! midis sindiofala, raime gansakuTrebuli azris gareSe, 
dawerili viqtorianuli londonis JargoniT, (red.).
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ufro SezRuduli masStabis (da ara mTeli samyaros) difuziuri problemebis 
kvlevaSi~. uoCmeni (Wachsmann, 1961: 143) ki, hornbostelsa da zaqsze msjelo-
bisas, amtkicebda, rom germanuli difuzionizmi sasargeblo iyo, yovel SemTx-
vevaSi, rogorc samuSao hipoTeza mainc. Snaiderma aRniSna, rom SedarebiTi 
musikologiis monawileoba (Schneider, 1976: 66) adreuli kulturuli wreebis 
TeoriiT Seqmnil namuSevrebSi mniSvnelovani iyo; magaliTad, instrumentebis 
gavrcelebis kvleva ankermanis (Ankermann, 1902) da uaiSopis mier (Wieschoff, 33). 
musikologiis damokidebuleba kulturuli wreebis mimdevrebisadmi erT-erTi 
Zalian saintereso Tavia Cveni sferos istoriaSi, Tumca es erT-erTi grandi-
ozuli proeqti CaifuSa.

kulturuli wreebis Teoriis yvelaze TvalsaCino damcveli iyo kurt 
zaqsi. mis mraval publikaciaSi gvxvdeba geografiuli da istoriuli anal-
izis Kulturkreis-euli kombinireba, xolo umaRlesi miRweva ki aris misi naS-
romi Geist und Werde ger Musikinstrumente2 (Sachs, 1929). samuzeumo koleqciebisa 
da eTnografiuli literaturis safuZvelze, zaqsi Seudga (imedianad) yvela 
musikaluri instrumentis gavrcelebis rukis Sedgenas, rac, literaturis 
amomwuravi codnis miuxedavad, misTvisac ki uzarmazari saqme iyo. man Tavisi 
aRmoCenebi ocdasam sferoSi gaanawila, romlebic Semdeg ganalaga istoriuli 
TanmimdevrobiT gavrcelebis kriteriumebis, iseve, rogorc teqnologiuri 
donis safuZvelze. magaliTad, done #7 moicavs polineziasa da samxreT amer-
ikis zogierT nawils, sastvenebs, ormwkrivian soinarebs da Zvlis sayvirebs. 
done #13 moicavs indoneziasa da aRmosavleT afrikas da masSi gaerTianebu-
lia `yvelaze adreuli liTonis instrumentebi~, qsilofonebis sxvadasxva saxe 
da xis citrebi. done #18 gadaWimulia indoneziidan madagaskaramde, saTaves 
iRebs daaxloebiT Cv. w-is pirvel saukuneSi da misTvis milis formis citraa 
damaxasiaTebeli.

hornbostelma (Hornbostel, 1933) msgavsi midgoma gamoiyena, roca afrikis 
Tormeti instrumentuli zona daadgina. mogvianebiT zaqsma gaamartiva saku-
Tari klasifikacia da Tavisi ocdasami done sam jgufSi gaaerTiana (Sachs, 1940: 
63-64), Tumca gauCnda eWvi im detalur istoriuli msjelobaze, romelsac igi 
mimarTavda: `geografiuli meTodic, aseve, SeiZleba mcdari aRmoCndes. … da 
mainc, geografiuli kriteriumebi ufro sandoa, vidre nebismieri sxva~ (iqve: 
63).

instrumentebis wyobebi, aseve, interpretaciebis sagani iyo, rac kul-
turuli wreebis skolis azrovnebidan momdinareobda. hornbosteli, ramden-
ime yvelaze TvalsaCino naSromSi (Hornbostel, 1910, 1911, 1917), gamoTqvams rwme-
nas, rom soinarebi iwyoboda gadabervis saSualebiT kvinturi wris mixedviT. 
miCneuli iyo rom nacvlad 702 centiani `wminda~ kvintebisa, `gadaberili~ kvin-
tebi mxolod 678 cents Seicavdnen. bgeraTrigebi, savaraudod, aigeboda am in-
tervalebiT, romlebic aRmoCnda instrumentebze melaneziasa da samxreT amer-
ikaSi da ramac saTave daudo spekulaciebs preistoriuli kavSirebis Sesaxeb. 
aRmoCnda, rom Teoriis garkveuli susti adgilebi, gansakuTrebiT, gazomvis 
sizustesTan iyo dakavSirebuli da is, sxvebTan erTad, bukofcermac (Bukofzer, 
1937) uaryo. a. m. jounsi (Jones,1964) Seecada eCvenebina, rom indoneziuri da 
afrikuli qsilofonebis wyobebi msgavsia da, sxva faqtorebTan erTad, miuTi-
Ta am ori arealis musikaluri stilis aspeqtebis warmoSobis saerTo Zirze. 
jounsi mkacrad gaakritikes (Hood, 1966) meTodologiuri sisustis gamo, Tum-

2 musikaluri sakravebis suli da Camoyalibeba (red.)



–  339  –

ca qsilofonebis ori jgufis saerTo warmoSobis SesaZlebloba mainc rCeba.
marius Snaiderma msoflio polifoniis istoriisadmi miZRvnil Tavis mTa-

var naSromSi (Schneider, 1934), aseve, gamoiyena geografiuli areebi. amis Semdeg, 
urTierTkavSirebi balkanebs, Savi zRvis mimdebare regionsa da indonezias So-
ris, romlebic, savaraudod, Zv.w.-mde 800 wlis winandeli migraciis Sedegia, 
ganixila iaap kunstma (Kunst, 1954). man aRniSna msgavsebebi ramdenime musikalur 
instrumentsa da vokalur duetebSi (ZiriTadad, sekundebisgan Sedgenili mok-
le ornawiliani frazebi) da, amrigad, daadgina sakmaod adreuli periodis 
musikaluri kulturuli wris msgavsi raRac. aq vxvdebiT niSan-Tvisebebs, rom-
lebic mosalodnelia kulturul wreSi, magram msgavsebebi imdenad mokrZale-
buli, xolo maTi safuZveli _ toxarebis3 (Schneider, 1976: 212-18) savaraudo 
migracia, _ imdenad hipoTeturia, rom am aRmoCenis sandooba Zalian mcire iyo.

rogorc Cans, germaneli difuzionistebis gavlena eTnomusikologiur 
literaturaze ufro myari iyo, vidre kulturuli anTropologiis mravali 
sxva Teoriuli mimdinareobisa. maT, aseve, gavlena moaxdines mecnierebze, rom-
lebic uSualod ar iyvnen dakavSirebuli maT TeoriebTan. ase, magaliTad, erT-
erT magaliTSi viora aRniSnavs alpebis, skandinaviis, monRoleTisa da tibetis 
(Wiora, 1975: 84) mesaqonle xalxebis musikis saerTo elementebs, Tumca ar amt-
kicebs, rom es regionebi kulturuli wreebis nawilebia. miuxedavad imisa, rom 
hercogs pirovnulad am skolis aqsiomebisa da meTodebis miRebis survili ar 
hqonda, mis mier im faqtis axsna, rom amerikeli indielebis saTamaSo da siu-
Jeturi simRerebi, Cveulebriv, gansxvavdeba maTi repertuaris sxva simRerebi-
sgan, Tumca iziareben tomTaSoris stils, radgan isini ufro gviandeli Sris 
warmomqmneli arqauli fenis nawilia (Herzog, 1935b: 33), saocrad hgavs kul-
turuli wreebis debulebas. mogvianebiT, ioseb Jordaniasa (Jordania, 2006) da 
riCard qilingis naSromebSi (Kiiling, 2012) kulturuli wreebis midgomis gavle-
na Cans, xolo savajisa da braunis (Savage & Braun, 2013) mravlismomcvel stati-
aSi, romelic SedarebiTi kvlevis Semdgom ganviTarebas eZRvneba, igi erT-erT 
amosaval wertiladaa gamoyenebuli..

rukebis Sedgena 
maS, ase, rogor unda gadaitanoT musika rukaze? es ufro rTulia, vidre 

socio-kulturuli anTropologiis an arqeologiis uamravi monacemis SemTx-
vevaSi, roca SesaZlebelia imis Tqma, rom kulturaSi raRac, ubralod, aris, 
an ar aris. ra Tqma unda, artefaqtebi SeiZleba komponentebad davyoT. simebi-
ani instrumentis raime konkretuli tipisTvis SesaZlebelia aRvniSnoT simebis 
raodenoba, masala, romlisganac damzadebulia instrumenti, misi forma da 
a.S. (es gakeTda Sveduri cimbalebisTvis, romlebic cnobilia, rogorc urqo 
_ Walin, 1952). musikaluri stilebis ganxilva met sizustes moiTxovs da, ro-
gorc msgavsebisa da gansxvavebis Sesaxeb Cemi mosazrebebis gadmocemisas ukve 
aRvniSne (Tavi 9), gaCenili SekiTxvebi moiTxovs pasuxebs: romelia realurad 
erTi ZiriTadi motivis variantebi uamravi msgavsi motividan? an ori umniS-
vnelod gansxvavebuli pentatonikuri bgeraTigi realurad aris Tu araer-
Ti ZiriTadi formis qvetipebi? zogjer rukaze datanis mTeli koncefciis 
ukugdebis cduneba Cndeba. Cemma kolega riCard uotermanma miambo, rogor 
moasmenina studentebs musikis Tormetiode fragmenti maTi eTnikuri mikuT-
vnebulobis gansazRvris mizniT. studentebma erTi nimuSi afrikul musikas 

3 Zv.w. I aTaswleulSi Sua aziaSi mcxovrebi indo-evropuli warmoSobis xalxi (red.).
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miakuTvnes, meore _ aRmosavleT evropuls, mesame Cinurs da a.S. Semdeg man 
gaamxila, rom yvela nimuSi avRaneTidan iyo da maTSi, SesaZlebeli iyo (gansa-
kuTrebiT, Tu Zalian moindomebdiT) aRmogeCinaT musikaluri stilebis udide-
si mravalferovneba. 

metic, arsebobs im geografiuli erTeulebis SerCevis problema, romlebic 
gavrcelebasTan dakavSirebuli gancxadebebis safuZvlad gamodgebian _ ra unda 
gamoviyenoT maTi gansazRvrisas: politikuri kavSiri, ena Tu fizikuri geogra-
fia, anda, iqneb, soflebsa da ojaxebs Soris unda movniSnoT raime niSan-Tvise-
bebis gavrceleba? rogorc metyvelebis SemTxvevaSi, TiToeul individs saku-
Tari musikaluri idioleqti (iseTi, rogoricaa vanderis simReris anabeWdebi) 
aqvs da, ase rom, erTi pirovneba, albaT, SegveZlo kulturuli geografiis 
minimalur erTeulad gangvexila. magram enobrivi, kulturuli, bunebrivi da 
politikuri erTeulebi, romlebic adamianTa homogenur jgufebs moicaven, 
praqtikul miznebs unda moemsaxuron.

musikaluri rukebis Sedgenis ramdenime gza mosinjes: iseTi individualu-
ri elementebis, komponentebis an musikis iseTi parametrebis gavrceleba, rom-
lebic yvelaze advilad SeiZleba damuSavdes, rogorc, magaliTad, bgeraTrigis 
tipi an konkretuli instrumenti. literatura uamrav magaliTs gvTavazobs, 
maT Soris, baumanis (Baumann, 1976) kvlevas SveicariaSi iodlis swavlebis Ses-
axeb. miuxedavad imisa, rom geografiuli gavrceleba misi mTavari mizani ar 
iyo, man Seadgina ruka, romelzec aRniSnuli iyo iodlis Sesrulebis tipebi 
uamrav Sveicarul dasaxlebaSi, xolo miniSnebebis ZiriTad erTeulebad aRebu-
li iyo qalaqebi da soflebi. ufro gaazrebulad, Tumca sqematurad da ruke-
bis nacvlad cxrilebis gamoyenebiT, alan lomaqsis kantometrikuli kvlevebi 
(Lomax, 1968) gviCvenebs individualuri elementebis an parametrebis gavrcele-
bas, erTeulebad ki didi kulturuli areebia gamoyenebuli. raime niSan-Tvise-
bis arsebobis an ararsebobis aRniSvna cxrilebSi gvawvdis informacias, rom A 
kulturas aqvs X da Y ritmuli tipebi, xolo B kulturas Y da Z, Tumca, ra 
Tqma unda, gvendomeboda, rom SedarebiTi raodenobac iyos miTiTebuli. axlo 
warsulSi, deil olsenma (Olsen, 1986) SemogvTavaza sqema, romliTac individ-
ualur niSan-Tvisebebze koncentrirebiT yovelmxriv da geografiulad axsna 
peruSi arsebuli mravali gansxvavebuli musika.

musika SeiZleba daviyvanoT mis stilur niSnebze an elementebze. Sesabamis-
ad, azri ar aqvs gavrcelebis Sesaxeb saubrisas ubralod ̀ arseboba-ararsebobis~ 
aRniSvniT dakmayofilebas. yvelafers rom Tavi davaneboT, Zalian cotaa musikis 
iseTi maxasiaTebeli, romelic ar moiZebneba kulturaTa udides nawilSi, Tum-
ca zogierTSi isini umravlesobaSia, sxvebSi ki _ umniSvnelo rols asruleben. 
zogjer saWiroa proporcia. ase, magaliTad, koleri (Collaer, 1958: 67) erT-
erT adreul publikaciaSi Riad Seexo problemas da ganacxada, rom sasurveli 
iyo rukaze aRniSnuliyo anhemitonikuri pentatonikuri gamis (Savi klaviSebis 
msgavsad) gavrceleba. rogorc Cans, igi raRac saxis raodenobriv midgomas 
gulisxmobda, radgan Txzulebebi, romlebSic aseTi bgeraTrigia gamoyenebu-
li, kulturebis umravlesobaSi moiZebneba. TiToeul repertuarSi am bger-
aTrigisaken miswrafebis aRniSvna, magaliTad, gviCvenebda, rom is arsebobs 
Ceremisuli4 simRerebis umravlesobaSi, preriebis mkvidri amerikelebis sim-
Rerebis daaxloebiT naxevarSi, raRac sixSiriT gvxvdeba indoeTSi da sakmaod 

4 ruseTis federaciis maris avtonomiur respublikaSi mcxovrebi finur-ungruli warmoSobis 
xalxis saxeli revoluciamde (red.). 
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iSviaTad _ iranSi. gacilebiT Soreul warsuls Tu mivmarTavT, dRes leg-
endarul neandertalur fleitas, romelic sloveniaSi aRmoaCines, SeiZleba 
hqondes ori didi sekunda, Tumca aravin icis, es Cveulebrivi neandertaluri 
wyoba iyo, erT-erTi mraval struqturaTa Soris, Tu erTi individis uCveulo 
eqsperimenti. SerCeuli nimuSi yovelTvis problemas qmnis.

vinaidan repertuarSi raime mocemuli Tvisebis mqone Txzulebebis pro-
centuli maCveneblis Seswavla jer ar aris sayovelTod miRebuli, imis ufro 
detalurad saCveneblad, Tu rogor imuSavebda aseTi kvleva, neba miboZeT, 
mogawodoT mokle magaliTi. is emyareba sxvadasxva sandoobis mqone ramdenime 
nimuSs da sulac ar aris saboloo. magaliTi dakavSirebulia mkvidr amerikul 
musikaSi arsebul fenomenTan, romelic literaturaSi cnobilia, rogorc `am-
aRleba~ (rise). misi gamovlena da saxeldeba jorj hercogis saxels ukavSirde-
ba (Herzog, 1928). arastrofuli struqturis mqone simReraSi mokle monakveTi 
sul mcire orjer meordeba, Semdeg ki mas mosdevs kidev erTi, odnav ufro 
maRal simaRleze, romelsac ufro dabali nawili mohyveba. es monacvleoba 
SeiZleba raRac periodis ganmavlobaSi gagrZeldes, magram ufro dabali mon-
akveTi xasiaTdeba tendenciiT erTze metjer ganmeordes, maSin roca ufro 
maRali an `amaRlebuli~ monakveTi naklebad xSiria.

hercogis aRwera da terminologia SeerTebuli Statebis samxreT-dasav-
leTSi iumanis5 enaze molaparake zogierTi eTnosis mimarT gamoiyeneba, Tumca 
raRac msgavsi formebi sxvaganac gvxvdeba. `amaRleba~, realurad, SeerTebuli 
Statebis orive sanapiros gaswvriv, sakmaod bevri xalxis musikaSi moiZebne-
ba, Tu gaviTvaliswinebT am xalxebis binadrobis adgilebs im drosTvis, roca 
TeTrkanianebma isini pirvelad aRmoaCines da maT cxovrebaSi SeiWrnen da im 
monacemebs, romlebic, ZiriTadad, 1960 wlamde gamoica da Caiwera. yvelaze 
myarad `amaRleba~ samxreT-dasavleTis iumanebis zogierT tomSi da centra-
luri kaliforniis miuokis, pomos, maidus da patvinis tomebSia, sadac sim-
Rerebis 50%-ze metSi gvxvdeba. Crdilo-dasavleTis sanapiros cimSianis da 
samxreT-aRmosavleTis Coktaus repertuarSi is simRerebis 20-30 procentSi 
gvxvdeba; Crdilo-aRmosavleTis penobskotis da Crdilo-dasavleTis noot-
kas simRerebis 10-20 procentSi; xolo kvakiutlis, iseve, rogorc samx-
reT-aRmosavleTis qrikis, uiCis da tutelos simRerebis 10 procentze nak-
lebSi. im SemTxvevaSi, Tu es magaliTi minimalurad mainc sandoa, `amaRlebis~ 
gavrcelebis centri samxreT-dasavleT SeerTebul StatebSi iyo da mcirdeba 
qveynis samxreT nawilebsa da orive sanapiroze. es informacia SeiZleba sxva-
dasxvanairad ganvmartoT da eWvi SevitanoT, radgan identuri forma SeiZleba 
ar mianiSnebdes msgavs mniSvnelobaze an funqciaze _ magram, nebismier SemTx-
vevaSi, is ufro Rirebulia, vidre mxolod imis Tqma, rom am xalxebis musikaSi 
`gvaqvs~ `amaRleba~.

maSin, rodesac, Cven SegviZlia garkveuli mkafio musikaluri niSan-Tvise-
bebi mTel msoflioSi aRmovaCinoT da erTi saxis suraTi an ruka miviRoT, kar-
tografiis problemisadmi Cveni midgomis amosavali calkeuli Txzulebebi, 
piesebi an simRerebi unda gaxdnen. rogorc me-8 TavSi ukve ganvixileT, pirveli 
problema unda iyos musikaluri Semoqmedebis aseTi erTeulis identobis dad-
gena. magram simRerebisa da musikaluri nawarmoebebis (da nawarmoebebis ganlage-

5 am enaze saubrobs mkvidri amerikelebis sxvadasxva tomi, cxovroben mdinare kolorados 
qveda welSi, arizonasa da kaliforniaSi, umetesad, meqsikis `dabal kaliforniad~ (Baja Cali-
fornia) wodebul StatSi (red.). 
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bisa da maTi jgufebis) variantebis gavrcelebis monacemebi xelmisawvdomia ev-
ropuli xalxuri musikisaTvis (Hungarians Academy of Sciences, 1992), maSin, rodesac 
danarCeni msofliosTvis aseTi monacemebi naklebia. Tumca magondeba uilard 
roudsis (Rhodes, 1958) erTi adreuli da klasikuri magaliTi; man peioturi 
ceremoniis gaxsnis simReris kvali preriebisa da SeerTebuli Statebis samx-
reT-dasavleTis ramdenime tomSi aRmoaCina. msgavsi an TiTqmis identuri hange-
bis aRmoCenas ungrul da Ceremisis xalxur musikaSi (Kodali, 1956: 24-57) da maT 
ararsebobas finelebTan, romlebic enobrivad axlos arian CeremisebTan, mivya-
varT kiTxvebTan musikisa da kulturis sxva sferoebis kavSiris Sesaxeb. amgvari, 
ufro detaluri kvleva dagvanaxebda, vrceldeba Tu ara unikalurad yoveli 
simRera; mTeli rigi simRerebis geografiuli gavrceleba erTmaneTs emTxveva 
da amis gamo qmnis garkveul areebs; ramdenad emTxveva es areebi da stilebi 
erTmaneTs. iyo ramdenime mcdeloba, gaeTvaliswinebaT musikaluri kulturebis 
Taobaze yovlismomcveli geografiuli gamonaTqvamebi musikaluri kulturebis 
Sesaxeb, musikaluri artefaqtebis, instrumentebisa da musikaluri cxovrebis 
aspeqtebis CaTvliT. uaxles mcdelobebs Sorisaa dasav leT rajastanis6 musi-
kaluri kulturis atlasi (Neuman, Chaudhuri & Kothari, 2006), romelSic yoveli 
calkeuli soflisaTvis naCvenebia Janrebis, musikosTa tipebis, instrumentebisa 
da a.S. arseboba da efeqturoba. es uaRresad intensiuri naSromi upirispird-
eba or proeqts, alan lomaqsis `Universal Jukebox~7 da deniel niumanis `Musical 
Pilot~,8 romelTa mizani, ZiriTadad, saganmanaTleblo iyo da iyenebdnen rTul 
kompiuterul programebs, raTa studentebs SeZlebodaT sxvadasxva musikalu-
ri niSan-Tvisebis adgilmdebareobis dadgena. maSin, rodesac musikaluri ruke-
bis Sedgenis swavlas cdilobdnen, ramdenime eTnomusikologi imis garkvevasac 
Seecada, Tu rogor aris _ an iyo _ gavrcelebuli musika mTel msoflioSi 
kolonializmisa da globalizaciis epoqebamde. sanimuSod, neba miboZeT, pol 
koleri da alan lomaqsi davasaxelo. kolerma (Collaer, 1960, pl. 1) ramdenime sazo-
gadoebis safuZvelze msoflio dahyo musikalur zonebad, romlebic mTlianad 
emyareba ricxviT struqturas da gamoacalkeva `pre-pentatonikuri~, `anhemi-
tonikur-pentatonikuri~, `heptatonikuri~ da sxva struqturebi. imis gamo, rom 
kulturebis nebismieri didi jgufisTvis tipuri centraluri stili dauSva, man 
ugulebelyo is, rac cxadi iyo _ rom evropaSi arsebobs uamravi Svidtoniani da 
xuTtoniani bgeraTrigi da rom Svidtoniani bgeraTrigebi aRmoaCines CineTSi _ 
da evropa miakuTvna Svidtonian ares, xolo CineTi moaqcia pentatonikur kate-
goriaSi. lomaqss (Lomax, 1968: 75-110), romelmac ufro meti kriteriumi gamoiye-
na da statistikurad ufro detaluri iyo, surda samyaro ufro zustad daeyo 
qveklasebad, aseve, dasWirda centralurobis problematuri cneba. `upiratesi 
sasimRero stili~ (iqve: 133) ormocdaCvidmeti aredan TiToeulis ganmsazRvre-
lia. man daadgina bunebrivad an kulturulad gansazRvruli areebis jgufi da 
Semdeg aRwera TiToeulis musikaluri stili, Seamowma TiToeulis Sinagani erT-
gvarovnebis xarisxi da msgavseba sxvebTan. sainteresoa, rom misi areebidan zogi-
erTi gacilebiT ufro erTiania, vidre sxvebi. Tumca, arsebiTad, is musikaluri 
areebis dadgenis nacvlad kulturis areebis musikas aRwers.

Tumca erT-erT adreul publikaciaSi lomaqsma (Lomax, 1959) msoflio da-

6 Stati indoeTis samxreT dasavleTSi (red.).
7 universaluri musikaluri avtomati (red.)
8 musikaluri gzamkvlevi (red.).
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hyo aT musikalur stilad, ZiriTadad, imis safuZvelze, rasac, Cveulebriv, 
saSemsruleblo praqtikas uwodeben. stilebis erTmaneTisagan gamijvniT, ro-
melTac man daarqva amerikel indielTa, pigmoiduri, afrikuli, avstraliuri, 
melaneziuri, polineziuri, malaiuri, evraziuli, Zveli evropuli da Tana-
medrove evropuli, man daajgufa ramdenime stili geografiul an advilad 
cnobad kulturul areebad. Tumca sxva publikaciebSi man daadgina is stilebi, 
romlebic aseT mimarTebaSi ar arian, maT Sorisaa evraziuli, Zveli evropuli 
da Tanamedrove evropuli, aseve, evropuli xalxuri simReris sami saxesxvaoba, 
romelTagan pirvels man aziis udidesi nawili miamata. gansxvavebebi evropul 
stilebs Soris mravlismTqmelia: evraziuli aris `maRali, xSirad uxeSi da 
mkveTri, romelic warmoiSoba daWimul yelSi didi vokaluri daZabulobiT~ 
(iqve, 1959: 936). Zveli evropuli aris `mSvidi … gamometyvelebiT cocxali da 
… sada~. Tanamedrove evropuli stili rogorc fizikurad, aseve. musikalu-
rad am oris hibridia. msoflios analizis mcdelobisas aSkarad Cans, rom lo-
maqss evropuli xalxuri musikis Seswavlis sakmao gamocdileba hqonda, xolo 
mis mier aziis udidesi nawilis gamoyofa calke ared am sferoSi, mis nakleb 
gamocdilebaze miuTiTebs. Tumca lomaqsis aTi are realurad gansxvavebuli 
musikaluri samyaroebis yvelaze warumatebeli dajgufeba ar aris.

neba miboZeT, aseve, gavixseno ufro Zveli Teoria, romlis Tanaxmad nor-
maluri kulturuli ganawileba Sedgeba dinamikuri centrisa da marginaluri 
gadmonaSTebisgan. odesRac mas farTod iyenebdnen folkloristebi da, sazo-
gadod, is dakavSirebuli iyo folkloris, rogorc gesunkenes Kulturgut-is9 Zvel 
da dromoWmul gansazRvrebasTan. es cneba me-19 saukunisa da me-20 saukunis 
dasawyisis iseTma germanelma mecnierebma Camoayalibes, rogorebicaa roxus 
fon lilienqroni da hans naumani (Dankert, 1939: 9-12; Naumann 1921: 4-6; Puli-
kowsky, 1939: 167-68). is gulisxmobs, rom xalxuri simRerebi, Tqmulebebi, ga-
mocanebi da rwmenebi im praqtikebis naSTebi Tu imitaciebia, romlebic ganvi-
Tarda kulturis centrebSi, rogorebicaa qalaqebi an mefis kari, sadac isini 
uaryves Semdgomi ganviTarebis sasargeblod da mezobel soflebSi arqaizmebad 
arsebobis SesaZlebloba misces. am koncefciaze, rogorc folkloris zogad 
Teoriaze, maleve Tqves uari, Tumca calkeul SemTxvevebSi misi gamoyeneba 
SesaZlebelia. magaliTad, e.w. hardi-gardi10 erT dros gamoiyeneboda dasav-
leT evropis samefo karze da eklesiebSi, Tumca Sua saukuneebis Semdeg is, 
ZiriTadad, xalxur instrumentad iqca. mas Semdeg, rac centrSi artefaqtebi 
icvleba, SesamCnevi xdeba kulturis ares ganapiras maTi SenarCunebis tenden-
cia, rac xsnis emigraciis garkveul musikalur gavlenas diasporis pirobebSi. 

musikaluri areebi: Crdilo amerikuli paradigma
gasaocaria, rom eTnomusikologiis zogadi geografiuli orientaciis gaT-

valiswinebiT, ar Catarebula musikaluri stilebis, niSan-Tvisebebis jgufebis 
an elementebis mTliani gavrcelebis sakmarisad farTo masStabiani kvlevebi, miT 
ufro, rom am informacias sakmaod arsebiTi Rirebuleba aqvs sxva saxis kvleve-
bisTvis. mTel rig publikaciebSi mocemulia gavrcelebis zogadi debulebebi. 
slobinma (Slobin, 1976), magaliTad, gamoarCia ramdenime subkultura Crdilo 
avRaneTSi da daadgina rogorc maTi saerTo maxasiaTeblebi, aseve, gansxvavebe-
bi. meriemma (Merriam, 1956: 76-80) afrika Svid musikalur ared gahyo, romlebic 

9 CaZiruli kulturuli faseulobebi (red.).
10 franguli meqanikuri simebiani sakravi, uwodebdnen borblian violinosac (red.).
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met-naklebad emTxveva herskovicis mier dadgenil kulturul areebs. maklin-
ma (McLean, 1979), statistikuri da geografiuli TvalsazrisiT rTul gamokv-
levaSi, daadgina musikaluri areebi okeaniisaTvis da musikaluri struqtura 
gamijna instrumentebisgan, Tumca maTi gavrceleba aCvenebs farTo korelacias 
tradiciulad aRiarebul kulturis areebTan. oci wlis Semdeg maklinma (1999) 
polineziis musikaluri kulturebis ufro sruli, aseve, geografiulad ori-
entirebuli sinTezi SemigvTavaza. e. m. jonsma (Jones, 1959, t. 1) naSromSi Car-
To harmoniis tipebis ruka sub-saharis afrikaSi, ris safuZvladac xmebs Soris 
yvelaze cnobili intervalebi gamoiyena (unisoni, terciebi, kvartebi da kvin-
tebi). arqeologiuri artefaqtebis gavrceleba, rukebTan erTad, mocemulia e. 
hikmanisa da hugisis (Hickmann & Hughes, 1988) ramdenime kvlevaSi. 

musikaluri areebis yvelaze mravalricxovani kvlevebi moicavs mkvidr 
amerikul kulturebs. `musikaluri ares~ paradigma mkvidri Crdilo ameri-
kuli kulturebis musikaluri rukaa. SesaZloa, es paradigma kulturis ares 
koncefciis ganviTarebaSi Crdilo amerikis mkvidri mosaxleobis mniSvnelobis 
gamo Camoyalibda, an iqneb imitom, rom me-20 saukunis pirveli naxevari amer-
ikis pirveli erebis kulturebis musikaluri kvlevebis siWarbiT gamoirCeva. 
swrafad SeniSnes, rom TiToeuli kulturis ares mxolod sakuTari musikalu-
ri stili ar aqvs; marTlac, rukebi ufro sainteresoa. hercogi (Herzog, 1928, 
1930), albaT, pirveli iyo, vinc ivarauda gansxvavebuli musikaluri areebis ar-
seboba da maTi gamosadegoba monacemebis uzarmazar masaSi garkveuli wesrigis 
Sesatanad; man gansakuTrebiT aRniSna, rom samxreT-dasavleTis iumanebis sim-
Rera da formaluri maxasiaTeblebi gansxvavdeba kontinentis danarCen nawilSi 
mobinadre iumanebisgan. mniSvnelovan gamokvlevaSi helen robertsma (Roberts, 
1936) instrumentebisa da vokaluri stilebis gavrceleba aRwera. im rolis 
gaTvaliswinebiT, romelic instrumentebma Seasrules germaneli difuzion-
istebis naSromebSi, mosalodneli iyo, rom is ufro met adgils instrumentebs 
dauTmobda, vidre vokalur stilebs, miuxedavad imisa, rom es ukanaskneli 
musikaluri aqtivobis umetesobaSi gvxvdeba. sainteresoa, rom instrumentebis 
gavrcelebis robertsiseuli areebi garkveulwilad gansxvavdeba vokaluri 
stilebis gavrcelebis areebisgan. misi vokalur-stiluri areebi ZiriTadad 
emyareba kulturul areebs da ara ufro mcire kulturuli erTeulebis musi-
kalur dajgufebebs. is CamoTvlis eskimosebs;11 Crdilo-dasavleT sanapirosa 
da dasavleT platos; kalifornias; samxreT-dasavleTs, preriebsa da aRmo-
savleT platos; aRmosavleTsa da samxreT-aRmosavleTs; da meqsikas. mogvi-
anebiT me gamovaqveyne statistikurad ufro orientirebuli kvleva, Cavatare 
robertsis naSromis revizia (Nettl, 1954) da meqsikis CrdiloeTiT mdebare are 
davyavi eqvsad, romlebic yovelTvis momijnave araa: inuit-Crdilo-dasavleTi 
sanapiro, kalifornia da iumanuri stili, preriebi da pueblo, aTabaskane-
bi, didi auzi, aRmosavleTi da samxreT-aRmosavleTi. meTodologiuri prob-
lemebi dakavSirebuli iyo sakmarisi raodenobis monacemebis ararsebobasTan, 
me-19-20 saukuneebSi momxdari cvlilebebis gansxvavebul xarisxebTan, instru-
mentebisa da socialuri konteqstisgan musikaluri stilis gamocalkevebis 
sirTulesTan da socialur konteqstTan; problema iyo, aseve, statistikuri 
saqmianobis saWiroeba, radgan indielTa sxvadasxva musikas mravali ram aqvs 
saerTo da maTi gamocalkeveba mxolod niSan-Tvisebebis SedarebiTi sixSiriTaa 

11 Crdilo-aRmosavleT cimbiris Crdilo-aRmosavleT cimbiris, Crdilo-alaskisa da kanadis 
aborigeni mosaxleoba (red.). 
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SesaZlebeli. mTavari problema ki, isev da isev, msgavsebis xarisxis gazomvis 
sirTule iyo da damatebiTi monacemebi axla am saqmianobas meTodologiuri 
varjiSebisaTvis ufro sasargeblos xdis, vidre misi daskvnebis SinaarsisaTvis.

mTlianobaSi, es musikaluri areebi imave saSualebiT daadgines, romel-
ic gamoiyenes uislerma (Wissler, 1917), kroeberma (Kroeber, 1947) da draiverma 
(Driver, 1961) kulturis areebis dadgenisas. ganmsazRvreli faqtoria erTi 
gamokveTili, mkafio niSani, romelic daaxloebiT Seesabameba ufro konkretu-
li da, albaT, ufro saeWvo izoglosebis12 jgufs. am kulturul areebSi mkaf-
io niSani SeiZleba dakavSirebuli iyos cxovrebis kontrastul aspeqtebTan. 
Crdilo-dasavleTi sanapiroze es SeiZleboda yofiliyo potlaCis13 ceremonia 
an gamorCeuli stili xelovnebaSi, preriebSi _ bizonebTan damokidebuleba. 
aseve, zogjer, musikaluri areebi, gamoirCeodnen arakoordinirebuli ni-
San-Tvisebebis arsebobiT. amis magaliTebia dasartyamebis zomieri sirTulis 
ritmi inuitebTan da Crdilo-dasavleTi sanapiros kulturebSi da antifonu-
ri da responsoruli simRera aRmosavleTSi. musikaluri are, meore mxriv, Sei-
Zleba emyarebodes raime niSan-Tvisebis batonobas, es niSan-Tviseba sxvaganac 
moiZebneba, Tumca gacilebiT naklebi sixSiriT. es SeiZleba iTqvas kalifor-
nia-iumanis ares Sesaxeb, romelic didwilad xasiaTdeba `amaRlebis~ xSiri gam-
oyenebiT, rac, aseve, sxvaganacaa gavrcelebuli, Tumca naklebad TvalsaCinod. 
miuxedavad imedisa, rom geografiuli gavrcelebis es kvleva dagvexmareboda 
istoriisa da kulturuli sferoebis urTierTobis gagebaSi, musikaluri ares 
sqema mxolod sawyis orientirs Tu awvdis mecnierebs, romlebic specifikuri 
situaciebis Seswavlas iwyeben. Seswavlili repertuarebis Camoyalibebis peri-
odebSi ganxorcielebuli musikaluri stilis swrafi cvlilebebis aRiarebam 
_ yvela im cvlilebisa, romlebic gamoiwvia indieli eTnosebis iZulebiTma 
gadaadgilebam, tomTaSorisma kontaqtma da vesternizaciam _ daasusta musi-
kaluri ares koncefcia. am areebis oTx ZiriTad ared gadamuSavebis mcde-
lobebma da eriqsonis ufro srulyofilma kvlevam (Erickson, 1969) arsebiTad 
ver Secvala ZiriTadi principebi. musikaluri areebis koncefcia detalurad 
ganixila da gaakritika maklinma eTnomusikologiis istoriaSi (Mclean, 2006: 
314_22), romelSic avtori icavs am koncefciis Rirebulebas da dadebiTad af-
asebs mTel rig kvlevebs, sxvebs ki almacerad uyurebs. am konteqstSi is wina 
planze wamoswevs kartografiul saqmianobas _ Semoaqvs nakadis ruka, romli-
Tac Cemi eqvsi ares monacemebi gardaqmna istoriul segmentebad, xolo roud-
isa (Rhodes, 1958) da makalisteris (McAllester, 1949) mier gamoqveynebuli masala 
peioturi musikis istoriis Sesaxeb, aseve, gardaqmna rukad.

is faqti, rom mkvidri amerikuli musikaluri areebis mowesrigebas kritika 
da misi modificireba unda mohyoloda, sulac ar akninebs musikaluri ares 
cnebis, rogorc saklasifikacio iaraRis, Rirebulebas; es mxolod imas adas-
turebs, rom areebis dadgena Znelia. aseTive iyo anTropologebis gamocdile-
bac, rac SeiZleba SevamCnioT Crdilo amerikel indielTa kulturuli areebis 
Tanmimdevrul gadasinjvaSi uisleris, kroeberis da draiveris mier. erT dros 
iTvleboda, rom kulturuli areebi unda ganxiluliyo, rogorc individual-
uri, damoukidebeli istoriis mqone erTeulebi, Tumca, sabolood, isini eT-
nografiuli monacemebis qaosSi wesrigis Setanis saSualebebad gamoiyeneboda.

12 geografiul rukaze datanili xazi, romelic mijnavs ama Tu im enobrivi movlenis teri-
toriul gavrcelebas (red.).
13 saCuqrebis gacvlis tradiciuli ceremonia (red.). 
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musika moZraobaSi
musikaluri faqtebis aRniSvna rukaze gonivruli Cans, Tumca am konte-

qstSi Cven unda gaviTvaliswinoT, rom musika mudmivi moZraoba-gadaadgilebis 
Zlieri tendenciiT xasiaTdeba. adamianebi gadaadgildebian da Tan miaqvT 
sakuTari musika, gaaqvT is sazRvargareT. SevniSne, rom simRerebi, `yvelaze 
mouRleli turistebi~, moZraoben msoflios garSemo, Tumca, ZiriTadad, moZ-
raoben im xalxis zurgze akidebulebi (an TavebSi dabudebulebi), romlebic 
sacxovrebel adgils icvlian. daaxloebiT 1950 wels gaubedavad daiwyo im 
xalxis Seswavla, romelmac sacxovrebeli adgili Seicvala da diasporad moe-
do mTel msoflios, iseve, rogorc maTi musikaluri kulturebisa da reper-
tuarebis, rac eTnomusikologiuri Zalisxmevis mTavar suliskveTebad gadai-
qca. Seiswavles amerikaSi mcxovrebi afrikuli warmomavlobis Temebis, mTel 
msoflioSi gafantuli indoelebis musika, iseve, rogorc pirvel saukuneSi 
Tavdapirveli diasporadan gamosuli ebrauli mosaxleobisa, romelmac ori 
aTasi wlis Semdeg isev datova Tavisi sacxovrebeli saxlebi, raTa israelSi 
Casuliyo. am tipis Sromebma mTavari roli Seasrula eTnomusikologiaSi me-20 
saukunis dasasruls. es ar aris kartografia am sityvis zusti mniSvnelobiT, 
magram es aris pasuxi kiTxvaze `sad~.

miuxedavad imisa, rom imigrantuli anklavebis musikis kvlevis adreuli 
modelebi arsebobs (magaliTad, me-18 saukuneSi ruseTSi imigrirebuli german-
elebis Sesaxeb ix. Schunemann, 1923). ZiriTadi garRveva mohyva imis gacnobiere-
bas, rom Crdilo amerikas SeeZlo yofiliyo Zveli inglisuri xalxuri simRe-
rebis Segrovebis mTavari wyaro (Sharp, 1932: XXI) da amis sapirispiro aRmoCenas: 
rom istoriuli procesebis eqstrapolireba da axsna SesaZlebeli iyo afri-
kuli da afro-amerikuli musikis SedarebiTi kvlevis safuZvelze (Herskovits, 
1945). didi moculobis codna dagrovda amerikis SeerTebul Statebsa da kana-
daSi mcxovrebi imigrantuli jgufebis folkloris, maT Soris, fokloruli 
musikis Sesaxeb, ris safuZvelzec Camoyalibda hipoTezebi tipurad imigrantu-
li musikaluri qcevis Sesaxeb. aman gaaZliera hipoTezebi stabilurobis Ses-
axeb, romelic kavSirSia arqauli kulturis niSan-Tvisebebis marginalur Se-
narCunebasTan; sinkretuli stilebis ganviTarebisa da ufro Zveli evropuli 
musikaluri tradiciebis TandaTanobiTi modernizaciis, vesternizaciisa da 
enobrivi da kulturuli anglizaciasTan, iseve, rogorc diasporul idento-
basTan. mniSvnelovani samuSao Catarda israelSic (Katz, 1968; Shiloah, 1992, 1995; 
Shiloah &a Cohen, 1983; Gerson-Kiwi, 1963; Erdely 1964, 1979; Ethnomusicology 16, #3, 
1972, `kanaduri~ gamocema; Reyes, 1999; Myers, 1998; Lornell & Rasmussen, 1999; Turi-
no & Li, 2004). mTeli es literatura aris nawili im gamokvlevebisa, romlebic 
mieZRvna musikaluri cvlilebis, rogorc kulturis cvlilebis erT-erTi as-
peqts (ix. Tavebi 20 da 30).

emigraciasa da imigraciaSi sakuTari musikis Tan waReba didi Zala iyo 
msoflio musikis istoriaSi. aRsaniSnavia garkveuli mTavari movlenebi an mi-
graciuli talRebi: evropelebis gadasaxleba Soreul qveynebSi me-17 saukuni-
dan me-19 saukunis Sua wlebamde, ZiriTadad, amerikaSi, Tumca aseve, avstra-
liaSi, samxreT afrikaSi, ruseTSi; afrikeli monebis iZulebiTi migracia (es 
am movlenis yvelaze TavSekavebuli aRniSvnaa) Crdilo da samxreT amerikaSi 
da karibebze; aRmosavleT da samxreT evropelebis uaRresad mniSvnelovani 
moZraoba Crdilo amerikisaken 1880 da 1920 wlebs Soris periodSi; uamravi 
adamiani, romelic gaeqca nacistur, faSistur da komunistur devnas 1930-ian 
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da 1940-ian wlebSi; farTo-masStabiani Sida migraciebi aziasa da afrikaSi me-
20 saukunis meore naxevarSi, rac despoturi mTavrobebisa da siRatakis Sedegi 
iyo; ganaTlebuli adamianebis mniSvnelovani migracia aziidan da afrikidan 
evropasa da Crdilo amerikaSi ukeTesi momavlis imediT. es aris pikuri mov-
lenebi; maT garda, uamravi sxvac arsebobs.

yovelive amas musikaluri Sedegic mohyva: Zveli formebis SenarCuneba 
axal pirobebSi, Tumca Secvlili funqciebiT; musikis Sereuli, hibriduli da 
sinkretuli formebis ganviTareba; eTnikuri, erovnuli da pirovnuli iden-
tobis Secvlili koncefciebi; da kidev uamravi ram. musikalur da social-
ur Sedegebs mravali cvladi ganapirobebs: diasporis mosaxleobis SedarebiTi 
raodenoba da Semadgenloba; imigraciis motivacia; SemdgomSi samSoblosTan 
SenarCunebuli kontaqtebis intensivoba; fizikuri, kulturuli da enobrivi 
izolirebis da maspinZel qveyanaSi imigrantebis integrirebis xarisxi; kul-
turuli da musikaluri gansxvavebebi da imigrantuli kulturis Tavsebadoba 
maspinZel kulturasTan; aseTi jgufebis damokidebuleba mravalferovnebi-
sa da cvlilebisadmi; musikis roli da Rirebuleba imigrantul da maspinZel 
kulturebSi da, yvelaze mniSvnelovani, hegemoniis, Cagvrisa da ZalauflebiTi 
urTierTobebis sakiTxebi.

termini `diaspora~, romelic Tavdapirvelad Camoyalibda, rogorc mx-
olod ebraelTa, xolo mogvianebiT, aseve, berZnebisa da somxebis mTel msof-
lioSi gafantvis aRmniSvneli sityva, ufro farTod gamoiyenes im mosaxle-
obis dasaxasiaTeblad, romelic sxvadasxva mizeziT gaifanta da Camoayaliba 
calkeuli Temebi, romlebic inarCuneben kavSirs samSoblosa da erTmaneT-
Tan. 1990-ianebSi aziisa da afrikis, gansakuTrebiT, indoeTisa da vietnamis 
migrantTa jgufebis, aseve, holokosts gadarCenili ebraelebis Seswavlam 
mTavari roli Seasrula eTnomusikologiaSi. induri musikis axali Janrebis 
Camoyalibebas karibebze specialuri kvleva miuZRvna manuelma (Manuel, 2000), 
xolo hindus tradiciebis SenarCunebas trinidadSi _ miersma (Myers, 1998). 
vietnameli ltolvilebis musikaluri kultura jer filipinebze, Semdeg ki 
SeerTebul StatebSi saguldagulod aRnusxa reiesma. israelsa da SeerTebul 
StatebSi dasaxlebuli, centraluri da dasavleT evropidan gaqceuli qalaqe-
li ebraeli ltolvilebis musikaluri kultura Seiswavla bolmanma (Bohlmann, 
1989) da ganxilulia Driven into Paradise 14-is (Brinkmann & Wolff, 1999) ramdenime 
gamokvlevaSi. klezmeris musikis15 gavrceleba aRmosavleT evropaSi da Semdeg 
Crdilo amerikis axal centrSi naCvenebia slobinis naSromSi Fiddler on the Move16 
(Slobin, 2000). am sakiTxTan dakavSirebuli literatura sakmaod didia da misi aq 
CamoTvla gaWirdeba.

yovelive amaSi mxolod imigraciis mizezebi da procesi ki ar unda iyos 
gaTvaliswinebuli, aramed imigrantis zogjer Secvlili damokidebuleba sam-
Soblosa da maspinZlis mimarT. ase, magaliTad, ltolvili SeiZleba iyos ada-
miani, romelic bewvze gadaurCa sikvdils, axal qveyanaSi Tavisi maspinZlebis 
keTil nebazea damokidebuli da momavlis imedi ar aqvs. sabolood, aseTi 
ltolvilebi SeiZleba iqcnen gandevnilebad, romlebsac me ganvsazRvrav, ro-

14 `devnili samoTxeSi~ _ gamocemis saTauri aRebulia arnold Sonbergis sityvidan, romel-
ic man germaniidan amerikaSi emigraciis Semdeg warmoTqva los-anJelesSi, amerikeli xalxis 
mimarT madlierebis niSnad _ `me viyavi devnili samoTxeSi~ (red.).
15 ebrauli instrumenti (red.). 
16 mevioline moZraobaSi (red.).
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gorc adamianebs, romlebic Tvlian, rom droebiT cxovroben sazRvargareT da 
samSobloSi dabrunebas elian. an SeiZleba, maT, sabolood, darCena gadawyviton 
da aseTnairad, iqcnen imigrantebad teqnikuri azriT. am konfiguraciis uamra-
vi variacia arsebobs da jgufisa da individis musikalurma kulturam SeiZleba 
mniSvnelovani zemoqmedeba ganicados. ase, magaliTad, indoelebi da iranelebi 
Crdilo amerikaSi, romlebic namdvili imigrantebi arian, magram samSobloSi 
stumrobis survili aqvT, rogorc Cans, ufro metad arian dainteresebuli 
Tavisi samSoblos musikaluri tradiciebiT, vidre qveynis datovebamde, Tum-
ca isini, Cveulebriv, cdiloben ar isaubron amis Sesaxeb, ar aqcion is Tavisi 
eTnikurobis simbolod garesamyarosaTvis. evropelma ebraelma musikosebma, 
romlebic nacistebs gaeqcnen, rogorc wesi, Tavisi musikaluri kulturac gai-
yoles da Seecadnen is Tavis axal samSobloSi gaevrcelebinaT _ Crdilo amer-
ikaSi, britaneTSi, samxreT afrikaSi. berZnuli warmoSobis amerikelebma Tavisi 
xalxuri musika sxva eTnikuri jgufebis wevrebTan dakavSirebis saSualebad ga-
moiyenes, risTvisac inglisuri, italiuri an polonuri qorwilebis musikalur 
gaformebas uzrunvelyofdnen. 1990 wlis Semdgom periodSi mTelma rigma pub-
likaciebma naTeli mohfina imas, Tu rogor moqmedebs musika diasporul sazo-
gadoebebSi. zogierTi maTgani (magaliTad, Hemetek, 1996; Jurkova & Bidgood, 2009) 
sakiTxs umciresobaTa kvlevis TvalsazrisiT miudga; am kvlevebis winamorbe-
di mkvidri amerikuli musikis da CrdiloeT amerikaSi imigrantuli Temebis 
musikis adreuli gamokvlevebia. sxvebi ufro axal movlenebs ganixilaven _ me-
20 saukunis dasasrulis diasporebsa da iZulebiT gadasaxlebebs (Reyes, 1998; 
McDonald, 2013; Turino & Li, 2004; Asian Music-is 2009 wlis sagangebo gamoSveba 
“Music and the Asian Diaspora”, t. 40, #1].

msoflio musikis rukis Sedgenis gzebis Ziebisas, eTnomusikologebma gaac-
nobieres, rom musikaluri Tanxlebebi da diasporebis Sedegebi msoflio musi-
kaluri atlasis mniSvnelovani komponentebia. mTlianobaSi, marTalia, vacno-
bierebT, rom nebismieri musika SeiZleba msoflios TiTqmis yvela wertilSi 
aRmovaCinoT, Tumca, Cveni pirveli SekiTxva eTnomusikologiaSi SeiZleba isev, 
Cveulebriv, iyos `sad~?
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24
cxenis simRera vis gaugia! 

taqsonomiebi da sazRvrebi

didi bil brunzi1 da musikis klasifikacia
sazRvrebi: am narkvevebSi sazRvrebs ukve araerTxel SevxvdiT, konkretu-

lad ki maSin, roca musikis samyaro ganvsazRvreT, rogorc mravali musikis jgu-
fi, roca ganvixileT musikaluri cvlileba da musikaluri geografia. am TavSi 
minda Sevexo zogierT meTods, romlebiTac sazogadoebebi (da maTi mkvlevari 
eTnomusikologebi) hyofen TavianT sakuTar musikas klasad, kategoriad da 
tipad. rogorc Cans, Tavs verasodes davaRwevT SekiTxvas: yvela musika `erTia~ 
Tu arsebobs mravali musika? ̀ yvela musika xalxuri musikaa, cxenis simRera vis 
gaugia~ _ es aris yvelaze iSviaTad gavrcelebuli versia erT-erTi gamonaTqva-
misa, romelsac sxvadasxva amerikel musikoss miawerdnen. yvelaze metad is did 
bil brunzis da lui armstrongs uxdeboda (Cemi megobari zoomusikologebis 
nebarTviT). `mxolod ori saxis musika arsebobs, kargi musika da cudi musika~. 
es, cxadia, araerTi musikosisagan mogvismenia, Tumca is kurt vails ekuTvnis; 
me movismine, rogor gaimeora igive rei Carlzma televiziiT. orive citata 
TiTqos gvsayvedurobs: `xmamaRal Rrials rac Seexeba, Tavs nu SeiwuxebT imiT, 
Tu romel kategorias miekuTvneba musikaluri nawarmoebi~. Tumca, realurad, 
adamianebis umravlesoba, iseve, rogorc sazogadoebebis umetesoba, musikas, 
Tavisi sakuTari eris musikasac ki, ganixilavs, rogorc `mraval musikas~ da 
sazRvrebi maT Soris sakmaod mniSvnelovania. marTlac, filip bolmanis sta-
tiaSi (Bolhmann, 2011a) sazRvrebis idea ufro farTodaa danaxuli. isini war-
modgenilia, rogorc xazebi, romlebic unda gadaikveTos an xazebi, romelTa 
gadakveTa SeuZlebelia, xolo erTeulebs (rogoricaa musikaluri stilebi) 
Soris arsebuli zonebi fizikur areebadaa ganxiluli. bolmani gvaxsenebs, rom 
sakuTriv sazRvrebis, rogorc adgilis, drois, koncefciisa da yvela saxis zo-
nis kvlevam SeiZleba Zalian mniSvnelovan mignebebamde migviyvanos musikaluri 
kulturis Sesaxeb.

is, rom yvela musika imsaxurebs Seswavlas da yvela musika yovel sazo-
gadoebaSi unda iyos gamokvleuli, eTnomusikologiis kredos nawilia. yvela 
musika, romelsac romelime Temi iRebs, rogorc sakuTars, am faqtis ZaliT, 
yvelaze naklebad kvalificirdeba. da mainc, eTnomusikologebi Tavidanve 

1 Big Bill Broonzy _ me-20 saukunis pirveli naxevris amerikeli bluzis momRerali, simRerebis 
kompozitori da gitaristi (red.)
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dainteresdnen musikis stratifikaciiT sazogadoebaSi, Tavs axvevdnen mas iseT 
modelebs, rogoricaa xalxuri da klasikuri musikis diqotomia an xalxuri _ 
popularuli _ klasikuri musikis erTianoba, anda saubrobdnen prezentaciuli 
da monawileobiTi musikis Sesaxeb (Turino, 2000). maT, aseve, icodnen is faqti, 
rom qvejgufebma sazogadoebaSi SeiZleba Tavi gaaigivon konkretul repertu-
arebTan da musikis stilebTan, romelTagan TiToeuls es eTnosi ganixilavs, 
rogorc, garkveuli TvalsazrisiT, saukeTesos.

xalxuri musika is kategoriaa, romelmac gansakuTrebuli roli Seasrula 
eTnomusikologiis istoriaSi. vfiqrob, rom es am mecnierebis warmoSobis peri-
odSi `xalxuri musikis~ cnebis mniSvnelobasTanaa dakavSirebulia evropisa da 
orive amerikis musikalur da inteleqtualur cxovrebaSi. termins `xalxuri 
simRera~ dasavlur sazogadoebaSi Zlieri emociuri konotaciebi axlavs. bolo 
ormocdaaTi wlis ganmavlobaSi amerikul kulturaSi is sxvadasxvagvarad war-
moadgens klass, politikur orientacias, eTnikurobas, tradicias, siwmindes, 
socialur mimarTebas, garemos dacvis aucileblobis gacnobierebasa da sa-
pirispiro Sexedulebebs ganaTlebis Sesaxeb, rac detalurad aqvs ganxiluli 
filip bolmans (Bolhman, 1988, 2002) da, mogvianebiT, mark slobins (Slobin, 2011). 
is gamoxatavs memkvidreobiTobas, kulturul mTlianobas, ukeTesi momavali 
drois simbolos, warsuli oqros xanis gaxsenebas, Caketili jgufebis xelux-
leblad SenarCunebis gzas, sxvadasxva jgufis warmomadgenlebis urTierTo-
bis SesaZleblobas. xalxuri musikiT eTnomusikologis dainteresebas uamravi 
mizezi aqvs, Tumca Tanasworobis motivacia erT-erTi umTavresia. saqme isaa, 
rom mas Semdeg, rac evropasa da Crdilo amerikaSi xalxuri musika gamoikvlies 
da saTanadod Seafases, maT (da mec) yuradReba miaqcies musikis formebs sxva 
sazogadoebebSi da Seecadnen, daedginaT is fena Tu stili, romlisTvisac Sei-
Zleboda `xalxuri musika~ ewodebinaT _ magram Tu iziareb azrs, rom yovel 
kulturas `Tavisi xalxuri musika~ aqvs, naxavT, rom mTeli es musika da kul-
tura, romelSic is arsebobs, yovel erovnebas savsebiT gansxvavebulad war-
moudgenia. dasavluri xalxuri musikisaTvis zepiri gadacema, erovnuli er-
Tianoba da araprofesionalebis mier Sesruleba mniSvnelovani asociaciebia. 
amis sapirispirod, iranSi xalxur musikas ganmartaven, rogorc musiqi-ye mahalli, 
rac `regionul musikas~ niSnavs da didwilad warmoadgens iseTi profesio-
nalebis mier Sesrulebul musikas, rogorebic arian tradiciuli religiuri 
ambebis mTxrobeli momRerlebi an erovnuli eposis deklamatorebi. rac Seexe-
ba xalxur musikas, aq mniSvnelovania regionebs Soris arsebuli gansxvavebebi, 
maSin, roca klasikuri musika (ganmartebuli, rogorc `tradiciuli~ musika) 
aerTianebs ers. naTelia, rom Tuki iranelebs surT, rom gaTanamedrovdnen da 
musikis dasavluri dayofa gaiziaron, isini amas mxolod maSin SeZleben, Tuki 
Tavisi tradiciuli taqsonomiis klasebsa da maxasiaTeblebs Seelevian.

Tavidanve, daxloebiT, 1800 wlamde, sxvadasxva kulturisaTvis am termins 
da am koncefcias gansxvavebuli mniSvneloba hqonda, rogorc es ukve uCvena 
(germanuli kulturisTvis) julian pulikovskim (Pulikowski, 1933), romelmac am 
terminis masStabur gamokvlevaSi aCvena, Tu rogor ganixilavdnen am cnebas 
memarcxene da memarjvene politikosebi, socialuri reformatorebi, nacio-
nalistebi, pedagogebi, antikvarebi, Teoretikosebi da praqtikosi musikosebi 
ukve me-19 saukuneSi. upiratesad, zepiri tradiciisa da erTgvarovan eTnikur 
jgufebTan savaraudo kavSiris wyalobiT, es cneba eTnomusikologiis gansa-
kuTrebuli zrunvis sagnad iqca. mravalgvari ganaxleba moxda sxvadasxva musi-
kaSi, romlebsac gansxvavebuli urTierToba hqondaT ufro Zvel, soflis ze-
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pir tradiciebTan, saidanac, rogorc amtkicebdnen, isini warmoiSva. sakmarisi 
iqneba, Tu vityviT, rom 1840-ianebis `ganaxlebuli~ musika CexeTSi, xalxuri 
simReris `ganaxleba~ eerTebul StatebSi iseTi adamianebis mier, rogorebic 
iyvnen vudi gaTri da pit sigeri da 1980-ianebis ungreTSi quCis musikosebis 
musika, amJRavnebs Zalian gansxvavebul urTierTobebs TavianTi ufro tradi-
ciuli winamorbedebis mimarT. finuri xalxuri musika, rogorc es ramnarinem 
aRwera, finuri sazogadoebisaTvis arsebobs gansxvavebul _ `Zvel~ da `axal~ 
kategoriebSi, es ukanasknelni, mogvianebiT, aseve, gaxdnen popularuli musikis 
kategoriis nawilic (Ramnarine, 2003: 3_23).

ra adgils ikavebs xalxuri musika sxvadasxva musikas Soris? es is SekiTx-
vaa, romelsac musikaluri taqsonomiebis ufro zogad sakiTxTan mivyavarT. 
magram rogor agroveben daskvnebis gamosatanad saWiro monacemebs? saocaria, 
magram am TemasTan dakavSirebuli literatura mwiria. klasikur musikasTan 
dakavSirebuli taqsonomiis sakiTxebi ganixiles iseTma sociologebma, ro-
gorebicaa jon miuleri (Mueller, 1951) da pol farnsuorTi (Farnsworth, 1958), 
Tumca mainca da mainc ver ganaviTares. cotaa iseTi naSromebi, romlebSic pan-
oramuladaa ganxiluli, vTqvaT, Crdilo amerikuli an evropuli musika, gamon-
akliss, rogorc araerT sxva SemTxvevaSic, warmoadgens Carlz sigeri (Seeger, 
1977: 146_54), romelmac SemoqmedebiTi praqtikebis samyaro globalur sqemaze 
ganalaga. 1960-ianebSi uamrav adamians vkiTxe (savsebiT Tavisufali kvlevis 
farglebSi) `ra saxis musika arsebobs?~ da aTasnairi pasuxi miviRe, romelTa 
ZiriTad nawilSi folkloruli, klasikuri, popularuli da jazuri musika iyo 
dasaxelebuli.

Tumca Tu musikalur cxovrebas kiTxvaris miRma ganvixilavT, aRmoCndeba, 
rom me-20 saukunis bolos da 21-e saukunis dasawyisSi Tanamedrove amerikuli 
qalaquri sazogadoeba musikis dadgenisa da klasifikaciisken ramdenime gziT 
midioda; Tumca umniSvnelo umciresobis garda, romlebic daJinebiT mxolod 
imas imeoreben, rom cxenis simRera ar gaugiaT, adamianebi marTlac Tvlian, 
rom musika Sedgeba ierarqiulad mowyobili ramdenime stilisa Tu repertuar-
isgan. taqsonomiis kriteriumebi icvleba klasifikatoris klasis, ganaTlebis 
an eTnikuri kuTvnilebis Sesabamisad. musikaluri stratifikaciis ori yvelaze 
farTod gavrcelebuli kriteriumia socialuri klasebi (romelTagan TiToeu-
li, ZiriTadad, musikis erT saxesTanaa gaigivebuli) da warmomavloba (rep-
ertuaris an calkeuli nawarmoebisa). saganmanaTleblo dawesebulebisaTvis, 
rogorc amas sabiblioTeko katalogebis terminologia gvixsnis, `klasikuri~ 
musika mTeli sazogadoebis WeSmariti da centraluri musikaa da mas, ubral-
od, aRniSnaven sityviT `musika~, maSin roca musikis sxva tipebs damaxasiaTebel 
zedsarTavebs aniWeben. ramdenime aTwleulis win mTeli aradasavluri musika 
(an ufro zustad, dasavleli klasifikatorisaTvis mTeli musika, romelic 
misi sakuTari kulturis sazRvrebs gareT arsebobs) klasificirdeba rogorc 
`primitiuli~. xalxuri musika unda yofiliyo Soreuli soflis mosaxleobis 
musika, romelsac Taobidan Taobas zepirad gadascemen araprofesionalebi da 
qmnian variantebs, romelTac unda uzrunvelyon maTi Semdgomi arseboba, `pop-
ularuli~ musika ki, romelic Zneli gansasxvavebelia xalxuri an klasikuri 
musikisagan, ufro dabali socialuri statusisa da ganaTlebis mqone klasebis 
musika unda yofiliyo. amrigad, am taqsonomiiT, socialuri da musikaluri 
TvalsazrisiT, adamianTa oTxi jgufi dadginda: qalaquri elita, qalaquri 
masa, soflis mosaxleoba da mTlianad kulturis miRma myofi adamianebi.

meore kriteriumi, warmomavloba, gveubneba, rom is, rasac erT dros 
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`primitiul~, mogvianebiT `tomobriv~ da ufro axlo warsulSi ki `adgilo-
briv~ musikas vuwodebdiT, modis `saidanRac~, mravali adamianis azriT, Zalian 
Soreuli epoqidan; xalxuri musika dakavSirebulia anonimur masasTan, klasi-
kuri musika _ konkretul kompozitorebTan, xolo popularuli musika, Zir-
iTadad, SemsruleblebTan (ufro metad, vidre aRiarebul kompozitorebTan). 
garda amisa, adamianebi musikas misi Seqmnis drois mixedviT ganasxvaveben. es 
ramdenime magaliTia imisa, Tu rogor hyofen musikas Crdilo amerikelebi. es 
Tema, ZiriTadad, imitom wamovwie, rom Sesabamisad da sainteresod mimaCnia. 
Tumca naTelia, rom imiT, Tu sad miuCen adgils raime konkretul simReras, 
Sen akeTeb mniSvnelovan ganacxads sazogadoebisa da xelovnebis, sakuTari Ta-
visa da `sxvebis~ Tqveneuli xedvis Sesaxeb. marTlac, musikis tips, romelsac 
Tqvens sakuTar musikad miiCnevT, SeuZlia migiCinoT adgili socialuri kibis 
Sesaferis safexurze. TiTqmis ise, rogorc metyvelebas (rogorc henri higins-
ma2 Tqva: `ingliselis saubris manera mis zust klasificirebas axdens; iwyebs 
Tu ara saubars, is sxva ingliselSi amrezis grZnobas iwvevs~). 

yvelaferi, rac Tqven xarT
neba miboZeT, cotaTi ukeT gagacnoT, rogor axdnen erebi sakuTari 

musikis klasificirebas. mravlismomcemi aRmoCnda Cems sakuTar sazogadoeba-
Si, mSobliur qalaqSi Catarebuli gamokiTxva da im meTodebis garkveva, Tu ro-
gor axdenen musikis klasificirebas saganmanaTleblo dawesebulebebi da au-
dioCanawerebiT movaWre maRaziebi, rogor ajgufeben yvelafers, rac musikaa. 
ukve aRvniSne, rom Sua dasavleTis sauniversiteto musikis skolebi nayofieri 
adgilebi iyo da axla Sevajameb. am skolebis oficialur programebSi moce-
mulia yvelaferi, rac aris musika: (1) centraluri musika _ dasavluri klasi-
ka, ZiriTadad, 1650 da 1950 wlebs Soris periodSi Seqmnili musika, romelic, 
Tundac raRac zomiT, yvelam unda iswavlos da musika, romelic yvelaze metad 
daculia iseTi moTxovnebisagan, rogoricaa biujetis Semcireba; (2) klasikuri 
musikis meore rigis fena, ZiriTadad, `adreuli~ da `axali~ musika, romel-
sac iseTsave pativs scemen, rogorc pirvels, magram naklebad mniSvnelovania 
saswavlo saSesruleblo moTxovnebSi, radgan es, amave dros, is musikaa, ro-
melic arastandartul instrumentebs iyenebs; (3) jazi RirebulebaTa Skalaze 
odnav dablaa ganTavsebuli Tavisi improvizaciuli bunebisa da sakoncerto 
wris gareT Sesrulebis tipuri adgilebis gamo, da, ueWvelia, sxva social-
uri faqtorebis gamoc, romlebic, aseve, ganapirobeben am daqvemdebarebul 
statuss; (4) marSirebisa da sakoncerto saorkestro musika, romelic uSu-
alod ukavSirdeba universitetis sportul programas; (5) aradasavluri da 
xalxuri musika, romlis SesrulebiT musikosi Semsruleblad ver yalibdeba; 
am musikas asruleben ansamblebi, romlebsac SezRuduli resursebi aqvT da 
romlebsac pirvelebs daiTxoven finansuri saxsrebis Semcirebis SemTxevvaSi; 
(6) popularuli musika, rogoricaa roki, bluzi, rok-en-roli, laTinur-amer-
ikuli Janrebi da a.S. _ isini gvxvdeba, mxolod rogorc eTnomusikologiuri 
kvlevis obieqtebi, maxvili ki socio-politikur sakiTxebze keTdeba; (7) sof-
lis da dasavluri musika, romelsac ganixilaven, rogorc (6)-s, Tumca, zogier-
TisTvis is mTlianad miuRebelia. arsebobs mravali sxva musikac, romelic am 
CamonaTvalSi ar CavrTe, radgan skolis cxovrebaSi isini ar gvxvdeba, rogorc 

2 bernard Sous nawarmoebi `pigmalionis~ da film-muziklis `Cemi mSvenieri ledis~ erT-erTi 
mTavari gmiri (red.). 
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kategoria; aseTia magaliTad, samejliso cekvebis musika da Cveulebrivi prot-
estantuli himnebi. es mravali musika, sxvaTa Soris, erTi meorisgan gansxva-
vdeba im kostiumebiTac, romlebic, Cveulebriv, acviaT warmodgenebis dros 
Semsruleblebsac da auditoriasac _ Tumca es naklebad exeba 1990 wlis Sem-
dgom periods, roca mzardma araformalurobam xeli Seuwyo erTgvarovnebis 
Camoyalibebas.

audioCanawerebiT movaWre maRaziebma yuradRebiT unda daaxarisxon Tavi-
si saqoneli, raTa myidvelebma SeZlon imis povna, rac surT da angariSi unda 
gauwion momxmarebelTa wes-Cveulebebs da xmis Camweri kompaniebis marketin-
gul midgomebs. ase, magaliTad, 2000 wels erT-erTi sauniversiteto qalaqis 
maRaziaSi aRmovaCine, rom iseTi kategoriebi, rogoricaa `klasikuri~ da `op-
era~, erTmaneTisagan gamijnuli iyo _ TiTqos operis moyvarulebi raRac da-
moukidebel saxeobas miekuTvnebian. aqvea jazic; popularuli musikis sferos 
ramdenime qvejgufic (roki, R&B3, souli, repi); xalxuri musika popularu-
li musikis qvejgufadaa warmodgenili, radgan is, ZiriTadad, warmodgenilia 
iseTi aranJirebebiT, romlebic TandaTanobiT popularul stilSi gadadian. 
`xalxuri~ mxolod amerikul masalas moicavs, Tumca `axali drois~ musikasTan 
integrirebuli `mkvidri amerikuli~, gancalkevebulia. gamoyofilia katego-
ria `saerTaSoriso~, romelSic gaerTianebulia aziisa da afrikis tradiciuli 
musika, iseve, rogorc evropuli kulturebis xalxuri musika. Tumca laTinuri 
amerika calke kategoriadaa warmodgenili (Calhamer, 1993).

es modeli, magram ara misi yvela TaviseburebiT, am qalaqis sxva maRazieb-
Sic aRmovaCine da maT mxolod gansjis masalad gTavazobT. wlebis win, daax-
loebiT 1970 wels, TeiranSi, musikaluri azrovnebis kategoriebis dadgeni-
sas, Zalian damexmara musikaluri maRaziebi. erT-erTi maRazia _ Safte-Beethoven 
(beThovenis Canawerebi) _ klasikuri dasavluri da sparsuli musikis mxolod 
Tormet-inCiani xangrZlivi JReradobis firfitebiT vaWrobda. dasavluri 
musika dalagebuli iyo kompozitorebis mixedviT, xolo sparsuli _ instru-
mentisa da seriebis mixedviT, Tumca realurad sul ramdenime xangrZlivi JRe-
radobis firfita iyo xelmisawvdomi da, Sesabamisad, taqsonomiac ar damdgara 
dRis wesrigSi. ramdenime Senobis iqiT iyo Musik-e Houshang (hauSangis musi-
kaluri maRazia), sadac mxolod Svid-inCiani 45 b/w firfitebi iyideboda. maSin 
roca xangrZlivi JReradobis firfitebi, iranuli standartebis Tanaxmad, Zvi-
ri Rirda _ maTi fasi igive iyo, rac amerikaSi _ eqvsi Tu Svidi dolaris ekviv-
alenti, 45-ianebi ki Zalian iafi, daaxloebiT ocdaTxuTmeti centi Rirda. maT 
iranSi mravali, ZiriTadad, mcire kompania da studia awarmoebda da xarisxiT 
seriozulad gansxvavdebodnen. aq kategoriebad dayofis safuZveli iyo ena _ 
erTi didi seqcia, dalagebuli momRerlebis mixedviT, ori qveganyofilebiT: 
erTi _ klasikuri musikisTvis (Tumca 45 b/w formatis firfitebi Sesatyvisi 
aranJirebiT da formiT da popularuli musikis moyvarulebisTvis ufro ad-
vilad misaRebi) da meore _ xalxuri musikisaTvis (musiqi-ye mahalli _ regionuli 
musika) da regionebis, anu am eris provinciebis mixedviT. iyo, aseve, Turquli, 
arabuli, qurTuli da somxuri musikis seqciebi. dabolos, iyo yuranisa da 
locvebis audioCanawerebis seqcia. kidev erTxel gavimeoreb, Cemi azriT, es 
dajgufeba, nawilobriv, Seesabameba im Sexedulebebs, romlebic Teiranelebis 
umravlesobas sakuTari musikis mimarT hqondaT. Cven savsebiT darwmunebuli 
varT, rom yvela kulturas aqvs musikis taqsonomiebi, magram rogor unda mi-

3 Rhythm and Blues _ popularuli afro-amerikuli musikis Janri, Seiqmna 1940-ian wlebSi (red.).
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vudgeT maT ise, rom SevZloT mTel kulturasTan maTi mimarTebis arsebobis 
dasabuTeba, jer kidev gaurkvevelia.

musikaluri taqsonomiis ganxilvisas, eTnomusikologiam, rogorc Cans, 
ramdenime bundovani da urTierTgadamfaravi periodi gaiara. erT dros ar-
sebuli tendenciis Tanaxmad, arsebobda mxolod ori klasi: erTSi dasavluri 
musika iyo moqceuli, xolo yvelaferi danarCeni meoreSi iyo gaerTianebuli 
(Adler, 1885: 14). male, im faqtis gacnobierebam, rom aziur kulturebSi ev-
ropulisgan gansxvavebuli musikis stratifikacia arsebobda, migviyvana sam-
wevrian modelTan _ `primitiuli, klasikuri da xalxuri~ musika. iTvleboda, 
rom im kulturebSi, sadac arsebobda klasikuri musika (anu musika, romelsac 
asrulebdnen daostatebuli profesionalebi, romelTac formalurad da Teo-
riulad gaiazres musika, rasac Cven musikis Teorias vuwodebT) sazogadoebis 
sxva fenebSi an gansxvavebul tradiciaSi xalxuri musikac arsebobda. kulture-
bi, romlebSic aseTi klasikuri musika ar gvxvdeboda, ̀ primitiulad~ miiCneoda 
da, Sesabamisad, maTi musikac `primitiuli~ iyo. mesame safexuri igulisxmeba 
hudis debulebaSi (Hood, 1963, 316) imis Sesaxeb, rom klasikuri, xalxuri, pop-
ularuli da primitiuli musika aris norma. Tumca popularuli musikis eTno-
musikologiuri kvlevis formaluri aRiareba gviandeboda (ix. magaliTad, Vega, 
1966, romelmac Seqmna termini ̀ mesomusika~4, rogorc naklebad provokaciuli).

sabolood, isic gavacnobiereT, rom yovel kulturas musikis klasifi-
cirebis sakuTari meTodi aqvs, aqvs taqsonomia, romelSic SeiZleba Sediodes 
ramdenime an arc erTi dajgufeba, romelic SeiZleba gviCvenebdes ierarqi-
ul ganlagebas da SeiZleba ara. Tumca Cemi varaudiT, yoveli kultura cdi-
lobs Tavis musikalur sistemaSi raRac saxis ierarqia Seitanos, warmoadginos 
uwyvetoba raRac saxis elituridan popularulamde, rac sazogadoebaSi Za-
lauflebis ganawilebasTan aris dakavSirebuli. is, Tu zustad sad unda ga-
vavloT xazebi, yovel kulturaSi kamaTis sagania, xolo Cvens zogad litera-
turaSi es garkveul analitikur miznebs ukavSirdeba (Bose, 1967; Elbourne, 1976; 
Karpeles, 1968; Wiora, 1957).

musikosTa ierarqiebi 
jon bleqingi (1973), Cemi azriT, samarTlianad amtkicebda, rom yvela ada-

miani da, miT umetes, yvela sazogadoeba, arsebiTad da met-naklebad, musi-
kaluria, xolo gansxvavebebi musikalur niWsa da warmatebebSi imis Sedegia, 
rom sazogadoebebi xasiaTdeba socialuri klasebis Seqmnis tendenciiT. ma-
gram sazogadoebebis umravlesoba namdvilad gamoarCevs, afasebs da ajgufebs 
musikosebs maTi unaris, Rirsebis, musikaluri an socialuri rolisa da sxva 
kriteriumebis mixedviT da poulobs gzebs statusSi gansxvavebebis saCveneb-
lad. meriamma (Merriam, 1964: 129-30) aRwera musikosebis xuTi klasi basonjis5 
tomSi. umaRlesi rangis mravalmxrivi individi namdvili profesionalia, ro-
melic mxolod am saqmiTaa dakavebuli. sxvebs, aseve, aqvT musikosis statusi 
_ es dabali statusia, radgan isini arasasurveli, magram aucilebeli arian, 
Tumca maTi anazRaureba Zalian dabalia. sazogadoeba gansazRvravs maT adgils 
da anazRaureba, daaxloebiT, am adgilis Sesabamisia. maTi klasificirebis sa-

4 Meso niSnavs Sualedurs. vegam Mesomusic uwoda masobriv musikas: Mesomusic: An Essay on the 
Music of the Masses _ mesomusika: ese masebis musikis Sesaxeb (red.).
5 centraluri afrikis bantus enaze molaparake erT-erTi xalxi, zaires (kongo) eTnikuri 
jgufi, aseve, uwodeben sonjis (red.).
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fuZveli, rogorc Cans, dasartyami instrumentebis mniSvneloba, maTi statusi 
da musikaluri rolia basonjis kulturaSi. ufro maRali rangis musikosebi 
dasartyam sakravebze ukraven; ufro dabal rangs vokalistebi miekuTvnebian. 
ver vityodi., rom es ranJireba SeiZleba musikis Sinagani sirTulis Sesaty-
visad miviCnoT; aseTi STabeWdileba ar Semqmnia.

hudma (Hood, 1971: 244_45) aRwera musikosebis SedarebiTi anazRaureba da, 
maSasadame, statusic havaiur gamelanebSi. rogorc Cans, maRal statuss ori 
saxis musikaluri roli imsaxurebda: pasuxismgebloba gamelanis mTliano-
bis xeluxleblad SenarCunebasa da pasuxismgebloba inovaciaze, ZiriTadad, 
parafrazirebisas sabaziso melodiisgan gansxvavebuli versiis Seqmnaze. Tu 
jildos imsaxurebs teqnikuri virtuozuloba, rac sxva Rirebulebad miiC-
neva, es SemTxveviTobad ganixileba. musikosi pativs unda scemdes musikalur 
avtoritets da musikaluri sistemis mTlianoba SeinarCunos.

dasavlur simfoniur orkestrSi anazRaureba da auditoriis Sefaseba erT-
maneTzea gadajaWvuli. diriJorebi orive mimarTulebiT umaRles rangs mie-
kuTvnebian, pirvel rigebSi ganlagebuli Semsruleblebi (anu pirveli violino, 
an Celo, an kontrabasi) _ maRals, xolo danarCenebi _ ufro dabals. diriJore-
bi pasuxismgenelni arian oriveze _ rogorc mTlianobaze, ise inovaciazec, 
ritmis dacvaze, orkestris erTianobaze, partituris zust interpretaciaze, 
Tumca, aseve, masSi sakuTari ideebis warmoCenaze, rasac partituris origi-
naluri wakiTxva uzrunvelyofs. pirvel rigebs mxolod gamaerTianebeli fun-
qcia aqvT; maT xeli unda Seuwyon, rom maTma seqciebma mwyobrad daukran. 
koncertmaisteris mizani orkestris mTlianobis SenarCunebaa, Tumca xandaxan, 
aseve, misi movaleobaa solo monakveTebis gamomsaxveli Sesruleba, ase, rom is, 
garkveuli azriT, iziarebs diriJoris pasuxismgeblobas da amisTvis jildo-
vdeba kidevac.

madrasis samxreT induri klasikuri musikis kulturaSi musikosebs, Zir-
iTadad, gamorCeuli teqnikuri ostatobisa da sulierebis aspeqtebis gaT-
valiswinebiT afaseben. Tu isini solistebi arian, maT moeTxovebaT ragas da 
talas principebis erTguleba, sxva SemTxvevebSi ki valdebuli arian, iyvnen 
novatorebi, SemoqmedebiTebi da pirovnulad gamoiCinon Tavi improvizireba-
Si. Tu isini akompaniatorebi arian, sizuste unda daicvan. Tumca garkveuli 
tradiciuli socialuri principebi gavlenas axdenen Sefasebebze (L’Armand & 
L’Armand, 1983). magaliTad, arsebobda gavrcelebuli varaudi, rom braminebi 
ukeTesi vokalistebi _ solistebi xdebian; rom ufro dabali kastebi akompane-
mentisTvis gamodgebian; rom mamakacebi ukeTesi improvizatorebi arian, vidre 
qalebi. amJamad musikosebi acnobiereben, rom, realurad, es ase ar aris, magram 
is gzebi, romlebiTac, Tundac am saukunis dasawyisSi, musikaluri rolebi naw-
ilobriv kastisa da sqesis safuZvelze nawildeboda, jer kidev asrulebs Tavis 
funqcias, sul mcire, informirebuli auditoriis Tavdapirvel molodinebSi 
mainc.

Tu musikosTa ranJirebis moZieba Tanamedrove preriis indielTa Soris 
mogviwevda, amis gakeTeba yvelaze mosaxerxebeli im momReralTa ansamblebis 
Sedarebis safuZvelze iqneboda, romlebic, Cveulebriv, erTad asruleben 
musikalur nomrebs da, aseve, TiToeuli ansamblis socialuri da musikaluri 
struqturis ganxilviT. bleqfutelTa pouvouze,- mTavar tomobriv Sekreba-
ze _ Crdilo amerikeli indielebis dReebis ganmavlobaSi 1960-ian wlebSi 
musikosebis (dasartyam sakravebze Semsruleblebis) ramdenime jgufi enacv-
leboda erTmaneTs, TiToeuli erTi an ori saaTis ganmavlobaSi gamodioda. 
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jgufebi dakavSirebuli iyvnen rezervaciaSi da mis gareT arsebul qalaqebTan 
_ brauningi, harT buti, star squli, qardstouni (alberta) da a.S. ar iyo saval-
debulo, rom jgufis wevrebi am qalaqebis mcxovreblebi yofiliyvnen, wevroba 
araformaluri da cvalebadi iyo; erTi jgufis momRerals SeeZlo xandaxan 
sxva jgufSi emRera. TiToeul jgufs hyavda lideri, romelic iwyebda bevr, 
Tumca araviTar SemTxvevaSi yvela simReras da romelic arCevda momRerlebs. 
jgufis yvela wevrs SeeZlo simRerebis xelmZRvaneloba, magaliTad, imis gad-
awyveta, ra simRera unda emReraT da pirveli frazis solo SesrulebiT daewyo 
es simRera; simRerebis warmarTvis raime dadgenili wesrigi ar arsebobda. yov-
el SemTxvevaSi, zedapirulad, situacia araformaluri da Tanaswori Canda. 
xangrZlivi drois ganmavlobaSi jgufebsa da momRerlebs Soris gansxvavebas 
mniSvnelovnad ar miiCnevdnen. kulturis im seqtorSi, romelic qurumebsa da 
Selocvis ceremonialebs exeba, arsebobs individebis mxolod erTi klasi, rom-
lebic qmnian, ase vTqvaT, musikalur elitas, (ZiriTadad) mamakacebis klass, 
romelTac `momRerlebs~ uwodeben. magram bleqfutebi namdvilad ganasxvave-
ben musikalurobis xarisxsa da statuss. momReralTa jgufebi erTmaneTs eji-
brebodnen prizebis mosapoveblad, bleqfutebTan Cemi cxovrebis periodSi 
erTi jgufi saukeTesos reputaciiT sargeblobda, misi gansakuTrebuloba 
miewereboda wevrebis musikalurobas, Tumca detalebi ar iyo zustad dadge-
nili. individualuri momRerlebi, aseve, xasiaTdebodnen, rogorc gansakuTre-
biT gamorCeulebi. kriteriumebi moicavda didi repertuaris codnas, iseve, 
rogorc dasartyam sakravebze dakvris karg unars (simReris realuri xarisxi 
aSkarad naklebad mniSvnelovani kriteriumi iyo), vokalur ritmTan zedmiw-
evniT `araritmuli~ maxviliT dakvrasa da srulyofil unisonSi Sesrulebis 
unarze. adamianebi, romlebic qmnidnen simRerebs, aseve, (avtomaturad) ganix-
ilebodnen gansakuTrebul momRerlebad, magram ar Sediodnen kompozitorebis 
calke klasSi. 1960-iani wlebidan ceremonialuri SemsrulebelTa jgufebis 
kultura da socialuri mowyoba gacilebiT ufro formalizebuli da komer-
cializebuli gaxda; axla maTi yofa iseTivea, rogorc, mTlianad, profesiona-
li musikosebisa amerikul sazogadoebaSi, xolo maTi musika iqca komunikaciis 
masobrivi saSualebebiT reklamirebuli amerikuli musikaluri kulturis naw-
ilad (Scales, 2012).

xalxuri da araxalxuri musikis xalxuroba
Tu yovel kulturas aqvs Tavisi musikaluri fenebi, elituridan dawyebu-

li masobrivamde, rTulidan _ martivamde, specializebulidan farTod aRiare-
bulamde, kultivirebulidan _ xalxuramde, maSin mas, aseve, eqneba elementebi, 
romlebic am fenebis mTlianobas ganapirobebs. es SeiZleba stiluri maxasi-
aTeblebi iyos _ tonaluri, ritmuli, formaluri, harmoniuli _ anu iseTebi, 
romlebic yvela donezea mocemuli. magaliTad, iranuli xalxuri da klasi-
kuri musikis sasimRero stili met-naklebad erTi da igivea, xolo triadis 
mniSvnelobas advilad davinaxavT germanul klasikur, popularul da xalxur 
musikaSi. meore mxriv, saerTo elementebma SeiZleba Seadginon musikaluri Si-
naarsi. alan lomaqsma es esTetikuri terminebiT gamoxata: rogorc is xedavda, 
`privilegebuli~ sasimRero stili aris kulturis socialuri da ekonomikuri 
birTvis konkretuli asaxva, misi kantometrikuli proeqti ki, ZiriTadad, am 
birTvis dadgenaze iyo damokidebuli (Lomax, 1968: 133). sxvaTa Soris, is, ra-
sac lomaqsi gulisxmobda, xalxuri musika iyo, yovel SemTxvevaSi, maSin, roca 
is evropul da amerikul kulturebs ganixilavda. roca Tavisi mosazrebebi 
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afrikasa da Soreul aRmosavleTze gaavrcela, is mzad iyo klasikuri musikac 
CaerTo, Tumca ar vici, ratom.

magram, realurad, `privilegebuli~ sasimRero stilis dadgena, xSirad, 
SeiZleba uimedo wamowyeba aRmoCndes. nacionalizmisa da globalizaciis epo-
qaSi, `mikromusikis~ samyaroSi da individis mravali musikaluri identobis 
pirobebSi, rogorc slobinma aRniSna (Slobin, 1992b), es cneba SeiZleba usarge-
blo aRmoCndes. me-19 da me-20 saukunis dasawyisis mecnierebisaTvis am rols 
xalxuri musika Seasrulebda, radgan is, sxvas rom Tavi davaneboT, ucvlel 
da uZveles memkvidreobad ganixileboda, romelic win uswrebda mefis karis, 
taZrebis, qalaqebisa da saSualo klasis Camoyalibebas. me-20 saukunis kul-
turebisaTvis privilegebuli stili, rogorc Cans, aris is, rasac Cven `popu-
larul~ musikas vuwodebT da romelic komunikaciis masobrivi saSualebebiT 
vrceldeba _ magram romeli popularuli musika?

Tu didma sazogadoebam SeiZleba centralur an `privilegebul~ musikaze 
ganacxados pretenzia, Cven is, aseve, SegviZlia vipovoT musikis im fenaSi, rome-
lic erTmaneTTan akavSirebs sazogadoebis, eTnikuri jgufebisa da geografi-
ulii areebis musikalurad da kulturulad mravalferovani segmentebis did 
raodenobas, radgan is, raRacnairad, sazogadoebis centralur Rirebulebebs 
asaxavs. dRevandeli iranis klasikuri musika mainc da mainc ar Canda istori-
is scenaze me-19 saukunis bolo wlebamde, yajarebis dinastiis mmarTvelobis 
pirobebSi (1797_1925) sparsuli kulturisa da politikuri dasustebis Tanmx-
lebi ignorirebis raRac periodis Semdeg, is asparezze gamovida. Tumca, bolo 
wlebSi, naTelia, rom is iqca namdvil klasikur sistemad im azriT, rom is 
(arasworad) miiCneoda Zalian Zvel da, aseve, WeSmaritad da aSkarad sparsul 
musikad. is dakavSirebuli iyo iranuli cxovrebis sxvadasxva dinebasTan da 
mas ganixilavdnen mTeli eris musikad, romelic, simbolurad, mis mTlianoba-
sa da TviTmyofadobas gamoxatavda gansxvavebiT sxvadasxva xalxuri da popu-
laruli musikisa (rac mowmobda mis mravalmxrivobas regionuli, kulturuli, 
lingvisturi, religiuri TvalsazrisiT) da dasavluri musikisagan (rac mow-
mobda TviTmyofadobze uaris Tqmas dasavleTTan Serwymis sasargeblod). misi 
struqtura avlenda xalxuri musikis garkveul maxasiaTeblebs, Tumca kidev 
ufro ganviTarebuli formiT. rogorc araerTxel aRvniSne, masSi tradiciuli 
iranuli sazogadoebis zogierTi mTavari socialuri Rirebulebis aRmoCenaa 
SesaZlebeli. mis safuZvels iranis erTmaneTisagan Sors mdebare mxareebidan 
aRebuli masala warmoadgenda. is dakavSirebuli iyo iranis elitur mosaxleo-
basTan, mefis karTan, aristokratiasTan da, sabolood, ganaTlebul, Tumca 
tradiciulad moazrovne saSualo klasTan.

Teiranis mosaxleobis Seswavlis Sedegad miviReT mravalferovani Sexed-
ulebebi sparsuli klasikuri musikis Sesaxeb da misi Sefasebebi. bevrma (im 
pirTa CaTvliT, vinc TiTqmis ar icnobda mas) ganacxada, rom moswondaT is; 
sxvebs ar moswonda. zogierTi mas arasasurveli warsulis simbolod ganixila-
vda, sxvebi ki imis simbolod, rac kargi, mSvenieri da WeSmaritad sparsulia. 
Tumca umravlesobisaTvis is iyo raRac gansakuTrebuli. indoeTSi, sadac ori 
klasikuri sistema mravali enobrivi da kulturuli gansxvavebis sazRvrebs 
laxavs, msgavsi suraTis ufro intensiuri forma gvxvdeba. dasavluri klasi-
kuri musika imave funqcias sxva gziT asrulebs, radgan is im saxis musikaa, 
romelmac, regionuli da erovnuli gansxvavebebis miuxedavad, musikalurad 
gaaerTiana evropuli da araevropuli Zirebis mqone kultura, maSin roca 
erovnuli da regionuli xalxuri musika am gansxvavebis simboloa. komunika-
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ciebis masobrivi saSualebebiT gavrcelebuli popularuli musika, aseve, as-
rulebs am gamaerTianebel funqcias, Tumca stilis TvalsazrisiT, is nakle-
bad mdgradia _ popularuli musikis repertuarebi italiaSi, germaniasa da 
SeerTebul StatebSi ufro gansxvavebulia, vidre maTi simfoniuri orkestre-
bisa da operebis repertuarebi _ da geografiulad araTanabradaa ganawilebu-
li. dasavlur kulturaSi, aseve, mosaxleobis mxolod mcire nawili icnobs re-
alurad klasikur musikas. mas `privilegebulis~ statusi, ZiriTadad, SeiZleba 
mivaniWoT imis gamo, rom is aris simbolo imisa, rac musikalurad diadia da 
im pativiscemisa, romelic mas aqvs im adamianTa Sorisac ki, romlebsac mainc 
da mainc ar moswonT is. mravali TvalsazrisiT, is gansakuTrebulia musikalu-
rad, sakmaod mkveTrad gansxvavdeba xalxuri musikis, popularuli musikis, 
himnebisa da marSebisagan, romelTac saerTo aqvT formis, simoklisa da har-
moniuli simartivis elementebi; is ar uzrunvelyofs xalxuri an popularuli 
musikis stilur erTianobas.

kulturaSi sayovelTaosa da gansakuTrebulis Ziebisas SesaZlebelia lo-
maqsis `privilegebuli~ sasimRero stili aRmovaCinoT. auTentikuroba is cne-
baa, romelic yvelaze xSirad aris dakavSirebuli xalxuri musikis ideasTan, 
magram Tu is sazogadoebisaTvis umTavresi musikis dasadgenad unda gamov-
iyenoT, is SeiZleba zustad, aseve, xSirad gamoviyenoT musikis saxeebisa da 
fenebis mimarT. `privilegebuli sasimRero stilis~ sakiTxi xalxuri musikis 
gansazRvrebasTan, sazogadoebaSi arsebul sxva musikasTan mis kavSirsa da sim-
bolur rolTan gadaikveTeba. literaturaSi ori urTierTgamomricxavi Sexed-
uleba Cndeba.

pirveli Sexeduleba, romelic amJamad farTodaa gavrcelebuli, gamoyofs 
klasebs da Tvlis, rom sazogadoebaSi mosaxleobis TiToeuli jgufi pirve-
ladi musikaluri erTgulebiT xasiaTdeba. ase, magaliTad, iranis sasoflo 
regionebSi, qurTul, Turqul da sparsul soflebsa da iranul qalaqebSi, 
somxebsa da ebraelebs, iseve, rogorc sparsul umravlesobas, sakuTari musika 
hqondaT. es sxvadasxva musika SeiZleboda gansxvavebuli musikaluri statusis 
maCvenebeli yofiliyo, magram, nebismier SemTxvevaSi, es gansxvavebuli musika 
socialuri statusis gansxvavebebs Seesabameba. indoeTSi sxvadasxva kastasa da 
Temebs sakuTari musika hqondaT _ baulsi, kota, pilai. adgilobriv religiur 
musikaSi regionaloba did rols asrulebs (ix. Schulz, 2013, maraTis6 religiuri 
warmodgenisa da nacionalizmis Sesaxeb). klasikuri musikis sistemaSi, rogorc 
vnaxeT, kastebi ansamblSi gansxvavebuli rolebis Sesrulebis tendencias av-
lenen, ufro dabali kastebi, ufro xSirad, akompaniatorebi arian (Neuman, 
1980: 124_29).

meore Sexedulebis Tanaxmad, sazogadoebis yvela wevri musikalurad erTi 
ZiriTadi fenis wyalobiT erTiandeba, romelsac SeiZleba `xalxuri musika~ 
davarqvaT. vioram es, mTeli Tavisi sirTuliT, naTlad Camoayaliba im for-
miT, romelic misi drois azrovnebas asaxavs: `ar SeiZleba nebismier xalxurs 
mimsgavsebul musikas araprofesiuli da advilad gasagebi, xalxuri musika 
vuwodoT am sityvis WeSmariti mniSvnelobiT. metic, es termini gamoiyeneba 
mxolod imis mimarT, rac, mkacrad rom vTqvaT, xalxuri kulturaa. xolo 
`xalxSi~ Cven vgulisxmobT ara mxolod sazogadoebis sabazo fenas, rogoricaa 
glexebi, mesaqonleebi, meSaxteebi, xalxuri musikosebi da a.S., aramed imasac, 
rac WeSmaritad da arsebiTi Zalis mqonea mTeli sazogadoebisaTvis~ (Wiora, 

6 erT-erTi eTnikuri jgufi indoeTSi (red.). 
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1957: 22).
viora imas gulisxmobs, rom is, rasac sazogadoebis xalxuri musika Sei-

Zleba vuwodoT, saerTo unda iyos am sazogadoebis yvela komponentisa da 
klasisaTvis. naSromSi, romlis saTauria “The Folkness of the Nonfolk and the Non-
folkness of the Folk”7 (Wiora, 1977: 335_43). Carlz sigeri asabuTebs, rom SeerTebu-
li Statebis mosaxleoba `or klasad iyofa: umravlesobad, romelmac ar icis, 
rom is xalxia da umciresobad, romelic Tvlis, rom is ar aris xalxi~ (See-
ger, 343). naTelia, rom sigeris azriT, mosaxleobas mTlianobaSi sakmaod bevri 
ram hqonda saerTo imisaTvis, rom, garkveuli azriT, Seedgina `xalxi~, rome-
lic iziarebda xalxur musikas, Tu ara rogorc repertuars, aramed, rogorc 
koncefcias mainc da wuxda, rom es ar iyo saTanadod gacnobierebuli. vio-
ra da sigeri maxvils akeTeben imaze, rac sazogadoebis wevrebs saerTo aqvT 
musikaluri TvalsazrisiT. zogierTi individi SeiZleba `gavides~ am ZiriTadi 
`xalxuri~ fenidan da Seqmnas iseTi ram, rogoricaa `klasikuri~ musika, magram 
is, rac maT aerTianebs, aris saerTo xalxuri Semoqmedeba. isini varaudoben, 
rom es aris is, ramac mravalgvar dasavlur urbanul konteqstSi xalxuri 
Semoqmedebis da xalxuri musikis aRorZineba gamoiwvia.

amave Temis kidev erTi versiiT, swored klasikuri tradicia, _ `diadi 
tradicia~, rogorc mas sigerma da redfildma uwodes (Seeger, 1972: 7_10) _ 
aris is, rac aerTianebs adamianebs, romelTa xalxuri tradiciebi, realurad, 
Zalian gansxvavebulia. mravalgvari eTnikuri jgufebi, kastebi, Temebi da re-
ligiebi indoeTSi, romlebsac yoveldRiuri musikaluri gamocdilebisTvis 
gansxvavebuli repertuari aqvT, Tumca maT saerTo klasikuri repertuaris 
pativiscema da misdami erTguleba aerTianebs. ufro naklebad, amis Tqma iranis 
mimarTac SeiZleba.

oriode naSromi Tu moiZebneba, romlebSic msoflios urbanul kultureb-
Si sofluri xalxuri musikis roli da qalaquri sazogadoebis sxvadasxva rep-
ertuaris simboluri Rirebulebaa Seswavlili. maxvili keTdeboda xalxuri 
musikis rolze, rogorc eTnikuri jgufebis gansakuTrebulobis simboloze. 
magram es yovelTvis ar aris ase SezRuduli. am saukunis pirveli naxevris cen-
traluri evropis qalaqebSi cnobili iyo xalxuri musikis garkveuli nimuSebi, 
maT aswavlidnen skolebSi, saSualo klasis bavSvebs acnobdnen sofleli ZiZebi 
da am saSualo klasis warmomadgenlebma, Cveulebriv, icodnen raRac, rasac 
isini xalxur musikad miiCnevdnen. maTTvis xalxuri repertuari gamaerTiane-
beli faqtoria, radgan is musikaluri cxovrebis faqtia. `diadi tradicia~, 
romelic simbolos funqcias ufro asrulebs, sxva TvalsazrisiT, SeiZleba ga-
maerTianebeli faqtori aRmoCndes. mraval indoelsa da iranels ar gaugia da 
arc icnobs sakuTar klasikur tradiciebs, magram pativs scems da ganixilavs 
maT, rogorc kulturuli da erovnuli identobis simboloebs. aseve, swored 
erovnuli identobis simboloebad gamoiyeneboda me-19 saukunis bolos da me-
20-s dasawyisis evropuli xalxuri simRerebi. sigeris kvaldakval, aRvniSnavT, 
rom am gamaerTianebeli funqciis Sesruleba SeuZlia rogorc martiv, aseve, 
rTul repertuars. saerTo fena SeiZleba maRali an dabali iyos. iqneb bil 
brunzi cdeba da mTeli musika ar aris xalxuri musika. magram yvela xalxs Sei-
Zleba hqondes im saxis musika, romelic asrulebs xalxuri musikis funqcias, 
romelic vioram daadgina _ gaaerTianos ufro didi sazogadoeba. 

7 araxalxuris xalxuroba da xalxuris araxalxuroba (red.).
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sabrZolo cxenebis Weneba8

am saxis integraciisadmi erT-erTi midgoma kanonis damkvidrebaa. ̀ kanonis~ 
ideas da TviT am termins xangrZlivi istoria aqvs literaturis miznebisa da 
Sefasebis sferoSi da ufro naklebad, maT klasikuri musikis sferoSic daim-
kvidres adgili, rogorc es aRwera samsonma grouvis leqsikonSi (Grove, me-2 
gamocema, 2001). 1950 wlis Semdeg, roca musikologia sul ufro metad daint-
eresda sakuTari bunebisa da istoriis gaazrebiT, misma warmomadgenlebma dai-
wyes im gzebis moniSvna, romlebiTac kanonikuri koncefciebi gavlenas axdend-
nen maT samuSaoze. samsoni uolter vioras miiCnevs (Four Ages of Music9 _ Wiora, 
1965) erT-erT pirvel avtorad, vinc yuradReba miaqcia kanonikurs musikalur 
azrovnebaSi da, aseve, ramdenime mniSvnelovanma moRvawem, gansakuTrebiT, karl 
dalhausma (Dahlhaus, 1977) wvlili Seitana sakmaod iSviaT dialogSi. magram 
kanonebi, romlebsac musikologebi TviTon iyeneben, me-20 saukunis bolomde 
farTo kvlevis sagani ar gamxdara (Bergeron da Bohlman, 1992).

eTnomusikologiaSi kanonebma sxvadasxvagvarad Seasrules Tavisi roli: 
isini mTeli maTi istoriis ganmavlobaSi iyenebdnen kanonebs, ikvlevdnen arse-
bul kanonebs da Tavidan iSorebdnen maT. momdevno abzacebSi sami tipis kano-
nia ganxiluli: kanonebi, romlebic mniSvnelovan rols asruleben ganaTleba-
Si, kanonebi, romlebic mecnierebma esTetikuri an ideologiuri mosazrebebis 
gamo SemoiRes da kanonebi, romlebic savele muSaobis procesSi aRmoaCines. 
studenti rom viyavi (`moswavle~ rom meTqva, ukeTesi iqneboda: jer aTis arc 
viyavi), Cems musikalur ganaTlebaSi kanonis cneba batonobda. iqneb is jer 
kidev mniSvnelovania klasikuri orientaciis dasavluri musikis swavlebisa 
da dauflebis procesSi. es daiwyo fortepianos gakveTilebze: `baxis inven-
ciebi jer ar dagiwyiaT?~ _ mekiTxeba Cemze odnav ufrosi gogona _ ar vici, 
TanagrZnobas gamoxatavda da informacia ainteresebda, Tu amayobda imiT, rom 
Cemze win iyo. man swrafad gaamyara Cemi rwmena, rom am mokle piesebis swavli-
saTvis Tavis aridebis gza ar arsebobda (mec da sxvebic amas wamebis saxeobad 
ganvixilavdiT), Tuki mindoda Cemi, rogorc pativsacemi damwyebis adgili Se-
menarCunebina. mogvianebiT, invenciebi Caanacvla klementis `Gradus ad Parnas-
sum~-ma10 da baxis `kargad temperirebulma klavirma~. umaRlesi ganaTlebis 
sferoSi arseboben ̀ saxelebi Senobebze~ _ kampusebis teritoriaze ganlagebul 
uamrav samusiko Senobasa da sakoncerto darbazze. yvela Senobaze erTi da 
igive saxelebi ar aris amotvifruli, magram is faqti, rom saerTod gvxvde-
ba Senobebze aRbeWdili saxelebi, centraluri repertuaris koncefcias gad-
mogvcems. meorec, arseboben Teoriuli klasebi, romlebSic raRacas `zogadi 
praqtika~ ewodeba, aris norma, romelsac vadarebT yvelafers, rac iyo ufro 
adre, an ufro gvian, an rac ucxouria. daaxloebiT 1950 wels, roca kole-
jis studenti viyavi, pedagogebma Camoayalibes `musikaluri literaturis~ ga-
kveTilebis sistema, romelic jer kidev arsebobs. maxsovs, rom fortepianos 
literaturis gakveTilebze unda mogvesmina (an siamovneba migveRo) mTeli rigi 
mniSvnelovani nawarmoebebis Sesrulebisagan: baxis ̀ 48~,11 mocartis oriode so-

8 originalSi gamoyenebulia sityva warhorse, rac, sabrZolo cxenis garda, niSnavs gacveTil, 
mobezrebul musikalur nawarmoebs. 

9 musikis oTxi asaki (red.).
10 safexurebi parnasisken (red.).
11 igulisxmeba kargad temperirebuli klaviris 48 preludia da fuga (red.).
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nata, beThovenis Sua periodis sonata, diabelis variaciebi, Sumanis `karnava-
li~, Sopenis ramdenime etiudi. da amaSi kvlav is igulisxmeboda, rom arsebobs 
mTavari repertuari, romelSic davanebulia sazogadoebis centraluri Rire-
bulebebi, rom yvela profesionali, ase Tu ise, unda icnobdes am nawarmoebebs. 
Cven, studentebs, cinikuri damokidebuleba gvqonda amis mimarT da erT-erTma 
CvenTaganma am kurss saxelad `sabrZolo cxenebis Weneba~ Searqva. standar-
tuli leqsikonebi kanonis araerT gansazRvrebas gvTavazobs, xolo TemasTan 
dakavSirebuli publikaciebi, bergeronisa da bolmanis (Bergeron & Bohlman, 1992) 
krebulis da jim samsonis (Samson, 2001) statiis CaTvliT, migvaniSneben mTel 
rig istoriul periodebze dasavlur musikaSi, romelTagan TiToeulSi gam-
oyenebulia raRac, rasac SeiZleba kanoni ewodos. magram am cnebis teqnikur 
gamoyenebas rom Tavi davaneboT, rogorc es aris `beThovenis kanonSi~, rome-
lic gulisxmobs yvela im nawarmoebs, romlebic namdvilad TviTon beThovenma 
Seqmna, _ da mivubrundeT kanonebs, romlebic, raRacnairad, dakavSirebulia 
mTel musikalur kulturasTan, cxadi gaxdeba, rom `kanoni~ musikis garkveul 
raodenobas, an raime meTodologias, an musikis Sesaxeb azrovnebis stils da-
narCenze maRla ayenebs. marTlac, kanonikuris cneba vrceldeba, aseve, Cve-
ni ganaTlebis sistemaze musikologiaSi _ es aris warmodgena, rom arsebobs 
raRac siwminde, romelic axasiaTebs gansakuTrebul ideebs, Teoriebs, weri-
lobiT naSromebs; es aris moTxovna, rom arsebobs garkveuli ram, rac unda 
vicodeT, an risi gakeTebac unda SegveZlos, ara aqvs mniSvneloba, Tu kidev 
ras vakontrolebT, SeiZleba imasac ki, rom arsebobs garkveuli mravali musi-
ka, romlebic raRacnairad inarCuneben im disciplinis mTlianobas, romelic 
multi-musikalur samyaros swavlobs. 

aqvs (an hqonda) Tu ara eTnomusikologiur mecnierebas raime kanoni? erT 
dros iseTi STabeWdileba Seiqmna, rom amerikel eTnomusikologTa umravle-
sobas, miuxedavad maTi erTmaneTisagan gansxvavebuli specializaciisa, unda 
scodnoda raRac garkveuli privilegebuli repertuarebis Sesaxeb, romelTa 
arseboba am kanonSi emyareboda ara Sinagan maxasiaTeblebs an Rirebulebebs, ar-
amed gansakuTrebul mimarTebebs amerikul kulturas an amerikul musikalur 
kulturasTan: gamelanis musika (aradasavluri saorkestro musika, romelic 
dasavlur musikaSi umaRlesi Sefasebis mqone didi ansamblis analogiuria), 
induri klasikuri tradiciebi (musika, romelsac aqvs Teoriuli sistema da 
dasavluri musikis analogiuricaa da misi Semavsebelic), dasavleT afriku-
li dafdafebis dakvris tradiciebi (rogorc Cans, afro-amerikuli musikalu-
ri Rirebulebebis wyaro) da mkvidri amerikuli musika (adgilobrivi `sxve-
bis~ musika). am amerikeli swavlulebisaTvis msjeloba maT Sesaxeb, SemTxveviT, 
raRac lingua franca-s12 msgavsad iqca. Tumca suraTis meore mxare gvafiqrebinebs, 
rom eTnomusikologia antikanonikuri aspeqtis warmosaCenad Seiqmna: SeiZleba 
vifiqroT, rom is kanonis gamanadgureblebis profesiaa. garkveulwilad, eT-
nomusikologebma es gaakeTes, roca ganzogadebebisa da tradiciuli sibrZnis 
uarmyoflebad Tu damrRvevebad iqcnen. Cven vsvamT SekiTxvas, arsebobs Tu ara, 
raime formiT, yvela musikalur kulturaSi kanonebi, aris Tu ara kulturuli 
universalia repertuaris dayofa sazogado da met-naklebad privilegebul 
nawilebad da rogor aRmovaCenT kanonebs, Tu kanonis Sesaxeb Cvens dasavlur 
warmodgenebs ar gavavrcelebT musikaluri azrovnebis sxva sistemebze. mod-
iT, meore mxarec ganvixiloT: qmnian Tu ara mecnierebi kanonebs imisTvis, rom 

12 ena, romelic gamoiyeneba xalxebs Soris sakomunikaciod (red.).
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Tavisi monacemebi moawesrigon, uzrunvelyon sxva kulturebis musikis Tav-
sebadoba Cvens musikasTan da is, am gziT, advilad asaTvisebeli gaxadon, ra-
sac emsaxureba musikis daSla iseT elementebad, rogorebicaa melodia, ritmi, 
faqtura? swavlulebi kanonebs ayalibeben imis gamo, rac me esTetikuri da 
ideologiuri mosazrebebis Serwymad mimaCnia. zogjer gvainteresebs, rogor 
warmoiSva isini, magram gvaocebs maTi Zala da sicocxlisunarianoba. neba mib-
oZeT, Cemi mosazrebebi xalxuri Semoqmedebidan aRebuli magaliTis safuZvel-
ze Camovayalibo: es aris Caildis baladebi13 (Child, 1898). xalxuri Semoqmedeba, 
rogorc sfero, amJamad Tavis Tavs garkveuli procesebis kvlevad da konkret-
uli perspeqtivebidan midgomebis krebulad gansazRvravs, Tumca misi momxree-
bi me-20 saukunis pirveli samoci wlis ganmavlobaSi Tavs, tipurad, zepirad 
gadacemuli literaturisa da musikis konkretuli mTlianobis mkvlevrebad 
miiCnevdnen. SeerTebul StatebSi misi erT-erTi centri iyo anglo-amerikuli 
xalxuri simRera, xolo misi publikaciebis mniSvnelovani nawili Sedgeboda 
regionulad orientirebuli krebulebisagan, romelTagan zogierTs analizi 
da komentari axlda. samxreT apalaCebSi Segrovebuli inglisuri xalxuri sim-
Rerebis sesil Sarpiseuli (Sharp, 1932) krebuliT dawyebuli da gagrZelebu-
li beldenis (Belden, 1940) misuris xalxuri simRerebiT, devisis (Devis, 1929) 
virjiniis, flandersis (Flanders, 1960-65) axali inglisis, Sinhanis (Schinhan, 
1957) Crdilo karolinis, briusteris (Brewster, 1940) indianas, edis (Eddy, 1939) 
ohaios da mravali sxva xalxuri simRerebis krebulebSi maTi ganlageba, ti-
purad, iwyeba baladebiT da grZeldeba sxva JanrebiT (`simRerebi~). baladebis 
jgufSi ki isini iwyeba Caildis baladebiT da sruldeba amerikuli warmoSobis 
baladebiT. Sinhanma baladebi calke tomSi moaTavsa, xolo devisma mxolod 
Caildis baladebi Seitana krebulSi. yvela am krebulSi Caildis baladebi war-
modgenilia, rogorc kanoni da, marTlac, termini `Caildis kanoni~ farTod 
gamoiyeneboda msjelobebSi folkloris Sesaxeb.frensis jeims Cailds swamda, 
rom es baladebi sakmaod Zveli iyo, anonimur xalxur kulturaSi warmoSobili, 
gviyvebodnen ambebs, romelTa mniSvnelobac ufro farTo iyo, vidre mxolod 
lokaluri da, bolos, ubralod, ukeTesi literatura iyo sxva baladebsa da 
simRerebTan SedarebiT. TviTon Caildma es baladebi swored am CamoTvlili 
mosazrebebis gamo gamoarCia, radgan maTi fesvebi inglisSi an SotlandiaSi 
iyo, maRali literaturuli da, misi azriT, aseve, `auTentikurobis~ maRali 
xarisxiT xasiaTdeboda. am cnebas ki kanonikuri mniSvneloba aqvs. da, miuxeda-
vad imisa, rom teqsturi dajgufeba da dajgufeba motivis mixedviT, nawilo-
briv, marTlacaa Tanxvdenili, motivebi, romlebzec isini imRereboda, aseve, 
iqcnen erT mTlianobad, rogorc es naCvenebia bronsonis monumentur krebul-
Si The Traditional Tunes of the Child Ballads14 (Bronson, 1959_72). bronsonis mier Seg-
rovebul motivebs, marTlac hqonda garkveuli saxis erTianoba. magaliTad, 
“Lady Isabel and the Elf Knight”-is15 (Child, 4) 141 versiidan, romelTa motivebic aR-
moaCina bronsonma, 97 imRereboda erTi gvaris Tu tipis variantebze da danar-
Ceni _ meoris. erTianobasa da navaraudev Tanxvedras ori faqtori arRvevs: am 
motivebs zogjer, araCaildiseuli baladebisa da sxva simRerebis Sesrulebis 

13 krebuli, romelic Sedgeba 305 inglisuri da Sotlandiuri baladisa da maTi amerikuli 
variantebisgan. gamocemulia 10 tomad 1882-1889 ww. (red.). 
14 Caildis baladebis tradiciuli hangebi (red.).
15 ledi isabeli da elfebis raindi (red.)



–  363  –

drosac vxvdebiT. ledi isabelis ambavi, iseve, rogorc Caildis baladebis um-
ravlesobis Sinaarsi, gamoiyeneboda mravali sxva eris simRerebSic, rac do-
kumenturad dadasturebulia iivar kempinenis (Kemppinen, 1954) mier. Caildis 
baladebis, rogorc kanonis mimarT, eWvs iwvevs is faqtic, rom maSin, roca 
mecnierebi mijnaven maT sxva baladebisa da simRerebisgan da krebulebis da-
sawyisSi aTavseben, is fokloruli Temi anu momRerlebi, visganac es balade-
bi Sekribes da vinc maT, savaraudod, Tavisufal dros TavisTvis RiRinebda, 
aseve, maTi ojaxebi da megobrebi, sulac ar ganixilavdnen am baladebs calke 
kategoriad, ufro zustad, ar ganixilavdnen manam, sanam ar gaiges, rom Sem-
krebebi ase iqcevian da maTganac imaves moelian. 

asea Tu ise, rogorc Cans, msoflios mraval musikaSi kanonis paradigmuli 
magaliTis ZiebaSi, romelic Cemi siis sxvadasxva kriteriums daakmayofilebda, 
mivadgebiT sparsul radifs, romelsac swavlobs TiToeuli musikosi da ro-
melic, realurad, aTvlis wertili xdeba yvela improvizaciisa da kompozici-
isaTvis klasikuri musikis tradiciul seqtorSi. garda amisa, is gamoiyeneba 
sxvadasxva saxis musikaluri miniSnebisaTvis iranul-dasavluri musikis sin-
Tezisas. es ramdenime TvalsazrisiT aris kanoni da akmayofilebs Cem mier 
CamoTvlil mTel rig kriteriumebs _ is Cveulebrivi pedagogiuri iaraRia, 
yvela swavlobs mas musikosis profesiis dauflebis procesSi, da, amdenad, is 
hgavs baxis invenciebsa da kreiceris saviolino etiudebs. es marTlac asea, 
miT ufro, rom mravali sparsi musikosisaTvis is SeiZleba musikis erTaderTi 
ZiriTadi nawili iyos, romelic maT TavianTi kompetenciis dadasturebamde 
Seiswavles. musikosebTan saubrisas CemTvis naTeli gaxda, rom radifi cen-
traluri iyo. iseT SekiTxvebs, rogoricaa `ra aris realurad iranis namdvili 
musika?~, musikosebi, tipurad, pasuxobdnen, rom es iyo radifi (Zonis, 1973; Far-
hat, 1990), romelsac isini miiCnevdnen musikis ZiriTad repertuarad, Teoriul 
konstruqciad, nawilobriv, abstraqtul warmmarTvelad da auTentikurobis 
sazom xelsawyod. musikosebs nawilobriv, afaseben imiT, Tu ramdenad kargad 
akontroleben isini radifs. musikosebi, aseve, radifs aRwerdnen, rogorc 
musikaluri sistemis damagvirgvinebel miRwevas, daaxloebiT ise, rogorc dia-
di kompozitorebis qmnilebebi SeiZleba ganvixiloT dasavluri musikis udides 
miRwevad, musikad, romelic, albaT, unda scodnoda adamians, imisaTvis, rom 
saganmanaTleblo sistemaSi gaekvala gza. Cemi maswavlebeli, doqtori borou-
mandi gamudmebiT imeorebda daaxloebiT aseT frazas: `es namdvilad raRac di-
adia, raRac gansakuTrebiT natifi, es radifi, romelic aq, iranSi, SevqmeniT~. 
me axlac maocebs is sayovelTaod cnobili faqti, rom radifi mxolod me-19 
saukunis bolos Seiqmna da ar aris uZvelesi memkvidreoba. Tumca, ra Tqma 
unda, kanonebis damkvidrebaze, xSirad, gavlena SeiZleba moexdina kanonebis 
mniSvnelobas dasavlur musikaSi. marTlac, dasavleT CineTis uigruris eT-
nikuri jgufis makamis kanoni (Harris, 2008), rogorc Cans, me-20 saukunis kidev 
erTi monapovaria. 

madrasSi, amJamindel CenaiSi, xanmokle stumrobisas, Cemi drois didi nawi-
li ori sazogadoebis _ sparsuli da samxreT induri _ klasikuri musikis kul-
turebs Soris msgavsebebisa da gansxvavebebis kvlevas davuTme. madrasSi klasi-
kuri musikis kultura gacilebiT maRali iyo da gacilebiT meti musikosi 
da farTo auditoria hyavda. musikaluri kulturis struqtura, garkveulad, 
dasavlur qalaqebSi arsebulis paraleluri iyo, SeiZleba, mizanmimarTuli 
metoqeobis gamo. ase, rom iq tardeboda sajaro koncertebi, arsebobda saga-
zeTo kritika, varskvlavi Semsruleblebis sistema da a.S. magram, ra Tqma unda, 
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ramdenadac musika SeTxzuli nawarmoebebisa da improvizaciebis kombinirebaa, 
gansxvavebebic iyo. kanoni aSkarad arsebobda; misi dadgena SeiZleboda, Tu 
davukvirdebodiT qcevas, arCevans, praqtikebs da, aseve, Tu musikosebs aseT 
kiTxvebs davusvamdiT: `ra aris Tqveni musikis yvelaze mniSvnelovani kompo-
nenti?~ cudi iyo Tu kargi, aseTi pasuxebi miviRe: umniSvnelovanesia samocda-
Tormeti melakarta raga, is ragebi, romlebic mTavaria musikis TeoriisaTvis, 
radgan maT aqvT bgeraTrigis Svidi safexuri, erTi da imave TanmimdevrobiT 
rogorc aRmaval, aseve, daRmaval versiebSi. sainteresoa, rom isini sulac ar 
arian is ragebi, romlebic yvelaze farTod sruldeba. meore pasuxi aseTia: 
diadi kritisi, SeTxzuli nawarmoebebi, romlebic yvelam icis. da mesame, diadi 
kompozitorebi, ZiriTadad, e.w. sameuli, romelSic Sedian tiagaraja, diqSi-
tari da siama sastri. da marTlac, indoeTSi yofnisas, am sami kompozitoris 
nawarmoebebi yvelaze xSirad sruldeboda. rTuli iyo iseTi koncertis mo-
Zebna, romelSic tiagarajas, sul cota, erTi qmnileba mainc ar iyo CarTuli. 
musikalur kulturSi misi dominanturi rolis gamo, indoelebi xSirad mas mis 
Tanamedrove beThovens adarebdnen. ase, rom Cemi azriT, simarTle isaa, rom 
karnatuli da dasavluri klasikuri kanonebi paraleluria, magram es, nawi-
lobriv, imis gamoa ase, rom karnatel musikosebs evropul musikasTan kavSiri 
da metoqeoba surdaT. am kanonebma _ dasavlurma, sparsulma, karnatulma _ 
ase vTqvaT, TviTon, damoukideblad warmoadgines Tavisi Tavi; imaves vityvi 
Caildis baladebzec, miuxedavad imisa, rom isini kanonad mecnierebma aRiares 
da ara kulturam romelsac es mecnierebi mimarTavdnen. bleqfutur kul-
turaSic aRmovaCine, rom garkveuli simRerebi gamoiyofoda da yvelam icoda, 
rogorc raRac saxis kanoni. mecnierebisTvis raime kanonis garSemo organizeba 
xelsayreli, magram, aseve, ararealisturi SeiZleba iyos. akeTebs Tu ara yvela 
musikaluri kultura raime amdagvars _ es jer kidev dasadgenia.

cudi hangi arasodes mogvismenia 
zogjer eTnomusikologebi TiTqos TvalTmaqcoben. isini acxadeben, rom 

surT msoflios yvela musika Seiswavlon misi sakuTari terminebiT da war-
moadginon mxolod is Rirebulebebi, romelTac Tavad Sesaswavli kultura iz-
iarebs. Tumca maTi naSromebi xSirad gviCveneben, rom ar SeuZliaT (an ar surT) 
Tavi Seikavon zogierTi sakuTari Rirebulebis Setanisagan. maSasadame, dasav-
leli eTnomusikologebi evropul xalxur musikas, afrikul Tu Cinur musikas 
im meTodebiT Seiswavlian, romlebic asaxaven maT damokidebulebas dasavlu-
ri musikis Rirebulebebis mimarT, imis CaTvliT, rac pirvel rigSi aRmoCn-
da mimzidveli maTTvis am sxvadasxva musikaSi (Blum, 1991). evropuli xalxuri 
musikis kvlevis Sedegad, Cveulebriv, didi beWduri krebulebi iqmneboda, maSin 
roca indoeTis musikam biZgi misca kvlevebs, romlebic musikaluri dizainis 
sirTules afaseben. afrikuli musika araerTxel aRmoCnda kulturaTSorisi 
urTierTobebis, xolo samxreT amerikuli induri musika SamanizmSi musikis 
rTuli funqciebis Sefasebis saSualeba. xalxuri musikis mravali gamokvleva 
siaxlis grZnobas badebs; tibeturi musikisa _ arqeologiuri cnobismoyvare-
obis auras; amerikel indielTa musikis kvlevebi _ warmoSobs garkveuli sax-
is Tavdacvis gancdas am, SesaZloa, arasaintereso musikis mniSvnelobis gamo, 
iseT rTul organizmSi, rogoric kulturaa. 

Cveulebriv, miRebulia Tvalsazrisi, rom Cven vcdilobT aRmovaCinoT 
rogor afasebs sazogadoeba mis sxvadasxvagvar musikalur produqcias da 
rogor SeiZleba kulturis fundamenturi Rirebulebebi aireklos mis musi-
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kaSi. me ganvixile is eTikuri da socialuri Rirebulebebi, romlebic gansaz-
Rvraven, ra tipis pirovneba SeiZleba iyos an gaxdes eTnomusikologi. magram 
axla minda, aseve, vimsjelo zogierT im Rirebulebaze, romlebmac xeli Seuwyo 
am profesiis ganviTarebas konkretuli samecniero mimarTulebebiT. ra aris 
kargi musika eTnomusikologiuri standartiT? SeiZleba iTqvas, rom yvela 
musika imsaxurebs erTnairad detalur kvlevas an yuradRebis koncentrirebas 
im musikaze, romelsac TviTon sazogadoeba miiCnevs yvelaze Rirebulad. an 
SeiZleba, rogorc gareSem, Cveni sakuTari kriteriumebis safuZvelze davadgi-
noT, Tu romelia yvelaze Rirebuli stili, romlis SenarCuneba da gamokvleva 
Rirs. rogorc Cans, uamravi kriteriumi gamoiyeneboda, magram, yvela SemTx-
vevaSi, SesaZloa, isini adgendnen ideals, romelic, SesaZloa, Tavad mkvlevars 
ekuTvnoda. 

cneba ̀ auTentikuri~ didi xnis ganmavlobaSi batonobda Semgrovebel saqmi-
anobaSi da TandaTanobiT Seerwya `Zvels~, `egzotikurs~ da `kargis~ sinonimad 
iqca. Carlz sigerma (Seeger, 1977: 51-53), romelmac xnovaneba da stabiluroba 
auTentikurobis niSnad miiCnia, eTnomusikologebs brali dasdo, rom praq-
tikulad eTnocentrizmis momxreebi iyvnen da sayvedurobs, rom winaswarSe-
muSavebuli SexedulebebiT vsazRvravT, ra aris Seswavlis Rirsi, ris gamoc 
yuradRebis miRma rCeba uamravi ram, risi gamokvlevac sasurvelia. marTlac, 
arc Tu Soreul warsulSi, eTnomusikologiuri kvlevis obieqtad yvelaze xSi-
rad irCevdnen musikas, romelic, sxvadasxva aspeqtiT, yvelaze metad gansx-
vavdeboda TviT mkvlevris musikaluri gamocdilebisa da ganaTlebisagan. am 
obieqtebs Soris yvelaze tipuri iyo sayovelTaod wmindad da Seuryvnelad 
miCneuli xalxuri an tomobrivi Temis stili. me-19 saukunis Sexedulebebi 
musikaluri da kulturuli siwmindis Sesaxeb aTwleulebis ganmavlobaSi sa-
fuZvlad edo im sferos, romelic cdilobda gamijvnoda praqtikul sazoga-
doebasa da politikas. ucnauria, rom wminda musikis idea, rogorc wminda da 
Seuryvneli sazogadoebis niSani, 21-e saukuneSic inarCunebs Zalas. Cveni tran-
skrifciebisa da analizuri procedurebisaTvis Tvalis Sevlebac sakmarisia, 
mivxvdeT, rom isini Seqmnilia erTgvarovani wminda repertuarebisaTvis, maTi 
Tanmxlebi komentarebi ki gvafiqrebinebs, rom is, rasac veZebT, aris musika, 
romelic acileblad miekuTvneba romelime konkretul sazogadoebas.

1916 wels samxreT apalaCebSi Tavisi saqmianobis aRwerisas, sesil Sar-
pi tkbeboda am izolirebuli adgilis xalxuri simReris stilis siwmindiT: 
`roca, SemTxveviT, Tanamedrove quCis simRera am mTebSi SeRwevas axerxebs, mas 
maSinve tradiciul motivTan awyvileben da zogjer kidev ufro xvewen, roca 
mas tradiciuli baladis formaSi aqceven~ (Sharp, 1932: XXVI). misi mravalwliani 
TanamSromeli mod karpelesi, amave savele eqspediciis aRwerisas, aRtacebuli 
iyo faqtiT, rom `mTebSi Cveni yofnis mTeli drois ganmavlobaSi ar gvsmenia 
arc erTi cudi motivi, garda im SemTxvevebisa, roca misionerTa dasaxleba-
Si gviwevda cxovreba~ (Karpeles, 1973: 97). Sarpisa da karpelesis cnobierebaSi 
dominirebda rwmena, rom musikis garkveuli saxeebi kargi iyo, sxvebi cudi da 
rom kriteriumebi cxadadaa mocemuli maT mokle debulebebSi (Karpeles, 1951). 
magram dabinZureba yvelgan gardauvalia. `qveyana gaixsna, gzebi aSenda da ra-
diosa da Canawerebis niRabs amofarebulma gvelma edemis baRSi SeaRwia~ (Kar-
peles, 1973: 98). mniSvneloba ara aqvs, rom gveli, am SemTxvevaSi, qristianuli 
evangelizmis avangardi iyo. aSkaraa, rom Sarps apalaCebis TemSi arsebuli 
yvela musikis Segroveba ki ar surda, aramed hqonda konkretuli mosazreba, 
Tu ra musika iyo saTanado. aseTi ki iyo musika, romelic Zvel musikad iTvle-
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boda, xasiaTdeboda stilis erTgvarobiT da iyo unikaluri mraval sxva musi-
kasTan SedarebiT, romelsac SeiZleba iq earseba. es kriteriumebi gansazRvra-
vda siwmindesa da auTentikurobas. aradasavluri kulturebis warmomadgeneli 
mecnierebi xSirad iziareben am midgomas, amateben mas maTi sazogadoebebis 
winaSe mdgar praqtikul problemebsa da sakiTxebis xedvas. erT-erTi yvelaze 
gamokveTili swavluli, habib hasan touma sxvadasxva beWdur da zepir debule-
bebSi aRniSnavda, rom mniSvnelovania, auTentikurad miviCnioT da SeviswavloT 
is, rac am kulturaSi ganixileba, rogorc saukeTeso. is Tanamedrove arabul 
musikaSi arabuli da dasavluri elementebis Serevis mowinaaRmdegea da amt-
kicebs, rom ̀ tipuri arabi musikosi axla asrulebs musikis raRac saxes, romel-
ic ar aris arc WeSmaritad arabuli da arc WeSmaritad ucxouri, magram romel-
zec didi gavlena moaxdina sazogadoebis gemovnebam da moTxovnam. … amrigad, 
axali ganviTareba sxva araferia, Tu ara tradiciuli musikis warmoudgeneli 
damaxinjeba, araarabuli kulturebidan aRebuli ucxouri elementebis gamoy-
enebis gamo~ (Touma, 1975: 129). miuxedavad imisa, rom igi pirdapir ar uaryofda 
Tanamedrove, Sereuli stilebis sargeblobas, mas surda, rom eTnomusikolo-
gias mxari daeWira iseTi modernizebisaTvis, romelic xels Seuwyobda axali 
musikis Seqmnas da romelic _ arsebulisagan gansxvavebiT, _ iqneboda tradici-
uli klasikuri musikis WeSmariti gagrZeleba (iqve: 132). sakuTari kulturuli 
da musikaluri Rirebulebebis safuZvelze mkvlevari ayalibebs Tavis midgomas 
savele kvlevisadmi, romlis kriteriumia saukeTeso Semsruleblebis gamov-
lena. Tu gvinda saTanadod gavigoT musikaluri kulturis arsi, amtkicebs 
touma, yuradReba saukeTeso musikosebze unda gavamaxviloT (Touma, 1968: 22). 

Znelia savele mkvlevari davadanaSauloT imaSi, rom is eZebs, raime Tval-
sazrisiT, saukeTesos. marTlac, dasavluri klasikuri musikis savsebiT gansx-
vavebul suraTs miviRebT, Tu mas SeviswavliT isaak sternisa da mstislav 
rostropoviCis da ara sauniversiteto orkestrebis Sesrulebis mixedviT. am 
ukanasknelT momavalSi davubrundebiT maTi simravlis gamoa, axla ki, mod-
iT, gavixsenoT, rom es orkestrebi ar iarsebebda, idealebad rom ar hyolo-
daT cnobili udidesi virtuozebi. informantebis rekomendaciebi xSirad 
saukeTesos Ziebisken gvibiZgebs. zogjer maTTvis gaugebaria, rom mecniers Sei-
Zleba sxva ganzraxva hqondes. Cemi mTavari iraneli maswavlebeli ver xvdeboda, 
ratom unda vyofiliyavi dainteresebuli ramdenime Semsruleblis SedarebiTi 
SeswavliT. sabolood, mixvda: `amas imis saCveneblad akeTebT, rom me sxvebze 
ukeTesi musikosi var!~ mas ver warmoedgina, rom me, SesaZloa, mainteresebda, 
ras akeTebs saSualo musikosi; sxva Tu araferi, es xalxic cdilobda, Tumca 
bolomde ver axerxebda, mieRwia imisTvis, rac didma musikosebma warmatebiT 
gaakeTes, da es maT icodnen. ratom unda SeviswavloT kultura imis meSveobiT, 
rasac TviTon es kultura arasrulyofilad miiCnevs? dasavluri musikis is-
torikosebi zogjer imave midgomas iziarebdnen, magram radgan isini ar iyvnen 
renesansis an me-18 saukunis musikosebi, maT ar SeeZloT ise avtoritetulad 
isaubraT, rogorc Cems maswavlebels, romelic, yvelaferTan erTad, Tavisi 
kulturis auTentikuri informanti iyo. magram Cemi maswavlebeli SesaniSna-
vad moergeboda Tanamedrove dasavluri humanizmis CarCosac. eTnomusikolo-
giaSi miRebuli Rirebulebebis kritikuli ganxilvisas iujin helmma mkafiod 
Camoayaliba humanisturi pozicia: `rogorc Cans, Cven daviviwyeT xarisxi. Cems 
aspirantebs istoriul musikologiaSi ar vurCev warsulis meorexarisxovani 
kompozitorebis gacocxlebas da, garda amisa, ar var mzad, vaRiaro, rom yvela 
aradasavluri musika Tanabrad imsaxurebs Seswavlas~ (Helm, 1977: 201). riCard 
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franko goldmani statiaSi “In Support of Art”16 (1976), romelic gamoqveynebis mo-
mentSi polemikuri iyo, detalurad asabuTebda venis klasikosebisa da go-
Tikuri kaTedralebis musikis upiratesobas avRanur da inuitebis musikasTan 
SedarebiT.

advilia, vipovoT sakamaTo punqtebi am debulebebSi, romlebic efuZneba 
eTnomusikologebis rwmenas, rom SesaZlebelia, gamoviyenoT raRac saxis uni-
versaluri xerxi xarisxis gasazomad, radgan maT ar ainteresebT sazogadoebis 
konsensusi an Sexedulebebi maTi sakuTari musikaluri Rirebulebebis Taoba-
ze. aRqmis istoriiT dadasturebuli Tvalsazrisi, rom zogierTi dasavleli 
kompozitori sxvebze ukeTesia, ar aris im varaudis analogiuri, rom zogier-
Ti musika ukeTesia, vidre sxvebi. isini gansxvavebuli feris cxenebia. musikis 
istorikoss, romelic, erTi SexedviT, umniSvnelo, Tumca, Tavisi drois, Ses-
aZloa, popularul kompozitors ikvlevs, SeiZleba, istoriaSi misi CarTvis 
survili hqondes, xolo eTnomusikologma SeiZleba ikiTxos, nuTu ar aris 
sakmarisi imis Tqma, rom yovel musikas, misi sakuTari standartebiT, aqvs kar-
gi da cudi nimuSebi? Tumca am ganzogadebam SeiZleba Zalian Sors wagviyvanos.. 
ra unda vTqvaT, magaliTad, bleqfutelTa tradiciis Sesaxeb, romlis mixedvi-
Tac aris kargi da cudi Sesruleba, magram adamianebi Tavs uxerxulad grZno-
ben, Tu ityvian, rom romelime simRera cudia, radgan, maTi rwmenis sistemaSi 
yvela simRera zebunebrivi saCuqaria? an sparsi ostatebis Sesaxeb, romlebsac 
surT gamohyon radifis arsebiTi da mniSvnelovani nawilebi, magram romlebic 
arasdros ifiqreben, rom misi nawilebi `cudia~ _ da amrigad, SeuZliaT Tqvan, 
rom Sesruleba iyo cudi, magram musika arasdros aris cudi? 

Cven gvainteresebs is sazRvrebi, romlebsac xalxebi avleben sakuTari 
musikaluri kulturis SigniT, is gzebi, romlebiTac isini Tavisi sakuTari 
sxvadasxva musikis klasificirebas axdenen. magram, mravali TvalsazrisiT, eT-
nomusikologiuri kvleva yovelTvis iyo sazRvrebisa da klasebis kvleva, im 
gzebis kvleva, romlebiTac musikis sxvadasxva saxe dakavSirebulia adamianTa 
sxvadasxva tipTan. Cven ganvixileT sazRvrebi, magram TiTqmis ar gagvirkvevia, 
zustad rogoria es sazRvrebi da rogor SegviZlia maTi wvdoma.

16 xelovnebis mxardasaWerad (red.).
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25
iubalis arsebebi

instrumentebi

musikosi? raze ukravT?
eTnomusikologiisaTvis arsebiTi mniSvneloba aqvs instrumentebis kv-

levas sxvadasxva perspeqtividan, rasac ganvixilavT, rogorc musikis kvlevas 
kulturaSi. aq Cndeba SekiTxva _ Tu vin raze ukravs da ras niSnavs es. Cven 
gvinda vicodeT, magaliTad, karnatul musikaSi ratom arian umetesad qali 
momRerlebi; ratomaa, aseve, amerikul samusiko skolebSi da ratomaa, rom, 
bolo dromde, spilenZis instrumentebi (da, garkveulwilad, xisac) mamakace-
bis saqme iyo. organologiis qvedisciplina _ instrumentebis sistematuri Ses-
wavla _ Cveni sferos mniSvnelovani nawilia da is arsebobs muzeumebis mzardi 
mniSvnelobisa da imis gamo, rom TandaTanobiT yalibdeba arqeomusikologi-
is sferod, romelic emTxveva eTnomusikologiis qvesferos da, ZiriTadad, 
damokidebulia instrumentebis, rogorc uZvelesi artefaqtebis Seswavlaze.

instrumentebi, romlebic musikalur kulturaSi, realurad, yvelaferTa-
naa dakavSirebuli, farTo Temaa, Tumca me maT mxolod mokle Tavi SemiZlia 
mivuZRvna _ Sevexebi instrumentebis aspeqtebs socialur cxovrebaSi, instru-
mentebis klasifikaciasa da muzeumebs. neba miboZeT, dasawyisisaTvis aRvniSno, 
rom akademiur disciplinebSi instrumentebis kvlevis saTanado roli sakama-
To sakiTxia. unda iyos Tu ara organologia damoukidebeli sfero, romelic 
iyenebs istoriul, eTnomusikologiisa da sistemuri musikologiis meTodebs, 
Tu instrumentebi, ZiriTadad, unda ganvixiloT maT socialur da istoriul 
konteqstebSi? aseve, unda daukran Tu ara maTze orive _ rogorc maTTvis 
tradiciuli, ise inovaciiuri _ stiliT? zogierTi eTnomusikologiuri mi-
moxilva (magaliTad, Blacking, 1973; Bose, 1953; Czekanowska, 1971; Merriam, 1964) 
instrumentebis kvlevas damoukidebel qveganyofilebad ar ganixilavs, maSin 
roca sxva naSromebSi (rogorebicaa Hood, 1971; Kunst, 1959; Myers, 1992; Nettl, 
1964; Sachs, 1962) zogjer sakmaod moculobiTi damoukidebeli Tavebi eZRvneba 
mxolod organologias, instrumentuli musikis an misi gamomyenebeli sazoga-
doebis ganxilvisgan damoukideblad. kamaTi exeba ara instrumentebis realur 
mniSvnelobas, aramed imas, Tu, romeli disciplinaa ufro ukeTesi maT sakv-
levad. ase, rom, imis mixedviT, Tu romel banaks miakuTvneben Tavs, eTnomusi-
kologebi realurad sakmaod did dros uTmoben instrumentebis kvlevas, daw-
yebuli nimuSebis SegrovebiT da saklasifikacio sistemaSi maTi gaerTianebiT _ 
semiotikur analizamde da Semdeg, maTze dakvris Seswavlamde. maswavleblebi, 
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romlebic eTnomusikologiis Sinaarssa da ideas aziareben axalgazrdebs, uma-
Rles saswavleblebSi, sul ufro metad aqezeben studentebs, dainteresdnen 
instrumentebiT da maTze dakvriT. amaSi SeiZleba studentebisaTvis martivi 
instrumentebis gamogonebisa da damzadebis, msoflios romelime tradiciis 
Sesaxeb gakveTilebis Catarebisa da ansamblebis Seqmnis davalebac Sediodes.

musikis istoriaSi organologiis erT-erT rols musikologiis sxvadasxva 
qvedisciplinis erTmaneTTan dakavSirebis tendencia gansazRvravda. adler-
is 1885 wlis mimoxilvaSi organologia `sistematuri musikologiis~ erT-er-
Ti mTavari qveganyofilebaa, xolo im mcire raodenobis institutebs Soris, 
romlebic am sferos emsaxurebian, ramdenime ikvlevs instrumentebs _ Tumca 
zogjer, rogorc fsiqo-akustikis an fsiqo-musikologiis programebis nawils. 
musikis istorikosebisaTvis, romlebic saSemsruleblo praqtikas swavloben, 
instrumentebi arsebiTi artefaqtebia imis Sesaswavlad, Tu rogor JRerda 
musika da sxv. eTnomusikologebisaTvis instrumentebi im infrastruqturis 
nawilia, romelic maT SesaZleblobas aZlevs musika sazogadoebasa da kultur-
aSi ganixilon. studentebisaTvis instrumentebi mTavar obieqtebs warmoad-
genen musikaluri ikonografiisa da musikis arqeologiis Seswavlisas. studen-
tebi, romlebic wyobebis sistemebs swavloben, muSaoben instrumentebTan an, 
sul mcire, sWirdebaT instrumentebi imis gasarkvevad, Tu rogor Seesabame-
ba Teoria realobas. rogorc Cans, instrumentebi kulturuli universaliaa. 
dasavlur kulturasa da mis Sua aRmosavlur winamorbedebSi musika _ zogjer 
kargi da zogjer cudi fenomeni _ TiTqmis sayovelTaod ganixileba, rogorc, 
ZiriTadad, instrumentuli. `dabadebaSi~ (4:21) iubali aRwerilia rogorc `me-
CangeTa da mestvireTa mama~; xalxuri tradicia mas xSirad musikis Semqmnelad 
ganixilavs, Tumca, rogorc Cans, ueWvelia, rom simRera win uswrebda dakvras. 
amJamad, Tanamedrove Crdilo amerikaSi, roca amboben, rom mavani musikosia, 
avtomaturad ismis kiTxva `raze ukravs?~.

literaturas, romelic cdilobs specifikurad organologiuri iyos, 
mTeli rigi sazrunavi aqvs: instrumentebis klasificireba iseT sistemad, ro-
melic SeiZleba sayovelTaod gamoviyenoT, instrumentebis warmomadgenloba 
vizualur xelovnebaSi, mocemuli kulturis sruli instrumentariumis kata-
logebisa da instrumentebis koleqciebis Seqmna da movla-patronoba. am yve-
lafers aqvs kavSiri eTnomusikologiasTan, magram eTnomusikologebs instru-
mentebis kvlevisas kidev sxva damatebiTi sazrunavi aqvT. eTnomusikologiis, 
rogorc cnebebisa da sakiTxebis erTobliobis ganxilvisas, unda vikiTxoT, Tu 
organologiis ra aspeqtebia kamaTisa da debatebis sagani. modiT, ganvixiloT 
ramdenime maTgani.

magram es gana instrumentia?
realurad, es rTuli sakiTxi SeiZleba iyos, erT-erTi im sakiTxTagani, 

romelsac, sul mcire, ornairad SeiZleba mivudgeT: es `Cveni~ (dasavluri? 
samecniero? obieqturi?) standartebiTaa instrumenti da ganixilaven Tu ara 
mas musikaluri msoflios nawilad is adamianebi, romlebic floben an flobd-
nen mas? es sakiTxi Sinauri-gareSes perspeqtivebidanaa ganxiluli or uaxles 
publikaciaSi. hikmanis, kilmerisa da eixmanis krebulSi (Hickmann, Kilmer & Eich-
mann, 2002) gaerTianebuli statiebi, rogorc arqeologiuri naSromebisadmi 
gazrdili interesis simboloebi, warmoadgenen uaxles arqeologiur kvlevebs 
an ganagrZoben kamaTs Zveli aRmoCenebis Taobaze. maTSi yuradReba gamaxvile-
bulia identurobasa da im tonalur sistemebze, romlebsac isini SeiZleba 
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warmogvidgenen. Vision of Sound-Si1 (Diamond, Cronk & von Rozen, 1994) Seswavlilia 
Crdilo amerikis aRmosavleTis mkvidri (anu pirveli) xalxebis instrumentebi; 
kvlevis ZiriTadi Temebia instrumentebis JReradobis simbolizmi; is gzebi, 
romlebiTac instrumentebi xels uwyoben urTierTmoqmedebasa da urTierTo-
bas; aseve, informaciis mopoveba adgilobrivisa da gareSes gansxvavebuli per-
speqtivebidan. mokled rom vTqvaT, arqeologebs surT icodnen, aris Tu ara 
fleita `namdvilad~ obieqti; eTnografebs surT gaigon, Tu ras niSnavs fraza 
_ `es aris fleita~.

magaliTi: 1995 wels sloveniaSi neandertaluri periodis arqeologi-
ur obieqtze aRmoaCines is, rac SemdgomSi uZveles musikalur instrumentad 
miiCnies _ Zvlis fleitis segmenti, sul mcire, ori Tu sami saTiTe nasvre-
tiT (Kunej, 1997). ramdenime mtkicebuleba: es aSkarad Zvlis fleitaa saTiTe 
nasvretebiT, nasvretebis ganlageba gvafiqrebinebs diatonuri gamis an gamis 
segmentis Canasaxebis arsebobas; is mogviTxrobs musikis warmoSobis an, sul 
mcire, yvelaze adreuli musikis warmoSobis Sesaxeb (lamis `adamianuri musika~ 
davwere, magram neandertalebis evoluciuri statusi jer kidev ar aris naTe-
li biolog-anTropologebisTvis).

am gancxadebebs saintereso SekiTxvebTan mivyavarT: rogor unda davrwmun-
deT, rom Zvlis es mcire segmenti instrumentia? iqneb, is, ubralod, SemTx-
veviTi formaa, kacma ar icis, ris. zoma, romliTac sami saTiTe nasvretis 
safuZvelze SesaZlebelia mTeli instrumentis gamis dadgena, sakamaToa; ar-
avin icis, es instrumenti oqtavas emyareboda Tu kvartas da, rac uaresia, 
warmogvidgens Tu ara es instrumenti erT-erTs im ramdenime wyobidan, rom-
lebsac neandertalelebi iyenebdnen an, saerTod, ,`awyobdnen~ Tu ara isini 
instruments?. marTlac, ar arsebobs iseTi saSualeba, romliTac gavarkvevT, 
es instrumenti mTeli sazogadoebis mier iyo miRebuli, Tu es iyo raRac, rac 
erTma individma, albaT, gansakuTrebulma ymawvilma, TavisTvis daamzada. da 
am SemTxvevaSi, Tu neandertalelebi damoukidebel genetikur jgufs warmoad-
gendnen da Homo sapiens-isgan gansxvavebuli arsebebic ki iyvnen, aris Tu ara 
es is instrumenti, romelic, saerTod, SeiZleba CavrToT adamianis musikis 
kvlevaSi? zogierTi gamotanili daskvna gamomdinareobs Cveni uzomo survili-
dan, davakanonoT Cveni dasavluri praqtikebi imis CvenebiT, rom maT uZvelesi 
fesvebi aqvT. ra Tqma unda, aTiode wlis Semdeg samxreT germaniaSi aRmoaCines 
ramdenime ufro axali da ufro sruli nimuSi, romelTa Taobazec SekiTxvebi 
ar gaCenila da romlebic arqeologiurad Homo sapiens-Tan iyo dakavSirebuli. 
uZvelesi musikaluri instrumentebis arqeologia zedmiwevniT ganixila iain 
morlim (Morley, 2013). 

magram, ai, eTnomusikologebisTvis gankuTvnili kiTxva: gamoiyeneboda Tu 
ara `fleitis~, romelic realurad iyo instrumenti, es segmenturi nawili 
musikis warmosaqmnelad da meore, iRebda Tu ara am sazogadoebis kultura 
mas Tavis sakuTar nawilad? iyo es is, rasac neandertalelebis es jgufi Cveu-
lebriv moixmarda? `hqondaT~ maT fleitebi? es fleita ormoci-ormocdaaTi 
aTasi wlisaa. Tumca es SekiTxvebi uadgilo arc gacilebiT ufro gviande-
li xalxebisTvis iqneba. me-20 saukunis dasawyisSi bleqfutebs, rogorc Cans, 
ar hqondaT fleitebi. me zogierT maTgans vkiTxe; maT icodnen, rom mkvidri 
xalxebis umravlesobas fleitebi ar hqonda. `iciT, gagvigia, rom didi xnis win 
fleitebi arsebobda, magram Cven ar gvaqvs~. muzeumebis saguldagulo daTva-

1 JReradobis xedva (red.).
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lierebis Sedegad erTi artefaqti aRmovaCine _ Tofis lulisagan damzadebu-
li fleita. ueWvelia, rom didi xnis win fleitebs kidevac rom earseba, isini 
Tofis lulebisgan ar iqneboda damzadebuli, ase rom, momiwia sakuTari Tav-
isTvis mekiTxa, iyo ki es instrumenti iseTi, rogoric unda yofiliyo, romel-
zec SeZlebdnen dakvras da romelsac gaiTavisebdnen. Tumca maSin, 1981 wels 
madrasSi swavlisas, Sevityve, rom ori musikosi karnatul musikas saqsofonze 
asrulebda. sakiTxi imas ki ar exeboda, iyo Tu ara saqsofonebi instrumentebi, 
aramed imas, iyvnen isini samxreT induri kulturisaTvis damaxasiaTebeli, Tu 
droebiT SeiWrnen sxvis teritoriaze. dRes viciT: isini miiRes da karnatul 
musikaSi ufro meti saqsofonistia. magram aman wamoWra sakiTxi, rom aucile-
belia imis dadgena, realurad aris Tu ara romelime instrumenti ama Tu im 
musikaluri kulturis nawili. da kidev, kulturaSi, romelic musikaluri da 
aramusikaluri bgerebis gansxvavebisas akustikur kriteriumebs ufro nakle-
bad iyenebs, vidre socialurs, aucilebelia vikiTxoT, aris Tu ara organolo-
giuri kvlevis sagani jorj anTeilis2 vertmfrenis propelerebi an heliumis 
bombi (rac, mTxrobelis xmis asawevad, gamoiyenes salvatore martiranos L’s 
GA-Si3).

aris Tu ara instrumenti obieqti da ganixilavs Tu ara mas aseTad sazoga-
doeba da, amdenad, unda ikvliois Tu ara igi eTnomusikologiam? am fundamen-
tur SekiTxvas mivyavarT im instrumentebis reestris SedgenasTan, romlebic 
kulturas ekuTvnis. wignebi, romelTa saTaurebi ase iwyeba `…-is musikaluri 
instrumentebi~, organologiuri literaturis, albaT, yvelaze gavrcelebu-
li Janria. maTi CamonaTvali ramdenime gverds daikavebda. neba miboZeT, mx-
olod sami saetapo naSromi movixsenio, rogorc istoriis mTavari magaliTebi. 
erT-erTi yvelaze adreuli da, aseve, yvelaze sruli aris fernando orticis 
(Ortiz, 1952-55) afro-kuburi instrumentebis xuTtomiani gamokvleva, romel-
Sic mocemulia yvelaferi, rac SeiZleba vicodeT geografiulad SezRudu-
li instrumentuli kulturis Sesaxeb _ struqtura, socialuri roli, isto-
ria, musika da sxv. ufro adreuli da orticis yovlismomcveli kvlevisagan 
gansxvavebiT, izikoviCis (Izikowiz, 1935) viwrod fokusirebuli naSromi samxreT 
amerikel indielTa instrumentebis Sesaxeb, didwilad, emyareba samuzeumo ko-
leqciebs da adreul eTnografiul literaturas da yuradRebas amaxvilebs 
instrumentis struqturasa da geografiul gavrcelebaze. mesame magaliTad 
SemogTavazebT mravaltomeuls Handbuch der europӓichen Volksmusikinstrumente4, 
romlis mTavarma redaqtorebma doris stokmanma da oskar elCekma 1970-ian 
da 1980-ian wlebSi gamosces mTeli rigi tomebi, romlebSic TiToeuli eris 
instrumentebi (magaliTad, Cexoslovakuri instrumentebis mimoxilva, Kunz, 
1974) ganxilulia struqturis, istoriis, warmoSobisa da, nawilobriv, reper-
tuaris gaTvaliswinebiT.

2 jorj anTeili (1900-1959) _ amerikeli avangardisti pianisti, kompozitori da gamomgonebe-
li, romelic Tavis modernul kompoziciebSi mesikalurTan erTad iyenebda Tanamedrove e.w. 
industriul da meqanikur JReradobebs (red.).
3 salvatore martirano (1927-1995) _ amerikeli kompozitori, werda eleqtronul musikas da 
igonebda eleqtronul sakravebs, iyenebda 12-tonian sistemas, jazs, adgilobriv dialeqtebs 
da multimedias. misi yvelaze cnobili nawarmoebia “L’s GA” (Lincoln’s Gettysburg Address), romel-
ic popularuli iyo 1960-ian wlebSi da asocirdeboda antivietnamur moZraobasTan, 
4 evropuli musikaluri sakravebis cnobari (red.).
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sazogadoebasa da kulturaSi
es mTavari naSromebi da, maT msgavsad, sxvebic, instrumentebs ganixilavs, 

rogorc musikaluri kulturis erTgvarad calke aspeqts. eTno-organologiis 
(gavbedoT am terminis Semotana?) mniSvnelovani aspeqtia instrumentebis roli 
sazogadoebasa da kulturaSi, maTi musikaluri rolisagan damoukideblad. 
Cven SegviZlia ganvixiloT instrumentebi, rogorc sxva sferoebis aspeqte-
bi. ase, magaliTad, sazogadoebis teqnologiis kvlevaSi Sevidoda instrumen-
tebis damzadeba da isini, vinc aseT kvlevas atareben, swrafad aRmoaCenen, rom 
mraval sazogadoebaSi instrumentebi yvelaze ufro ganviTarebul da rTul 
produqcias miekuTvneba da miekuTvneboda. es, SeiZleba, sworia neandertalu-
ri fleitis SemTxvevaSic, romelic, albaT, daamzada iman, visi iaraRic manamde 
mxolod joxebi da komblebi iyo. es, aseve, sworia me-18 saukunis fortepia-
nos SemTxvevaSic, romelic xasiaTdeba CaquCebisa da gamorTvis meqanizmebiT, 
pedalis moqmedebiT, simebis uaRresad rTuli ganlagebiT. an, iqneb, barokos 
periodis organi ukeTesi magaliTia?

statiaSi saTauriT The Social Life of Musical Instruments5 eliot beitesi (Bates, 
2012) asabuTebs musikaluri instrumentebis kvlevis gafarToebis saWiroebas. 
igi maT ganixilavs, rogorc eTnomusikologiis mTavar saSualebas musikaluri 
stilebis, sazogadoebis rigiTi wevris musikasTan damokidebulebisa da, gansa-
kuTrebiT, sazogadoebaSi instrumentebis aramusikaluri rolebis gasaazreb-
lad. beitesi mTel gverds uTmobs iseT gansxvavebul SekiTxvebas, rogorebicaa 
`ratom izidavs zogierTi instrumenti musikos-Semsrulebels?~ da `raSia Rv-
Taebrivi instrumentebis Zala?~, riTac kulturasTan instrumentebis dakav-
Sirebis axal gzebs gvTavazobs.

instrumentebi, aseve, samarTlianad warmoadgens saxlis mowyobis, sazoga-
doebaSi misi rolisa da esTetikis kvlevis nawils. isev pianinos mivubrundeT: 
ra Tqma unda, is avejia _ daazusteT avejis gadamzidav kompaniasTan _ Tumca, 
is aseve, aris dasavluri sazogadoebis saSualo klasis simbolo, romelsac 
SexvdebiT iseT saxlebSi, sadac misi daniSnuleba, ubralod, isaa, rom iyos, ma-
Sinac ki, Tu masze arasdros daukravT; is, aseve, aziuri da afrikuli ojaxebis 
nawili da maTi Tanamedroveobis maCvenebelia (Kraus, 1989). is, aseve, simboloTa 
samyaros mniSvnelovani komponentia: daufiqrdiT pianinos klaviaturis, misi 
TeTri da Savi klaviSebis ganlagebas musikosebisaTvis dabadebis dRis misa-
loc baraTebze, an aziuri Tu afrikuli instrumentebis gamofenas Crdilo 
amerikul an evropul saxlebSi, roca aravis azradac ar mosdis maTze da-
kvra (an Tundac maTi Canawerebis mosmena), rac aris mflobelis tolerantuli, 
relativisturi midgomis simbolo. dasavlur sazogadoebaSi instrumentebi 
sxva kulturebis umniSvnelovanes maxasiaTeblad ganixileba: gaiTvaliswineT 
induri sitaris, afrikuli arfisa da dolis an avstraliuri dijeridus mniS-
vneloba samogzauro sareklamo abrebsa da safosto markebze.

instrumentebi mniSvnelovania genderul da sxva saxis kvlevebSi, rom-
lebic sazogadoebis qvejgufebis urTierTqmedebas Seiswavlis. daaxloebiT 
1940-iani wlebis amerikuli saSualo klasis kulturaSi qalebi iSviaTad ukra-
vdnen spilenZis Casaber instrumentebze da kidev ufro iSviaTad _ dasartyam 
instrumentebze. isini, ZiriTadad, ukravdnen pianinoze, simebian xemian instru-
mentebze, iqneb, fleitazec da arsebobda maTi gansakuTrebuli sfero _ arfa; 
mraval simfoniur orkestrSi mxolod erTi qali iyo _ arfisti. popularuli 

5 musikaluri sakravebis socialuri cxovreba (red.).
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musikis sferoSi instrumentalisti qalebi iSviaTad gvxvdeboda. es garkveuli 
saxis stereotipia, romelic me-20 saukunis bolomde arsebobda. ase, magaliT-
ad, 1980-ianebSic ki centraluri evropis erT-erT umaRles samusiko skolaSi, 
sayvirze, trombonsa da tubaze dakvras, umeteswilad, mxolod mamakacebi swav-
lobdnen, maSin roca vokalur ganyofilebaze araproporciulad bevri qali 
da afro-amerikeli swavlobda. es gvafiqrebinebs, rom TeTrkaniani mamakacebis 
azriT (Tu amJamad ara, erT dros mainc), mxolod maT hqondaT rTuli meqa-
nizmebis marTvisTvis saWiro kvalifikacia. Tumca, meore msoflio omis dros, 
roca qalebma xeli mraval iseT saqmes mohkides, rac manamde mamakacebis saqmed 
iTvleboda (rogorc simReraSi Rosie the Riveter6), Camoayalibes `mxolod qaliS-
vilebis bendebi~ da Caenacvlnen biWebs amerikis patara qalaqebSi patriotuli 
marSebis Semsrulebel musikalur jgufebSi.

1960-iani wlebis iransa da 1980-iani wlebis madrasSi instrumentebi mniS-
vnelovani iyo, rogorc sqesis aRmniSvnelebi, Tumca xazebi iqac gadaikveTa. 
revoluciamdel iranSi instrumentebze, ZiriTadad, mamakacebi ukravdnen, 
Tumca situcia rTuli iyo da cvlilebis procesi mimdinareobda. popularu-
li musikis sferoSi musikosebi mamakacebi iyvnen, gamonakliss vokalistebi 
warmoadgendnen. klasikur musikaSi oriode qalic iyo, romlebic, aseve, Zir-
iTadad, momRerlebi iyvnen, Tumca ramdenime instrumentalistic gvxvdeboda, 
magram isini, ZiriTadad, kerZo garemoSi ukravdnen da iSviaTad gamodiodnen 
scenaze. maTi instrumentebi simebiani iyo _ sanTuri, setari da, zogjer, vio-
lino. ar maxsovs, Tarze, iudze an neize (tar, ‘ud, ney) Semsrulebeli qalisTvis 
momesmina. Tumca modernizebuli klasikuri musikis scenaze ramdenime qali 
pianisti iyo. xalxuri musikis kultura da misi is aspeqti, romelic moicav-
da sajaro Sesrulebas saTxrobi an religiuri masalis specialistebis mier, 
mTlianad mamakacuri saqme iyo. dabldeim (Doubleday, 1999) dokumenturad daa-
dastura mTel islamur Sua aRmosavleTSi qalebis farTod gavrcelebuli, 
gansakuTrebuli kavSiri dafTan. iransa da avRaneTSi musikis Seqmna, gansa-
kuTrebiT, instrumentebiT, mxolod mkacrad gamoyofil konteqstebSi xor-
cieldeboda. dabldeis Tanaxmad, `qalebi iyeneben dafs mxolod araformal-
uri musikaluri garTobisaTvis, qalebisTvis gankuTvnil ojaxur sivrceSi 
ganmartoebisas. isini amboben, rom `cudia dakvra, roca mamakacebi Sin arian~ 
(iqve, 1999: 166-67).

samxreT indoeTSi simReras popularul religiur JanrebSi Tan axlda 
dasartyami sakravi, romelsac xSirad qalebi ukravdnen. karnatul musikaSi 
qalebi, ZiriTadad, momRerlebi iyvnen da zogjer ukravdnen violinoze an 
vinaze7, Zalian iSviaTad _ fleitaze da, rogorc vfiqrob, arasdros hobois 
msgavs nagasvaramze. dasartyami instrumentebic mamakacebis xelSi iyo, Tum-
ca 1980-iani wlebis dasawyisSi ramdenime qalma am samyaroSi SeRweva daiwyo. 
samxreT induri klasikuri musikis erT-erTi maxasiaTebeli aris misi tenden-
cia SeiTvisos da moirgos ucxouri, ZiriTadad, dasavluri instrumentebi da 
Seuwyos isini karnatuli musikisaTvis idealur JReradobas. me vsaubrob vi-
olinosa da fisharmoniis Sesaxeb me-19 saukuneSi da saqsofonis, klarnetis, 
gitarisa da mandolinas Sesaxeb _ me-20-Si. TiToeul SemTxvevaSi instrumen-
tebze jer mamakacebi ukravdnen, Tumca, Tu instrumentebi raRac periodis 
ganmavlobaSi sazogadoebaSi ukve miRebuli iyo _ violino, fisharmonia, _ qali 

6 rozi momqlonavi (red.)
7 oTxsimiani sakravi indoeTSi, grZeli bambukis grifiT (red.).
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Semsruleblebic arseboben.
rogorc 1970 wlis TeiranSi, aseve, 1980 wlis madrasSi instrumentebi saSu-

alo klasis ojaxebSi mniSvnelovani obieqtebi iyo da axalgazrda qalebisTvis 
Cveulebriv saqmed iqca maTze dakvris Seswavla maSinac ki, roca profesiuli 
kariera warmoudgeneli iyo. TeiranSi, sparsuli musikis erTgul ojaxebSic ki, 
Tanamedroveobis simbolod warmodgenili iyo pianino, Tumca masze ar ukravd-
nen. maSin, Sua evropis sauniversiteto qalaqebis ojaxebSi SegeZloT genaxaT 
sitarebi Ria wignebis Taroebze, kedelze Camokidebuli Cinuri qini8, buxris 
Tavze Semodgmuli afrikuli dasartyami sakravebi, sastumro oTaxSi gamofeni-
li salamurebi perudan da mkvidri amerikelebis saJRarunoebi (ra Tqma unda, 
yvelaferi erTad ara). maTze aravin ukravs, mflobelma SeiZleba arc ki icodes 
misi raoba Tu daniSnuleba, magram isini ojaxis kulturaTSorisi Semwynare-
blobis maCvenebeli an mogzauris nadavlia (marTlac, es ukeTesia, vidre irmis 
rqebi an vefxvis tyavis xaliCebi). maTi, rogorc instrumentebis, funqcioni-
reba sul sxva raRacas niSnavs, vidre im gitarisa, romelsac ojaxis Tineijeri 
wevri inaxavs Tavis oTaxSi da Tavisi eleqtronuli musikis Sesaqmnelad iyenebs 
an im pianinoebisa, romlebic samusiko skolis sarepeticio oTaxebSia.

Tu instrumentebi mravali kulturis teqnologiebis umaRles miRwevebs 
Soris iyo, raRac mimarTebiT, isini, aseve, gansakuTrebuli fizikuri silama-
zis obieqtebad ganixileboda, maT xSirad amkobdnen da axlac amkoben mozaikiT 
an aferadeben da gamorCeulad did yuradRebas uTmobdnen maTTvis sasiamovno 
formis micemas. kulturebis umravlesobaSi gansakuTrebuli nabijebi gadaid-
ga, raTa zogierTi instrumenti gansakuTrebiT mSvenieri an mimzidveli dae-
mzadebinaT da xSirad maTze mravalgvari vizualuri niSnebi da simboloebic 
aris datanili. ar minda amis asaxsnelad raime zogadi Teoria SemogTavazoT, 
radgan erT kulturaSi es SeiZleba iyos adamianis mier damzadebuli nebi-
smieri nivTis Semkobis tendenciis Sedegi, meoreSi _ aman SeiZleba gazardos 
instrumentis sulieri Zala da sadme sxvagan SeiZleba miuRebel xelovnebas-
Tan (musikasTan) dakavSirebuli sagani misaRebi gaxados imiT, rom iTanamSrom-
los ufro dafasebul (vizualur) xelovnebasTan. magram albaT, imasac vityvi, 
rom, vfiqrob, instrumentebi, romlebsac adamianis winaprebi ganixilavdnen, 
rogorc mZlavr iaraRs zebunebrivTan da ucxo adamianebTan urTierTobis 
dasamyareblad, damatebiTi `vizualuri~ Zalis SeZenis wyalobiT SeiZleboda 
gaZlierebuliyvnen.

ase, rom mniSvnelovani azriT, organologiis roli eTnomusikologiaSi 
moicavs instrumentebis kvlevas sazogadoebaSi, raTa bolomde miiyvanos is, 
rac adamianis ZalebiT organizebuli bgeris warmoSobas sakmaod Sordeba.

mahilonis da zaqsis memkvidreoba 
ra Tqma unda, musikaluri instrumentebis katalogis Seqmnis idea ar ekuT-

vnoda viqtor-Carlz mahilons, mravali wlis manZilze briuselis samefo kon-
servatoriis sakravebis muzeumis kurators, romelmac am muzeumis koleqcia 
msoflioSi erT-erT saukeTesod aqcia. rogorc margaret kartomi (Kartomi, 
1990) Tavis instrumentebis klasifikaciis amomwurav istoriaSi detalurad 
gviCvenebs, mraval kulturaSi _ an iqneb, maT umravlesobaSi? _ Camoyalibda 
instrumentebis, rogorc wesi, maTi sakuTari sazogadoebis instrumentebis, 
klasifikaciebi. magram mahilons dasWirda raRac saSualeba, romliTac im ua-

8 Svidsimiani Cinuri citra (red.).
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mrav instruments, romlebic mis katalogSi Sevida, raRacnairad moewesrige-
bina, SeZleboda eCvenebina msgavsebebi erTmaneTisagan daSorebul adgilebSi 
gavrcelebul instrumentebs Soris; gasagebi gaexada masalis ZiriTadi naw-
ili, romlis garkveul segments _ savele mkvlevrebisa da turistebis mier 
maT angariSebsa da aRwerebSi xSirad daSvebuli Secdomebis gamo, kulturisa 
an adgilmdebareobis mixedviTac ki ver davadgenT. rogorc Cans, indoeTSi 
SemuSavebuli gegmiT STagonebulma, man Camoayaliba sistema, romelic gvTava-
zobs kategoriebs yvela cnobili instrumentisTvis da zogierTi iseTi in-
strumentisTvisac, romelsac jer ar vicnobT, magram romelic, SeiZleba aR-
moaCinon. es sistema (Mahillon, 1880_92), romelic misi yvelaze ufro farTod 
gamoyenebuli formatiT gadaamuSaves erik fon hornbostelma da kurt zaqsma 
(Hornbostel & Sachs, 1910), iseve, rogorc andre Sefnerma (Schaeffner, 1932), gax-
da hans-hainc dregeris (Draeger, 1948) ufro rTuli sistemis safuZveli. es 
sistema, romelic iqca musikologiis sferoSi instrumentebis klasifikaciis 
ZiriTad tendenciad, SemdgomSi kidev araerTma mkvlevarma, maT Soris, mentl 
hudma (Hood, 1971) gadaamuSava, xolo specifikur-kulturuli perspeqtividan 
ganixila margaret kartomim (Kartomi, 2005). amave dros, instrumentebis klas-
ificirebis idea, kvlav ajadoebs mravali kulturis warmomadgenel mecniers. 
kartomi uamrav klasifikators CamoTvlis, gansakuTrebul yuradRebas ki amax-
vilebs imaze, rom dasavlur kulturaSi sul ufro farTovdeba gageba imisa, 
Tu ra aris instrumenti (Kartomi, 1990: 162_210).

konkretulad, risTvis sWirdebaT eTnomusikologebs instrumentebis kla-
sifikaciebi? TviTon klasifikaciis cneba gansakuTrebiT kargad moergo Cvens 
sferos: eTnomusikologebs surT hqondeT sistema, romelic SesaZlebels gax-
dis kulturaTaSoris Sedarebebs da surT Seiswavlon TiToeuli sazogadoebis 
klasifikacia, raTa gaarkvion, ras gveubneba is kulturis fundamenturi warm-
marTveli principebisa da musikaluri Rirebulebebis urTierTmimarTebis Tao-
baze. kartomi (Kartomi,1990) gviCvenebs, rom msoflio sazogadoebis umeteso-
ba, Tu umravlesoba ara, yuradRebas aqcevs instrumentebis dajgufebas; is 
mraval sistemas aRwers im sistemebis CaTvliT, romlebic klasificirebas ax-
denen bgeris warmoqmnis, masalis, Sesrulebis maneris, socialuri da ritual-
uri daniSnulebisa da musikaluri funqciebis Sesabamisad. nebismieri maTgani 
SesaZlebelia ise gavafarTooT, rom universalurad gamosayenebeli gavxadoT, 
Tumca, realurad, sul ramdenime sqemaa, Tuki aseTi saerTod arsebobs, ro-
melmac safrTxe Seuqmna mahilon-zaqs-hornbostelis sistemas.

sainteresoa, rom organologiuri literaturis mniSvnelovan iaponur 
naSromebSi instrumentebis klasifikacia araerTgvarovania. aq mTavar rols 
asrulebs ufro Zveli tradiciebiT daintereseba da maTze zrunva, mkvidri 
kulturis unikalurobis xazgasma, aseve, uaRresad mravalmxrivi monawileoba 
dasavluri warmomavlobis kvleviT proeqtebSi. ase, magaliTad, xelovnebisa 
da musikis tokios erovnuli universitetis instrumentebis koleqciis kat-
alogSi (koiZumi fumios memorialuri arqivebi, 1987) warmodgenili da ilus-
trirebulia sxvadasxva kulturis (dasavluri klasikuri tradiciebis garda) 
650 nimuSi, Setanili da aRwerili standartuli sistemis Sesabamisad _ idio-
fonebi, membranofonebi, qordofonebi, aerofonebi _ rasac daemata kategoria 
eleqtrofonebi, romelic ilustrirebulia iaponuri dabali sixSiris uwyve-
ti eleqtronuli bgeris warmomqmneli sakraviT. tokios kunitaCi kolejis Se-
darebiT didi koleqciis katalogSi gamoyenebulia am sistemis Sesworebuli, 
albaT, ufro logikuri versia, romelic instrumentebs hyofs jer vibrire-
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badi sxeulis formis mixedviT (Kunitachi College of Music, 1986: 4): masofonebi 
(sxeuli masiuria _ magaliTad, qva), kapofonebi (finjnis formis sxeulebi, 
magaliTad, napralis mqone dasartyami sakravebi, saJRarunoebi), klavofonebi 
(joxis formis instrumentebi, magaliTad, klavebi9 an braziliuri quika10), 
tabulafonebi (ficris formis instrumentebi, romlebsac miekuTvneba cim-
balebi da, zogadad, yvela Casaberi, anu enakiani instrumenti), membranofonebi 
(dasartyami sakravebi) da qordofonebi (simebiani). TiToeuli kategoria iy-
ofa gamoyenebis meTodis mixedviT _ dartyma, xaxuni, Camokvra, haeris naka-
di, eleqtrovibracia. Tumca ufro adre iaponur tradiciaSi musikosebi da 
inteligencia instrumentebs socialuri da ceremoniuli funqciis mixedviT 
ajgufebdnen. Cinuri tradicia instrumentebs maTi ZiriTadi masalis mixed-
viT ajgufebda _ sul rva jgufad. uZvelesi induri formati hgavs zaqsisa 
da hornbostelis oTx-klasian sistemas da, albaT, mivyavarT kidec masTan. 
kartomim (Kartomi, 1990) gaaanaliza iavuri instrumentebis klasificirebis 
ramdenime gza, maT Soris, erTi sqema (iqve: 92), romelic sakravebs masalis 
mixedviT ajgufebs _ brinjao, tyavi, xe da bambuki _ da ramdenime sistema, ro-
melTa safuZvelic musikaluri funqcia an socialuri ierarqiaa. ufro mcire 
zomis sazogadoebebis ganxilvisas gviandel naSromSi (Kartomi, 2005) kartomim 
warmogvidgina is gza, romliTac CrdiloeT sumatris aCehis11 musikosebi da 
swavlulebi ajgufeben da ganixilaven instrumentebs: erTi jgufi dakavSire-
bulia winare-islamur, nawilobriv, hindu kulturasTan; meore asocirebulia 
islamur kuolturasTan; xolo mesame _ dasavluri musikaluri kulturis gav-
lenasa da mis adaptirebasTan. 

uamravi anomalia arsebobs. aqvs Tu ara sazogadoebas instrumentebis kla-
sificirebis sistema da ra saxis sistemaa arCeuli, mraval faqtorzea damok-
idebuli. SesaZloa, msoflios adgilobriv kulturebSi sakravebis dajgufebis 
tipuri gzaa maTi klasificireba musikaluri an socialuri funqciis safuZ-
velze. aris Tu ara klasifikaciis gansakuTrebuli sistema sxva kriteriume-
bze damyarebuli, SeiZleba damokidebuli iyos instrumentuli ansamblebis 
arsebobaze. ase, magaliTad, solomonis kunZulebis ’are’are-s raodenobrivad 
mcirericxovan sazogadoebas aqvs soinarebis didi ansamblebi, romelTac sa-
guldagulod ajgufeben musikaluri da socialuri kriteriumebis safuZvel-
ze (Zemp, 1979), maSin, roca Crdilo amerikeli xalxebis umravlesoba, xSirad 
ufro didi mosaxleobiT, magram, ZiriTadad, vokaluri musikaluri kulturiT, 
am proceduras aucileblad ar miiCnevs. instrumentebis terminologia ble-
qfutur kulturebSi momdinareobs ritualuri an socialuri kavSirebidan, 
magaliTad, samedicino dasartyami sakravi, cofiani ZaRlis sazogadoebis12 
dasartyami sakravi, samkurnalo JRaruna salamuri _ instrumentebis dajgufe-
bis arc konkretuli sistema arsebobs da arc terminologia.

tradiciul dasavlur klasikur musikalur kulturaSi da 1940-iani wlebis 
amerikis umaRlesi samusiko skolis gakveTilebze aswavlidnen, rom arsebobda 

9 20 sm sigrZisa da 2,5 sm diametris xis ori mZime joxi, romlebic Semsrulebels TiTebSi 
uWiravs da erTmaneTze dartymiT yru xmas gamoscemen. Ggamoiyenebian braziliuri cekvis 
TanxlebaSi (red.).
10 braziliuri dasartyami sakravi (red.)
11 regioni indoneziaSi, saidanac islami gavrcelda mTel indoneziaSi (red.). 
12 CrdiloeT amerikis indielTa tomebis _ Saienis samxedro sazogadoebebidan erT-erTi, 
romelic, faqtobrivad, warmoadgenda tomis xelmZRvanel organos (red.).
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simebiani, xis sasule, spilenZis sasule da dasartyami instrumentebi da rom xis 
sasule instrumentebs miekuTvneboda fleitebi, erT- da or-enakiani salamure-
bi.13 es momdinareobs haidnis, mocartisa da beThovenis orkestrebSi instru-
mentebis tipuri dajgufebidan da dResac arsebobs musikis sauniversiteto 
skolebis instrumentebis klasifikaciebSi. maTSi arasaorkestro instrumentebi 
adgils gaWirvebiT pouloben. arfebi da gitarebi simebiani sakravebia, ra Tqma 
unda, magram maCveneT simebiani sakravebis ganyofileba, romelsac arfis an gi-
taris profesori xelmZRvanelobs. sad aris pianinos adgili? _ simebianebSi, 
ra Tqma unda, mas uamravi simi aqvs, magram mis klaviSebs vartyamT. braziliuri 
berimbaus _ musikalur mSvilds, teqnikuri TvalsazrisiT ki _ qordafons, ro-
melzec dartymiT ukraven, Crdilo amerikaSi dasartyam instrumentebs Soris 
aqvs miCenili adgili. imis gageba, Tu sad aris musikaluri instrumentebis adg-
ili erTmaneTTan mimarTebaSi, migviyvans, aseve, imis ganxilvamde, Tu sad aris 
maTi adgili im adamianebTan mimarTebaSi, romlebic maT iyeneben. ase, magaliTad, 
inglisur, germanul, frangul da sxva evropuli enebis umravlesobaSi instru-
mentze dakvris aRniSvnisTvis iyeneben zmnas `TamaSi _ to play~, riTac mas am si-
tyvis sxva mniSvnelobebTan akavSireben. sparsulSi instrumentebs `urtyamen _ 
beaten~ da Tumca es logikuria dasartyami instrumentebis, CaquCiani cimbalis 
da Camosakravi simebiani instrumentebis SemTxvevaSic ki, es sityva gamoiyeneba 
xemiani da Casaberi instrumentebis mimarTac. aseve, arsebobs instrumentebis 
ikonografiis sferoc, romelic, siibasis Tanaxmad, (Meyers, 1992: 238), jer kidev 
arasakmarisadaa ganviTarebuli da instrumentebis gamosaxulebebs ganixilavs, 
rogorc informaciis gadamcems gansxvavebul periodebsa da kulturebSi musi-
kaluri cxovrebis, aseve, instrumentebis semiotikis Sesaxeb. aqac, agreTve, sx-
vadasxva saxis klasifikaciaa mosaxerxebeli.

klasifikaciis garda, organologiis ori sxva dargic minda vaxseno. orive 
exeba istorias da orive, nawilobriv, Tanxvdeba eTnomusikologiur princi-
pebs. mravalma swavlulma miuZRvna Tavi instrumentebis istoriis Seswavlas 
_ me vgulisxmob instrumentebis, rogorc mTlianobis, istorias, yvela in-
struments da ara ubralod calkeuli instrumentebis an konkretuli jgufe-
bisa Tu kulturebis instrumentul reestrebs, romlebsac uTvalavi publik-
acia eZRvneba. am herakles Sesaferis saqmeze dafiqrebas azri aqvs mxolod im 
SemTxvevaSi, Tu davuSvebT, rom msoflios instrumentebs an yvela kultur-
is instrumentebis reestrebs Soris raRac kavSiri arsebobs. am Tvalsazris-
iT yvelaze cnobili iyo kurt zaqsi, romelic zemoT vaxseneT klasifikaciis 
problemis gadawyvetaSi Setanili wvlilis gamo (wina TavebSi ki _ eTnomusi-
kologiis mravali aspeqtis ganviTarebaSi Setanili wvlilis gamo) da romel-
ic, rogorc xSirad amboben, iyo pirovneba, romelmac instrumentebis Sesaxeb 
ufro meti icoda, vidre nebismierma sxvam mTel msoflioSi manamde an mis Sem-
dgom. instrumentebis adreuli, magram gasaocrad sruli leqsikonis avtorma 
(Sachs, 1913), xeli mohkida instrumentebis msoflio istoriis weras da mTeli 
sfero evolucionistur CarCoSi moaqcia. am istoriaSi bevri ramaa, rasac Sei-
Zleba ar daeTanxmo, Tumca, amave dros, masSi didi sibrZnec da uamravi stim-
ulis momcemi azricaa.

erTi ram, rasac zaqsi ar ambobs da rac gamomdinareobs misi azrovnebidan, 
isaa, rom cnebis _ `instrumenti~ _ sazRvrebi bundovania da, albaT, bundovani 
iyo rogorc kacobriobis adreul istoriaSi, ise Tanamedrove epoqaSic. yov-

13 igulisxmeba erTenakiani klarneti da orenakiani hoboi da inglisuri qaraxsa (red.).
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elTvis iyo obieqtebi, romlebic SegveZlo gangvexila, rogorc instrumenti 
da, aseve, rogorc raRac sxvac, magram zaqsis varaudiT (Zachs, 1940: 25), yvelaze 
adreuli instrumenti adamianis sxeuli iyo, romelsac SeuZlia taSi Semohkras, an 
fexebi ise daabakunos, rom migiyvanos uadresi aramaterialuri instrumentebis 
ganviTarebasTan. instrumentebi sxva xelmisawvdomi sagnebisgan ganviTarda. Cems 
qaliSvils, romelic momReralia da gitaris TanxlebiT asrulebs simRerebs, 
zogjer akompanemenets uwevs mamakaci, romelic taqts iTvlis Cveulebrivi xis 
e.w. ̀ dasartyam yuTze~. sainteresoa, rom Cv. w. 2000 wlisTvis Cven kvlav vxedavT, 
rom sazRvari instrumentebsa da arainstrumentebs Soris bundovania, radgan 
musikosebi erTjeradi gamoyenebisTvis axal JRerad saSualebebs iyeneben, xolo 
bgerebs sinTezatorebi da sxva eleqtrowyaroebi warmoqmnian, romlebic komu-
nikaciis sxva formebSic gamoiyeneba. xom ar qreba TandaTanobiT `musikaluri 
instrumentis~, rogorc kulturaSi arsebuli myari klasis gageba, sul mcire, 
erT mTavar sazogadoebaSi mainc?

muzeumebSi
kurt zaqss TviTon arasodes Cautarebia raime farTo savele kvleva. misi 

kvlevebi emyareba kerZo da samuzeumo koleqciebs. zogierTi eTnomusikolo-
gis amocana danarCenebis koleqciis Sevseba, gaanalizeba da movla-patrono-
baa. maT uamrav muzeumSi SevxvdebiT: zogierTi maTgani, rogorebicaa naxsenebi 
koleqciebi iaponiasa da briuselSi, an hornimanis muzeumisa londonSi anda 
sternsis koleqcia miCiganis universitetSi (Libin, 1992), avtonomiuri kole-
qciebia. isini Segrovebulia ad hoc14 an gadacemulia donorebis mier, rogorc 
mTliani koleqcia da SemdgomSi gaafarToves. ramdenime dakavSirebulia xe-
lovnebis muzeumebTan _ gansakuTrebiT, aRsaniSnavia niu iorkSi xelovnebis 
metropoliten muzeumSi daculi didi da gamorCeuli koleqcia _ am muze-
umebSi instrumentebi warmodgenilia, rogorc vizualuri xelovnebis obieqte-
bi. am dawesebulebebis koleqciebSi mosaxvedrad, instrumenti unda Sefasdes, 
rogorc vizualuri xelovnebis nimuSi, magram, sainteresoa, rom zogierTi 
muzeumis kuratori da mravali xelovnebis moyvaruli dasavlur kulturaSi 
miiCneven, rom instrumentebi ipso facto15 warmoadgenen vizualuri xelovnebisa 
da dizainis nimuSebs. 

Tumca eTnomusikologiuri saqmianobisTvis yvelaze mniSvnelovani kole-
qciebi inaxeba anTropologiur muzeumebSi an muzeumebSi, romelTac `bunebi-
smetyvelebis muzeumebi~ ewodeba im sakmaod absurduli, magram erT dros far-
Tod gavrcelebuli mosazrebis gamo, rom garkveuli kulturebis materialuri 
produqtebi ufro `bunebas~ miekuTvneba, sxvebi _ ufro `xelovnebas~. magram 
es araferia. parizis adamianis muzeumis gamorCeul koleqciebs, berlinis eT-
nologiuri muzeumis koleqcias, vaSingtonis smitsonis kompleqsis sxvadasxva 
nawils, Cikagos savele muzeumsa da msgavs eTnografiul muzeumebs mTel msof-
lioSi mniSvnelovani wvlili SeaqvT instrumentebis SeswavlaSi sazogadoebis, 
kulturisa da istoriis konteqstSi. samuzeumo koleqciebi sul ufro metad 
xdebian aqtiuri ganaTlebis centrebi. isini gvawvdian informacias obieqtebis, 
maT Soris, instrumentebis kulturuli konteqstis Sesaxeb da xSirad maT aqvT 
audio da video Canawerebi am instrumentebis gamoyenebis sailustraciod. 
maTi udidesi umravlesoba erTi saukunis winaa daarsebuli, Tumca erTi axlad 

14 laT. _ am miznisaTvis (red.).
15 laT.– faqtis gamo, faqtis ZaliT (red.).
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daarsebuli dawesebulebaa Zalian didi musikaluri instrumentebis muzeumi 
(cnobili rogorc MIM _ Musical Instrument Museum) arizonas StatSi, feniqsSi, 
romelic 2010 wels gaixsna. misi gamorCeuli niSania instrumentebis gansa-
kuTrebuli koleqcia, romlebzec mnaxvelebs SeuZliaT daukran. mravali muze-
umi iqca gamoyenebiTi eTnomusikologiisa da am dargis propagandis centrad, 
xolo saganmanaTleblo niSan-Tvisebebi, rogoricaa MIM-is kulturuli kon-
teqstis detaluri aRwerebi, gamofenebi, romlebzec uCveneben instrumentebis 
damzadebis process, gansakuTrebuli gamofenebi bavSvebisaTvis da warmodgen-
ebis sponsoroba, gamoarCeven Tanamedrove dawesebulebebs ufro Zvelebisgan, 
romelTa mizani, ZiriTadad, Senaxva-konservacia iyo.

magram rogor unda moiqcnen eTnomusikologebi im aSkara faqtis gaTval-
iswinebiT, rom am muzeumebma es mravali instrumenti motyuebiT Caigdes xelSi 
an gacilebiT iafad SeiZines, vidre isini Rirda, anda iqneb moipares kidevac 
da, nebisnier SemTxvevaSi, maTma SeZenam, savaraudod, xeli Seuwyo adgilo-
brivi materialuri kulturebisa da tradiciebis gaRaribebas? xom ar unda 
daabrunon es instrumentebi, rogorc es moiTxoves mniSvnelovani xelovnebis 
qmnilebebis, Tundac, elginis marmarilos16 qandakebebis mimarT, romlebic 
me-19 saukuneSi saberZneTidan britaneTis muzeumSi gadaitanes? iseTi audio-
Canawerebis `repatriacia~, rogoric iyo National Cylinder Project-i, SeiZleba ni-
muSad gamodges.

da romeli instrumentebi SeiZleba gavamzadoT aseTi repatriaciisaT-
vis? aq, aseve, sazRvrebis problemas vejaxebiT, problemas, romelic gamud-
mebiT gvibrundeba am TavebSi sxvadasxva sakiTxis ganxilvisas. auTentikuro-
bis sakiTxic gasaTvaliswinebelia. unda gamoifinos Tu ara mkvidri amerikuli 
instrumentebi, romlebic aramkvidris mieraa damzadebuli, Tu mis damamza-
deblebs hqondaT gansakuTrebuli damokidebuleba am sazogadoebis mimarT? 
rogor unda davadginoT, piradi Tu erovnuli sakuTrebaa esa Tu is instru-
menti? realurad, instrumentebis koleqciebis, rogorc institutebis kvle-
va, TavisTavad saintereso gamowvevaa mkvlevrebisaTvis, romlebic swavloben 
musikas kulturaSi. 

16 ase uwodeben me-19 saukuneSi Sotlandiuri warmoSobis britaneli diplomatis, eglis 
lordis, tomas briusis mier Turqebis mier dapyrobili saberZneTidan did britaneTSi gat-
anil kulturul artefaqtebs _ parTenonis marmarilos qandakebebsa da arqiteqturul de-
talebs, rolebic inaxeba britaneTis muzeumSi. saberZneTsa da did britaneTs Soris dRemde 
grZeldeba dava maT samSobloSi dasabruneblad (red.). 
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26
rogor movxvde karnegi-holSi?

swavleba da swavla

praqtika, praqtika, praqtika!
ase upasuxa manhetenis quCis kuTxeSi mdgarma erTma Wkvianma biWma tur-

ists kiTxvaze, Tu rogor moxvedriliyo cnobil sakoncerto darbazTan1. 
magram eTnomusikologebisTvis es Zalian advili pasuxia, radgan `praqtika~, 
rogorc koncefcia da, cxadia, `musikis swavla~ bevr rames niSnavs. zogi swav-
lobs nawarmoebebs, Sesrulebis wess, an musikaluri sistemis abstraqtul fun-
damentur principebs. SesaZloa, adamiani swavlobs, rogor mousminos musikas 
da Seafasos igi, an mecadineobs gamebsa da saswavlad Seqmnili mokle da advi-
li piesebis SesrulebaSi. ra Tqma unda, aseve, swavloben sazogadoebaSi miRe-
bul damokidebulebebsa da socialuri qcevis saxeebs. daskvnis saxiT SeiZleba 
iTqvas, rom es aris musikaluri sistemis swavla. yvela msgavsi sistema Seicavs 
mraval (da, zogjer, gansxvavebuli tipis) calkeul erTeuls, romlebiTac ma-
nipulirebas swavlobs musikosi _ kompozitori, Semsrulebeli, improvizatori 
da TviT gaTviTcnobierebuli msmeneli. musikisa da simRerebis swavleba Sei-
Zleba ganvixiloT, rogorc erTgvari saCuqari (codnis an ufro konkretulad 
SemoTavazebuli simRerebisa an nawarmoebebis saxiT). asea Tu ise, swavlebis 
meTods am ZiriTad erTeulebamde dahyavs sistema. dasavlur akademiur Tu 
klasikur musikaSi am erTeuls SeiZleba warmoadgendes nawarmoebi an kompozi-
cia, an maTze ufro patara, Tundac akordi, akordebis saxasiaTo Tanmimdev-
roba, an tonebi melodiaSi. karnegi-holis uamravi analogis povna SeiZleba 
msoflio musikaSi.

didi dro dasWirdaT eTnomusikologebs imisaTvis, rom SeeswavlaT musikis 
swavlebis an misi gadacemis meTodologia. am sakiTxis pirvel aRiarebul da-
muSavebas warmoadgens Tavi meriamis musikis anTropologiaSi. aranotirebuli 
musika xSirad (rogorc Tavad meriami aRniSnavda) iswavleboda `zepirad~, im 
raRaceebis mravalferovnebis gauTvaliswineblad, romelsac es musika moi-
cavda. musikis damoukideblad swavlis damabnevlad bevri gza arsebobs, ro-
melTa saSualebiTac zogierTi srulyofilad eufleba mas. zogierT sazoga-
doebaSi, kerZod, samxreTi zRvis arealSi mcxovrebi bavSvebi da axalgazrdebi 
swavloben sakuTari kulturis umniSvnelovanes elementebsa da faseulobebs 
musikaluri gamocdilebiT da es procesi grZeldeba mozardobidan moxuceb-

1 xumroba, romelic aRiarebulia karnegi-holis folkloris ganuyofel nawilad (red.).
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ulobamde (Ramseyer, 1970: 28_31). samxreT avstraliis iirkalas xalxebs Soris 
mxolod moxucma mamakacebma icodnen sruli ceremonialis musikaluri rep-
ertuari (Waterman, 1956: 49), xolo CrdiloeT amerikis stepis indielTagan, 
is mamakacebi, vinc meomari Temis SigniT gadaadgildebodnen, yovel jerze 
swavlobdnen axal rituals da kosmologiur masalas; es ganaTleba Sua sauku-
neebidan moyolebuli viTardeba warmatebulad. SesaZloa, musika asrulebs 
enkulturaciul2 funqcias yvelgan. imaze, Tu rogor swavloben adamianebi 
musikas, mxolod axlaxan, mas Semdeg daviwyeT yuradRebis gamaxvileba, rac 
vaRiareT misi mniSvneloba kulturaTa SeswavlaSi, magram jer kidev naklebad 
vaanalizebT kulturis romeli elementebi da faseulobebi axdenen gavlenas 
musikis Seswavlaze. musikis, rogorc kulturis, srulyofili gageba moicavs 
misi swavlis gzebsa da im masalas, romlis saSualebiTac aswavlian mas.

es SeiZleba niSnavdes uamrav rames. rogor swavloben, ra aris is. rasac 
swavloben, rogor iyofa musika im komponentebad, romlebic SeiZleba aswav-
lo, ra socialur rols asrulebs studentisa da maswavleblis urTierTo-
bebi am konteqstSi, ra aris swavlebis koncefcia _ biznesi Tu saCuqari _ aq 
mxolod ramdenime sakiTxi gamovyaviT. faqtobrivad, swavlebisa da swavlis 
koncefciebi gavlenas axdens musikaluri kulturis TiToeul komponentze da 
is gavlenas axdens am eses TiToeul Tavze, dawyebuli musikaluri kulturis 
identobidan mis analizamde, kulturaSi musikis musikaluri cvlilebebis Ses-
wavlamde; tradiciis tipebidan umciresobis gaazrebamde da gamoyenebiT eTno-
musikologiamde. am TavSi mxolod ramdenime sakiTxs Sevexebi. aqve aRvniSnav, 
rom, farTo gagebiT, kulturis musikaluri ganaTleba ganxilul unda iqnas 
eTnomusikologiuri kvlevis centralur sferod. cxadia, musikis SeswavliT 
adamianebi swavloben sakuTari kulturis sxva umniSvnelovanes komponentebs, 
es naTladaa aRwerili sxvadasxva kvlevaSi da kargadaa ilustrirebuli luis 
vrazenis (Wrazen, 2010) naSromebSi; maTSi naCvenebia qalebi kanadis polonuri 
gorales TemSi, rogorc tradiciebis mTavari matareblebi da amave dros mas-
wavleblebi; unda aRiniSnos, agreTve, dard niumani (Neuman, 2012), romelic 
gviCvenebs, Tu rogor ̀ aswavlian~ kreatiulobas hindustanis musikis qurumebi.

Tanamedrove dasavlur kulturaSi bevri mimarTulebiT SeiZleba dafiqre-
ba da msjeloba imaze, Tu rogor aswavlian klasikur musikas. es sakmaod rTu-
li da CaxlarTuli musikis sistemaa; Tavad `swavlis~ koncefcia _ maSinac, 
roca ginda gaxde kargi musikosi da/an gsurs iyo kargi swavlaSi _ sakmaod 
mniSvnelovania. swavla da swavleba sakmaod aqtualuria amerikul diskusiebSi 
musikis Sesaxeb. bevri musikosi Soulobs lukma purs swavlebiT, mosaxleobis 
didi nawili uTmobs dros da energias musikis formalur Seswavlas, miuxe-
davad imisa, rom maTi umravlesoba miznad ar isaxavs gaxdes profesionali 
musikosi da gamoqveynebuli musikis didi nawili didaqtikuria. Cven gvainter-
esebs, visgan iReben gakveTilebs da, zogadad, rogor iReben gadawyvetilebas 
swavlis dawyebis Sesaxeb. rom SegveZlos, am sazogadoebaSi mTel musikalur 
JReradobas vadevnoT Tvalyuri, aRmoCndeba, rom misi udidesi nawili emsax-
ureba swavlis mizans, am sityvis garkveuli TvalsazrisiT. cxadia, yoveldRi-
uri praqtika aris ara mxolod swavla, aramed profesiuli Tavdacvac. 

2 funqcia, romelic gulisxmobs individis mier konkretuli kulturis azrovnebisa da qcevis 
Taviseburebebis SeTvisebas da axdens misi praqtikisa da Rirebulebebis asimilirebas. igive 
procesi sxvadasxva humanitarul mecnierebaSi aRiniSneba cnebebiT `inkulturacia~ da `so-
cializacia~ (red.).
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eTnomusikologebs, ra Tqma unda, ainteresebT musikis Seswavlis sxva mniS-
vnelovani aspeqtebic. erTi mxriv, gvsurs vicodeT, rogor swavloben patara 
asakis bavSvebi musikis safuZvlebs; amisaTvis kvlevaSi (Minks, 2002) gaaanaliz-
da biologiur da kulturul faqtorebs Soris urTierTkavSiris arsi. patara 
sietleli bavSvebis musikaluri cxovreba, romlebic swavloben musikalur 
sistemas, eTnografiulad aRwerilia da gaanalizebulia kempbelis (Campbell, 
1998) Tematur kvlevaSi. magram rogor swavloben Zalian patara asakSi sakuTar 
musikas da ramdenad aris es `musikaluri nawarmoebi~ an `zogadad musika~, Zne-
lad saTqmelia. es, nawilobriv, Cemi azriT, imiTaa gamowveuli, rom kvlevaTa 
umravlesoba musikis koncefcias misi dasavluri gamovlinebidan iRebs. 

eTnomusikologiuri interesebis mqone musikis pedagogebi mniSvnelovan 
rols asruleben musikis transmisiaSi. bibliografia Seicavs iseT sayur-
adRebo kvlevebs, rogoricaa kempbelis Lessons from the world3 (Campbell, 1991), 
eTnografiuli moxsenebebi (Berliner, 1994, Kingsbury, 1988, Neuman, 1980), adgi-
lobrivi musikosebis mier sakuTari gamocdilebis Sesaxeb gamocemuli da 
gaanalizebuli moxsenebebi (Mitchell, 1978) da Sromebi, romlebic sainteresoa 
rogorc eTnomusikologebis, ise musikis ganaTlebis specialistebisTvis, anu 
maTTvis, vinc cdilobs CarTos mSobliuri sistemis transmisiis zogierTi as-
peqti musikis maswavleblebisaTvis gankuTvnil masalaSi (Lundquist & Szego, 1998; 
McCullough-Brabson & Help, 2001).

am masStaburi sferodan farTo sakiTxTa wrea gansaxilveli. aq mxolod 
ramdenimes moviyvan. yvelaze fundamenturi: ras swavloben sinamdvileSi 
musikis gadacemis procesSi? garkveuli TvalsazrisiT, sasargebloa Tu ara 
ganixilo Cawerili an zepirad gadacemuli, met-naklebad erTiani, musikaluri 
sistema gansakuTrebuli yuradRebisa da instruqtaJis gareSe? sxva sakiTxia, 
rogor varjiSoben adamianebi da ra aqtivobebs ewevian sinamdvileSi musikis 
swavlisas, rogor da rodis asruleben maswavleblis davalebebs, ra etapebs 
gadian micemul davalebasa da Sesrulebas Soris. amasTan mimarTebiT gamoi-
yeneba specialuri masala, romlis mizania adamianebs daexmaros savarjiSoebis, 
etiudebis, musikis Teoriis SeswavlaSi. swored aq dgeba sakiTxi maswavlebel-
Ta identobisa da sazogadoebasa da musikaSi maTi rolis Sesaxeb. zogadi idea 
aris is, rom musikaluri sistema, misi stili, ZiriTadi maxasiaTeblebi, struq-
tura mWidrod ukavSirdeba rogorc musikis, ise misi individualuri komponen-
tebis swavlebis meTods.

im TvalsazrisiT, rom musikosi Tavidanve CarTulia `musikis miwodebis~ 
procesis mxolod erT aspeqtSi _ kompoziciis Seqmna, Sesruleba, swavleba, 
diriJoroba da sxv. _ dasavluri klasikuri musikaluri kultura, udavod, 
yvelaze metad aris specializebuli. es mkacrad mijnavs erTmaneTisgan sxvadasx-
va tipis musikosebs. SeerTebul StatebSi momRerlebi arc ki arian musikosTa 
gaerTianebis an kavSiris wevrebi. solo da kameruli musikis meviolineebi iS-
viTad ukraven orkestrebSi. pianistebi, ZiriTadad, solistebad gvevlinebian 
an akompaniatorebad, an jaz ansamblis musikosebad. amas garda, musikis kursebi 
TiTqmis erTnairia yvelasTvis, rac SeiZleba tipuri iyos: yvela iwyebs instru-
mentis SeswavliT (maSinac ki, Tu amTavrebs rogorc momRerali) da TiTqmis 
yvela, garkveuli TvalsazrisiT, swavlobs fortepianos. gakveTilebi fortepi-
anoze, rogorc wesi, iwyeba savarjiSoebiT. seriozulad damwyebi moswavleebi-
sTvis saSinelebas warmoadgens yvela gasaRebSi gamebis mecadineobis moTxovna, 

3 msoflios gakveTilebi (red.).
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maT yovelTvis unda daiwyon gakveTilebi gamebiT da sul unda axsovdeT, rom 
maSinac ki, roca virtuozebi gaxdebian, gamebis mecadineobas Tavs ver daaRwev-
en. instrumentis cotaodeni aTvisebis Semdeg iwyeben Teoriis swavlas, romel-
ic, didi xani araa, rac harmoniis safuZvlebisa da akordebis tipebis swavliT 
Semoifargleba.

instrumentuli da Teoriuli gakveTilebis dros jer swavloben imas, rac, 
Cveulebriv, ar warmoadgens musikas, magram amiT manipulireben, rom es musikis 
komponentad iqnas aRqmuli. musikaluri sistema warmodgenilia abstraqtuli 
da, garkveulwilad, xelovnuri saxiT. Sesabamisad, mxolod zogierTi serio-
zuli piesa iyenebs kilos an akordul Tanmimdevrobebs zustad ise, rogorc 
musikis Teoriis pirvel gakveTilebze iswavles. dasavlur akademiur musikaSi, 
maswavlebeli, pirvel rigSi, aswavlis Teoriul koncefciebsa da savarjiSoebs, 
nacvlad ufro maRali rigis erTeulebisa _ kompoziciisa.

msoflio kulturaTa umravlesobaSi, kompoziciebs _ musikis namdvil Si-
naarss _ moswavles maswavlebeli acnobs. ase ar aris dasavlur akademiur musi-
kaSi. moswavle pianistebi, rogorc wesi, ar swavloben beThovenis sonatas maTi 
maswavleblidan, romelic daukravda maTTvis da Semdeg Txovda, gaekeTebinaT 
interpretacia mosmenilze. Cveulebriv, maswavlebeli yuradRebas amaxvilebs 
zogad sakiTxebze, teqnikasa da masalaze, romelic daexmareba students konk-
retuli teqnikis aTvisebaSi, amas garda, Txovs students aiTvisos beThovenis 
teqsti pirdapir notebidan, ise TiTqos kompozitoridan swavlobdes. Cveni 
swavlebis sistema, Cemi azriT, aris Teoriuli da praqtikuli masalis kombi-
nacia.

klasikuri tradiciis samSeneblo qvebi
samxreT indoeTis klasikur musikaSi situacia daaxloebiT msgavsia. ma-

Sin, roca dasavleli musikosebi swavloben sistemis safuZvlebs Teoriisa 
da foretepianos gakveTilebidan, maSinac ki, Tu isini momRerlobas gegma-
ven momavalSi, karnatuli musikis studentebi swavloben mas vokaluri musikis 
saSualebiT da es maSinac ki, Tuki instrumentalistebi gaxdebian momavalSi. 
maswavlebelTan studenti swavlobs savarjiSoebis grZel rigs, rac warmoa-
Cens ragasa da talas, melodiisa da ritmis maxasiaTeblebs da ori maTganis 
Sepirispirebas sxvadasxva kombinaciaSi. es savarjiSoebi da martivi mosamza-
debeli piesebi Seicaven iseT sabaziso erTeulebs, rogoricaa ritmuli da 
melodiuri motivebi, romlebic gamoiyeneba ukve naswavl kompoziciebsa da, 
rac Zalian mniSvnelovania, mogvianebiT _ improvizaciaSi, romelic didwilad 
ganapirobebs musikaluri Sesrulebis birTvs. aqcenti gakeTebulia masalis da-
maxsovrebaze, rac iZleva improvizaciisTvis aucilebel leqsikons. indoeli 
kompozitorebi, romlebic improvizaciisgan gansxvavebiT, qmnian iseT simRe-
rebs, rogoricaa, magaliTad, improvizaciis msgavsi struqturis mqone samxreT 
induri kriti, rogorc Cans, gadian sxva Semsruleblebis msgavs swavlebas. 
dasavlur klasikur sistemaSi, Semsrulebelsa da kompozitors, nawilobriv 
mainc, swavlis sxvadasxva gamocdileba gaaCniaT. 

dasavlel da indoel musikosebs saerTo aqvT disciplina _ orive saW-
iroebs mecadineobas saaTebis ganmavlobaSi da mimarTaven mcdelobas arapirda-
pir imisken, rac unda moxdes koncertis dros. pianisti bevr dros uTmobs 
gamebsa da savarjiSoebs, Sopenis nawarmoebebiT Sedgenili koncertis winac ki. 
samxreT indoeli momRerlebi ar andomeben mTel dros mxolod masalisa da 
improvizaciis kombinaciiebis repeticias, isini yoveldRiurad saaTobiT meca-
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dineoben martiv da rTul savarjiSoebs. marTlac, indoeli musikosebi erT-
maneTs afaseben, nawilobriv, maT mier koncertze warmodgenili Sesrulebis 
an repertuaris codnis mixedviT, magram, aseve, im reputaciiTac, romelic 
disciplinisa da swavlis unariT moipoves; amas CrdiloeT indoeTSi riazs4 
uwodeben (Neuman,1980: 32-43). `Tu musikoss surs meore musikosis geniosobis 
aRniSvna, is amas aucileblad gaakeTebs... mecadineobis Cvevebidan gamomdinare~ 
(iqve: 31).

am ori kulturisgan gansxvavdeba iranuli klasikuri musika. iraneli 
musikosi swavlobs radifs, imaxsovrebs maswavleblis variants zustad, ro-
melic SeiZleba sxva maswavleblis variantis msgavsi iyos, magram ara identu-
ri. maswavlebeli dainteresebulia mxolod imiT, rom moswavlem warmoaCinos 
gakveTilze naswavli simRera an Sesruleba rac SeiZleba zustad. maswavle-
beli ar xsnis radifis struqturis wvrilmanebs, miuxedavad amisa, moswav-
les sWirdeba detalebis swavla, maTi improvizaciaSi (romelic namdvili Ses-
rulebis sakvanZo momentia) gamosayeneblad. moswavlem unda SeZlos, radifis 
mravali variantidan da magaliTidan amoiRos swored is melodiuri Tanmim-
devroba, motivTa gafarToebuli Tu Semcirebuli variantebi da struqtu-
ra, rac uzrunvelyofs improvizirebis process. studenti, romelmac erTxel 
ukve daimaxsovra radifi, mzad aris mis Sesasruleblad Semdgomi miTiTebebis 
gareSe. man Seiswavla Teoriuli safuZvlebi da unda icodes improvizaciaze 
uecari gadasvla. indoel musikoss unda Seeswavla gansxvavebuli sirTulisa 
da xarisxis masala da struqturebi, romelic nel-nela emsgavseboda namdvil 
musikas. iraneli musikosi ki modis pirdapir swavlis procesidan, detaluri, 
magram mxolod erTi donis konceptualizaciidan _ namdvil Sesrulebamde.

am sami kulturisgan gansxvavebiT, Cven kidev ufro cota ram viciT swavle-
basa da swavlaze im sazogadoebebSi, romelTac ar aqvT musikaluri wigniereba 
an dawerili Teoria. bleqfutel adamianebs tradiciulad sjerodaT, rom ada-
mianebs SeeZloT musikis Seswavla ori erTmaneTTan dakavSirebuli gziT, ze-
bunebrivi Zalebidan (rogoricaa mfarveli sulebi) da adamianebidan. idealuri 
iyo simRerebis Seswavla zebunebrivi Zalebidan; aqedan gamomdinare, swavlisa da 
musikis Seqmnis koncefciebi mWidrod ukavSirdeba erTmaneTs. simRerebis, ro-
gorc wesi, erTi mosmeniT swavlebis meTodma gavlena moaxdina im warmodgenaze, 
romelic adamianebs gaaCniaT musikis sruliad adamianur konteqstSi Seswavlaze. 
bleqfutelTa kulturaSi, `erTxel~ SeiZleba niSnavdes oTxjer ganuwyvetliv 
mTeli procesis manZilze, ase, rom idea imis Sesaxeb, rom mfarveli suli gas-
wavlis simReras, ubralod, sakuTari SesrulebiT, umniSvnelovanesia. da maswav-
leblebic imaves akeTeben. amgvarad, paketi, misi Tanmxlebi simRerebiT, gadae-
cemoda erTi adamianidan meores ceremoniis Catarebisas da swored am procesSi 
axal mepatrones unda eswavla simRera. dRes, roca adamianebi erTmaneTisgan 
swavloben simRerebs, amboben, rom swrafi Seswavla sasurvelia da namdvilad 
SesaZlebeli, Tumca didi xani araa, rac adamianebs konkurenti gamouCndaT mag-
nitofonebis saxiT. formebis standartizacia da SesaZlebloba, uxeSad ganWvri-
to simRera misi sawyisi frazidan, aseve, aadvilebs swraf Seswavlas.

TiToeul kulturaSi, maswavleblebi xazs usvamen musikaluri sistemis 
konkretul struqturebsa da aspeqtebs da exmarebian musikaluri masalis iden-
tificirebaSi. cxadia, rom CrdiloeTis preriebis musikaSi, simReris damwyebi 
mTavari motivi yvelaze mniSvnelovania, praqtikulad, is gansazRvravs simRe-

4 swavlebis praqtika (red.).
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ras, romelsac xSirad ar aqvs saxelwodeba. meore mxriv, radifis Seswavlisas 
iranelma musikosebma miTxres, rom misi konkretuli nawilebi Zalian mniSvnelo-
vani iyo da es Sesrulebis drosac unda xazgasmuliyo. faqtma, rom es nawile-
bi radifis swavlebisas gamoyofilia, SeiZleba kargad asaxos kulturisaTvis 
mniSvnelovani ideebi. dastgiaxis is nawilebi, romelic warmoadgenda normidan 
gadaxvevis magaliTebs, Cemi maswavleblis mier xSirad aRniSneboda, rogorc 
Zalian mniSvnelovani; iranul kulturaSi momentebi, romelic normidan gadax-
ras gulisxmobda, gansakuTrebulad fasobda. analogiurad, dasavlur musikaSi 
studentis mier im Teoriul sistemis Seswavla, romelic emyareba 1720-1900 
periodis konkretul repertuars, sakmaod aSkarad miuTiTebs, ra migvaCnia 
mniSvnelovnad Cvens musikalur gamocdilebaSi da midgomaze, romelic saint-
eresod upirispirdeba inovaciis Sefasebis Cvensave midrekilebas. Tumca Cven 
vacnobierebT, rom melodiasa da ritms didi mniSvneloba aqvT Cveni sakuTari 
musikis SeqmnisaTvis. is faqti, rom musikis Teoria yovelTvis usvamda xazs 
harmonias, miuTiTebs, rom, SesaZloa, im yvelafridan, rac musikas xelovnebad 
aqcevs, swored harmoniis sistemaa erT-erTi yvelaze mniSvnelovani. ara marto 
is, rasac aswavli, aramed swavlaSi CarTuli aqtivobebic mogviTxroben imaze, 
Tu ra aris faseuli musikaSi. mecadineoba, rogorc Cans, TiTqmis universal-
uria. saocaria indoel, iranel da evropel musikosTa mecadineoba, romelic 
mTeli cxovrebis manZilze dReSi 8 saaTs grZeldeba. mecadineobis sirTule 
jazSi aRwerilia berlineris (Berliner, 1994) naSromSi jazze. akademiuri musikis 
dasavlel praqtikosebs mecadineobis mravali teqnika gaaCniaT. saWiroa mud-
mivi koncentrirebuloba: paderevskim Tqva _ Cven gvaswavldnen, rom Tuki ar 
imecadineb erTi dRe, es mxolod Sen gecodineba, Tu ori dRe ar imecadineb _ 
kritikosebi mixvdebian, mecadineobis Cagdeba sami dRis ganmavlobaSi ki msme-
nelisTvis gaxdeba SesamCnevi. didaqtikuri masalis mecadineoba _ gamebi, sa-
varjiSoebi da etiudebi _ standartia. bevri musikosi uxalisod mecadineobs 
`namdvil~ musikas, sanam winaswar ar Seiswavlis zemoT naxsenebi xasiaTis Te-
oriul masalas. am Teoriuli gamebisa da savarjiSoebis funqcia SeiZleba ar 
iyos mTlad naTeli, magram gaxurebis koncefcia mentalurad Tu fizikurad, 
Zalzed mniSvnelovania. indoeTSi musikosebs aqvT analogiuri midgoma mecadi-
neobisadmi, savarjiSoebis yoveldRiuri mecadineobebi TiTqmis aucileblobaa 
da maTi funqciac improvizaciiisaTvis ufro naTeli xdeba. isini zimbabves 
Sonas xalxSi, maraires interpretaciis mixedviT, SesrulebisaTvis Taviseburi 
gaxurebis funqcias asruleben. dasavlur klasikur musikaSi, rogorc Cans, 
mainca da mainc veraa miRweuli SeTanxmeba musikis swavlebaSi mecadineobis 
komponentis Sesaxeb. zogierTi maswavlebeli eyrdnoba mecadineobebis savar-
jiSoTa wigns; sxvebi mecadineoben studentebTan erTad _ gakveTilebi, ZiriT-
adad, praqtikas eTmoba, rac models warmoadgens studentisaTvis, maSin, roca 
danarCenebi amas mTlianad students andoben. 

mecadineobis meore aspeqti: evropeli akademiuri musikosebi cdiloben 
daimaxsovron is, rac saWiro ar aris da amas imisTvis akeTeben, rom aCvenon 
musikaluri masalis SeTvisebis unari. SeiZleba vinmem ifiqros, rom notaci-
is ganviTarebas SeeZlo sruliad sapirispiro SedegTan Cveni miyvana. mesame: 
musikis mokle musikaluri fragmentebis gamoyofa misi ganmeorebis mizniT, 
miuTiTebs teqnikuri Cvevebis did mniSvnelobaze dasavlur musikaSi. dasavlu-
ri koncerti, didwilad, aris savarjiSo mentaluri da teqnikuri moqnilobis 
gamosamuSaveblad. raRac Zalian rTulis keTebis idea metad gavrcelebulia. 
musika namdvilad moiTxovs ganviTarebul unar-Cvevebs,
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 msgavs Sexedulebas, aseve, vxvdebiT indoeTSi, magram ufro naklebad, 
vidre iranSi, sadac radifis musikis filosofiuri da mistikuri mniSvnelobis 
gamo, tradiciis Tanaxmad, is nela unda eswavlaT. dasavluri notaciis Setana 
iranul musikaSi yovelTvis winaaRmdegobrivi iyo, nawilobriv, imitom, rom 
SesaZlebeli gaxada radifis Seswavla Zalian swrafad da sworad, rac angrev-
da warmodgenas musikaze, rogorc WvretisTvis gankuTvnil xelovnebaze. nur-
al xani, magaliTad, cdilobda CemTvis yovel kvira eswavlebina mxolod misi 
Zalian patara nawili da mimeorebda, rom misi xSirad dakvra Zalian mniSvnelo-
vani iyo CemTvis. Tu sxvadasxva kuTxiT SevxedavT am musikas, movusmenT, Se-
viswavliT, maSin SevZlebT Wvretas. SesaZloa, WvretiToba garkveul stimuls 
aZlevs moswavles radifis struqturis swavlasa da SemecnebaSi, misi teqnikis 
da improvizaciis koncefciis wvdomaSi.

udidesma musikosebma ganicades ori da meti kulturis swavlebis 
meTodebis gavlena, magram arc ise bevrs ucdia, Seeswavla isini komparatiuli 
TvalTaxedvidan. es Stefan slavekma gaakeTa (Slavek, 2009), romelmac detal-
urad Seadara ravi SankarTan aRebuli sitaris gakveTilebi da filadelfiel 
musikos jo sgrosTan miRebuli gakveTilebi jazis gitaraSi.

ra viciT imis Sesaxeb, Tu rogor mecadineobdnen adgilobrivi amerike-
li jazis moRerlebi? dRes pouvous dasartyam sakravebze Selocvis teqnikis 
repeticia SeiZleba SevadaroT meinstrimis popularul musikalur jgufebs. 
magram adre? adastureben, rom im kulturebSic, romlebic saWiroebdnen 
musikis zust Sesrulebas religiuri ritualebisTvis Zalis misaniWeblad, 
aseve, saWiro iyo sistematuri praqtika da repeticia. Cven amas vambobT nava-
hosa da CrdiloeT wynari okeanis sanapiros adamianebis Sesaxeb (Herzog, 1938: 
49, 106-7; McAllester,1954: 76-77; Frisbie, 1980). repeticia arsebiTi iyo, Secdomebi 
isjeboda, da ritualebi, romlebSic Secdomas ipovidnen, unda gaemeorebinaT 
srulad an nawilobriv. CrdiloeTis baris xalxi SedarebiT nakleb formal-
urad udgeboda am sakiTxs. individi, metwilad, swavlobda TvaliT, amitom 
musika asocirdeboda individualur da kerZo ritualTan da, Sesabamisad, 
Temis kontroli musikalur Sesrulebaze naklebad xorcieldeboda. mamakaci, 
romelmac iswavla simRera TvaliT, banakSi fexiT Tu cxeniT dabrunebas ga-
moiyenebda simReraze savarjiSod. eWvgareSea, kompozicia swored am procesSi 
iqmneboda; inspiracia momdinareobda xilvidan da racionalurad muSavdeboda; 
am damuSavebis Semdeg simRera mzad iyo tomis sxva wevrebisaTvis warsadgenad. 
magram, radgan musika individualuri, personaluri aqtivoba da gamocdileba 
iyo, mecadineobas ar hqonda sistematuri xasiaTi da arc Sesrulebis sizustes 
dagidevdnen didad. rogorc SeTxzva da swavla aris erTmaneTTan dakavSire-
buli, aseve, faravs erTmaneTs kompoziciis Seqmna da praqtika. rogor icvleba 
yvelaferi! Selocvis ritualebis kulturebSi repeticiebis ganxilva sqeilss 
ekuTvnis (Scales, 2012: 13_40). 

dasavluri notaciis Setana aradasavlur kulturebSi, albaT, iwvevs 
cvlilebas praqtikaSi. notaciis sxvadasxva tipi, xangrZlivad gamoiyenebuli 
aziur sazogadoebebSi (Kaufman, 1967), Znelad Tu gamoiyeneboda sakiTxavad 
Tavad Sesrulebis momentSi; maT sacnobaro masalis funqcia hqondaT da, Ses-
aZloa, asrulebdnen damxmare saSualebis funqcias musikis Sesaxeb gamarTul 
samecniero diskusiebSi. dasavluri musikis paralelurad, ZiriTadad, me-19 da 
me-20 saukuneebSi, smeniTTan SedarebiT, musikis vizualurad Seswavlis idea 
ufro popularuli gaxda. notaciis mimarT kritikulad ganwyobili musikosebi 
iransa da indoeTSi, mixvdnen, rom es iyo imaze meti, vidre mxolod meqanikuri 
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upiratesoba; ufro metic, swored misi gamoyenebiT gaxdeboda SesaZlebeli 
fundamenturi cvlilebebi musikalur sistemaSi..

guruebi5 da sulebi 
musikis Seswavla TiTqmis yvelgan aris moswavlesa da maswavlebels So-

ris arsebuli intensiuri damokidebulebis gamocdileba. musikis maswavleb-
lis identificireba, socialuri roli da midgoma aris socialur-musikalu-
ri sistemis umniSvnelovanesi komponenti; eTnomusikologebma bolo periodSi 
aRweres da safuZvlianad daaxasiaTes zogierTi magaliTi (Bakan, 1999; Berliner, 
1978, 1994; Danielu, 1973; Nettl, 1974a; Neuman, 1980; Tracey,1948; Mitchel, 1978).

sainteresoa rom mraval kulturaSi, maT Soris, am TavSi aRwerilis CaT-
vliT, aris gansxvaveba Semsrulebel musikossa da ostat maswavlebels Soris. 
darwunebuli var, Cveulebrivi musikosebi aswavlian, magram did maswavlebele-
bad gvevlinebian is adaminebi, romlebmac kargad ician masala, Tumca ar ar-
ian misi saukeTeso Semsruleblebi. sazogadoebis did nawilSi, rogorc wesi, 
arsebobs musikis maswavleblis specialistis koncefcia. dasavlur musikaSi, 
ra Tqma unda, aris profesionalTa didi jgufi, romlebic mxolod aswavlian. 
eseni xSirad arian adamianebi, romlebic didi pativiscemiT ar sargebloben 
da, SesaZloa, iyvnen dakninebulni Semsruleblebisa da kompozitorebis mier, 
rogorc adamianebi, romlebsac ar hqondaT araferi gakeTebuli praqtikul 
sferoSi da, Sesabamisad, gaxdnen maswavleblebi. sinamdvileSi, sazogadoeba 
arc ise wyalobs maT. sainteresoa is faqtic, rom SemsrulebelTa umravleso-
bas ufro cudad uxdian, vidre maswavleblebs da isic, rom es ukanasknelnic 
uzrunvelyofili arian garkveuli saxeobis samuSaoTi, romelzec xeli ar mi-
uwvdebaT Semsrulebelebsa da kompozitorebs. yovelive zemoT Tqmuli Sei-
Zleba gamowveuli iyos Tavad musikis naklebi mniSvnelobiT da ganaTlebis, 
rogorc aseTis, maRali RirebulebiT. ufro farTo interpretaciiT, SeiZle-
ba vTqvaT, rom Cvens kulturaSi tradiciis gadacema bevrad mniSvnelovania, 
vidre misi gavrceleba.

indoeTSi udidesi maswavleblebi ar arian amave dros saxelganTqmuli Sems-
ruleblebi, magram isini cnobilni arian sakuTari riaziT. SemsruleblisTvis, 
arsebiTia, SesaZloa, ufro metadac, vidre sxva saqmeSi, iyos maRalkvalifici-
ur maswavlebelTan asocirebuli. moswavle-maswavleblis urTierTobis gene-
alogiis Cveneba xSiria indur koncertebze da Semsrulebeli fasdeba am mas-
wavleblis gharanas tradiciis erTgulebis mixedviT. indoeTSi ori termini 
gamoiyeneba farTod, guru (asocirdeba hinduizmTan) da ustadi6 (musulmanuri 
warmoSobis). es ori koncefcia aRar aris SezRuduli mxolod religiur Tu 
eTnikur jgufebSi gamoyenebiT da met-naklebad urTierTmonacvlea. praqtiku-
li gamoyenebisas, isini warmoadgenen swavlebis koncefciis or midgomas (Neu-
man, 1980: 44-45), termini ustadi, saukeTeso variantSi iTargmneba, rogorc 
`ostati~ an `profesori~. is aris maswavleblis teqnikuri, musikaluri un-
arebisa da codnis simbolo. guru ki gvevlneba maswavleblis, rogorc mZer-
wavis simbolod, romelic pasuxismgebelia moswavlis mier ara marto musikis 
Seswavlaze, aramed Sesabamisi cxovrebis stilis arCevasa da musikis, rogorc 
kulturis nawilis Sesisxlxorcebaze. erTi da igive adamiani SeiZleba iyos 

5 induizmSi ewodeba religiur maswavlebels, sulier moZRvars, romelic adamians aziarebs 
WeSmaritebas da exmareba RmerTTan dasabrunebeli gzis povnaSi (red.). 
6 maswavleblis sapatio wodeba aziaSi (red.)
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guruc da ustadic.
imisaTvis rom indur klasikur tradiciaSi momxdariyo musikosad aRiare-

ba, saWiro iyo garkveuli tipis pirovnebad Camoyalibeba. musikis swavlebi-
sadmi Tanamedrove da dasavluri damokidebulebis Semosvlam me-20 saukune-
Si gamoiwvia ori ganStoebis ganviTareba: isini vinc swavlobda tradiciuli 
midgomiT, gurusTan an ustadTan da isini, vinc Sevida umaRles musikalur 
skolaSi, gaatara iq 3 weli konservatoriul atmosferoSi, gaiara kursebi sx-
vadasxva profesorTan da gaxda xelovnebis bakalavri. am ukanaknels SeiZleba 
mivagoT sakadrisi codnis da uzado teqnikis gamo, magram maT naklebi pativ-
iscemiT epyrobian tradiciul skolagamovlilebTan SedarebiT. rogorc Cans, 
maT aklia mWidro personaluri asociaciebi, maT Soris, avtoritetis mqone 
figura, romelic niSnavs ufro mets, vidre mxolod musikas. 

Cveulebriv, musikis maswavleblebi adamianebi arian, magram zogierTi, in-
duri musikis istoriis konkretuli warmomadgeneli, TiTqmis miTologiur 
figurad gadaiqca. ustadi alaudin xani, Tanamedrove CrdiloeT induri klasi-
kuri musikis fuZemdebeli, flobda 80 instruments. meore musikosi Seusven-
eblad 16 saaTs mecadineobda yovel dRe. cxadia, arsebobs mravali legenda 
musikosebis unarze, gavlena moaxdinon bunebisa da istoriis msvlelobaze ra-
gas saSualebiT. legendebi musikis Zalis Sesaxeb TiTqmis universaluria da 
cnobilia orfeosisa da taminos saxeebidan, magram indoeTSi didi maswavleb-
lis Zala gansakuTrebiT xazgasmulia. zogierT sxva kulturaSi maswavlebeli 
pirdapir zebunebriv figurad aris gamocxadebuli. 

baris indielebi swavloben TavianT simRerebs sizmrebSi mosuli arse-
bebidan; amgvarad, simRerebis swavlebis koncefcia, rom aRaraferi vTqvaT 
procesze, Cndeba folklorsa da miTologiaSi. Tanamedrove bleqfutis kul-
turaSi (rogorc Tavad gamovcade 1960-ian wlebSi) arsebobs mkveTri gansxvave-
ba socialuri cekvebis momRerlebsa da individualebs Soris; am ukanasknelma, 
gurus yaidis traidiciidan, icis uZvelesi tradicia, magram ar asrulebs 
auditoriis winaSe. zebunebrivi da adamiani-maswavleblebis Sereuli siste-
ma, zimbabves mbiras SemsruleblebisTvis Sonadan, aRwerilia berlineris mier 
(Berliner, 1978: 136_45). miiCneven, rom sizmrebSi sulebi exmarebian moswavleebsa 
da Semsruleblebs da, aseve, aswavlian instrumentze dakvrasa da repertuars. 
Sonas adamiani-maswavleblebi mimarTaven sxvadasxva gzas amocanis gadasaWre-
lad: zogierTi (iqve: 140-41) yofs musikas frazebad da aswavlis maT saTiTaod. 
sxvebi cal-calke aswavlian cera TiTiT TiToeuli simis mozidvis Tavisebure-
bebs da Semdeg aerTebs maT. berlineri xazs usvams saerTo meTodis sisustes, 
romelic ar midis ufro Sors, vidre swori midgomis aucileblobisa da mex-
sierebis ganviTarebis moTxovnaa. meTodebis es mravalgvaroba dakavSirebuli 
unda iyos Sonas musikosebis individualistur midgomasTan instrumentebisa 
da repertuarisadmi. da kvlav aRvniSnav, musikaluri sistema aris rezultati, 
magram, amasTan erTad, is ganapirobebs swavlebis meTodsac.

multimusikaluri kultura an multikulturuli musika
sakiTxis kvlevisas _ Tu rogor aswavlian da swavloben msflios xalxe-

bi sakuTar musikas, _ ismis kiTxva, rogor SeuZlia eTnomusikologias, xeli 
Seuwyos Cven (amerikuli meinstrimis kulturaSi) mier musikis swavlebas; aR-
niSnuls mivyavarT multikulturalizmis koncefciis ganxilvamde da, Sesa-
bamisad, dRis wesrigSi dgeba sakiTxi imis Sesaxeb, Tu rogor awvdian bavSvebs 
kulturas da, kerZod, xelovnebas Cvens skolebSi. am sakiTxs eZRvneba didi ra-
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odenobis literatura da maTi mimoxilvis magivrad, sakuTari gamocdilebidan 
SemogTavazebT or magaliTs; maT ufro naTeli gaxades es problema CemTvis. 
fundamenturi kiTxva SemdegSi mdgomareobs: mivekuTvnebiT Tu ara Cven da Cve-
ni Svilebi sakuTari musikis mqone sxvadasxva socialur jgufs, multikul-
turul musikalur sazogadoebas, Tu Cven varT multimusikaluri kulturis 
sazogadoeba. es Zalian nacnobi Temaa: erTi musikaluri samyaro Tu samyaro 
sxvadasxva musikiT _ romeli midgomaa ufro mizanSewonili da romeli maTgani 
gvTavazobs zust gagebas?

SeerTebul StatebSi musikis maswavleblebi da meTodistebi bolo period-
Si gansakuTrebiT dainteresdnen eTnomusikologiasTan interaqciiT. arsebobs 
sadoqtoro programebic (PhD), romlebic am ori disciplinis kombinaciazea 
agebuli. sajaro skolebSi msoflios musikisa da aqamde egzotikuri masalis 
Setanam (magaliTad, improvizacia an rTuli ritmebi) gamoiwvia specialuri 
musikaluri ganaTlebis jgufebisa da programebis Camoyalibeba eTnomusi-
kologiur sazogadoebaSi, xolo kolejis musikalur sazogadoebis mmarT-
vel organoSi _ eTnomusikologebis oficialur wevrebad CarTva. musikalur 
ganaTlebaSi improvizaciis roli TvalsaCino gaxda, nawilobriv, jazSi misi 
mniSvnelobis aRiarebisa da msoflios sxvadasxva musikis gamo. mosazreba imis 
Sesaxeb, rom musikis swavlebas axali impulsi improvizaciamac (pirvelad ga-
moTqva emil Jak-dalkrozma) SeiZleba misces, kidev ufro gavrcelda (Cambell, 
2009). SEM-is panelebis mTeli seriis ZiriTadi sakiTxi gaxda msoflio musikis 
swavlebis midgomebi liberalur xelovnebis kolejebSi, xolo germanul da 
britanul universitetebSi eTnomusikologiis swavlebis gansxvavebuli gamoc-
dilebis analizi warmodgenili iyo simon krugeris mier (Kruger, 2009).

ramdenime wlis win Cavatare yovelwliuri rituali, romlic did siamovne-
bas maniWebs, magram romlisTvisac ramdenime dRiani SiSiT vemzadebi xolme. 
vewvie Cemi qaliSvilis, elementaruli skolis maswvleblis, pirvelklaselTa 
jgufs, romelTaTvisac saaTnaxevris ganmavlobaSi unda meswavlebina mSobli-
uri amerikuli musika. ra Tqma unda, gamamxiarula Cemi qaliSvilis (romelsac 
kvlav patara gogod aRviqvam, misi, rogorc pedagogis, didi gamocdilebis 
miuxedavad) naxvam, da gamxiaruldnen bavSvebic: maT gaicnes maswavleblis mama, 
romelic icnobda maTi saSualo asakis pedagogs pataraobaSi. ratom mTxova 
man amis gakeTeba? klasSi ar iyvnen mkvidri amerikeli bavSvebi. ufro cxadi 
rom gaxdes, vityvi, rom iyvnen amerikuli umciresobis wevrebi; gaZlevT es 
raime ganmartebas? silabusSi Sedioda Tavi adgilobriv amerikelebze, magram 
Cemi qaliSvili ar iyo musikis maswavlebeli da, Sesabamisad, ar hqonda val-
debuleba, gamoemuSavebina bavSvebisTvis Sesabamisi musikaluri Cvevebi (klasi-
kuri musika an msoflio musika), maS, ratom musika? hqonda amas azri, rom me, 
araadgilobriv amerikels, elementarul skolaSi musikis swavlebis treningis 
gareSe, xelo momekida am saqmisaTvis? iqneb sakmarisi iqneboda imis Tqma, rom 
CemTvis adgilobrivi musikis swavlebis mizezi is aris, rom es musika arsebobs 
da imsaxurebs aranakleb yuradRebas, vidre sxva. 

amgvarad, ra vaswavlo? ra unda aiRon am gamocdilebidan bavSvebma? mizani 
iyo klasamde mimetana Cemi codna da gamocdileba. me SemeZlo damekra Canaw-
erebi, magram bavSvebSi yuradRebis koncentrireba sakmaod xanmoklea. SemeZlo 
meswavlebina zogierTi simRera, magram sabolood isini mainc ver gaJRerde-
boda adgilobrivi amerikuli simReris msgavsad; SemeZlo amexsna musikalu-
ri stilis maxasiaTebelebi, rac, vfiqrob, zedmeti iqneboda pirvelklasel-
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TaTvis. Cven SegveZlo zogierTi aqtivobis imitacia, gveswavla stomp dance7-is 
simRera, an mokle Selocva. es aqtivobebi warmodgenas Seuqmnida musikalur 
stilzec da musikazec.

faqtobrivad, yvela maTgani movsinje, arc erTi iyo srulad warmatebuli 
an srulad warumatebeli. Cemda gasakvirad, bavSvebi uceb swavlobdnen zogi-
erT simReras da cekvis tipur nabijebs (Campbell, 1998). dabolos, zogierTma 
SeZlo gaeazrebina gansxvaveba baris musikisa da navahos talRiseburi melo-
diebis konturebs Soris. me mainteresebda, SeZlebdnen Tu ara isini amis gax-
senebas erTi kviris Semdeg _ konturis gamocnobas, imis axsnas, Tu ras hgavs 
bakuniT cekva, rom simRera mniSvnelovania locvisas, rom dasartyamebi da 
fleitebi gvevlinebian mTavar instrumentebad.

SesaZloa, Cemi qaliSvili fiqrobda, rom dReidan oci wlis Semdeg, kole-
jSi, msoflio musikis kursis gavlisas, romelime maTgani sakuTar Tavs etyoda 
`diax, es maxsovs pirveli klasidan~. ase rom, me ar var darwmunebuli, ram-
denad Rirebuli iyo Cemi mcdelobebi, magram sul maxsovda Cemi misia _ ara 
kulturuli misia, romelic sruliad naTeli iyo, aramed musikaluri. me main-
teresebda, unda meCvenebina Tu ara, rom es musika marTlac `Cvenia~, advilad 
gasagebi da gasaTavisebeli. am SemTxvevaSi, unda yofiliyo Tu ara es simRerebi 
metad integrirebuli, inglisuri sityvebiT da TanxlebiT? iqneb azri hqonda, 
xazi gamesva imisTvis, rom es musika marTlac Zalian `gansxvavebulia~, `ucxoa~, 
meCvenebina, rom mecadineobis gareSe rTulia misi Sesruleba. xom ar unda 
vuTxra, rom `es marTlac msgavsia im musikis, romelic Tqven iciT~ da xom 
ar unda Sevadaro bakuniT cekva maTTvis kargad cnobil sxva kiTxva-pasuxis 
TamaSebs, xolo peiotes marcvlebi tra-la-la-las an e-i-e-i-os? iqneb, imaze 
gavamxvilo yuradReba, rom es simRerebi dakavSirebulia iseT aqtivobebTan, 
rogoricaa rituali, rekreacia? mainteresebda, rogor mimetana pirvel-
kalselebamde iseTi problematika, rogoricaa eTikuroba, `musikis vinaoba~ _ 
anu `visi musikaa es~? yvelaze mniSvnelovania, rogor gameneitralebina qvete-
qsti _ es musika sainteresoa mxolod imitom, rom adgilobrivi amerikulia, 
maSin roca baxis, mocartis udidesi musika _ bavSvebs mosmenili hqondaT isini 
_ yovelTvis sainteresoa yvelasTvis? dabolos, es energiuli pirvelklasele-
bi ar fiqrobdnen, rom es musika ucxoa, ar svamdnen kiTxvebs, JRerda Tu ara 
is, rogorc musika, imTaviTve miiRes is, rogorc adgilobrivi amerikelebis 
musika, romelic gansxvavdeboda maTi sakuTarisgan, magram, amis miuxedavad, 
SeZles SeesrulebinaT da moesminaT; maT gamiqarwyles Cemi Relva. 

kiTxvebi, romelic daibada Cemi gamocdilebis manZilze da romlis winaSe 
videqi, roca msoflios musikas vaswavlidi kolejSi, Semdegi iyo: vin unda 
gadawyvitos sakiTxi imis Sesaxeb, aris Tu ara mTeli msoflios musika, Zir-
iTadad, erTi sistema, romelic SeiZleba aRqmul iqnas yvela studentis mier 
mcireodeni ZalisxmeviT; an aris Tu ara musikis samyaro gansxvavebuli musi-
kaluri enebis jgufi, sadac TiToeuli maTgani SeiZleba Seswavlil iqnas didi 
ZalisxmeviT da verasdros srulyofilad, romlis rols kulturaSi srulad 
verasdros Seimecnebs ucxo tomeli; me darwmunebuli var, rom midgoma, ro-
melsac unda mivyolodi, gamomdinareobda Semdegi mosazrebidan: nebismier 
sazogadoebaSi, musikis swavlebisa da gadacemis gzebi musikaluri kultur-
is ganuyofeli nawilia. ase, rom dagegmvisas, rogor meswavlebina arsebiTi 
sakiTxebi pirvelklaseli megobrebisaTvis, Sevecade gamekeTebina ise, rogorc 

7 samxreT-aRmosavleTis amerikeli indielebis ritualuri e.w. `bakuniT cekva~ (red.). 



–  391  –

amas adgilobrivi amerikelebi gaakeTebdnen TavianTi SvilebisaTvis sakuTari 
musikis swavlebis procesSi. 

Cemi gamocdileba Zalian pataraa, magram es sakiTxi ufro farTod iqna 
ganxiluli musikaluri ganaTlebis saerTaSoriso sazogadoebis mier, im or-
ganizaciis mier, romelic Camoyalibda imisaTvis, rom xeli Seewyo dasavlu-
ri kanonis swavlebisaTvis mTel msoflioSi. 1990-ian wlebSi ISME-m gadawyvi-
ta, rom `raRac~ unda gakeTebuliyo msoflio musikis am konkretul sferoSi 
da, agreTve, misi sabWos zogierTi wevris SesaSineblad, Camoayaliba komite-
ti, romelic gascemda rekomendaciebs da imoqmedebda kidec. maT Soris aris 
msoflio musikis pedagogebisaTvis SesaTavazebeli gamocema `msoflio musika~ 
(Lundquist & Szego, 1998). komitetma gamosca rekomendacia, rom TiToeul sagan-
manaTleblo sistemas unda SeeTavazebina sami komponenti: adgilobrivi musika, 
dasavluri akademiuri musika da msoflio musikis nimuSebi. sabWom aRniSnuli 
rekomendacia garkveuli pirobiT miiRo. zogierTma wevrma es aRiqva, rogorc 
maT mier klasikuri musikis popularizaciisaTvis gaweuli mZime Sromis darty-
mis qveS dayeneba, naklebad Rirebul musikasTan Sejibris gamo aTi wlis Sem-
deg ISME-s prezidentma mkiTxa: `ratom Seitana komitetma dasavluri musika 
moTxovnebSi?~ cxadi iyo, rom is amis saWiroebas ver xedavda da fiqrobda, rom 
msgavsi qmedeba iyo Tavsmoxveuli. me mas avuxseni, rom Cveni azriT, am kompo-
nentis gareSe rekomendacia ar iqneboda miRebuli. 

amgvarad, eTnomusikologiam, romlis mizani namdvilad ar aris dasavluri 
klasikuri musikis dangreva, didi gavlena moaxdina musikalur ganaTlebaze. 
sakiTxi, Tu rogor arTmeven Tavs musikis pedagogebi am axal masalas, didi 
diskusiis sagania. magram, rogor rTul garemoebas mivadeqiT axla! dawyebi-
Ti skolis swavlebidan, romelic absoluturad unimusikaluria, mivdivarT 
konfliqtamde samyaros benebasa da multikulturalizms Soris; Sejibramde 
multikulturalizmsa da K-12 standartebs8 Soris; kolejis kurikulumSi 
marginaluri msoflio musikis poziciidan centraluri adgilisken ltolvaSi; 
iseTi cnebebidan, rogoricaa musikis samyaro, rogorc sxvadasxva musikis er-
Toblioba an universaluri ena, mikromusikisa da musikis, rogorc personal-
uri identobis emblemis koncefciebisken _ es iyo naxevar saukunovani marcxi 
da Secdomebi musikaluri ganaTlebis yvela safexurze. 

Cven vcdilobdiT migveRo informacia dawyebiT skolaSic da universitet-
Sic. Cven gvsurs, Cvenma studentebma SeiZinon codna da gaacnobieron musikis 
mravalferovneba, magram Cven, aseve, gvinda, maT ifiqron Semdegnairad: `me 
SemiZlia vimRero afrikuli simRera im musikaluri aparaturiT, rac maqvs~, 
an `SemiZlia viswavlo dakvra gamelanze ramdenime gakveTilSi~. agreTve, met 
analizze dayrdnobiT gvsurs, Tqvan: `didi xnis win, roca Canawerebi pirvelad 
keTdeboda, msoflio musikis udidesi nawili ucnaurad JRerda, magram axla 
maTi umravlesoba gvecnoba, iyenebs Cvens msgavs diatonur kilos, funqciona-
lur harmonias da melodiebs~.

rogorc maswavleblebi, bevrs vfiqrobT imaze _ pirvel kalselebTanac da 
universitetSic _ Tu raze gavamaxviloT yuradReba. CemTvis umniSvnelovane-
sia mravalferovneba, nacnobi JReradobidan, socialuri konteqstidan gansx-
vavebulobis xarisxi. ase rom, roca pirvelad vewvie Cemi Svilis pirvelklasel 
moswavleebs, ufro komfortulad vgrZnobdi Tavs am sityvebis Tqmisas: `es ar 

8 standarti, romelic gulisxmobs saswavlo wlebis raodenobas aSS-Si, avstraliaSi, kanadaSi, 
indoeTSi, iranSi, TurqeTSi da a.S. qveynebSi sabavSvo baRidan me-12 klasamde (red.).
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JRers gansxvavebulad yvelafer imisgan, rac aqamde mogismeniaT? aris Tu ara 
es saintereso? aba, SeecadeT, imReroT~. gadavifiqre, meTqva: `es aris adgilo-
brivi amerikuli simRera. Tqven SeigiZliaT imReroT is; es Zalian advilia~. 
Cven gvinda, studentebma, am yvelafris garda, SeZlon moaqcion sakuTari Tavi 
farTo kulturul, istoriul da musikalur sivrceSi; gancvifrdnen musikis 
Sesaxeb msoflios musikaluri ideebis saocari mravalgvarobiT da musikaluri 
JReradobiT _ es, vfiqrob, yvelgan perspeqtiuli da mizanSewonili damok-
idebulebaa bavSvebis maswavleblebisTvisac da Tavad bavSvisTvisac.
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27
me aq ucxo var 

qalebis musika, qalebi musikaSi

ratom dagvWirda amdeni xani?
kurt vailis `venusis erTi Sexeba~1 warmogvidgens univermaRis manekens, 

romelic siyvarulis qalRmerTad gadaiqceva da ukmayofilebas gamoxatavs 
amerikeli mamakacebis uunarobaze, gaugon qalebs. amas igi sakuTar Tavs ux-
snis refreniT: `me aq ucxo var~ da svams kiTxvas, dadgeba Tu ara odesme dro, 
rodesac mamakacebi da qalebi gaugeben erTmaneTs. genderuli urTierTobebis 
sakiTxebis Seswavla sazogadoebisa da pirovnuli identobis CamoyalibebisaT-
vis, yvela aspeqtiT, arsebiTia musikaluri kulturebis interpetaciisTvis; 
xolo maTi mniSvnelobis saTanado gaazreba, mimaCnia, aseve, aris erT-erTi im 
ori paradigmidan, romelic 21-e saukunis dasawyisSi eTnomusikologiis dom-
inanturobis gansazRvris mTavar instruments warmoadgenda. meore, masTan 
mWidrod dakavSirebuli aris is, rom, praqtikulad, yvela urTierToba da yve-
la cvlileba musikaSi, sazogadoebebsa da adamianebis jgufebSi sazogadoebis 
SigniT, SeiZleba ganvixiloT, rogorc saxelisuflebo urTierTobebis funq-
cia da gamoxatuleba. 1970-80-ian wlebSi eTnomusikologiis msgavsi aRiarebebi, 
uecrad, saSiSi gaxda, magram, cxadia, es istoria ufro adre iwyeba. dRes es 
miekuTvneba im sakiTxTa wres, romelic eTnomusikologiaSi diskusiis sagans 
warmoadgens. am Temebze me cal-calke ar vsaubrob, radgan Cven mier Sesaswavl 
sazogadoebebSi saerTo realobadaa miCneuli mamakacebsa da qalebs Soris Zal-
Ta araTanabari gadanawileba, gansxvavebulad Tu sxvadasxva masStabiT, mamakac-
Ta dominireba qalebze. am midgomis Sedegad, Cven (eTnomusikologebma) ufro 
meti gavigeT qalebis mier Seqmnil musikaze, radgan manamde mxolod mamakacebs 
miewerebodaT mniSvnelovani nawarmoebebis Seqmna, an musikaluri moRvaweoba 
genderulad neitralurad iyo miCneuli. aman gaaCina umniSvnelovanesi kiTx-
vebi umTavresi varaudis misamarTiT: kulturis fundamenturi homogenurobis 
mimarT, romlis rwmenisa da xedvis CamoyalibebaSic sazogadebis yvela wevri 
Tanabrad monawileobs.

dasavluri saSualo klasis bevr kulturaSi, mamakacebisa da qalebis musi-
kaluri gamocdileba sxvadasxvagvaria, magram orivesTvis musika asrulebs um-
niSvnelovanes funqcias adamianis kulturasTan ziarebis procesSi. Cemi cx-
ovrebis adreul etapze vgrZnobdi, rom musika qaluri sawyisis matarebeli 

1 germaneli kompozitori (1900_1950), musikaluri komedia (1943) (red.).
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iyo; es damokidebuleba radikalurad Semecvala asakis momatebasTan erTad, 
maSin, roca gogoebiT davinteresdi, magram Zveli gamocdileba bolomde ar 
mtovebda. gacveTil kiTxvas davsvam: ratom aris eTnomusikologebis (mamak-
acebis da qalebis) aseTi didi yuradReba daTmobili musikis mamakacuri mxaris 
gamovlenisken? am tipis paradoqsi im ZiriTad principebs Sorisaa, romelic 
ganapirobebs eTnomusiklogiaSi genderis garSemo sagangebo msjelobisa da 
ganxilvis dawyebas.

amgvarad, es Tavi ganixilavs (Zalian mokled) metad vrcel sakiTxs _ qa-
lebs musikasa da musikalur cxovrebaSi, musikas qalebis cxovrebaSi da qalebs 
eTnomusikologiaSi. es aris `urTierTobaTa moqmedebaSi moyvanis~ koncefci-
iTa da seqssa da genders Soris gansxvavebiT SemosazRvruli Tema _ pirveli 
biologiuri mocemulobaa, meore _ `socialurad konstruirebuli da Semo-
naxuli SeTanxmeba mamakacebsa da qalebs Soris, damyarebuli kulturisTvis 
specifikurad damaxasiaTebel genderul ideologiaze (Koskoff, 1987: 5). me vsvam 
SekiTxvebs: aris Tu ara mamakacebsa da qalebs Soris gardauvali gansxvaveba 
Semecnebis, Seqmnis, interpretaciis, aRqmisa da musikis eTnomusikologiuri 
kvlevis procesSi; arian Tu ara mamakacebi da qalebi realurad erTi da imave 
kuluturis nawili, Tu aucileblad `ucxoebad~ gvevlinebian. aseve, maint-
eresebs, rogor gavlenas axdens msoflios sazogadoebebSi genderebs Soris 
dadebuli SeTanxmebebi musikaze. es aris eTnomusikologiaSi qalebis kvlevis 
fundamenturi sakiTxebi: genderis kvleva, feminizmis istoria. es sferoe-
bi pasuxobs, xsnis da garkveulwilad kompensacias ukeTebs qalebis, rogorc 
mecnierebisa da musikis Semqmnelebis marginalizaciis tendencias. mxolod qa-
lebi rodi iyvnen marginalizebulni. es kiTxvebi, aseve, SeiZleba daisvas ufro 
farTo konteqstSi sxva jgufebis misamarTiTac _ bavSvebi da homoseqsualebi 
momdis TavSi da, aseve, yvela saxis umciresobebi. 

am Tavis kvlevis orbitaSia qalebi musikaSi da qalebi eTnomusikologiaSi 
iseT problematikasTan urTierTkavSirSi, rogoricaa diskriminacia, uufle-
boba, unikaluroba. am sakiTxebs ufro farTod, `gansxvavebulobis~ koncefci-
is msxvil WrilSi ganixilavs debora vongis (Wong, 2006) naSromi. igi gviCvenebs 
gzebs, romliTac musikaSi qalTa monawileobis kvleva ganviTarda, rogorc 
kritikuli Teoriis nawili.

sakiTxi _ qalebi musikaSi _ Seicavs mTel rig zogad kiTxvebs, romlebiTac 
Cven davinteresdiT da romelTac pasuxi unda gaeces rogorc calkuli sazoga-
doebebis, ise adamianuri sazogadoebis farTo WrilSi: rogori iyo qalis roli 
da misi wvlili msoflios musikalur kulturaSi? rogoria qalebis musikalu-
ri cxovreba _ yvelgan _ da arsebobs Tu ara interkulturuli wesebi? ro-
gor moaxdines gavlena qalebma, rogorc gansxvavebulma kulturulma jgufma, 
sazogadoebis musikaluri cxovrebis ganviTarebaze? ra saxiT axdenda gavlenas 
musikaze qalebisa da mamakacebis urTierToba sazogadoebaSi? reagirebdnen Tu 
ara qalebi musikalurad mamakacTa dominirebaze? rogor axorcielebs musika 
genderul interaqcias? SesaZlebelia ufro martivadac: mamakacebisgan gansx-
vavebulad JRers Tu ara qalebis musika? magram, amave dros, medlis meore 
mxares: aqvT Tu ara sakuTari gza qalebs eeTnomusikologiis sferoSi muSaobi-
sas? arian Tu ara isini kvlevasa da swavlebaSi midrekilni _ konkretuli tipis 
treningis, gamocdilebis, da damokidebulebis an kavSiris gamo _ konkretu-
li problemebis, midgomebis, meTodebisadmi? es kiTxva aucilebels xdis Sevi-
mecnoT genderuli problematika im sazogadoebis konteqstSi, romlisTvisac 
Tavad varT ucxoebi. aq aris kvlevisa da aqtiuri mxardaWeris erToblioba: 
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rogor SegviZlia Cveni codnis gamoyeneba samyaros srulyofisTvis?
sakamaToa, magram qalebi qmnidnen mxoflio musikis naxevars, Tumca eTno-

musikologebi (da musikis istorikosebi) didi xnis manZilze ar iRebdnen amas 
mxedvelobaSi. arsebobs uamravi mizezi: magaliTad, qalebis orazrovani, xSir-
ad gaurkveveli roli dasavluri musikaluri kulturis warsulsa da awmyoSic 
ki; Cveni amosavali sxva musikaluri kulturis ganxilvaSi da misi zegavlena 
yvela tipis Semecnebaze. uaxloes dromde, ar iyo musikalur csovrebaSi gen-
deris sakiTxis ganxilvis survili. simarTlea, aseve, isic, rom qalebis sakiTx-
is garSemo arsebuli kvlevebi da genderuli literatura dascilda `akade-
miuri ganxilvebis ZiriTad mimarTulebas~ (Sarkissian wignSi Myers, 1992: 337). 
eTnomusikologTa umravlesoba miiCnevs, rom qalebis mier musikis keTebasa 
da genderis interpretacias ZiriTadi funqcia jer kidev Sesasrulebeli aqvs 
Cven sferoSi. amgvarad, roca vaTvaliereb eTnomusikologiaSi Seqmnil adreu-
li periodis literaturas, romelic TiTqmis saukunes iTvlis da romelSic 
qalebis monawileobas musikaSi arasakmarisi adgili eTmoba, agreTve, roca 
vuyureb msoflios musikas im persepqtiviT, rom mravali arc ise Soreul war-
sulSi dawerili kvleva cdilobs sxvagvarad Segvaxedos Seqmnil viTarebaze da 
Secvalos situacia, sul ufro metad mindeba davsva kiTxva: `ratom dagvWirda 
amdeni xani?~

urTierTkavSirebis kompleqsi
erT-erTi mizezi, eWvgareSea, mamakacTa dominirebaa didi xnis manZilze. 

meore modis CaxlarTuli urTierTzegavlenebidan da im didi sirTulidan, 
romelic Tan sdevs genderisa da musikis funqcias adamianis cxovrebaSi. eT-
nomusikologiuri literatura, msoflios masStabiT, aRwers qalebsa da mamak-
acebs Soris musikaluri urTierTobebis sxvadasxva saxeobas. zogierTi maTgani 
gviCvenebs, rom isini cxovroben sruliad gansvavebul musikalur da socialur 
samyaroSi; miuxedavad amisa, maTi umravlesoba warmodgvidgens qalebis musi-
kalur kulturas, rogorc mamakacTa kulturis gagrZelebas. me ar mipovia 
sazogadoeba, romlis musikalur cxvorebaSic mamakacebi da qalebi sruliad 
Tanasworad monawileobdnen. ase rom, Tuki gadavalT zogadidan konkretulze, 
gTavazobT mokle Tematur kvlevas, romelic gviCvenebs musikaSi genderuli 
urTierTavSirebis sirTules. 

im kulturaSi, romelSic vcxovrobdi, maT Soris, musikaSic da musikolo-
giaSic, qalebi yovelTvis diskriminacias ganicdidnen. amis gaazrebas wlebi 
movandome. Cems bavSvobaSi, deda pianisti iyo, samzareuloSi fusfusis dros 
bebia mReroda operetidan fragmentebs, ZiZa maswavlida Cexur xalxur simRe-
rebs. cxadia, qalebi garkveul avtoritets flobdnen musikaSi, musika qaluri 
saqme iyo. SesZina Tu ara aman musikas `qaluri samuSaos~ damdablebuli statu-
si (Cuzik, 1999: 472) an aamaRla Tu ara qalebis, rogorc sicocxlis erT-erTi 
arsis mimwodeblis, statusi? Seuwyo Tu ara aman xeli Cem mier musikis, ro-
gorc simSvidisa da sinazis matareblis aRqmas? (Wrazen, 2012).

mogvianebiT Seviswavle mamakaci kompozitorebi _ baxi da mocarti, magram 
isini iyvnen ara imdenad realuri `mamakacebi~, ramdenadac warmoadgendnen 
nawarmoebebis gamaerTianebel saxelebs, gvevlinebodnen adamianebad, romleb-
sac verc erT SemTxvevaSi piradad ver Sevxvdebodi. male, meviolineebis ojax-
ur wyvilTan daviwye violinoSi mecadineoba. coli Cemi maswavlebeli gaxda; ase 
gadawyda, rom bavSvisTvis maswavleblad qali bevrad ukeTesi iqneboda, vidre 
misi bevrad cnobili qmari. mogvianebiT davrwmundi, rom Cemi originaluri 
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perspeqtiva arasruli iyo, radgan musikalur cxovrebaSi, realurad, mamakace-
bi dominirebdnen. magram erTi wuTiT moicadeT: dawyebiTi skolis musikis mas-
wavlebeli qali iyo, aseve davinaxe, rom skolis Semdeg violinoSi mecadineoba, 
bevrad misaRebi iyo gogoebisTvis, vidre biWebisTvis. meSvide klasamde biWebi 
miiswrafodnen damoukidebeli musikaluri praqtikisken da yuris mtanjveli 
sacekvao bendis meSveobiT cdilobdnen tomi dorsis2 simRerebis Sesrulebas. 
aTi wliT gvian, musikalur kolejSi qalebi mRerodnen da ukravdnen dorte-
pianosa da simebian instrumentebze (mamakacebic ra Tqma unda), magram mxolod 
mamakacebi ukravdnen liTonis instrumentebze da swavlobdnen kompozicias; 
kompoziciis specilobiT or qals eWvis TvaliT uyurebdnen. metic, aseve, ms-
menia, rom mamakacTa ufro patara kolejebSi musikaluri mimarTuleba saer-
Todac ar hqondaT, radgan es mTeli qalaqis masStabiT qalTa kolejebSi iyo 
warmodgenili _ musika xom `qalebis saqme iyo~.

ar vici, ramdenad ucxo var am kulturisTvis, magram dasavluri kultura, 
me-20 saukunis Sua periodidan moyolebuli, orWofobs da gviCvenebs saocar 
orazrovnebas qalebisa da mamakacebis musikaluri rolebis gaazrebaSi. cxa-
dia, mamakacebi da qalebi ar akeTeben (akeTebdnen) erTsa da imaves: amgvarad, 
bavSvebisTvis, musika iyo `gogoebis~ saqme, magram roca saqme riskze midgeb;da, 
maSin gadaiqceoda `biWebis saqmed~. zogma Seiswavla musikis safuZvlebi qa-
lebisgan. mamakacebi da qalebi akontroleben sxvadasxva JReradobas, hqondaT 
gansxvavebuli rolebi Sesrulebisa da, gansakuTrebiT, swavlebisas. TviT me-20 
saukunis evropul kulturaSic ki, sadac qalebi da mamakacebi SedarebiT ms-
gavsad cxovrobdnen (sxva sazogadoebebisgan gansxvavebiT), gansxvaveba cxadad 
avlens Tavs. eTnomusikologs Soreuli samyarodan, SeiZleboda daeskvna, rom 
musikas im sazogadoebaSi `akeTebda~ kaci, xolo `aswavlida~ qali. magram mas, 
aseve, SeeZlo daefiqsirebina, rom musikaSi qalebis CarTulobis xarisxi ufro 
meti iyo, vidre mamakacebisa. musika da musikaluri kultura yvela movlenaSi 
umniSvnelovanes rols asrulebda da swored iq Seviswavle Cemi kulturis 
principebi.

Cemi gamocdileba ireklavs, Zalian uxeSad, mravali eTnomusikologis mier 
warmodgenili kvlevebis daskvnas. sazogadoebebi iyeneben musikas swavlebi-
sTvis, simbolizebisa da genderuli urTierToebebis gaZlierebisTvis; musika 
xSirad gvevlineba socialuri urTierTobebis centrad. TvalsaCinoebisTvis 
gTavazobT zogierT cnobil magaliTs: prespa3 albanelebis kulturaSi Suger-
mani (Sugarman, 1989) ganixilavs xmis gamoyenebis Taviseburebebs da maT pirdapir 
mniSvnelobas mamakacebisa da qalebis inkulturaciaSi, aseve, gvaCvenebs (Sugar-
man, 1997), rom saqorwino ceremoniebze genderuli kavSirebi da sazogadoebis 
organizebis principebi simRerasa da musikalur stils emyareba. entoni sigeri 
(Seeger, 1979) aRwers suias kulturis musikaluri da socialuri urTierT-
gacvlis sistemas, romelSic mamakacebs SeeZloT miemarTaT TavianTi debisa da 
dedebisTvis (roca ver stumrobdnen maT) konkretuli sasimRero JanrebiT da 
mamakacTa jgufis unisonuri simReriT, Tan ise, rom maTi individualuri xma da 
vokaluri stili identificirebuli yofiliyo maTive naTesavebis mier. 

eqspediciis monawileebisa da Canaweris gamkeTebelTa gamovlena umniS-

2 amerikeli musikosi. kompozitori (1899_1993), qristiani evangelisti, romelmac didi roli 
Seasrula 20-iani wlebSi bluzisa da sasuliero simReris, gospelis ganviTarebaSi (red.).
3 teritoria, romelic saziaroa makedoniis, albaneTisa da saberZneTisaTvis, mdebareobs am-
ave saxelwodebis ori tbis garSemo (red.). 
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vnelovanesi faqtoria. aq aris amis magaliTi. katrin elisi aRwers samuSaos 
dawyebas avstralieli aborigen qalTa konkretul ceremoniaze:

`sawyisi kontaqti andagarinias4 qalTa ceremoniaze Sedga 1963 wels, 
port augustaSi. qalebi Zalian morcxvebi iyvnen da ar hqondaT gadawyvetili, 
Seasrulebdnen Tu ara raimes saerTod. Cemi Txovna maT mimarT ar yofila sim-
Reris Sesruleba, es maTi qmrebis iniciativa iyo, romelTaTvis ucxo ar iyo 
maTi simRerebis Segrovebis idea da romlebsac gacnobierebuli hqondaT mom-
Rerali qalebis mier am maneraSi Sesrulebuli simRerebis Senaxvis faseulo-
ba. Tavdapirvelad qalebma imReres (rasac Tan axlda xiTxiTi), mamakacebi maT 
mxarSi edgnen da amxnevebdnen, amasTan, gvTavazobdnen simRerebis ganmartebas. 
erTi Sexvedris Semdeg, qalebi damoukideblad movidnen CemTan da mkiTxes, xom 
ar wavyvebodi maT banakis gareT, sadac isini Seasrulebdnen saidumlo simRe-
ras SiSis gareSe, rom mamakacebi mousmendnen maT~ (Ellis, 1970: 101). 

bleqfutelTa Soris me-20 saukunis Sua periodSi musikaluri urTierTo-
bebi metad rTuli iyo. qalebi, savaraudod, iSviaTad mRerodnen publikis wina-
Si (Cemi konsultanti amas urcxvobis mowmobad miiCnevda). me miTxres, rom maT 
hqondaT garkveuli simRerebi TavisTvis (zogierTi SeiZleboda mamakacebisTvi-
sac miecaT), magram xSirad isini `exmarebodnen~ mamakacebs da, rogorc aRmoCn-
da, kargad icodnen, Tumca ar mRerodnen mamakacTa simRerebis did nawils. me, 
aseve, vicodi (wakiTxulic mqonda), rom qalebi iyvnen musikaluri ritualebis 
iniciatorebi da miTologiaSi isini STaberavdnen simReras sicocxles. 1980 
wlidan qalebi gaaqtiurdnen pouvous repertuarSi, umciresobis saxiT monaw-
ileobdnen dasartyamTa jgufSi da qmnidnen `mxolod qalebis~ dasartyamTa 
jgufs. adreuli Canawerebi gviCvenebs qalebis sasimRero stils, romelic mkve-
Trad gansxvavdeboda mamakacebisgan. amgvarad, sajarod Sesasrulebel sacekvao 
repertuarSi ritmuli pulsacia, romelsac mamakacTa simReris amplitudaSi an 
dinamikaSi uecari efeqti Sehqonda, sruldeboda qalebis mier. 1980 wlis Semdeg 
gakeTebul CanawerebSi, qalebis simReris stili mamakacebisas hgavs.

roca ukan viyurebi
rogorc ukve aRvniSne, mniSvnelovanma kvlevebma _ qalebi musikaSi, qalebis 

musika da genderuli kvlevebi musikaSi _ gaZliereba daiwyo 1970-iani wlebis 
dasavleT evropul da amerikul mkvlevarTa wreebSi. es istoria elen koskovis 
mieraa ganxiluli (Moisala & Diamond, 2000:X), rogorc sami erTmaneTis Tanmx-
vedri etapis Sedareba. elen koskovi 1980-iani wlebis dasawyiss uwodebs `qa-
lebze orientirebul~ kvlevebs, rac miznad isaxavda usamarTlod ignorirebu-
li qalebis wvlilisa da Rvawlis xazgasmasa da Cvenebas, ZiriTadad, dasavleT 
evropul musikalur kulturaSi. msgavsi gamocemebi dRemde gvxvdeba, magram 
1980-iani wlebis bolos maT SeuerTda meore talRa kvlevebisa, sadac qalebis 
musikaSi yofna ufro farTo konteqstSia danaxuli. kerZod, igi ganixilavs 
qalebisa da mamakacebis musikis Seqmnis sakiTxebs, scildeba `qalebis musikis~ 
farglebs da swavlobs genderuli urTierTobebis problematikas. mesame tal-
Ra emTxveva 1990-iani wlebis dasawyiss, igi afarToebs aRniSnul sakiTxs sami 
mimarTulebiT: genderi farTo speqtrs moicavs da mimoixilavs geisa da les-
bosis, agreTve lgbts mTeli speqtris rols musikaSi; iyenebs sxva, maT Soris, 
axlad ganviTarebuli sferoebis meTodologias, rogoricaa feminizmis Teo-
ria, kulturis Teoria, saSemsruleblo kvlevebi, semiotika; cdilobs genderis 

4 samxreT avstraliis adgilobrivi xalxi (red.)
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perpeqtividan gamoikvlios, ra kavSiria socialur da musikalur struqturebs 
Soris. am TvalsazrisiT, mecniereba nabij-nabij misdevs social-kulturu-
li cvlilebebis mimarT socialur da politikur valdebulebebs da, rogorc 
daimondi ganmartavs, imas, vinc, magaliTad, gvTavazobs, gamoiyenos universi-
tetis maswavleblis Tanamdeboba, rom daarRvios `savaraudo bunebrioba imis 
gasarkvevad, Tu vin an ra aris mniSvnelovani~ (Moisala & Diamond, 2000: 7).

1970-iani wlebidan moyolebuli, roca genderuli swavlebani sakmaod pop-
ularuli gaxda, rasac, cxadia, Tavisi winapiroba gaaCnda _ 1950-ian wlebSi 
arsebobda, Tumca, mxolod ramdenime gamocema, saidanac qalebis musikasa da 
genderul urTierTobebze mravali saintereso informacia SeiZleba moviZioT. 
TiTze CamosaTvleli kvlevebi, romlebic aSuqebdnen musikosi qalebis prob-
lematikas, CamoTvlilia statiaSi `qalebi musikaSi~. igi daibeWda grouvis 
leqsikonis meore gamocemaSi (Grove, 2001). pirveli umniSvnelovanesi naSromi, 
romelic ganixilavs genderuli da socialuri urTierTobebis sakiTxebs, aris 
sofi drinkeris klasikuri naSromi `musika da qalebi~ (Drinker, 1948; Solie, 1993 
w). saxeldobr, drinkeri exeba anTropologiur sakiTxTa wres. magram eTno-
musikologiaSi is ar gvxvdeba bolo periodamde. darwmunebiT rom vTqvaT, 
qalebze, rogorc Zlier momRerlebze, informaciis mimwodeblebze, konsul-
tantebze msjeloba dawyebulia bevrad adre iseT naSromebSi, rogoricaa ses-
il Sarpis (Sharp, 1932) gamokvleva, romelic Seicavs 1920 wlamde Segrovebul 
masalas: aseve, aRsaniSnavia Sioringis gamocemebi (Schiorring, 1956), Selma nilse-
nis repertuaris krebuliT. bartoki da lordi (Bartok & Lord, 1951: 247) war-
mogvidgenen serbiul-qroatiuli simRerebis orad gayofil _ mamakacebisa da 
qalebis repertuars; mamakacebis repertuari Seicavda epikur, xolo qalebis 
ki _ yvela tipis lirikul simReras, rac ki qalebsa da mamakacebs SeeZloT 
SeesrulebinaT.

zogadad, 1975 wlamde enomusikologebi arc ise xSirad cdilobdnen ga-
nesxvavebinaT, Tu ra musikas akeTebdnen qalebi da mamakacebi. Cveulebriv, 
sazogadoebis an Temis mTlian repertuarze koncentrirebis nacvlad, bed-
nierebi iyvnen, nebismieri musikosisgan _ qali iqneboda is Tu kaci _ genderis 
miuxedavad, mieRoT is, risi miRebac SesaZlebeli iqneboda. mraval sazoga-
doebaSi mamakacebi dakavebuli iyvnen ufro met musikalur aqtivobaSi, vidre 
qalebi. am STabeWdilebas amyarebs zRva saeqspedicio masala da gamocemebi. 
amgvari STabeWdileba imis Sedegic SeiZleba iyos, rom eTnomusikologiur 
eqspediciebSi bevri mamakaci iyo CarTuli wlebis manZilze; qali mecnierebis 
mier gakeTebuli mravali krebuli daaxloebiT imave tendenciaze miuTiTebs. 
realurad, rTuli gansasazRvria, marTla arian Tu ara mamakacebi musikalu-
rad ufro aqtiurebi, vidre qalebi. es SeiZleba ase Candes imitom, rom mraval 
kulturaSi, mamakacebi metnaklebad sajaro cxovrebas ewevian da pasuxismge-
beli arian gare samyarosTan urTierTobaze _ romelic, maT Soris, moicavs 
eTnomusikologebsac. eqspediciis monawileebi, SesaZloa, arc ise iSviTad dam-
dgaran qali konsultantebis mozidvis sirTulis winaSe. 

sainteresoa is faqtic, rom musikaluri stilebis gansazRvris procesSi 
genderuli urTierTobebis problema _ maSin yovelgvari iarliyis gareSe _ Cve-
ni sferos zogierTi pioneris mier ar iyo ugulebelyofili. eTnomusikolo-
gebi flobdnen anTropologiur modelebs, dawyebuli bronislav malinovskisa 
da margaret midis klasikuri naSormebidan, romlebSic ganixileboda sakiTxi, 
Tu rogor aireklavda musika mamakacebsa da qalebs Soris socialuri urTier-
Tobebis xarisxs. zogierTi adreuli eTnomusikologiuri ganacxadi gviCvenebs 
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erTgvar ucnaurobebs, xolo sxvebi ki _ migviTiTebs sakiTxis ufro siRrmi-
seul Seswavlaze. vnaxoT, Tu rogor mimoixilavs aRniSnul sakiTxs adreuli 
periodis ori yvelaze ganzogadebuli da gabeduli Sroma.

kurt zaqsi gvTavazobs principul gansxvavebas tomobrivi sazogadoebis 
mamakacebisa da qalebis simReraSi: `Tuki simRera namdvilad aris Cveni arsobis 
aqtivoba, sqesi, rogorc adamianTa Soris gansxvavebulobis yvelaze Zlieri 
gamoxatuleba, unda axdendes udavo gavlenas musikaluri stilis Camoyalibe-
baze~. cekvaSi, aRniSnavda is, mamakacebi cdiloben gamoxaton Zlieri emocie-
bi, maSin, roca qalebis emocia gamoxatvis procesSi neldeba, isini moZraoben 
`SigniT, TavisTvis~ da inarCuneben kavSirs niadagTan. `imaves vxvdebiT gansx-
vavebuli sqesis sasimRero stilebSic~. ai, magaliTic: `eskimosTa navis simRe-
rebi terciebze Cerdeba; roca qalebi wreSi dgebian da STagonebiT mRerian 
imave simRerebs, isini cdiloben Tavi aaridon did mamakacur nabijebs~ (Zachs, 
1943: 40). aRniSnuli magaliTebi xazs usvamen gansxvavebas; isini namdvilad ar 
gvevlinebian universaluri normis nawilad. 

zaqsis mier SemoTavazebul musikaluri stilebis gansxvavebulobas didi 
intervalebis Semcvel melodiebsa da patara intervalebze agebul SezRuduli 
diapazonis melodiebs Soris, SeiZleba hqondes seqsualuri mniSvnelobac. ar-
sebobda didi xnis win Camoyalibebuli mosazreba, rom konkretuli sazogadoe-
bebSi dominirebs mamakacuri fsiqologia da fiziologia. es, marTlac, asea, 
maSin, roca zogierT sxva sazogadoebebSi dominiebulia qaluri principebi 
da dominant jgufadac qalebi gvevlinebian. zaqsi qalebis dominirebasa da 
agrokulturas erTmaneTTan akavSirebs da wers: `rac ufro meti adamiani aris 
CarTuli mTesevelobiT kulturaSi, miT ufro Caketilia maTi cekva; rac ufro 
totemuri da patriarqaluria igi, miT ufro didi naxtomebs iyeneben masSi~ 
(Zachs, 1937: 33). mas SesaZleblad miaCnda, Seesabamebina erTmaneTisTvis cekvis 
patara nabijebi da patara musikaluri intervalebi Tu simetriuli formebi, 
xolo mkveTri moZraobebi da naxtomebi ki _ did intervalebisa da iracional-
uri formebisaTvis. amgvarad, `erTi da igive WvretiTi, auRelvebeli, mdore, 
intravertuli xasiaTi, romelic qaluri xasiaTis gavleniT qmnis feministur 
kulturas ... Tavs avlens cekvasa da musikaSi SezRuduli moZraobebsa da sta-
tikisa da simetriisken miswrafebaSi. mouTmenloba, Relva, cocxali da impul-
suri eqstravertuli xasiaTi, romelic ganapirobebs maskulinur dominantobas 
kulturaSi, airekleba cekvasa da musikaSi farTo moZraobebiT, danamikiTa da 
asimetriulobiT~ (iqve: 203). mogvianebiT zaqsma Searbila es mosazreba, Tum-
ca bolomde ar uaryo igi, bolo SromaSic ki SeinarCuna igive idea `qalebi, 
rogorc Cans, upiratesobas patara (melodiur) nabijebs aniWeben, zustad, ise 
rogorc cekvisas~ (Zachs, 1962: 62).

rwmenam imis Sesaxeb, rom zog sazogadoebaSi dominireben mamakacebi, zogSi 
ki _ qalebi, mravali aTwleulis ganmavlobaSi Seasusta ndoba anTropolo-
gebis mimarT. `matriarqati arasdros arsebobda~, ambobs harisi yovelgvari 
qveteqstebis gareSe (Harris, 1971: 582) da ganavrcobs: `miuxedavad popularuli 
da daJinebuli Tvalsazrisisa, rom arsebobs matrilinearuli jgufebi, rom-
lebic aireklaven mamakacebze qalebis politikur an ekonomikur dominanto-
bas, am sazogadoebebSic, aranakleb patrilinearuli sazogadoebisa, mamakace-
bi akontroleben produqtiulobisa da reproduqtiulobis resursebs~ (iqve, 
328). dRes SeiZleba ucnaurad mogveCvenos, magram zaqsis mcdeloba, musikis 
klasificireba moaxdinos seqsualuri dominantobis mixedviT, gviCvenebs, rom 
adreul etapzec ki Cveni disciplina gvTavazobda ideas, romlis Tanaxmad 
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musikaluri stili SeiZleboda ganpirobebuli yofiliyo sqesebs Soris urT-
ierTobebis xarisxiT. yovelive amis Semdeg, zaqsma, im hipoTezaze dayrdnobiT, 
rom qalebi da mamakacebi midrekilni arian imReron gansxvavebulad, daiwyo 
saubari imaze, zogierT sazogadoebaSi adamianebi mRerian ise, rogorc mamak-
acebi, sxvaSi ki _ rogorc qalebi da daaskvna, rom es aris funqcia, romliTac 
sqesi dominirebs sazogadoebaSi.

mogvianebiT, es xazi gaagrZela alan lomaqsmac, romelmac msoflio 
musikis didi nawilis Seswavlis Semdeg, moZebna urTierTmimarTeba musikaluri 
stilisa da kulturis eqvs aspeqts Soris, romelTagan ori emyareboda seqsu-
alur Cvevebsa da normebs da, agreTve, balanss mdedrobiTisa da mamrobiTis 
gavlenas Soris (Lomax, 1968; 6). ramdenime gamocemaSi igi xazs usvams sakuTar 
debulebas imis Taobaze, rom qalebisa da mamakacebis SedarebiTi Tanasworoba 
qmnis kargad dabalansebul sasimRero ansamblebsa da Tavisufal, sada vokalur 
teqnikas, maSin, roca qalebis Seviwroeba an subordinacia warmoqmnis cxvir-
ismier, SezRudul, viwro, ornamentul teqnikas. lomaqss musikaluri stilis 
gansxvavebulobis simZime gadaaqvs kuluturebSi sqesebs Soris urTierToe-
bebis xarisxsa da tipze. misi aRmoCenebi, ukeTes SemTxvevaSi, skeptikurad iqna 
miRebuli da sxva faqtorebic, SesaZloa amis gamo, aRar iqna saTanadod aRi-
arebuli. Tumca, marTebulia misi mtkiceba imis Sesaxeb, rom msoflios xalxTa 
Soris musikaluri stilebis mkveTri gansxvaveba SeiZleba mieweros adamianebis 
urTierTmimarTebas da am urTierTobebis sakvanZo aspeqti exeba sqess.

RirSesaniSnaobebi
musikaSi genderuli kvlevebis uaxlesi gamocemebi da bibliografia (Magri-

ni, 2003: Moisala & Diamond, 2000: Sarkissian in Myers, 1992) Seicavs am sakiTxTan da-
kavSirebuli naSromebis did CamonaTvals. amasTan, ufro ganzogadebuli saxis 
mravali gamocema amaxvilebs yuradRebas imaze, rac maTi winamorbedebis mier 
ar iqna Seswavlili. neba momeciT CamovTvalo zogierTi anTologia, monogra-
fia da esse.

kvlevebis ori anTologia, bauersi da Tiki (Bowers & Tick, 1986), Seicavs 15 
eses qali kompozitorebisa da Semsruleblebis, aseve, qalTa institutebis Ses-
axeb, koskovi (Koskoff, 1987), aseve, aerTianebs 15 eses qalebis Sesaxeb yvela tipis 
msoflio musikidan (dasavluri xelovnebis tradiciis CaTvliT); es naSromebi 
Tavisebur naxtoms warmoadgens am sakiTxis kvlevis procesSi. bauersis da Tikis 
eseebi ganixilaven sakiTxs tradiciul istoriul stilSi, koskovisa ki _ inter-
pretaciulia da orive warmoadgens genderis kvlevis mimarTulebiT gadadgmul 
pirvel nabijs. orive wigni gvacnobs informacias tradiciis Semnaxveli qalebi-
sa da musikalur datirebaSi qalebis gansakuTrebuli rolis Sesaxeb, musikalur 
stilsa da repertuarSi gamoxatul genderul urTierTobebze, cvlilebebze 
kulturaSi da mis gavlenaze qalebis musikaSi CarTulobaze da sxv. Women in 
Noryh American Indian Music5 (Keeling, 1989) warmogvidgens eqvs mokle eses, romelic 
gviCvenebs qali momRerlebisa da simReris Semqmneli qalebis rols eqvs abori-
gen amerikul sazogadoebaSi, ganixilavs iseT sakiTxebs, rogoricaa genderuli 
komplimentarizmi musikalur cxovrebaSi, musika qalebis sulier cxovrebaSi da 
qalebis sasimRero stilis ganviTareba kulturis cvlilebis WrilSi. 

Musicology and difference,6 meore anTologiaa, romelic gamoica ruT solis 

5 qalebi CrdiloeT amerikel indielTa musikaSi (red.).
6 musikologia da gansxvaveba (red.).
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mier (Solie, 1993). igi Seicavs, rogorc istoriul, ise eTnomusikologiur kv-
levas. masSi mocemuli 16 ese moicavs genderuli urTierTobebisa da ide-
ologiis analizs postmodernuli kulturuli kvlevebis, kritikis Teorii-
sa da gei da lesbosuri moZraobis TvalTaxedvidan. mexuTe umniSvnelovanesi 
anTologia gamoica moisala da daimondis (Moisala & Diamond, 2000) mier. misi 
15 ese (magiuri ricxvi?) Sedgeba saSemsruleblo jgufebis kvlevebis, biogra-
fiebis, `erebis axal gansazRvrebaSi genderuli musikaluri xedvebisa~ da aw-
myos ganviTarebaSi teqnologiis axali rolis gaazrebisgan. eseebSi ufro me-
tad gaanalizebulia evropuli xalxuri da popularuli musikis tradicia, 
aSkarad Cans, rom isini mWidrod aris erTamaneTTan dakavSirebuli; Sromas Tan 
axlavs redaqtorebis winasityvaoba, romelic asaxavs avtorTa Soris saubars, 
sadac gansxvavebuli Sexedulebebia mocemuli musikaluri genderis kvlevebis 
rolze maT sakuTar cxovrebasa da karieraSi. dabolos, genderze orientire-
buli kvlevebisa da mxareTmcodneobis kombinirebiT, magrinim (Magrini, 2003) ga-
mosca eseebis anTologia, romelic mogviTxrobs musikisa da genderis Sesaxeb 
xmelTaSuazRvis auzSi, kulturulad gansxvavebul regionSi, romlis sazoga-
doebac saerTo genderuli urTierTobebiT erTiandeba. 

sainteresoa, rom klasikuri gamocemebis umravlesoba aris erTgvari Ta-
namSromlobis Sedegi, romelsac mivyavarT redaqtirebul krebulebamde. aris 
es demonstrireba im tipis kulturisa, sadac qalebi metad TanamSromloben, 
vidre mamakacebi? ra Tqma unda, es aris umniSvnelovanesi monografiuli namu-
Sevrebi. neba momeciT, aRvniSno ramdenime maTgani. iudit vanderis Songprints 
(Vander, 1988), romelic adre ganvixileT, mniSvnelovania individualuri kon-
cefciis gamo. igi mogviTxrobs xuTi qalis biografias, romlebic erTad gve-
saubrebian sazogadoebasa da individualobebze, musikis rolze tradiciaSi; 
mamakacebsa da qalebSi momxdar cvlilebebze musikalur faseulobebsa da praq-
tikaSi, rogorc es moxda uind-river SoSones7 kulturaSi, romelic 1940-iani 
wlebis Semdgom Seicvala. jein Sugermanis Engendering Songs8 (Sugarman, 1997), 
romelic ukve ganvixileT, Seiswavlis qalebis musikasa da genderul urTier-
Tobebs musikaSi, prespa albanelebis kulturis yvelaze mniSvnelovani rit-
ualebis _ qorwilis meSveobiT, aanalizebs patarZlisa da sasiZos aqtovobebs, 
maT ojaxebs, zogadad, mamakacebsa da qalebs, maT socialur da kulturul 
faseulobebsa da musikis gamovlenis gzebs. amis miuxedavad, naSroms aranairi 
pretenzia ar aqvs eTnomusikologiaze. suzan makkleris kvleva Feminine Endings9 
(McClary, 1991) unda gamoiyos, rogorc naSromi, romelmac gavlena moaxdina 
eTnomuskologiaze da Seecada eCvenebina kavSiri musikalur struqturasa da 
socio-kulturul faseulobebs Soris, Tumca is ar aris eqspliciturad gen-
derul kvlevad miCneuli. virginia danielsonis (Danielson, 1997) mier dawerili 
didi egvipteli momRerlis, um kultumis biografia farTo konteqsts aRwers 
da mimoixilavs genderuli urTierTobebis winaaRmdegobriv Taviseburebebs 
egviptur sazogadoebaSi. 

dabolos, meTodologiuri mniSvnelobidan gamomdinare, sul sami ese 
unda gamoiyos. upirveles yovlisa, solis (Solie, 1992) mosazreba sofi drin-

7 SoSones tomis xalxi, romelic e.w. qaris mdinaris sanapiroze, amerikis CrdiloeTSi cxov-
robs, bleqfutis tomis mezoblad (red.).
8 simReris dabadeba (red.). 
9 qaluri daboloebebi (red.). 
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keris naSromze Music and Women.10 masSi aRwerilia musikologiuri problemebi, 
romlebic mogvianebiT kritikis qar-cecxlSi gaatares, misi mamrobiT-domini-
rebuli xedvis gamo da romlebic jer kidev miRebuli iyo 1930-ian wlebSi 
araformalurad ganswavluli inteleqtualebis mier. drinkeri araerTxel 
daupirispirda `mamakacuri mecnierebisa da istoriuli naSromebis erT-erT 
sirTules, romelic abnevda qalis gulwrfel gonebas~ (cit. Solie, 1992: 38). 
meore, eqspediciis saintereso xedvebis gamo, aRvniSnav babirakis What’s the Dif-
ference? Reflections on Gender and Research in Village Indua11 (Babiracki, 1997), romelic 
Zalian pirdapir asaxavs eTnomusikologiur eqspediciaSi genderuli kavSire-
bis miseul gamocdilebas, situaciebs, romlebSic genderuli identoba um-
niSvnelovanes funqcias asrulebs musikis Seqmnisas da cekvisas. istoriisa da 
propagandis kombinirebisTvis, kuzikis ese Gender, Musicology 

mokle istoria Gender, Musicology and Feminism12 (Cusick, 1999) warmoadgens, 
nawilobriv, kvlevas da, nawilobriv, sareklamo tipis publikacias samomavlo 
perspeqtiviT. 

RirsSesaniSnavi gamocemebis sias dRemde warmoadgens genderuli kvleve-
bi eTnomusikologiaSi. mkiTxveli, romelic aRiqvams mas eTnomusikologiu-
ri istoriis WrilSi, SeamCnevs rom eTnomusikologiis gamoyofa istoriuli 
musikologiisgan, rac saxeze iyo ufro adreul etapze, TandaTan qreba da 
eTnomusikologebi ufro met interess iCenen istoriuli faqtebisa da inter-
pretaciis mimarT, maSin roca musikis istorikosebi ganicdian mzard anTro-
pologiur gavlenas. udavoa, rom am tipis literaturam musikologia ufro 
sruli gaxada.

gansxvavebuli eTnomusikologia?
rogorc Cans, mizanSewonilia genderuli urTierTobebis Seswavla msof-

lio musikaluri kulturaSi mecnierTa genderuli urTierTobebis konteqst-
Si. aqvs ki mniSvneloba imas, Tu vin akeTebs kvlevas? Cven ganvixileT kulturis 
Sinaurebi~ da `gareSeebi~ (Tavi 14). rogor aris mamakaci da qali, tradiciuli 
orientaciisa da gei mecnierebis saqme? cxadia, gansxvaveba namdvilad aris, 
rogorc babiraki (Babiracki, 1997) aRwers eqspediciaSi sakuTar rTul urTier-
Tobebs qalebTan, maT Soris, gauTxovarTan, studentTan, gareSe damkvirve-
belTan Tu TanamSromelTan. eqspediciis monawilesa da konsultants Soris 
arsebuli genderuli urTierTobis Sedegi prognozirebadi ar aris. elisis 
ukve aRniSnul avstraliur magaliTSi, qalebs hqondaT, nawilobriv mainc, 
calke repertuari da mamakacebi aRiarebdnen mis mniSvnelobas, magram maTi 
Cawera moiTxovda mdedrobiT Semgrovebels. Tu ganvixilavT pirobebs, rom-
lebic uTanasworobis noyier niadags qmnian sazogadoebebsa da genders Soris, 
rac eqspediciebzec aisaxeba, SesaZloa, gasakviri iyos, magram eqspediciis qali 
wevrebi xSirad gansakuTrebuli warmatebiT iReben informacias rogorc mamak-
aci, ise qali konsultantebisgan. iranSi, sadac qalebs, 1979 wlis revoluci-
amdec ki, xSirad aridebdnen nebismieri tipis sazogado saqmianobas, adreuli 
saeqspedicio Canawerebi asaxavs, ZiriTadad, mamakacTa Sesrulebas. da mainc, 
samuSaoebis didi umravlesoba Catarebulia qali mecnierebis, magaliTad, edit 

10 musika da qalebi (red.).
11 raSi mdgomareobs gansxvaveba? refleqsia genderze da kvleva indoeTis sofelSi (red.). 
12 musika da qalebi (red.).
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gerson-kivis, ela zonisisa da margaret katonis mier; yvela maTgani muSaobda 
mamakac musikosebTan erTad. 

qalTa mdidari repertuaris arseboba Sua aRmosavleTSi mravali avto-
ris mier iqna aRwerili, maT Soris, aRsaniSnavia danielsonis (Danielson, 1997), 
narodickaias (Naroditskaya, 2000) da dabldeis (Doubleday, 1999) Sromebi. amisgan 
gansxvavebiT, 1960-ian wlebSi, Tavad mqonda (me vfiqrob) genderTan asocire-
buli problemebi bleqfutelebis Caweris procesSi. sakmaod rTuli aRmoCnda, 
damerwmunebina qalebi, emReraT marto, amis miuxedavad, isini zogjer mRerod-
nen mamakacebTan erTad, exmarebodnen maT im repertuarSi, romelic Sedgebo-
da, ZiriTadad, im mamakacebis simRerebisgan.

faqtobrivad, qalebma, miuxedavad imisa, rom maT, garkveulwilad, sxva 
akademiur disciplinebSic ar iRebdnen, sakmaod adre daiwyes mniSvnelovani 
wvlilis Setana eTnomusikologiaSi da, darwmunebuli var, rom aman mniSvnelo-
vanwilad ganapiroba disciplinis xasiaTis Camoyalibeba. magaliTad, 1950-ian 
wlebamde amerikuli musikis xuT yvelaze aRiarebul mecnierTa ricxvs mie-
kuTvneba oTxi qali (jorj hercogTan erTad). am jgufis ZiriTadi miRweva 
safuZvels uyris im periodis klasikas: alis s. fletCeri (Fletcher, 1904), ro-
melmac gamoaqveyna ceremoniis pirveli detaluri aRwera, sruli transkrif-
ciebiT; fransis densmoris gamocemebis samecniero Rirebuleba, savaraudod, 
dResac aRemateba Semdgom gamocemul naSromebs. magram Cipevas13 da teton 
sius musikis mis mier Sedgenili krebulebi (Densmore, 1910, 1913, 1918 da sxv,) 
detaluri musikaluri da eTnografiuli monacemebiT, warmoadgens musikalu-
ri kulturis kompleqsuri aRweris samecniero magaliTs. natali kurtisis 
ZiriTadma Sromam, The Indian’s Book14 (Curtis-Burlin, 1907) wvlili Seitana adgilo-
brivi amerikuli musikisa da kulturis farTo auditoriisTvis gacnobaSi. am 
sferos centralur literaturaTa ricxvs miekuTvneba elen robertsis mxat-
vrul-analitikuri naSromi pirvel kontinentur sinTezze, adgilobriv kali-
forniel da Crdilo-dasavluri sanapiros musikaze da misi kvleva musikalu-
ri stilebis geografiul gavrcelebze (Roberts, 1936). 1950-iani wlebis Semdeg, 
qali mecnierebi, gertruda kratis, ida halpernis, Sarlota frisbis, iudit 
vanderis, Sarlota heitis, viqtoria levainis, beverli daimondis da tara 
brouneris CaTvliT, agrZlebdnen liderobas. SedarebiT mokrZalebulad, ig-
ive SeiZleba iTqvas sxva sferoebisa da repertuaris Sesaxeb.

sainteresoa adgilobriv amerikul kulturaSi qali mecnierebis wvlilis 
individualuri Tu kulturuli Zirebis ganxilva. am mimarTulebiT qalebis 
motivireba imiTac aixsneba, rom sakuTarma, arc ise saxarbielo, socialurma 
mdgomareobam, isini ufro mgrZnobiare gaxada Seviwrovebuli xalxis mimarT 
da imiTac, rom maT dainaxes sakuTari marginalizeba _ marginali xalxi da 
musika, dasavluri ganaTlebisa da TviT amerikuli xelovnebis marginaluri 
sfero. eWvgareSea, ramdenime adreuli warmomadgeneli, romlebmac Cvenamde 
SemTxveviT moaRwies, personaluri interesisa da mizandasaxulobis wyalobiT, 
rogorc es densmorisa da fletCeris SemTxvevaSi moxda, sxvebisTvis samagali-
To gaxdnen. franc boasma, misi amerikuli wlebis adreul etapze, biZgi misca 
qalebs, dainteresebuliyvnen anTropoligiiT. qalebis aqtiuri monawileoba, 
SesaZloa, yofiliyo am jer kidev daumkvidrebeli sferos maxasiaTebeli; eT-

13 CrdiloeT amerikel indielTa tomis anglificirebuli saxelwodeba romelsac sxvadasxva 
saxeliT moixsenieben, maT Soris, magaliTad, kanadaSi, rogorc ojibves (red.). 
14 indielTa wigni (red.). 
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nomusikologia ar ganixileboda iseve seriozulad, rogorc uZvelesi istoria 
da laTinuri filologia, rac, magaliTad, uadvilebda qalebs sferoze wvdo-
mas. is faqti, rom amerikeli da ingliseli qalebi Zlierad arian warmodge-
nilni am jgufSi, SesaZloa, aseve, ukavSirdebodes musikis arc ise mniSvnelo-
van pozicias inglisurenovani kulturis qalebSi da im faqtsac, rom musikis 
fakultetebi CrdiloeT amerikaSi pirvelad qalTa kolejebSi Camoayalibes. 

sainteresoa isic, rom, roca Camoyalibda samecniero organizaciebi da 
musikis kvleva ufro misaRebi gaxda akademiur sazogadoebaSi, qalebma ver miiRes 
SesaZlebloba iseve mieRoT monawileoba am organizaciebis muSaobaSi, rogorc 
aqamde kvlevaSi SeeZloT. niu iorkis musikologiur sazogadoebaSi, romelic 
Camoyalibda 1930 wels, arc erTi qali ar iyo da rut kraufordis garicxvis is-
toriac mTavari organizatoris Carlz sigeris mier (romelic mogvianebiT misi 
coli gaxda) detalurad aris gaanalizebuli (Cusick, 1999: 471-72). daarsebidan 
moyolebuli, 1934 wlidan vidre 1980 wlamde, amerikul musikologiur sazoga-
doebaSi dominirebdnen mamakacebi, imisaTvis, rom moepovebinaT pativiscema gan-
swavlul sazogadoebaSi. arc ise ukeTesi mdgomareoba iyo eTnomusikologiur 
sazogadoebaSic. Sarlot frisbi (Frisbie, 1991) aRwers seriozul Seusabamobas 
qalebis samecniero wvlilsa da SEM-is muSaobaSi maT subordinaciul rols 
Soris. 1965 wlamde aq qalebi Seadgendnen sazogadoebis mmarTveli aRmasrule-
beli sabWosa da komitetis mxolod 16%-s. maSin, roca amerikuli sazogadoebis 
tradicias mamakacebis xelmZRvaneloba warmoadgenda, romlebic, amave dros, 
monawileobas iRebdnen iteleqtualur mmarTvelobaSi, qalebi ki asrulebdnen 
rutinul samuSaos. SeiZleba vinmem arasworad ifiqros, rom eTnomusikologiaSi 
xelmZRvaneloba ufro mniSvnelovania, vidre am sferoSi Catarebuli intele-
qtualuri samuSao _ anu is samuSao, romelsac didi mondomebiT asrulebd-
nen qalebi. isini saeqspedicio samuSaoebsa da monacemTa Sekrebas aRiqvamdnen, 
rogorc laqebis amovsebis erTaderT SesaZleblobas, rac sruliad imedianad 
SeiZleboda qalebs Cabareboda, xolo SEM-is politikuri xelmZRvaneloba `ma-
makacebis saqmed~ rCeboda. 

1971 wels barbara kraderi airCies SEM-is pirvel qal prezidentad. situ-
acia sruliad gansxvavebuli iyo am periodSi 1988 wlamde, roca sabWos wevre-
bisa da prezidentebis umravlesobas qalebi Seadgendnen; namdvilad, 1990-dan 
2003 wlamde direqtorTa sabWo, Cveulebriv, Sedgeboda 6 an 7 qalisa da 1 an 
2 mamakacisgan. 

Tu kvlevas davubrundebiT, 1950-ian wlebSi qalebi agrZeleben mniSvnelo-
vani wvlilis Setanas mecnierebaSi _ gertruda kuratis, barbara kraderis, io-
ana speqtoris, maud karpelesis, eta harix-Snaideris, edit gerson-kivis, doris 
stokmanis, rouz brandelis saxelebi momdis uceb TavSi (Tumca bevrad metia). 
1980-iani wlebis SuaSi izrdeba literaturis raodenoba, romelic iwereba qa-
lebis mier da Seicavs genderis sakiTxebsa da masTan dakavSirebul problema-
tikas; 1990-iani wlebisTvis qalebis wvlili mniSvnelovnad gaizarda. amgvarad, 
Chicago Studios in Ethnomusicology -is 43 tomian gamoqveynebul seriaSi (1990_2003) 
18 avtori an redaqtori qali iyo. 1999-2002 wlebSi Jurnal Etnomusicology-s 
redaqtorma miiRo 37 statia mamakacebisgan da 29 qalebisgan. rogorc aqedan 
Cans, rolebi TiTqmis Sebrunebuli iyo; 1950-ian wlebSi, mamakacebi uZRvebod-
nen sazogadoebas, qalebs ki wvlili SehqondaT kvlevaSi; 1990-ian wlebSi, roca 
qalebi lideroben sazogadoebaSi, mamakacebze modis samecniero wvlilis nax-
evari. msgavsi mosazrebebi SeiZleba gamoiTqvas britanul eTnomusikologi-
ur forumzec, evropul eTnomusikologiur seminarsa da frangul eTnomusi-
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kologiur sazogadoebaze.
koskovis samma `talRam~ _ qalebis musikis, musikaluri cxovrebis, ro-

gorc genderuli urTierTobebis Seswavlisa da axlad aRmocenebuli Teo-
riuli xedvebis meTodologiis Semotanam, mniSvnelovnad Secvala ara marto 
eTnomusikologiuri kvlevebis orientacia, aramed Seicvala an cvlis eTno-
musikologiisadmi damokidebulebasac. literatura xSirad mkacrad kriti-
kulia imis mimarT, rac warsulSi iqna Seswavlili, radgan cdilobs Secvalos 
maradiulad damkvidrebuli xedvebi da SemogvTavazos musikaluri cxovrebis 
ufro samarTliani da dabalansebuli Seswavla. kanonebis, rogorc musikis 
Semadgeneli nawilis, kritika mamakacTa dominirebiT aris Seqmnili; imis da-
JinebiT mtkiceba, rom eqspediciis wevrebisa da mecnierebis identoba, sqesi 
da genderi TamaSobs ganmsazRvrel rols kvlevaSi, SeiZleba ar iyos misaRebi 
sxva kulturebisTvis, iseve, rogorc genderze damyarebuli dasavluri kon-
cefciebi, iseTi, rogoricaa homoseqsualizmi da heteroseqsualizmi. 1990-iani 
wlebSi, Tavis mxriv, xeli Seuwyo eTnomusikologiis sruliad gansxvavebul 
sferod gardaqmnas sabaziso varaudebis cvlilebam, romelic qalebis kul-
turul praqtikaSi xedavs mamakacuri `normidan~ gadaxris mizezs da, agreTve, 
kritikulma mimoxilvebma, dafuZnebulma literaturaze, romelic socialur 
cxovrebas xsnis, rogorc xelisuflebis urTierTobebis funqcias, 

genderze orientirebuli literaturis farTo da, imedia, istoriuli per-
speqtividan Seswavlisas, adamians uCndeba kiTxva misi stiluri Taviseburebis 
Sesaxeb. gansxvavdeba is amave periodis sxva eTnomusikologiuri kvlevebisgan? 
upirveles yovlisa, literatura gvTavazobs profesiul TanamSoromlobas 
da gundur muSaobas. aRsaniSnavi gamocemebi warmoadgenen eseebis krebulebs, 
romlebSic avtorebi mimarTaven da angariSs uweven erTmaneTs. metic, musi-
kaSi qalebis rolis Sesaxeb daweril am RirSesaniSnav da cnobil kvlevebSi 
gvxvdeba erTgvari istoriebis moyolis tendencia (Danielson, 1997; Vander, 1988). 
SesaZloa, am saintereso dakvirvebam ganacvifros mkiTxveli, Tumca mgonia, 
rom qalebis mier Sesrulebuli eTnomusikologiuri naSormebis umravleso-
baSi meti fokusirebaa individualur musikosebze da (xSirad) maT istorieb-
ze; es aris tendencia, romelsac Seaqvs koreqtivebi literaturis mTavari 
mimarTulebis kulturul ganzogadebebSi. Teoriisa da misi koncefciebis Ses-
wavlisa da genderis, rogorc kulturis gansaxilveli sakiTxis garda, qalebis 
mier Seqmnil eTnomusikologiur literaturaSi vxvdebiT saWiro SeniSvnebs 
kulturis aRqmis realisturobis Sesaxeb. aseve, Cemze gansakuTrebuli STabe-
Wdileba moaxdina erTgvarma moTxovnam, rom mTel msoflioSi bevri ram aris 
swrafad gasakeTebeli qali musikosebisTvis Tanaswori pirobebis Sesaqmnelad: 
ara aucileblad mamakacebis msgavsad, aramed qalTa wvlilis saTanado aRi-
arebisTvis musikalur cxovrebaSi da im ideis gasaviTareblad, rom genderis 
gageba da urTierTobebi didad varirebs kulturidan kulturaSi. 

2005 wlidan dRemde gamoica kvlevebis didi raodenoba qali musikosebis 
Sesaxeb, zogierTi maTgani metad specifikuri rakursiT gamoirCeva. sul axlax-
an rit hileris redaqtorobiT gamoica krebuli Women Singers in the Global Con-
texts15 (Hellier, 2013), romelic, rogorc individualurad, ise Sedarebis WrilSi, 
mogviTxrobs 10 qalze im kulturebidan, romlebisTvisac simRera cxovrebis 
unikalur elements warmoadgens. isini iReben sxvadasxva gamocdilebas, Sesa-
Zleblobebs, akeTeben arCevans, maT Soris umniSvnelovanesia sajaro da piradi 

15 qali momRerlebi globalur konteqstSi (red.).
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sazRvris identificirebis xerxebi. sainteresoa, rom am krebulis avtorebis 
umravlesoba qali mecnierebi arian.

elen koskovi aris mecnieri, romelic yvelaze metad ganixilavs genderis 
sakiTxs eTnomusikologiaSi. Sromebis qronologiuri anTologia (Koskoff, 2013) 
1976 wlidan moicavs misi kvleviTi muSaobis 40 weliwads da mogviTxrobs, ro-
gorc win gadadgmul mniSvnelovan nabijebsa da literaturis udides zrdaze, 
mecnieri qalebisa da umciresobaTa mkvlevari mecnierebis dausrulebel kari-
eraze, aseve, musikis namdvili arsis wvdomis Zalian nela ganviTarebul tempze, 
romelic imedgacruebas iwvevs msoflios mosaxleobis naxevris _ qalebis cx-
ovrebaSi. bevri ram Sesrulda da miRweul iqna. axali Taobis eTnomusikologi-
uri Sedegis Semxedvare, marcia herndoni, misi gardacvalebis Semdom moisala-
sa da daimondis krebulSi gamoqveynebul bolosityvaobaSi, acxadebs ̀ genderis 
inkluziuroba, rogorc mTeli eTnomusikologiuri kvlevebis arsobrivi as-
peqti, Sors aris relobisgan~ (Herndon wignSi Moisala & Diamond, 2000: 347). Seu-
Zlebelia ar daeTanxmo. iqneb namdvili progresi maSin moxdeba, roca mamakaci 
mecnierebi iseve Caebmebian musikalur kulturaSi genderisa da qalebis rolis 
kvlevaSi, rogorc qali mkvlevrebi. 
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28
mravalferovneba da gansxvaveba

mravalgvari umciresobebi

eTnomusikologia da gansxvaveba
sityva `gansxvaveba~, rogorc is leqsikonebSia ganmartebuli, sakmaod 

neitraluria. Tumca, roca is 1990-ianebSi yoveldRiur amerikul sazogadoe-
briv cxovrebaSi Semoitanes, man uaryofiTi elferi SeiZina, radgan bavSvebs, 
magaliTad, aswavlian, rom ar unda gaakritikon `gansxvavebuli~ adamianebi 
(ZiriTadad, igulisxmeba rasobrivi, erovnuli, SesaZleblobis, garegnobasTan 
dakavSirebuli gansxvavebebi). Cven samyaros ganvixilavT, rogorc dapirisp-
irebebis serias _ yvelaze martivia: Cveni/sxvisi, Cven/maT, magram, aseve, Crdi-
loeTi/samxreTi, aRmosavleTi/dasavleTi, mamakacebi/qalebi da, rogorc Cans, 
vubrundebiT keTili/borotis Tavdapirvel (Tumca, cota xnis win xelaxla 
aRmoCenil) dapirispirebas. kritikuli Teoriis sferoSi moRvawe avtorebi 
ufro Sors wavidnen am terminis specifikurad Teoriul gamoyenebaSi da daas-
kvnes, rom gansxvavebebi gamoiyeneba msoflmxedvelobis agebisa da ierarqiebis 
dasamkvidreblad. ruT soli amtkicebs, rom `adamianTa jgufebs Soris arse-
bul mniSvnelovan gansxvavebebSi sul ramdenime Tu aris bunebrivi, danarCeni, 
ZiriTadad, … xelovnuradaa Seqmnili~ (Solie, 1993: 8). binaruli opoziciebi, 
deridas Tanaxmad (Derida, 1982: 129; Korsyn. 1999: 54), gamoiyeneba ierarqiebisa 
da daqvemdebarebuli wyobis Sesaqmnelad, sadac dapirispirebis erTi mxare 
batonobs meoreze an akontrolebs mas. amrigad, `gansxvaveba~ xdeba koduri 
sityva im uamravi urTierTobisaTvis, romlebic araTanabari ZaliT xasiaTdeba.

stouksis Tanaxmad, swored genderuli sazRvrebi `ayalibeben dominire-
bis yvelaze Rrmad fesvgadgmul formebs, romlebic gvawvdian ZiriTad meta-
forebs sxvebisaTvis~ (Stokes, 1994: 22). sxva sityvebiT, formebi, romlebiTac 
dominanti (TeTrkaniani, mamrobiTi sqesis, dasavluri) sazogadoeba axasiaTebs 
qalebis bunebasa da qcevas, aris modeli sxva aradominanturi jgufebis dasax-
asiaTeblad, Sesafaseblad, stereotipebis Sesaqmnelad. eTnomusikologiis es 
aspeqti _ yuradReba `gansxvavebis~ mimarT _ dakavSirebulia im musikalur Se-
degebTan, romlebiTac dasavluri sazogadoeba da sxvebi samyaros ierarqie-
bad hyofen; am procesebs moxerxebulad Searqves `gadasxvagvareba~ (othering) 
da `gaigiveba~ (saming) (naomi Soris termini. cit.: Solie, 1993: 2) avtori, aseve, 
akritikebs imas, Tu rogor iyeneben eTnomusikologebi am procesebs TavianT 
kvlevebSi. sxvagvarobis sxvadasxva nawilis Tavmoyris uaxlesi mcdeloba d. 
vongs (Wong, 2006) ekuTvnis, romelmac, Cemi azriT, gviCvena 21-e saukuneSi cne-
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ba `gansxvavebis~ centraluri mniSvneloba Cvens sferoSi.
eTnomusikologebisTvis gansxvavebisa da misi dadebiTi ekvivalentis _ 

mravalferovnebis _ idea paradoqss warmoadgens. Cven yvelani, studentebi, vi-
yaviT `sxvebis~ jgufis wevrebi da akademiaSi mravalferovnebas vicavdiT. ma-
gram Cven, aseve, vacxadebdiT, rom unda vikvlioT kulturaTa musika, vambob-
diT, rom kultura aris is, razec adamianebi aRweven SeTanxmebas, rom CvenTvis 
mniSvnelovania misi erTianoba, misi unari sazogadoebaSi yvelas esaubros _ 
xalxs, mTel ers. Cven, anu eTnomusikologebma, daviwyeT imiT, rom Camovay-
alibeT Cveni debulebebi xalxebis, erebis, sazogadoebebis musikis Sesaxeb _ 
rogorc es iyo Stumpfis bela kulas, hornbostelis fuegianebis1, hercogis 
iumanebis SemTxvevaSi da asi wlis Semdegac Cven jer kidev (an kvlav), ZiriTa-
dad, vikvlevT musikas, rogorc `warmosaxviTi sazogadoebis~2 Seqmnisa da Se-
narCunebis faqtors _ rogorc es mocemulia eskius (Askew, 2002), p. uaidis 
(Wade, 2000), ramnarinis (Ramnarine, 2003) turinos (Turino, 2000), bolmanis (Bohlman, 
2011b) da nuSinis (Nooshin, 2009) naSromebSi _ da nacionalizms ganvixilavT, ro-
gorc cxovrebiseul faqtsa da amxsnel saSualebas.

meore mxriv da, zustad amdenad, Cven im sferos warmovadgenT, romelsac 
aqvs pretenzia izrunos uyuradRebod darCenilze, qveynis dasalierSi mcx-
ovrebi Temebis repertuarze, musikaze, romelic kanons ar iTvaliswinebs, im 
xalxebis hangebze, romlebic gadaSenebis piras imyofebian, simRerebze, rom-
lebic, albaT, ukve aravin icis, instrumentebze, romlebzec profesiulad da-
kvra eris or Tu sam `erovnul saganZurs~ SeuZlia. amrigad, eTnomusikologia 
aris sfero, romelic gamudmebiT zrunavs umciresobebis musikaze, swavlobs 
imas, Tu rogor hyofs sazogadoeba Tavis Tavs rasis, klasis, sqesis, asakis 
kategoriebad, romelTagan TiToeuls `sakuTari~ musika aqvs.

umciresobebis mimarT damokidebuleba me-20 saukunis erebis gansakuTre-
buli problemaa da SeerTebul StatebSi, 1990-iani wlebis Semdgom periodSi, 
sazogadoebis mravalgvarobis (heterogenurobis) gagebis, miRebisa da aRniS-
vnis mniSvneloba, rac igulisxmeba kodur sityvaSi `mravalferovneba~, saja-
ro politikis saqmed iqca. aman migviyvana eTnomusikologebis saqmianobisa da 
maTTvis saintereso zogierTi musikis sazogadoebrivi mxardaWeris zrdas-
Tan. eTnomusikologia sasargeblo aRmoCnda saganmanaTleblo institutebSi, 
radgan is gvpirdeba, rom, kulturuli mravalferovnebis pativiscemis meSve-
obiT, Tavis wvlils Seitans yvela saxis umciresobebis _ `gansxvavebulebis~ _ 
marginalizaciis procesis SeCerebaSi, Tanac ise, rom ar moxdes maTi STanTqma, 
absorbacia. eTnomusikologia, nacvlad imisa, rom yvela iZulebiT erT qvabSi 
moaqcios, kulturul mozaikas afasebs. ase rom, im Zveli, erTgvari seqsistu-
ri kulminaciis Sesustebis Sedegad, romelic amtkicebda, rom mamakacebsa da 
qalebs Soris gansxvaveba mcirea da romelsac vpasuxobdiT _ `mravalJamier~, 
axla Cven mivesalmebiT mravalferovnebis cnebasa da faqts adamianur kul-
turebSi.

is, rom Cven yvela saxis umciresobis, anu, sinamdvileSi, Cagruli umrav-
lesobis musikas vikvlevT, didi xania, TavisTavad igulisxmeba. zogierTisT-

1 fuegianebi _ adgilobriv indielTa tomebi amerikis samxreTSi (red.).
2 benediqt andersonis koncefcia, romelic ganxilulia nacionalizmisadmi miZRvnil wignSi 
`warmosaxviTi sazogadoeba~. igi ers ganixilavs, rogorc xalxis warmosaxvaSi arsebul so-
cialurad organizebul sazogadoebas, romlis wevrebi Tavs aRiqvamen am sazogadoebis naw-
ilad, Tumca ar icnoben am sazogadoebis yvela danarCen wevrs. 
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vis Cven varT `eTnosebis musikologebi~ _ gansazRvreba, romelsac vebrZviT, 
magram romelic, unda vaRiaroT, arc mTlad mcdaria. Cven vaRiarebT, rom 
rasobrivi, kulturuli, lingvisturi umciresobebis, mkvidri amerikelebis, 
italieli amerikelebis, indoeTSi sxvadasxva tomis, israelis marokoeli 
ebraelebis musika, arsebiTad, Cveni sazrunavia. marTlac, eTnomusikologia, 
zogierTi TvalsazrisiT, yovelTvis iyo raRac saxis `sxvisi~ musikis Seswavla, 
dawyebuli imiT, rac gansxvavdeba dasavluri musikisagan da damatebuli yvela 
saxis im musikiT, romelic eris an sazogadoebis dominanturi jgufebis mier 
ganixileba, rogorc `sxva~.

27-e TavSi Sevecade momewodebina ramdenime Sexeduleba im mraval fenomen-
ze, romlebic SeiZleba CavrToT terminSi `qalebi musikaSi~ da mimovixile Zir-
iTadi publikaciebi musikaSi genderuli kvlevebis Sesaxeb. es Tavi imave xazs 
agrZelebs, masSi mokle CanarTebia Cemi piradi gamocdilebidan adamianTa im 
garkveuli jgufebis Sesaxeb, romlebic, albaT, yvela erSi moiZebneba da rom-
lebic, Cveulebriv, Seadgenen gariyul umciresobebs da zogierTis poziciidan 
SeiZleba ganvixiloT, rogorc `sxvebi~.

identobebi da urTierTobebi
eTnomusikologias, rogorc Cans, jer ar wamouyenebia zogadi Teoria imis 

Taobaze, Tu genderulad gansazRvrul identobebs, rogorebicaa homoseq-
sualoba, heteroseqsualoba, biseqsualoba an transgenderi, ra kavSiri aqvs 
musikasTan. es, ra Tqma unda, dakavSirebulia imasTan, rom rTulia moviZioT 
interkulturulad Zalis mqone da misaRebi terminologiebi da identobebis 
taqsonomiebi. rogorc marcia herdonma aRniSna, (Herndon, 2000: 347), imis daSve-
ba, rom iseTi kategoriebi, rogorebicaa heteroseqsualoba da homoseqsualo-
ba, SeiZleba efeqturad gadavitanoT sxva sazogadoebebze, eTnocentrizmia. 
magram naTelia, rom mraval sazogadoebaSi homoseqsualebma da sxva, genderu-
lad gansazRvrulma umciresobebma gansakuTrebuli wvlili Seitanes musi-
kalur cxovrebaSi. es Tema xSirad genderul kvlevebSi Sedis, magram kvlevebi, 
romlebSic ganxilulia homoseqsualizmi, Zalian konkretulad aRmocendnen 
istoriuli musikologiidan. amas gza gaukvala filip bretis, elizabeT vudi-
sa da geri q. Tomasis (Brett, Wood, Thomas, 1994) kvlevebma da solis (Solie, 1993) 
zemonaxsenebma naSromma. am sferos saukeTeso mimoxilva mocemulia filip 
bretisa da elizabeT vudis statiaSi, romelic daibeWda grouvis leqsikonis 
(Grove, 2001) uaxles gamocemaSi da gvawvdis literaturasa da am sakiTxis mokle 
angariSs aradasavlur kulturebSi.

kvlevis am sferoSi eTnomusikologebi jer mxolod iwyeben. rogorc 
qerol robertsoni acxadebs, `gei, lesboseli, homoseqsuali, biseqsuali, het-
eroseqsuali … warmoidgineT mxolod SezRuduli suraTi variaciebisa sqe-
sis Temaze, romlebic sxvadasxva kulturis kvlevebidan iwyeben aRmocenebas~ 
(cit.: Brett & Wood, 2001: 604). eTnomusikologebisaTvis nayofieri es sfero, 
aseve, gansakuTrebiT sensitiuria savele kvlevisas da moiTxovs saguldagulo 
socialur analizs. Tumca, im adamianebis musikaluri rolebi, romlebic arian 
homoseqsualebi an, garkveul sazogadoebaSi, raime sxva aspeqtiT, ganixilebian 
genderulad gansazRvruli kulturis mTavari tendenciidan amovardnilebad, 
did interess iwvevs. qvemoT ramdenime magaliTia mocemuli.

me-20 saukunebSi klasikuri musikis amerikul samyaroSi homoseqsuali 
musikosebi wamyvan rols asrulebdnen da udides umravlesobas warmoadgend-
nen. yovel SemTxvevaSi, es Cveulebrivi Sexedulebaa, Tumca raime sarwmuno 
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statistika xelT ar maqvs, Tu vinme am Sexedulebis gavrcelebis mizezebs eZebs, 
pirvel rigSi, vityodi, rom igi gamoiwvia `gareSe~ musikosebis rolma, sazoga-
dod da, agreTve, amerikuli sazogadoebis puritanul wreebSi musikis sayov-
elTaod aRiarebulma istoriulma kavSirma qalebTan. indoeTSi, savaraudod, 
hermafroditi hijrebi (realurad, adamianebi, romlebsac aqvT atipuri sqeso-
brivi organoebi da Seadgenen kastismagvar Tems) muSaoben musikosebad da kon-
feransiebad. CrdiloeT preriebis mkvidr amerikul kulturebSi, mamakacebi, 
romlebsac inglisurad da frangulad berdaches-s uwodeben _ romlebic zog-
jer homoseqsualebi, zogjer, ubralod, qalTa cxovrebis wesiT moxiblulebi 
iyvnen, _ rogorc Cans, gansakuTrebiT aqtiurebi iyvnen musikaSi. bleqfutebis 
kulturaSi, liusis Tanaxmad (Lewis, 1941), zogierTma e.w. mamakacurma qalma 
(romelTa Soris zogierTi lesboseli iyo) musikalur cxovrebaSi mamakacTa 
roli moirgo.

is, Tu ratom unda yofiliyo mTel rig sazogadoebebSi gansakuTrebuli 
kavSiri musikosobasa da homoseqsualobas Soris, TiTqmis Seuswavleli sakiTx-
ia. dasavluri musikis istoriaSi im faqtma, rom zogierTi kompozitori ho-
moseqsuali iyo (Caikovski, briteni, koplendi, keiji), migviyvana imis Cvenebis 
mcdelobasTan, rom maTi musikaluri stili am orientaciis asaxvaa. zogier-
Ti kompozitoris seqsualuri identoba, magaliTad, Subertisa da hendelis, 
mniSvnelovani spekulaciebis sagani iyo: zogjer maTi musikaluri arCevanis 
axsnis imediT, zogjer ki maTi musikis aRqmisa da analizis safuZvelze (Kram-
er, 1993; McClary, 1991, Tavi 1 da 3; Solomon, 1989). magram Cven (musikologebma 
dasavlur kulturebSi) realurad, Zalian cota ram viciT am kompozitorebis, 
rogorc pirovnebebis, Sesaxeb, imis Sesaxeb, Tu ras grZnobdnen isini da risi 
gamoxatva surdaT da gacilebiT naklebi viciT musikosebis Sesaxeb sxva kul-
turebSi. es musikaluri cxovrebis is sferoa, romelic jer kidev Sesaswavlia 
kulturaTSorisi urTierTobebis safuZvelze. dasawyisisaTvis kargi iqneba, 
Tu seqsualur umciresobebs seqsualuri urTierTobebis sferoSi, sazogadod, 
umciresobebis konteqstSi ganvixilavT. ueWvelia, rom mraval kulturaSi, 
sazogadoeba, romelic umravlesobas warmoadgens, imdenad ambivalenturia 
musikiT tkbobisa da musikaluri praqtikis mimarT, rom umciresobebi gansa-
kuTrebiT arian masTan dakavSirebuli da rom uamravi musika, ase vTqvaT, ufro 
gulTbil miRebas povebs socialuri umciresobebis, sxvadasxva saxis `sxvebis~ 
kulturaSi, romlebic diskriminaciis obieqti arian.

musikis Semqmnelebi: eSmakTan kavSirSi?
dasavluri sazogadoebis zogierT segmentSi, gansakuTrebiT warsulSi, is-

eve, rogorc sxva sazogadoebebSic, musikosebi miaCndaT ucnaur adamianebad, 
romlebsac SeeZloT gaekeTebinaT is, rac auxsneli iyo sxvebisTvis; hqondaT 
unarebi, romlebic Cveulebriv adamianebs SeeZloT aexsnaT, rogorc mxolod 
fausturi SeTanxmebis Sedegi da romlebsac, aseve, hqondaT ucnauri pirovnu-
li Cvevebi, ris gamoc adamianma SeiZleba inatros, rom misma qaliSvilma aseTi 
pirovneba qmrad ar airCios. maTi virtuozuloba adasturebs imas, rom isini, 
raRacnairad, eSmakTan arian Sekruli. `ucnauri adamianebi~, ucxoelebi, Ca-
gruli umciresobebis warmomadgenlebi xSirad musikis upirveles mflobele-
bad da momwodeblebad iTvlebodnen. konceptualuri stereotipebis Seqmnas 
zogjer socialur struqturaSi arsebul faqtTan mivyavdiT. amerikis isto-
riaSi ucxoelebis jgufebs TanmimdevrobiT ganixilavdnen yvelaze mniSvnelo-
van musikosebad: me-19 saukuneSi aseTebi iyvnen germanelebi, irlandielebi, 
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italielebi, Semdeg afro-amerikelebi da ebraelebi da, rogorc Cans, amJamad, 
garkveul sferoebSi, azieli amerikelebi3. samxreT da centraluri evropis 
zogierT qveyanaSi aseTebi iyvnen boSebi; iranSi _ aramuslimi umciresobebi; 
xolo indoeTSi _ garkveuli muslimuri jgufebi. ra aris es _ damTxveva, mona-
Tesave kulturebis raime jgufis SigniT arsebuli tradicia, Tu Tavad musikis 
xasiaTis Sedegi? SesaZlebelia, ufro saguldagulo Seswavlis Sedegad, gan-
zogadeba ar dadasturdes. Tumca, aseve, Tu xSirad xdeba ise, rom musikosebi 
umciresobebis wevrebi arian, Cven unda SevecadoT da davadginoT musikis gan-
sakuTrebuli roli umciresobebis kulturebSi.

Tema uzarmazaria, magram, neba momeciT, mokle originaluri eqskursi Se-
mogTavazoT. garkveuli azriT, musika `antikulturis~ nawilia, romelic up-
irispirdeba kulturis nakads da Svebas gvgvris moTxovnebisa da normebisgan. 
viRac saubris nacvlad mReris, sxva ki iseT bgerebs warmoqmnis, romlebic am 
cxovrebaSi saerTod ar gvxvdeba, viRac iniRbeba _ am sityvis pirdapiri mniS-
vnelobiT, Teatrsa da ceremoniis dros, pirovnulad _ instrumentze dakvri-
sas, sulierad _ religiur ritualSi, socialurad _ roca ucnaur pirovnebad 
gvevlineba. yvelgan (an TiTqmis yvelgan) adamianebi musikas yoveldRiurobis-
gan Tavis dasaRwevad mimarTaven. es cxovrebis is mxarea, romelic cxovrebis 
sxva, sawinaaRmdego aspeqtebs marTavs. es, SesaZloa, musikis swored is xasiaT-
ia, romelsac sazogadoeba qmnis da iyenebs, is, rac musikas akavSirebs adami-
anebTan, romlebic, raRac azriT, `ucnaurebi~ arian. meriami (Merriam, 1979) iyo 
im pirvel eTnomusikologebs Soris, romlebmac SeniSnes musikosebis, rogorc 
eqscentrikuli adamianebis, anda sulac socialuri deviantebis4 gansakuTre-
buli roli da reputacia, rac mowmobs sazogadoebis aradominanturi seg-
mentebis mZlavr musikalur rols. meriami saubrobda calkeul deviantebze, 
magram im jgufebis urTierTmoqedebisas, romlebic erToblivad qmnian sazo-
gadoebas, tipuri `devianturi~ jgufebi, sxvadasxva juris umciresobebi arian.

eTnomusikologiuri literaturis soliduri nawili eZRvneba umcirese-
bebis kvlevas, Tumca TiTqmis ar gvxvdeba ganzogadebebi an Teoriebi am jgufe-
bis musikaluri qcevisa da umciresobebis kulturebSi musikis gansakuTrebu-
li rolis Sesaxeb (Porter, 1978; Diamond & Witmer, 1994; ufro axali, Turino & Lee, 
2004). modiT, gamovtovoT teqnikuri gansazRvreba da iseTi ram, rogoricaa 
faqti, rom TiToeuli pirovneba, ase Tu ise, erTi an ramdenime umciresobis 
wevria. Cven vsaubrobT mosaxleobis SedarebiT mcirericxovani jgufebis Ses-
axeb, romlebsac xSirad `eTnikurs~ uwodeben (Tumca es ori ram erTmaneTs 
ar emTxveva), cxovroben dominant mosaxleobas Soris an maT maxloblad da am 
dominanti mosaxleobis enisa da kulturisgan arsebiTad gansxvavebul enasa da 
kulturas iziareben. garda amisa, me mainteresebs mosaxleobis jgufebi, rom-
lebic umravlesobisgan warmomavlobiT da zogjer sul odnav, Tuki saerTod, 
kulturiTa da eniT gansxvavdebian. ramdenime tipi maxsendeba. magaliTad, um-
ciresobebi, romlebic, rogorc aseTebi, didi xnis win damkvidrdnen dominanti 
kulturis SigniT, SesaZlebelia, iseT Soreul warsulSi, rom amis damadas-
turebeli werilobiTi wyaroebi ar arsebobs, rogorc es iyo 1979 wlamde iran-
Si mcxovrebi ebraeli mosaxleobis SemTxvevaSi; isini, romlebic damkvidrdnen 
imigraciis Sedegad, Tumca SeinarCunes umciresobis statusi, rogorebicaa 

3 aziel amerikelebs uwodeben aziuri warmoSobis amerikis moqalaqeebs (red.)
4 adamianebi, romelTa qceva ewinaaRmdegeba sazogadoebaSi arsebul normebs. nawarmoebia si-
tyvidan deviacia (red.).
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germanuli warmomavlobis SuadasavleTis amiSebi;5 isini, vinc erTi regioni-
dan meoreSi akulturaciis procesis dasrulebamde gadavida, droebiT moir-
go umciresobis roli, risi magaliTicaa mravali evropuli eTnikuri jgufi 
Crdilo amerikaSi, rogorebicaa irlandielebi da skandinavielebi; da isini, 
vinc umciresobad imis wyalobiT iqcnen, rom axlad Casuli umravlesobis mier 
garSemortymuli da daTrgunuli aRmoCndnen, rogorc es moxda Crdilo amer-
ikeli indielebis SemTxvevaSi. yvela am SemTxvevaSi, umciresoba dominant um-
ravlesobasTan erTad an maT Soris cxovrobs. Tumca sxva saxis situaciebic 
arsebobs: kasta an Temi umciresobaa indoeTis kulturaSi, sadac namdvili 
umravlesoba ar arsebobs; an samxreT afrikis Savkaniani mosaxleoba, romelic 
ar aris umciresoba raodenobrivad, magram warsulSi masze sxva jgufi domini-
rebda.

radgan SeiZleba rTuli aRmoCndes imis Cveneba, rom musikalur stilze 
uSualo gavlenas axdens umciresobis statusi, Cven jer unda vikiTxoT, ra 
aris zustad umciresobis musika. es kiTxva dakavSirebulia SekiTxvasTan _ ra 
aris realurad nebismieri kulturuli jgufis musika? pasuxi SeiZleba mo-
icavdes mTel im musikas, romelic am jgufma icis da raRacnairad iyenebs, 
an mTeli musikaluri gamocdilebis mxolod im nawils, romelsac es jgufi 
ganixilavs, rogorc mxolod da mxolod sakuTars da romelTanac aigivebs 
Tavs. garkveuli umravlesobebis SemTxvevaSi kulturaTa musikis gansazRvris 
es ori gza SeiZleba mniSvnelovnad emTxveodes erTmaneTs. ase, magaliTad, um-
ciresobis wevrebi SeiZleba monawileobdnen umravlesobis musikaSi, romelic, 
garkveuli azriT, maTi musikacaa, magram isini, Cveulebriv, aseve, TavianT Tavs 
aigiveben konkretul repertuarTan, romelic ar aris saziaro sxvebTan.

CrdiloeTis preriebis mkvidri amerikeli eTnosebi advilad ganasxvave-
ben erTmaneTisgan `indielTa~ da `TeTrebis~ musikas, asruleben da usme-
nen orives. `TeTrebis~ socialur konteqstebs, rogorebicaa barebSi sasme-
lis miReba an qristianul eklesiaSi siaruli, Tan axlavs TeTrebis musika 
indielTa SesrulebiT. indielTa musikis tradiciuli konteqstebi SeiZleba 
didwilad gamqrali iyos, magram roca adamianebi erTvebian aqtivobebSi, rom-
lebiTac sakuTari identobis xazgasma surT, rogorebicaa Selocvis/indielTa 
Sekrebis ceremonia, socialuri cekvebi an azartuli TamaSebi, isini TavianT 
musikas iyeneben.

magram ra SeiZleba iTqvas konkretulad musikaluri urTierTobis Sesaxeb 
umciresobasa da dominant umravlesobas Soris? erTi faqtori, romelzec is 
damokidebulia, aris umciresobisa da umravlesobis musikis stiluri msgavse-
ba. ers, romelic umciresobis mdgomareobaSi Caayenes, SeuZlia musikalurad 
mravalgvarad upasuxos amas, magram, xSir SemTxvevaSi, masze gavlenas axdens 
umravlesobis musikaluri stili. berZeni amerikelebis xalxurma musikam SeiT-
visa dasavleT evropuli qalaquri instrumentebi, funqciuri harmonia, ans-
ambluri Sesrulebis idea. andebis mTianeTis mcxovreblebma, romlebic arian 
kulturuli, Tumca ara ricxobrivi umravlesoba, Tavisi soinarebis orkestre-
bi da musikaluri stili dasavluri harmoniis safuZvels Seuwyes. magram, aseve, 
cnobilia, rom umciresobebi zogjer reagireben sakuTari unikaluri stilis 

5 religiuri moZraoba, romlis mimdevrebi gamorCevian uCveulo CacmulobiT, cxovrebis mar-
tivi wesiTa da uaryofiTi damokidebulebiT yovelgvari teqnologiis mimarT, Seiqmna me-17 
s.-Si. gansakuTrebiT gavrcelebuli iyo germaniasa da SveicariaSi, amerikaSi cxoroben Svei-
carieli da germaneli amiSebi (red.). 
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SenarCunebiT da, realurad, massa da umravlesobis musikalur stils Soris 
gansxvavebis gazviadebiT.

tipur umciresobas, rogorc Cans, miuxedavad seriozuli sawinaaRmdego 
monacemebisa, aqvs survili SeinarCunos, imis rwmena, rom mas aqvs gamorCeuli 
stilis unikaluri musika. avstraliaSi qalaqeli aborigenebis jgufTan Sex-
vedrisas movismine Civili, rom dakarges Tavisi tradiciuli kultura, abori-
genebis ena, ceremoniebi, simRerebi, adaTebi. miuxedavad amisa, isini mwvaved 
grZnobdnen, rom TeTrebisgan damoukidebeli jgufi iyvnen, romelsac TeTre-
bi, ra Tqma unda, eqceodnen rogorc umciresobas. me vkiTxe, xom ar iyo raime 
saxis musika, romelsac isini namdvilad Tavis sakuTar musikad miiCnevdnen, ro-
melTanac aigivebdnen Tavis Tavs, rogorc aborigenebs. saocari pasuxi miviRe 
erTi mamakacisgan da mas sxvebic maSinve daeTanxmnen: The Old Rugged Cross.6 magram 
am simReras TeTrebic mRerian, es rom vuTxari, pasuxad miviRe, `diax, magram 
Cven mas gansxvavebulad vmReriT~, amis Semdeg ki pianinos garSemo Seikribnen, 
rom CemTvis emReraT. me veranairi gansxvaveba ver SevniSne am Sesrulebasa da 
TeTrkaniani avstralielebis mosalodnel Sesrulebas Soris. Tu ufro deta-
luri analizi sxva rames ar gviCvenebs, eWvi maqvs, rom azri gansakuTrebuli 
repertuaris Tu ara, gansakuTrebuli stilis flobis Sesaxeb maTTvis mniS-
vnelovani iyo, rogorc jgufuri identobis simbolo.

mraval sazogadoebaSi umciresobebi, umravlesobis sapirispirod, gansa-
kuTrebul rols asruleben. SeiZleba ikiTxon, aris Tu ara raime kavSiri am 
faqtsa da mravali umciresobisTvis damaxasiaTebel tendencias Soris _ gamoi-
yenos musika, rogorc gaerTianebis saSualeba. Sua aRmosavleTSi, sayovelTao 
SiSma, gansakuTrebiT, instrumentul musikasTan dakavSirebiT, gamoiwvia mor-
wmune muslimebis mier musikaluri saqmianobis nawilobrivi gadabareba reli-
giuri umciresobebisaTvis, romlebic kanongareSe ar cxaddebian. maT Soris 
mTavari arian ebraelebi, romlebic iransa da arabul qveynebSi didi xnis gan-
mavlobaSi ikavebdnen musikaluri Tanamdebobebis araproporciul raodenobas. 
me-20 saukunis dasawyisis iranSi isini asrulebdnen profesionali gamrTobebis 
rols qorwilebSi da sxva muslimur RonisZiebebze, monawileobdnen da avi-
Tarebdnen iranul musikalur sistemebs iseT qalaqebsa da dasaxlebebSi, ro-
gorebicaa jermani da iazdi. qurTebis umciresoba, romelic, Cveulebriv, cal-
ke soflebSi, sparsulenovan soflebTan axlos cxovrobda da kavSiri hqondaT 
maTTan, am kulturis xalxur SemoqmedebaSi gansakuTrebiT karg momRerle-
bad da, aseve, sxvaTa Soris, gansakuTrebiT vnebian sayvarlebad miiCneodnen. 
somxebma, romlebic iranSi, ZiriTadad, qalaqur umciresobas warmoadgendnen, 
SeinarCunes raRac zomiT damoukidebeli musikaluri kultura, magram Teiran-
Si isini, aseve, instrumentebis damzadebis ostatebi iyvnen. sainteresoa, rom 
isini ar monawileobdnen instrumentebiT sacalo vaWrobaSi, rac, ZiriTadad, 
ufro ebrauli saqmianoba iyo da arc SemsrulebelTa Soris iyo maTi raode-
noba araproporciuli. ra Tqma unda, TeiranSi am specialobebs Soris mijna 
ar iyo mkacrad dadgenili da musikosebs, instrumentebis ostatebsa da movaW-
reebs Soris sparsulenovani muslimebic iyvnen.

umciresobebis gansakuTrebuli musikaluri rolebi, ra Tqma unda, dasav-
leTSic moiZebneba. uamravi mosazreba arsebobs im mizezebTan dakavSirebiT, 

6 Zveli mtkice jvari. jorj benardis amerikuli qristianuli sasuliero musikis, gospelis 
JanrSi dawerili (1912) himni, Sedioda TiTqmis yvela gamoCenili amerikeli momRerlis, maT 
Soris, mahalia jeksonisa da ela fitcjeraldis repertuarSi (red.). 
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ramac iq ebraeli musikosebis didi raodenoba ganapiroba; maTi, rogorc um-
ciresobis statusi, TavisTavad, SeiZleba xelSemwyobi faqtori iyos. aseT-
nairadve, Savkaniani amerikelebi TeTrebTan musikis sferoSi ufro metad 
urTierToben, vidre cxovrebis mraval sxva aspeqtSi, Tanac imdennairad, rom 
CamoTvla Sors wagviyvanda. sxva umciresobebmac _ irlandielebma, italieleb-
ma, germanelebma, aseve, sxvadasxva dros, gansakuTrebuli musikaluri rolebi 
Seasrules anglo-amerikul konteqstSi. realurad, azri ucxoeli musikosis, 
musikis, rogorc specialurad ucxoelebisTvis gankuTvnili fenomenis Sesaxeb, 
farTodaa gavrcelebuli evropul istoriaSi. SegviZlia vivaraudoT kidevac, 
rom arsebobs garkveuli msgavseba evropul soflebSi boSa musikosebis popu-
larobasa da amerikul simfoniur orkestrebSi ucxoeli diriJorebis mowvevis 
tendencias Soris (an, yovel SemTxvevaSi, am saqmis Semsruleblebs TiTqmis 
arasdros irCevdnen sakuTari wevrebidan).

samxreT aziidan dasavleTisken ganlagebuli kulturebis farTo zolSi 
musikas ubralo adamianebi garkveuli eWviT ekidebian: rogorc gasarTobs, ro-
melic ukavSirdeba akrobatebsa da sports Sua saukuneebis evropaSi da Tana-
medrove amerikaSi; rogorc raRacas, rac seriozuli adamianebis saqme ar aris; 
rogorc Znel saqmianobas, romelsac mxolod ucnauri individebi swavloben 
saTanadod, romlebsac, TavianTi zebunebrivi unarebis dasaxvewad, eSmakTan 
SeTanxmebis dadebac SeuZliaT (Halpert, 1942). es aris raRac, rac mraval sazo-
gadoebaSi dabali statusis mqone adamianebisTvisaa gankuTvnili, romlebic, 
miuxedavad amisa, mainc aucilebelni arian. rogorc meriami varaudobs (Merri-
am, 1979), xSirad es deviantebis sferoa, adamianebisa, romelTa qcevac miuRe-
belia _ movaleebi, aRviraxsnili subieqtebi, homoseqsualebi, loTebi, narko-
manebi, uqnarebi, impulsuri pirovnebebi _ Tumca, aseve, ucxo kulturebisa da 
umciresobebis wevrebi, adamianebi, romlebic, raRacnairad, umravlesobisagan 
gansxvavebulad da misTvis miuReblad iqcevian. iqneb, maT Soris saukeTesoebs, 
marTlac, eSmakTan aqvT kavSiri. sxvagvarad rogor SeZlebdnen mecadineobisa 
da repeticiebis mTeli am procesisTvis gaeZloT?

konkretuli kvleva 1: umravlesobis mier dapyrobilebi
miuxedavad imisa, rom umciresobebis musikalur qcevaSi bevri saerTo 

SeiZleba aRmovaCinoT, me udidesi mravalferovneba ufro maocebs. neba mib-
oZeT, mokled ganvixilo ori kontrastuli SemTxveva Cemi gamocdilebidan. 
umciresobebis Camoyalibebis uamravi gza arsebobs. mkvidri amerikelebis 
SemTxvevaSi, isini, ubraloid, daipyres maT miwebze Casulma imigrantebma, rom-
lebic umravlesobad iqcnen. magram maTi musikaluri kulturebi, am aspeq-
tiT, seriozulad ar SeuswavliaT (Browner, 2009), Tumca am TavalsazrisiT, 
SeiZleboda CarTuli yofiliyo maTi musikaluri urTierTobebi garSemomyof 
umravlesobasTan. me vgulisxmob iseT sakiTxebs, rogorebicaa: rogori gavlena 
moaxdina umciresobad yofnam mkvidri tomebis musikalur kulturaze, rogori 
gavlena moaxdina maTze umravlesobis musikam, rogor SeeZloT gamoeyenebinaT 
musika (TeTr) umravlesobasTan urTierTobaSi an rogori gavlena moaxdines 
TeTri umravlesobis musikalur kulturaze. amerikel indielTa tipur kv-
levebSi arsebiTad aris ganxiluli TiToeuli kultura Tu tomi izolireb-
ulad da mocemulia maTi musikaluri cxovrebis rekonstruirebis mcdeloba, 
rogoric is SeiZleboda yofiliyo manmade, umravlesobis _ TeTri adamianebisa 
da maTi musikis Semosvlamde.

Cemi ZiriTadi gamocdileba montanas bleqfutel indielebTan SeviZine da 
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am tradiciul midgomas viyenebdi, roca, ZiriTadad, patara qalaq brauningsa 
da mis SemogarenSi kvlevebs vatarebdi (Nettl, 1980). axla, ukan rom viyurebi, 
vfiqrob, SemeZlo mimeRo odnav gansxvavebuli eTnografiuli da musikolo-
giuri suraTi, Tu bleqfutebs ganvixilavdi, rogorc umciresobas Crdilo 
amerikis mravalgvar kulturebs Soris. neba miboZeT, ramdenime mcire magali-
Ti SemogTavazoT imis saCveneblad, Tu ra sakiTxebze SemeZlo yuradRebis ga-
maxvileba.

ZiriTadad, bleqfutebi amboben, rom maT aqvT rogorc induri, aseve, Te-
Tri musika da maT musikalur cxovrebaSi induri musika umciresobis musikaa, 
magram modernizebul bleqfutur kulturaSi mas gansakuTrebuli funqcie-
bi aqvs. maTi umniSvnelovanesi musikaluri aqtivoba gamoiyeneba Selocvis an 
tomis Sekrebis ceremoniis, molaparakebebis an konfliqtebis gadasaWrelad. 
magaliTad, pouvous _ didi Sekrebebis dros amerikul samxedro yarauls aSS-s 
droSa yoveldRiurad aSkarad induri musikis TanxlebiT gamoaqvs. tradici-
uli repertuaris funqciebi da miznebi kulturuli cvlilebis Sesabamisad 
Seicvala. tomis Sekrebebi Tanamedrove movlenebia, xolo zogierT ufro Zvel 
da, erT dros, centralur bleqfutur musikalur tradiciebs, romlebic gan-
devnili, daviwyebuli an mitovebuli iyo, aRadgenen da viRebT TeTrebisa da 
mkvidri mosaxleobis musikis Serevis Sedegad warmoSobil musikalur stilebs. 
bleqfutebis musikaluri cxovrebis garkveul komponentebSi arableqfuti 
mkvidri amerikelebis da, aseve, TeTri mocekvaveebisa da momRerlebis (rom-
lebsac, Cveulebriv, moixsenieben, rogorc `hobistebs~) monawileobis Seswavla 
mniSvnelovani iqneboda. axla, im Tavdapirveli samecniero tradiciis Tanax-
mad, romelic maxvils akeTebda gamosakvlevi kulturis siwmindesa da auTen-
tikurobaze, Cemive samecniero tradicia unda gavakritiko, radgan es sakiTxe-
bi, ubralod, aRniSnulis gauTvaliswineblad ganvixile.

magram bleqfuturi suraTi ufro rTuli xdeba, radgan maTi mTavari qa-
laqi brauningi, montana, daaxloebiT, rva aTasi mcxovrebiT, erTgvarovani ki 
araa, aramed Sedgeba ramdenime jgufisgan, romlebic, albaT, yvelaze ukeT 
SeiZleba movixsenioT, rogorc umciresobebi. Cemi iq muSaobis periodSi, daax-
loebiT 1966-83 wlebSi, TeTrebis raodenoba _ profesionalebisa da biznesis 
mflobelebis, mdidrebis umravlesobis CaTvliT _ mcire iyo. arsebobda ada-
mianebis umravlesoba, vinc Tavis Tavs Sereuli sisxlis mqoneebs uwodebdnen, 
Tumca es ufro kulturuli kategoria iyo, vidre biologiuri, radgan biolo-
giuri warmomavlobis dadgena ufro rTulia da kulturuli Rirebulebebisa 
da praqtikebis nazavisadmi erTgulebaze miuTiTebda; da kidev, arsebobda e.w. 
wmindasisxlianebis mcirericxovani, ZiriTadad, Raribi mosaxleoba, romel-
Ta kulturuli interesebi ufro axlo iyo Zvel tradiciebTan. danarCenebi 
maT ise eqceodnen, rogorc umciresobas, rac moicavda sxva, arasasurveli 
damatebiTi mniSvnelobebis Semcvel stereotipul Sexedulebebs _ loToba, 
sizarmace, Tanamedrove wes-Cveulebebis arcodna. am tipis nazavi sawyiss iRebs 
TeTrebamdel periodSi, roca im mravalferovan da rTul sqemas, romliTac 
tradiciuli bleqfutebi Tavis Tavs socialurad hyofdnen _ qalebis gansa-
kuTrebuli rolis CaTvliT _ Tavisi musikaluri analogiebi hqonda.

ase rom, iseve, rogorc mkvidri amerikeli xalxebis umravlesobis SemTx-
vevaSi, bleqfutebis musikaluri kultura, miuxedavad maTi mosaxleobis sim-
cirisa, ar iyo erTgvarovani. Zalian martivad rom vTqvaT, yvela simRera yve-
la adamianma ar icoda. piriqiT, bleqfutebis repertuari ganawilebuli iyo 
formalurad agebul asakobriv jgufebs Soris, im adamianebs Soris, romlebic 
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sxvadaxva mfarvel sulTan iyvnen dakavSirebuli. 
sakmaod niSandoblivia, rom zogierTi am situaciebidan me-19 saukunis 

movlenebis Sedegi iyo, roca mkvidrma amerikelma erebma umciresobis statusi 
SeiZines dampyrobeli TeTrebis garemocvaSi (Olson & Wilson, 1984). musikalur-
ma repertuarebma, rogorc centridanuli, aseve, centriskenuli zemoqmedeba 
ganicades. erTi mxriv, imis gamo, rom calkeuli bleqfutebis tomobrivi erT-
guleba Seicvala da, zogierT SemTxvevaSi, ubralod, daikarga, tipuri musi-
kaluri idioleqti (pirovnebis musikaluri gamocdileba) ufro gansxvavebuli 
gaxda. zogierTi adamiani agrZelebda mravali simReris Sesrulebas, iseTi sim-
Rerebisac ki, romelTa Sesrulebis uflebac maT, tradiciulad, ar hqondaT. 
sxvebma isev daiviwyes indielTa simRerebis umravlesoba da iswavles `TeTre-
bis~ musika _ saeklesio, adgilobrivi, xalxuri musika. meore mxriv, imis gamo, 
rom mkvidri amerikeli xalxebis umravlesobis arsebuli repertuarebi maTi 
funqciebis gauqmebis an gaqrobis Sedegad Semcirda; agreTve, imis gamoc, rom 
erT dros calkeuli tomebis wevrebi erTad Seyares saerTo rezervaciebsa da 
qalaqebSi da zogierTi simRera gaxda saerTo sakuTreba, romelic tomTaSori-
si Sekrebebis ciklis meSveobiT, saziaro tomTaSorisi moxmarebis sagnad iqca 
(Browner, 2002).

vropuli warmoSobis amerikuli umciresobebis didi nawilis msgavsad, mkvid-
ri amerikelebis seriozuli nawili SeerTebul StatebSi dRes did qalaqeb-
Si cxovrobs, inarCunebs sust, SeiZleba siyvarul-siZulvilis urTierTobas 
rezervaciasTan, romlidanac isini modian da sadac maTi naTesavebi cxovro-
ben. evropelebis (ufro zustad, evro-amerikelebis) msgavsad, maT Camoayalibes 
erovnuli musikis, cekvis, samzareulos festivalebi, romelTa Soris yvelaze 
mniSvnelovania ukve naxsenebi tomTaSorisi Sekreba. ase, magaliTad, mTeli qveynis 
bleqfuti mosaxleobis naxevari cxovrobs CrdiloeTis did qalaqebSi _ ZiriT-
adad, sietlsa da mineapolisSi da bevri maTgani montanaSi mcxovreb naTesav-
ebTan yovelwliur stumrobas gegmavs ise, rom SeZlos monawileoba tomis mTavar 
oTxdRian SekrebaSi. magram miuxedavad imisa, rom arsebobs qalaqebSi mcxovrebi 
amerikuli Temebis anTropologiuri kvlevebi, bevri araferi gakeTebula maTi 
musikaluri kulturis Sesaswavlad. ramdenad hgavs an gansxvavdeba is italieli 
amerikelebis, arabi amerikelebis, meqsikeli amerikelebis, ungreli amerikelebis 
musikaluri kulturisgan? miuxedavad imisa, rom, Cvenda gasakvirvad, arsebobs 
garkveuli paralelebi, mniSvnelovani gansxvavebebi gamaognebelia.

konkretuli kvleva 2: umciresobebis eri
sakmaod gansxvavebuli magaliTisTvis, neba miboZeT, mokled ganvixilo 

musikis da umciresobebis sakiTxi im miwebis tradiciebsa da istoriaSi, rom-
lebic dRes CexeTis respublikas ekuTvnis. ase, magaliTad, SeerTebul StatebSi, 
tenesis Stati da qalaqi neSvili ̀ musikis qveynad~ yofnis pretenzias acxadeben, 
tenesis ocdaxuTcentian monetaze amotvifrulia gitara, violino, sayviri da 
notebis furceli. magram dabadebiT Cexoslovakeli, vgrZnob, rom Cexur miwebs 
ufro gamarTlebuli pretenzia SeiZleba hqondes am titulze. marTlac, 1939 
wlamde bohemiaSi cxovrobda sxvadasxva xalxi, romelTagan yvela acxadebda 
pretenzias an romelTa saxeliTac gamoiTqmoda pretenziebi, rom isini inar-
Cunebdnen garkveuli saxis pirvelobas musikis xelovnebaSi: Cexebi, romlebsac 
winaT xSirad, ubralod, bohemielebs eZaxdnen da romelTa nacionalisturi 
moZraobebisTvis me-19 da me-20 saukuneebSi musika warmoudgenlad mniSvnelo-
vani iyo; me-18 saukuneSi maT Carlz bernim (Burney, 1975: 131) Seasxa xotba, ro-
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gorc ers, romelic. musikaluri SesaZleblobis TvalsazrisiT, italielebsac 
ki sjobnis; germanelebi (avstrielebis CaTvliT), visi kompozitorebic imdenad 
mZlavrad batonoben msoflio klasikur musikaSi, rom pamela poterma (Potter, 
1998) Tavisi wigni germanuli musikologiis Sesaxeb daasaTaura Most German of the 
Arts,7 xolo vladimer karbusinskim Tavis wigns sarkastulad daarqva Wie deutsch 
ist das Abendland?8 (Karbusincky, 1995); ebraelebi, tradiciuli musikosebi qris-
tianebisa da muslimebis samyaroSi, evropis mraval qveyanaSi, orive amerikaSi, 
Sua aRmosavleTSi; boSebi, romlebsac bevri umTavres musikosebad ganixilavs 
da Zalian hgvanan samxreT aziis zogierT, memkvidreobiT musikalur kastebs; 
1900 wlamde, italielebis mcirericxovani, magram didi xnis fexmokidebuli 
mosaxleoba. yvela Taviseburi umciresoba iyo: boSebis, ebraelebisa da ital-
ielebis SemTxveva aSkaraa; Cexebi warmoadgendnen kulturul Tu ara ricxo-
briv umciresobas germanuli hegemoniis xangrZliv periodebSi; germanelebi 
(romlebic Tavs Deutschboehmen-s9 uwodebdnen) warmoadgendnen me-20 saukunis 
umciresobas aRorZinebul Cexur kulturaSi, radgan isini realurad namdvil 
germanelebTan an avstrielebTan ki ar aigivebdnen Tavs, aramed SeinarCunes 
bohemiuri gamijnuloba _ nacistur periodamde mainc. bavSvic ki vamCnevdi, 
rom am sazogadoebebma TavianTi kulturuli sfero xalxuri da klasikuri 
musikis mimarT gansxvavebuli midgomebiT moipoves.

me-14 saukunidan dawyebuli, konfliqtebi am jgufebs Soris xSirad Zalian 
sastiki iyo; Sexseneba ar sWirdeba TariRebs, romlebic yvelas axsovs: 1412, 
1620, 1918, 1938, 1948, 1968, arc adamianebis fanjrebidan gadayris, darbeve-
bisa da antisemituri areulobebis istoria, boSebis fizikuri dasja da os-
trakizmi10 daviwyebia vinmes. magram SedarebiTi simSvidis xangrZlivi peri-
odebic arsebobda da am periodebSi metoqeoba eTnikur jgufebs Soris xSirad 
musikaluri iyo, rac individebisa da ojaxebis gamocdilebaSic ki SeimCneoda.

rogor xdeboda es? neba miboZeT, Semdgomi ganxilvisaTvis, ZiriTadad, 
ramdenime sfero davasaxelo. erTi sfero moicavs klasikuri musikis mniSvn-
elobas, riTac eTnomusikologebi iSviaTad Tu dainteresebulan, da, aseve, 
garkveul kompozitorebisa Tu Janrebis mniSvnelobas sxvadasxva umciresobis 
Sefasebisas. meore aris mosazreba, rom TiToeul individs Tavis musikalur 
cxovrebaSi aqvs sxvadasxva musikaluri koncefciiisadmi erTgulebis ganwyoba, 
romelTagan TiToeuli dakavSirebulia raRac saxis (socialur an musikalur) 
umciresobasTan. mesame sfero dakavSirebulia im sakiTxTan, Tu rogor xedavs 
mosaxleobis sxvadasxva jgufi erTmaneTs musikaSi an esmiT erTmaneTis musika. 
es yvelaferi dakavSirebulia individis musikaluri idioleqtisa da musikis 
(stilis, repertuaris, Janris), rogorc sazogadoebis kuTvnilebis, urTierT-
mimarTebasTan. Sevecdebi mokled aRvadgino rogorc Cemi sakuTari adreuli 
gamocdileba, aseve, praRaSi Cemi socialuri wris gamocdileba da ganvacxado, 
rom piradi repertuarebis, Sesrulebuli musikis, nacnobi musikis, sayvareli 
Tu saZuleveli musikis Seswavla sazogadoebis wevrebis mier SeiZleba sasarge-
blo aRmoCndes imis gasarkvevad, Tu rogor agvareben umciresobebi TavianT 
urTierTobebs musikis meSveobiT.

7 yvelaze germanuli xelovneba (red.).
8 ramdenad germanulia dasavleTi? (red.).
9 bohemieli germaneli (red.).
10 gandevna, gaZeveba (red.)
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musikaluri urTierTobebi eTnikur jgufebs Soris, musikaluri bazrebis 
gaziareba da konkurencia musikaSi CexeTis teritoriaze Soreul warsulSi iw-
yeba. pol netlis adreul statiaSi (Nettl, 1923) aRwerilia ebraeli musikosebis 
qcevis dasaregulireblad miRebuli politikuri RonisZiebebi. imisaTvis, rom 
xeli SeeSalaT maTi da qristiani musikosebis araTanabari konkurenciisaTvis 
iseT RonisZiebebze, rogorebicaa qristianuli qorwilebi, ebraelebs darTes 
neba, rom musikaluri ganaTleba mxolod ori SvilisaTvis miecaT.

me-20 saukunis praRaSi, saSualo klasis germanuli, sekularuli ebrauli 
da Cexuri fesvebis mqone ojaxSi, bunebrivia, rom klasikuri musikis atmos-
feroSi gavizarde; xalxuri musikac ki klasikuri musikis maxasiaTeblebs _ 
harmonias, standartizacias eqvemdebareboda. magram rogori iyo musikalu-
ri kulturis struqtura? arsebobda centraluri musika, romelic, albaT, 
yvelaze ukeT misi mTavari kompozitorebiT SeiZleba davadginoT: mocarti, 
romelic ori TaviT sxvebze maRla dgas, Suberti, Sopeni, haidni. iyo Cexuri 
komponentic, romlis mTavari maxasiaTebeli iyo kavSiri xalxur musikasTan 
_ smetana da dvorJaki, romlebic, ZiriTadad, ufro `Cex~ kompozitorebad 
ganixilebodnen, vidre sayovelTao Rirebulebis mqone musikosebad; agreTve, 
arsebobda xalxuri simRerebis didi raodenoba, romlebsac tipuri, daxvewi-
li safortepiano aranJireba axlda. musikaluri cxovrebis am struqturaSi 
ebrauli seqtoric arsebobda, magram is ar Sedgeboda liturgikuli musikis an 
ebrauli xalxuri simRerebisgan, Tumca masSi marTlac gansakuTrebuli yur-
adReba eqceoda ebrauli warmomavlobis kompozitorebs, rogorebicaa mendel-
soni, maleri, Sonbergi da zemlinski.

Tumca, ukve rva wlis asakSi SevniSne da mogvianebiT ufro srulad gavac-
nobiere, rom maSin, roca praRis mosaxleobis yvela jgufi met-naklebad iz-
iarebda saerTaSoriso klasikur repertuars da, miuxedavad qalaqelobisa, ase 
Tu ise icnobda xalxur simReras, TiToeul am jgufs yvelafrisadmi sakuTari 
midgoma hqonda da midgomebis unikalur konfiguracias agebda. sainteresoa, 
rom praRis germanulenovan mcxovreblebs, Cemi azriT, hqondaT raRac Teoria 
imis Taobaze, Tu ra qmnida maT konkretul musikas, romelic gansxvavdebo-
da germaniaSi mcxovrebi germanelebis an avstrielebis musikisagan. kultur-
aTaSorisi miTvisebis garkveuli niSnebi arsebobs: Cexi musikosebi da musikis 
moyvarulebi axlac ki, Cemi azriT, mocarts lamis adgilobriv kompozitorad 
ganixilaven, gamoscemen mniSvnelovan Cexur Jurnals, romelsac hqvia ber-
tramka (im vilis saxeli, sadac 1787 wels, praRaSi stumrobisas, mocarti cx-
ovrobda), maSin roca germanelebi kargad sargebloben im faqtiT, rom Tavisi 
cxovrebis sxvadasxva periodSi smetana gacilebiT ukeTesad saubrobda german-
ulad, vidre Cexurad.

mapatieT es piradi gadaxveva. realurad, 2000 wlidan periodi par excellence11 
umciresobebis musikis kvlevebis, agreTve, eTnomusikologiur literaturaSi 
gamaognebeli raodenobis kvlevebisa da perspeqtivebis periodi iyo. erT-erTi 
pirveli eTnomusikologi, vinc Tavisi ZiriTadi naSromebi am Temas miuZRv-
na, iyo avstrieli mecnieri ursula hemeteki (Hemetek, 1996, 2001), romelic 
muSaobda avstriaSi, qveyanaSi, romelsac Znelad Tu davakavSirebT umcireso-
bis cnebasTan. didi moculobis kvleva Catarda samxreT-aRmosavleT evropa-
Si, razec miuTiTebs seribaSiCis (Cerebasic, 2006, 2007) publikaciebi da iurko-
vas da bigvudis (Jurkova & Bidgood, 2009) ramdenime gamokvleva. umciresobebis 

11 Par exellence (fr.) _ ZiriTadad (red.)



–  419  –

musikis gadarCenas afrikul kulturebSi eZRvneba kubikis (Kubik, 2008) da ru-
ges (Rouget, 2008) gamokvleva, xolo diasporaSi induri sazogadoebebis musi-
ka Seiswavles Caudhurim da sigerma (Chaudhuri & Seeger, 2011). indoneziaSi in-
doneziuri eTnikuri umciresobebis Seswavlis magaliTebia mocemuli spileris 
(Spiller, 2010) da rapoportis (Rapoport, 2009) naSromebSi. es kvlevebi musikalur 
samyaros sxvadasxva umciresobis poziciebidan ganixilaven. erTi eris SigniT 
mravali umciresobis ganxilva umravlesobis poziciidan mocemulia dus (Du, 
2012) mimoxilvaSi, romelic eZRvneba ormocdaTeqvsmet erovnebas CineTSi. ma-
gram es publikaciebi aisbergis mwvervalia mxolod.

momavali maT ekuTvniT
sabavSvo musika da musikaluri qceva gansakuTrebul rols asrulebs eT-

nomusikologiaSi _ kvlevebSi, romlebic eZRvneba musikis Seswavlasa da gad-
acemas, musikis universaliebs, mis warmoSobasa da mraval sxva sakiTxs. magram, 
aseve, garkveuli TvalsazrisiT, mniSvnelovania, Tu bavSvebsac, aseve, um-
ciresobad ganvixilavT. minda musikaluri umciresobebis nimuSebis es Camona-
Tvali davasrulo ramdenime mokle komentariT sabavSvo musikis Sesaxeb. miuxe-
davad imisa, rom me-20 saukunis eTnomusikologiis ramdenime mniSvnelovanma 
warmomadgenelma Tavisi wvlili Seitana am sferoSi (Blacking, 1967; Brailoiu, 1954; 
Campbell, 1998; Kartomi, 1980, 1991), sabavSvo musikis kvleva Sors ar wasula, rac 
SeiZleba aRmoCndes mizezi amerikul sazogadoebaSi 1990-iani wlebis bolos 
ucnaurad eTnocentruli iseTi farTod gavrcelebuli cnebebis damkvidreba, 
rogoricaa `mocartis efeqti~.12

bolo statiaSi, romelSic bavSvTa eTnomusikologiuri kvlevis mimoxil-
vaa mocemuli, amanda minksma (Minks, 2002) uCvena, rom, potenciurad, es kvlevis 
Zalian farTo sferoa. man unda gamoikvlios, rogor iTviseben Tavdapirve-
lad bavSvebi musikas da daukavSiros is enis dauflebas; bavSvebis musikaluri 
repertuarebi, romlebSic igulisxmeba is, rasac isini ismenen, rasac mReri-
an formaluri swavlebisgan damoukideblad, ra simRerebs swavloben adreul 
asakSi da ra musikalur bgerebs gamoscemen xelebiT; ra saerTo SeiZleba 
hqondeT sabavSvo repertuarebs mTel msoflioSi; riTi gansxvavdeba sabavSvo 
musika ufrosebis musikisgan; bavSvebi, rogorc mkveTrad gamoxatuli kul-
turis jgufebi Tu umciresobebi (skolamdelebi, dawyebiTi klasebis moswav-
leebi, Tormetwlianebi, cametidan cxrameti wlis asakis axalgazrdebi). yvela 
es sakiTxi sainteresoa eTnomusikologiisaTvis; zogierTi, ZiriTadad, sxva 
disciplinebis kompetenciaa (musikaluri ganaTlebis, kognituri kvlevebis, 
biologiisac ki), magram CvenTvis yvelaze saintereso iqneba bavSvTa repertu-
arebis Seswavla mTeli msoflios SedarebiTi perspeqtividan, musikis Seswavla 
bavSvTa mkveTrad gamoxatul kulturaSi da bavSvebis, rogorc umciresobebis 
kvleva.

sazogadoebebi gansxvavdeba erTmaneTisgan xarisxiT, romliTac isini qmnian 
damoukidebel repertuars bavSvebisaTvis an garkveul simRerebs Tu nawarmoe-
bebs aRniSnaven, rogorc sabavSvo musikas. bavSvebis mier musikis Seswavlis meri-
amiseuli mimoxilvis (Merriam, 1964: 147-50) Tanaxmad, maTi aqtivobebi, didwilad, 
ufrosebisaTvis gankuTvnili musikis Seswavlazea mimarTuli. magram bavSvebi, 
aseve, arian musikalurad gancalkevebuli, yvelaze axalgazrda umciresoba. 

12 Teoria, romlis Tanaxmad mocartis musikis mosmenas SeuZlia droebiT aamaRlos inteleq-
tis gamosavleni testis koefivcienti zogierT nawilSi (red.). 
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dasavlur kulturebSi maTi simRerebi calke kategoriaa, romelic, hercogis 
Tanaxmad, mTel evropaSi erTi da igivea `miuxedavad xalxuri musikis calkeuli 
stilebisaTvis damaxasiaTebeli specifikuri niSnebisa, romlebiTac es simRerebi 
sruldeba~ (Herzog, 1935b: 10). sxva kulturebs rac Seexeba, klasikuri eTnomusi-
kologiuri literaturis zogierTi nimuSisaTvis Tvalis gadavlebac ki swrafad 
dagvarwmunebs, rom gansakuTrebuli sabavSvo simRerebi yvelgan arsebobs _ Ci-
nur (Reinhard, 1956: 170), iaponur (May, 963), arabul (Simon, 1972: 24), nootkas13 
(Densmore, 1939: 229_41), sius (Densmore, 1918, 492_94), aSantis14 (Nketia, 1974: 36), 
avstraliel aborigenTa (Kartomi, 1980, 1991; R. Waterman, 1956), vendas (Blackingi, 
1967), avRanur (Baily da Doubleday, 1990) da iurobas15 (S. Waterman, 1990) repertu-
arebSi da, modiT, am mokle CamonaTvaliT SemovifargloT. sabavSvo musikis am 
nimuSebisaTvis Tvalis gadavleba an maTi mosmena migvaniSnebs, rom misi didi 
nawili savsebiT gansxvavdeba ufrosebis musikisagan. misi raRac nawili, ra Tqma 
unda, ubralod, ufro martivia, aqvs SezRudul diapazoni, bgeraTrigi da mok-
le, ganmeorebadi formebi. magram simartive SeiZleba ar iyos gansxvavebis erTa-
derTi sadiagnostiko niSani. bleqingi: `me, aseve, sagonebelSi Camagdo sabavSvo 
stilebsa da vendas sxva musikas Soris kavSiris aSkara naklebobam. es aralogi-
kuri Canda sazogadoebaSi, romelSic ar arsebobda bavSvebis aRzrdis kultura 
da romelSic bavSvebi xSirad CarTuli iyvnen ufrosebis saqmianobaSi, Tumca ro-
gorc umcrosi damkvirveblebi. … sabavSvo simRerebi ar aris yovelTvis ufro 
advili, vidre ufrosebis simRerebi da ar aris aucilebeli, rom bavSvebma jer 
martivi simRerebi iswavlon~ (Blacking, 1967: 28-29). aseve, avstralieli aborigeni 
bavSvebis Sesaxeb kartomi werda: `es gansxvaveba ufrosebisa da sabavSos msgavsi 
musikis stils Soris arsebobs … radgan bavSvebi asruleben, imeoreben da qmnian 
TavianTi bavSvuri prioritetebis Sesabamisad~ (Kartomi, 1980: 211).

Tu bavSvebs SeuZliaT iswavlon musika, romelic sirTuliT ufrosebis 
musikas utoldeba, ratom xdeba, rom musikalurad sabavSvo musika xSirad 
gansxvavebuli stilisaa? `surT~ bavSvebs, rom musikalurad (da, savaraudod, 
sxvagvaradac) gansxvavebulebi iyvnen Tu ufrosebs, ubralod, undaT, rom maT, 
ase vTqvaT, TavianTi adgili icodnen? vfiqrob, SesaZlebelia, rom Cveni bavSve-
bi, romlebic yvelaze metad gviyvars, romlebsac, rogorc vambobT, ekuTvniT 
momavali, garkveuli mimarTebiT Cagruli umciresoba iyvnen (ara aqvs mniSvne-
loba, rom zogierTi mSoblis azriT, swored isini arian daCagrulebi TavianTi 
momTxovni Svilebis mier). da sxva umciresobebis msgavsad, maTi gamokveTili 
statusi warmodgenilia maTi musikis gamorCeulobiTa da garkveuli roliT 
mTeli sazogadoebis musikalur cxovrebaSi.

mTels msoflioSi bavSvTa musikas ramdenime mizani aqvs. arsebobs iavnane-
bi da sxva saxis simRerebi, romlebsac ufrosebi bavSvebis dasamSvideblad da 
gasarTobad mRerian; simRerebi, romlebic dakavSirebulia bavSvebis TamaSsa da 
garTobasTan da musika, SeiZleba, instrumentuli, romelic TviTonvea TamaSi. 
arsebobs simRerebi, romelTa daniSnulebaa daexmaron bavSvebs sakuTari kul-
turis SeswavlaSi da romlebSic CarTulia andazebi an ambebi, romlebidanac 
SeiZleba gamovitanoT daskvnebi imis Taobaze, Tu rogor unda moviqceT; da 
arsebobs musika, romelmac musikalurobis sawyisebi unda ganuviTaros. WeS-

13 kanadaSi, wynari okeanis Crdilo-dasavleT sanapiroze mcxovreb adgilobriv indielTa tomi (red.).
14 dasavleT afrikaSi, ganas respublikaSi mcxovrebi eTnikuri jgufi (red.). 
15 dasavleT afrikaSi, nigeriaSi, beninsa da togoSi mcxovrebi eTnikuri jgufi (red.).
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maritad gancalkevebuli sabavSvo tradiciebis SemTxveebi, rogorc es vendas 
kulturis magaliTze ivarauda bleqingma, romlis azriTac `gasagebia, rom 
mravali es simRera bavSvebma Seqmnes da memkvidreobiT ar gadauciaT maTTvis~, 
realurad, albaT, SedarebiT iSviaTia (Blacking, 1967: 28).

eTnomusikologiur literaturaSi ganxiluli kulturebis mokrZalebu-
li mimoxilvis safuZvelze vTvli, rom sazogadoebebis umravlesobaSi swored 
ufrosebi wyveten imas, Tu rogor da ra unda imReron bavSvebma. isini as-
wavlian gamokveTil mkafio stils, romelic konkretuli miznebisaTvis maT 
TviTonac SeiZleba gamoiyenon. evropuli da zogierTi sxva sabavSvo simRe-
rebis martivi stili, aseve, gvxvdeba ufrosebis zogierT TamaSSi (magaliTad, 
zogierTi mkvidri amerikelis azartul TamaSTan dakavSirebuli simRerebi) da 
Zvel ritualebSi (magaliTad, winare qristianuli sezonuri ritualis naSTi 
evropaSi). evropaSi, aseve, martivi sabavSvo instrumentebi, rogorebicaa saCx-
akunoebi, mbrdRvinavi xari (bullroarer) da fleitebi saTiTe nasvretebis gareSe, 
SemorCenilia uZvelesi seriozuli ceremoniebidan, romlebic aRar tardeba da 
sabolood iseT qristianul dResaswaulebs Seerwya, rogorebicaa ioane naT-
lismcemlis saxelTan dakavSirebuli dResaswaulebi, Soba da aRdgoma.

SeiZleba vimsjeloT imaze, Tu zogierT sazogadoebaSi, dasavluris CaT-
vliT, ratom unda aerCiaT ufrosebs musikis konkretuli saxe, romelsac 
bavSvebs aswavlidnen, ratom Tavidanve ufrosebis musikiT ar iwyeben. SeiZleba, 
yvelgan Tvlian, rom martivi musika _ martivi garkveuli SeTanxmebuli krite-
riumebis safuZvelze _ Sesaferisia bavSvebisTvis maTi savaraudo unarebisa da 
interesebis gamo. amis miRma da es, albaT, ufro mniSvnelovania, dgas saWiroe-
ba, rom bavSvebs uCvenon maTi damoukidebeli statusi sazogadoebaSi, statu-
si, romelic aucileblad Tavisufalia ufrosebis mravali pasuxismgeblobisa 
da privilegiisgan. magram, rogorc kempbeli (Campbell, 1998: 168_94) ganmartavs, 
bavSvebis musikaluri kultura mdidari da mravalgvaria da bavSvebisTvis ua-
mrav rames asrulebs. mraval kulturaSi sabavSvo simRerebi ar aris ubralod 
raRac saxis gradus ad Parnassum, romlis meSveobiTac isini nabij-nabij aviTareben 
ufrosebis musikis Seqmnis unars. bleqingma daaskvna, rom amiT bavSvebs calkeul 
socialur jgufad aRiareben, xolo mizezi imisa, Tu ratom ar asruleben bavSve-
bi ufrosebis musikas, isaa, rom `TiToeul socialur jgufs aqvs musikis masTan 
dakavSirebuli stili, identobis sakuTari akustikuri niSani~ (Blacking, 1967: 29). 
Tanamedrove amerikul musikalur kulturaSic, bavSvebs ganixilaven, rogorc 
umciresobas da isinic Tavis Tavs uyureben, rogorc umciresobas. isini zrdas-
rulobaSic ki agrZeleben TavianTi socialuri gancalkevebulobis wardgenas 
imiT, rom dabejiTebiT ucxadeben erTgulebas Tavis sakuTar musikas, xSirad 
sasowarkveTamde mihyavT mSoblebi, roca TavganwirviT icaven xmis gamaZliere-
blis gansakuTrebul Zalas. m. m. baxtinis kvaldakval da uiliam uilis nevelis 
me-19 saukunis naSromis gaTvaliswinebiT, minksi amtkicebs, rom sabavSvo musikis 
(da sxva musikis) gamoxatva unda gavaanalizoT ZalauflebiTi urTierTobebisa 
da RirebulebaTa ideologiebis gaTvaliswinebiT. bavSebi, aseve, musikalurad 
monawileoben TiToeuli sazogadoebis tendenciaSi gahyos samyaro `TviTon~ da 
`sxvebad~. erovnuli da eTnikuri umciresobebis, adamianebis, romlebic, sxva 
mxriv, sazogadoebis ZiriTadi birTvis gareT cxovroben da, aseve, bavSvebis 
musika da musikaluri cxovreba, realurad Zalian gansxvavebuli saxis fenome-
nebia, Tumca im gzebis TvalsazrisiT, romlebiTac Zalauflebis araTanabroba 
airekleba musikalur cxovrebaSi da gamokveTil musikalur arsebobasTan mivya-
varT, maT mravali ram aqvT saerTo. 





nawili VI 
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29
vinmesTvis raime sikeTe mogaqvT?

fiqrebi gamoyenebiTi 
eTnomusikologiis Sesaxeb

eTnomusikologia, risTvis?
jon bleqingma SesaniSnavad daiwyo leqcia SekiTxviT: `eTnomusikologia 

_ risTvis?~ amis wakiTxvisas araerTgvarovani reaqcia mqonda. erTi mxriv, vi-
fiqre, nuTu, ubralod, eTnomusikologiis `keTeba~, monacemebis Segroveba, 
codnis SeZena, interpretireba sakmarisi ar aris? meore mxriv ki, nuTu es 
codna vinmesTvis sikeTis mosatanad ar unda gamoviyeno? realurad, ukve stu-
dentobisas, adamianebi mekiTxebodnen, Tu risi miRwevis imedi mqonda imiT, ra-
sac vswavlobdi. magram vfiqrobdi, rom Tu kargad viswavli da bedi gamiRimebs, 
miviReb Tanamdebobas da studentebs vaswavli. studentebisTvis imis swavleba, 
ris Sesaxebac maT warmodgenac ki ar hqondaT, Sesaferis pasuxad mimaCnda kiTx-
vaze `risTvis~?

rogorc viqtoria rojersi detalurad aRwers (Rogers, 2012), jon bleqingi, 
romelmac Tavisi cxovrebis didi nawili gaatara, rogorc politikurma da so-
cialurma moRvawem, cdilobda daerwmunebina adamianebi TavianT egalitarul 
perspeqtivaSi musikisa da kulturis mimarT da daJinebiT Txovda eRiarebinaT, 
rom maTi urTierToba musikasTan garkveul valdebulebebsac moicavda. ase, 
magaliTad: `musikis keTeba unda gamoviyenoT piradi cnobierebisa da gamoc-
dilebis gasaZliereblad~ (Blacking, 1987: 131). bleqingi SeiZleba CavTvaloT 
liderad an iqneb mamadac im moZraobisa, romelic, mis Semdeg, TandaTanobiT 
ufro sayovelTao da TvalsaCino gaxda.

realurad, rogorc den Siihi (Sheehy, 1992: 325_29) uCvenebs, mravali adami-
ani, romelic eTnomusikologi gaxda Cveni sferos ganviTarebis adreul wleb-
Si, zogadad, namdvilad Seecada, raRac gaekeTebina im xalxisTvis _ da maTi 
saxeliTac, vis musikasac isini swavlobdnen; Tumca, mraval SemTxvevaSi, amis 
mizezi SeiZleba maTi Tavdajerebuloba da bunebrivi siamaye ufro iyo, vidre 
survili, daxmarebodnen maT memkvidreobis SenarCunebaSi. 1960-iani wlebisTvis, 
Camoyalibda mZlavri moZraoba `eTikis~ saxelwodebiT (Slobin, 1992a), romlis 
yuradRebis centrSi aRmoCnda urTierTobebi mkvlevrebsa da maT informan-
tebs/ konsultantebs/maswavleblebs, agreTve, `pirveli samyaros~1 mecnierebsa 

1 industriulad ganviTarebuli qveynebi (red.).
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da Rarib an ganviTarebad qveynebSi maT kolegebs Soris, an kidev, musikosebis 
dacva eqsploataciisagan. marTlac, am Tavis Tema, gamoyenebiTi eTnomusiko-
logia, xSirad moicavs eTikis sakiTxebs.

maS ase, daaxloebiT 1990 wlis Semdgom periodSi, es eTikuri sakiTxebi 
eTnomusikologiis gamokveTil sferod _ gamoyenebiT eTnomusikologiad gar-
daiqmna. is aRiarebulia; orma mTavarma profesiulma sazogadoebam SEM da 
ICTM Seqmnes qveganyofileba _ `seqcia~ da `kvleviTi jgufi~ da am sferoSi 
mniSvnelovani naSromebi Seiqmna. gamoyenebiTi eTnomusikologia mravalfero-
vani sferoa. erTi mxriv, is gviCvenebs, Tu ras niSnavs iyo eTikuri mecnieri da 
maswavlebeli, magram, aseve da es ufro mniSvnelovania, is cdilobs daadginos, 
Tu ra aris is, rac Cven, eTnomusikologiuri ganaTlebis mqone pirovnebebs 
SegviZlia adamianebis (da, SeiZleba, sxva arsebebis) dasaxmareblad gavakeToT.

ai, ICTM-is gansazRvreba: `gamoyenebiTi eTnomusikologia aris midgoma, 
romelic xelmZRvanelobs socialuri pasuxismgeblobis principebiT, afar-
Toebs codnisa da Semecnebis gaRrmavebis tradiciul akademiur mizans, muSaobs 
konkretuli problemebis gadasawyvetad tipur akademiur konteqstebsa da maT 
miRma~. eTnomusikologiis sazogadoebis gamoyenebiTi eTnomusikologiis se-
qcia aRwers Tavis Tavs, rogorc dargs, romelic `eZRvneba kvlevebs eTno-
musikologiaSi da iyenebs musikas mravalgvar konteqstSi _ akademiurSic da 
sxvagvarSic _ ganaTlebis, kulturis politikis, konfliqtebis mogvarebis, 
medicinis, xelovnebis programirebisa da saTemo musikis CaTvliT~. rogorc 
xedavT, orive cdilobs upasuxos SekiTxvas: `eTnomusikologia _ risTvis?~. 
minda im samuSaos raRac nawili ganvixilo, romelic Catarda an romlis Sesax-
ebac daiwera am rubrikiT, Tumca mniSvnelovania imis gacnobiereba, rom mijna 
gamoyenebiT eTnomusikologiasa da sikeTis keTebis sxva saSualebebs Soris ar 
aris mkafio. magram modiT, mivubrundeT im konkretuli problemebis gadawyve-
tis mcdelobebs, romlebic ICTM-is gansazRvrebaSia dasaxelebuli.

monawileoba janmrTelobis dacvaSi
`samedicino eTnomusikologia~? es termini arsebobs da, aseve, arsebobs 

samedicino eTnomusikologiis sazogadoeba, romelic damoukidebelia, Tumca, 
amave dros, dakavSirebulia SEM-Tan. ras SeiZleba niSnavdes es? _ mkiTxes, roca 
kvlevis es axali sfero vaxsene. rogor SeiZleba, rom musikis kvleva Soreul 
amazonur kulturaSi an iaponuri saimperatoro karis musikalur ansamblSi 
monawileoba daexmaros medicinas? ra Tqma unda, zogierTi TvalsazrisiT, es 
sfero Zalian Sorsaa Cveni tipuri sazrunavisagan. magram, meore mxriv, is av-
lens yvelaze bunebriv kavSirebs, radgan samedicino eTnomusikologia moicavs 
yvelafers _ dawyebuli adgilobriv sazogadoebebSi musikis gamoyenebiT mkur-
nalobis process (rasac Cven erTi saukunea vakeTebT _ Densmore, 1927b; Roseman, 
1991; Friedson, 1996) an imis dadgenis mcdelobas, SeuZlia Tu ara musikalur 
aqtivobas keTilismyofeli gavlena moaxdinos moxucebulTa saxlis binadreb-
ze da dasrulebuli imis garkveviT, Tu rogor gvexmareba eTnomusikologebis 
mier aRmoCenili zogierTi musikaluri JReradoba autist bavSvebTan kontaq-
tis damyarebaSi, Soreul kuTxeebSi mcxovrebi erebis waxalisebaSi; gamoiyenon 
tradiciuli musikaluri praqtikebi HIV/AIDS2-is gavrcelebis Sesaferxeblad. 
zogi ram SeiZleba Cveulebrivi musikaluri Terapiis msgavsad mogveCvenos 
da, marTlac, zogierTi musikaluri Terapiis mimdevari eTnomusikologiaS-

2 HIV _ adamianis imunodeficitis virusi, AIDS _ SeZenili imunodeficitis sindromi.(red.). 
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ic iZens garkveul codnas, magram kulturuli gansxvavebebisa da musikaluri 
mravalferovnebis mimarT mgrZnobeloba _ es eTnomusikologiuri saqmianobis 
nawilia. adamianebi, romlebic am saqmianobas ukavSireben TavianT cxovrebas, 
grZnoben, rom mravali ram aqvT saerTo. neba miboZeT, gavixseno sami programa, 
romelTa Sesaxebac cota ram gamegeba. 

erTSi CarTulia Cemi yofili studenti tereza elisoni, romelic erT-er-
Tia im ramdenime adamians Soris, romlebic rogorc medicinis, aseve, eTno-
musikologiis doqtorebi arian. misi disertacia (2011) iyo moxucebulTa didi 
saxlis mcxovrebTa musikaluri cxovrebis eTnografiuli kvleva. elisonis kv-
leva moicavda monawileobas saxlis rogorc musikalur, aseve, aramusikalur 
RonisZiebebSi, formalur da araformalur interviuebs, TanamSromlobas 
am aqtivobebis xelmZRvanel personalTan da im didi jgufebis dakvirvebas 
maT yoveldRiur cxovrebaSi musikis rolis Sesaswavlad, romlebic am sax-
lSi cxovroben, muSaoben da stumroben. es kvleva kvalificirdeba, rogorc 
eTnomusikologia, radgan moxucebulTa saxli gamoikvlies ise, TiTqos is 
iyo amerikis sazogadoebaSi arsebuli Temebis mTeli rigi tipebis erT-erTi 
nimuSi. amisTvis maT gamoiyenes standartuli eTnografiuli meTodebi, rom-
lebic analogiuria soflis musikaluri cxovrebis Sesaswavlad gamoyenebuli 
meTodebisa. elisonma gansakuTrebuli yuradReba miaqcia mexsierebis rols 
simRerebis SeTxzvis, simReris Sesrulebisa da demenciis3 bolo stadiis kon-
teqstSi. es kvleva unda daxmareboda Terapevtebs musikis gamoyenebaSi. mosal-
odneli iyo, rom kvleva uCvenebda, Tu rogor iyeneben institucionalizebuli 
moxucebulebi musikas mzard fizikur, kognitur da socialur SezRudvebTan 
gasamklaveblad. nacvlad amisa, elisonma aRmoaCina, rom musikas aq mcxovrebi 
moxucebi iyenebdnen avadmyofobis SesazRudavad da dawesebulebis mier maTze 
zrunvisagan Tavis dasaRwevad.

gregori barci SeiZleba is pirovnebaa, romelic yvelaze metadaa pasux-
ismgebeli `samedicino eTnomusikologiis~, rogorc qvesferos ganviTarebaze. 
misi wigni Singing for Life4 (2005) aRwers mis monawileobas aRmosavleT afrikaSi 
HIV/AIDS-is winaaRmdeg brZolaSi. Tavdapirvelad is tradiciuli eTnomusi-
kologiiT iyo dakavebuli, roca aRmoaCina AIDS-is problemis masStaburo-
ba sazogadoebaSi da gadawyvita Seeswavla, xom ar SeiZleboda tradiciuli 
adgilobrivi musikis rolis adaptireba daavadebis winaaRmdeg sabrZolvelad 
da ukve daavadebulebis sacxovrebeli pirobebis gasaumjobeseblad. barci 
uCvenebs, Tu rogor axerxebs musika _ ganaTlebasa da kulturasTan ziarebis 
tradiciuli forma _ iseve, rogorc sxva xelovnebebi, samedicino informaciis 
gavrcelebasa da daxmarebas socialuri qcevis regulirebaSi. is warmogvidgens 
konkretul SemTxvevebs, romlebsac TviTon da misi konsultantebi hyvebian da 
romlebSic ganxilulia urTierTmimarTeba musikas, HIV/AIDS-sa da socialur 
cvlilebas Soris; vizualuri midgomebi HIV-is Sesaxeb ganaTlebis gavrcele-
baSi; radios da televiziis, rogorc `ganaTleba-garTobis~ iaraRebad gamoy-
eneba; ramdenime calkeuli xelovanis dapirispireba HIV/AIDS-Tan; sxvadasxva 
SemsrulebelTa jgufebis reaqcia epidemiaze; HIV/AIDS-Tan brZola adgilo-
brivi kulturuli moqmedebiT da mravali sxva. uaxlesi literatura eTno-
musikologiis da HIV/AIDS-is Sesaxeb moicavs barcis da judo kohenis re-

3 demencia _ Tavis tvinis daavadeba, romelsac axasiaTebs mexsierebis, azrovnebis, orientaci-
is, daswavlisa d sxv, funqciebis moSla (reed.). 
4 simRera sicocxlisTvis (red.).
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daqtorobiT gamocemul krebuls da qeTlin van burenis statias, romlebic 
dabejiTebiT mogviwodeben saqmeSi CarTvisken: `sul ufro metad vrwmundebi 
imis ukidures aucileblobaSi, rom yvela eTnomusikologma miaqcios yuradRe-
ba am pandemias _ gaiazros, Tu risi gakeTeba SeuZlia da ra SeiZleba gvaswav-
los _ da sul ufro metad mafiqrebs Cveni TviTkmayofileba~ (Buren, 2010: 202).

mesame mimarTuleba dakavSirebulia mecnieris uaRresad pirovnul CarTu-
lobasTan. me vgulisxmob, maikl bakanis naSroms; is indoneziuri musikis spe-
cialistia, romelsac sakuTar ojaxSi mouwia autizmTan Sexvedra da romelmac 
CaTvala, rom gamoadgeboda musikis sakuTari codna. is am problemis gadaWras 
miudga rogorc mecnieri da rogorc mkurnali, Seqmna mTeli rigi kvleviTi 
Sromebi (Following Frank-5is safuZvelze, Bakan at al., 2008), romlebic efuZneba 
mis eTnomusikologiur codnas _ iseT debulebebs, rogorebicaa musikaluri 
sazogadoeba, kamaTisgan Tavis Sekaveba gemovnebis sakiTxebSi, swavla da swav-
leba kulturuli sazRvrebis orive mxares _ imisaTvis, rom gaigo da daexmaro.

es aris sami magaliTi imisa, rac gadaiqca sakmaod mniSvnelovan moZraobad. 
am da sxva mecnierebma monawileoba miiRes Oxford Handbook of Medical Ethnomusi-
cology-is SeqmnaSi (Koen, 2008), romelmac qvedisciplinas damoukidebeli iden-
tobis xarisxi SesZina. aseve, SEM-ma 2013 wels Tavisi yovelwliuri mosamza-
debeli konferencia miuZRvna Temas: “Music and Global Health: Toward Collaborative 
Paradigms”6, romlis saTauri am RonisZiebis disciplinaTSoris xasiaTze mu-
TiTebs da masSi CarTuli iyvnen eqimebi, musikaluri Terapevtebi, sazogadoe-
brivi jandacvis administratorebi, anTropologebi da mkvlevari musikosebi.

axsna, Tu ratomaa es mniSvnelovani, ar aris saWiro. magram es namdvilad 
eTnomusikologiaa? es mkiTxes araprofesionalebma, roca es sakiTxi wamovW-
eri: pirveli, rac enaze gvadgeba, aris `vis anaRvlebs?~ es aris is, rac unda 
gakeTdes da adamianebs amis gakeTebis stimuli unda mivceT. gzidan Camome-
caleT, Sarianebo! magram, ra Tqma unda, es ar aris klasikuri eTnomusiko-
logia, romlis farglebSic mTeli wliT mivdiodiT Canawerebis gasakeTeblad 
romelime gadakargul sofelSi da a.S. da a.S. da mainc, es naTeli ilustraciaa 
im mimarTulebisa, romelSic eTnomusikologebi aerTianeben Zalebs sxva dis-
ciplinebTan, kveTen disciplinur sazRvrebs; Cven vaerTianebT Zalebs musi-
kalur ganaTlebasTan, vuerTdebiT musikis istorikosebsa da Teoretikosebs, 
Cven kidev erTxel ufro mWidrod vukavSirdebiT folklors da anTropolo-
gias, Cven vuRrmavdebiT fsiqologias, fizikas, biologias (iseTi mcdelobebi-
sas, rogorebicaa `evoluciuri musikologia~). ase rom, Cemi azriT, samedicino 
eTnomusikologia interdisciplinis saxeobaa, iqneb, TviT eTnomusikologiis 
msgavsad.

 maSin, roca am saxis saqmianobaSi marTlac SeiZleba im adamianebma mosin-
jon Zalebi, romlebic samedicino sferosTan TanamSromloben, Tumca savsebiT 
gansxvavebul sferoebs warmoadgenen (Teologiis, politikuri mecnierebis, 
janmrTelobis dacvis da musikaluri ganaTlebis sferoebsac ki), gavbedav da 
vityvi, rom eTnomusikologiuri gamocdileba da momzadeba Zalian sasarge-
bloa da am Zalisxmevas gamokveTil Tvisebas aniWebs. tipurad, bevri mecnieri 

5 bakanis wigni: frenkis kvaldakval: reagireba-SesaZlebloba da kulturis erToblivad Se-
qmna samedicino eTnomusikologiaSi autizmiT daavadebuli bavSvebisaTvis (Following Frank: Re-
sponse-Ability and the Co-Creation of Culture in a Medical Etnomusicology Program for Children on the Autism 
Spectrum) (red.).
6 `musika da globaluri janmrTeloba: TanamSromlobis paradigmebisken~ (red.).
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da humanitaruli sferos warmomadgeneli, romlebsac ainteresebT musikis 
motanili sikeTe, amodian unikulturuli perspeqtividan da universalisturi 
daskvnebi gamoaqvT monacemebidan, romlebic mxolod dasavlur kulturasa 
da dasavlur musikas exeba. eTnomusikologiis interkulturuli perspeqtiva, 
marTlac, seriozuli aqtivia. 

gamoyenebiT eTnomusikologias yvelam unda mivmarToT?
gamoyenebiTi eTnomusikologiis dargebs Soris yvelaze specializebu-

li, Cveni Cveulebrivi saqmianobisgan yvelaze daSorebuli, albaT, samedicino 
eTnomusikologiaa. amis sapirispirod, SeiZleba vaRiaroT, rom yvela is sa-
Sualeba, romlebiTac realurad mTeli eTnomusikologia sargeblobs, `gam-
oyenebiTia~ da Cven, yvelani, gamoyenebiTi eTnomusikologebi varT. mravali 
CvenTagani darwmunebulia, rom yvelam gacilebiT meti unda gavakeToT; avi-
RoT valdebuleba; viaqtiuroT, rogorc Cveni rwmenis damcvelebma; vimoqme-
doT situaciebSi, romlebic autanelia da gamosworebas moiTxovs.

pirveli seriozuli publikaciebi, romlebSic Tavmoyrilia perspeqtivebi, 
zogadad, gamoyenebiT eTnomusikologiad rom SeiZleba CavTvaloT, aris Jur-
nal Ethnomusicology-is 1992 wlis gamoSvebaSi (36, #3) dabeWdili mTeli rigi 
statiebi. maTi saTauria Music and the Public Interest7. xolo Semdgeneli _ jef 
titoni, romlis interesi iyo is sargebeli, romelic mecnerebas akademiis ke-
dlebs gareT moaqvs. oTxi statia, romelTa avtorebia deniel Siihi, bes lo-
maqs houesi, entoni sigeri da marTa elen devisi, erTad aRebuli, gvawvdis 
gansakuTrebiT farTo suraTs, Tu ra mimarTeba aqvT eTnomusikologebs da-
narCen sazogadoebasTan. Siihi miuTiTebs, rom gamoyenebiTi perspeqtiva yov-
elTvis arsebobda da gvaxsenebs, rom eTnosebi da amerikuli xalxuri musikis 
pirveli Semgroveblebi da arqivebis administratorebi, iseTebi, rogorebicaa 
benjamin botkini, jon lomaqsi da alan lomaqsi _ yovelTvis fiqrobdnen Tav-
ianTi informantebisa da sazogadoebis sargeblobaze. neba miboZeT, davamato, 
rom Tavis 1904 wlis cnobil leqciaSi hornbostelma dacva-SenarCuneba, yve-
las sasikeTod, mTavar mimarTulebad gamoacxada. entoni sigeri gviCvenebs im 
mimarTulebebs, romlebiTac eTnomusikologebi unda dainteresdnen _ kanoni 
musikis Sesaxeb, iseTi sakiTxebi, rogorebicaa saavtoro ufleba da sakuTreba. 
marTa devisis eseSi yuradReba gamaxvilebulia imaze, Tu rogor unda mouta-
nos sikeTe gamoyenebiTma eTnomusikologiam TviT am disciplinis wevrebs da 
uzrunvelyos akademiis farglebs gareT iseTi saqmianobas, romelic moiTxovs 
eTnomusikologiur eqspertizas.

Temebis, motivaciebisa da midgomebis mravalferovneba, romlebic am 
mecnierebma ganixiles, gvafiqrebinebs: xom ar unda ganvixiloT isini, rogorc 
erTgvari gaerTianebuli qvesfero da ra aqvT maT saerTo. garda `sazoga-
doebrivi sikeTisa~, risganac, albaT, `spilos Zvlis koSkebic~ _ saprofeso-
ro ofisebic ki araa mTlianad daclili. da mainc, SeiZleba, Siihis msgavsad, 
vikiTxoT (Sheehy, 1992: 325_260: ratom gaakeTa ase cota eTnomusikologiam, 
rogorc profesiam, imisaTvis, rom gaazrebulad da kompleqsurad gamoekvlia 
da ganexorcielebina misi misiis gamoyenebiTi mxare? veWvob, rom es adreuli 
ugulebelyofa realurad iyo pasuxi kidev ufro Soreul epoqaze, xalxuri 
musikis Segrovebisa da kvlevis im sawyis periodze, roca mTel am wamowye-
bas, rogorc Cans, `gamoyenebiTi~ miznebi hqonda. xalxuri simRerebis pirvel 

7 musika da sazogadoebrivi interesi (red.).



–  430  –

Semgroveblebs _ me vubrundebi iohan goTfrid herders da Tomas persis, Cexi 
Semgroveblebis: ioseb ritersberkisa da qerol iaromir erbenis CaTvliT, 
romelTac hqondaT nacionalizmisa da kulturis politikis sakmaod naTeli 
miznebi. germanul inteleqtualur istoriaSi pulikovskim (Pulikowski, 1933) 
aCvena xalxuri musikis cnebisadmi mravali midgoma, romelTa Soris wminda ak-
ademiur midgomas Zalian mcire adgili daeTmo. ase rom, gavbedav, vivaraudo, 
rom es midgoma, romelic, TiTqos, me-20 saukunis Sua periodisTvis iyo damax-
asiaTebeli, SeiZleboda gaCeniliyo, rogorc Zvelis gamoZaxili. 

adamianebisTvis sikeTis keTebam namdvilad SeiZleba didi da mravalfero-
vani sferoebi moicvas da jef titoni Tavisi 1992 wlis krebuliT namdvilad 
imsaxurebs pativiscemas mravali am midgomis SekrebisaTvis. `gamoyenebiTi 
eTnomusikologiis~ erTgvarad gaerTianebulma cnebam, aseve, mniSvnelovan 
publikaciebamde migviyvana, romlebic upiratesoben. ramdenimes CamovTvli: 
ramnarinim (Ramnarine, 2008) ganixila is saSualebebi, romlebiTac eTnomusiko-
logia, rogorc kvleva da Teoria, uTvalavi gziTa da xerxiT akavSirebs sxva-
dasxva musikas (da, Sesabamisad, sazogadoebebsac). entoni sigerma (Seeger, 2006) 
sferos qvedanayofebi gaiazra eTnomusikologiuri eqspertizis moTxovnebi-
sa da xarisxis Sesabamisad: intensiuri codna, romelmac SeiZleba migviyvanos 
swavlebamde, Sesrulebamde da weramde; kargi codna, romelmac SeiZleba migvi-
yvanos turebis organizebasa da samusiko ganaTlebis programebis SedgenasTan; 
da ufro zogadi, Tumca naklebad intensiuri codna, romliTac SesaZlebelia, 
magaliTad, kulturis politikis Camoyalibeba. erT-erTi saetapo naSromi am 
sferoSi aris krebuli (Harrison, McKinlay & Pettan, 2010), romelSic Sevida xuTive 
kontinentis warmomadgenlebis statiebi da eseebi sxvadasxva geografiul wer-
tilSi arsebuli problemebis, musikaluri kulturebis potenciuri xelSewyo-
bisa da konfliqtebis gadaWraSi musikis gamoyenebis Sesaxeb. da sabolood, 
zogadi xasiaTis publikaciebs Soris minda vaxseno q. harisonis (Harrison, 2012) 
statia, romelSic _ rogorc vici, pirvelad erTi avtoris mier _ mocemulia 
mcdeloba, Tavi mouyaros yvela sakiTxs, romlebic gamoyenebiTi eTnomusi-
kologiis qolgis qveS xvdeba da gamoikvlios, Tu ra aqvT maT saerTo; avtori, 
rogorc meCveneba, gaerTianebul gamoyenebiT eTnomusikologias imedianad, 
Tumca, cota bundovnad xedavs.

sityva `gamoyenebiTi~ eTnomusikologiaSi anTropologiidan Semovida da 
ara musikis mecnierebidan, sadac mas, sakmaod ucnaurad, iyeneben `muzicire-
bis~ yvelaze specifikuri mniSvnelobiT _ Tumca is ar dazaralebula im am-
bivalenturobisgan, romelsac zogierTi anTropologi Tavis `gamoyenebiT~ 
kolegebSi xedavda. mas gansazRvraven, rogorc anTropologiuri meTodisa 
da Teoriis praqtikul gamoyenebas sazogadoebis saWiroebebisTvis an sulac, 
ubralod, rogorc sasikeTod gamoyenebul anTropologias, zogjer uwode-
ben mas `mexuTe sferos~, romelsac umateben tradiciul boasiseul `oTx-
sferoian anTropologias~8. magram didi nawili kvlevisa, romelic SeiZleba 

8 `amerikuli anTropologiis mamad~ wodebulma, franc boasma Camoayaliba anTropologiis 
`oTxi sferos~ koncefcia. anTropologia aris mecniereba adamianis warmoSobisa da evoluci-
is Sesaxeb: fizikuri anTropologia (adamianebis bilogiuri da qceviTi aspeqtebi), kulturu-
li anTropologia (Seiswavlis kulturas, rogorc azrovnebisa da qcevis gansakuTrebul 
normebs, romlebic adamianTa socialur jgufebs axasiaTebs). danarCen or sferos Tana-
medrove anTroplogiaSi ganixilaven kulturuli antropologiis qvejgufebad _ lingvistu-
ri anTropologia (enebis warmoSoba, enebis cvalebadoba xangrZlivi drois manZilze da a.S.), 
arqeologiuri anTropologia (warsulis adamianebis cxovrebisa da wes-Cveulebebis aRdgena 
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`gamoyenebiTi~ rubrikis qveS movaqcioT, mkacri kritikis sagani gaxda imis 
gamo, rom is, SesaZloa, samTavrobo saagentos moTxovniTa da gansakuTrebuli 
ganrigiT yofiliyo ganxorcielebuli an imitom, rom iqmneboda STabeWdile-
ba, TiTqos avtorma gamoiyena is sazogadoebebi, romlebsac ikvlevda da maT 
cxovrebaSi ereoda, anda imitom, rom am kvlevam sazogadoeba araxelsayreli 
saxiT warmoadgina. amis magaliTia ruT benediqtis klasikuri The Chrysanthemum 
and the Sword9 (Benedict, 1946). is daiwera aSS-is saomari informaciis saministros 
SekveTiT im mizniT, rom, iaponur tradiciul kulturaSi arsebuli winaaRmde-
gobebis gaTvaliswinebis safuZvelze, Caswvdomodnen da winaswar ganesazRvraT 
iaponelebis qceva meore msoflio omSi. napoleon Cegnonis naSromi ianomamoe-
bis10 Sesaxeb gaakritikes, radgan CaTvales, rom man am xalxs misca Tanamedrove 
iaraRi, romelmac maTSi agresiuloba gaaRviva da rom man ganzrax gamoiwvia 
epidemia (orive braldeba usafuZvlo Cans).

yvelaze ucnauri, albaT, aris reaqcia oskar luisis, Cemi institutis Ta-
namSromlis naSromze, romelSic Seswavlilia cxovrebis dabali donis mqone 
sazogadoebebi meqsikaSi, karibebze da indoeTSi. man aRmoaCina, rom yvela es 
sazogadoeba siRatakeze garkveuli saerTo formebiT reagirebda da Seqmna 
fraza _ `siRatakis kultura~. darwmunebuli var, rom avtori Sors iyo im az-
risagan, rom yvela es sazogadoeba, siRatakeSi cxovrebis Sedegad, totalurad 
erTnairi iyo, mas, piriqiT, miaCnda, rom siRatakem migviyvana garkveul prog-
nozirebad kulturul warmonaqmnebTan. miuxedavad amisa, mravalma laTino-
amerikelma mecnierma da studentma SeerTebul StatebSi mkacrad gaakritika es 
termini. oskar luiss, rogorc wesi, ar miiCneven gamoyenebiT anTropologad, 
magram misi naSromebi naTels hfens imas, Tu rogor cxovrobdnen is sazoga-
doebebi, romlebic man Seiswavla da imasac, Tu rogor iyenebdnen am adamianebs 
maTi sazogadoebis wevri sxva aqtorebi, iseve, rogorc koloniuri saxelmwi-
foebi da amiT ubiZgebdnen aqtivizmisken _ komerciuli filmis The Children of 
Sanchez11-is CaTvliT, romelSic entoni kuini monawileobda. es namdvilad unda 
Sefasdes, rogorc gamoyenebiTi anTropologia (Rigdon, 1988).

gaRatakebuli musikosebi da kulturuli siRatake
Cemi azriT, didi usamarTlobaa oskar luisisaTvis rasizmis dabraleba 

mis mier SemoRebuli cnebis _ `siRatakis kulturis~ gamo. arc imis Tqmaa na-
cizmi, rom Zalian didi _ udidesi nawili im xalxisa, romelTa musikasac eTno-
musikologebi ZiriTadad ikvleven, realurad, Raribia. mravali maTgani Tavs 
Raribad ar miiCnevs, radgan im qveynebSi cxovroben, sadac cxovrebis stand-
arti dabalia. magram, realurad, es adamianebi, musikosebis CaTvliT, arian 
Raribebi da aman aiZula sxvebi ekiTxaT eTnomusikologebisTvis: `raime sikeTe 
Tu mogaqvT am adamianebisaTvis?”

arqeologiuri artefaqtebis safuZvelze) (red.). 
9 qrizanTema da maxvili (red.).
10 samxreT amerikis adgilobrivi eTnikuri jgufi, cxovrobs venesuelisa da braziliis 250-
mde sofelSi
11 sanCesis Svilebi _ filmi meqsikur-amerikuli drama (1978), romelic Seqmnilia oskar lui-
sis wignis mixedviT da mogviTxrobs Raribi ojaxis tragediaze _ konfliqtze siRaribis gamo 
agresiul despot mamasa da qaliSvils Soris, romelic ocnebobs misgan Tavis daRwevaze da 
gaTxovebiT Svelis Tavs. erTsaxeliani simRera filmidan, romlis avtori jazmusikosi Cak 
manjonia, gremis jildos mflobelia (red.).
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TavisTavad siRatakis, rogorc musikaluri kulturis faqtoris sakiTxi, 
iSviaTad gamxdara gansjis sagani. marTlac, Yearbook for Traditional Music-12is 
erT-erTi gamoSvebis SesavalSi, klisala harisoni (Harrison, 2013: 1) acxadebs, 
rom wina wlebSi am TemisaTvis statiebi ar miuZRvniaT. YTM-Si dabeWdilia 
evropeli da amerikeli avtorebis statiebi, romlebic swavloben viTarebebs 
Tanamedrove qalaqur da tradiciul tomobriv konteqstebSi; maTSi ganxilu-
lia modernizaciis, kulturis cvlilebis, samTavrobo Carevis, komunikaciis 
masobrivi saSualebebisa da mravali sxva sakiTxi. maTSi Rrma wuxilis grZnoba 
gamosWvivis yvela tipis musikosis mimarT da adamianuri arsebobis pirobebis 
gamo, romlebSic adamianebis did masebs, yvela saxis klasebsa da mTel qveynebs 
siRatakeSi uwevT cxovreba. mecnierebi, romlebic musikisa da siRatakis Ses-
axeb weren, rogorc gamoyenebiTi eTnomusikologebi, gansxvavdebian zogierTi 
samedicino eTnomusikologisagan imiT, rom isini ufro metad am autaneli 
situaciebisaTvis yuradRebis mipyrobiT arian dakavebuli, vidre am situaciis 
gamosworebis mizniT raime konkretuli saqmis keTebiT,

arc aris gasakviri. amjerad, roca samyarosa da musikis samyaros vuyureb, 
rogorc raRac mTlianobas, maocebs, rom TiTqmis sayovelTao kavSiri arse-
bobs siRatakesa da musikas Soris. arsebobs tendencia, rom musikosebi Ra-
ribebi unda iyvnen da rom maTma mdgomareobam unda moaxdinos gavlena maT 
socialur rolsa da musikis struqturazec ki. dawyebuli amerikuli gacveTi-
li xumrobiT musikosebis Sesaxeb (`gindaT, Tqveni qaliSvili musikoss gahyves 
colad?~), gagrZelebuli maTi arasandoobiT, rogorc narkotikebis momxmare-
blis, arastabiluri Semosavlis mqone da mecadineobebisadmi maniakalurad 
midrekilebis stereotipuli reputaciiT, SeiZleba gaviziaroT tradiciul 
islamur sazogadoebebSi musikosebis diskriminaciisa da musikis aramuslimi 
(da aseve, muslimi) umciresobebisaTvis gadacemis tendencia; davakavSiroT 
musikosebi socialur deviaciasTan (Merriam, 1979); vaRiaroT tendencia, rom 
musikasTan urTierToba amerikis istoriaSi didwild koncentrirebulia Tav-
idanve Rarib emigrantul sazogadoebebSi, rogorebicaa _ aseTi Tanmimdevro-
biT _ germanelebi, italielebi, ebraelebi, afro-amerikelebi; da is tendenci-
ac, rom jgufebi, romlebic diskriminacias ganicdian, rogorebicaa hijrebi 
indoeTSi, boSebi evropaSi, brma da sxva fizikuri naklis mqone adamianebi 
mraval qveyanaSi, puris fuls musikiT Souloben. marTlac, musikis kavSiri 
siRatakesTan ar aris kulturuli universalia, Tumca is namdvilad Zalian 
farTodaa gavrcelebuli. eTnografebma es araerT SemTxvevaSi SeniSnes da, 
rogorc calkeulma pirovnebebma, maTi daxmareba scades _ uxdidnen konsul-
tantebs da maswavleblebs, exmarebodnen imaSi, rom moepovebinaT aRiareba, ro-
gorc Semsruleblebs, awyobdnen turneebs. magram, ra Tqma unda, es zRvaSi 
wveTia da, SesaZloa, jerjerobiT, situaciisadmi yuradRebis mipyroba isaa, 
risi gakeTebac axla SegviZlia. 

magram, ai, eTnomusikologis dilema. warmoidgineT, mxolod warmoidg-
ineT, rom msoflios umdidresi adamiani eubneba yvela quCis musikoss, yvela 
moxetiale msaxiobs mTels msoflioSi `me gadagixdiT karg, saSualo klasis 
xelfass _ Tqven SegiZliaT ganagrZoT dakvra quCis kuTxeSi, Tu amis survili 
gaqvT, magram maSin, rogorc gindaT, ise icxovreT~. gana es, didi albaTobiT, 
ar gamoiwvevda mTavar cvlilebas musikalur cxovrebaSi? gaqreboda quCis 
musika? gaumjobesdeboda musika imis wyalobiT, rom musikosebi ivarjiSebdnen 

12 tradiciuli musikis weliwdeuli (red.).
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da gakveTilebzec ivlidnen? piradad me, sixaruliT miviRebdi amgvar cvlile-
bas siamovnebis raRac nawilis daTmobis xarjze. axla davuSvaT, _ gadavideT 
warmodgenilidan savsebiT warmoudgenelze _ rom es mdidari mfarveli real-
urad eTnomusikologia; SesaZlebeli iqneboda es fuladi Tanxebi gamoyenebiT 
eTnomusikologiad gangvexila? gana raRac msgavsi ar moxda, roca SesaniSnavi, 
Tumca mxolod adgilobrivad aRiarebuli indoeli musikosebisTvis msoflio 
turebi moawyves? roca kulturebi, romelTa musika, arsebiTad, solo xasiaT-
isaa, daarwmunes, rom es musika did ansamblebSi SeesrulebinaT? aseTi cvli-
lebebis ganxorcieleba, ra Tqma unda, musikosebis gadawyvetilebaa. magram es 
eTnografiaa, kontraqtia Tu Carevaa? Tu saqme saqmeze midgeba, vityvi, rom 
adamianebisaTvis sikeTis keTeba eTnografiaze metia. magram Cven unda vico-
deT, Tu ras vakeTebT. maxsendeba xumroba mdidari qalbatonis Sesaxeb, ro-
melic datkba simebiani kvartetis SesrulebiT da pirvel violinos mimarTa: 
`Zalian momewona Tqveni patara orkestri da minda milioni dolari mogceT, 
rom meti musikosis daqiraveba SeZloT. maSin namdvilad SeZlebT im musikis 
Sesrulebas~. warmoidgineT, aseT SemTxvevaSi ramdenime musikosi, iSovida al-
baT, samsaxurs, magram...

samwuxarod, es didebuli universaluri donori Cven ar gvemuqreba da 
musikosebis STambeWdavi raodenoba kvlav siRaribeSi cxovrobs, Cven ki mx-
olod is SegviZlia, rom amaze gavamaxviloT yuradReba da umniSvnelo dax-
mareba aRmovuCinoT. magram siRatake da musika sxva mxrivacaa dakavSirebu-
li cnebebi. arsebobs gaRatakeba erebis, tomebis, repertuarebis _ musikis am 
sityvis yvela mniSvnelobiT. aq, realurad, eTnomusikologebi aqtiurobdnen 
da cdilobdnen kulturis siRatake Tavidan aecilebinaT dacviT (SegrovebiT, 
waxalisebiT, monawileobiT) da samTavrobo saagentoebisaTvis dacvis, iseve, 
rogorc im kvlevis xelSewyobis moTxovniT, romelsac mivyavarT dacvisak-
en da romelic misgan gamomdinareobs. am midgomebis diapazoni udidesi iyo, 
dawyebuli me-19 saukunis evropiT, sxvadasxva xalxuri musikis aRorZinebisa 
da msoflios mraval erSi arqivebis, festivalebisa da saswavlo programebis 
ganviTarebis CaTvliT. am sakiTxebis nawili me-12 TavSi ganvixile _ erovnu-
li arqivebi, masStaburi yovlismomcveli dawesebulebebi. gamoyenebiT eTno-
musikologiisTan yvelaze axlosaa mkvidri amerikuli tomebis an erebis ar-
qivebi, romlebic, nawilobriv, eTnomusikologebTan TanamSromlobiT Seiqmna. 
maTi sazogadoebebis wevrebi am arqivebs iyenebdnen swavlebisaTvis, erovnuli 
an eTnikuri erTianobisa da mTlianobis asagebad da zogjer im adaTebisa da 
ritualebis aRsadgenad, romlebic amJamad mcxovrebma individebma aRar ician. 
praqtikam, romelic cnobilia, rogorc repatriacia da gulisxmobs masalebis 
dabrunebas im sazogadoebebisaTvis, romlebic maTi pirvelwyaroa _ ara 
ubralod Canawerebis, aramed ceremonialuri obieqtebisa da instrumentebis, 
_ SeerTebuli Statebis mTavrobis mxardaWera moipova da advilad CaiTvleba 
`gamoyenebiT eTnomusikologiad~ da, ra Tqma unda, mas Tavisi wvlili Seaqvs 
kulturuli siRatakis SemcirebaSi. Tumca, mTlianobaSi, SeerTebul StatebSi 
kulturuli siRatakis SemcirebaSi samTavrobo daxmareba rogorc, magaliTad, 
siRatakis aRmofxvrisaken mimarTuli omis nawili, gansakuTrebiT warmatebuli 
ar aRmoCnda (Titon, 2010).

da dilemac _ gaakeTe sikeTe an Tavi Seikave Carevisgan, aseve, dakavSirebu-
lia auTentikurobis cnebasTan. me vaxsene (me-15 TavSi) sesil Sarpis survili, 
Seegrovebina inglisuri xalxuri simRerebis Zveli, wminda versiebi amerikis 
samxreTSi, raTa daecva kulturuli danakargisagan da misi mtkivneuli im-
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edgacrueba, roca aRmoaCina, rom adamianebs TavianT repertuarebSi adgilo-
brivi himnebi SehqondaT (SeiZleba warmovidginoT, rom im qveynad, Tavi, albaT, 
bednierad miiCnia, radgan ar gaxda qanTris stilis musikis Semdgomi ganvi-
Tarebis mowme). uamravi msgavsi ambavi arsebobs: bartoki cdilobda ungruli 
xalxuri musikis gawmendas, franc ferdinand ritci (Berger, 2013), germaneli 
misioneri, romelsac eTnomusikologiuri ganaTleba hqonda, 1930-ian wlebSi 
Seecada tradiciuli afrikuli musika gamoeyenebina saeklesio himnebis ganvi-
TarebisTvis. hornbosteli, aseve, dainteresebuli iyo afrikuli musikis ga-
moyenebiT eklesiebsa da misionerul skolebSi (1928). rogor unda moviqceT: 
xeli SevuwyoT sxvadasxva kulturis warmomadgenlebs, rom ganaviTaron Tavan-
Ti musika rogorc surT, vubiZgoT im mimarTulebiT, romlebsac isini, mogvi-
anebiT, sasikeTod CaTvlian. Tu, ubralod, davakvirdeT, davadginoT ra xdeba 
da ratom? damakmayofilebel sayovelTao pasuxs verasodes mivageni, Tumca, 
garkveul SemTxvevebSi, CemTvis naTeli iyo, Tu ra unda gamekeTebina.

da, saerTod, daexmara Tu ara teqnologiuri modernizacia msoflios sx-
vadasxva musikas? erTi mxriv, amJamad musikis yvela stili misawvdomia msof-
lios mosaxleobis udidesi nawilisaTvis. magram es iwvevs imas, rom uamravi 
musika daviwyebas eZleva _ Tumca, albaT, Senaxulia eleqtronul formatSi. 
utaraqhandis, indoeTis CrdiloeTSi arsebuli axali patara Statis sagangebo 
kvlevam (Fiol, 2013) miniatiuraSi gviCvena is, rac xdeba gacilebiT did terito-
riebze, Tu rogor ubiZgeben gaqrobisken mcire teritoriis unikalur tradic-
iebs gzebis gayvanisa da komunikaciis masobrivi saSualebebis SeRwevis Sedegad, 
es yvelaferi ki materialuri gaumjobesebis nawilia. musikaluri cvlilebisa 
da modernizebis am yvela ganxilvaSi moTxrobili ambebi nacnobia _ da uamrav 
naSromSia ganxiluli _ magram am yvelafris ganxilva piradi da kulturuli 
gaRatakebis perspeqtividan ar iyo miRebuli. is, rom musikosebi Raribebi ari-
an, siaxles ar warmoadgens, magram rogorc Cveni inteleqtualuri ganviTare-
bisa da, aseve, rogorc moqmedi stimuli, sasargeblo iqneba Tu iseT cnebas, 
rogoricaa `siRatake~ gamovacalkevebT da damoukideblad ganvixilavT.

kulturuli gaRatakeba gvaxsenebs masTan dakavSirebul sakiTxs _ garemos 
gaRatakebas da, sazogadod, garemosTan dakavSirebul sazrunavs. arc Tu didi 
raodenobis literatura amaxvilebs yuradRebas zianze, romelic musikalur 
cxovrebas garemos dazianebam miayena. neba miboZeT, magaliTisaTvis Ethnomusi-
cology-is 2009 wlis nomerSi dabeWdili ori statia movitano (Guy, 2012; Ram-
narine, 2012). gais statiaSi ganxilulia cvlilebebi, romlebic ganxorcielda 
musikalur cxovrebaSi taivanSi, mdinareze an mis maxloblad mcxovreb xalx-
ebSi. ramnarini aanalizebs garemosTan dakavSirebul SeSfoTebas, romelic ga-
moxatulia tradiciuli da klasikuri finuri musikis magaliTebSi. marTalia, 
didxans vimtvrie Tavi imis gasagebad, Tu eTnomusologebs, rogorc eTnomusi-
kologebs, zustad risi gakeTeba SeuZliaT garemosTvis. Tumca am sakiTxze 
ukeTesi naSromi arsebobs. timoTi quli Ethnomusicology-is (53, #2) redaqtoris 
svetSi wers: `SeuZlia eTnomusikologias garemos gadarCena? Cven unda Sev-
ZloT~. 

mexuTe klaselTa gundi da prezentaciis politika
gamoyenebiTi eTnomusikologiis politika yvelaze arsebiTad im ideasTan 

aris dakavSirebuli, rom mecnierebma raRac unda gaakeTon im adamianebisaTvis, 
vis musikasa da kulturas ikvleven. amasTan, arsebobs azri, rom `gamoyenebiTi~ 
eTnomusikologebisTvis gulisxmobs iseTi raRacis aRmoCenas, rac ar gulisx-
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mobs mxolod pedagogiur moRvaweobas umaRles saswavleblebSi an kvleviT 
saqmianobas. miuxedavad imisa, rom saqmianobis es saxeebi organulad ar arian 
dakavSirebuli erTmaneTTan, aSkaraa, rom akademiis kedlebs gareT eTnomusi-
kologebis muSaoba da praqtikuli sikeTis motana erTmaneTSia gadaxlarTuli. 
am tipis simbiozis erT-erTi mTavari Sedegi ramdenime mimarTulebis ganvi-
Tarebaa, romelTagan TiToeuli moicavs swavlebis aratradiciul formebs.

me vaxsene adgilobriv dawyebiT skolebSi mkvidr amerikul da saerTaSo-
riso musikasTan SexvedriT miRebuli Cemi gamocdileba. naTelia, rom am saxis 
swavleba sruliad gansxvavdeba kolejSi msoflio musikis swavlebisagan. es 
aris nabiji, gadadgmuli eTnos kvlevidan imis gaazrebisken, Tu rogor da ra 
vaswavloT, rogor gavxadoT eTnokvlevebi gamosadegi musikis maswavleblebi-
saTvis da gaviazroT, ra sikeTe SeiZleba aman moitanos. magaliTad, sabolood, 
ris swavlebas cdilobT? imis, rom musikis samyaro mravalferovania, imis, rom 
yvela musika erTi da igivea, imis, rom zogierTi musika gansakuTrebiT mimzid-
velia, imis, rom yvela ers sakuTari musika aqvs da uyvars is, rom SesaZlebelia 
iswavloT Tqvengan gansxvavebuli adamianebis pativiscema maTi musikis mosmenis 
an Sesrulebis Sedegad, imis, rom Tqvens sakuTar saxelmwifoSi uamravi eri cx-
ovrobs da uamravi musikaa da isini yvela Tqveni Tanamemamuleebi arian? es yve-
laferi da, albaT, metic, magram is, Tu raze gaakeTebT maxvils, gansazRvravs 
imas, Tu rogor ganagrZobT swavlebas. gamoyenebiT eTno kvlevebs politikuri 
ganzomilebac aqvs, rac mdgomareobs maradiul brZolaSi musikis saswavlo ge-
gmebSi kulturuli mravalferovnebis CasarTavad (dawyebiT, saSualo da uma-
Rlesi ganaTlebis doneebze). 26-e TavSi Sevexe SeerTebul StatebSi musikalur 
ganaTlebaSi kulturuli mravalferovnebis Setanis problemebsa da, nawilo-
briv, warmatebebs da ISME13-is rols sayovelTao cvlilebebis waxalisebaSi.

gamoyenebiTi eTnomusikologiis saintereso kvlevebs Soris iyo pakistan-
eli emigranti moswavleebis norvegiul skolaSi integrirebis Seswavla. paki-
stanur (realurad industanis) musikasTan norvegieli studentebis Sexvedram 
gaaZliera maTi `Semwynarebloba ucxoebis~ mimarT; samwuxarod, is cota Sem-
cirda, roca musikam siaxlis Tviseba dakarga. miznebi aSkarad mravalgvaria: 
studentebis daxmareba (albaT, kulturuli da musikaluri aspeqtiT meti 
Semwynareblobis azriT) maTTvis msoflios sxvadasxva musikis nimuSebis Cven-
ebiT, umciresobaTa wevri studentebisTvis maTi sakuTari musikis swavleba, 
ramac unda gaaZlieros maTi Rirsebis grZnoba, iseTi musikis moZieba (magaliT-
ad, dasavleT afrikul dolze dakvra, balis gamelani), romelic daexmareba 
musikaluri unarebis ganviTarebaSi, risi SeZena dasavluri musikidan ar aris 
advili. SeerTebul StatebSi skolebSi aradasavluri musikis Setana TiTqmis 
mxolod Sesrulebis swavlas gulisxmobda, Zalian mcire dro eTmoboda Cawer-
ili nimuSebis mosmenas, mosmenis swavlas da musikis kulturuli konteqstis 
dadgenas an ganxilvas. musikaluri ganaTlebis mmarTveli rom vyofiliyavi, 
moviTxovdi, meti yuradReba mieqciaT bolo ori midgomisaTvis.

dabolos, roca skolis moswavleebs aziur an afrikul musikas vaswavliT, 
es unda davaSenoT dasavluri musikis da misi warmodgenisa da gagebis codnas, 
Tu unda SevecadoT musikis sakuTari kulturis stiliT swavleba movsinjoT? 
rogori SeiZleba iyos Serwymuli musikis, auTentikurobis, axlad Seqmnili 
Janrebis roli?

13 ISME _ International Society for Music Education _ musikaluri ganaTlebis saerTaSoriso sazoga-
doeba
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1998 wlis dekemberSi SesaZlebloba momeca mexuTe klaselTa _ Cemi SviliS-
vilis gundis koncerts davswrebodi. sruli warmateba: bavSvebi mondomebuli 
iyvnen da aSkarad bevri imuSaves uamravi simReris Sesaswavlad maswavleblis 
xelmZRvanelobiT, romelic, ra Tqma unda, monaTa zedamxedvelic iyo da ange-
lozic. teqnikuri TvalsazrisiT, bavSvebs didi miRwevebi hqondaT. intonacia, 
ritmi, ansambli kargi iyo. Cemgan maRali qulebi ergoT `standartebSi~, muz-
icirebis aspeqtebSi. magram programa agebuli iyo, rogorc `musika mravali 
qveynidan~, xolo Tormeti simReridan erTi aRwerili iyo, rogorc samxreT 
afrikuli, erTi _ rogorc ebrauli, erTi _ rogorc karibuli, erTi _ Zveli 
inglisuri, erTic _ rogorc meqsikuri. iyo, aseve, simRera Hello, from the World,14 
romelSic CarTuli iyo misalmeba sxvadasxva enaze. melodiebi, ZiriTadad, iyo 
is motivebi, romlebic konkretulad skolebSi musikis SeswavlisaTvis SeTx-
zes. sakuTar Tavs vekiTxebodi, rogor aswavlida es repertuari msoflio 
musikas, ra azriT iyo is multikulturuli. samxreT afrikuli da karibuli 
motivebi odnav gansxvavdeboda amerikuli gabatonebuli saskolo melodiuri 
modelebisgan, Tumca safortepiano akompanementis TanxlebiT Sesrulda da 
minorul samxmianobasac ki Znelad Tu mohkravdi yurs. teqsti, bunebrivia, 
inglisurenovani iyo. bavSvebi ar swavlobdnen, rom gansxvavebul kulturebs 
Zalian gansxvavebuli musikaluri bgerebi aqvT. ZiriTadad, Cemi azriT, isini 
swavlobdnen, rom gansxvavebul kulturebs TavianTi musika aqvT da rom yvela 
es musika pativiscemas imsaxurebs da, realurad, TiTqmis erTnairad JRers. 
socialuri miznebi miRweulia, iseve, rogorc musikaluri miznebi, im azriT, 
rom bavSvebi TavianTi mSoblebisTvis Sesasruleblad swavlobdnen dasavlur 
musikas. magram msoflios musikaluri mravalferovneba?

ar vici, ramdenad tipuria aseTi movlena amerikaSi, magram me gaognebuli 
var paraleliT imasTan, rasac bolo dros vaswavliT `msoflio musikis~ sain-
stituto programebSi, gansxvavebiT 1960-iani an 1970-iani wlebis kursebisgan. 
msoflio musikas Tanamedrove samyaros nawilad warmovadgenT Tu, ZiriTa-
dad, istoriul fenomenad? wina periodis mimoxilvebi koncentrirebuli iyo 
`auTentikurobaze~, imaze, rac yvelaze gamokveTili iyo, razec modernizaci-
am gavlena ver moaxdina; aseve, imaze, rac Sors iyo Sereuli da hibriduli 
popularuli musikisgan, garda, albaT, im SemTxvevebisa, roca es musika war-
moadgenili iyo, rogorc ucnauroba. aziis klasikuri tradiciebi da mkvidri 
amerikelebis ufro Zveli musikaluri stilebi aseTi kursebis birTvs qmnida. 
mogvianebiT, gansakuTrebiT, amerikis afrikuli warmoSobis kulturebSi, sink-
retizmis cnebebi Seitanes. magram bolo ori aTwleulis ganmavlobaSi viTareba 
mniSvnelovnad Seicvala. msoflio musikis kursebi, Cemi azriT, koncentrire-
bulia uaxles ganviTarebebze, iseTi musikosebis mkvidr amerikul simRerebze, 
rogorebicaa karlos nakai, qsiti da Northern Wind Singers15; saocar Crdilo af-
rikel primadonebze; indur kinomusikasa da bhangraze16; evropelebis da amer-
ikelebis mier Sesrulebul centraluri aziis yelismier simReraze.

rodesac, daaxloebiT 1970 wels, iranSi, musikosebs vkiTxe, Tu rogor 
surdaT rom amerikul musikalur ganaTlebaSi yofiliyvnen warmodgenili, 

14 salami msofliodan rfed.). 
15 CrdiloeTis qaris momRerlebi (red.).
16 popularuli musikis _ folkfiuJenis tipi, romelic dakavSirebulia britaneTSi mcxovreb 
panjabis diasporasTan. panjabi aris indoeTisa da pakistanis sazRvarze mcxovrebi eTnosi, 
romlis folklorSi bhangra cekvas warmoadgens (red.).
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azrTa sxvadasxvaoba ar yofila: klasikuri repertuari da saSemsruleblo 
praqtika. soflebis xalxuri musika _ diax, magram is, didwilad, imis gamoa 
saintereso, rom kvebavda klasikurs, misi erT-erTi fesvia; klasikuri _ es im 
Tvalsazrisis msgavsia, romelsac mravali evropeli musikosi iziarebda ram-
denime aTwleulis win. ar vici, es azrebi evropidan Semovida iranSi Tu ara, 
magram realurad, eWvi mepareba, rom ase iyo. is ufro im gzas asaxavs, roml-
iTac klasikuri musika, realurad, rogorc fehlevis dinastiis kulturuli 
politikis nawili, Riad iqca erovnul produqtad da emblemad. xalxuri musi-
ka, romelsac `regionul~ musikas uwodebdnen, sxvadasxva regions axasiaTebda. 
swored klasikurma musikam gaaerTiana da, amave dros, gamoarCia sparsuli 
kultura. magram aravis arasdros uxsenebia popularuli musika; es iyo musika, 
romelic yvelaze naklebad Seefereboda islamur tradiciebs musikaSi, romel-
Sic arasasurveli formiT msoflios gansxvavebuli musika iranuls Seerwyo. 
da mainc, naTeli iyo, rom adamianebs uyvardaT popularuli musika.

vcdilobT davexmaroT mSvidobis damyarebaSi
es varaudia kulturis universalobis Taobaze: musika yvelgan mniSvnelo-

vani movlenebis TanxlebisaTvis gamoiyeneba. mniSvnelovani? ra gvaxsendeba? ra 
Tqma unda, mravalTa Soris, sxvadasxva saxis konfliqtebi, dawyebuli sportu-
li RonisZiebebiT, romlebic SeerTebul StatebSi aRiniSneba erovnuli himniT 
da samxedro bendis warmodgenebiT, omebis CaTvliT, romlebsac aqvT patri-
otuli simRerebis sakuTari maragi, gamamxnevebeli popularuli musika, kon-
certebi da sasceno RonisZiebebi zeimisaTvis, marSebi da sayviris signalebi, 
samgloviaro musika, musika, romelic xotbas asxams meomar saxelmwifos. ome-
bis musika (iseve, rogorc ufro mciremasStabiani konfliqtebis), daaxloebiT 
1990 wlamde, maincadamainc ar ganixileboda eTnomusikologiaSi. ufro adre, 
ra Tqma unda, ganixileboda iseTi kategoriebi, rogoricaa, `saomari simRe-
rebi~ mkvidr amerikul kulturebSi da arsebobs, magaliTad, omebis samxreT 
slavuri epikuri aRwerebis kvlevebi. Tumca iseT kategoriebTan SedarebiT, 
rogoricaa religia, soflis meurneoba, qorwilebi da imigracia, romelTagan 
TiToeuli monografiuli ganxilvis mTavari sagani iyo, omi da konfliqti ar 
iyo eTnomusikologiuri kvlevis damoukidebeli sagani. ise Cans, TiTqos eT-
nomusikologebs, romlebic mTlianobaSi mSvidobismoyvare adamianebi arian da 
sakuTar konfliqtebs komitetebisadmi mimarTvebiT agvareben, erCiaT, Tavi 
moetyuebinaT, TiTqos omebi ar arsebobda, anda, ubralod, anomalia iyo.

arcTu Soreul warsulSi, didi raodenobiT kvlevebi mieZRvna musikas, 
romelic akeTebs komentars, axalisebs an, ubralod, saomari situaciebis, Zir-
iTadad, mimdinare an uaxloesi warsulis konfliqtebis Sedegia (ixileT Pettan, 
1998; O’Connel & Castelo-Branco, 2010; McDonald, 2013). Cemi azriT, amgvari naSrome-
bis avtorebi aucileblad konfliqtis erTi an meore mxaris TanamgrZnobni 
xdebian. makdonaldi ganixilavs musikis rols, romelic dakavSirebulia is-
raelSi palestinis winaaRmdegobis moZraobasTan, okupaciasa da devnilobas-
Tan, maSin roca kanaanehisa da sxvebis mier gamocemuli (Kanaaneh, et al., 2013) 
krebulis avtorebi, romelTa Soris arian mecnierebi, Semsruleblebi, kom-
pozitorebi da aqtivistebi, naklebad analizur da ufro istoriul narativad 
ganixilaven im mraval formas, romliTac musika, rogorc Zala, monawileob-
da saxelmwifos mSeneblobaSi da socialur movlenebSi. petanis (Pettan, 1998) 
krebulis avtorebi aRweren im musikas, romelic, ramdenime saukunis win, avs-
trielebis, serbebisa da Turqebis winaaRmdeg xorvatebis brZolis Sedegia. 
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gansakuTrebiT farTo poziciaa mocemuli o’konelisa da kastelo-brankos 
krebulSi (O’ Connel & Castelo-Branco, 2010), romelic gvTavazobs im avtorebis 
Tormet eses, romelTa ZiriTadi wvlili gamoyenebiTi eTnomusologiis far-
glebs gareTaa. redaqtorebi maT kategoriebad hyofen, konteqstebisa (musika 
omSi, sazRvrebis gadamkveTi, gadaadgilebis Semdgomi) da interpretaciebis 
(ideologia, gamoyeneba da TviT musika rogorc konteqsti) Sesabamisad. es, 
gansakuTrebiT saintereso eseebi, karg SesaZleblobas gvaZleven, davinaxoT is 
mravali roli, romelsac musika asrulebs erovnul da eTnikur konfliqteb-
Si (Tumca unda davamato, rom ara pirovnuli konfliqtis dros, rac, aseve, 
SeiZleba, kvlevisa da interpretaciisaTvis msuye lukma gamodges). es naSromi, 
iseve, rogorc Cem mier naxsenebi sxva naSromebi da bolo dros konferencieb-
ze warmodgenili moxsenebebi, gviCveneben konfliqtis monawileebisa da msx-
verplTa mier musikis miznebis gagebis mniSvnelobas. ubralod, Tundac Cveni 
cnobierebis amaRleba, TavisTavad aris mniSvnelovani wvlili.

es kvlevebi, Cemi azriT, erTmniSvnelovnad gamoyenebiT eTnomusikolo-
giad unda CaiTvalos. eseebi o’konelisa da kastelo-brankos xsenebul krebul-
Si, romelic am sferoSi mTavari publikaciaa, marTlac gviCveneben, mraval 
SemTxvevaSi, rogor Seuwyo xeli musikam konfliqtis Tanmxlebi borotebis Sem-
cirebas. stefen blumi (O’Connel & Castelo-Branco, 2010: 233) gvaxsenebs im uzarma-
zar gavlenas rasobriv urTierTebebze, romelic moaxdina merian andersonis 
Sesrulebam 1939 wels SeerTebuli Statebis e.w. nacionalur molSi.17 amave 
krebulSi adelaida reiesis kvleva (iqve: 131-36) gviCvenebs, Tu rogor iyeneben 
musikas ugandaSi mravali erovnebis emigrantis mSvidobiani TanacxovrebisaT-
vis. advili dasanaxia, aseve, rogor SeuZliaT eTnomusikologebs amgvari gam-
oyenebis dakvirveba da interpretireba da, iqneb, waxalisebac ki. mraval SemTx-
vevaSi maT mxolod biZgis micema SeZles adamianebisaTvis im mimarTulebiT, 
romelsac isini TviTonve ukve ganixilavdnen. magram mxolod ramdenime SemTx-
vevaSi moaxerxes im gzebis moZieba, romlebiTac, Tavisi eTnomusikologiuri 
eqspertizis gamoyenebiT, SeZles realurad da yvelasaTvis sasikeTod Careu-
liyvenen.

Tumca uaxles literaturaSi imis magaliTebicaa, ris Sesaxebac axla 
vsaubrob. o’konelis da kastelo-brankos aRniSnul krebulSi entoni sigeri, 
braziliis suias kulturis gamorCeuli mkvlevari, mogviTxrobs, Tu rogor 
gaatara uamravi dro Tavisi aRmoCenebis keTebasa da Tavisi momRerlebis da-
narCeni braziliisaTvis gacnobaSi, garda imisa, rom cdilobda daxmareboda 
sazogadoebasa da xelisuflebasTan urTierTobaSi. svenibor petani (iqve: 181-
84) ganixilavs eqsperiments, romelic Caatara, roca cdilobda musikis meS-
veobiT xeli Seewyo bosnieli ltolvilebis integrirebisaTvis norvegiaSi. 
brita sveersi (iqve; 202-6), romelic ikvlevda neonacistur moZraobebs ros-
tokSi, yofili germaniis demokratiul respublikaSi, warmogvidgens mTel rig 
gzebs, romlebiTac musika mxars uWerda da warmarTavda kulturul urTierT-
moqmedebas germanelebis sxvadasxva jgufs, iseve, rogorc germanelebsa da 

17 National Mall _ didi Ria parki aSS-s dedaqalaqis, vaSingtonis istoriul centrSi, romelSic 
ganTavsebulia prezidentebisa da sxvadasxva omis monawileTa memorialebi, muzeumebi da a.S. 
1939 wels, mas Semdeg, rac merian andersons aukrZales TeTrebTan erTad erT-erTi organi-
zaciis sadResaswaulo koncertSi monawileoba, prezident ruzveltis meuRlis, eleonoras 
iniciativiT, man am parkSi, linkolnis memorialur centrSi gamarTa didi koncerti, romelsac 
didi gamoxmaureba mohyva da firzec aRbeWdes. is iyo pirveli afro-amerikeli momRerali (kon-
tralto), romelic metropoliten operis scenaze gamovida (red.). 
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vietnamidan, afrikidan, ruseTidan Casul emigrantebs Soris. es SesaniSnavia, 
magram amis misaxvedrad da monawileobis misaRebad, aucilebelia eTnomusi-
kologebi viyoT? maS, SeveSvaT amas: pirvel yovlisa, sveeri miuTiTebs, rom 
eTnomusikologiis mxolod Setanac ki rostokis saganmanaTleblo sistemaSi 
iyo `uaRresad xelsayreli konfliqtur situaciebSi gamoyenebiTi midgomis 
ganviTarebisaTvis~ (iqve: 202). gavlena ki, romelic Sedegad miviReT dawyebiT 
da saSualo skolebSi _ albaT, arc Camoyalibdeboda, Tuki eTnomusikologiis 
egalitarul mimarTebebs ar Seitandnen programebSi.

maS, ase, vaskvni: rogorc Cveulebrivi adamianebi, Cven unda CaverToT da 
gavakeToT is, rac SegviZlia konfliqtebis, diskriminaciis, siRatakis, uco-
dinarobis problemebis gadaWrisa da SemcirebisaTvis. rogorc musikis sferos 
adamianebma, Cven unda gavarkvioT, rogor SeiZleba musika daexmaros am Zalisx-
mevas, miuxedavad imisa, Tu ra saxis _ mcodneobaa es. rogorc eTnomusikol-
ogebma, Cven unda gamoviyenoT Cveni ganaTleba aRwerisa da interpretirebi-
saTvis, Cveni kolegebisa da Cveni profesiis ganviTarebisaTvis da, Tu vnaxavT, 
rom viTarebis gamosworeba SesaZlebelia, movikriboT energia da vuTxraT amis 
Sesaxeb im adamianebs, visac SeuZlia raRac gaakeTos amasTan dakavSirebiT. es 
pirvel TavSi Camoyalibebuli Cemi mrwamsis mexuTe punqtia.

samsaxuris ZiebaSi
vin arian is eTnomusikologebi, romlebic am gamoyenebiT samuSaos as-

ruleben? bevri maTgani, ubralod, Cveulebrivi mecnieria, romlebic aswavlian 
kolejebSi da beWdaven naSromebs an iRupebian. Tumca konferenciebze, rom-
lebic moicaven gamoyenebiT eTnomusikologias, xSirad gvxvdebian gamomsv-
lelebi, romlebic imaT, visac ar SeuZlia an ar unda cecxlis xazze myofi 
mecnieri iyos, aqezeben sxva samuSaos saZieblad. ase vpoulobT sxvadasx-
va profesiaSi adamianebs, romlebic Tavs `gamoyenebiT eTnosebs~ uwodeben. 
zogierTebi K1218-is maswavleblebi arian, sxvebi _ biblioTekarebi an arqivis 
TanamSromlebi, zogierTi musikaluri sazogadoebis organizatorad muSaobs, 
SeiZleba `saxelmwifo folkloristis~ Tanamdebobac ukavia. Zalian cota, do-
qtor elisonis msgavsad, vinc am Tavis dasawyisSi gamoCnda, eqimebi arian an, 
SeiZleba, socialuri muSakebi anda musikaluri Terapevtebi. sferos ganvi-
Tarebis Sedegad zogierTi maTgani sagamomcemlo saqmianobiTaa dakavebuli, an 
media organizaciebsa da xmis Camwer kompaniebSi muSaobs. bevri maTgani Sems-
rulebelia, xolo sxvebi, visac eTnomusikologiuri ganaTleba aqvT miRebuli, 
instrumentebze dakvras aswavlian da ansamblebs diriJoroben, SeiZleba, isi-
ni, aseve, Tavs `gamoyenebiTi~ dargis warmomadgenlad miiCneven. gamoyenebiTi 
eTnomusikologiis moZraobis erT-erTi mizania profesionalebis momzadeba 
sxvadasxva sferoSi, romlebsac mcire an didi codna eqnebaT eTnomusikolo-
giaSi. realurad, SeerTebul StatebSi am saxis kombinaciebis mqone ramdenime 
organizacia arsebobs. 

bolo wlebis gamocdileba gviCvenebs, rom sxvadasxva profesiis adamianebi 
iyeneben eTnomusikologiis ganaTlebas, imas, rac eTnomusikologiam SeiZleba 
aswavlos. ase, Tu Tqven xarT mkiTxveli, romelic fiqrobs am sferoSi muSao-
bas, magram Relavs samsaxuris Taobaze, getyviT, rom adamianma yovelTvis unda 
iRelvos, magram profesorobis garda, aq uamravi ramaa gasakeTebeli. gamoy-
enebiTi eTnomusikologiis specifikuri inteleqtualuri safuZvlis Seqmnas, 

18 K12 _ onlain saganmanaTleblo programa amerikaSi
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SesaZloa, meti dro dasWirdes, SeiZleba, TavisTavad, arc aRmoCndes arse-
biTi. magram es SeiZleba araarsebiTi iyos mxolod maSin, Tu Cven daJinebiT 
ganvagrZobT am profesiis `gamoyenebiTi~ mxarisaTvis ufro dabali statusis 
miniWebas.

ar var darwmunebuli, rom es mainca da mainc aq unda iTqvas, magram 
aRvniSnav, rom eTnomusikologiam unda waaxalisos da xeli Seuwyos eTnomusi-
kologiis ganviTarebas iq, sadac is jer ar aris (kargad) ganviTarebuli. eT-
nomusikologiis warmatebuli da im mimarTulebebis ganviTarebis waxaliseba, 
romlebic Seesabameba Cveni maspinZlebis saWiroebebsa da Rirebulebebs, Zal-
isxmevis Rirsi mcdelobaa. uamravi aseTi ram ganxorcielda; ufro adreul 
periodSi moRvawe mecnierebs Soris iyvnen joze makeda, j. h. kvabena nketia da 
fumio koiZumi; sxvebis dasaxelebisagan Tavs Sevikaveb da, samagierod, CamovT-
vli im saqmeebs, romlebic gasakeTebelia.

realurad, rogorc Cans, `gamoyenebiTi eTnomusikologiis~ jgufi ufro 
swrafad izrdeba, vidre am sferos `orTodoqsuli~ akademiuri mxare. sagan-
manaTleblo dawesebulebebi bevrs muSaoben im gzebis mosaZieblad, romleb-
iTac maTi kvlevis Sedegi momsaxurebaSi gamovlindeba. namdvilad arseboben 
mecnierebi, romlebic Relaven amis gamo, im gzis gamo, romliTac `momsaxurebis 
komponentma SeiZleba xeli SeuSalos wminda kvleviT komponents. ueWvelia, rom 
grantebis miReba xSirad moiTxovs ganacxads, romelSic naCvenebia, Tu rogor 
moutans kvleva adamianebs sikeTes. namdvilad samarcxvino iqneba, Tuki mogvi-
wevs kvlevis damoukidebel sferoze uaris Tqma, romelic saRia inteleqtu-
alurad, magram ar gvpirdeba swraf konkretul sargebels. sxva sferos rom 
gadavwvdeT, SegiZliaT warmoidginoT, rom albert ainStains fardobiTobis Te-
oriaze muSaobisas mxardaWera mxolod raRac saxis xelsawyos Seqmnis pirobis 
sanacvlod aRmouCines? Cven namdvilad gvWirdeba adamianebi, vinc kvlevas konk-
retuli sargeblis winaswari aRniSvnis gareSe ganaxorcielebs.

magram sasiamovnoa imis warmodgena, rom raRac sikeTe gavakeTeT, rom sx-
vadasxvagvari miswrafebis mqone adamianebma raRac sargebeli miiRes imisagan, 
rasac eTnomusikologebi swavloben da SeuZliaT aswavlon; da rom Cven movax-
dineT da SegviZlia sul ufro metad movaxdinoT gavlena iseT gansxvavebul 
sferoebze, rogorebicaa medicina, politika, ganaTleba, socialuri saqmianoba, 
musikis industria, sazogadoebis gaumjobeseba. Tu am procesSi SevZlebT dav-
asaqmoT zogierTi adamiani, romelsac vaswavliT, Zalian kargi iqneba.

gamoyenebiTi eTnomusikologiis Sesaxeb am msjelobis dasasruls, saWirod 
mimaCnia sakuTar Tavs Sevaxseno, rom maSin, roca Cven dasavlur kulturaSi 
(iseve, rogorc sxva kulturebSi) musikas, romelsac `aqvs xibli~ da aris `siy-
varulis sakvebi~, vakavSirebT sixarulTan, sicilTan, siamovnebasTan, is, aseve, 
mniSvnelovania sirTuleebis daZlevis procesSic. da, marTlac, timoTi raisis 
(Rice, 2014b) uaxles statiaSi naCvenebia, rom gamoyenebiTi eTnomusikologiis 
sxvadasxva qvesferos mizani aris adamianebis daxmareba gaWirvebaSi, omisa da 
konfliqtis mogvarebaSi, iZulebiTi migraciisas, siRatakeSi, klimatis cvli-
lebis da mraval sxva viTarebaSi. unda gvaxsovdes, rom eTnomusikologiuri 
kvlevis didi nawili im adgilebSi da im xalxebs Soris tardeba, sadac da visi 
cxovrebac Zalian rTulia. 
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30 

 mosazrebebi interdisciplinis Taobaze
musikologia, anTropologia 

da cekvis kvleva

mSoblebi, da-Zmebi, maTi Svilebi
zogjer adamianebi mekiTxebian, romel departamentSi vmuSaob. me veubnebi: 

`ori departamentSi var: musikisa da anTropologiis~. oh, ra uCveulo kombina-
ciaa _ aseTi reaqcia xSiri iyo, Tumca bolo wlebSi, azri, rom adamiani SeiZle-
ba ramdenime departamentSi muSaobdes, sakmaod misaRebi gaxda da, marTlac, 
`interdisciplinur~ saqmianobas xotbas asxamen, rogorc akademiuri momavlis 
suraTs. eTnomusikologiaSi Cven amas yovelTvis vakeTebdiT. gabriel solis-
ma mTeli Cveni sferosadmi miZRvnili statia daasaTaura “Thoughts on an Inter-
discipline”1 (Solis, 2012). Tumca me Cvens sferos xSirad `disciplinas~ vuwodeb, 
vfiqrob, sabolood, is marTlac `interdisciplinaa~. mraval CvenTagans surs, 
rom eTnomusikologia akademiaSi Semaval damoukidebel erTeulad warmoadg-
inos, magram, realurad, Cven dasawyisidanve damokidebuli viyaviT mTel rig  
`mSobel~ da `dedmamisSvil~ disciplinebze: jer, cxadia, musikologia iyo, Sem-
deg, TiTqmis maSinve, anTropologia gamoCnda, rasac mohyva folklori Tu 
folkloristika _ SeiZleba iTqvas, Tavadac interdisciplinuri, Semdeg ki as-
parezze, albaT, biZaSvilebi gamoCndnen: enaTmecniereba, fsiqologia, biolo-
gia da fizikac ki da, arc Tu didi xnis win, amas daemata ekologia, ekonomika, 
medicina da moZraobis kvlevebi.

Rirs imis gaxseneba, rom yvelaze Soreuli winamorbedebi, rogorebic iyvnen 
herderi (upiratesad, filosofosi), ser uiliam jonsi (enaTmecnieri), pier ami-
oti (misioneri), helmholci (fizikosi), elisi (maTematikosi) da mogvianebiT, 
Cveni dabadebis oficialur TariRTan ufro axlos, Stumpfi (fsiqologi), ad-
leri (profesionali musikis istorikosi), hornbosteli (fizikosi da qimikosi), 
oto abrahami (eqimi), elis fletCeri (anTropologi), densmori (ganaTlebiT _ 
kompozitori), zaqsi (ganaTlebiT _ xelovnebis istorikosi), kunsti (erT dros 
advokati da bankiri, warmogidgeniaT?) _ me, ubralod, ramdenime davasaxele 
_ yvela mravali gansxvavebuli disciplinis warmomadgeneli da gansxvavebu-
li ganaTlebis mqonea. Tumca konfliqtebi `musikos~ da `anTropolog~ eTno-
musikologebs Soris detaluradaa aRnusxuli, ueWvelia, rom eTnomusikolo-

1 mosazrebebi interdisciplinurobis Sesaxeb (red.). 
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giuri kvlevis didi nawili sargeblobs rogorc musikaluri disciplinebis, 
aseve, anTropologiis ideebiTa da teqnikiT. Cveni sferos standartuli is-
toriografiuli literatura _ meriamis (Merriam, 1964), bleqingis (Blacking, 
1973), miersis (Myers, 1992), maklinis (McLean, 2006) naSromebi da Cemi ramdenime 
wina Tavi am wignSi _ naTels hfens am sakiTxs. Cven sxva sferoebis daxmarebiT 
CamovyalibdiT.

1970-ianebSi ambobdnen, rom 1950 wlis Semdeg yvelaze mniSvnelovani wins-
vla musikologiaSi iyo eTnomusikologiis Camoyalibeba. Tumca gacilebiT 
adre adleri (Adler, 1885: 14) musikologiis qvesferoebis aRwerisas, axsenebs 
`musikologias, anu SedarebiT musikologias~, rogorc `Zalian sasargeblos~. 
evropaSi eTnomusikologiuri saqmianoba yovelTvis musikologiis saxed ga-
nixileboda, poziciaTa iseTi Sejaxebis drosac ki, rogoric iyo grevis (Greve, 
2002) da brendlis (Brandl, 2003) SemTxvevaSi. 2014 wels venaSi SemoTavazebuli 
leqciebis seriis dros, roca ganixileboda sakiTxi eTnomusikologiis gaqro-
bis an misi TviTmyofadobis Secvlis, anda axali ZiriTadi principebis miRebis 
Sesaxeb, kamaTi musikologiuri perspeqtivis safuZvelze iwyeboda. SeerTebul 
StatebSi, rogorc TiTqmis yvela qveyanaSi, eTnomusikologebis umravlesoba 
musikis departamentebSi anda musikologiis programebSi aswavlis. miuxedavad 
imisa, rom namdvilad arsebobs gamonaklisebi, Znelia imis uaryofa, rom eTno-
musikologia yvelaze mWidrod danarCen musikologiasTan aris dakavSirebuli.

es sakiTxi sxva publikaciebSi maqvs ganxiluli (magaliTad, netli 2010, 
T. 1, 2 da 6) da msurs aq ramdenime sityva davamato, romlebic, ufro konk-
retulad, sapirispiro gavlenis poziciis sasargeblod metyvelebs. zogjer 
eTnomusikologebi madlierebiT ixseneben mkvebav sferoebs _ anTropologiasa 
da fokloristikas. maT adreul periodSi, araerTi mniSvnelovani gamokvleva 
dabeWdes _ Tumca Cven, aseve, unda ganvixiloT, Tu rogor moaxdines gavlena 
am ufro did disciplinebze eTnomusikologebma da im sakiTxebma, romlebiTac 
isini arian dainteresebuli. ra miveciT maT samagierod?

amJamad yvela maTgani eTnomusikologia?
es SekiTxva nikolas kukma (Cook) dasva da detalurad ganixila (Stobart, 

2008: 48-70). kuki, mravali eTnomusikologis msgavsad, dainteresebuli iyo 
disciplinaTa ierarqiiT, romelsac, savaraudod, maTi mimarTulebis maCvene-
beli orientirebi unda daekonkretebina. is svamda kiTxvebs: arsebobs musiko-
logia, romlis qvesferoebia eTno- da istoriuli musikologia? SesaZlebelia, 
rom masSi, rasac amJamad uwodeben eTnomusikologias (romlis dasaxelebac 
SeiZleba Semokldes), dasavluri klasikuri musikis istoriuli kvleva Seva 
ubralod qvesferod (rogorc es sigerma da hudmac SemogvTavazes)? kukis az-
riT, kargi iqneboda imis Tqma, rom `axla yvelani musikologebi varT~, Tumca 
aRiarebs, rom es mtruli gadatrialebis msgavsad JRers (Stobart, 2008: 66). is 
imowmebs lodan nuSins im azriT, rom eTnomusikologia yovelTvis iyo `sxva~ 
musikologia, sfero, romlis saqmecaa Tqvas `diax, magram …~ an `meore mxriv 
ki~. qerolain biTeli miuTiTebs, rom `musikologia gacilebiT iSviaTad Se-
Wrila dasavleTis iqiT arsebul `danarCenSi~, vidre eTnomusikologia, vTq-
vaT, evropuli popularuli musikis kvlevebSi~ (Stobart, 2008: 8).

es `siyvarul-siZulvilis~ urTierToba musikologiasTan, romelic acxa-
debs, rom miukerZoebeli mSobelia, magram, realurad, 96%-iT erTgulia 
dasavleTis qalaquri sazogadoebebis musikisa, yovelTvis arsebobda, magram 
naklebad vamCnevdiT, roca eTnomusikologi cota iyo. saqme isaa, rom musikis 
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istorikosebs yovelTvis ori mTavari mizani hqondaT _ axali musikis an cno-
bili musikis axali niuansebis aRmoCena da yvela am musikaluri qmnilebisa da 
kompozitoris aqtiuri propaganda. maT uWirT imis Tqma, (rogorc es helmisT-
vis [Helm, 1977] da goldmanisTvis [Goldman, 1976] iyo), rom musika, romelsac 
eTnomusikologebi swavloben, musikologebma aseTive Rirebulebis mqoned 
unda ganixilon. ase rom, sanam mravali CvenTagani _ nikolas kuki, qerolain 
biTeli, filip bolmani da ufro adre klod paliska, masze adre ki Carlz 
sigeri da zogjer mec _ velodebodiT im dros, roca mxolod erTi integri-
rebuli musikologia iqneboda, dRes, roca uamravi musikologi-istorikosi 
eTnomusikologiis mxridan did zemoqmedebas ganicdis, es ori sfero, rogorc 
isini warmodgenilia Crdilo amerikaSi Tavisi sazogadoebebiTa da JurnalebiT, 
mainc mniSvnelovan damoukideblobas inarCuneben.

da mainc, musikologiam namdvilad ganicada eTnomusikologiis gavlena. 
rogor SemiZlia am gancxadebis dasabuTeba? neba miboZeT, Sevexo zogierT naS-
roms, romlebsac aqvT pretenzia, rom miekuTvnebian `musikologias~. saetapo 
perioduli gamocemis Vierteljahrsschrift fȕr Musikwissenschaft2-is pirvel or tomSi 
(1885-86) Sesulia eqvsi statia, romlebic, albaT, CaiTvleba eTno-s winamorbe-
debad _ Zalian cotaa, Tumca im periodis musikis istorikosebs maTi wakiTxva 
SeeZloT. samocze meti wlis Semdeg, JAMS3-is pirvel nomerSi daibeWda ori 
istoriuli xasiaTis statia da erTi riCard uotermanis statia afrikuli 
musikis Sesaxeb _ da isev, SegveZlo gvevarauda, rom musikis istorikosebi, 
romlebic mkiTxvelTa umravlesobas Seadgendnen, dainteresdebodnen uoter-
manis naSromiT. Musical Quarterly-Si, romelic musikaluri kvlevebis sferoSi 
mTavari amerikuli Jurnali iyo JAMS-made, 1960-ianebSi TiTqmis yovelwli-
urad ibeWdeboda statiebi aradasavluri da xalxuri musikis Sesaxeb da mona-
Tesave Temebze.

sainteresoa, rom aseTi tendenciebi me-20 saukunis meore naxevarSi ar 
SeiniSneba. es, didwilad, SeiZleba imis Sedegi iyo, rom momravlda is organi-
zaciebi da perioduli gamocemebi, romlebic pirdapir eTnomusikologias eZ-
Rvneboda. magram darwmunebuli var, rom, aseve, moimata provincializmmac. Tu 
musikis istorikosebs eqnebodaT imis gancda, rom eTnomusikologia, romelic 
TandaTanobiT farTovdeboda, maTi disciplinisa da maTi sazrunavis nawili 
iyo, isini advilad SeZlebdnen TavianTi Jurnalebis redaqtorebisa da konfer-
enciebis saorganizacio komitetebisTvis moeTxovaT programaSi misi CarTva. 
am istorikosebs SeeZloT ubralod gamxdariyvnen SEM-is an ICTM-is wevrebi, 
ityviT Tqven, magram umravles SemTxvevaSi maT es ar gaakeTes. warsuls Tu ga-
davxedavT da gaviTvaliswinebT, rom Zeitschift fȕr vergleichende Musikwissenschaft4-is 
(1933_35) xelmomwerTa siaSi bevri iyo musikosi-istorikosi (Katz, 2002). meCven-
eba, rom musikis istorikosebis monawileoba eTnomusikologiur cxovrebaSi 
imis Semdeg realurad, Semcirda.

vfiqrob, es monawileoba ganaxlda 1990 wlis Semdgom periodSi, roca dRis 
sinaTle ixila ramdenime ZiriTadma naSromma, romlebSic musikis istorikose-
bisa da eTnomusikologebis TanamSromloba gacilebiT meti iyo, vidre 1950-Si. 
neba miboZeT, oriode magaliTi SemogTavazoT: JAMS-is erT-erTi nomeri (48, 

2 kvartaluri musikologiuri Jurnali (red.).
3 amerikis musikologiuri sazogadoebis Jurnali (red.).
4 SedarebiTi musikologiis Jurnali (red.).
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#3) Sedgeba statiebisagan, romlebSic darRveulia tradiciuli sazRvrebi, 
aradasavluri kulturebi ganxilulia musikalur-istoriuli perspeqtividan, 
xolo dasavluri musika eTnografiis poziciidan. avtorebi arian kofi agavu, 
regula qureSi, gari tomlisoni, ingrid monsoni da marTa feldmani. krebulSi 
Rethinking Music5 (Cook &Everist, 1999), eTnomusikologebi, musikis istorikosebi 
da ramdenime Teoretikosi uamrav gansxvavebul musikas ganixilaven postmod-
ernuli interpretaciuli perspeqtivebidan. sakamaTo kiTxvebi _ yvela erTsa 
da imave profesias warmovadgenT? aqvs Tu ara mniSvneloba imas, rom yvela 
CvenTagani `sakuTar~ tradicias swavlobs, sxvebi ki ucxoebisas? an arian Tu 
ara barokos musikis amerikeli istorikosebi TiTqmis iseTive ucxoebi, ro-
gorebic indoneziaSi momuSave frangi eTnografebi? _ TiTqmis araviTar rols 
ar asrulebs. Cemze STabeWdileba moaxdina elen koskovis angariSma (Cook & 
Everist, 1999: 556), romelic barokos musikis mimoxilvis swavlebas exeboda da 
misma gadawyvetilebam, Seetana masSi is, rac indoeTsa da afrikaSi me-17 sauku-
nis bolos xdeboda. man aRmoaCina, rom studentebi misi `mcocavi multikul-
turalizmis~ winaaRmdegi iyvnen da fiqrobs, rom maTTvis barokos musikis gac-
nobas Tavisi multikulturuli aspeqtebi hqonda.

mesame TvalsaCino publikacia aris krebuli The Cambridge History of World 
Music (Bolman, 2013). igi ocdaaTze met avtors aerTianebs (mecnierTa didi um-
ravlesoba, ZiriTadad, eTnomusikologiasTan iyo dakavSirebuli), romlebic 
msoflios sxvadasxva kuTxeSi musikis istorias gansxvavebulad werdnen. mag-
aliTebi: msoflio musikis cnebis istoria dasavlur kulturaSi, is formebi, 
romlebiTac gansxvavebuli sazogadoebebi sakuTari musikis istorias ganixi-
laven, arawerilobiTi tradiciebis safuZvelze istoriis kvlevis resursebi 
(magaliTad, arqivebi), msoflio musikis istoriaSi iseTi uaxlesi movlenebis 
interpretacia, rogoricaa globalizacia, teqnologiis roli da ekonomikuri 
ganviTarebis Sedegebi, rogoricaa musikis saqonlad gardaqmna. es is sakiTx-
ebia, romlebic, aseve, aRelvebs 21-e saukunis musikis istorikosebs, gansa-
kuTrebiT maT, vinc tradiciuli germanul-frangul-italiuri centris gareT 
arsebul, anu Crdilo da laTinuri amerikis, aRmosavleT evropis musikaluri 
kulturebiTaa dakavebuli da saerTaSoriso (anu `dasavluri~) orientaciis 
mqone kompozitorebs iaponiasa da CineTSi. meCveneba, rom CHWM gacilebiT 
ufro farTo auditoriisaTvis aris dawerili, vidre eTnomusikologebis wrea 
da cdilobs, musikis mkvlevrebsa da sxvadasxva juris musikis moyvarul in-
teleqtualebs dauWiros mxari.

maS, ase, marTalia Tu ara nikolas kuki, roca acxadebs, rom `axla Cven yve-
lani eTnomusikologebi varT~? am dakvirvebebis gasamyareblad kidev ramden-
ime sabuTi arsebobs: musikis istorikosis stereotipi aris mecnieri, romelic 
arqivebSi zis da swavlobs xelnawerebs; eTnomusikologis stereotipi ki aris 
pirovneba, romelsac xmis Camweri moumarjvebia da sofelSi cxovrobs. marTa-
lia, Camweri mowyobilobebi Seicvala, xolo istorikosebi onlain muSaoben, 
magram realurad, es ori profesia erTmaneTs kidev ufro metad daemsgavsa 
maTi aqtivobebis xasiaTiT. musikis istorikosebi ikvleven Canawerebs, komer-
ciuli Canawerebis istoriam saukunes gadaabija da isini me-20 saukunis musikis 
istoriis mTavar wyaroebs Sorisaa. musikis istorikosebi iqcnen zepiri is-
toriis mTavar monawileebad, roca iReben interviuebs TviTmxilvelebisagan, 
swavloben fotoebsa da filmebs. maT ainteresebT erTi da imave nawarmoebis 

5 musikis gadaazreba (red.).



–  445  –

gansxvavebuli Canawerebis Sedareba, saSemsruleblo praqtikis uaxlesi isto-
ria, msjeloba imis Sesaxeb, Tu rogor asrulebdnen da improvizirebdnen war-
sulis musikosebi. da, ra Tqma unda, maT sul ufro metad ainteresebT musikis 
mimarTebebis interpretireba politikasTan, sazogadoebasTan, ekonomikasTan, 
xelovnebasTan da yovelivesTan, rac xdeba (Tumca amaSi adlerma yvelas gaus-
wro, roca 1885 wels werda Hilfwissenschaften-is _ damxmare mecnierebebis mniS-
vnelobis Sesaxeb).

da dRevandeli eTnomusikologebi? Zveli stereotipic aRar muSaobs. Cven, 
aseve, gvainteresebs Canawerebis istoria _ savele da komerciuli Canawerebi; 
Cven yvela saxis sanoto Canawerebis istorias vswavlobT (Levine 2002); Cven gva-
qvs qvesfero, romelsac hqvia ̀ istoriuli eTnomusiklogia~. eTnomusikologe-
bi TanamSromloben istorikosebTan da TeoretikosebTan analizis meTodebis 
ganviTarebis mizniT (Tenzeri, 2006), individualuri ostatebisa da Sedevrebis 
Seswavlac, aseve, isaa, rasac Cven vakeTebT. magram eTnomusikologiaSi isto-
riuli komponenti yovelTvis iyo: 1960-ianebSi warmodgenili `diaqronuli“ da 
`sinqronuli~ diada ubralod mcdari iyo. ase rom, yuradRebas nu miaqcevT 
disciplinul damoukideblobas.

istoriuli interesis mqone eTnomusikologebisaTvis perspetiuli area 
dasavluri musikis istoriuli kvleva aziur da afrikul kulturebSi, agreTve, 
dasavleli musikosebis gamocdileba aziaSi. magaliTad, spineti (Spineti, 2010), 
romelic werda TurqeTSi moRvawe italiel kompozitorze; magaldi (Magaldi, 
2004), romelmac SemogvTavaza rio de Janeiros musikis istoriis eTnomusi-
kologiuri ganxilva; spileri (Spiller, 2009), romelic saubrobs lou harisonis 
gamelanis musikis `dasavlurobis~ Sesaxeb; takenaka (Takenaka, 2010), romelmac 
gadmogvca iaponeli mecnieris Sexeduleba vesternizaciis Sesaxeb me-19 sauku-
nis iaponur musikaSi da boni uedis (Wade, 2014) istoriuli da eTnografiuli 
analizi iaponeli kompozitorebisa, romlebmac TavianT musikaSi erovnuli 
tradiciisa da dasavluri modernis sinTezi ganaxorcieles. am mimarTulebiT 
Semdgom kvlevebs warmogvidgens largei (Largey, 2006) naSromSi haitize mcx-
ovrebi kompozitorebis Sesaxeb da eseebi everetisa da laus (Everett & Lau, 2004) 
krebulSi, romelSic saerTaSoriso musikis6 aRmosavleT azieli kompozitore-
bis Sesaxeb eTnomusikologiuri poziciidan msjeloben. 21-e saukunis dasawy-
isis es magaliTebi gviCveneben im SemTxvevebis raodenobasa da mravalgvaro-
bas, romlebiTac istoriulma musikologiam da eTnomusikologiam erTmaneTi 
gadafara.

maS ase, Tu 1950-1990 wlebis periodi is dro iyo, roca es ori sfero 
TiTqos erTmaneTs daSorda, vfiqrob, samarTliani iqneba vTqvaT, rom mid-
gomebiTa da interesebiT isini, cota xnis win, erTmaneTs dauaxlovda. Tu 
daveTanxmebiT kuks, rom `Cven axla yvelani eTnomusikologebi varT~, maSin 
eTnomusikologebis saxeliT vityodi: `magram Cven yovelTvis (raRac formiT) 
istorikosebi viyaviT~.

anTropologiis musika
ueWvelia, rom eTnomusikologiam bevri SesZina farTod gagebul musi-

kologiis sferos da mis yvelaze xalxmraval ares, istoriul musikologias. 
magram ara mgonia, rom imaves Tqma SegviZlia sxva mSobliuri disciplinis _ an-
Tropologiis Sesaxeb, romlis gareSec eTnomusikologia ar iarsebebda. gasa-

6 ase uwodeben dasavluri musikis sferoSi momuSave kompozitorebs (red.).
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ocaria, Tu rogori mZlavri iyo es urTierTmimarTeba Zvel dros. magaliTad, 
organologiis mTavari nawili _ zaqs-hornbostelis (1910) klasifikacia daibe-
Wda eTnologiur JurnalSi. adreuli aTwleulebis mravali klasikuri statia, 
iqneb, maTi umravlesobac, anTropologiur da folklorul JurnalebSi gamo-
qveynda. me aRvniSne, am sferos inteleqtualuri aparatis ra didi nawili mi-
viReT anTropologiidan. SeerTebul StatebSi pirvel sadoqtoro programebs 
anTropologiis profesorebi hercogi da r. uotermani xelmZRvanelobdnen. 
SEM-is damfuZnebeli kreba amerikis anTropologiuri asociaciis egidiT 
gaimarTa. Cveni sferos Zalian bevrma wamyvanma mecnierma rogorc warsulSi, 
aseve, amJamadac, doqtoris wodeba anTropologiur programebSi miiRes _ her-
cogma, orive uotermanma, meriamma, frisbim, feldma, makalisterma, niumanma, 
foqsma da kidev uamravma sxvam. siis gazrda kidev SeiZleboda.

magram eTnomusikologias, saukeTeso SemTxvevaSi, sakmaod mokrZalebuli 
gavlena aqvs anTropologiaze. aseTi SekiTxva davsvi: Tu arsebobda musikis 
anTropologia, rogorc es meriamis wignis saTaurSia mocemuli, arsebobs Tu 
ara `anTropologiis musika~? marTalia, disciplinuri urTierTmimarTebebi, 
romlebzec aq vsaubrob, ar aris simetriuli: musikologia musikis Sesaxebaa, 
anTropologia ki _ yvelafris Sesaxeb. da mainc, minda komentari gavakeTo 
anTropologiaSi musikis, cota ar iyos, ucnauri istoriis Sesaxeb _ im anTro-
pologebis musikaluri interesebis Sesaxeb, romelTa specializacia ar aris 
eTno, ara Cem mier es-esaa CamoTvlili, aramed socio-kulturuli anTropol-
ogebis ZiriTadi nawilis Sesaxeb.

sainteresoa, rom anTropologiis mTavar erovnul skolebs Soris istori-
uli gansxvavebebi arsebobs. neba miboZeT, mokled Sevexo musikis rols germanul, 
amerikul da britanul istoriul anTropologiaSi am sferos arsebobis pirveli 
ramdenime aTwleulis ganmavlobaSi da Semdeg aRvniSno sami gamorCeuli anTro-
pologi, romlebic, amave dros, Tavs ama Tu im donis musikosebad miiCnevdnen.

me-19 saukunis bolos da me-20 saukunis pirvel aTwleulebSi arsebob-
da anTropologebis ori jgufi, romelTa publikaciebSi musika met-naklebad 
mniSvnelovan rols asrulebda. erT jgufSi gaerTianebuli iyvnen germanuli 
Kulturkreis-is skolis wevrebi, romelic 23-e TavSi aRvwere. germanel difuzion-
istebs musikaSi misi seqtorebad, niSan-Tvisebebad, parametrebad dayofis Sesa-
Zlebloba izidavda, araferi rom ar vTqvaT im faqtis Sesaxeb, rom 1900-ianebSi 
germaneli inteleqtualebi mTel musikas, ZiriTadad, germanul sferod ga-
nixilavdnen. ase, albrext Snaideris Tanaxmad, Kulturkreis-is anTropologebi 
TavianT eTnomusikolog kolegebs Tavisi gundis aucilebel wevrebad ganixi-
lavdnen. Kulturkreis-orientirebul anTropologiaSi eTnomusikologiis Setani-
li wvlilis aRwerisas, Snaiderma uCvena, rom mraval SemTxvevaSi, am adreuli 
eTnomusikologiis meTodebi da daskvnebi araswori iyo.

meore jgufi, dResdReobiT CvenTvis naklebad egzotikuri, Sedgeba, Zir-
iTadad, amerikeli mecnierebisagan, romelTa umravlesoba pirdapir Tu irib-
ad iyo franc boasis studenti, romelic, rogorc maswavlebeli, mxolod eT-
nomusikologias ki ar uWerda mxars, aramed, sazogadod, Tavis studentebSi 
musikisadmi interessac aRvivebda (Boas, 1927). mis studentebs Soris gamoirCe-
va melvil herskovici, romelmac bevri ram gaakeTa amerikul kulturul an-
TropologiaSi afrikuli kvlevebis dasamkvidreblad (Herskovits 1941, 1936). 
cnobilia, rom studentobisas is seriozulad iyo gatacebuli dasavluri 
musikiT, metropoliten operaSi masobriv scenebSic ki monawileobda. mis kv-
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levebSi dasavleT afrikuli, afro-braziliuri da surinamuli7 kulturebis 
Sesaxeb bevri ramaa naTqvami musikaluri kulturisa da stilis Sesaxeb, xolo 
misi yvelaze gavleniani wigni The Myth of the Negro Past8 (1941) warmoadgens af-
ro-amerikuli da afrikuli musikis urTierTobebis pirvel ganxilvas. her-
skovicma, aseve, erTmaneTs Seadara amerikaSi arsebuli afrikuli Zirebis mqone 
mravali kultura.

sxva mkvlevarTa Soris robert h. louisTan Lgvxvdeba mniSvnelovani msj-
eloba musikaze. qrous9 eTnografiaSi (Lowie, 1935) is gvawvdis simRerebs, gvi-
yveba, ra Tqves adamianebma maT Sesaxeb da gvaZlevs musikis, rogorc kulturis 
erT-erTi sferos damoukidebel aRweras. Tavis mraval naSromSi bleqfutebis 
Sesaxeb, romlebic, ZiriTadad, 1912 wlamde gamoaqveyna, klark uisleri (Wissler, 
1912), bevrs gveubneba maT simRerebze, adgilobrivebis Sexedulebebze maT te-
qstebsa da musikaze, ritualsa da socialur cxovrebaSi maTi rolis Sesaxeb. 
igi boasis uSualo studenti ar yofila, magram misi mniSvnelovani gavlena 
ganicada da misi naSromebis nawili bleqfutel folklorist d. s. diuvalTan 
TanamSromlobiTaa Seqmnili. eduard sapirma (Sapir, 1910) ganixila enobriv-musi-
kaluri urTierTmimarTebebi, margaret midma ki Tavis cnobil wignSi samoasa 
da axali gvineis Sesaxeb (Mead, 1928) mogvawoda mosazrebebi musikaluri niWisa 
da musikis swavlebis Sesaxeb da SemogvTavaza musikis mokle, magram informaci-
uli eTnografia. 1940 wlamde gamocemuli am gamorCeuli naSromebis damowmeba 
ubralod calkeuli magaliTebi ar aris. 

am ori jgufisagan gansxvavebiT, mecnierTa mesame jgufi, romelsac, Cveu-
lebriv, moixsenieben, rogorc socialuri anTropologiis britanul skolas, 
profesiul saqmianobaSi TiTqos ufro naklebadaa dakavSirebuli musikasTan. 
maT naSromebSi musika TiTqmis ar aris naxsenebi. miuxedavad amisa, bronislav 
malinovskim, romlis eTnografiuli naSromi trobrianis kunZulebis10 mcx-
ovreblebis Sesaxeb yovelTvis samagaliTod iyo miCneuli misi yovlismomcve-
li detalurobis gamo, musikas namdvilad miaqcia yuradReba. misi dainter-
eseba da mikerZoeba dasavluri klasikuri musikis mimarT naTlad Cans misi 
gardacvalebis Semdeg gamocemul Diary-11Si (Malinowski, 1967). Tumca naSrom-
Si The Sexual Life of Savages12 (Malinowski, 1929) igi sxvadasxva adgilas axsenebs 
trobrianul musikas, instrumentebsa da simRerebs. rogorc Cans, malinovs-
ki am musikas kulturuli sistemis nawilad ganixilavs da adarebs dasavlur 
musikas, yovel SemTxvevaSi, Sinaarsobrivad, roca, magaliTad, miuTiTebs, rom 
trobrianel qalebs kargi sasimRero xmis mqone mamakacebi xiblaven. 

a. h. redklif-braunsa da misi mimdevrebis umravlesobas, meore mxriv, ro-

7 samxreT amerikis CrdiloeT nawilSi, atlantis okeanis napiras mdebare surinamis respub-
likaSi mcxovrebi mravaleTnikuri xalxi, romlis mosaxleoba Zveli samyaros emigrantebis 
STamomavlebisgan Sedgeba, yofili holandiis kolonia, yvelaze patara damoukidebeli saxel-
mwifo samxreT amerikaSi (red.).
8 miTi negroiduli warsulis Sesaxeb (red.).
9 qrou aris indielTa tomi aSS-Si, romelic amJamad cxovrobs rezervaciaSi montanas StatSi 
(red.). 
10 trobrianis kunZulebi mdebareobs wynari okeanis samxreT-dasavleT nawilSi, ekuTvnis pap-
ua-axal gvineas (red.). 
11 dRiuri (red.). 
12 velurebis seqsualuri cxovreba (red.). 
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gorc Cans, am Temis Sesaxeb realurad araferi aqvT saTqmeli. reimond ferTs 
uamravi ram hqonda saTqmeli musikis Sesaxeb tikopiaSi,13 ZiriTadad, gamou-
qveynebel savele CanawerebSi, romlebic gamoiyenes herndonma da makleodma 
(Herndon & McLean, 1980) da bolo wignSi simRerebis Sesaxeb, romelic eTnomusi-
kolog mervin maklinTan erTad dawera (Firth, 1990). amasTan, ucnauria, rom es 
ar moxda mis sxva, Sesaferisi Tematikis, naSromSi _ gavlenian wignSi simboloe-
bis Sesaxeb (Firth, 1973).

mkveTrad nacionaluri mimarTulebis anTropologiurma skolebma musikis 
mimarT gansxvavebuli midgomebi gamoavlines, magram iqac, rogorc Cans, dro-
Ta ganmavlobaSi raRac Seicvala. Cemi gamocdilebiT, amerikeli da dasavleT 
evropuli universitetebis profesorebi yvela sferoSi kulturul relativ-
izmsa da eTnocentrizms Soris meryeoben. amasTan, esTetikuri xasiaTis kul-
turis sferoebSi, _ vgulisxmob religias, xelovnebas, tansacmlis stils an 
samzareulos da ara socialur struqturas, Sromis danawilebas Tu soflis 
meurneobas, _ isini musikis mimarT gansakuTrebiT eTnocentruli tendenci-
iT xasiaTdebian _ kiTxuloben The Tale of Genji-is14 da sadiloben indoneziur 
restornebSi, magram gagakus an gamelanis mosmena ar surT. SeiZleba gaz-
viadebuli naTqvamia, magram SemeZlo am azris gamamyarebeli uamravi ambavi 
momeTxro. roca dasavlel inteleqtualebs uyvarT musika, isini amtkiceben, 
rom misi gageba rTulia da mkveTr xazs avleben `musikosebsa~ da sxvebs Soris. 
magram iqneb am samma, Zalian mokle, konkretulma magaliTma naTeli mohfinos 
sakiTxs. 

klod levi-strosis Semoqmedeba, romlis daintereseba musikiT sayovelTa-
od cnobili da dokumenturad dadasturebulia, dasavluri inteleqtualuri 
ambivalenturobis nimuSia. aviRoT misi uaRresad gavleniani wigni The Raw and 
the Cooked15 (Levi-Strauss, 1969). is eZRvneba `musikas~, aqvs sanoto citata emanu-
el Sabriedan16, xolo wignis Tavebi, romlebic, ZiriTadad, samxreT amerikel 
indielTa miTebs eZRvneba, dasaTaurebulia musikaluri formebisa da Janrebis 
mixedviT: `xuTi grZnobis fuga~, `kargi manerebis sonata~, `oposumis kanta-
ta~. SesavalSi arsebiTadaa ganxiluli musikis da miTis erTgvarovneba, magram 
musikis koncefcia am naSromSi mxolod da mxolod dasavluria. levi-strosi 
musikas, garkveuli azriT, ganixilavs rogorc kulturul universalias da 
is, aseve, gviCvenebs miTis universalurobasac, magram gvrCeba STabeWdileba, 
rom misTvis am `universaluri~ musikis xasiaTi, ubralod, me-19-20 saukunee-
bis evropuli klasikuri musikis stilia. meore mxriv, samxreT da CrdiloeT 
amerikis miTebis detaluri da siRrmiseuli ganxilvisas, realurad, araferia 
naTqvami im faqtis Sesaxeb, rom am miTebis TxrobiT Sesruleba xSirad sim-
Reras moicavs. da mainc levi-strosi, adamiani, romelmac dasavluri musika 
profesionalis doneze icoda, darwmunebulia, rom musikis gageba arsebiTia 
kulturis gasagebad.

levi-strosi, rogorc Cans, musikas, miTis msgavsad, erT calkeul adami-

13 tikopia aris mTiani kunZuli melaneziaSi, dasaxlebuli polineziuri kulturis warmomad-
genlebiT (red.). 
14 moTxroba ufliswul genZis Sesaxeb aris X-XI sakuneebis mijnis iaponuri romani, dawerili 
sefeqal murasaki Sikibus mier (red.)
15 nedli da moxarSuli (red.)
16 frangi romantikosi kompozitori (1841- 1894) (red.)
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anur sistemad ganixilavda da ara, rogorc es eTnomusikologebisTvisaa da-
maxasiaTebeli, enebis msgavsad, calkeuli elementebis jgufad. misi mgrZnob-
eloba dasavluri musikis mimarT avsebs kulturis miseul analizs. da piriqiT, 
miTis miseulma gagebam stimuli misca musikis analizs iseTi eTnomusikologe-
bis mier, rogorebicaa stiven feldi (Feld, 1982) da pandora hopkinsi (Hopkins, 
1977). 

saintereso dro gavatare, roca vcdilobdi damedgina musikis roli zi-
frid nadelis karieraSi. realurad, mas ori kariera hqonda da maT Soris 
TiTqmis araferia saerTo. unda vaRiaro, rom erT dros vfiqrobdi, rom es 
ori adamiani iyo. misi kariera studentobisas, venaSi daiwyo, sadac is musikas, 
musikologias da fsiqologias eufleboda da iyo im periodis gamorCeuli 
eTnomusikologis robert laxis moswavle. rodesac 1940-iani wlebis bolos 
musikas vswavlobdi, Cemze gansakuTrebuli STabeWdileba samma naSromma moax-
dina. esenia: mcire moculobis wigni qsilofonebis Sesaxeb afrikaSi, aziasa da 
okeaniaSi (Nadel, 1931), romelic mTlianad `kulturuli wreebis~ doqtrinas mi-
hyveboda; Teoriuli naSromi dualizmis Sesaxeb dasavluri musikis istoriaSi; 
da Zalian gavleniani statia musikis sawyisebis Sesaxeb (Nadel, 1930).

gacilebiT ufro gvian gadavawydi A Black Byzantium-s17 (Nadel, 1942) da The 
Foundations of Social Anthropology-s18 (Nadel, 1951) vinme z. nadelis avtorobiT, ro-
melic aSkarad umniSvnelovanesi figura iyo socialur anTropologiaSi. az-
radac ar momsvlia, rom es SeiZleboda yofiliyo zigfrid nadeli, romelic 
marimbasebis Sesaxeb werda. radikaluri cvlileba Kulturkreis-is samuzeumo naS-
romidan britanuli stilis socialuri anTropologiisken da is, rom miniSne-
bulic ki ar iyo, rom avtors musikis specialuri codna gaaCnda, wlebis man-
Zilze iwvevda Cems gaocebas. marTalia, Sav bizantiaSi aris ramdenime SeniSvna 
medoleebisa da ritmuli modelebis Sesaxeb, magram, safuZvlebSi, romelSic 
farTodaa warmodgenili kulturis sferoebi, musika mxolod gakvriTaa nax-
senebi. nadels, albaT, undoda, anTropologebi miexvedrebina, rom kulturis 
garkveul sferoebSi muSaobisaTvis specializebuli codna iyo saWiro. ase, 
magaliTad, is fiqrobs, rom mxolod musikosebs SeuZliaT musikis gageba da 
ambobs: ̀ verc erTi anTropologi verc ki dauSvebs, rom mxolod imis gamo, rom 
is anTropologia, primitiuli musikis kvlevac SeuZlia~ (Nadel, 1951: 88). ig-
ive iTqmis ekonomikis Sesaxebac, ganagrZobs is. aseve, aSkaraa, rom misi azriT, 
musika da sxva xelovnebebi naklebad arian dakavSirebuli kulturis gulTan, 
vidre socialuri struqturisa da ekonomikis momcveli sferoebi. `ar arse-
bobs kavSiri jgufis organizebasa da musikaSi homofonias an polifonias So-
ris. … Sesabamisad, stili xelovnebaSi arsebobs damoukideblad, ar iwvevs da 
arc winapirobad moiTxovs raime konkretul socialur urTierTmimarTebas~ 
(iqve: 88). misi poziciis am fundamenturi cvlilebis aRmoCenam gamaogna. unda 
vTqva, rom ar veTanxmebi da rom amJamad, uaxlesi eTnomusikologiuri liter-
aturis wakiTxvis Semdeg, nadels Tavisuflad SeeZlo kvlav Seecvala pozicia.

Cems mesame musikos-anTropologad unda oskar liuisi avirCio, romelic 
sxva konteqstebSi ukve vaxsene, kolega, romelic, udroo gardacvalebamde, il-
inoisis universitetSi muSaobda. is dasavluri klasikuri musikis tradiciis 
uSualo monawile iyo, magram anTropologiur kvlevebSi Tavs aridebda musi-
kas. liuiss, romelic iyo SesaniSnavi araprofesionali saopero momRerali, 

17 Savi bizantia (red.).
18 socialuri anTropologiis safuZvlebi (red.).
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Cveni samusiko skolis studenti-vokalisti, momRerali sinagogebSi, dasavlu-
ri klasikuri musikis yovlismomcveli codna hqonda. magram mraval naSrom-
Si, romlebic laTinur amerikaSi, indoeTSi, ufro adre ki bleqfutebs Soris 
Catarebuli savele kvlevebis Sedegad Seiqmna, musika, realurad, ar aris naxsen-
ebi. Tumca mis statiaSi (sadac gansakuTrebiT aRniSnavs TanamSromlobas ruT 
liuisTan), romlis saTauria Manly-Hearted Women among the Northern Piegan19 (Lewis, 
1941), gvxvdeba saintereso SeniSvnebi simReris Sesaxeb. bleqfutebis kvlevis 
pioneri, oskar liuisi Zalian damexmara, roca vemzadebodi savele kvlevebisT-
vis montanaSi. is suliTa da guliT uWerda mxars musikis, rogorc kulturis 
kvlevas eTnomusikologiuri poziciidan, magram ar esmoda, rogor SeiZleboda 
momwoneboda an mdomoda bleqfutebis simRerebis analizi an, raki amas SevexeT, 
rogor SemeZlo xangrZlivi periodis ganmavlobaSi maTi mosmena ametana.

maS, vxedavT, rom levi-strosi da liuisi Rrmad arian Cafluli dasavlur 
musikaSi, Tumca TavianTi zogadi xasiaTis eTnografiul naSromebSi musikis 
ganxilvas saWirod ar miiCneven, seriozuli eTnomusikologiuri ganaTlebis 
mqone nadelma ki gadawyvita, rom musikis detaluri analizi marTlac ar aris 
arsebiTi kulturisaTvis. es mecnierebi warsulis mTavari figurebi arian, Ta-
namedrove scenaze ki maT mier SeTavazebuli normisagan umniSvnelo dacileba 
SeimCneva. zogadi xasiaTis literatura anTropologiaSi, iseve, rogorc stu-
dentebis saxelmZRvaneloebi, imave tendenciebs gamoxataven.

ase, rom literaturul an verbalur da vizualur xelovnebasTan Sedare-
biTac ki, musika da aradasavluri musikaluri kulturis kvleva, rogorc 
Cans, mokrZalebul rols asrulebda anTropologebis kvlevebSi. Tu axsnas 
momTxovT, momiwevs moviSvelio dasavlur kulturaSi farTod gavrcelebuli 
Teoria, rom musikis ganxilvis an mis Sesaxeb saubris ufleba rom gqondes, 
`musikosi~ unda iyo. ase rom, iZulebuli var davaskvna, rom aq bevri araa 
`anTropologiis musika~, rom eTnomusikologiam uzarmazari sargebeli miiRo 
imis Sedegad, rom is anTropologebma Seifares da gamozardes da is maTi 
madlieri unda iyos daxmarebisaTvis, romelic xelmZRvanelebiT uzrunvely-
ofis TvalsazrisiTac gauwies. magram eTnomusikologias vali ar gadauxdia; 
rogorc Cans, Cven kargad ver viswavleT, rogor davexmaroT anTropologebs 
imis garkvevaSi, Tu rogor moeqcnen musikas, rogorc kulturis rTuli mTe-
lis erT-erT sferos.

terfsiqore, Cven yovelTvis gicnobdiT
Cveulebriv, amboben, rom eTnomusikologia yvelaze mWidrod musikologi-

asTan da anTropologiasTan aris dakavSirebuli, magram amiT ugulebelyofen 
im xelovnebasa da disciplinas, romelTanac Cven realurad, yvelaze metad 
varT dakavSirebuli _ cekvis xelovnebasa da qoreologias (am profesiis war-
momadgenlebi amjobineben termins `cekvis kvleva~), cekvis mecnierul kvlevas 
da mis qvedisciplinas _ eTnoqoreologias, Cvens oreuls cekvebis kvlevebSi. 
ratom ar aris es ufro mkafiod Camoyalibebuli? zogierTi adamiani ambobs, 
rom `cekva, realurad, musikis nawilia~. namdvilad arsebobs musika cekvis ga-
reSe da cekva musikis gareSe, magram maTi urTierTmimarTeba, marTlac, Zalian 
Zlieria. realurad, antikur berZnebs miaCndaT, rom isini ori erTmaneTisagan 
damoukidebeli xelovnebaa da TiToeuls sakuTari muza miuCines _ evterpe 

19 vaJkacuri qalebi CrdiloeT pieganSi. piegani _ bleqfutis enaze molaparake indielebi 
CrdiloeT amerikaSi (red.).
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da terfsiqore. cekvis kvlevis sferos sakuTari istoria da kvlevis teqnika 
aqvs. ucnauria, rom roca eTnomusikologebisgan moiTxoven anTropologiu-
ri Teoriis sakmaod safuZvlian codnas, anTropologiur momzadebas da _ es 
uTqmeladac cxadia, _ musikis standartuli programis yvela sakiTxis codnas, 
isini mxolod gamonaklis SemTxvevebSi xdebian cekvis mecnierebis eqspertebi. 

da mainc, eTnoqoreologiis istoria mWidrod aris gadabmuli eTnomusi-
kologiiis istoriasTan. es urTierTmimarTeba simbolurad gamoixateba im pub-
likaciebis araerT saTaurSi, romlebic cekvasac exeba (Tumca cekvis teqniku-
ri detalebis ganxilva SeiZleba arc iyos dawyebuli), _ magaliTad, brouneri 
(Browner, 2002), kisliuki (Kisliuk, 1998), maklini (McLean, 1999). miuxedavad imisa, 
rom eTnomusikologebs SeiZleba brali davdoT, rom ar ician rogor moeqc-
nen cekvas, isini mis arsebobas ar ugulebelyofdnen. arsebobdnen xelovanebi 
da inteleqtualebi, vinc musikasa da cekvas erT mTelad miiCnevdnen an cekva 
musikis qvesaxed warmoedginaT. ra Tqma unda, arseboben iseTi sazogadoebebic, 
romlebic konceptualurad aerTianeben maT da musika/cekva/ceremoniis aR-
saniSnavad mxolod erTi sityva aqvT. Cven, dasavlur musikalur kulturaSi, 
Cveulebriv, am or xelovnebas ganvixilavT erTmaneTze damokidebulad, magram 
ara realurad Tanasworebad. uaRresad uCveuloa cekva musikis gareSe, magram 
roca orive erTad sruldeba, cekva, tipurad, wina planzea _ Cven mivdivarT 
sacekvaod an cekvis ansamblis koncertze da musikaluri akompanementi meorex-
arisxovnad migvaCnia; Cven ar vambobT `me am orkestris mosasmenad mivdivar da 
mosmenasTan erTad, SeiZleba, vicekvo kidevac~.

amave dros, cekvis gansazRvra da misi gamijvna sxva aqtivobisagan ufro 
rTulia, vidre musikis. sacekvao moZraobebi SeiZleba yoveldRiur cxovre-
baSi aRmovaCinoT. maSin, roca musikaSi Cven, Cveulebriv, vmReriT an vukravT 
konkretul simReras, nawarmoebs an aRiarebul musikalur qmnilebas, cekvaSi, 
SeiZleba, ubralod `vicekvoT~ raRac konkretuli formiT, stiliT an JanriT. 
diax, arsebobs gamonaklisebi im adamianisaTvis, romelic, ubralod, Tavisu-
fal improvizaciebs asrulebs da TavisTvis RiRinebs da, arsebobs sacekvao 
kulturebi qoreografebis mier Sesrulebuli sacekvao nawarmoebebiT, rom-
lebic iseve zustad da Tanmimdevrulad sruldeba, rogorc simfoniuri qm-
nilebebi. magram am gamonaklisebis garda, ZiriTadma gansxvavebam xeli SeuSala 
paraleluri meTodologiebis ganviTarebas musikologiasa da cekvis kvlevaSi.

neba miboZeT, vaxseno ramdenime saetapo qmnileba eTnomusikologiis is-
toriaSi, romlebSic gaSuqebulia musikisa da cekvis urTierToba: adleris, 
elisis da Stumpfis 1880-ianebSi Seqmnili namuSevrebi, aseve, franc magnius 
boemes, im periodSi xalxuri musikis erT-erTi mTavari Semgroveblis, orto-
miani klasikuri naSromi Geschichte des Tanzes in Deutschland20 (Boehme, 1886). boe-
mem ganixila istoria, socialuri konteqsti, religiis pretenziebi cekvisadmi 
da ucxouri cekvebis Semotana da uamravi ram gviTxra sacekvao musikisa da 
musikosebis Sesaxeb. im periodis eTnomusikologiis winamorbedebi cekvas ax-
seneben, Tumca masze bevrs arafers amboben. me-20 saukunis pirvel naxevarSi, 
mTeli msoflios masStabiT, musikasTan kavSirSi cekvis kvlevis mTavari figu-
ra iyo kurt zaqsi, romelic pirveli ecada cekvis sayovelTao istoria Seeqmna 
(Sachs, 1937), Tumca im meTodebiT, romlebmac realurad ar gaamarTla _ igi 
musika/cekvis urTierTobis interpretirebas, gansakuTrebiT xalxur da adg-
ilobriv kulturebSi, iseTi farTo ganzogadebebis gamoyenebiT Seecada, ro-

20 cekvis istoria germaniaSi (red.).
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gorebicaa didi da patara sacekvao nabijebisa da moZraobebis dakavSireba did 
da mcire musikalur intervalebTan, mamakacuri da qaluri sazogadoebebis 
dapirispirebasTan. magram zaqsma, romelic mis epoqaSi musikologiis mTavar 
figurad da instrumentebis sferoSi gansakuTrebul avtoritetad iyo aRiare-
buli, bevri ram gaakeTa, raTa cekvis kulturaTSoris samecniero kvlevisaT-
vis respeqtabeloba SeeZina.

cekva asrulebda mTavar rols eTnomusikologiis ori ZiriTadi sazoga-
doebis ICTM-isaA da SEM-is Camoyalibebis sawyis periodSi. ICTM _ Tavdapir-
velad International Folk Music Council (IFMC, xalxuri musikis saerTaSoriso sabWo) 
_ ganviTarda xalxuri cekvis moZraobidan, romelic me-19 saukunis dasawyisis 
evropaSi, gansakuTrebiT ki, inglisSi ganviTarda. The Folk Song Society, romlis 
mTavari mizani xalxuri simReris dacva iyo, 1898 wels daaarses musikosebma, 
maT Soris, sesil Sarpma, romelmac mogvianebiT, 1911 wels English Folk Dance 
Society _ xalxuri cekvis sazogadoeba Seqmna. am ori sazogadoebis gaerTianebis 
Sedegad, 1932 wels warmoiSva English Folk Song and Dance Soceity (inglisuri xalx-
uri simRerisa da cekvis sazogadoeba) ramac, sabolood, 1947 wels, ICTM-
is Camoyalibebamde migviyvana, romlis mTavari amocana misi SeqmnisTanave 
gacxadda, rogorc `yvela qveynis … tradiciuli musikisa da cekvis … kvle-
va~. misi mmarTveli sabWos wevrebi yovelTvis iyvnen cekvis mkvlevrebi, xolo 
2010 wlidan misi prezidentia wamyvani eTnoqoreologi adrien kepleri. cekva 
yovelTvis Suqdeboda mis publikaciebSi, xolo YTM-is (tradiciuli musikis 
weliwdeuli) 2006 wlis Semdeg gamocemuli nomrebis statiebis daaxloebiT 15 
procenti pirdapir (yovel SemTxvevaSi, ZiriTadad) eZRvneba cekvis kvlevas.

1955 wels SEM-is damfuZnebeli krebis erT-erTi yvelaze aqtiuri monaw-
ile iyo hertrud p. quraTi, SeiZleba iTqvas, eTnoqoreologiis damfuZnebe-
li (Kurath, 1960). Etno-Musicology Newsletter-is meSvide nomerSi (1956) romelic 
SEM-is formaluri dafuZnebidan maleve gamovida, redaqtorma alan meriamma 
gamoacxada quraTis daniSvnis Sesaxeb cekvis svetis mudmiv avtorad, sul male 
is formalurad dainiSna `cekvis redaqtoris~ Tanamdebobaze, romelic lit-
eraturuli mimoxilvis redaqtoris Tanafardi iyo. Jurnal Ethnomusicology-s 
mravali wlis ganmavlobaSi hyavda cekvis redaqtori. mas evaleboda Tvalyuri 
edevnebina, rom yovel nomerSi yofiliyo masala cekvis Sesaxeb, da, vfiqrob, 
redaqtorebs zogjer problemebi eqmnebodaT Sesaferisi masalis Ziebisas. 
aSkaraa, rom cekvis kvleva, gansakuTrebiT SeerTebul StatebSi, ufro nela 
viTardeboda, vidre musikaluri kvleva.

1973 wels eTnomusiklogiis sazogadoebis yovelwliuri konferencia ax-
laddaarsebul cekvis kvlevis kongresTan (Congress for Research in Dance _ CORD) 
erTad Catarda; CemTvis es iyo mWidro TanamSromlobis imedis simbolo da, 
amave dros, cekvis kvlevis, rogorc damoukidebeli profesiis dafuZneba. faq-
ti isaa, rom SEM-is Zveli programebis ganxilvisas vxedavT, rom 1990-iani 
wlebis bolomde Zalian cotaa iseTi moxsenebebi, romlebic, realurad, ce-
kvas eZRvneba. es, aseve, exeba JurnalebSi dabeWdil statiebs. ra Tqma unda, 
cekvas axseneben da ganxilulia movlenebi, romlebSic CarTulia cekva, magram 
cekva ar aris mTavari sakiTxi. axlo warsulSi ufro meti gakeTda. SEM-ma 
cekva Tavisi gansakuTebuli interesis erT-erT seqciad gamoacxada; da mainc, 
statiebi, romlebic cekvas eZRvneba, ar aris Cveulebrivi ram Ethnomusicolo-
gy-Si _ 2013 wels, magaliTad, TxuTmeti statiidan mxolod erTi exeboda cek-
vas. gacilebiT meti SeiZleba vipovoT YTM-Si. mniSvnelovani magaliTia bakasa 
da karoblisis (Bakka & Karoblis, 2010) seriozuli statia, romelic gaTvalis-
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winebulia, rogorc cekvis, aseve, musikis specialistebisaTvis da romelSic 
gverdi-gverd ganxilulia cekvis gagebisa da analizis mravali meTodi, gakri-
tikebulia cekvis Caweris meTodebi, mxars uWers `cekvis~ problemas _ `raRac 
erTi cekvis~ sapirispirod da gamoTqvams azrs, rom cekvis `gageba~ SeiZleba 
savsebiT gansxvavdebodes musikis gagebisgan. masSi, aseve, xazgasmulia eTno-
musikologiaSi skandinaveli da ungreli mecnierebis liderobis mniSvneloba 
me-20 saukunis meore naxevarSi. sazogadoebaSi cekvis, xSirad problematuri, 
roli istoriuli literaturis mTavari nawilia dawyebuli boemedan (Boehme, 
1886), romelic mTel Tavs uZRvnis samTavrobo da religiur mosazrebebs ce-
kvis winaaRmdeg sxvadasxva periodSi, damTavrebuli nesta ramazanis (Ramazani, 
2002) mier CamoTvlili sirTuleebiT, romelTa daZlevac uwevT mocekvaveebsa 
da cekvis Semswavlelebs me-20 saukunis iranSi.

eTnoqoreologebma uamravi ram gaakeTes sakuTari sferos, rogorc dis-
ciplinis dafuZnebasa da gafarToebaSi. hertruda quraTis mravalricxovani 
naSromebis Semdeg, ZiriTad saetapo naSromebs Soris gamoirCeva ania roisis 
Anthropology of Dance21 (Royce, 1977), judiT hanas To Dance Is Human22 (Hanna, 1979) 
da adrien kepleris mravali ese, maT Soris kompleqsuri statia eTnoqore-
ologiis Sesaxeb Grove’s-Si (2001), mowinave statia cekvis esTetikisadmi miZ-
Rvnil seriaSi YTM-Si (Kaeppler, 2003) da komentarebi globalizaciaze (Kaeppler, 
2010). quraTis kvaldakval, kepleri, ramdenime publikaciaSi, cdilobs eTno-
musikologebs aswavlos zogierTi ram cekvis Sesaxeb. International Encyclopedia of 
Dance-s (1998) eqvstomiani naSromis Sedareba Grove-Tan gviCvenebs, rom cekvis 
kvlevas ufro mokle istoria aqvs da naklebi momxre hyavs, vidre musikas. ma-
gram Tumca Grove Tavis 2001 wlis safuZvlianad gafarToebul gamocemaSic ki, 
ZiriTadad, dasavleTis klasikur musikas exeba, cekvis enciklopedia da cek-
visadmi miZRvnili zogadi xasiaTis literaturis umravlesoba Tavisi sivrcis 
ufro did nawils uZRvnis eTnikuri, xalxuri, aradasavluri cekvis formebs. 
araviTari gansja an braldeba: es xelovnebebi, ubralod, dasavleTSi gansx-
vavebulad ganviTardnen.

magram gameoreba miwevs _ CvenTvis, vinc eTnomusikologiaSi varT CarTu-
li, cekva yovelTvis aqve iyo.

maS, ratom ar vicnobT mas ukeTesad?
Tu gaviTvaliswinebT musikisa da cekvis urTierTkavSirs msoflio kul-

turebSi da cekvis kvlevis da eTnoqoreologiis ganviTarebas, iseve, rogorc 
mniSvnelovani profesiuli organizaciebis mxardaWeras cekvis CasarTavad 
maTi interesebis sferoSi, ucnauri meCveneba, rom eTnomusikologiur publik-
aciebSi da saswavlo programebSi Zalian mcire masalaa cekvis Sesaxeb da rom 
musikisa da cekvis urTierTobis kvlevebi mravalricxovani ar aris. gavbedav 
da ramdenime varauds gamovTqvam: saqme saqmeze Tu midga, tradiciul dasavlur 
sazogadoebaSi cekvas ise seriozulad ar uyurebdnen, rogorc musikas; musika, 
realurad, Cvens cxovrebaSi yvelgan arsebobs, cekva ki raRac SemTxveviTi da 
gansakuTrebulia. is sasiamovnoa, ra Tqma unda, magram seriozuli analizi? 
Tumca ufro mniSvnelovani isaa, rom eTnomusikologebs (gamonakliss zogier-

21 cekvis anTropologia (red.).
22 cekva adamianuria (red.).
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Ti dawesebuleba, magaliTad, UCLA23 warmoadgens), Cveulebriv, ar aqvT didi 
SesaZlebloba, rom cekvis Sesaxeb, realurad, bevri ram iswavlon. isini kiTxu-
loben iseT frazebs, rogorebicaa `[am an sxva situaciaSi] adamianebi cekvaven~ 
an `isini wreSi Camdgari cekvaven~, magram im saxis siRrmiseuli analizi, ro-
goric musikis SemTxvevaSi arsebobs, cekvis mimarT, realurad, ar Catarebula 
da, ra Tqma unda, musikis moyvarulebi amis gakeTebas ar swavloben. vfiqrob, 
faqtia, rom cekvis mkvlevrebma yovelTvis meti ician musikis Sesaxeb, vidre 
musikis mkvlevrebma cekvis Sesaxeb. 

SeiZleba, es arc unda gagvikvirdes. ganvixiloT erTi sakiTxi: TiToeul 
xelovnebas Tavisi ZiriTadi segmentebisa da maTi urTierTmimarTebebis dad-
genis sakuTari meTodi aqvs. musikaSi notebi gvaqvs; literaturaSi _ sityvebi. 
vizualuri xelovnebis SemTxvevaSi saqme ufro rTuladaa, xolo cekvas re-
alurad ar aqvs notebis ekvivalenti. Cven (eTnomusikologebma), aseve, unda 
vaRiaroT, rom Cveni koncentrireba `notebze~ an `tonebze~, rogorc minimal-
ur erTeulebze, SesaZloa, mcdari iyo da SeiZleba, ukeTesi yofiliyo (wlebis 
win!), Tu koncentrirebas movaxdendiT imaze, rac notebs Soris xdeba. magram 
musikis Sesaxeb saubris analogiurad Tu vsaubrobT cekvis Sesaxeb?

ra Tqma unda, arsebobs cekvis Caweris sistemebi, romelTa daxmarebiTac 
SeiZleba gavakeToT is, rasac eTnomusikologebi musikis transkrifciisas 
akeTeben da rac SeiZleba paraleluri analizis safuZvlad gamodges. maTgan 
yvelaze farTod gamoiyeneba labanotacia, romelic 1920-ianebSi Camoayali-
ba rudolf fon labanma (Hutchinson-Guest, 2005); es aris uaRresad daxvewili 
sistema, romelic gveubneba, Tu ras akeTebs sxeulis TiToeuli nawili moce-
mul dros, gviCvenebs pozicias, moZraobis tipsa da mimarTulebas. es siste-
ma gacilebiT ufro rTuli wasakiTxia, vidre dasavluri musikaluri sanoto 
Canawerebi, amitom is realurad ar gamxdara cekvis mkvlevarTa mTavari iaraRi 
da iSviaTad iyeneben (mas an Caweris nebismier sxva sistemas) publikaciebSi mag-
aliTebis gadmosacemad, roca cekvis Sesaxeb weren. amis gakeTebis mcdelobis 
magaliTebad, neba miboZeT, davasaxelo roderik langis publikaciebi (Lange, 
1974) da YTM-is me-6 tomSi SemoTavazebuli silabusi simboloebis Tanmxlebi 
terminebisaTvis (Lange, 1974: 115_34). arsebobs Caweris sxva sistemebic, rom-
lebic farTod ar gamoiyeneba. labanotacia, romelic Seiqmna ZiriTadad qo-
reografiis Sedevrebis zusti aRwerisaTvis, mniSvnelovnad Seavses da, xSirad, 
Caanacvles kidec filmebma da videogadaRebis simartivem. magram faqtia, rom 
musikisa da cekvis mkvlevrebs ar upoviaT is forma, romelic SesaZlebels 
gaxdida musikisa da cekvis Tanasworad warmodgenas.

neba miboZeT, mivubrunde or mecniers, romelTac am saxis kavSiris dasad-
genad mniSvnelovani nabijebi gadadges. hertruda quraTi, romelic mTeli cx-
ovrebis manZilze cdilobda, rom eTnomusikologebi daerwmunebina, seriozu-
li yuradReba mieqciaT cekvisTvis, Tavis araerT publikaciaSi Seecada epova 
musikisa da cekvis erTad ganxilvis meTodi. amisaTvis igi orives transkrif-
cias gvTavazobs, iyenebs Tavis Seqmnil sakmaod martiv meTods, romliTac sace-
kvao moZraobebs uSualod musikis qvemoT an zemoT aRniSnavs, warmogvidgens 
mocekvaveebis mwkrivebis moZraobas imiT, rom furcelze sanoto Canawerebi 
maT mihyveba da yovelTvis daJinebiT moiTxovda orives codnas. imave midgomas 
vxvdebiT misi mTavari moswavlis, joan kiliinohomokus naSromebSi. Tumca imis 

23 UCLA _ University of California, Los Angeles, USA. kaliforniis universiteti los anjelesSi, 
aSS (red.).
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gamo, rom quraTs arasodes umuSavia pedagogad, man musikis/cekvis mkvlevarTa 
skolis CamoyalibebaSi mokrZalebul warmatebas miaRwia.

alan lomaqsma, romlis Sesaxeb mis kantometrul sistemasTan dakavSirebiT 
ukve visaubreT, aseve, Camoayaliba (Lomax at al., 1968: 222_73) cekvis daxasiaT-
ebis sistema _ realurad es iyo ara Cawera niSnebis meSveobiT, aramed kanto-
metrikis analogiuri monacemebis miwodeba _ rasac man qoreometrika daarqva. 
am sistemam is mokrZalebuli gavlenac ki ar moaxdina, rac SeZlo kantometri-
kam, magram lomaqsi imsaxurebs pativiscemas mcdelobisaTvis, erTad eCvenebina 
kulturaSi musikisa da cekvis roli.

amden eTnomusikologs rom ar vicnobde _ miTiuri eTnomusikologi rom 
viyo marsidan, romelic pirvelad ecnoba adamianebis samyaros, albaT, aRmo-
vaCendi Seusabamobas im ueWvel faqtSi, rom adamianebi erTdroulad bevrs 
ukraven da cekvaven, musika da cekva gaerTianebulia, xolo musikis da ce-
kvis mkvlevrebs ki ase cota ram aqvT saerTo, Tavi rom davaneboT aTasSi 
erTxel Catarebul konferenciebs. me mikvirs (marsidan aRar var), rom eTno-
musikologiis damamTavrebeli kursis studentebi avtomaturad ar swavloben 
uamrav raimes cekvis teqnikuri nawilis, misi Cawerisa da analizis Sesaxeb. gam-
onaklisebic arsebobs. mentl hudi Tavis teqstSi (Hood, 1971) dabejiTebiT ur-
Cevs eTnomusikologebs cekvis Caweris Seswavlas da acxadebs, rom eTnomusi-
kologi studentebis saerTo sacxovreblis ufrosi rom yofiliyo, aiZulebda 
rom Zilis dros TavqveS Harvard Dictionary daedoT, xolo fexebTan hatCinsonis 
wigni (Hutchinson-Guest, 2005: 121). is eloda dros, roca musikisa da moZrao-
bis Caweris meTodebi erT sistemad gaerTiandeboda (Tavi 6). jon bleqingma 
mraval publikaciaSi gaamaxvila yuradReba cekvasa da moZraobaze (Blacking, 
1977c, 1992) da isini daakavSira moZraobis kvlevasTan biologiis poziciidan 
(Blacking, 1977b). Cemi komentarebi cekvis kvlevisa da eTnomusikologiis Sesaxeb 
mkiTxvels SeiZleba cota pesimisturi moeCvenos. cekvis mimarT meti yuradRe-
ba _ es is sferoa, romelic eTnomusikologebma unda ganaviTaron.

amasTan erTad, meCveneba, rom eTnomusikologebi ambivalenturni arian. 
isini Tavis sferos, erTi mxriv, xedaven rogorc namdvil interdisciplinas, 
sferos, romelic erTmaneTTan akavSirebs musikologias, anTropologiasa da 
cekvis kvlevas (da aseve, sxva sferoebsac). marTlac, Cven xandaxan vtkbebiT 
sakuTari multidisciplinurobiT, rac postmodernuli mecnierebis emblema 
da kvlevis administratorebis, fondebisa da akademiebis sayvareli sferoa, 
romlebic mxars uWeren da axaliseben mas. magram, meore mxriv, mraval Cems 
kolegas marTlac unda, rom eTnomusikologia ar iTvlebodes raRac sxvis naw-
ilad, rom sakuTar fexze idges, rogorc damoukidebeli disciplina da Tavisi 
sakuTari adgili hqondes.
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31 

meorexarisxovani azrebi
ramdenime piradi aRiareba

isrebi, wreebi, Semobruneba asoTxmoci gradusiT
am wignSi, Cemi piradi Tvalsazrisebis gaTvaliswinebiT, vcdilobdi ganmex-

ila eTnomusikologiis mniSvnelovani sakiTxebi, koncefciebi da problemebi, 
is, razec adamianebi kamaToben da TiToeuli Temis istoriuli foni momexaza. 
bolo sami Tavi uSualod am sferos istorias eZRvneba, magram wina Taveb-
Sic bevri visaubre istoriis Sesaxeb, gansakuTrebiT, misadmi individualu-
ri damokidebulebis konteqstSi. radgan Cven ar gvaklia istoriuli kvlevebi, 
vfiqrob, SeveSva Txrobis qronologias da samagierod sxva ram vcado. marTlac 
maocebs, rom eTnomusikologebi ufro met yuradRebas uTmoben sakuTar is-
torias, vidre sxva disciplinebis warmomadgeneli mecnierebi. mniSvnelovan 
mimoxilvebSi _ meriamis (Merriam, 1964) hudis (Hood, 1963), miersis (Myers, 1992), 
bolmanis (Bolman, 2013), raisis (Rice, 2014a) kvlevebSi yvelgan Sejamebulia is-
toria. am sakiTxs me mTeli tomi mivuZRveni (Nettl, 2010) da eseebis krebu-
lis Tanaredaqtoric viyavi (Nettl & Bolman, 1991). yvelaze mniSvnelovania, rom 
mervin maklini (McLean, 2006) gvTavazobs seriozul angariSs, romelSic moce-
mulia midgomebisa da tendenciebis detaluri kritika da asi biografiuli 
narkvevi. mTavari sazogadoebebis sxdomebis dros yovelTvis tardeboda is-
toriisadmi miZRvnili sesiebi da kiTxulobdnen moxsenebebs. SEM-is arsebobis 
pirvel aTwleulebSi sazogadoebis warmoSobis retrospeqtuli ganxilva iS-
viaTi rituali iyo: misi damfuZnebeli oTxi specialisti _ devid makalisteri, 
alan meriami, uilard rodsi da Carlz sigeri 1952 wlis 31 dekembers Seikrib-
nen, raTa ganexilaT im sainformacio biuletenis dabeWdvis gegma, romelsac 
sazogadoebis dafuZneba unda moemzadebina. Sekrebebs rom veswrebodi an axal 
wignebs vfurclavdi, zogjer maxsendeboda bleqfutebis tipuri samedicino 
boxCis rituali, rogorc mas ufrosebi hyvebodnen: rituali sakuTari isto-
riis moyoliT iwyeba. neba miboZeT, amis nacvlad, originaloba gamoviCino da, 
rogorc aqamdec xdeboda, cota avtobiografiac gavurio.

axlaxan axalgazrda kolegam aRniSna, rom Cemi pirveli codna eTnomusi-
kologiaSi samocdaxuTi wlis win SeviZine da mkiTxa: `aris raime iseTi sakiTxi, 
romlis Taobazec radikalurad SeicvaleT azri? SegiZliaT TqvaT, rom ar-
sebobs sakiTxebi, romelTa Sesaxebac mTlianad mcdari warmodgena gqondaT?~ 
Cemi pirveli reaqcia aseTi iyo: `mexumrebiT? TiTqmis ver gavixseneb iseT 
sakiTxs, romlis Taobazec ar vcdebodi, gansakuTrebiT, didi xnis win momxdar 
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movlenebTan dakavSirebiT~. magram roca davfiqrdi, aseve, mivxvdi, rom Cemma 
azrovnebam droTa ganmavlobaSi (da albaT, mravali CvenTaganis azrovnebam) 
ramdenime forma gamoicvala.

erTi forma, SeiZleba, warmovidginoT erTi mimarTulebiT moZravi (Tum-
ca arc ise swrafad) isris saxiT; arsebobs azrovnebis sferoebi, romlebSic 
Cven Tanmimdevrulad ganvagrZobT moZraobas, SeiZleba, vafarToebT areals, 
Tumca mtkiced miviwevT win. magaliTad SeiZleba gamogvadges is, Tu rogor 
gafarTovda savele kvleva martivi audioCanaweridan ufro mravlismomcve-
li monacemebis Segrovebamde, maswavleblebTan an konsultantebTan mkvlevris 
ufro rTul urTierTobamde, imis Teoriul ganxilvamde, Tu zustad ras niS-
navs savele kvlevis cneba. da kidev, gaizarda interpretaciebis mniSvneloba 
monacemebis pozitivistur wardgenasTan SedarebiT.

meore forma aris wre an, iqneb, borbali, romelic warmogvidgens im gzebs, 
romlebiTac mivdiodiT raRac mimarTulebiT mxolod imisaTvis, rom Cvens 
sawyis wertils davbrunebodiT. magaliTebi? Tundac is, rom eTnomusikologi-
is orientacia mTlianad ergeba am formas; sakmaod didi masStabiT Cveni yvela 
mecnieri Cvens sferoSi TiTqmis erTsa da imaves akeTebda. Cven gvqonda Sedare-
biT saerTo da erTiani midgoma. Semdeg, rogorc araerT angariSSia aRwerili, 
gansakuTrebiT maklinis (2006) istoriaSi, moxda ganxeTqileba musikaluri da 
anTropologiuri orientaciis mecnierebs Soris (SeiZleba, is arc arasdros 
yofila iseTi seriozuli, rogoradac is zogierTma warmoadgina). amas, daax-
loebiT 1990 wlidan (aTi wliT adre an gvian) mohyva gaerTianebis periodi, 
roca TiTqmis yvela mecnieri musikas misi Sesrulebis meTodiT ikvlevda da, 
aseve, iziarebda Sexedulebas, romelic, ZiriTadad, anTropologiidanaa nas-
esxebi. kidev erT magaliTad SeiZleba miviCnioT damokidebuleba arqivebis 
mimarT, rac me-12 TavSi ganvixile: Canawerebis arqivebi da koleqciebi me-20 
saukunis pirvel naxevarSi ZiriTadi iyo, Semdeg ki, maTi mniSvneloba, romel-
ic sferos, rogorc mTelis, mimarT hqondaT, ramdenadme Semcirda. 1990 wlis 
Semdeg gavlenis didi nawili maT isev daibrunes. vaRiareb, mainteresebs bevri 
kolega Tu daeTanxmeba Cems interpretaciebs da istoriis am formebs.

ase, rom, arsebobs Tu ara axla iseTi areebi, romlebSic eTnomusikologi-
is sfero, ase vTqvaT, asoTxmoci gradusiT Semobrunda, mTlianad Secvala 
Tavisi Sexeduleba? darwmunebuli ar var da sjobs istoriis es aspeqti piradi 
poziciidan ganvixilo, risTvisac davbrundebi ukan da vupasuxeb Cems kolegas, 
romelmac mkiTxa, Sevicvale Tu ara Sexeduleba. neba miboZeT, ramdenime mag-
aliTi SemogTavazoT.

meriamis `konceptualuri~ seqtoris aRdgena
mTavari isaa, rom daaxloebiT 1950 wels ZiriTadi gansxvaveba adgilo-

brivi sazogadoebebis musikasa (romelsac maSin `primitiuls~ uwodebdnen) da 
`klasikurs~ (anu `kultivirebuls~) Soris gulisxmobda inteleqtualizacias. 
fiqrobdnen, rom adgilobriv musikaSi warmodgenac ki ar hqondaT musikis te-
qnikuri mxareebis Sesaxeb, maSin roca klasikuri musika (evropaSi, Tumca, aseve, 
e.w. aziis maRal kulturebSi) emyareboda rTul Teoriul sistemebs. arsebiTad, 
amas aswavlida Cemi maswavlebeli jorj hercogi, miuxedavad imisa, rom erT 
statiaSi Music in The Thinking of the American Indian1 (1938), is am pozicias daupirisp-
irda. Tumca mniSvnelovania, rom es (Zalian saintereso) statia metismetad mok-

1 musika amerikel indielTa azrovnebaSi (red.).
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lea da daibeWda naklebad cnobil periodul gamocemaSi. hercogis 1930-iani 
wlebis ramdenime ZiriTadi naSromi mkvidri amerikuli musikis Sesaxeb daibeWda 
gavlenian JurnlebSi da xSirad sakmaod moculobiTi iyo, Tumca, maTSi, realu-
rad, araferia naTqvami imis Sesaxeb, Tu ra Sexedulebebs iziarebdnen indielebi 
musikis Sesaxeb. man gaaanaliza simRerebi da gviCvena, rom struqturulad isini, 
xSirad, zomierad saintereso iyo. unda vaRiaro, rom didi xnis ganmavlobaSi, 
es CemTvis mniSvnelovani iyo. damwerlobis armqone sazogadoebebs, romlebic 
zepirad swavlobdnen simRerebs, ar hqondaT musikis swavlebis formalizebuli 
sistema _ Cemi azriT, ar SeeZloT CamoeyalibebinaT raime mniSvnelovani, risT-
visac SegveZlo gvewodebina Sexedulebebis sistema musikis Sesaxeb.

 axla sapirispiro pozicias viziareb. mkvidri amerikelebis simRerebis 
stilebi namdvilad sainteresoa, magram Znelia maT rTuli vuwodoT, Tumca, 
Cemi gamocdilebiT, magaliTad, bleqfutebs ar miaCndaT, rom struqtura did 
yuradRebas imsaxurebda. maTTvis dasavluri musika _ romelsac `TeTr~ musi-
kas uwodebdnen _ rTuli musika iyo. mis Sesasruleblad adamians uamravi ram 
unda scodnoda, notebis kiTxvisa da harmoniis CaTvliT. magram TeTri ada-
mianebi, rogorc ramdenime bleqfutma momReralma miTxra, Zalian ar uRrma-
vdebian sakuTar musikas, isini, ubralod, misi JReradobiT tkbebian.

uamravi interviusa da dakvirvebis, ufro Zveli eTnografiebis kiTxvi-
sa da miTebis analizis safuZvelze aRmovaCine, rom bleqfutebs, realurad, 
hqondaT Sexedulebebis sakmaod rTuli sistema musikis Sesaxeb. me Sevecade am 
sistemis mowesrigebuli suraTi SemeTavazebina mkiTxvelisTvis (Nettl, 1989) da 
radgan Cems mosazrebebs wina TavebSi vimowmebdi, axla ubralod SegaxsenebT. 
jer erTi, musika cxovrebis mTlianobis asaxva, misi oreuli iyo. yvelaze mniS-
vnelovani miTi da ceremoniaa Taxvis samkurnalo fuTis2 warmoSobis Sesaxeb 
(Wisler & Duvall, 1908: 74-78), romelic mogviTxrobs, rom TiToeul cxovelsa Tu 
Cits sakuTari simRera hqonda da zebunebriv Zalas flobdnen. yvelafers Tavi-
si simRera aqvs. adamianma SeiZleba gaafarToos Tavisi musikaluri codna imiT, 
rom gaimeoros xilvebi, romlebic simRerebis Seswavlisas hqonda da gaiaros 
asakobrivad dayofili sazogadoebis safexurebi, romelTagan TiToeuls Ta-
visi simRerebi aqvs. yvelaze pativcemuli moxuci adamiani isaa, vinc yvelaze 
meti simRera iswavla. metic, simRerebi nivTebs hgvanan: isini SeiZleba mogcen, 
SegiZlia gacvalo, iyido, memkvidreobiT miiRo _ Tumca ra Seadgens simReris 
TviTmyofadobas, bolomde cxadi ar aris _ da, Sesabamisad, swamT, rom simRe-
rebis gayofa an Secvla ar SeiZleba.

arsebobs raRac, rac gviCvenebs, rom mkvidr mosaxleobas namdvilad aqvs 
rTuli Sexedulebebi musikisa da kulturaSi misi rolis Sesaxeb. me marTlac 
unda Semecvala Cemi Sexedulebebi amasTan dakavSirebiiT, radgan Tavdapirve-
lad vfiqrobdi, rom adgilobriv mosaxleobas aqvs simRerebi, magram ar aqvs 
maTTan dakavSirebuli raime warmodgenebi, Tumca aRmoCnda, rom isini erT-er-
Tia im xalxebs Soris, romelTa Sexedulebebis sistema musikis Sesaxeb gac-
ilebiT ufro mniSvnelovania maTi kulturis gasacnobad, vidre, ubralod, am 
simRerebis mosmena. Tu Cemi sakuTari asoTxmocgradusiani Semobruneba asaxavs 
eTnomusikologebis ganwyobis Secvlas, Semobrunebis wertilad unda ganvix-
iloT meriamis publikaciebi, sazogadod, musikis anTropologiisa (Merriam, 
1964) da fleThedebis musikaluri kulturis Sesaxeb (Merriam, 1967). maTSi is 

2 es aris totemebisa da sagnebis fuTa, romelSic warmodgenilia 400-mde simRera da Selocva 
(red.). 
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asajaroebs musikis sakuTar sam-Stoian models da TiToeul SemTxvevaSi, Zir-
iTadad, saubrobs Sexedulebebze musikis Sesaxeb im kulturebSi, romlebic 
Seiswavla, fleThedebsa da centraluri afrikis tomSi.

am azrebma mkvidri amerikuli musikis ufro farTo ganxilvasTan migviy-
vana. am musikas yvelaze meti dro davuTme, dasawyisSi ki Cemze gansakuTrebu-
li STabeWdileba, rogorc mniSvnelovanma fenomenma, orma ram moaxdina, rac, 
sazogadod, im periodamde, samecniero literaturaSi miRebuli iyo. erTi is 
iyo, rom yovel sazogadoebasa Tu erSi arsebobda erTi gabatonebuli stili. es 
musikaluri stilebi dajgufebuli iyo met-naklebad erTgvarovan, geografi-
ulad SemosazRvrul areebSi; es areebi, ZiriTadad, Seesabameboda kulturis 
areebs da TiTqmis emTxveoda im areebsac, romlebic enobrivi urTierTkav-
SirebiT iyo gansazRvruli, magram isini arc erTs _ rogor vTqva _ monurad 
ar mihyveboda. da meore: bevr mkvidr ers hqonda mTeli rigi, sxva simRerebze 
ufro martivi simRerebi _ TamaSis simRerebi, simRerebi, romlebic sxvadasxva 
istoriebis nawili iyo, Zilispirulebi _ romlebic msgavsi iyo mTels konti-
nentze. aman gaaCina rwmena, rom SesaZlebeli iyo mkvidri amerikuli musikis 
farTo istoriis rekonstruireba, romelSic martivi simRerebis, romlebsac 
yvela eri iziarebda, Zvel erTgvarovan fenas mohyveboda stilebis fena. Ees 
fena met-naklebad Seesabameboda enasa da kulturas, xolo amas mohyveboda in-
dividualuri da unikaluri ganviTarebebi TiToeul erSi, rac SedarebiT axal 
movlenebs warmogvidgenda.

wlebis Semdeg gavacnobiere, rom es Zalian gamartivebuli midgomaa. neba 
miboZeT, swrafad gadavavlo Tvali im gasul or aTeul wels, roca TandaT-
anobiT gaviazre, rom Tu arsebobs `raRac~ istoria, is, SeiZleba, savsebiT 
gansxvavebuli iyos. Cven sul ufro metad vacnobierebT 1492 wlamde arsebuli 
mravali adgilobrivi kulturis rTul xasiaTs. maRalganviTarebuli soflis 
meurneoba, uamravi xelovnurad gamoyvanili sakvebi mcenare, romlebic Sem-
dgomSi Caitanes evropaSi, sadac isini mTavar sakveb produqtebad iqca; didi 
qalaqebi, rogorc andebsa da meqsikaSi, aseve, im teritoriaze, romelic axla 
SeerTebul Statebs ukavia, iseTebi rogoric iyo didi qalaqi kahokia3 amJamind-
eli sent-luisis maxloblad _ es yvelaferi miuTiTebs kulturebze, romelTa 
socialuri, religiuri da ekonomikuri struqturebi evropulis da aziuris 
Tanafardi iyo, iseve, rogorc am qalaqebis mosaxleobis raodenoba. Znelad 
warmosadgenia, rom maT ar hqondaT musika, romelic Sedgeboda rTuli struq-
turis mqone didi kompoziciebisagan, SeiZleba, polifoniuri nawarmoebebisa-
gan, romlebsac momRerlebis, dasartyam da sxva instrumentebze Semsrulebel-
Ta didi jgufebi asrulebdnen. SeiZleba arsebobda samefo karis musika da, 
ueWvelia, masobrivi ceremoniebis musikac. ra Tqma unda, Cven ar gvaqvs sanoto 
Canawerebis an rTuli melodiis warmomqmneli instrumentebis arsebobis dama-
dasturebeli raime sabuTi. Tanac, Cven ver visaubrebT musikaluri stilebis 
Sesaxeb sxvagvarad, Tu ara me-20 saukunis adgilobrivi musikis poziciidan. 
Tu davuSvebT, rom kahokiis mcxovreblebs hqondaT musika, romelic rTuli 
stilebiT xasiaTdeboda. Cven warmodgenac ki ar gvaqvs imis Sesaxeb, Tu rogor 
JRerda is (1492 wlamde qalaqSi mcxovrebi amerikelebis Sesaxeb uaxlesi aRmo-
Cenebis Taobaze, ix. Mann, 2006; Pauketat, 2009). 

3 kolumbiamdeli amerikis adgilobrivi amerikelebis erT-erTi udidesi qalaqi-yorRani Tana-
medrove sent-luisis (misuris Stati) maxloblad, romlis naSTi dResac arsebobs da Setanil-
ia iuneskos materialuri kulturis ZeglTa nusxaSi (red.). 
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ar unda vifiqroT, rom Tanamedrove mkvidr kulturebs, romlebsac vic-
nobT, ar hqondaT SesaniSnavi, rTuli musika, gansakuTrebiT, roca saqme exeba 
arqiteqtonikur struqturas. mxedvelobaSi maqvs samxreT-aRmosavleTis ere-
bis, pueblos xalxebis, navahos simRerebis ciklebi, kiovas peioturi simRe-
rebi. magram nacvlad imisa, rom es simRerebi mkvidri amerikuli musikaluri 
Semoqmedebis mwvervalad ganvixiloT, axla minda isini Sevafaso, rogorc imis 
naSTi, rac erT dros SeiZleba yofiliyo ufro rTuli musikaluri kultura 
_ an kulturebi.

ratom naSTi? skolaSi rom vswavlobdi, a. l. kroeberis (Kroeber, 1947) msgav-
si anTropologebis naSromebidan viswavle, rom meqsikis CrdiloeTiT mkvidri 
mosaxleoba erT Tu or milionze meti arasdros yofila. ufro axlo warsulSi 
naTeli gaxda, rom 1492 wlamde mosaxleoba gacilebiT ufro mravalricxovani 
iyo. zogierTi SefasebiT, is oTxmocdaaT milions aRwevda, Tumca Cemi azriT, 
daaxloebiT oci milioni adamiani realobasTan ufro axlos unda iyos. am mo-
saxleobis uzarmazari nawili me-17 da me-18 saukuneebSi gaanadgures, Tumca, 
SesaZloa, ufro meti adreve, ukve me-16 saukuneSi gaqra _ TiTqmis maSinve, 
roca TeTrkanianebi aRmosavleT sanapiroze gadasxdnen da Tan moitanes daa-
vadebebi, romlebic, realurad, maTze swrafad gavrcelda kontinentze da mus-
ri gaavlo adgilobriv mosaxleobas. am katastrofebs _ maT mxolod bunebriv 
an xelovnur holokostebs Tu SevadarebT _ kulturebic unda gaenadgurebina. 
erT dros rTuli musikaluri repertuaris, ceremoniebisa Tu RonisZiebebis 
ufro martivi versiebis SenarCuneba ufro advili Canda. ase rom, is rTuli 
musikaluri struqturebi, romelTa aRqmac axla SegviZlia (magaliTad, peio-
tur simRerebSi) mirCevnia erT dros didebuli qalaquri samefo karis musi-
kaluri kulturis naSTad ganvixilo, romelic SemdgomSi kvlav ganviTarda da 
evropul musikalur stilebsa da Rirebulebebs Seerwya.

es azrebi dakavSirebulia zogierT hipoTezasTan, romlebsac bolo dros 
mxars uWeren ioseb Jordania (Jordania, 2006, 2011) da viqtor graueri (Grauer, 
2006), romlebsac miaCniaT, rom SedarebiT rTuli musika _ polifoniuri sim-
Rera, Jordanias azriT, _ gacilebiT farTod iyo gavrcelebuli adgilobriv 
sazogadoebebSi, vidre amJamadaa, rac mafiqrebinebs, rom maSin, roca msoflios 
mravali kultura sul ufro rTul sistemebze gadavida, sapirispiro tenden-
cia _ gamartiveba, rTuli struqturebis uaryofa _ SeiZleba, mravali sxva-
dasxva mizezis gamo, ganviTarebis kidev erTi tipi yofiliyo. asea Tu ise, bevri 
ram gadavafase; sazogadoebis musikis tipuri istoria SeiZleba sulac ar aR-
moCndes erTi mimarTulebis mqone.

 
sazRvrebis uaryofa
am wignis wina TavebSi SeniSnavdiT, rom daaxloebiT samoci wlis win musi-

kaluri samyaro sakmaod martivi meCveneboda. rogorc vxvdebi, imaves fiqrobd-
nen Cemi kolegebi da maswavleblebi. Cven diskretuli, unitaruli kategoriebiT 
vazrovnebdiT. gvegona, rom vicodiT, ra iyo musika, ra iyo sazogadoebis musi-
ka, rom yvelafris sawyisi aSkara iyo, rom simRera, ra Tqma unda, iyo erTeuli 
da SeiZleboda misi warmodgena swori transkrifciiT.

dasawyisidanve, eTnomusikologiis winamorbedebs swamdaT, rom musika 
yvela sazogadoebas hqonda. Tu davubrundebiT aleqsander eliss, romelic 
1885 wels werda, rom yvela musika erTnairad bunebrivi da erTnairad `musika~ 
iyo, mas Semdeg, Cven arasdros dagviWeria mxari adamianebisTvis, romlebic 
nebismieri musikis Sesaxeb ambobdnen `Tqven amas musikas eZaxiT? Cemi smenisT-
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vis es ar aris musika~ da Cven vafasebdiT, Tumca bolomde ar veTanxmebodiT 
longfelos, romelmac dawera ̀ musika kacobriobis universaluri enaa~, radgan 
gverCia gvefiqra, rom `musika universaluria, magram is uamravi sxvadasxva 
musikisagan Sedgeba~.

bolo wlebSi im daskvnamde mivedi, rom saqme kidev ufro rTuladaa. de-
talebSi CaRrmavebis gareSe, axla, SemiZlia davasabuTo, rom musika ar aris 
`erTi~ raRac; musikas ar aqvs warmoSobis erTi wyaro; musikis `qona~ msof-
lios sxvadasxva kulturisaTvis gansxvavebul raRacas niSnavs, gansxvavebuls 
imisgan, rasac is CvenTvis niSnavs; da roca vambob `arapahos musika~, es cneba 
gacilebiT ufro rTulia, vidre erT dros gvegona.

da ai, kidev erTi asoTxmocgradusiani Semobruneba, romelic ganvaxor-
ciele, dakavSirebulia Cems mzard skepticizmTan diskretuli kategoriebis 
mimarT. sentimentaluri xom ar vxdebi sibereSi? maS, neba miboZeT, mcire xniT, 
Cems magaliTebs mivyve (bodiSs gixdiT im faqtebisa da azrebis gameorebisaT-
vis, romlebic ukve gagacaniT).

`musikas aqvs xibli~, `musika siyvarulis sakvebi rom iyos~, `arsebobs mx-
olod kargi musika da cudi musika~: am popularuli gamoTqmebis Tanaxmad, 
arsebobs iseTi raRac, rogoricaa musika da Cven viciT, ra aris is, zustad 
ise, rogorc viciT, rom ixvi ixvia, radgan is ixviviT yiyinebs da curavs. maS, 
Cven (CvenSi sakuTar Tavsac vgulisxmob), saSualo klasis dasavlur sazoga-
doebaSi, bednierebi varT, radgan gvaqvs is, rac gviyvars da razec SegviZlia 
vimsjeloT. magram Cven marto ar varT da Cveni kulturac ar aris Zalian 
Zveli da, ase rom, sul ufro metad vgrZnob, rom rogorc eTnomusikologma, 
unda gaviTvaliswino, rom maSin, roca yvela kulturas, rogorc Cans, aqvs 
raRac, rac CvenTvis musikis msgavsad JRers, am kulturebma mas SeiZleba ar 
daudginon igive sazRvrebi da igive miznebi anda miaweron igive Tviseba da, 
saerToT, SeiZleba, sulac ar hqondeT es cneba. da ase rom, uari vTqvi azrze, 
rom musikas hqonda warmoSobis erTaderTi wyaro da varCie msoflio kul-
turebi ganmexila ise, TiTqos isini Sedgenilia bgeriTi komunikaciis mravali 
saxisgan, romlebsac isini (odesRac mainc) ajgufebdnen ramdenime an SeiZleba 
mravali gansxvavebuli gziT da romlebsac warmoSobis mravali gansxvavebuli 
wyaro hqondaT.

da Tanac arsebobs azri, rom musikis samyaro Sedgeba mravali musikisgan 
_ es iyo eTnomusikologiis didi wvlili: musikis samyaros ganxilva, rogorc 
enis msgavsi `mravali musikis~ jgufisa. Tumca, marTalia, es Zalian xelsayre-
li koncefciaa pedagogikisTvis, me mis marTebulobaSi ar var darwmunebuli. 
nebismier SemTxvevaSi, sazRvrebi sxvadasxva musikas Soris bundovania, xolo 
zoma, romliTac musikaluri fraza sazogadoebisaTvis mTavaria, tipuria Tu 
TiTqmis miuRebeli, anda, ubralod, bundovnad gvaxsenebs imas, rac gansaz-
Rvravs musikas, albaT, nawil-nawil unda gaanalizdes. gveubnebian, rom eno-
brivi sazRvrebi ar aris zusti, miT umetes ar aris zusti sxvadasxva musikas 
Soris arsebuli sazRvrebi.

nawilobriv, bartokis gavleniT (Bartok, 1931), jorj hercogi, iseve, rogorc 
is ramdenime mecnieri, romlebic amgvar sakiTxebze muSaobdnen daaxloebiT 
1950 wels, gvaswavlidnen, rom saWiroa afrikelebis, okeaniis mcxovreblebis, 
evropuli soflebis mosaxleobis da mkvidri amerikelebis auTentikuri musikis 
kvleva da Tavis Sekaveba imis ganxilvisgan, rac bolo dros TeTrkanianebTan 
kontaqtis Sedegad Camoyalibda. is namdvilad ar Tvlida, rom imisgan, Tu 
rogor iyenebdnen aramkvidri kompozitorebi adgilobriv masalas, raimes Ses-
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wavla iyo SesaZlebeli. aseve, is ar fiqrobda, rom eTnomusikologebi unda 
interesdebodnen popularuli musikiT, nawilobriv, misi komerciuli safuZv-
lis gamo, magram, veWvob, imis gamoc, rom is, TiTqmis ueWvelad, kulturuli 
Serevis Sedegi iyo.

Cemi studentobis wlebSi, auTentikurobis cnebas didi mniSvneloba eni-
Weboda. maxsovs diskusia, romelic stiT tompsonis folklorul seminarze 
gaimarTa. viRacam ikiTxa, iTvleboda Tu ara raRac konkretuli moTxroba 
folklorad. iciT, Tqva profesorma, es imazea damokidebuli, Tu ramdeni 
xnis ganmavlobaSi iyenebdnen mas, ramdeni xania, rac is zepir tradiciaSia, 
asaks mniSvneloba aqvs. da ramden xans unda iyos mimoqcevaSi ambavi an simRe-
ra, es moTxovna rom daakmayofilos? doqtor tompsons maSinve ar upasuxia, 
Tumca naTeli iyo, rom folkloruli nawarmoebi imisaTvis, rom auTentiku-
rad mieCniaT, Zveli unda yofiliyo. `ormocdaaTi weli~, gariska bolos. maS, 
auTentikurobis cnebam an kriteriumma, romliTac gadawydeba, miekuTvneba Tu 
ara artefaqti musikas, romelime kulturas, konkretuli datvirTva SeiZina. 
sazogadoebis musika SeiZleba Sedgebodes auTentikuri da araauTentikuri ma-
salisagan (am ukanasknels, albaT, unda moveridoT), an Sedgebodes mTlianad, 
naklebad da TiTqmis auTentikuri masalisagan _ SeiZleba, iseTis, rogoricaa 
anglo-saqsuri leqsika, inglisur enaSi franguli Zirebis mqone da iaponuri 
warmoSobis sityvebi. Tumca imis gasagebad, Tu rogor muSaobs inglisuri ena 
dRes, ukeTesia, Tu suSis movixmobT, xolo Tu gvinda gavigoT, rogor muSaobs 
amerikuli musika dRes, kargi iqneba, Tu mravalgvar aziuri da afrikuli Zire-
bis mqone Janrebs CavrTavT. 1950 wels tipur eTnomusikologs SeeZlo eTqva 
mkvidri amerikuli musikis Sesaxeb, rom tomTaSorisi warmomavlobis `ormoc-
dacxra simRera~ inglisuri teqstebiT ar unda ganvixiloT _ Tumca, ara mgo-
nia, dRes mas es gaemeorebina.

ase rom, rogorc vxvdebi, asoTxmocgradusiani SemobrunebaSi moiazre-
ba sxvadasxva tipis sazRvrebze uaris Tqma aramusikas da musikas, calkeuli 
musikis warmoSobasa da ganviTarebas, msoflios sxvadasxva musikas, auTenti-
kursa da danarCens Soris. an, yovel SemTxvevaSi, maTTvis naklebi yuradRebis 
miqceva. viTareba gacilebiT ufro rTulia, vidre Cven (an yovel SemTxvevaSi, 
me) erT dros warmogvedgina.

saSemsruleblo eTnomusikologiis Rirsebebi
Performing Ethnomusicology _ es aris eseebis gavleniani krebulis saTauri, 

romlis redaqtoria ted solisi (Solis, 2004) da romelSic ganxilulia eTno-
musikologiis Seswavlisa da swavlebis saSemsruleblo komponenti. garkveuli 
azriT, makvirvebs, rom am saxis wigni ufro adre ar gamoCnda. 1950-ian wleb-
Si amerikulma musikologiurma sazogadoebam (AMS) oficialuri gancxadeba 
gaakeTa musikologiasa da musikologebis ganuyoflobis Sesaxeb. am gancxa-
debis Tanaxmad, musikologi, pirvel yovlisa, musikosi unda iyos. damatebiTi 
ganmarteba ar iyo mocemuli, magram, yovelTvis igulisxmeboda, rom musikolo-
gi romelime instrumentze unda ukravdes an sakmaod kargad mRerodes. raRac 
mimarTebiT, es upirispirdeba akademiur damokidebulebas mecnierulobisadmi 
sxva xelovnebebSi. ar aris aucilebeli, rom xelovnebis istorikosebi mxat-
vrebi an moqandakeebi iyvnen da arc yvela cekvis istorikosi iyo mocekvave. 
marTlac, literaturis mkvlevrebisgan aravin moelis, rom isini romanistebi 
an poetebi aRmoCndebian _ Tumca zogierTs SeiZleba hqonda kidevac amis mc-
deloba. maS, AMS realurad, raime sxvas xom ar gulisxmobda _ magaliTad, 
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`musikosoba~ imas xom ar gulisxmobs, gesmodes musika da masSi Tavs Senaurad 
grZnobde? da mainc, gavbedav da vityvi, rom Zalian cota musikis istorikosi 
Tu moiZebneba, romelic sakmaod kargad ar asrulebda im musikas, romelsac 
ikvlevda _ yovel SemTxvevaSi, sakuTari saxlis kedlebSi mainc.

hornbostelis Taobis eTnomusikologebisTvis an misi studentebisa Tu 
moswavleebisTvis, romlebic saukunis bolos daibadnen, jorj hercogis, mie-
Jislav kolinskis, marius Snaideris, ernst emshaimeris msgavsad, albaT, Zalian 
ucnauri iqneboda azri, rom unda efiqraT im musikis dakvraze an simReraze, 
romelic Caiweres informatebisagan an Canawerebidan gadmoiRes da romelsac 
ikvlevdnen. maT, albaT, SeeZloT dasavluri musikis Sesruleba, magram aziuri 
da afrikuli da mravali saxis adgilobrivi musikis mkvlevrebisTvis am kul-
turuli sazRvrebis gadalaxva iseve ucnauri iyo, rogorc interkulturuli 
fesvebis mqone `araauTentikuri~ musikis ganxilva. evropuli xalxuri musikis 
mkvlevrebs SeiZleba mxolod odnav naklebad mkveTri damokidebuleba gamo-
exataT. 1950-ian wlebSi aziuri kanonikuri musikis savele kvlevis pirobebSi, 
Semdeg ki auditoriebSi swavlebis koncefcia ukavSirdeba mentel huds UC-
LA-Si da mis studentebs (robert e. brauni, robert garfiasi, uiliam mal-
mi, luis andersoni da mravali sxva) uesleianis akademiur programebSi, vaS-
ingtonis, miCiganis da viskonsinis universitetebsa da sxva skolebSi. amJamad 
mravali CvenTagani mzadaa es savele kvlevisa da ganaTlebis centralur Temad 
ganixilos.

ase, TandaTanobiT, aqtiuri muzicirebisadmi damokidebulebis mixedviT, 
eTnomusikologebis ramdenime tipi Camoyalibda _ isini, vinc musikas eufle-
boda, mxolod rogorc Tavisi savele kvlevebis nawils, isini, vinc aswavlian 
da gakveTilebze ukraven imisaTvis, rom musikaluri sistema axsnan, isini, vinc 
uZRveba ansamblebs pedagogiuri moRvaweobis paralelurad da isinic, visT-
visac Sesruleba ZiriTadi saqmianobaa (Tumca zogierTi maTgani `ologiaze~ 
pretenzias ar acxadebs). marTlac, daaxloebiT, 1960 wels uesleianis uni-
versitetis erT-erTma studentma mkiTxa, xom ar vfiqrobdi, rom eTnomusiko-
logiaSi moiZebneboda im adamianis adgili, visac mxolod karnatuli musikis 
Sesruleba surda.

unda vaRiaro, rom Tavidan, amgvari praqtikebis mimarT araerTgvarovani 
ganwyoba mqonda. rogorc savele muSaobis procesSi swavlis gza an saxlSi adgi-
lobrivi avtoritetis daxmarebiT codnis miReba, ra Tqma unda, CemTvis misaRe-
bia. magram gafarToebis SemTxvevaSi, xom ar gadaiqceva es praqtika dasavlur 
akademiur sakoncerto tradiciad da Camoayalibebs Tavis sakuTar praqtikebs, 
romlebic dasavluri normebiT iqneba nakarnaxevi? amerikuli gamelanebi jer 
isev iTvleba namdvil indoneziur musikad? unda gavagrZeloT Tu ara amer-
ikuli da evropuli auditoriebisTvis mxolod mokrZalebuli kompetenciis 
mqone aRmosavleT aziis ansamblebis wardgena, rac, SeiZleba SevadaroT, mag-
aliTad, dasavluri saorkestro musikis sxva kulturebisaTvis meSvide klasis 
orkestrebis mier wardgenas? da gamelansa da gagakuze Sesrulebis dasavluri 
normebi moaxdenen Tu ara mavne gavlenas indoneziis da iaponiis musikalur 
kulturebze? nebismier SemTxvevaSi, unda meTqva Cemi megobrisaTvis uesleian-
Si, rom musikosi, romelic mxolod karnatul musikas asrulebs, aris mxolod 
musikosi an karnatuli musikis Semswavleli. ra Tqma unda, mas mouwevda indu-
ri musikis Teoriis swavla, Tumca violonCelistmac, aseve, unda Seiswavlos 
dasavluri Teoria da musikis istoria, magram es mas musikologad ar aqcevs _ 
is violonCelistia (da es, marTlac, Zalian kargia!).
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yovel SemTxvevaSi, mravali gamelani da sxva ansamblebi minaxavs, romlebic 
Seiqmna SeerTebul StatebSi 1960-iani wlebis bolos. rogorc seriozuli eT-
nomusikologiisaken adamianebis mizidvis saSualeba an rogorc musikis Seqmnis 
alternatuli forma an rogorc eTnomusikologiis sanaxaobiTi nawili. gul-
wrfelad vaRiareb, rom roca iranSi savele kvlevebi daviwye, improvizaciis 
sferoSi mindoda SeWra da aRmovaCine, rom aravin arafers maswavlida, Tu 
ar movindomebdi da musikas, met-naklebad, ise ar viswavlidi, rogorc amas 
iraneli musikosebi akeTebdnen: unda damewyo dakvra _ Tundac arc Tu didi 
warmatebiT _ romelime tradiciul instrumentze. daaxloebiT amave period-
Si, Cemi saxelovani kolega deniel niumani, im periodSi aspiranti, miemgza-
vreboda indoeTSi, sadac unda Seeswavla raRac problema, romelic arsebiT-
ad socialuri anTropologiis kompetencias miekuTvneboda. `iq rom CaxvalT, 
albaT, raime instrumentze dakvris survili gagiCndebaT~, _ vivaraude. `ara, 
ara, me anTropologi var~, mipasuxa denma. ramdenime Tvis Semdeg SesaZlebloba 
momeca deliSi vwveodi mas da Seveswari, rogor mecadineobda Tavis saran-
gize da momavali gakveTilisTvis emzadeboda. rogorc Cans, aravin miiRebda 
mas seriozulad, rogorc musikis anTropologs, Tuki ar Seecdeboda `sityva 
saqmiT gaemyarebina~. mniSvnelovania gvaxsovdes, rom zogierTi eTnomusikolo-
gi, sabolood, im musikis aRiarebuli da gamorCeuli Semsrulebelic ki gax-
da, romelsac ikvlevda. gavixseneb mxolod ramdenimes _ stefan slaveks, ravi 
Sankaris moswavles; jon higinss, karnatuli musikis momRerals, romelic t. 
visvanaTanTan swavlobda; da peter menuels, sitarist-virtuozs, n. a. jairaz-
bhois moswavles.

axla vfiqrob, rom Cemi maSindeli SeSfoTeba, garkveuli azriT, gamarTle-
buli iyo, magram SesrulebaSi daostatebis uaryofiT mxareebs misgan miRe-
bulma sargebelma, rogorc ganaTlebis, aseve, savele kvlevis sferoSi, 
mniSvnelovnad gadaaWarba. sabolood, musikis Seswavla misi SesrulebiT, war-
moudgenlad warmatebuli gamodga _ amis Tqma yovelgvari gazviadebis gareSe 
SemiZlia. ase rom, me arc awon-dawona da arc kidev erTxel, orjer Tu metjer 
dafiqreba mWirdeba. ueWvelia, rom instrumentebisa da simRerebis Seswavla da 
monawileoba yvela saxis ansamblebSi (gansakuTrebiT popularulia gamelanebi, 
radgan isini Seesabameba dasavluri musikis ideals _ did orkestrs) udides 
rols asrulebs eTnomusikologiuri ganaTlebis ganviTarebaSi Crdilo amer-
ikasa da evropaSi. garda imisa, rom es saswavlo da kvleviTi programebisTvis 
raRac saxis damxmare saSualebad iqca. sakmaod bevr dawesebulebaSi, sadac ar 
iswavleba msoflio musika an ar ikiTxeba masTan dakavSireuli kursebi, aseTi 
ansamblebi aradasavlur musikasTan Sexvedris erTaderTi SesaZleblobaa.

miuxedavad imisa, rom eTnomusikologiur ganaTlebaSi muzicirebis mar-
Tebulobisa da efeqturobis Sesaxeb azri Sevicvale, jer isev darwmunebuli 
var, rom swori iqneba, Tu mcireoden ambivalentobas SevinarCunebT. magali-
Ti, romelic gafrTxilebad gamodgeba, Cems sakuTar institutSi moxda, roca 
erT-erTma kolegam (ukve didi xnis gardacvlilia), romelic ar iyo aqtiurad 
CarTuli raime saxis -mcodneobaSi, gamelanis yidva mogvTxova. is TviTon ux-
elmZRvanelebda orkestrs, miuxedavad imisa, rom Canawerebis mosmenis garda, 
araferi gaukeTebia. ra mniSvneloba aqvs, ikiTxa, Tuki indonezieli musikose-
bis Tanaxmad es auTentikuria? Cven nebismier SemTxvevaSi karg da saintereso 
musikas SevqmnidiTo. misTvis mxolod es iyo namdvilad mniSvnelovani. sulac 
ar aris advilad Sesadavebeli pozicia; me, zogierTi aspeqtiT, namdvilad 
garkveul TanagrZnobas vgrZnob am Sexedulebis mimarT, magram meeWveba, rom 
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amas eTnomusikologiuri Seswavlis meTodi SeiZleba vuwodoT.
modiT, davasruloT es kamaTi: Tu mTxovdnen, damesaxelebina mTavari 

gansxvaveba eTnomusikologiis swavlebasa da kvlevas Soris 1950 wels da amJa-
mad, vityodi, rom es aris muzicirebis, rogorc mTavari komponentis, damateba.

maS, ase, es aris Cemi ramdenime aRiareba. zogierTma SeiZleba Tqvas, `ro-
gor SeiZleba, rom ase SemcdariyaviT 1950 wels?~ magram, Cemi azriT, eT-
nomusikologTa umravlesobam, _ iseve, rogorc mecnierTa didma nawilma _ 
sakuTari cxovrebis ganmavlobaSi mkveTrad Seicvala azri zogierTi mniS-
vnelovani sakiTxis Sesaxeb. sxvagvarad TiTqmis ar xdeba. miuxedavad amisa, 
inteleqtualur istorias Tu CavuRrmavdebiT, advilad davinaxavT stereoti-
puli karierebis tendencias _ zaqsi: Kulturkeis-is Teoria; hornbosteli: savar-
Zlis eTnomusikologia; lomaqsi: Cawera, Cawera, Cawera; kolinski: SedarebiTi 
analizis cxrilebi; meriami: musikis samnawiliani modeli. anTropologebi _ 
marvin hurisi: kulturuli materializmi; lesli uaiti: kulturuli evolu-
cia; levi-strosi: miTis ueWveloba. magram, ra Tqma unda, TiToeul maTgans 
uamravi sxva ramec aqvs gakeTebuli da, albaT, poziciebis asoTxmocgradusiani 
Secvlac mouwevdaT. 

tipuri forma, romliTac mecnierebs romelime sferos istoriis danaxva 
surT, aris paradigmebis Tanmimdevroba _ miRebuli meTodebi da aRmoCenebi, 
Semdeg saWiro dasabuTeba, Semdeg Canacvleba _ erTi uzarmazari, erTi mimar-
Tulebis mqone isris saxiT. vityodi, rom is, aseve, Sedgeba moZraobebis kav-
Sirebisganac _ isrebi, wreebi, asoTxmocgradusiani Semobrunebebi, rogorc in-
dividebis gamocdilebaSi, aseve, zogjer, mTeli sferos masStabiTac, rogorc 
misi mTavari movlenebi. 
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32
istoriis formis Sesaxeb

ideebisa da praqtikebis 
istoriis perspeqtivebi

sakiTxebi, romlebic mudam Tan gvdevs
es Tavi istorias exeba, magram es ar aris Txroba eTnomusikologiis isto-

riis Sesaxeb. rogorc winamdebare, ise or, ufro adre gamocemul, wignSi (2002, 
2010) am sakiTxs gamudmebiT vubrundebodi da imaves Zalian kargad da yovelmx-
riv akeTebdnen sxva avtorebic (Myers 1992; McLean, 2006). amis nacvlad, minda 
Cvens istorias ramdenime naklebad popularuli kuTxidan mokled gadavxedo.

pirveli: istoria aris is, rac moxda, moxdena ki gulisxmobs cvlilebas, 
ase rom, Cven veliT, rom istoria gvetyvis, Tu ra Seicvala. magram, aseve, 
nebismieri fenomenis istoriaSi, unda SevecadoT vipovoT is, rac ar Secvli-
la. me vaxsene wre _ is, riTac viwyebT da romelsac vubrundebiT. magram, Tu 
SesaZlebelia romelime disciplinis an sferos gansazRvra imis safuZvelze, 
ris Sesaxebac maTi warmomadgenlebi kamaToben, ra aris is mTavari sakiTxebi, 
romlebzec vkamaTobT, Cven erTi saxis istorias miviRebdiT.

ase rom, minda vikiTxo, arsebobs Tu ara iseTi farTo sakiTxebi, rom-
lebic dasawyisidanve iyo da kvlavac Cveni kvlevis sferoSia. erT-erTi ase-
Ti sazrunavi dargis gansazRvrebis sakiTxia. marTlac, helen maspeqtiTiersi, 
Tavis SesaniSnav istoriis SejamebaSi (Myers, 1992: 2_19), aRwers dainteresebas 
gansazRvrebiT, rogorc `ucnaur Temas … romelic SeiZleba aixsnas am axlad 
SeRerebuli disciplinis aramyari poziciiT ukve Camoyalibebul akademiur 
sferoSi~ (iqve: 10). es sakiTxi, albaT, sul CvenTan iqneba, radgan eTnomusiko-
logias ar gansazRvraven sagnobrivi sferoTi (musika) an raime gansakuTrebuli 
meTodologiuri aspeqtiT (Sedareba, eTnografia, savele kvleva) an imiT, ra 
unda gaakeTos an icodes adamianma, rom eTnomusikologi iyos. rogorc wina 
TavSi vivaraude, es, SeiZleba, iyos `interdisciplina~, magram, vfiqrob, aravin 
moindomebs uSualod iyos dakavSirebuli aseTnairad aRweril profesiasTan. 
iyo dro _ 1960_1980 iani wlebi _ roca sesiebze mravali moxseneba iwyeboda 
imiT, rom momxsenebeli gamoxatavda Tavis pozicias am disciplinis xasiaTis 
Taobaze. cxadia, es iyo momijnave argumenti imis dasturad, rom es pirovneba 
iTvleboda eTnomusikologad. arc Tu didi xnis win, Cemi azriT, adamianebi 
xSirad xelebs maRla swevdnen da ambobdnen `ar mkiTxoT, ra aris es. Tqven amas 
gaigebT, roca naxavT (an waikiTxavT)~. diax, sferos gansazRvreba is sakiTxia, 
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romelzec yovelTvis vkamaTobT. 
Semdegi sakiTxi, romelzec, aseve, yovelTvis vdavobT, aqedan logikurad 

gamomdinareobs. is dakavSirebulia disciplinis sakuTar bazasTan _ ZiriTa-
dad, musikologiasTan an anTropologiasTan _ magram es am sakiTxis Camoyal-
ibebis Zalian martivi gzaa. sakiTxi imas exeba, maxvili musikis ganxilvaze keT-
deba Tu (jef titonis sityvebiT) `musikis mkeTebel adamianebze~. es ar aris 
iseTi sakiTxi, romlis Taobazec uSualo argumentebi gvsmenia. magram sad aris 
eTnomusikologiis adgili akademiur dawesebulebaSi _ damoukidebeli depar-
tamentia, musikologiis nawilia, anTropologiis ganyofilebaSia gaerTianebu-
li, folklorTan erTad an iqneb, saerTaSoriso kvlevebTanac, Tu musikalur 
ganaTlebasTan _ es is sakiTxia, romelic, rogorc Cans, yovelTvis CvenTan iyo.

mesame sakiTxi dakavSirebulia balansTan ̀ wminda~ mecnierulobasa da sxvis 
sasikeTod Sromis princips Soris anu balansTan tradiciul eTnomusikolo-
giasa da gamoyenebiT eTnomusikologias Soris. hornbosteli pirvel statiaSi 
(Hornbostel, 1904-5), romelSic Camoyalibebulia am dargis problemebi da sakiTx-
ebi, specialurad exeba am Temas, roca ganixilavs dacvas. rogorc Tqvenc nax-
eT 29-e TavSi, es aris Cveni amJamindeli ganxilvebis wina planzec.

es sakiTxebi, romlebzec me visaubre, yovelTvis mniSvnelovani iyo, amde-
nad, Cvens istorias garkveuli saxis Tanmimdevrulobas aniWeben da eTnomusi-
kologiis fundamentur xasiaTs moicaven.

istorikosebis sityva
eTnomusikologiis istoriaze bevri avtori werda. maTi azriT, ras mivaR-

wieT? garda imisa, rom mogviTxroben mniSvnelovani movlenebis, biografiebis, 
publikaciebis Sesaxeb, gveubnebian isini raimes imis Sesaxeb, Segviqmnia Tu ara 
raime mniSvnelovani, iqneb mxolod vocnebobdiT, gmirulad moviqeciT Tu 
araswori gziT wavediT? Cveulebrivi politikuri istoria _ erebis an msofli-
os istoria Tanmimdevrulad uRrmavdeba amgvar sakiTxebs, magram samecniero 
disciplinebis istoriebi _ arc ise. magaliTad, realurad sul TiTo-orola 
avtorma scada detalurad gadmoeca musikologiis istoria. erT-erTi yvelaze 
gavleniani aris jozef kermanis mokle Contemporary Music1 (Kerman, 1985), ro-
melSic kolegebs Tavazobs mimarTulebis Secvlas _ realurad, daSorebas im 
sakiTxebisagan, romlebic eTnomusikologebs ainteresebT da mouwodebs ufro 
kritikuli midgomebis gamoyenebisa da musikis, rogorc esTetikuri gamoc-
dilebis kvlevisaken. grouvis leqsikonSi (Grove, 2001) musikologiis Sesaxeb 
dabeWdili statiis avtorebi, koleqtiurad, kmayofilebiT saubroben musi-
kologiis istoriaze, magram enTuziazmiT xvdebian postmodernuli inter-
pretaciiT Secvlil midgomebs da (im droisaTvis) axal aspeqtebs, rogorebicaa 
genderuli kvlevebi, musikis rogorc socialuri Zalis gaazreba, musikisa da 
politikis urTierTobisa da im mravali, manamde ugulebelyofili, musikis 
Seswavla, rogorebicaa geografiulad periferiebSi mcxovrebi erebis musi-
ka, qali kompozitorebis, umciresobebis warmomadgeneli kompozitorebisa da 
popularuli musika. magram isini ar miiCneven, rom warsulSi cdebodnen; isini 
inarCuneben pativiscemas winaprebisadmi da gviCveneben, Tu, realurad, rogor 
miiwevdnen win swori mimarTulebiT. miuxedavad amisa, 1980-iani da 1990-iani 
wlebis bolos `axali musikologiis~ Camoyalibeba, rac istoriaze, Sedevrebze, 
kanonebze yuradRebis gamaxvilebis nacvlad gulisxmobda gadasvlas inter-

1 Tanamedrove musika (red.)
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pretaciebze mravali socialuri da politikuri perspeqtividan, SeiZleba gav-
igoT, rogorc am sferos miRwevebis kritika. mravali Tavi kukisa da everistis 
wignSi (Cook & Everist, 1999) kritikulia imis mimarT, rac gakeTda musikologiaSi 
xolo leo treitleri, romelic, mTlianobaSi, undobladaa ganwyobili `axali 
musikologiis~, mimarT, gvTavazobs ufro adreul RirebulebebTan dabrune-
bas: ̀ amJamad, amocana … musikis re-istorizaciaa, misi dabruneba im mniSvnelo-
bis samyaroSi, sadac misi sazrisis wvdomas SevZlebT~ (iqve: 177).

musikologebisagan gansxvavebiT, anTropologebma araerTi tomi Seqmnes, 
romlebSic gaazrebuli da, zogierT SemTxvevaSi, Sefasebuli, xandaxan ki mk-
acrad gakritikebulia maTi kolegebis naazrevi. robert h. louvis naSromi 
(Lowie, 1937), romelic axla ganixileba, rogorc adreuli qmnileba, Tavis droze 
ise Canda, TiTqos xangrZliv istorias gadmogvcemda. igi nostalgiiT ixsen-
ebs tailorisa da boasis Semoqmedebis sawyis etapebs da akritikebs imas, rac 
mogvianebiT sxvadasxva perspeqtividan miviReT, radgan fiqrobs, rom uamravi 
mcdari nabiji gadaidga da araswori interpretacia Seiqmna. misi daskvniT, 
eTnologias gadaarCens `tailorisa da boasis universalisturi da obieqturi 
midgomis SenarCuneba […] Cvens mecnierebas ar SeuZlia ugulebelyos socialu-
ri cxovrebis romelime aspeqti, rogorc, danarCenebTan SedarebiT, arsebiTad 
dabla mdgomi~ (iqve: 290). gacilebiT ufro gvian, marvin harisma (Harris, 1968) 
detalurad Seiswavla anTropologiuri literatura, magram, sabolood, daas-
kvna, rom mis mier Camoyalibebuli midgoma, romelsac saxelad `kulturuli 
materializmi~ uwoda, yvelaze imedismomcemi iyo. harisamde, zogierTi anTro-
pologi Tavisi sferos istorias, SeiZleba, ganixilavda rogorc mwvervalamde 
ganviTarebis periods da Semdgom daqveiTebas. margaret midis da ruT bunze-
lis redaqtorobiT gamocemuli anTologia (Mead & Bunzel,1960), romelsac ara-
orazrovani saTauri aqvs The Golden Age of American Anthropology,2 amgvar periodad 
1880_1920 wlebis monakveTs asaxelebs. yvelaferi, rac Semdeg gakeTda, saTaves 
am periodSi Catarebuli samuSaodan iRebs.

rogorc vTqvi, eTnomusikologebma bevri ram daweres Tavisi sakuTari is-
toriis Sesaxeb. Tumca, realurad, istoria srulyofilad mxolod erT wignSia 
gadmocemuli (Mclean, 2006) da, aseve, arsebobs eseebis krebuli, magram misi 
Sefasebisgan Tavs Sevikaveb (Nettl, 2010). am sferos Sesaxeb gamoTqmuli zoga-
di debulebebic ki istoriis gamoyenebis tendenciiT xasiaTdeba. umravlesoba 
fiqrobs, rom Cven Zalian kargad vimuSaveT rac, albaT, arc aris gasakviri. 
miersi, cota ar iyos, dabneuli Cans gansazRvrebebTan dakavSirebuli gauge-
brobebisa da midgomebis simravlis gamo, Tumca, sabolood, eTnomusikologiis 
`egalitaruloba~ miiCnia mis udides wvlilad musikologiaSi (Myers, 1992, 16). 
meriami, gansazRvrebebisa da maTSi nagulisxmebi midgomebis istoriis ganx-
ilvisas, mzad aris marcxi aRiaros, Tumca bolos mainc optimizmi imarjvebs: 
`eWvic ar mepareba, rom kvlavac SemogvTavazeben axal gansazRvrebebs da rom 
isini, aseve, kvlavac asaxaven am sferos da misi moRvaweebis sul ufro met sim-
wifes~ (Merriam, 1977a: 198). stobartis krebulSi (Stobart, 2008) avtorebi bevrs 
weren axali midgomebis Sesaxeb, Tumca maTi komentarebi emyareba istoriis 
seriozul wakiTxvas da Tavs ukve damkvidrebuli mimarTulebebis mimdevrebad 
ufro miiCneven, vidre meamboxe novatorebad. aromi da alvares-pereira (Arom 
& Alvarez-Pereyre, 2007), istorias skolebad ganixilaven (berlinis, amerikuli, 
aRmosavleT evropuli) da kritikulad arian ganwyobili erTi disciplinis 

2 amerikuli anTropologiis oqros era (red.)
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dafuZnebis mcdelobebis mimarT _ isini upiratesobas aniWeben eTnomusiko-
logias, romelic koncentrirebulia musikis analizze da musikalur anTro-
pologias, romlisTvisac musikis kvleva TavisTavad meorexarisxovania. es, 
ra Tqma unda, musikologia-anTropologiis amerikuli diadis msgavsia, Tumca 
Tu amerikelebi am gayofis daZlevas cdilobdnen, aroms da alvares-pereiras, 
romlebic naklebi enTuziazmiT ganixilaven istorias, es problema gadawyve-
tilad miaCniaT. zogierTi mecnieri, romelTa naSromebic ar aris aSkarad is-
toriuli, magram romlebisTvisac istoria interesis sagania (sxvebTan erTad, 
vgulisxmob timoTi raiss, filip bolmans, entoni sigers, martin kleitons, 
qei Selemais, martin stoukiss), aRiareben, rom eTnomusikologia swori mimar-
TulebiT _ pozitivizmidan mravalferovani interpretaciuli midgomebisken _ 
moZraobs, Tumca, SeiZleba, arasakmarisad swrafad.

erTi gavleniani disidenturi xma mervin maklinisaa (McLean, 2006, 2007), 
romelic fiqrobs, rom Cven swor gzas avcdiT. Tavis uaRresad yovlismomcvel 
istoriaSi (McLean, 2006; Rice, 2007), is mraval wamyvan mecniers, gansakuTre-
biT Carlz sigersa da jon bleqings ramdenime mizezis gamo akritikebs. Cemi 
amocana ar aris am kritikis Sejameba, sakmarisia imis Tqma, rom bevr SemTx-
vevaSi, misi argumentebi sayuradRebod mimaCnia. 2007 wlis statiaSi, roml-
iTac mkiTxvelTa farTo wris dainteresebis imedi hqonda, is istoriaSi or 
mTavar Semobrunebis punqts aRniSnavs _ elisis mier musikaluri sistemebis 
SedarebiTi kvlevis safuZvelze SedarebiTi musikologiis dafuZnebas (1885) 
da 1950-ian wlebSi meriamis TaosnobiT anTropologiuri midgomis Semotanas. 
me maklinis pozicia ase mesmis: maSin. roca musikis kvleva aRmavlobisa da daR-
mavlobis sxvadasxva periodis monacvleobiT (magaliTad, jer melografiuli 
transkrifciiT gamowveuli enTuziazmi da male masze uaris Tqma) mimdinare-
obda, misi winsvla anTropologiis SemoWram Seaferxa. miuxedavad amisa, ambobs 
maklini, meriami miiCnevda, rom TavisTavad, musikis kvleva da musikis, rogorc 
kulturis kvleva erTmaneTisgan damoukidebelia (magram TviTon orives swav-
lobda). 1980 wels meriamis gardacvalebis Semdeg, anTropologiuri frTis 
lideroba jon bleqings ergo, romelic mxars uweeda integraciul midgomas 
da amtkicebda, rom musikaluri stili da musika kulturaSi ganuyofladaa 
erTmaneTTan dakavSirebuli da rom stili SeiZleba gavigoT, rogorc mxolod 
kulturis nawili. am safuZvelze kulturebis Sedareba, realurad, SeuZlebe-
li xdeba, wers maklini, romelsac eeWveba, rom musikisa da kulturis amgvari 
urTierTkavSiris arseboba odesme dadasturebuliyo, Tundac or klasikur 
naSromSi (Feld, 1982; A. Seeger, 1988), romlebsac xSirad citireben samagaliTod. 
maklini darwmunebulia, rom amaSi, `jon bleqingi, ubralod, cdeboda~ (Mc-
Lean, 2007: 138). meore, analitikuri mxaris ganviTareba SeCerda transkrifciis 
mimarT rwmenisa da interesis gaqrobis Sedagad. am ori ganStoebis marcxi, 
maklinis azriT, ganpirobebuli iyo `transkrifciis, analizisa da Sedarebis 
mimarT rwmenis gaumarTlebeli dakargviT~ (McLean, 2007: 138).

maS ase, me veTanxmebi azrs am konkretul SemTxvevaSi ndobis dakargvis Ses-
axeb, magram ar var darwmunebuli, rom es bleqingis bralia. kulturis cnebis 
safuZvlianobis Cemi rwmena mafiqrebinebs, rom musika, sabolood, unda ganvix-
iloT, rogorc kulturis sfero, raTa is rac SeiZleba farTod warmovadg-
inoT. vxvdebi, rom CemTvis da, albaT, bevrisTvisac rwmenis sakiTxad rCeba 
is, rom pasuxi Cems `fundamentur SekiTxvaze~ _ ra aris is, rac ganapirobebs 
musikalur stils? _ sabolood, aris raRac, rac kulturasTanaa dakavSirebu-
li. Tu gasaRebi jer ar gvipovia (Tumca lomaqsma da sxvebma scades), es Zebnis 
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Sewyvetis mizezi ar aris.
magram Tu maklini eTnomusikologiis warumateblobebs transkrifciis, 

analizisa da Sedarebis (es yvelaferi SeiZleba ganvixiloT, rogorc pozitiv-
isturi) ndobis naklebobas abralebs, timoTi raisi sapirispiro Sexedulebas 
qomagobs da sjera (Rice, 2010), rom maSin, roca Cvens aRmoCenebze vsaubrobT, 
gansakuTrebiT, statiis moculobis prezentaciebSi, interpretaciisTvis ar 
vqmniT raime Teoriul safuZvels. musikisa da identobis kavSirisadmi Cveni 
interesis Sesaxeb saubrisas, raisi wers: `Cveni warumatebloba erTmaneTTan Se-
sabamisobaSi moviyvanoT Cveni idiografiuli3 kvlevebi musikaluri praqtikisa 
da identobis kavSiris Sesaxeb _ interteqstualuri miniSnebebiT, ganzogade-
bebiTa Tu SedarebiTi Teoriuli varaudebiT, _ warmoadgens dakargul Sesa-
Zleblobas~ (Rice, 2010: 324). 

Tu SeiZleba, gavamartiveb: Cemi azriT, raiss surs, rom, sazogadod, Teo-
riulad ufro gamocdili viyoT, gansakuTrebiT ki, identobis sakiTxis ganx-
ilvis an sxva oTxmocdaaTi sakiTxis kvlevisas. Cven SegviZlia aseTebi gavxdeT, 
varaudobs is, Tu sxva sferoebis midgomebs ganvixilavT da _ saqmec swored 
amaSia _ CavatarebT Cvens inter- da, albaT, intrakulturul Sedarebebs; aseve, 
SevadarebT sxva kvlevebs, romlebic ganixilaven msgavs an dakavSirebul Temebs. 
maklini, iseve rogorc raisi, Tvlis, rom Cven, Cvenda sazaralod, xeli aviReT 
Sedarebebze; maklinis azriT, es ase imis gamoa, rom metismetad bevri Teoria gad-
moviReT socialuri mecnierebebidan, raisi ki fiqrobs, rom Teoriuli safuZ-
veli sakmarisi ar aris. arseboben sxva avtorebi, romlebic fiqroben, rom gzas 
avcdiT, rom Tavs ufleba miveciT agveforiaqebina is sazogadoebebi, romelTa 
Seswavlasac vcdilobT. zogierTis azriT, Cven kabineturi eTnomusikologiiT 
Tavidanve araswor gzas davadeqiT da amaod vcdilobT Sesworebebis Setanas. 
sxvebi fiqroben, rom Cven sakmarisad ar gavisarjeT da dasavluri klasikuri 
musikis damkvidreba Cvens mtrad ar davsaxeT. SemiZlia gavagrZelo. magram saqme 
isaa, rom yvela am Setevis miuxedavad, sabolood, uamravma avtorma gaiziara 
optimisturi pozicia _ isini fiqroben, rom 1885 wlis Semdeg eTnomusikologiam 
warmatebas miaRwia da bevri ram gaakeTa, Tumca, CamovTvli ramdenime avtors, 
romlebic miiCneven, rom Cven am saqmes unda SeveSvaT.

meriamma miTxra, rom erTxel viRacam hkiTxa, ratom iyo is eTnomusikolo-
gi. man, Tavis mxriv, mouTxro a. h. radklif-braunTan Sexvedris Sesaxeb, romel-
mac SekiTxvaze `ratom xarT anTropologi?~ upasuxa; `iciT, miyvars es saqme~. 
gavbedav da vityvi, rom maklinsac uyvars, eTnomusikologi rom aris, magram 
ar uyvars mravali ram, rac gasuli ocdaaTi-ormoci wlis ganmavlobaSi moxda. 
da mainc, radgan misi wigni istoriis erTaderTi sruli gadmocemaa, vfiqrob, 
saWiroa imis Tqma, rom wigni savsea Rirebuli informaciiT, Tumca masSi aris 
ramdenime ZiriTadi sakiTxi, romelTa Taobazec SeiZleba ar daveTanxmoT. Cemi 
azriT, is metismetad Sors midis, roca aqcents akeTebs meriamisa da hudis 
dapirisprebaze, rac, Cemi azriT, arasodes miuRiaT ise seriozulad, rogorc 
zogjer laparakoben da, Tundac, rogorc TviTon mTavar moqmed pirebs undo-

3 kvlevis idiografiuli meTodi gulisxmobs konkretul SemTxvevvaze, adgilze an fenomenze 
koncentrirebas, miznad isaxavs kvlevis konkretuli amocanebis gadawyvetas da ar aris gam-
iznuli ganzogadebebisTvis. 
amisi sapirispiro meTodia kvlevis nomoTeturi meTodi, romelic iswrafvis masStaburi gan-
zogadebebisken da miCneulia sabunebismetyvelo mecnierebebSi (mag. astronomia, Ggeografia, 
geologia, biologia, qimia, fizika da sxv.) midgomis WeSmarit paradigmad (red.). 
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daT rom yofiliyo; anda, roca bleqings gvixatavs raRac saxis bête noire4-ad, 
xolo Carlz sigers `mefis axali samosis~5 konteqstSi axasiaTebs. da mainc, 
misi kritikis didi nawili kargad miiRes, xolo viRaceebma taSic daukres, 
rogorc erT-erTs im mcirericxovan mecniers Soris, romelTac aRmoaCndaT 
gambedaoba, xmamaRla eTqvaT, rac ar moswondaT.

umniSvnelovanesi miRwevebi
radgan minda Tavi Sevikavo Txrobisagan, neba miboZeT, istoriis komen-

tireba ramdenime siis SedgeniT vcado _ esaa CemTvis mniSvnelovani ramdenime 
ram: drois mokle periodebi, publikaciebi da adamianebi. mkiTxvels vTxov, 
amas Sexedos, rogorc uaRresad pirovnul angariSs.

maklinisTvis istoria garkveuli mniSvnelovani movlenebis garSemo 
brunavs da, mgoni, es kargi interpretaciaa, Tumca mis or mTavar punqts _ 
elisi 1885 da meriami 1964 _ me ramdenime sxvasac davumatebdi. magram, neba 
miboZeT, aseTive midgomiT davadgino gansakuTrebuli intensivobis periodebi 
da momentebi, rodesac mTeli rigi mniSvnelovani movlenebi moxda.

pirveli nayofieri aTwleuli 1880-iani wlebia, roca SemTxveviT erTsa 
da imave wels gamoqveynda adlerisa da elisis gezis ganmsazRvreli statiebi 
(Adler, 1885; Eliss, 1885), daibeWda Stumpfis gzis gamkvalavi revoluciuri statia 
bela kulas Sesaxeb (Stumpf, 1889) da dasrulda pirveli savele audioCanawer-
ebiT, romlebic jes uolter fiukisma gaakeTa. ufro adre gamocemul wignSi, 
am ayvavebis mizezebis povnas politikuri da socialuri istoriis konteqstSi 
Sevecade (Nettl, 2010).

Semdegi periodi maleve dadga: me-20 saukunis pirveli xuTi weli. 1990-
1901 wlebSi daarsda berlinisa da venis arqivebi, gamoqveynda hornbostel-
is (Hornbostel, 1904-5) statia SedarebiTi musikologiis Sesaxeb, iseve, rogorc 
Stumpfis ramdenime novatoruli statia (siamis musikis Sesaxeb, 1901), aseve, 
abrahamisa da hornbostelis statiebi (Japanese music, 1903; Tunisian music and Indi-
an music, 1904; Thompson River Indians 19066). 1904 wels, aseve, dRis sinaTle ixila 
elis fletCeris sanimuSo aRweram The Hako, a Pawnee Ceremony.7

ar minda eWvi Sevitano Semdgomi oci wlis publikaciebis mniSvnelobaSi, 
magram CemTvis naTelia, rom mesame periodia 1930-iani wlebi (kargi, daviwyoT 
1928 wlidan), romelic udidesi raodenobis masalis, progresisa da sakmaod 
bevri istoriuli saetapo movlenis mowme gaxda. maTgan ramdenimes gavixseneb. 
uamravi ram daibeWda amerikel indielTa musikis Sesaxeb: frensis densmoris 
ramdenime wigni, kulturis areebis musikis geografiuli mimoxilvis pirve-
li seriozuli mcdeloba helen robertsis mier (Roberts, 1936), magram yvelaze 
mniSvnelovani iyo jorj hercogis monografiuli statiebis seria sxvadasxva 
sazogadoebis musikis Sesaxeb. am statiebSi mravalgvari midgoma iyo gamoy-
enebuli da isini kvlevis etapebisaTvis sanimuSod iqcnen (Nettl, 2013). 1930-iani 

4 bête noire _ (fr.) autaneli, saZulveli adamiani (red.).
5 `mefis axali samosi~ _ hans qristian andersenis cnobili zRapari, romelSic mocemulia 
fraza _ `mefe SiSvelia~ (red.). 
6 iaponuri musika; tunisuri musika da induri musika; tompsonis mdinaris indielebi (red.).
7 hako, pauniis rituali. paunii aris amerikis mkvidri mosaxleoba, romlis yvelaze mTavari 
rituali aris kalumeti, romelic fokusirebulia kalumetze anu wminda bumbulian stvirze. 
ritualis erT-erTi saxeobaa hako, romlis dros sruldeba rTuli ritmisa da struqturis 
sxvadasxva simRera (red.). 
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wlebi pirveli eTnomusikologiuri sazogadoebis Camoyalibebis momswrea (Ge-
sellschaft zur Erforschung der Musik des Orients,8 romelic gardaiqmna Gesellschaft für 
vergleichende Musikwissenschaft-9ad), romelmac gamouSva am Temisadmi miZRvnili 
pirveli Jurnali (1933-35). am periodSi daibeWda kurt zaqsis mTavari anTro-
pologiuri naSromi instrumentebis Sesaxeb (Zachs, 1929), iseve, rogorc misive 
cekvis istoria (Zachs, 1937) da, agreTve, andre Sefneris (Shaeffner, 1936) mniS-
vnelovani kritikuli naSromi instrumentebis warmoSobis Sesaxeb. eTnomusiko-
logiam sazRvrebi gadalaxa: Crdilo amerikasa da palestinaSi daarsda arqive-
bi da SemuSavda programebi. 1932 wels qairoSi Catarda cnobili saerTaSoriso 
kongresi, romelic arabul musikas mieZRvna.

Cemi es mokle angariSebi, ubralod, zedapirulad gadmogvcems sakiTxs, 
Tumca isini gviCveneben im momentebs, roca gansakuTrebul winsvlas movaR-
wieT. Semdeg periods yvela icnobs, rogorc Semobrunebis wertils: es aris, 
daaxloebiT, 1950 weli. indianas, Crdilo-dasavleTis, kaliforniis (UCLA) 
universitetebSi seriozulad daiwyo eTnomusiklogiis swavleba. daibeWda iaap 
kunstis (Kunst, 1950) wignis pirveli gamocema, romelic propagandas uwevs eT-
nomusikologias, iseve, rogorc Etno-Musicology Newsletter10 (1953). am periodiT 
TariRdeba, aseve, musikasa da kulturaze orientirebul mecnierTa gansxvave-
buli midgomebis aRiareba. aqamde, neba miboZeT, SegaxsenoT, rom SedarebiT 
musikologiaSi muSaobdnen mecnierebi, romlebic sxvadasxva sferodan movidnen 
da romlebic dakavSirebuli iyvnen mravalgvar akademiur organizaciasTan, ma-
gram romlebic, rogorc Cans, miiCnevdnen, rom erTmaneTTan sustad iyvnen da-
kavSirebuli. maleve, 1950 wlis Semdeg, moxda ganxeTqileba, Tumca is arasdros 
yofila ise Rrma an seriozuli, rogoradac zogjer warmoaCenen xolme.

Semdegi periodi, 1960-iani wlebis Suaxanebi, sferos integrirebis mcd-
elobebis mowme gaxda. dRis sinaTle ixila samma publikaciam, romlebSic es 
mecniereba ganxiluli iyo kvlevis sferod da ara musikis anTologiis saxed 
_ esenia hudis moculobiTi ese (Hood, 1963), meriamis Anthropology of Music (Mer-
riam, 1964) da piradad Cemi mcdeloba aspirantobis droindel teqstSi (Nettl, 
1964). Semdeg, am integracias mxari dauWira Ethnomusicology-is orma specialur-
ma nomerma (Ethnomusicology, v.7 N 3, 1963, meaTe saiubileo gamocema), romlebSic 
sfero ganxilulia holisturad sxvadasxva perspeqtividan (cekvis CaTvliT) 
da transkrifciasa da analizisadmi miZRvnilma simpoziumma (Symposium on Tran-
scription and Analysis, 1964), romelic Seecada yvelas yuradReba miemarTa am cen-
traluri teqnikisa da aqtivobisken. 1962 wels alan lomaqsma daiwyo Tavisi 
kantometruli kvleviTi proeqti da 1963 wels alan danieloum dasavleT ber-
linSi daafuZna musikis SedarebiTi kvlevis instituti. saerTaSoriso masSta-
bis araerT bibliografiul proeqts Caeyara safuZveli am aTwleulSi. meri-
amma gamoaqveyna (Merriam, 1967) prototipi imisa, rac, albaT, wignis yvelaze 
mniSvnelovani saxeobaa eTnomusikologiur repertuarSi _ musikaluri Temis 
eTnografia.

sabolood, 1980-iani wlebi daiwyo alan meriamis tragikuli daRupviT 
aviakatastrofaSi. miuxedavad amisa, es dekada seriozuli gafarToebis mowme 
gaxda, uamravi novatoruli wigni gamoqveynda, eTnomusikologia aRiares 

8 aRmosavleTis musikis Semswavleli sazogadoeba (red.). 
9 SedarebiTi musikologiis sazogadoeba (red.). 
10 eTno-musikologiuri biuleteni (red.).
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im dargad, romelic unda iswavlebodes universitetebSi mTeli msoflios 
masStabiT. am tomis pirveli gamocema gamoCnda 1983 wels. feldis (Feld, 1982), 
e. sigerisa (E. Seeger, 1988) da kingsbaris (Kingsbury, 1988) ZiriTadma mniSvnelo-
vanma eTnografiebma mimarTulebebis gafarToeba gviCvena. aTwleulis bolos-
Tvis eTnomusikologebma daiwyes popularuli musikis kvleva dasavleTSi da 
sxvaganac (Manuel, 1988).

dawyebuli am punqtidan, yvelaferi CemTvis Zalian axlobelia da Semo-
brunebis punqtebis dadgena gamiWirdeba. umjobesia, Tu 33-e Tavs gaecnobiT.

Cemi sayvareli wignebi
axla, gTxovT, ramdenime piradi SeniSvnis ufleba momceT. Cemi sferos is-

toriaze fiqrisas gadavwyvite Semedgina, Cemi azriT, gasuli 125 wlis yvelaze 
gavleniani publikaciebis sia. Tumca maT, realurad, Zalian xSirad vaxseneb 
da, mgonia, mkiTxveli advilad mixvdeba, romel naSromebs vgulisxmob: kunstis, 
zaqsis, meriamis, hudis, bleqingis, sigerebis (babuis da SviliSvilis), koskov-
is, feldisa da sxvaTa naSromebi. magram radgan 65 welia eTnomusikologiur 
literaturas vkiTxulob, gadavwyvite Cemi sayvareli wignebis mokle sia war-
mogidginoT. es is wignebia, romlebmac Tavisi amocana, Cemi azriT, gansakuTre-
biT mimzidvelad da eleganturad Seasrules, an romlebic piradad CemTvis iyo 
mniSvnelovani da STambeWdavi. es mokle da mravalferovani siaa, masSi zogi-
erTi naSromi gamocdil mkvlevrebs ekuTvnis, sxvebi im adamianebis dawerilia, 
romlebic cota xnis win SeuerTdnen am dargs. ra Tqma unda, Cemi zogierTi 
wignis CarTvis survilic gamiCnda _ isini sakuTari SvilebiviT miyvars, magram 
Svilebis msgavsad, isinic, drodadro, yuris awevas imsaxureben.

daviwyeb sesil Sarpis wigniT English Folk Songs from the Southern Appalachians11 
(Sharp, 1932), romelSic mravali ram mokrZalebulad da, cota ar iyos, gu-
lubryvilodaa mocemuli _ masSi asobiT simRera isea mowodebuli, rom Seg-
rovebis process asaxavs, zogierTi arasrulia, radgan momRerlebma isini ase 
warmoadgines; gviyveba, Tu vin, ra da rodis imRera; mocemulia komentarebi, 
Tu rogor Seagroves isini, magram, aseve, gvawvdis avtoris uaRresad pirovnul 
da mikerZoebul Sexedulebas imaze, Tu rogor jdeba es simRerebi musikis sam-
yaroSi. masSi moZvelebuli, Tumca seriozuli analizia Catarebuli. mTliano-
baSi es naSromi xels uwyobs repertuaris gagebas, is aris diasporaSi musikis 
kvlevis erT-erTi yvelaze adreuli nimuSi _ momRerlebisa da movlenebis aR-
wera da mniSvnelovan eTnografiul detalebs gvawvdis. auTentikuri simRere-
bisa da versiebis SenarCunebis daJinebuli moTxovniT, is gamoyenebiTi musi-
kologiis adreuli nimuSia. rodesac pirvelad wavikiTxe, CavTvale, rom ar 
unda gameTvaliswinebina, radgan moZvelebuli iyo, Tumca is sul ufro metad 
zemoqmedebda Cemze.

erTi wigni, romelic CemTvis moulodnelad informaciuli gamodga, aris 
germanuli disertacia: Musikwissenschaft und Kulturkreisleh re12 (Schneider, 1976). ger-
maneli difuzionistebis naSrmoebTan ama Tu im aspeqtiT dakavSirebuli ger-
maneli da avstrieli (iseve rogorc sxva) mecnierebis naSromebis wakiTxvis 
Semdeg, vaRiareb, rom ver SevZeli Camomeyalibebina logikuri suraTi imisa, 
Tu rogor ukavSirdeba es midgoma msoflio kulturebis Sesaxeb amomwuravi 
monacemebisadmi, musikas an rogor aris SesaZlebeli hornbostelis, zaqsis, 

11 inglisuri xalxuri simRerebi samxreTis apalaCebisgan (red.).
12 musikologia da kulturis kvlevebi (red.).
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Snaideris, nadelis, vioras, dankertis, kunstis da mravali sxva avtoris naS-
romebis sinTezireba istoriul-geografiul TeoriasTan da masSi maTi saerTo 
safuZvlis aRmoCena. Snaiderma, romelmac es axalgazrdobaSi dawera, moaxerxa 
amis gakeTeba, Tavi mouyara uamrav uaRresad gansxvavebul literaturas, dar-
gi dahyo iseT kategoriebad, rogorebicaa instrumentebi, intervalebis zoma, 
melodiis tipebisa da polifoniuri stilebis ganawileba. magram gansakuTre-
biT is unda aRiniSnos, rom analizsa da istoriasTan erTad, Snaideri gviCven-
ebs, rom Kulturkreis-is safuZvelze Semqnili kvlevebis umravlesoba uaRresad 
susti da autaneli iyo. Tamami ganacxadia distertaciis mwerali axalgazrda 
kacisaTvis. es yovelTvis maocebda, rogorc gansakuTrebuli aRfrTovanebis 
Rirsi mcdeloba.

Snaideris wigni xels uwyobs Cveni dargis istoriis gagebas, iseve, rogorc 
Semdegi wigni, romelsac axla Sevexebi, viqtoria levainis Writing American Indian 
Music13 (Levine, 2002). es aris mkvidri amerikuli simRerebis transkrifciebis 
istoriuli anTologia, romelic eTnomusikologiis portrets misi erT-erTi 
mTavari teqnikis aRweriTa da ilustrirebiT qmnis. masSi, aseve, mocemulia 
mkvidri amerikuli musikis istoria me-19 saukunis bolodan da Semdgom. eT-
nomusikologebisa da musikis sxva mkvlevrebis mier Seqmnili transkrifciebis 
garda, is gvawvdis mkvidri amerikelebis mier Seqmnili sanoto Caweris mag-
aliTebs, aseve, klasikuri musikis Semqmneli kompozitorebisa da aranJirebis 
avtorebis mier mkvidri amerikuli melodiebis gamoyenebis nimuSebs, riTac 
gviCvenebs urTierTkavSirebs mkvidri amerikelebisa da danarCeni amerikis 
musikas Soris. es Cvens dargSi Setanili savsebiT unikaluri wvlilia.

Semdegi sami wigni, romlebic minda gavixseno, miekuTvneba konkretuli 
kulturebis eTnografiebis kategorias, Janrs, romelsac me-17 Tavi mivuZRve-
ni. ar vamtkiceb, rom es sami naSromi aucileblad am Janris wignebis mwkrivis 
saTaveSia, magram isini siaSi CavrTe, radgan TiToeulma TiTo konkretuli 
saqme ise gaakeTa, rogorc me momwons. erTi wigni aris denis niumanis The Life 
of Music in North India14 (Neuman, 1980), romelic gvacnobs indoeli musikosebis 
socialur organizacias deliSi, studentebisa da maswavleblebis urTierT-
damokidebulebas da gharanas cnebas, iseve, rogorc mTavari saxelmwifo or-
ganizaciis, sruliad indoeTis radios gavlenas klasikuri musikis samyaroze. 
es aris niumenis disertaciis (romlis audioCanaweris mrCeveli viyavi) odnav 
gadamuSavebuli versia da vaRiareb, rom disertaciis dacvaze TiTebi gadaj-
varedinebuli mqonda da vocnebobdi, rom Cems kolegebs komitetSi es sakmaod 
mokrZalebuli naSromi misaRebad CaeTvalaT. SemdegSi, misi araerTxel wakiTx-
visas, sul mikvirda, ratom ver mivxvdi, rom is SeiZleba gavleniani naSromi 
gamxdariyo. Tumca me masSi mimzidvelad mimaCnia is suliskveTeba, romliTac 
niumani, rogorc is wers, gamudmebiT umeorebs Tavis Tavs, `o, am kavSirze ara-
sodes mifiqria. es marTlac sainteresoa~. CemTvis gasakviri enTuziazmiT savse 
toni da aRmoCenis grZnobaa.

eTnografiebidan, aseve, momwons erik Ceris Mande Music15 (Cherry, 2000), 
radgan masSi gakeTebulia is, rasac, Cemi azriT, unda akeTebdes musikis eT-

13 amerikel indielTa musikis damwerloba (red.).
14 musikis cxovreba CrdiloeT indoeTSi (red.).
15 mandes musika _ dasavleT afrikis sxvadasxva qveyanaSi mandes enaze mosaubre eTnikuri 
jgufebi (red.).
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nografia _ mogvawodos sazogadoebis musikaluri kulturis yovlismomcveli 
angariSi, rogorc amis gakeTebas 1967 wels meriami cdilobda. Ceri wers mal-
iSi mcxovrebi mandes eTnosis Sesaxeb da es amocana misgan bevrs moiTxovda, 
radgan mandebi erTi kompaqturi jgufi ki ar aris, aramed gaSlili da gafan-
tuli arian ramdenime qveyanaSi. amave dros, uwevda iseTi kulturuli cvli-
lebebis ganxilvac, rogoricaa islamis miReba da mandes eTnosis mravalgvari 
kavSiri masTan. miuxedavad amisa, Ceri gvawvdis warmoudgeneli raodenobis 
monacemebs instrumentebis, musikosebis, Janrebis, stilebis, musikaluri ter-
minologiis, modernizaciis Sesaxeb. es naSromi, romelsac safuZvlad, aseve, 
disertacia daedo, ikiTxeba, rogorc Zalian xangrZlivi da intensiuri savele 
gamocdilebis Sedegi, romlis avtorsac naTlad esmis Tavisi TiToeuli aRmo-
Cenis konteqstis sirTule. wigni ar aris saguldagulod awyobili da zogjer 
Tavisufali asociaciis STabeWdilebas tovebs, TiTqos Ceri gviyveba rTul 
ambavs uamravi gadaxvevebiT, Tumca mkiTxvels, sabolood, iSviaTi yovlismom-
cveli naSromis STabeWdileba eqmneba. 

mesame eTnografia, romelic minda vaxseno, aris elen koskovis Music in 
Lubovitcher Life16 (Koskoff, 2001), romelic exeba bruklinis xasidur Tems. is 
ganixilavs im Temis musikaluri cxovrebis aspeqtebs, romelmac did qalaq-
Si izolirebuli cxovrebis SenarCuneba SeZlo. me masSi momwons is gancda, 
romelsac mkiTxveli iRebs, roca avtori TandaTanobiT iwyebs lubaviCebis 
cxovrebis stilis gagebas da mis mimarT TanagrZnobiT imsWvaleba. ambavi kon-
centrirebulia rabinis, m. m. Sneersonis pirovnebis garSemo da misi sikvdi-
lis Semdeg mkiTxvels uCndeba gancda, rom naSromis struqtura TavisTavad 
aris xelovnebis qmnileba, dramis saxe, romelSic aqtebi da scenebi erTmaneTs 
enacvleba. avtori, Cemi azriT, gansakuTrebiT kargad abalansebs gareSe eTno-
musikologi damkvireblisa da analitikosis, ebraeli, magram ara xasidi monaw-
ile da am kulturis Sinauri damkvirveblebis perspeqtivebs.

am sias davasruleb Cemi kolegis Tomas turinos wigniT Music as Social Life17 
(Turino, 2008), radgan is exeba ramdenime ZiriTad punqts _ imas, rom musika urT-
ierTqmedebs socialur cxovrebasTan, rom danarCen kulturaSi misi rolis 
gageba SeiZleba, Tu mas gavaanalizebT pirsiseuli semiotikis daxmarebiT, rom 
musikaluri gamocdileba moicavs wardgenasa da monawileobas da gadacemis 
sxva formebs. es is wignia, romelic sakmaod gajerebulia TeoriiT, magram is 
saocrad cocxalia Tavidan bolomde, radgan avtori eyrdnoba Tavis mraval-
ferovan gamocdilebas, romelic miiRo peruSi, zimbabvesa da SeerTebul 
StatebSi da imis gamoc, rom is gviyveba Tavis ojaxTan da studentebTan erTad 
musikis Seqmnis sakuTari praqtikis Sesaxeb. darwmunebuli ar var, rom yov-
elTvis veTanxmebi _ iseve, rogorc masSi nagulisxmebi monawileobiTi musikis 
moralur upiratesobas wardgeniT musikaze an kulturis cnebis miseul kriti-
kas _ magram aRtacebuli var misi originaluri azrovnebiT: magaliTad, roca 
is musikas nacistur moZraobaSi ganixilavs ara rogorc gansakuTrebulobis 
warmoCenas (rogorc Cveulebriv xdeba), aramed rogorc imas, rac uaxlesi is-
toriis sxva (ara imave masStabis, magram mainc) savalalo movlenebis konte-
qstSi unda gaanalizdes. Tu ukacriel kunZulze eTnomusikologiis wignebis 
waReba momiwevda, es wigni, Tavisi mTlianobisa da mravalfrovnebis gamo, maT 
Soris iqneboda.

16 musika lubaviCebis cxovrebaSi. (red.). 
17 musika, rogorc socialuri cxovreba (red.)
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maS ase, sxva dros an xuTi wlis win rom damewera es wigni, albaT, Cemi 
sayvareli wignebis jgufi sxva Semadgenlobis iqneoda. vimeoreb, es wignebi 
sulac ar aris `saukeTeso~ an yvelaze mniSvnelovani; es is wignebia, romlebic 
momwons imis gamo, rom maTSi gansakuTrebiT kargad aris ganxorcielebuli is, 
risTvisac isini Seiqmna. es wignebi eTnomusikologiaa am sityvis saukeTeso 
gagebiT. 

mniSvnelovani TariRebi
Tuki Cemi dargis istoriis Sesaxeb msjelobisas Cems sayvarel wignebs vey-

rdnobodi, sayvareli TariRebic unda mqondes. ramdenimes CamovTvli _ zogi-
erTs realurad veswrebodi, sxvebis dasaxatad warmosaxvis gamoyeneba damWir-
deba. da kidev, arsebobs uamravi sxva wamic, romelic aq unda iyos naxsenebi 
da, davameteb, aseve, rom zogierTma avtormac warmogvidgina sakuTari diadi 
momentebis angariSi (Hood, 1971; Merriam, 1964).

vena 24 marti, 1905. saerTaSoriso musikologiuri sazogadoebis (Interna-
tional Musicological Society) venis filialis kreba. sityviT hornbosteli gamo-
dis, misi moxsenebis saTauria “Die Probleme der vergleichenden Musikwissenschaft”18 
(leqcia gamoqveynda 1904-5). hornbostelma ase daiwyo: `disciplinis axali 
specializacia valdebulia sakuTari arseboba gaamarTlos~ da man, sakmaod 
detalurad da audioCanawerebis moSveliebiT (Canawerebi cilindrebze iyo ga-
keTebuli _ arc ise advili gamosayenebelia), daiwyo saubari imis Sesaxeb, Tu, 
misi azriT, ra iyo SedarebiTi musikologia sazogadod. misTvis am disciplin-
is mTavari sakiTxebi iyo musikis sawyisebi, SenarCuneba da esTetikis sakiTxebi, 
magram, yvelaze mniSvnelovani iyo obieqturi Sedarebis, transkrifciisa da 
analizis meTodebi da teqnika. is Seusveneblad saubrobda da SemiZlia warmov-
idgino, Tu rogor uqnevda Tavs zogierTi damswre da es yvelaferi Zalian ax-
ali da saintereso iyo. netavi, kedelze mjdari buzi vyofiliyavi, rom menaxa, 
Tu rogor waradgines pirvelad holisturi stiliT Cemi dargi.

qairo, marti, 1932. es cnobili arabuli musikis kongresia, romelic moi-
wvia egviptis mTavrobam im mizniT, rom Sua aRmosavleTis mecnierebs gamoCeni-
li evropelebis daxmarebiT gadaeWraT identobis, auTentikurobisa da arabu-
li musikis momavlis sakiTxebi. es iyo pirveli SemTxveva, roca aradasavluri 
da dasavluri musikis mkvlevrebi Seikribnen saqmiani sesiisaTvis. cxadia, siam-
ovnebiT davakvirdebodi arabi da Turqi mkvlevrebisa da musikosebis urTier-
Tobas evropelebTan. miwveulebs Soris im periodis eTnomusikologiisaTvis 
Zalian bevri mniSvnelovani evropeli moRvawe iyo _ maTi saxelebi am tomSi ar-
aerTxel vaxsene _ hornbosteli, zaqsi, laxmani, bartoki; maTTan erTad, aseve, 
iyvnen iseTi kompozitorebi, rogorebicaa pol hindemiti da mikroqromatul 
kompoziciaSi momuSave alois haba, aRmosavleTmcodne henri jorj farmeri, 
musikaluri kritikosi antonio salazari da Turqi mecnieri ieqta bei (a. jihad 
reisis mier detaluri aRwera ix.; Blum, 1991; Bohlman, 1991). Zalian cudia, rom 
ar SemeZlo iq yofna; es movlena aSkarad Cemi meored dabadebis dRes daiwyo.

niu heiveni, koneqtikuti, 31 dekemberi, 1952. es iyo amerikis musikologiu-
ri sazogadoebis (Americam Musicological Society) yovelwliuri Sekreba, romelic 
detalurad aRvwere (Nettl, 2002: 92-108). es iyo dRe, roca makalisteri, meriami, 
roudsi da Carlz sigeri erTmaneTs sadiskusiod Sexvdnen da saTave daudes 
process, romelmac sabolood SEM-is dafuZnebamde migviyvana. me veswrebo-

18 SedarebiTi musikologiis problemebi (red.).
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di am Sekrebas, moxsenebac wavikiTxe da Sevxvdi zemonaxseneb oTx mecniers, 
Tumca araferi vicodi maTi kerZo diskusiebis Sesaxeb. es mniSvnelovani dRe 
iyo Cveni sferos istoriaSi, magram CemTvis es gacilebiT mniSvnelovani iyo, 
radgan moxseneba gavakeTe da auditoriidan msubuqad gamakritika asakovanma 
wvermoSvebulma batonma, romelic kurt zaqsi aRmoCnda.

bostoni, 18 noemberi, 1955. es iyo SEM-is damfuZnebeli kreba, romelic 
gaimarTa amerikis anTropologiuri asociaciis (American Anthropological Associa-
tion) sesiis da romlis detalebic devid makalisterma gadmogvca (Ethnomusicolo-
gy Newsletter, #6, 1956]). gamocxadda dainteresebuli pirebis Sekreba sazogadoe-
bis struqturis ganxilvis mizniT. vicodi, rom es mniSvnelovani Sexvedra unda 
yofiliyo da, radgan mxardamWeri fondebis naklebobas ganvicdidi, detri-
otidan bostonamde avtobusiT vimgzavre da male, ocdasam sxva adamianTan 
erTad, patara oTaxSi aRmovCndi. vaRiareb, rom uaRresad aRelvebuli viyavi. 
ucnauria, magram Sexvedras ramdenime wamyvani figura aklda _ sigeri (ratom, 
ar vici), meriami avadmyofobis gamo, uotermani sazRvargareT imyofeboda. 
axla vixseneb, rom damswreTa Soris mxolod rva adamiani iyo iseTi, romelic 
iyo an gaxda aqtiuri eTnomusikologi (barouzi, kreideri, kuraTi, kolinski, 
makqolesteri, makalesteri, netli da roudesi); danarCenebidan ki zogierTi 
interesis, zogi ki, ubralod, cnobismoyvareobis gamo eswreboda. realurad, 
ganxilva TiTqmis ar yofila. Semovida winadadeba sazogadoebis daarsebis Ses-
axeb, prezidentad uilard roudesi airCies, kolinski vice-prezidenti gaxda, 
makalisteri _ mdivani-xazinadari, xolo meriami _ redaqtori. daadgines ga-
dasaxadic _ weliwadSi ori dolaris odenobiT.

oklendi, kalifornia, oqtomberi, 1990. es samaxsovro dRea, radgan eTno-
musikologiuri sazogadoebis (Society for Ethnomusicology), amerikuli musikolo-
giuri sazogadoebis (American Musicological Society) da musikis Teoriis sazoga-
doebis (Society for Music Theory) gaerTianebuli erToblivi Sexvedra gaimarTa. 
msgavsi, Tumca naklebad integrirebuli mcdelobebi adrec iyo, Tumca amjerad 
organizatorebma izrunes, rom sesiebSi monawileoba samive sazogadoebis war-
momadgenlebs SesZlebodaT. plenaruli leqcia waikiTxa erTma pirovnebam, ro-
melic SeiZleba aRvweroT, rogorc samive sazogadoebis wevri _ harold s. 
pauersma, romlis wardgenis pativic, rogorc erToblivi programis komitetis 
Tavmjdomares, me mxvda wilad. drois umetesi nawili sxvadasxva sakonferen-
cio oTaxSi davdiodi, vamowmebdi, vin eswreboda da nasiamovnebi davrCi imiT, 
rom eTnomusikologiis sakiTxebisadmi miZRvnil sesiebs mravali musikis is-
torikosi da Teoretikosi eswreboda, romelTac imedi hqondaT, Caswvdebodnen 
mravali maTganisaTvis am jer isev axali dargis saqmianobis arss. 

norTfildi, minesota, 10 ivnisi, 2000. am wignis dasawyisSi vTqvi, rom 
New York Times-is krosvordSi sityvis `eTnomusikologia~ gamoCena srulwlo-
vanebis miRwevs hgavs. Tumca amave datvirTvas atarebs, albaT, is momentic, 
roca am sferos Sesaxeb, savaraudod, pirvelad, Seityo SeerTebuli Statebis 
prezidentma. 2000 wlis dasawyisSi uaRresad nasiamovnebi davrCi da dafase-
bulad vigrZeni Tavi, roca Sevityve, rom CemTvis unda moeniWebinaT xarisxi 
_ karleton kolejis humanitarul mecnierebaTa sapatio doqtoris wodeba 
(Doctor of Humane Letters Honoris Causa), razec Cemma yofilma studentma, doqtor-
ma melinda raselma warmadgina. ramdenime Tvis Semdeg, roca dajildoebis 
ceremonialze warmosaTqvam SvidwuTian sityvas vamzadebdi, gavige, rom mTa-
vari Sesavali sityviT gamodioda prezidenti bil klintoni, romelsac unda 
Sevxvedrodi. maS, meZleoda iSviaTi SesaZlebloba: dajildoebisas, mas Semdeg, 



–  478  –

rac mokrZalebiT mivmarTavdi `batono prezidento~, SvidiaTas kaciani audi-
toriisa da saxelmwifos meTaurisTvis, romelic bevrs zrunavda umaRles ga-
naTlebaze, mokled amexsna, ra iyo eTnomusikologia. mogvianebiT, karletonis 
prezidentma stiven luisma miTxra, rom Cemi gamosvlis dros, roca msoflio 
musikis ramdenime mokle nimuSis audioCanawers vasmeninebdi auditorias, ba-
toni klintoni misken gadaixara da uTxra: `saintereso raRacaa~.

es, marTlac, asea.

iumoristuli gantvirTva? SekiTxvebi riplisTvis19 
Cems sferos rom vuRrmavdebi, sul maocebs ramdenime ucnauroba, romel-

ic SeiZleba gamodges riplis svetisTvis `gind daijereT, gind ara~. aq, iumor-
istuli gantvirTvisTvis, ramdenime SekiTxvas Camovayalibeb.

pirveli: vin waikiTxa pirvelad msoflio musikis mimoxilvis kursi 
SeerTebul StatebSi? ramdenadac SemiZlia giTxraT, es iyo ara erT-erTi im 
adamianebidan, visac, Cveulebriv, vakavSirebT eTnomusikologiasTan, aramed 
kompozitori henri qoueli (Cowell), sociologiuri kvlevis axali skolis (New 
School for Social Research) warmomadgeneli. qoueli intensiurad mecadineobda 
hornbostelTan berlinSi; Carlz sigerTan konsultaciis Sedegad SeimuSava 
da 1932 wels aswavlida kurss, romelsac erqva `msoflios musikaluri siste-
mebi~ (Bick, 2013: 168-73). ramdenime Tvis Semdeg jorj hercogma, romelmac 
ielis universitetSi miiRo asocirebuli mkvlevris Tanamdeboba, aseve, daiwyo 
dasavleT afrikuli musikis swavleba (Siskin, 1989). Tumca, Cemi azriT, pirve-
loba qouels ekuTvnis.

meore: vin Seqmna termini `eTnomusikologia“? es sakiTxi pirvel TavSi 
ganvixile, magram minda kidev erTxel gavimeoro, rom es, 1927 wels, ukrainuli 
xalxuri musikis mkvlevarma klement kvitkam gaakeTa (Lukaniuk, 2010). ar aris 
naTeli, 1950 wels iaap kunstma es termini (rogorc lukaniuki varaudobs) 
kvitkasgan kolinskis SuamavlobiT Semoitana, Tu ara, rasac mec veWvob. aseve, 
ar aris naTeli, amerikelma anTropologebma, iseTebma, rogorebicaa uoter-
mani da meriami, kunstisgan gadaiRes es termini Tu ara. lukaniuki varaudobs, 
rom kolinski am termins kvitkas an masTan daaxloebuli pirebisagan gaecno da 
Semdeg gaacno is herskovics, romlisTvisac man trinidadis melodiebis tran-
skrifciebi gaakeTa. istoriis amgvari interpretacia kunsts gverds uvlis.

mesame: wlebis ganmavlobaSi vin cxovrobda transkrifciiT miRebul Semo-
savalze? veWvob, rom iyo dro, roca aradasavluri da xalxuri musikis Sems-
wavlel studentebs imdeni transkrifcia hqondaT gasakeTebeli, rom amas isini 
TavianT `yoveldRiur saqmed~ miiCnevdnen. Tumca me mxedvelobaSi maqvs erTi 
periodi misJislav kolinskis cxovrebidan, roca is 1930-iani wlebis SuaxanebSi 
praRaSi cxovrobda da finansurad gamouval mdgomareobaSi iyo. misi kolege-
bi jorj hercogi (amerikaSi) da marius Snaideri (berlinSi) Seecadnen eSovaT 
misTvis SekveTebi Semgroveblebisa da anTropologebisgan, romlebsac Tavisi 
audioCanawerebis transkrifciebi sWirdebodaT, raTa gamoqveynebuli kole-
qciebisTvis daerToT (Zdralek, 2010). kolinskim, aseve, mravali audioCanaweris 
transkrifcia gaakeTa berlinis fonogramebis arqivisaTvis (Berlin Phonogram-

19 robert ripli (Ripley, Robert. 1893_1949) karikaturisti. 1918 wels Seqmna uCveulo rekords-
menebis suraTebis seria saxelwodebiT `gind daijereT, gind ara~, romelSic gamosaxuli iyo 
zurgiT win morbenali, yinulze sigrZeSi mxtomeli da a.S. 1928 wels gamosca albomi imave 
saxelwodebiT (red.). 
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marchiv) (Ziegler, 2006: 351). sammxriv mimoweraSi kolinski moxseniebulia, ro-
gorc `koli~, hercogi _ rogorc `SemTavazebeli~, xolo Snaideri, rogorc 
`Masch~ _ `manqana~.

meoTxe: vin iyo popularuli musikisadmi miZRvnili pirveli statiis avto-
ri, romelic Ethnomusicology-Si daibeWda? ucnauri sakiTxia. Tu Tvals gadaav-
lebT EM-20s, naxavT, rom statiebis umravlesoba exeba Janrebs an praqtikebs, 
romlebic SeiZleba ganvixiloT, rogorc popularuli musikis samyaros kuTv-
nileba. magram Cveni dargis adreul wlebSi, popularuli musikis komerciuli 
da kulturuli aspeqtebis Sereuli xasiaTis gamo, am sferos ufrTxodnen. 
pirveli statia, romelSic Riad aris ganxiluli popularuli musika _ re-
alurad ki, ufro vedrebas waagavs, rom popularuli musika CarTon kvlevaSi 
_ ekuTvnis robert kantriks “The Blind Men and the Elephant: Scholars on Popular 
Music” (Kantrick, 1965). mas mohyva argentineli mecnieris, karlos vegas statia 
`Mesomusic: An Essay on Music of the Masses~21 (Vega, 1966), Tumca 1968 welsac ki, 
sakiTxi imis Sesaxeb, unda dabeWdos Tu ara am Jurnalma seriozuli statiebi 
popularuli musikis specifikuri repertuaris Sesaxeb, direqtorTa sabWos 
unda gadaewyvita.

mexuTe: vin iyo eTnomusikologiaSi daculi disertaciebis umravlesobis 
xelmZRvaneli 1950 wlamde? iciT, me vfiqrob, rom es damokidebulia imaze, 
Tu ras miviCnevT eTnomusikologiad, magram gaiTvaliswineT, rom hornbos-
teli mxolod oris _ m. Snaideris da kolinskis disertaciebis oficialuri 
xelmZRvaneli iyo. zdralekis (Zdraleck, 2010) Tanaxmad, germaneli musikologi 
gustav beqingi, romelsac 1932-1945 wlebSi praRis germanul universitetSi 
musikologiis profesoris Tanamdeboba ekava, Svidi disertaciis xelmZRvaneli 
iyo, romlebic, SeiZleba iTqvas, rom eTnomusikologiuria. miuxedavad imisa, 
rom is ar aigivebda Tavs e.w. berlinis skolis iseT eTnomusikologebTan, ro-
goric iyo kolinski. miuxedavad imisa, rom is nacisturi partiis gulmxurvale 
wevri, aqtivisti da propagandisti gaxda, faqtia, rom misma Svidma studentma 
disertacia miuZRvna xalxuri musikis, kerZod ki, samxreT slavuri eposebis 
musikis kvlevas. faqtia isic, rom, SemdgomSi, am naSromebis avtorebidan arc 
erTi ar gamxdara met-naklebad mniSvnelovani figura _ TviTon beqingi zustad 
omis damTavrebis win daatyveves CexeTis iatakqveSa moZraobis wevrebma da na-
cistur partiaSi misi maRali mdgomareobis gamo, sikvdiliT dasajes. ase rom, 
esec riplisTvisaa.

meeqvse: vin arian is adamianebi, romlebsac ver warmoidgendiT Zeitschrift 
für vergleichende Musikwissenschaft-is (SedarebiTi musikologiis Jurnali) xelmom-
werebad misi gamosvlis periodSi (1933-35)? ruT kacma (Katz, 2003) misi re-
daqtoris, robert laxmanis biografiaSi gamoaqveyna xelmomwerTa sia. maS ase, 
ra Tqma unda, am siaSia yvela, visi interesi aradasavluri an xalxuri musikis 
mimarT cnobili iyo; es sia im periodis eTnomusikologebis TiTqmis sruli 
CamonaTvalia. magram Zalian sainteresoa, rom masSi vxvdebiT adamianebs, rom-
lebsac miiCneven konservator musikis istorikosebad, kritikosebad, musikose-
bad, kompozitorebad, romlebic dasavluri klasikuri musikis sferoSi moR-
vaweoben _ alfred ainStaini, olga samarov-stokovski, persi Solesi, herman 
Serxeni, jozef iaseri, rudolf gerberi, rudolf fon fikeri da mravali 
sxva. da, aseve, sainteresoa, rom masSi TiTqmis ar gvxvdebian anTropologebi 

20 Semoklebuli eTnomusikologia (red.).
21 mesomusika: narkvevi masebis musikis Sesaxeb (red.).
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_ ar aris boasi, ankermani, Smidti, frobeniusi. saintereso da gasaocari re-
estria, Tavisi xasiaTiT Zalian gansxvavebuli SEM-is Tavdapirveli wevrebis 
siisgan.

dabolos: vin aris is ramdenime adamiani, romlebic 1955 wels eTnomusi-
kologiuri sazogadoebis damfuZnebel krebas eswrebodnen da visi danaxvac, 
albaT, gakvirvebas gamoiwvevda? krebas mxolod ocdaoTxi adamiani eswreboda, 
Tumca sainteresoa gamovarCioT ramdenime anTropologi, romlebic seriozu-
lad iyvnen dainteresebuli musikiT _ melvil j. herskovici, jin veltfiSi, 
qerol reClini, helen koderi. im dros isini, albaT, amerikis anTropologi-
uri asociaciis22 krebebs eswrebodnen, Tumca saWirod CaTvales am Sekrebasac 
daswrebodnen. aseve, sainteresoa am siaSi jon uordis saxelis naxvac, romelic 
im periodSi axalgazrda, magram ukve cnobili musikis istorikosi iyo da arc 
Tu didi xnis win harvardis fakultetze daiwyo muSaoba; man inglisuri rene-
sansis musikis kvlevis paralelurad, mTeli sicocxlis manZilze SeinarCuna 
interesi mkvidri amerikuli da iaponuri musikisadmi. aseve, sainteresoa, Tum-
ca ara gasakviri, am siaSi mose eSis, Folkways Records23-is damfuZneblis xilva.

Cvens istoriaSi marTlac mravali uCveulo da gasaocari movlenaa.

eTnomusikologiis dasasrulis Sesaxeb
uamravi ramaa dawerili eTnomusikologiis dasawyisis Sesaxeb. misi dasas-

rulic unda gaviazroT? ra Tqma unda, ara, ityviT Tqven; mecnierebis dargebis 
umravlesobasTan SedarebiT, Cven jer mxolod viwyebT. Tumca, realurad, mTe-
li istoriis ganmavlobaSi raRac saxis dasasrulis Sesaxeb uamravi ramaa naTq-
vami. sazogadod, dasasrulebisadmi eTnomusikologebis interesi dawvrilebiT 
ganixila filip bolmanma (Bolhman, 2002b). Tumca cota adre gaimarTa mcire 
Sexla-Semoxla, romelic gamoiwvia fredrik libermanis statiam saTauriT 
`Should Ethnomusicology be Abolished?~24 (Liberman, 1977), romelsac seriozuli pa-
suxi gasca iujin helmma (Helm, 1977). 1977 wels meriami, im droisTvis Camoy-
alibebuli mravali gansazRvrebis ganxilvisas, rogorc Cans, dafiqrda imaze, 
SesaZlebeli iyo Tu ara, odesme mainc, yvelaferi mowesrigebuliyo. ufro 
adre, 1960-ian wlebSi amerikis musikologiur sazogadoebaSi seriozulad ga-
nixilavdnen, ra iyo ufro xelsayreli _ mezoblad eTnomusikologiis sazo-
gadoeba hyavdeT Tu, ubralod, STanTqan is da amiT Seamciron misi gavlena. 
Tu uaxles warsuls gadavxedavT, dro da dro krizisis gancda gveufleboda. 
grivis (Greve, 2002) winadadeba, rom eTnomusiklogia unda gaqres (romelsac 
daupirispirda Brendl, 2003), iseve, rogorc kofi agavus (Agawu, 2003) da sxvebis 
kritika, nawilia undoblobis im seriisa, romliTac 21-e saukunes SevxvdiT da 
romelic gagrZelda timoTi raisis naSromebSi (Rice, 2010). da, aseve, mniSvnelo-
vania yuradReba mivaqcioT uamrav statiasa da eses, romlebic, ase vTqvaT, am 
dargis imdroindel mdgomareobas ajameben. neba miboZeT, mkiTxvels ramdenime 
magaliTze mivuTiTo: Rhodes, 1956; Merriam, 1969b, 1975; Nettl, 1975; timoTi raisis 
ukve naxsenebi ramdenime publikacia; Ethnomusicology-s ori sagangebo gamoce-
ma (Ethnomusicology 7, #3, 1963; 50, #2, 2006). am publikaciebis umravlesoba, 

22 originalSia triple-A _ American Anthropological Association (mTargmn.).
23 1948 wels daarsebuli xmis Camweri kompania, romlis mizani iyo msoflios xmebisa da 
musikis Cawera (red,).
24 unda dasruldes eTnomusikologia? (red.).
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sazogadod, Tumca ara mTlianad, vardisfrad warmogvidgens saqmis viTarebas. 
toni, ZiriTadad, aseTia: kargi ram ukve gavakeTeT, kidev gvaqvs gadasaWreli 
problemebi da win bevri saqme gvelis.

rodesac ramdenime wlis win istorias gadavxede, imisken vixrebodi, rom 
TviTkritika, dasawyisidanve, Cveni sferos erT-erT maxasiaTeblad CameTvala 
(Nettl, 2010). magram ar var darwmunebuli, rom ar vcdebodi eTnomusikologiuri 
TviTkritikulobis gansakuTrebulobaze. disciplinebis umravlesoba Sinagani 
kritikis wyalobiT arsebobs; mecnierebis istoriaSi kritika mTavaria _ SekiTx-
vebi, paradigmebi, ukmayofileba. Tumca, realurad, me ar vicnob iseT dargs, 
romlis arsebobis uflebaSi mis wevrebs SeaqvT eWvi. maS, ras gulisxmoben, re-
alurad, is adamianebi, romlebic eTnomusikologiis `gauqmebis~ Sesaxeb sau-
broben? Tavidan es SekiTxva exeboda imas, saWiroa Tu ara am naklebad Rirebuli 
produqciisa da adamianebis kvleva, Tumca aman didxans ar gastana; da mainc, am 
sakiTxisadmi miZRvnili kvlevis gamokveTili sferos arsebobis gamarTleba ar 
aris advili (Hornbostel, 1904-5; Goldman, 1976).

gTavazobT im mizezebis sias, romelTa gamoc eTnomusikologiis gauqme-
ba an Sekveca surT: (1) is, rasac akeTeben adamianebi, romlebic Tavs eTno-
musikologebs uwodeben, realurad, ar aris saWiro; mas aravisTvis ar moaqvs 
sargebeli. (2) eTnosebi xels uSlian im adamianebs, vinc cdilobs gaaumjobe-
sos musikaluri cxovreba da musikaluri gemovneba da eTnosebi nawilobriv 
pasuxismgebelni arian im problemebze, romlebic klasikuri musikis winaSe 
dgas. (3) bolodroindeli kulturuli cvlilebis gamo, maTi amocana _ auTen-
tikuri tradiciuli musikis Segroveba da analizi _ ukve SeuZlebeli gaxda. 
(4) maT Seasrules is, risTvisac wamoiwyes es saqmianoba _ Seqmnes msoflios 
tradiciuli musikis yovlismomcveli gamokvleva _ da SeuZliaT daisvenon. 
(5) da winasTan dakavSirebuli: is musika, romlis Seswavlac eTnomusikolo-
gebma daisaxes miznad, gaqra da isini dakavebuli arian im musikiT, romelic 
seriozuli kvlevis Rirsi ar aris. (6) rogorc disciplina, eTnomusiklogia 
ar imsaxurebs specializebuli dargis statuss; masSi, ubralod, gaerTiandnen 
sxvadasxva disciplinis warmomadgenlebi da kvlevis ucnauri are Seqmnes. (7) 
maTi arseboba mTeli am drois ganmavlobaSi iyo politikuri Jesti, romelsac 
mniSvneloba aRar aqvs. (8) maT TiTqmis araferi aqvT saerTo _ Teoria, meTodi, 
fundamenturi sakiTxi, rac saWiroa saxelis dasamsaxureblad, rom araferi 
vTqvaT departamentebisa da saerTaSoriso sazogadoebis arsebobaze. (9) isini 
mTeli am drois ganmavlobaSi iyvnen msoflios politikuri da ekonomikuri 
mCagvrelebis ricxvSi da unda SeCerdnen da kvlevis evropuli an Crdilo amer-
ikuli regionebiT dakmayofildnen. (10) isini metismetad gansxvavebuli arian 
da Tu ar gaaerTianes Tavisi moqmedeba da ar ipoves erToblivi muSaobis gzebi, 
isini ar imsaxureben saxels da profesiis atributebs. es ubralod, magaliT-
isTvis. braldebebi da protesti, rac disciplinis SigniTac gaismis da gare-
Tac, meryeobs rwmenidan _ is, rasac eTnomusikologebi akeTeben, metismetad 
viwroa _ rwmenamde, rom maT surT yvelaferi moicvan.

cxadia, araa saWiro imis Tqma, rom eTnomusikologiis gauqmebas ar ve-
mxrobi da naklebad mwams im liderebis gancxadebebis, romlebic danarCen-
ebs gveubnebian, Tu ra unda gavakeToT an ra ar unda gavakeToT. me vityodi, 
rom adamiani iq unda iyos, saiTac instinqti gauZRveba, Tumca, amave dros, is 
Rirseuli adamiani unda iyos, gamocdili da farTo ganaTlebis mqone. Tumca 
TviTkritikis gansakuTrebuli grZnoba da krizisi, romelic Cvens istoriaSi 
davinaxe, Seswavlas imsaxurebs.
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roca vcdilob sxva dargebis warmomadgenlebs avuxsna, Tu ras exeba eT-
nomusikologia, maT SeiZleba TanagrZnobiT damiqnion Tavi, Tumca mzeraSi 
SekiTxva Cans. veWvob, amis mizezi isaa, rom akademiaSi misi analogiuri darge-
bi marTlac ar aris. SesaZloa, zogadi musikologebic itanjebian amgvari 
gaugebrobebisagan. sxva Tu araferi, ar arsebobs iseTi disciplina, romelsac 
SeiZleba vicnobdeT, rogorc `xelovnebaTmcodneobas~ (artology) da romelic 
vizualuri xelovnebis samecniero kvlevis yvela saxes moicavs. arseboben xe-
lovnebis istorikosebi, maT Soris afrikuli, Cinuri da mkvidri amerikuli 
xelovnebis istorikosebi. magram arian adamianebi, romlebic xelovnebas ga-
nixilaven anTropologiuri perspeqtividan an swavloben xalxur xelovnebas? 
isini, rogorc wesi, anTropologiis an folkloris departamentebSi muSaoben. 
imaves Tqma SeiZleba literaturis samecniero kvlevis Sesaxebac. musikalu-
ri disciplinebi sxvagvarad ganviTardnen, dawyebuli sayovelTao molodiniT, 
rom musikis mkvlevari, raRac azriT, musikosi unda iyos, rac, rogorc vTqvi, 
sxva xelovnebebis mimarT ar xdeba. da, ra Tqma unda, ar arsebobs `eTnox-
elovnebaTmcodneoba~, xolo aradasavluri xelovnebis kvleviT dakavebul 
profesionalebs ar Txoven hqondeT iseTive unarebi, rogorebic eTnomusi-
kologebs aqvT, Seasrulon imave moculobis savele samuSao (Tumca bevri maT-
gani, ra Tqma unda, akeTebs amas) an gaxdnen monawile damkvirveblebi da raRac 
donis Semsruleblebi. maTi kvlevebi moiTxovs gansxvavebuli saxis aqtivobas, 
ra Tqma unda, aranakleb momTxovnsa da pativsacems.

amrigad, azri, rom anTropologiuri midgomebis gasagebad eTnomusikol-
ogebs muzicireba unda exerxebodeT da _ rogorc profesia _ pasuxismgebe-
li unda iyvnen mTel msoflio musikaze, maT, rogorc arsiT, aseve, bunebiT, 
unikalurebad aqcevs mecnierebaSi.Si. SeiZleba swored amis gamoa, rom bevri 
maTgani ase bevrs wers da saubrobs Tavisi dargis, rogorc mTelis Sesaxeb 
da, amave dros, wvlili Seaqvs calkeuli musikisa da musikaluri kulturis 
kvlevaSi; es aris mizezi, ris gamoc isini sakuTar kvleviT proeqtebs svamen 
dargis, rogorc mTelis CarCoSi; da SesaZloa, imis mizezic, ratom arian isini 
ase dainteresebuli sakuTari istoriiT. 
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33
axali saukunis momentaluri foto

SeniSvnebi dRevandeli 
eTnomusikologiis Sesaxeb

 

 
ra aris Cveni dargis udidesi aRmoCenebi?
`ra aris Tqveni dargis udidesi aRmoCenebi?~ SekiTxvis avtori mecnieri 

iyo da sadilobisas Cemi samuSaos Sesaxeb damisva SekiTxvebi. ramdenadac Tvi-
Ton simebiani kvartetis moyvaruli iyo, Zalian cdilobda gaego, Tu riT viya-
vi dakavebuli. es ar iyo mtruli SekiTxva; mas surda gaego, Tu ras SevTavazeb-
di, ra Tqma unda, mokrZalebiT, im aRmoCenebis _ fardobiTobis an evoluciis, 
kvanturi an zegamtarobis Teoriebis ekvivalentad, romlebmac Secvales Cveni 
warmodgena samyarze. Cemi azriT, `wvlili~ an Tundac `gaazreba~ Tu `inter-
pretaciebi~ SeiZleba `aRmoCenebad~ CagveTvala. pasuxis gacema ar iyo advili 
da desertma, marTlac, sulze momiswro da mixsna.

magram es SekiTxva amekviata. musikis istorikosebi did aRmoCenebad 
Tvlian, Tu ucnob namuSevars miagneben renesansisdroindeli xelnawerebis ko-
leqciaSi an, axlad aRmoCenili Canawerebis safuZvelze uecrad mixvdebian, Tu 
rogor muSaobda kompozitoris goneba. ueWvelia, rom is, rasac Cven inter-
pretaciebad miviCnevdiT _ vin moaxdina gavlena Subertze, ratom moswondaT 
vagneri nacionalistebs, rogor JRers realurad Sopenis improvizaciebi _ 
mniSvnelovani iyo, magram ar var darwmunebuli, unda CavTvaloT Tu ara es 
yvelaferi did aRmoCenebad, Tumca, diax, paradigmebis damkvidreba an musikis 
istoriis ganxilvis miRebuli meTodebi _ periodizaciis koncefcia, Semoq-
medebiTi procesis cneba _ SeiZleba CaiTvalos musikis istoriis mTavar aR-
moCenebad da, vaRiareb, maT marTlac Secvales Cveni ZiriTadi Sexedulebebi 
musikis istoriis Sesaxeb.

da socialuri anTropologia? diax, yoveli axlad aRmoCenili kultu-
ra an socialuri sistema, samyaros TiToeuli kulturulad ganpirobebuli 
gaazreba, iTvleba aRmoCenad, iseve, rogorc aRmoCenad CaiTvleboda yoveli 
teqnikuri gadawyveta im axali aRiarebuli gamowvevisa, romelic bunebis an 
adamianis garemodan modis. magram ra aris socialuri anTropologiis diadi 
aRmoCenebi? vfiqrob, maT unda mivakuTvnoT universaliebisa da topologiebis 
aRiareba (magram es ufro wvlilia Tu aRmoCena?) da mTavari Teoriuli sisteme-
bi, romlebic gvixsnian, Tu rogor iqca Cveni samyaro imad, rac is aris _ iseTi 
koncefciebi, rogorebicaa difuzionizmi, evolucionizmi, struqturalizmi, 
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materializmi, Tumca maTac, me, albaT, ufro interpretaciebad CavTvlidi, 
vidre aRmoCenebad. zogierTi sxvebze ukeT dadasturda.

maS ase, risi Tqma SemeZlo Cemi kolegisTvis eTnomusikologiis saxeliT? 
marTalia, Cven mravali musika aRmovaCineT _ ganzrax vTqvi `aRmovaCineT~. im 
adamianebisTvis, vinc am musikas qmnis, es ar iyo aRmoCena, ase rom, SeiZleba, 
`aRwera~ ukeTesi zmnaa. magram im azriT, Cven aRmovaCineT gamis, ritmis, poli-
foniis axali sistemebi; axali instrumentebi; da axali Sexedulebebi musikis 
Sesaxeb, romlebsac mravali adamiani iziarebda _ es CvenTvis iyo axali. yov-
elTvis, roca savele kvlevas atareb da raRac axals igeb (da imedi gaqvs, rom 
SeZleb da am siaxles publikaciisTvis gamoiyeneb), es aRmoCenad iTvleba. ase, 
rom, SemeZlo STabeWdileba momexdina Cems kolegaze an gamerTo is iduma-
li ambebiTa da ucnaurobebiT im sazogadoebis Sesaxeb, romelSic TiToeul 
pirovnebas Tavisi sakuTari erTi motivi aqvs da mTeli sicocxlis ganmavloba-
Si mis mets arafers mReris; momeTxro dijeriduze Semsruleblebis wriuli 
sunTqvis teqnikis Sesaxeb; an meTqva, rom hindustanis musikosebi valdebuli 
arian dReSi cxra saaTi imecadinon; anda mesaubra awyobis rTul sistemasa da 
unisonisgan Tavis Sekavebaze balis gamelanebSi; momeTxro musikis warmoSobis 
varskvlavi-qmris miTi mkvidr amerikelebSi; gamecno misTvis kultura, romel-
ic musikas ganixilavs ara rogorc erT calkeul kategorias, aramed rogorc 
komunikaciis xuT Tu eqvs fundamenturad gansxvavebul formas. amgvari aRmo-
Cenebi, erTad aRebuli, Secvlida musikaluri samyaros gagebas Cven mier.

magram, ai, ras mekiTxebodnen realurad: Tu arsebobs eTnomusikologe-
bis mier Setanili mTavari wvlili, iseTi wvlili, romelmac gavlena moaxdina 
musikis samyaros Cveneul aRqmaze? maS, neba miboZeT, Sevecado pasuxi gavce da 
ise moviqce, TiTqos eTnomusikologia arc ki warmoSobila. SesaZlebeli iyo, 
rom Cven mcdari warmodgenebis tyveobaSi davrCeniliyaviT: magaliTad, im war-
modgenisa, rom dasavluri musikis ganviTarebis konkretuli gza da misi JRe-
radoba bunebiT dadgenili adamianuri normaa; rom musika aris raRac, rasac 
gasarTobad usmenen, raRac, rac Sokoladia yurisaTvis da arc ise mniSvnelo-
vania cxovrebisTvis; rom normaluri musika melodiuri da harmoniulia, xolo 
ritmi da dasartyami instrumentebi _ naklebad mniSvnelovani danamatebia; rom 
yvelaze kargia, Tu musikas gaviazrebT, rogorc ierarqias, romlis saTave-
Si diadi kompozitorebis Sedevrebs mivuCenT adgils, danarCenebs ki ukan ga-
davwevT; rom sxva kulturebis musika ufro dabali xarisxisa da socialuri 
fesvebis mqonea. Tqven, albaT, xvdebiT, risi Tqmac minda: es yvelaferi isaa, 
riTac eTnomusikologebma usazRvrod gaafarToves Cveni warmodgena msofli-
os musikaze.

ase rom, amis Tqma sulac ar iyo rTuli. magram, swored am interpreta-
ciebis wyalobiT, eTnomusikologiam, aseve, gavlena moaxdina dasavlur musi-
kalur praqtikaze, klasikur musikasa da popularul musikaze. daviwyoT imiT, 
rom Cven dasavlur musikas ganvixilavT rogorc mxolod erT-erTs, msoflio-
Si arsebul mraval musikas Soris, riTac mxars vuWerT dasavluri kulturis, 
rogorc mravalTa Soris erT-erTis anTropologiur interpretacias. eTno-
musikologebis daJineba, rom gansxvavebuli sirTuleebis miuxedavad, safuZ-
velSi yvela musika Tanabaria, mxars uWers da, zogjer winamorbedicaa kul-
turaTa Tanasworobis koncefciisa, rac arsebiTia warmatebuli saerTaSoriso 
urTierTobebisaTvis.

imisaTvis, rom Caswvdnen danarCen musikas, eTnomusikologebma Camoayal-
ibes ufro farTo cnebebi, vidre Cveulebriv gamoiyeneboda musikis, rogorc 
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erTiani kulturis interpretaciisas _ magaliTad, Semoqmedeba ganixileba ara 
rogorc ubralod SeTxzva, romlis nakleb mniSvnelovani Semadgenelia `ze-
piri~ Semoqmedeba da improvizacia, aramed rogorc uwyvetoba, romlis da-
sawyisSia notebis meSveobiT zustad Cawerili musika, boloSi _ Sesrulebisas 
Seqmnili musika, xolo maT Soris uamravi procesi mimdinareobs.

Cven gavigeT, rogoria musikis urTierTmimarTeba sazogadoebis uamrav 
komponentTan, rac ganapirobebulia sqesiT, rasiT, klasiT, asakiT. mxolod 
dasavluri musikiT dainteresebul mkvlevari am sakiTxebsac Tu Seiswavlis, 
interkulturuli xedva Cvens winaSe samyaros mravalferovnebas gadaSlis. 
Cven davinaxeT, ramdenad momgebiania musikaluri sistemisa da musikaluri 
kulturis ganxilva zogadi perspeqtividan, romelic Camoyalibda musikis sam-
yaros Seswavlis Sedegad da misi matarebeli sazogadoebis Sexedulebis safuZ-
velze. Cven mivxvdiT, rom is mravalgvari musika, romelic SeiZleba erT sazo-
gadoebaSi aRmoCndes, unda SeviswavloT im teqnikiT, romelic Seiqmna, roca 
msoflio davinaxeT, rogorc mravali musikisagan Sedgenili. Cven viswavleT 
da vaswavleT SedarebiTi kvlevis teqnika, misi Rirsebebi da nakli. Cven aRmo-
vaCineT, rom sasargebloa eWvis Setana nebismier ganzogadebaSi.

da yvelafer amiT, vfiqrob, musikis samyaroSi Cveni wvlili SevitaneT _ 
ZiriTadad, ra Tqma unda, dasavlur qveynebSi, Tumca sul ufro metad, sxva 
kuTxeebSic _ imiT, rom SevimuSaveT saSualebebi, romlebiTac SevZeliT Cveni 
aRmoCenebi Tu mignebebi gagveerTianebina ufro adre damkvidrebuli disci-
plinebis samecniero literaturaSi da Segvetana saganmanaTleblo sistemaSi. 
da, albaT, analogiuri dargebisgan gansxvavebiT, aRmovaCineT, Tu rogor Sei-
Zleba sxva -mcodneobebisgan miRebuli codnis sinTezireba erT, Tavisi arsiT, 
kompleqsur midgomad. Cemi azriT, warmatebiT SevZeliT agveridebina mudmivi 
gaoreba anTropologiasa da musikologias, musikis an kulturis arsebiT Ses-
wavlas Soris, rac, raRac drois ganmavlobaSi gvawuxebda. Cemi azriT, Cveni 
gaerTianebuli midgoma, SeiZleba, sxvebs modelad gamoadges.

ase rom, mTlianobaSi, Cems kolegas (axla ukve mesamed unda imatebdes des-
erts) vetyodi, rom Cveni wvlili isaa, rom aRmovaCineT msoflios musikalu-
ri kulturebis erToblioba da CamovayalibeT misi, rogorc xelovnebisa da 
kulturis interpretirebis gzebi. sulac araa cudi miRweva. ramdenad kargad 
SevasruleT es realurad? CvenTvis, albaT, ukeTesia, Tu TviTkritikis Cvens 
tradicias SevinarCunebT. 

profesiis mdgomareoba
rogoria eTnomusikologia dRes? neba miboZeT, SemogTavazoT raRac mo-

mentaluri fotos msgavsi. pirveli, ramdeni varT? (kriteriumebis detalebs 
nu gaviTvaliswinebT). Cemi, Zalian uxeSi, SefasebiT, SeerTebul Statebsa da 
kanadaSi SeiZleba, daaxloebiT, ori aTasi adamiani iyos, vinc Tavs eTnomusi-
kologad miiCnevs an apirebs, rom miiCnios da, daaxloebiT, sami, SeiZleba xuTi 
aTasia danarCen msoflioSi, cota meti an naklebi. mcirericxovani profesiaa. 
Tumca eTnosaqmianobas amJamad specifikur moTxovnebs uyeneben, ase rom, es 
aris xuTi aTasi adamiani, romelmac SeiZina codna an swavlobs eTnomusikolo-
gias, an romelmac, garkveulwilad, Tavisi Tavi am dargTan gaaigiva. Cven Sors 
varT Cemi 1953 wlis gamocdilebisgan, roca, maswavleblis adgilis Zebnisas, 
erTma administratorma miTxra: `musikologiaSi samuSao adgilebi TiTqmis ar 
aris, xolo im saqmeSi, rasac Tqven akeTebT da rac unda daarqvaT, samuSao, 
arasodes iqneba~.
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eTnomusikologia farTo bades isvris. mxolod profesionali eTnomusi-
kologebi ar sargebloben myari codniT am dargis Sesaxeb. uamravi studenti, 
romelic musikas swavlobs umaRles saswavlebelSi, an eufleba anTropolo-
gias, mxareTmcodneobas da a.S., erTi-ori kursis gavlis Semdeg am dargis, misi 
Rirebulebebisa da principebis gavlenis qveS eqceva. mravali sxva ki gansx-
vavebuli saxis gavlenas ganicdis ansamblebSi, romlebsac aswavlian, xelmZR-
vaneloben an afinanseben eTnomusikologebi, magaliTad, gamelani, meqsikeli 
quCis musikosebis jgufebi, dasavleT afrikis medoleebis ansamblebi, mbiras 
jgufebi, balalaikis orkestrebi (Tumca isini, rogorc ukve gagafrTxileT 
26-e TavSi, SeiZleba, am musikis mxolod erTi konkretuli mxaris gavlenis qveS 
moeqcnen).

2008 wels eTnomusikologiurma sazogadoebam (SEM) Tavisi wevrebis 
gamokvleva Caatara da saintereso Sedegebi miiRo, romlebsac jer kidev ar 
daukargavT mniSvneloba da SeuZliaT warmodgena Segviqmnan am profesiaze, 
yovel SemTxvevaSi, Crdilo amerikaSi mainc (Tumca wevrebis daaxloebiT 25 
procenti sxvagan cxovrobs). gamokvleva gviCvenebs, rom eTnomusikologiiT 
ufro meti qalia dakavebuli, vidre mamakaci, Tumca afro-amerikelebisa da 
sxva umciresobebis (ara ebraelebis) raodenoba araproporciulad mcirea, 
gansakuTrebiT. roca am profesiis Tematur interesebs ganvixilavT. gamok-
levis Tanaxmad, umravlesobis kvleviTi interesebi kvlav Crdilo amerikazea 
fokusirebuli, meore adgilze dasavleT evropaa, mesameze ki _ samxreT-aR-
mosavleTi azia. Tematizmis mimoxilva gviCvenebs, rom wevrebis daaxloebiT 
naxevari dainteresebulia popularuli musikiT, xolo meore naxevari _ isto-
riuli sakiTxebiT. maT Soris, akademiuri wreebis warmomadgenlebi _ da ara 
mkvlevrebi _ Seadgenen wevrebis 80 procents; TiTqmis Tanabaria im mecniere-
bis raodenoba, romlebsac mxolod eTnomusikologiis kursebi mihyavT da im 
profesorebisa, romlebic Tavis departamentebSi sxva kursebsac aswavlian. 
sainteresoa, rom am aSkarad akademiur organizaciaSi, daaxloebiT 20 procen-
ti Tavs miiCnevda `sajaro seqtoris~ eTnomusikologad da muSaobda arqivebSi, 
sajaro biblioTekebSi, muzeumebSi, sajaro skolebsa da saxelmwifo an arasam-
Tavrobo organizaciebSi.

SEM-i am dargSi yvelaze didi organizaciaa, mas odnav CamorCeba ICTM, 
Tumca 1980 wlis Semdgom periodSi mraval qveyanaSi Camoyalibda sxva orga-
nizaciebi, romlebic am dargis mxardaWeras konferenciebis, publikaciebis 
meSveobiT da saganmanaTleblo institutebsa da mTavrobebze zemoqmedebiT 
cdiloben. yvelaze cnobilebs Soris aris britanuli, franguli, italiuri, 
iberiuli, braziliuri, meqsikuri organizaciebi da ufro mravlismomcveli 
`evropuli seminari~ (ESEM). TiToeul maTgans garkveuli interesebi aqvs. me 
pativi mqonda davswrebodi braziliuri sazogadoebis pirvel krebas 2002 wels 
sxva qalaqebisgan sakmaod Sors _ qalaq resifeSi, Tumca Sekrebas 150 enTuzi-
asti wevri eswreboda. Cemi sakuTari mimoxilva, romelsac aq gTavazobT, minda 
Tu ara, Crdilo amerikaSi arsebul viTarebas eyrdnoba.

ICTM-is 2013 wlis kreba, romelic gaimarTa SanxaiSi, kidev erTi deta-
lia Cveni momentaluri fotosTvis. am Sekrebaze ufro meti moxseneba iyo 
warmodgenili, vidre SEM-is Sekrebebzea xolme da misi programa cota gansx-
vavebul suraTs gvTavazobda. Cineli da sxva azieli mecnierebis Zalian didma 
nawilma marTlac gviCvena samecniero kvlevis gansxvavebuli stili. mTlia-
nobaSi (angariSebisa da reziumeebis mixedviT, radgan piradad ar veswrebodi) 
SevniSne garkveuli maxvilebi: farTod warmodgenili umciresobebis musika, 
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sakmaod pirdapiri stiliT aRwerisa da ilustrirebis tendencia; im monaceme-
bis gamokveTis tendencia, romlebic Teoriuli interpretaciiT gamovlinda 
da saburveli Camoxsna uaxles istorias. vaRiareb, aman, cota ar iyos, nos-
talgiurad, sami Tu oTxi aTeuli wlis winandeli SEM-is Sekrebebi gamaxsena.

mravali amerikeli akademikosi wlebis ganmavlobaSi Zalian warmatebuli 
iyo Tavis dawesebulebebSi, akademiis samyaros ki mikerZoebulobas ver dav-
abralebT. magaliTad, TerTmeti eTnomusikologi aris (an iyo) xelovnebebisa 
da mecnierebaTa amerikuli akademiis (American Academy of Arts and Sciences) wevri. 
sakmaod bevri, romelTagan ramdenimes davasaxeleb, romlebic axla gamaxsenda, 
iseTebs, rogoricaa geij averili, deniel niumani, boni ueidi, jerard beheigi, 
lester montsi, qei Selemai, melinda raseli, Tumca isini gacilebiT metni 
arian _ TavianTi organizaciebis mTavari administratorebi iyvnen. im Sexed-
ulebidan, rom eTnomusikologebi, albaT, sakmarisad ar trialeben musikis 
samyaros centrSi, raTa departamentebisa da skolis xelmZRvanelobisTvis ga-
modgnen, Cven mivediT avtoritetamde, romelic rTuli socialuri da musi-
kaluri fenomenebis holisturi kvleviT movipoveT, rac aucilebelia admin-
istratorebisaTvis.

amasTan dakavSirebiT, SeiZleba gaCndes SekiTxva, Tu, realurad, ras moe-
lian saganmanaTleblo organizaciebi eTnomusikologiisagan _ maTi azriT, ra 
SeiZleba iyos misi Rirebuleba uzogadesi azriT. Cemi pasuxi SeiZleba ar iyos 
mTlad wamaxalisebeli maTTvis, vinc wminda wylis akademikosia. Tanamdebobebi 
eTnomusikologiaSi xSirad iqmneboda socialuri miznebis gansaxorcieleblad 
_ iqneba es musikaluri gamocdilebis rasobrivi da societaluri1 integrire-
bis gaZliereba Tu umciresobebisa da saerTaSoriso studentebis TviT-Sefase-
bis amaRleba, iseve, rogorc skolis moswavleebisaTvis da universitetis ga-
reT arsebuli sazogadoebisaTvis xmis miwvdena, Tanamdebobebze umciresobebis 
warmomadgenlebis daniSvna, sanaxaobiTi bazis gafarToeba. SeiZleba, arsebobs 
imedi, rom studentebisTvis afrikuli dolebis ansamblis gacnoba, sabolood, 
maTSi afrikuli istoriiT an anTropologiiT dainteresebas gamoiwvevs; an imis 
imedi, rom laTinoamerikel studentebs meqsikeli quCis musikosebis bendebSi 
monawileoba daexmareba, Tavi Sinaurulad igrZon SuadasavleTis patara qa-
laqis universitetSi. Sedegebze verafers vityvi. Tumca mrCeba STabeWdileba, 
rom gamoyenebiT eTnomusikologiasTan dakavSirebuli miznebi mniSvnelovan 
rols asruleben am disciplinis av-kargze dafiqrebuli amerikuli universi-
tetis administratorebis SexedulebebSi.

Crdilo amerikis umaRlesi ganaTlebis dawesebulebebSi, Cemi azriT, nebay-
oflobiT valdebulebad iqca eTnomusikologiis an msoflio musikis kursebis 
misawvdomoba msurvelebisaTvis, es ki moiTxovs eTnomusikologis an kompe-
tenciis raRac xarisxis mqone pirovnebis daniSvnas. eTnomusikologiis Sinaar-
si _ msoflio musika, Tumca, amasTan erTad, SeTavazebuli perspeqtivebic _ 
iqca normis nawilad. kerZod, Tavisufali xelovnebebis mcire kolejebma, ro-
gorc Cans, igrZnes amis saWiroeba. umaRlesi samusiko skolebis erovnulma 
asociaciam Seafasa prioritetebi. magram mTelma rigma eTnomusikologebma 
daiwyes m,aTze zewola, raTa musikis saswavlo gegmebSi SeetanaT fundamentu-
ri cvlilebebi da, Sesabamisad, eTnomusikologiuri aqtivobebisaTvis ufro 
meti dro daeTmoT.

1 socioetaluri _ niSnavs socialuri funqciebis (ekonomikuri, politikuri, socialuri, 
sulieri) erTian sistemas (red.).
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maS, amJamad sad varT?
maS ase, eTnomusikologebis umravlesobisaTvis Semosavlis wyaro sru-

li datvirTvis mqone mkvlevrad an maswavleblad muSaoba an raime sxva saqmis 
keTebaa, romelic dakavSirebulia kvlevis maT sferosTan (es SeiZleba iyos 
muSaoba masobrivi komunikaciis saSualebebSi, biblioTekebSi an saxelmwifo 
samsaxurSi). magram, realurad, ras akeTeben mkvlevari eTnomusikologebi? Tu 
Tvals gadavavlebT ocdaaT statias Ethnomusicology-s 2012-2013 wlebis nom-
rebSi, raRac warmodgena SeiZleba Segveqmnas. miuxedavad imisa, rom rTulia 
sazRvrebis dadgena, statiebis didi raodenoba sxvadasxva saxis popularul 
musikas exeba, Tumca es yovelTvis amerikuli popularuli musika ar aris. 
ramdenimeSi popularuli musika Riadaa ganxiluli: magaliTad, farzan hema-
sis satatiaSi “Intimating Dissent: Popular Song, Poetry and Politics in Pre-revolutionary 
Iran”2 (Ethnomusicology, 57, #1, 2013: 57_87), ramdenime ki popularuli musikis 
sazrunavs, SeiZleba, mxolod gakvriT exeba, magaliTad, uilian Cengis statia 
“Role-Playing toward a Virtual Musical Democracy in The Lord of the Rings On-line”3 (Cheng, 
Ethnomusicology, 56, #1, 2012: 31_62). eqvsiode, ZiriTadad, istorias eZRvneba 
(Keeling, 2012). umravlesoba musikis Sesaxeb awmyosa da uaxlesi warsulis inter-
pretirebas cdilobs, magaliTad, reiCel harisis “Temporal Shifts and Trans-national 
Networks of Sentiment in Uyghur Song”4 (Harris, Ethnomusicology, 56, #1. 2012: 450_75). 
ra Tqna unda, warmodgenilia Zveli tradiciuli eTnomusikologia: maqs kacis 
“Institutional Communalism in North Indian Classical Music”5 (Katz, Ethnomusicology, 56. 1. 
2012: 279_98) da iang mius “Music and Dance for Interment Rituals in a Chinese Village”6 
(Mu, Ethnomusicology, 56, #1, 2012: 1_20).

ramdenime statia mTlianad dargs exeba da, SesaZlebelia, Jurnalis re-
daqtori, disciplina rom integrirebuli saxiT warmoedgina, sagangebod arCe-
vda swored aseT statiebs. faqtia, rom yuradRebas xeebi ki ara, yvelgan tye 
ipyrobs da gacilebiT ufro Zlierad, vidre JAMS-is an Journal of Musicology-is 
SemTxvevaSia: aq aris statiebi eTnomusikologiis Sesaxeb, romlebsac, ZiriTa-
dad, surT migviTiTon, Tu ra unda gavakeToT da rogor unda gavataroT Cveni 
samecniero cxovreba. aSkaraa, rom maTSi moiazreba gabriel solisis “Thoughts 
on an Interdiscipline”7 (Solis, Ethnomusicology, 56, #1, 2012: 50_53), qlisala hari-
sonis “Epistemology of Applied Ethnomusicology”8 (Harrison, Ethnomusicology, 56, #1, 
2012: 505_29), dein harvudis “Getting Scientists and Ethnomusicologists to Work Together: 
Some Thoughts and Recommendations”9 (Harwood, (Ethnomusicology, 56, #1, 2012: 228-

2 miniSneba gansxvavebul azrze: popularuli simRera, poezia, da politika revoluciamdel 
iranSi (red.).
3 virtualuri musikaluri demokratiis TamaSi onlain beWdebis mbrZaneblSi (red.).
4 samoqalaqo Zvrebi da grZnobebis trans-nacionaluri jaWvi iugurul simReraSi (red.).
5 Temis instituciuri marTva CrdiloeT indielebis klasikur musikaSi (red.).
6 musika da cekva dakrZalvis ritualisaTvis Cinur sofelSi (red.).
7 mosazrebebi interdisciplinurobis Sesaxeb (red.).
8 gamoyenebiTi eTnomusikologiis epistomologia. epistemilogia _ filosofiis ganxra, 
codnis Teoria, romelic Seiswavlis codnis warmoSobas, bunebas, meTodologias, masStabs 
da a.S. (red.).
9 mecnierTa da eTnomusikologTa erToblivi muSaobaa; zogierTi mosazreba da rekomendacia 
(red.).
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24), raskinisa da raisis “The Individual in Music Ethnography”10 (Ruskin & Rice, Ethno-
musicology, 56, #1, 2012: 299_327). rogorc vTqvi, amgvari naSromebis siWarbe am 
JurnalSi SeiZleba anomaliad CaiTvalos, magram Cemi azriT, faqti isaa, rom 
eTnomusikologebi gacilebiT mets weren Tavisi disciplinis Sesaxeb, vidre 
sxva dargebis warmomadgeneli maTi kolegebi.

 aseve, aris naSromebi, romlebic mkiTxvelTa farTo wres mimarTaven: es 
aris statiebi, romelTa Tematuri safuZveli multikulturulia _ magaliT-
ad, murei Selenbergis “Does Languages Determine Music in Tone Languages”11 (Schelen-
berg, Ethnomusicology, 56, #1, 2012: 266_78) da eliot beitesis “The Social Life of 
Musical Instruments”12 (Bates, Ethnomusicology, 56, #1,. 2012: 363_95).

dabolos, statiebSi gamoxatulia avtorebis survili, Seexon Temebs, 
romlebic farTo interess iwveven _ nacionalizmi, diasporebi, eTnikuroba, 
globalizacia, istoria da nostalgia. es kargia, magram es, aseve, gulisxmobs 
raRacas, rac, CemTvis, erTdroulad, damabnevelic iyo da gasagebic. Cvens is-
toriaSi: eTnomusikologebs eSiniaT (iqneb, aracnobierad), rom imas, rac maT 
Seiswavles an aRmoaCines, saintereso araa da ar aqvs arsebiTi mniSvneloba da 
mxolod im SemTxvevaSi iqneba gamarTlebuli, Tuki vaCvenebT, rom is ufro 
mniSvnelovanis gamoxatvas emsaxureba. is faqti, rom amis gakeTeba ar gviwevs, 
roca bramsis an stravinskis nawarmoebebs ganvixilavT, garkveuli saxis uTa-
nasworobaze metyvelebs. statiebis saTaurebis gaanalizebisas, TvalSi gvxvde-
ba, rom pirvel sityvebs (ZiriTadi saTauri) mkiTxvelis dainteresebis mizani 
aqvs da, amave dros, mianiSneben, rom ganxiluli iqneba masStaburi sakiTxi. 
QqvesaTauri ki gvamcnobs, Tu, realurad, ras exeba statia. ase, magaliTad, Sem-
iZlia dagisaxeloT: “Remembering the Borderlands: Traditional Music and the Post-fron-
tier in Aisén, Chile”,13 “Connecting Histories: Liturgical Songs as Classical Compositions in 
Hindustani Music”,14 “Exilic Becomings: Post-genocide Armenian Music in Lebanon”15. mets 
aRarafers vityvi; me, TviTonac, ra Tqma unda, movqceulvar ase. SeiZleba mo-
tivacia, ZiriTadad, esTetikuria an sicilis sababs eZeben. magram Cvens gulSi 
CavixedoT: namdvilad vfiqrobT, rom statia ubralo saTauriT _ “A Comparison 
of Eight Performances of Dastgah-Mahour in Persian Music”16 _ ar gamoiwvevs interess, 
Tuki mas ase warvadgenT? nuTu saWiroa misi gapranWva, vTqvaT, aseTi saTauriT 
(es me gamovigone): `mirza abdolahisa da ahmad ebadis nakvalevze~?

dRevandeli eTnomusikologiis kidev erTi maxasiaTebeli, romelic am 
Jurnalis statiebis ramdenime holisturi mimarTulebis sapirispiroa, aris 
adamianebis mier sakuTari TavisTvis specialobis miniWebis tendencia: `me ga-
moyenebiTi eTnomusikologi var~ an `istorikosi eTnomusikologi~, an `evo-
lucionisti eTnomusikologi~ da a.S. da metic, SevamCnie is mniSvneloba, rom-
lis miTvisebac SEM-is qveganyofilebebma daiwyes da es ar aris, ubralod, 
individebisTvis sakuTari interesebis Tavs moxveva. arsebobs aTobiT `seqcia~, 

10 individualoba musikalur eTnografiaSi (red.)
11 gansazRvraven Tu ara enebi musikas tonalur enebSi (red.).
12 musikaluri sakravebis socialuri cxovreba (red.).
13 sazRvrebis gaxseneba: tradiciuli musika sazRvris Semdgom aizenSi, Cile (red.).
14 istoriebis dakavSireba: liturgikuli simRerebi, rogorc klasikuri kompoziciebi indu-
stanis musikaSi (red.).
15 gandevnilebi: postgenociduri somxuri musika libanSi (red.).
16 dastgiax-mahuris rva Sesrulebis Sedareba iranul musikaSi (red.).
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romlebic eZRvneba sqess, religias, cekvas, popularul musikas, ganaTlebas 
da sxv. da oci `gansakuTrebuli interesis jgufi~, romelTagan zogierTi 
fokusirebulia msoflios regionebze, sxvebi ki _ kognitur eTnomusikolo-
giaze, improvizaciaze, arqivaciaze, ekomusikologiaze da a.S. am sferoebis 
ganviTareba misasalmebelia, magram konferenciebze maTi gamorCeuloba monaw-
ileebs ubiZgebs fokusis daviwroebisaken da, aseve, im moxsenebebis mosmenis 
an im adamianebTan saubrisgan Tavis Sekavebisken, romlebic maTi specialobis 
miRma arsebul sferoebs miekuTvnebian.

swavla rom daviwye, is, rac mogvianebiT eTnomusikologiad iqca, mwiri 
bibliografiiT gamoirCeoda, xolo adamianebi, romlebic am sakiTxebis Sesaxeb 
werdnen da maT ikvlevdnen, erT mcire kohortas Seadgendnen. mosalodneli 
iyo, rom yvela CvenTagani, met-naklebad, yvela naSroms icnobda, erTi da ig-
ive Canawerebi hqonda mosmenili, icnobda erTmaneTs an smenoda yvela Tavisi 
kolegis Sesaxeb. axla, samoci wlis Semdeg, yvelaferi warmoudgenlad ganvi-
Tarda _ es udavoa da yvelas gvixaria _ Tumca Cveni umravlesoba ukve aRar 
icnobs erTmaneTs, cxadia, arc erTi da igive literatura wagvikiTxavs da, 
rac mTavaria, arc msoflios uamrav musikas vicnobT amomwuravad. ase, rom, 
ismis kiTxva _ ramdenad mniSvnelovania TiToeuli CvenTaganisaTvis, viyoT sa-
guldagulod ganswavluli specialistebi imis xarjze, rom saerTo aRaraferi 
gvqondes Cveni kolegebis umravlesobasTan? aris iseTi ram, rac yvelam unda 
vicodeT, raTa erTmaneTTan saubari SevZloT? unda arsebobdes musikisa da 
naSromebis raRac savaldebulo kanoni? aseT SemTxvevaSi, isev kanonis momT-
viniereblebad gadaqceva xom ar migviwevs?

iyo eTnomusikologi
garkveuli aspeqtebiT, istoriis isriseburma modelma Tavisi saqme Seasru-

la: Cven mcirediT daviwyeT da gavfarTovdiT, gavmravalferovndiT da, ZiriT-
adad, erTi mimarTulebiT vmoZraobdiT. Tumca yovelTvis ara. ase, magaliTad, 
Cvens Soris arian isinic, vinc xedavs, rom gzas vkargavT da surT isev swor 
gzaze dagvabrunon da, albaT, Cvens karg eTnomusikologebad Camoyalibebasac 
warmatebiT SeZleben. aseve, aris ramdenime, vinc ufro imaze zrunavs, rom 
karg moqalaqeebad gvaqcios da ara ubralod karg eTnomusikologebad, an, 
iqneb, ufro zusti iqneba Tu vityvi, rom maT surT, rom Cvenma dargma kargi 
moqalaqis roli moirgos. isini migviTiTeben gamowvevebze, romlebsac unda 
davupirispirdeT.

filip bolmani SEM Newsletter-Si (t. 41-42, 2007-8) dabeWdili statiebis se-
riaSi, romlis saTauricaa Becoming Etnomusicologists17 xazs usvams, rom Cven xeli 
unda movkidoT im sakiTxebs, romlebic dgas rogorc musikis samyaros, aseve, 
sazogadoebebis samyaros winaSec. aaron foqsi (Fox, 2004) gvaxsenebs musikisa da 
enis rols klasTa brZolis amerikul versiaSi.

bil aivim, ZiriTadad, sajaro seqtoris mecnierma, romelic muSaobda 
humanitarul mecnierebaTa fondis (National Endowment for the Humanities) Tavmj-
domared, 2007 wels SEM-is konferenciaze sigeris leqciis wakiTxvisas SeniSna, 
rom am saukuneSi SeiZleba axali midgomebi gaxdes saWiro, Tu eTnomusikolo-
gias unda, rom warmatebas miaRwios da mniSvneloba SeinarCunos: man yuradReba 
unda miaqcios inteleqtualuri sakuTrebis sakiTxs da cifruli revoluciisa 
da sajaro politikaSi Cabmis Sedegebs. maT, visi `karierac kulturis sfero-

17 gaxde eTnomusikologi (red.).
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Si viTardeba, sajaro politika unda ganixilon, rogorc Cveni dRis wesrigis 
bunebrivi nawili da ara rogorc meoradi profesia, romelic unda ugulebel-
vyoT da Tavi avaridoT~ (Ivey, 2009, 30).

georg lifsici, kidev erTi momxsenebeli sigeris Temaze, romelic ar 
miekuTvneboda tradiciul wres, pesimisturad uyurebs Tanamedroveobas, yve-
la mimarTebiT mzard uTanasworobas da miCnevs, rom Cven pozitiuri gavle-
nis moxdena SegviZlia. `Tuki odesme gvWirdeboda cisartyela SuaRamisas, es 
momenti swored axla dadga~ da `eTnomusikologebma gansakuTrebuli roli 
unda Seasrulon am periodSi. am profesiis erTguleba mravali enis, urT-
ierTqmedebis, monawileobis, Sesrulebis, kosmopolitizmisa da kritikuli az-
rovnebisadmi dResdReobiT uaRresad mniSvnelovani iaraRia ierarqiebis de-
mistifikaciisaTvis~ (Lipsitz, 2011: 197).

eTnomusikologebis umravlesoba bejiTad asrulebs Tavis saqmes da mis 
gaumjobesebazea koncentrirebuli. uamrav adamians SEM-is interes-jgufeb-
Si metis gakeTeba unda, raTa eTnomusikologiam daxmarebis xelis gawvdena 
SeZlos. Tumca zogierTi adamiani garedan _ bili aivis da jorj lifsicis 
msgavsad _ fiqrobs, rom Cven ufro didi saqme gvaqvs, rom Cven bevri ramis 
gakeTeba SegviZlia am samyaros gasaumjobeseblad. iqneb, unda movusminoT maT.

eTnomusikologia realurad exeba TiTqmis yvela im sakiTxs, romelsac, 
musikis Sesaxeb saubrisas, mTels msoflioSi ganixilaven. mas mniSvnelovani 
faqtebi da azrebi aqvs gasaziarebeli da mis mier dasmuli SekiTxvebi yvelaze 
fundamenturi SekiTxvebis rigSia, marTlac rom spiloebia oTaxSi18. ase, rom, 
Cveni dargis istoriaze fiqrisas, neba miboZeT, isev cxovelTa samyaros Tem-
atikas gavyve da davasrulo igaviT, romelic daaxloebiT 1998 wlis Nova-s 
satelevizio programaze Cheetah among the Lions19 aris dafuZnebuli da romelic 
adrec gamoviyene ramdenime publikaciaSi, raTa meCvenebina eTnomusikologiis 
roli mis megobar disciplinebs Soris. es igavi sakmaod sevdian ambavs gviyveba, 
romelic afrikis dablobze moxda, sadac gepardebis patara jgufs mudmivad 
devnida da sjida maTze Zlieri lomebis ufro didi jgufi. isini gadarCnen, ma-
gram es mxolod Tavisi gonebisa da gansakuTrebuli simkvircxlis xarjze, sa-
kuTari moxerxebulobisa da moqnilobis wyalobiT SeZles. mTxrobeli-zoolo-
gis varaudiT, lomebi SiSobdnen, rom Tu gepardebs gamravlebis SesaZleblobas 
miscemdnen, isini safrTxes Seuqmnidnen lomebis sakvebisa da wylis resursebs. 
aman 1950 da 1960 wlebis periodis eTnomusikologebi gamaxsena, romlebic gaW-
irvebiT imkvidrebdnen Tavs da iZulebuli iyvnen gamoeCinaT moqniloba, unari, 
romelic moulodnel sakiTxebTan gamklavebaSi gamoadgebodaT, gamoeyenebinaT 
SemoqmedebiTi warmosaxva, roca ikvlevdnen da aswavlidnen im sferoSi, ro-
melsac precendentebi TiTqmis ar moepoveboda, ideebisTvis miemarTaT sxva 
disciplinebisaTvis da kvlevis dagegmvas SemoqmedebiTad misdgomodnen. gamax-
senda is mniSvnelovani Zalisxmeva, romelic erT dros dasWirdaT eTnomusi-
kologebs, raTa epovaT Tavisi adgili akademiaSi, roca resursebi yovelTvis 
iSviaTi iyo, is periodebi, roca sxvebs Tavis departamentebSi eSinodaT, rom 
`eTnosebi modian~ da raRacnairad `gabatondebian~. eTnomusikologebs cocx-
lad unda eazrovnaT, yofiliyvnen moqnilebi, moeZebnaT gzebi, raTa morgebod-
nen viTarebas, SeetanaT wvlili, moepovebinaT sakuTari akademiuri da ekolo-

18 An elephant in the room _ aSkara problema an rTuli situacia, romlis ganxilvas yvela Tavs 
aridebs (red.).
19 gepardi lomebs Soris (red.).
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giuri niSa.
damainc, Cven, erT dros akademiuri velis gepardebi, romlebic istoriko-

si musikologiisa da Teoriis lomebis (da, aseve, anTropologiis vefxvebis 
da meliebis, folkloris daTvebis, mecnierebis martorqebis) alyaSi viyaviT, 
gadavrCiT da ganvviTardiT, davimkvidreT adgili da, mgoni, simSvidec movi-
poveT. realurad, lomebi da sxva arsebebi gasaocrad keTili da TanagrZno-
biT savse iyvnen da gepardebs, radgan isini gadarCnen da warmatebas miaRwies, 
SeiZleba velis mefeebad, TviTkmayofil da egocentrul lomebad gardaqmna 
emuqrebodes. es SeiZleba damamSvidebeli grZnoba iyos, Tumca, SesaZloa, rom 
inteleqtualuri da arsobrivi riskebis pirispir aRmovCndeT da mTel vels, 
mis bunebriv da kulturul garemos ucnobma Zalebma Seuqmnan safrTxe. ase 
rom, mwams, rom eTnomusikologiisTvis saWiroa ganagrZos cxovreba, rogorc 
gepardma, SeinarCunos inteleqtualuri simkvircxle da disciplinaruli mo-
qniloba, Cveni gansakuTrebuli unarebi da Cveni unikaluri inteleqtualuri 
arsenali, ganaviTaros musikaluri samyaros gagebis axali gzebi, kvlav viswav-
loT Cveni velis sxva disciplinaruli saxeobebisgan, rogorc didi xnis win 
Seqmnilebisgan, aseve, axlad damkvidrebulebisgan da Cveni wvlilic SevitanoT 
maTSi. musikis sferos Sesaxeb fundamenturi SekiTxvebis dasmis tradiciiT, 
eTnomusikologia, Tavisi gansakuTrebuli bazisuri varaudebiT, Tavisi uni-
kaluri problemebiTa da midgomebiT, gamorCeuli wvlilis Setanas ganagrZobs.
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